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GREETINGS

ecTuBanb «MeXnyHapogHasa Hefens
KOHCEpBaTOPUIl» — SAPKOE TBOPYECKOE
COOBITHE /IS CTapeilllero My3bIKaTbHOTO By3a
Poccum.
JKenaro ysactHukam u cnymarenam X 06m-
JNIeTHOTO (ecTUBaNA PafoCcTy OOILIEHNUA C Be-

JIMKOJ MYy3bIKa/IbHOI Ky/nbTypoli Gpannun!

PUBETCTBYIO OPTaHM3aTOPOB, YYaCTHUKOB U
rocreit ¢pectuBansa «MexyHaponHas Hefe-
151 KOHCEpBATOPUI»!

B stom rony decTrBamb 0TMeYaeT CBOIL HecATHU-
JIETHWII 100117IeIt, 11 9TO JTydlliee TIOATBEP)KIEHIE ero
ABTOPUTETHOCTHU 1 BOCTPpeOOBaHHOCTI. My3bIKasib-
HbII HopyM, He VIMEIOLINII MUPOBBLIX aHAJIOTOB, 3a
CBOI MICTOPMIO IPENCTABI/IB CTEHAX CTAPENIEroMy-
3bIKa/IbHOTO By3a Poccuy — Cankr-IleTepOyprekoii
TOCYJJapCTBeHHOI KoHcepBaTopum um. H. A. Pum-
ckoro-KopcakoBa — 6omee 130 BBICIINX LIKOT M-
3bIKM PA3HBIX CTPAH U OTKPBLI OTPOMHOE KOMMYECT-
BO HOBBIX MeH. HbrHerHmiT (pecTnBamb MOCBSIIEH
POCCUIICKO-(PPAHIY3CKMM MY3bIKA/JIbHBIM CBS3M,
YTO BecbMa aKTyanbHO B KOHTeKkcTe Ioma Poccum-
@OpaHuyuy, KOTOPbIi OFHOBPEMEHHO IPOBOAUTCS
B 00€NX CTpaHax U BK/II0YaeT B cebs cBbie 350 Me-
ponpuaTuil. «MexnyHapogHasa Hefensd KOHCepBa-
TOpUM» TIPENOCTABUT YHUKATbHYI0 BO3MOXXHOCTH
poccussHaM u dpaHify3aM OmpKe ITO3HAKOMUTBCS
C MY3BIKJIbHOII KYIBTYpOIl Apyra fipyra M obora-
TUTDb CBOYU 3HAHMA O JBYX BEIMYANIINX CTPAHAX.

[TycTtb pyccko-ppaHITy3CKIit My3bIKaTbHbII Aya-
JIOT IIPO3BYYUT JOCTOIHBIM AKKOPZOM 3TOTO I001Telt-
HOTO JIeJICTBA, [IOJAPVB He3aObIBaeMble BIICUAT/ICHIIS
TOCTSIM M BBICOKO€ BJIOXHOBEHME €T0 YJaCTHMKAM.

he International Conservatory Week
festival is a bright creative event for
the oldest musical educational institution
of Russia.
I wish the participants and guests of the
X anniversary festival joy in interaction with
the great French music culture!

am happy to welcome the participants and
guests of the International Conservatory
Week festival.

This year marks the 10th anniversary of the
Festival, which is the best confirmation we could
ask for of the festival's reputation and popular-
ity. Over the past ten years this unique musical
forum has brought to the St. Petersburg Rim-
sky-Korsakov State Conservatory — Russia’s
oldest music school — more than 130 top mu-
sic schools from various countries and brought
into the spotlight a great number of new names.
This year’s Festival is dedicated to the musical
relationship between Russia and France in the
framework of the Russia-France Year 2010. The
Festival is one of the 350 events taking place si-
multaneously in both countries. International
Conservatory Week provides a golden oppor-
tunity for the Russians and the French to learn
more about the two great countries and their
musical culture.

I hope this Russian-French music dialogue
will strike a deep chord for this anniversary
event and prove to be a tremendous experience
for the guests and an inspiration for the parti-
cipants.

PexTop
Cankr-IleTepbyprckoit
KOHCEpBaTOpUI
Hapopnbiit aptuct Poccun

Cepreit CTAIJJIEP

Rector of the St.
Petersburg Conservatory
People's Artist of Russia

Sergei STADLER

MuHuCTp KynbTypbl
Poccniickoit Deneparnym

A.A. ABJIEEB
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The Minister of Culture
of the Russian Federation

Alexander AVDEEV



NMPUBETCTBUA

IIpencenarens Komurera
I10 KY/IbTYpe

A.H.TYBAHKOB
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Chairman of the
Committee for Culture

Anton GUBANKOV

Jupexrop ®paHIry3ckoro
UMHCTUTYTA
ATTanie 1o KynapType

Snsapy ne TIOMIIE

m

Head of the
French Institute,
Cultural Attaché

Edward DE LUMLEY

Hoporue apysps!

eTepOyprckass KOHCEpPBATOPMs — CpefoTouMe

HayYHBIX 3HAHUII, MHOTOBEKOBBIX TpajuIuii
U TMeflaTOTMYecKMX TAlaHTOB. 3ech popuics dec-
TUBa/b, KOTOPBINl 'APMOHMYHO BIIMCACA B KY/b-
TYPHYIO XM3Hb FOPOJja ¥ CTa/l KpacMBOI TpajuIy-
eil. B aToM roly oH IpoOXOguUT B IeCATBIN pas, 4TO
CBUJIETENLCTBYET O €r0 BOCTPeOOBAHHOCTH, OTPOM-
HOJl IIPOCBETUTENDHCKON M I'yMaHUTAPHOM COCTaB-
JISIOLIEN.

Heocnopumoe poctomHcTBO «MeXayHapon-
HOJl HeflelM KOHCEPBATOPMUM» — YdacTue B Heil
BelyIIMX MMPOBBIX BBICIIMX LIKOI MY3BIKU. DTO
YHUKa/IbHasg BO3MOXXHOCTD YC/IBIIIATh KONIEKTH-
BBl U COJIMCTOB, KOTOpBIE €llfe HU pasy He OblIn
B [leTepOypre, MO3HAKOMMTLCS C TEHAEHIMAMM
PasBUTHSA MY3bIKaTbHOTO 00pa3oBaHMs, IPUHATD
ydacTue B CEeMMHapax, TBOPYECKNUX BCTpeyax. [lns
MHOTUX MCIONHUTENEN 9TOT (ecTuBanb — CTYy-
IEHb K OO/BIIOMY yCIexy, Ui CIyLIaTeneil — oT-
KPbITJi€ HOBBIX MIMEH.

OT Bcero ceppla Xenar y4acTHUKAM U TOCTAM
OT/INYHOTO HACTPOEHN U He3abbIBaeMbIX BIIEUaT/Ie-
HMIA, @ PeCTUBAII0 — JOJIUX JIET )KU3HNU U ycriexa!

kasoM npesupeHToB Ppannum m Poccun

H. Capkosn u JI. A. Mensenesa 2010 rop
o6bsasien Togom Poccun Bo Opannym u Opanuun
B Poccun. B xXome KpymHeiilmero sa BCHO JMCTOPHUIO
MEXTOCYJAPCTBEHHOIO KY/IbTYpPHO-TyMaHUTapHOTO
cesoHa B Poccuu n OpaHunm samnaHupoBaHo 6oree
350 meponpustuit. CankT-IleTepbypr nurpaer oco-
OyI0 pOJIb B MICTOPYY OTHOLIEHNIT HAIINX CTPAH, I103-
TOMY OK0710 100 MeponpuATHii IPOMAYT C y9acTUeM
IeTepOYPrCKMX YUPEXAEHUII KYIbTYpBl, B 00paso-
BaTebHOIT, HAyYHOIL, 9KOHOMIYeCKoi1 cdepe, B 06/1a-
CTU CIIOPTa, TypM3Ma I MOJIOTEKHOI IMONMUTUKIA

B atoT 3HauMMBbIi1 151 HPaHKO-POCCUITCKOTO CO-
TPYIHIYIECTBA TOf] Mbl pajibl IOAAeP>XaTb (ecTUBaIb
«MexXyHapoiHas HeJiens KOHCEPBAaTOPUI».

Ot umenu ®pannysckoro MHCTUTYTa B CaHKT-
[Terepbypre emaro BCeM Y4acTHMKaM, OpraHM3a-
TOpaM ¥ TOCTAM (pecTUBAIIA TBOPUECKUX YCIIEXOB.
o HOBBIX BcTpeu Ha cobpitusax loma Poccum —
@pannyn — 2010»!

Dear friends,

he St. Petersburg Conservatory is a center for re-

search, century-old traditions and talented teach-
ers. It gave birth to a festival that has become an essential
part of the city’s cultural life and launched a beautiful
tradition. This year the festival is taking place for the
tenth time — convincing proof of its popularity and of
its vital importance as an educational and artistic event.

The participation of leading music schools from
around the world in the International Conservatory
Week adds an indisputable value to the event. The fes-
tival provides a unique opportunity to hear orchestras
and solo performers who have never been to St. Pe-
tersburg before, get to know new trends and develop-
ments in music education, participate in the seminars
and attend master classes. For many performers this
festival is a step towards greater success, while for the
audience it is a chance to discover new names.

With all my heart I wish the guests and participants
good times and unforgettable experiences — may the
festival continue the thrive for years to come!

I heartily wish success and inspiration to the or-
ganizers and participants, and good cheer and an un-
forgettable experience to our guests!

ccording to a decree issued by French Presi-

dent Nicolas Sarkozy and Russian President
Dmitry Medvedev, 2010 was officially proclaimed
the Year of France in Russia and of Russia in France.
This tremendous interstate cultural season embraces
over 350 events being held in Russia and France.
St. Petersburg plays an exceptional role in the his-
tory of the relationship between our two countries.
The city is proud of hosting nearly 100 events in the
following areas: education, science, finance, sport,
tourism, and youth policy.

We are glad to support the International Con-
servatory Week Festival in the framework of this
year's events which are of great importance for Rus-
sian-French co-operation.

On behalf of the French Institute in St. Peters-
burg I wish all the participants, organizers and
guests of the festival success in their creative work.
We look forward to seeing you at our “Russia-
France 2010” events!



NCTOPUA ®ECTUBAJIA 2001-2010

eXIyHapojgHas Hefiensa KoHcepBaropum» B 2010 r. ormeda-

eT cBoe fiecatwiaeTue. [ MysbIKalbHOro ¢ecTuBasd, Jieii-
CTBYIOIIETO B IIPOCTPAHCTBE aKaJ,eMIIECKON MY3BIKH, 3TO BeCbMa COTMMNT-
HbII1 BO3PacT, JAIOINIil IIPAaBO Ha NOJBEeHIe ONPee/IeHHBbIX MTOTOB.

ITepBblit MexpyHapopubiii ¢opym 6bur yupexpaen Canxr-Ilerep-
6yprckoit koHcepBatopueit B 2001 T., Korja IOcIe MacTabHOI pecTaBpa-
LM BOILIA B CTPOJ €e OCHOBHAsA KOHIIEPTHAs ClieHa — Mariblil 31 UM.
A. K. I'tasyHOBa — ¥ TIOABU/IACD Mfiesl TBOPYECKOI MHTErPAIVN CTaperiiert
poccuitckort KoncepBaTopyu B MUPOBOI My3bIKa/IbHBI mporjecc. C Tex mop
(ecTyBaIb IPOXOINUT ©KETOIHO, IIPUTATIBASA Ha CBOIO OPOMTY Bce OOTIbliee
KO/MM4YECTBO TBOPYECKMX ITAPTHEPOB 13 BBICHINX IIKO/I MY3bIKM Pa3HbIX
CTpaH, paclpsas TEPPUTOPUIO M3BECTHOCTU ¥ BIIMSAHIS IIPOCIABIEHHbBIX
VICTIOTHUTE/IBCKOI ¥ KOMITO3UTOPCKOI1 1Ko CaHKT-IletepOypra.

InaBHbIM repoeM ¢ecTrBanpHOro mpoekra Koncepsaropuu, pabora-
Iolell Ha Oyfylee pOCCUIICKON MY3bIKa/IbHON Ky/IBTYpPBI U Hpodeccuo-
HaJIbHYI0 Kapbepy CBOMX IMUTOMIIEB, €CTECTBEHHO, cTal MysbIkaHT. Pas-
HbI€ UIIOCTACN TBOp‘leCKOI/MI JINMYHOCTY, POJIb «IIKO/IbI» B €€ CTAHOBJICHUM,
BOCTPeOOBAaHHOCTb MY3bIKa/IbHOTO MCKYCCTBA B HAlllell CTpaHe 1 3a ee
IIpenenamMmy, MEXaH3Mbl 1 Croco6bt IIPOIBVDKEHNA MOJIOABIX TATAHTOB —
TeMbI, CTaBIlVe OCHOBOII (ecTuBambHOI KoHIenmu. [Ilupoknit BekTop
Pa3/INMIHBIX II0 TEMATVKE KOHIEPTHBIX ITPOTPaMM, HaAyYHbIE KOH(bepeHI_U/II/I
n O6paSOBaTe]II)HI)Ie CEMMHAPBDI, OTKPbITHIE TEKIVN, PEIETULNN VI MaCTEP-
K/IacChl, JOKYMEHTA/IPHbBIE M XYTOXKECTBEHHDBIE BBICTABKY, ITPE3E€HTALINN
MY3bIKa/IbHBIX MTHCTPYMEHTOB VI KHVDKHDBIX I/ISI[aHI/[ﬁ HaIIO/IHAT «KOHcep—
BaTOPCKYIO HEJIEIO», OTIPENIETITIOT MHOTO>KaHPOBYIO CTPYKTYPY ITPOEKTa I
co3patoT 00'beMHBIIT 00pa3 COBPEMEHHOTO My3bIKaHTa-TIPOQeCcCOHaa.

B pmecaTnieTHee MPOCTPAHCTBO HUDP ¢ «OMy>KHaroLei» eauHuLei
BMECTIIVICh COOBITHA PasHOrO MacIuTaba ¥ 3HAYMMOCTYU JJIA POCCUIL-
CKOJ1, IeTepOyprcKoil 1 KOHCEPBATOPCKOI My3bIKaTbHON UCTOPUML: CMe-
HBI (efiepabHBIX MIHUCTPOB, YMHOBHUKOB IeTepOyprcKoro Maciiraba
u pykosoputeneit KoHcepBaTopum; HeyCTaHHBIN TPy Hpodeccopos n
YeCTOM0OMBbIE YCTPEM/ICHNA HECKOIbKIX TIOKOJIEHMI CTYI@HTOB; TBOP-
YECKME CBEPUICHNA MY3bIKAHTOB Pa3HOI'O YPOBHA Ta/IaHTA N aM6I/ILU/IIZ;
IIOABVDKHNYECTBO OPTraHN3aTOPOB q)eCTI/IBa]IH " OECATDH JIeT UX HECIIO-
KOVIHOJT >KU3HM C TMYHOCTHBIMMU ITPUOOPETEHNAMI U HOTEPAMIIL.

Ceropnsa «MexryHaponHas Hefiens KOHCepBaTopyi», Kak n B 2001 T,
OCTAE€TCA YHUKA/IbHBIM IPOEKTOM, HE MIMEIOIIVIM aHAaJIOTOB B MY3bIKa/Ib-
HoM Mupe. ®opym roBoput Ha 38 A3bIKAX, IONIb3YETCSA U3BECTHOCTHIO
BO MHOTMX CTpaHaX, fAB/IAETCA JIaypeaTroM M IMobefyTeseM KOHKYPCOB
«JIy4ummit MeXX/[yHapOJHBbIil IIPOeKT rofa» (2002, 2003) 1 BXOZUT B Ile-
Any QecTuBaeit-ToNroXKUTeNel, 3aHNMas IIPOYHOE MeCTO cpefn boree
270 dectuBaeit, KaXaplit rop npoBopAmuxcsa B CankT-ITetepbypre.

ExxeropnHo B okTA6pe KoHcepBaTopckumit oM Ha TeaTpa/ibHOI 110 A-
IV CTAHOBUTCA TEPPUTOPMEIl TBOPYECKOrO OOIIeHNs, eHBIM KOHIEPT-
HBIM TIOJMYMOM M JIEKLMOHHONM ayfiuTOpueil JyId MY3bIKAHTOB Pa3HBIX
HOKOHeHMﬁ, Pa3MMYHBIX HAIVIOHAJIPHBIX IIKOI M XYTOXKECTBEHHDBIX Ha-
npasyenuit. COTHU MCHOJIHUTeNIEN, ellje He M3BEeCTHDIX IyO/uKe, U BCe-
MJPHO IIPOC/IAB/IEHHBIX IIE[IalOTOB ¥ YYEHBIX HPMOOLIAITCA K 0c060it
TBOpueckoit aype [Tetep6yprckoit koHcepBaTtopuit. ThicA4m cymiareneit —
HpO(l)ECCI/[OHaTIOB I METTOMAaHOB — OTKPBIBAIOT HOBBIE MIMEHA V1 TYBCTBYIOT
CBOIO MPNYACTHOCTD K BCEMVPHOMY COO6H.[€CTBY JKMUBYIINX MYSI)IKOI/MI.

3a Bpems pabots «KoHcepBaTopcKoit Heper» Ha decTBaIbHON ady-
1e 6bIN TIIPpEACTAB/IEHDI BBICIIVIE IITKO/IBI MY3bIKI M3 POCCI/II/I, TOCYHapCTB
IIOCTCOBETCKOro npoctpancTsa, CIITA, Kanappr, SInoxnu, Kuras, Bemko6-
putanun, @panuyn, Vitanun, Vicnanun, lIseiinapun, HIsenym, Hupepnan-
1o, benbrum, JTiokceMOypra, Tannu, Tepmannn, Asctpyn, Benrpun, [Tomb-
i, Ounnangym, Vispamna, Aprentunsr, Ynmm, Isaremanst n ITanambr.

he International Conservatory Week is celebrating its tenth

birthday in 2010. This is quite an age for a music festival func-
tioning in the academic music domain, an age that gives it a right to
look back at our illustrious history.

In 2001, when the Small Hall, Conservatory’s main concert stage,
became operational after a massive restoration, the St. Petersburg
Conservatory established the first international forum and the con-
cept of the artistic integration of the oldest Russian Conservatory
into the world music process emerged. From that point on the fes-
tival has been conducted annually, pulling into its orbit greater and
greater numbers of creative partners from the best schools of music
from different countries, expanding the scope of fame and influence
of the renowned St. Petersburg school of performance and composi-
tion.

Naturally, the musician has become the hero of the Conserva-
tory’s festival project working for the future of the Russian music
culture and professional career of its pupils. Different sides of the
creative individual, the role of “school” in the individual’s becom-
ing, importance of music in our country and abroad, mechanisms
and ways to promote new talent — these were the themes that made
up the conceptual basis of the festival. The wide scope of different
themes for concert programs, scholarly conferences and educational
seminars, open lectures, rehearsals and master classes, documental
and artistic exhibitions, presentations of musical instruments and
publications fill the Conservatory Week, and define the multi-genre
structure of the project creating a comprehensive image of the mod-
ern musical professional.

An event of varying scale and importance for Russia, St. Peters-
burg and Conservatory music history were brought together in a ten-
year ‘capsule’ that changed in size and form: changes in federal min-
isters, St. Petersburg officials and Conservatory leaders, the tireless
labor of professors and ambitious aspirations of a few generations of
students, artistic achievements of musicians of different levels of tal-
ent and ambition, selfless devotion of the festival organizers and ten
years of their restless life with personal gains and losses.

Today, as in 2001, the International Conservatory Week remains
a unique project unparalleled in the musical world. The forum is
a laureate and winner of The Best International Project of the Year
competitions (2002, 2003), speaks 38 languages, enjoys popularity in
many countries, and, entering into the group of festivals long-livers,
holds a firm place among more than 207 music festivals annually
conducted in St. Petersburg.

Every October the house on Theatre Square becomes a domain of
artistic communication, a unified concert stage and a lecture hall for
musicians of different generations, various national schools and ar-
tistic directions. Hundreds of performers unknown by the audience
as well as internationally renowned teachers and scholars are drawn
into the artistic aura of the St. Petersburg Conservatory. Thousands
of professionals and music lovers, discover new names and feel con-
nected to an international community of people who live and breathe
music.

The best music schools of Russia, states of the former Soviet Un-
ion, USA, Canada, Japan, China, Great Britain, France, Italy, Spain,
Switzerland, Sweden, Netherlands, Belgium, Luxembourg, Denmark,
Germany, Austria, Hungary, Poland, Finland, Israel, Argentina, Chi-
li, Guatemala, and Panama have been featured on the festival posters
during the Conservatory Week. The festival’s history compasses more



HISTORY OF THE FESTIVAL 2001-2010

Victopus dectrBans — ato 6omee 370 cobbITHIT: 134 pasmMyHbIX 110 XKaH-
PY U HaIIO/IHEHMIO KOHLIEPTa, 26 OTKPBITHIX eKuuii, 104 MacTep-Kiacca, 6
HAyYHbIX KOH(EPEeHIINIL, 4 MeXIyHapOIHBIX 00pa3oBaTe/IbHBIX CEMIHApa
10 KOHIIEPTHOMY MEHE/PKMEHTY, 4 KOMITO3UTOPCKIX KOHKYpCa Ha JTydIlye
COYMHEHIs IS PAs/IMIHbIX MHCTPYMEHTOB 11 aHCaMOIelt, 8 BbICTaBOK J10-
KYMEHTOB 1 MaTepyanoB 13 poHnoB HayuHoit My3bIKalbHOI 6M6MMOTeKN
KoHcepBaTopuit 1 pas/IM4HbIX My3eeB, 3 BBICTaBKI (VPM-M3TOTOBUTEIET
U 6 TIpe3eHTalMil M3BECTHBIX MUPOBBIX OPEH/IOB MY3bIKa/IbHBIX MHCTPY-
MEHTOB, 4 BbICTaBK IIPOV3BEICHNIT HAYMHAIOIVIX I MACTUTDIX ITeTepOypr-
CKMX XY[IO)KHVKOB, 5 IIpe3eHTalMil KHVYKHBIX U3JJAHUII IT0 MY3bIKa/TbHOI
TeMaTuKe, 60mee 60 MUPOBBIX, POCCUIICKMX M HETePOYPICKUX IpeMbep
COUMHEHMI COBpeMeHHBIX koMmnosnuTopos. Ha ciiensr Koncepsaropun n
IpYTUX KOHIepTHbIX 3anmoB CaHKT-Iletepbypra Boiuum Gomee 4000 nc-
MOJIHUTENIEN: 37 OPKeCTPOBBIX U 12 XOPOBBIX KO/UIEKTUBOB, 31 mupiokep,
6oree 40 MHCTpyMeHTAILHBIX aHcaMO71elt 1 6oree 400 cOMMCTOB.

Vctopus u reorpadus IpoeKTa YMTAIOTCA IO BBICIIVM IIKOIAM
MYS3BIKH, IPECTAB/IEHHBIM B KOHLIEPTHBIX IIPOrPaMMax 1 HayIHO-IIPaK-
TUYECKMX pasfenax «MexIyHapoHoil Hefenm». VIX oblee KOMMYeCTBO
C oIpaBaHHBIMM TOBTOpeHmAMM IleTep6yprckoit, MocKOBCKOIT KOHCep-
BaTOPMII ¥ HECKOJIbKMX 3apYOeXHBIX IIIKOJI cOCTaBAeT 137. eckpumuusa
(decTuBaNA 10 rOIAM BBIIIAANT CIEAYIOIIM 006pasoM:

2001 rop

than 370 events; including134 concerts of various genres and themes,
26 open lectures, 104 master classes, 6 scholarly conferences, 4 inter-
national educational seminars on concert management, 4 composer
competitions for the best works for different instruments and ensem-
bles, 8 exhibitions of documents and materials from the collection
of Conservatory’s Scholarly Music Library and various museums, 3
exhibitions of manufacturing companies and 6 presentations of in-
ternationally known brands of music instruments, 4 exhibitions of
works by beginning and seasoned St. Petersburg artists, 5 presenta-
tions of music-themed publications and more than 60 international,
Russian and St. Petersburg premiers of works by modern composers.
More than 4000 artists have performed on the stages of the Conserv-
atory and other concert halls in St. Petersburg; totalling 37 orchestras
and 12 choirs, 31 conductors, more than 40 instrumental ensembles
and more than 400 soloists.

The history and geography of the project can be easily seen in
the kind of music schools presented in the concert programs, and
research and practice sections of the International Week. Over the
course of the festival's history, 137 schools abroad have participated
in the festival with many from St. Petersburg and Moscow attending
year after year. Description of past years' festival is as follows.

2001

+  Canxr-Iletepbyprckas rocygapCcTBeHHas: KOHCEPBATOPIS
nm. H. A. Pumckoro Kopcakosa (Poccus)

+  IIkona uckyccrs bocroHckoro ynusepcurera (bocron, CIIIA)

« Tapsappckuit yansepcuret (Bocton, CIIA)

»  Dbpenpaitcckuit ynusepcuret (bocron, CIITA)

+ IIxona uckyccts (Bonrxem, CIITA)

+  Boicuras mkoma myssiku uM. K. M. Bebepa
(Opesnen, lepmanns)

»  Axagemus myspiku uM. K. JIunmubcxoro
(Bporyias, ITonbima)

+  Bplcmas mkosna My3biku YHuBepcuTeTa CaKCHOH
(9Hcxene, Hupepnaupbr)

*  Yuusepcurer Bupmunrema (Benmnko6puraHms)

2002 roa

o  St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

o School for the Arts at Boston University (USA)

o Harvard University (Boston, USA)

o Brandeis University (Boston, USA)

o School of Arts and Sciences (Waltham, USA)

« Carl Maria von Weber University of Music
(Dresden, Germany)

« Karol Lipinski Academy of Music
(Wroclaw, Poland)

o Conservatory of The Saxion University
(Enschede, The Netherlands)

« The University of Birmingham (Great Britain)

2002

+  Cankr-Iletepbyprckas rocygapcTBeHHas: KOHCEPBATOPIS
um. H. A. Pumckoro Kopcakosa (Poccus)

* MocCKOBCKas rocyfilapCTBeHHas KOHCepBAaTOpHs
um. I1. Y. Yarikosckoro (Poccus)

»  Koponesckuit CeBepHblit My3bIKaTbHbIN KOMIEIK
(Manuectep, Bennkobpuranusi)

+  Boicuras mkoma myssiku uM. Pobepra Illymana
(Oroccenbnopd, lepmanns)

» Axazemus myssiku um. Openepuka [llomena
(Bapruasa, ITonpia)

+  Koucepsaropus [In6opu Yuusepcurera JxoHa XOIKMHCA
(Bantumop, CIIIA)

+  Koncepsaropus Yunsepcurera O6epnuna (CIIA)

+  Boicmas mkomna myssiky Katanonum
(Bapcenona, Victianns)

o St Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

«  Moscow P. I. Tchaikovsky State Conservatory
(Russia)

o The Royal Northern College of Music
(Manchester, Great Britain)

o The Robert Schumann Higher School of Music
(Diisseldorf, Germany)

o The Fryderyk Chopin Academy of Music
(Warsaw, Poland)

o The Peabody Conservatory of the Johns Hopkins University
(Baltimore, USA)

o The Oberlin Conservatory of Music (USA)

« The High School of Music of Catalonia
(Barcelona, Spain)
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2003 rop

2003

Cankr-IleTep6yprekast rocysapcTBeHHAs KOHCEPBATOPIS
um. H. A. Pumckoro Kopcakosa (Poccus)

MOCKOBCKast TOCYapCTBEHHAs! KOHCEPBATOPIS
um. I1. V1. Yarikosckoro (Poccus)

Yuusepcurer Kamudopumn (Jloc-Anmxenec, CIIIA)
Yunsepcurer Texaca (Octun, CIIIA)

Koponescknit CeBepHbII My3bIKaTbHBIi KOMIIEK
(Manuectep, Benmkobpuranusi)

Beiciras mkona Myssiku 1 Teatpa (Poctok, lepmanns)

Axanemusa myspiky uM. @pesiepuka lllonena
(Bapurasa, ITosbura)

Axapemus myssiky uM. I. n K. BarjeBnueit (Jlonss, ITonplua)
Axapiemns uM. Mysbiku M. Virnane ITagepeBckoro

(ITosnaup, [Tonpira)

Iarckas koposneBckas akafiemus My3biku (Komenraren, Jlanns)
Axapemus myssiku (AMcrepaam, Hupepiaspibr)

2004 ropg

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

Moscow P. I. Tchaikovsky State Conservatory (Russia)
The University of California (Los Angeles, USA)

The University of Texas (Austin, USA)

The Royal Northern College of Music

(Manchester, Great Britain)

The University of Music and Performing Arts (Rostock,
Germany)

The Fryderyk Chopin Academy of Music (Warsaw, Poland)
The Academy of Music ‘Grazyna and Kiejstut Bacewicz’
(Lodz, Poland)

Ignacy J. Paderewski Academy of Music (Poznan, Poland)

The Royal Danish Academy of Music
(Copenhagen, Denmark)

The Academy of Music (Amsterdam, The Netherlands)

2004

Cankr-IleTep6yprekas rocysapcTBeHHas KOHCEPBATOPIS
um. H. A. Pumckoro Kopcakosa (Poccus)

MocKOBCKasi TOCYAapCTBEHHAsE KOHCePBATOPIS

um. I1. V1. YarikoBckoro (Poccus)

Vpanbckas rocyfapcTBeHHast KOHCepBaTopus (aKajemus)

um. M. II. Mycoprckoro

KpacHosipckas rocygapcTBeHHas aKafjeMisl My3bIKIL I TeaTpa
(Poccus)

TromeHcKkas rocyapcTBeHHas aKajeMys KYIbTYPbl, ICKYCCTB U
conuanbHbIX TexHomoruit (Poccust)

HoBocubupckas rocygapcTBeHHas KOHCepBaTOpUA

uM. M. Y. Tnunxu (Poccus)

CapaToBcKas rocygapcTBeHHast KoHcepBaTopus uM. JI. CobunoBa
(Poccus)

Hmxeropozckas rocygapcTBeHHas KOHCEPBATOPYIA

M. M. U. Tnuuxu (Poccus)

HaumonanbHasa My3bIKalbHasA akafieMys YKpaMHbI

nm. I1. V. Yaiikosckoro (Knes, Ykpanna)

XapbKOBCKIIT TOCYAaPCTBEHHBI IHCTUTYT UCKYCCTB

um. V. T1. Kornapesckoro (Ykpanna)

Tounmcckas rocygapcTBeHHasA KOHCepBaTOpUA

uMm. B. Capamxumsunu (Ipysust)

Boicuras nkona mysbiku Manxarrena (Hpio-Mopk, CIITA)
Koncepsaropus O6epinna (CIIA)

Koncepsaropus uM. Hukkono ITaranuun (Tenys, Vitanms)
Koponesckas akagemus My3piku (JIonzioH, Bemikobpuranms)

Koponescknit CeBepHblit My3bIKa/IbHBIIT KOMIEHX
(Manuectep, Benuko6puranns)

Axapiemna Mysbiky uM. Virnausr [Tagepesckoro
(ITosnaub, ITonbiua)

PurMmnueckas koHcepBaTopus (Komnenraren, [lanus)
Axapemusa mysbiku uM. Sra Cubemryca
(Xenbcunaku, QUHIAHINA)

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

Moscow P. I. Tchaikovsky State Conservatory (Russia)
Ural M. P. Musorsky State Conservatory (Academy)
(Russia)

Krasnoyarsk State Academy of Music and Theatre
(Russia)

Tumen State Academy of Culture, Arts

and Social Technologies (Russia)

Novosibirsk M. I. Glinka State Conservatory
(Russia)

Saratov L. V. Sobinov State Conservatory

(Russia)

Nizhniy Novgorod M. I. Glinka State Conservatory
(Russia)

National P. I. Tchaikovsky Academy of Music
(Kiev, Ukraine)

Kharkiv I. P. Kotlyarevsky State Institute of Arts
(Ukraine)

Thbilisi V. Saradzhishvili State Conservatory
(Georgia)

Manhattan School of Music (New York, USA)

The Oberlin Conservatory of Music (USA)

Genoa Niccolo Paganini Conservatory (Italy)
Royal Academy of Music

(London, Great Britain)

Royal Northern College of Music

(Manchester, Great Britain)

Ignacy J. Paderewski Academy of Music

(Poznan, Poland)

Rhythmical Conservatory

(Copenhagen, Denmark)

Sibelius Academy (Helsinki, Finland)
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2005 rop

2005

Cankr-IleTepOyprckas rocyaapcTBeHHAs KOHCEPBAaTOPUA
um. H. A. Pumckoro-Kopcaxosa (Poccnst)

MocCKOBCKasi TOCYAapCTBEHHAsI KOHCEPBATOPYS
um. I1. YarikoBckoro (Poccus)

Poccmitckas akajemns My3blky M. [Hecunbix (Mocksa, Poccns)
Briciias HanyoHanbHasA KoHcepsaropuA Ilapimxka (Ppanums)

BeIcIast IIKO/Ia MY3BIKY 1 APpaMbl [M1xosut
(JTonpoH, Benukobpuranmusi)

Axapiemna Mysbiky uM. Virnausr ITagepesckoro

(ITosuanb, ITonpia)

Beicuras mkona myssiku M. K. M. Be6epa ([ pesnen, lepmanns)
Bricias mkona Mysbiky YausepcuteTa CakCHoH

(3Hcxene, Hupepnaumpr)

Koponesckas akagemnsa mysbiku (Opxyc, Janus)

Koncepsatopus [In6onu Yausepcuteta [I>koHa XoImKMHCa
(Bantumop, CIIIA)

IITkoma Mysbiku, Apamsel 1 Tanua (Lopux, HIBeriapus)
ScroHcKast akageMus Mysbiku (Ta/uiMHH, DCTOHMS)

2006 rop

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

Moscow P. I. Tchaikovsky State Conservatory (Russia)
The Russian Gnessin Academy of Music (Moscow, Russia)
The Paris National Superior Conservatory (France)

The Guildhall School of Music & Drama

(London, Great Britain)

Ignacy J. Paderewski Academy of Music (Poznan, Poland)
Carl Maria von Weber University of Music

(Dresden, Germany)

Conservatory of The Saxion University

(Enschede, The Netherlands)

The Royal Academy of Music (Aarhus, Denmark)

The Peabody Conservatory of the Johns Hopkins University
(Baltimore, USA)

The Zurich School of Music, Drama and Dance
(Switzerland)

The Estonian Academy of Music (Tallinn, Estonia)

2006

Cankr-IleTepbyprckas rocygapcTBeHHas KOHCEPBATOPIS
um. H. A. Pumckoro-Kopcaxosa (Poccns)

MocKOBCKasi rOCyjapCTBeHHasl KOHCEPBATOPMsL
nm. I1. V1. YaiikoBckoro (Poccust)

Hipkeropopckas rocyapcTBeHHas: KOHCEPBATOPIS
uM. M. Y. Tnunxu (Poccus)

CapaToBCKas rOCyAapCTBEHHAs KOHCEPBATOPYS
M. JI. B. Cobunosa (Poccus)

KasaHckas rocygapcTBeHHas: KOHCEPBATOPYIS
nm. Hasnb6a XKuranosa (Tarapcran, Poccns)

HanmonanbHas My3blKalbHas aKafieMya YKpauHbI

um. I1. V. Yarikosckoro (Kues, Ykpanna)

MysbikanpHblit nHCTUTYT Keptuca (Ounapensdus, CIIA)
Ibxynbappckas mkona (Hpio-Mopk, CIITA)

Koponesckas akagemus My3biku (JIonsioH, Bemko6puranms)
Komnemx ®urnynnbam KeMOpUIKCKOTO YHUBEpCUTETA
(Benukobpuranns)

Briciras HanmoHanbHasA KoncepsaropusA Ilapimxka (Ppanums)
Bricuras mkona mysbiky Kenbha (Tepmanis)

Beicuras mkona Myssiku uM. K. M. Bebepa ([pesnen, lepmanns)
Koncepsaropust HactHoro yHuBepcurera (Bexa, ABctpus)
Axapemust myssiku uM. Openepuka llonena (Bapurasa, [Tonmbura)
Beiciras mkomna myssiku Katanonun (Bapcenona, Vicrianms)
Koncepsatopus ITanamsr (Pecrry6nuka ITanama)

2007 rop

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

Moscow P. I. Tchaikovsky State Conservatory (Russia)
Nizhniy Novgorod M. I. Glinka State Conservatory
(Russia)

Saratov L. V. Sobinov State Conservatory (Russia)

Kazan Nazib Zhiganov State Conservatory

(Tatarstan, Russia)

National P. I. Tchaikovsky Academy of Music

(Kiev, Ukraine)

The Curtis Institute of Music (Philadelphia, USA)
Juilliard School of Music (New York, USA)

Royal Academy of Music (London, Great Britain)
Fitzwilliam College of the University of Cambridge
(Great Britain)

The Paris National Superior Conservatory (France)

The University of Music (Cologne, Germany)

Carl Maria von Weber University of Music

(Dresden, Germany)

The Private University Vienne Conservatory (Austria)
The Fryderyk Chopin Academy of Music (Warsaw, Poland)
The Catalonia University of Music (Barcelona, Spain)
The High School of Music of Catalonia (Barcelona, Spain)
Panama Conservatory (Republic of Panama)

2007

Cankr-IleTepbyprekas rocysapcTBeHHas KOHCEPBATOPYS
um. H. A. Pumckoro-Kopcakosa (Poccust)

MocKOBCKasi TOCYapCTBEHHAsI KOHCEPBATOPYS

um. I1. V1. Yaiikosckoro (Poccus)

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

Moscow P. I. Tchaikovsky State Conservatory (Russia)
Petrozavodsk A. K. Glazunov State Conservatory (Russia)



NCTOPUA ®ECTUBAJIA 2001-2010

ITeTpo3aBoOACKas TOCYAAPCTBEHHAS KOHCEPBATOPIIS
uMm. A. K. I'nasynosa (Poccns)

TaM60BCKMIT TOCYHaPCTBEHHBII MY3bIKaTbHO-IIearOrNYeCKII
nuctutyT uM. C. B. Paxmanunosa (Poccus)

AcTtpaxaHcKas rocygapcTBeHHas koHceparopus (Poccns)
KasaHckas rocyjapcTBeHHas KOHCEpBaTOpHsA

M. Hasuba JKuranosa (Poccus)

BakuHckasa My3bikanbHasa Akafemus (AsepOaiiiKaH)
ScroHcKasd akafeMus My3biku u Tearpa (TamnH, DcTOHUA)
Yuusepcurer Kamudopumn (Jloc-Aumxenec, CIIIA)
Vuusepcurer 3anagHoro Muunrana (Kamamasy, CIITA)
Yuusepcurer 3anagnoro Ourapuo (JIonzgon, Kanana)
IMIkona mysbiku Toxo Takyen (Tokno, SImnoHmwst)

Koponesckas MloTmaHjckas akaeMns My3bIKI U IpaMbl
(Tmasro, Benko6puranus)

Beicinas HaloHambHasA KoHcepBaropus Ilapyoka (Opaniys)
Hanumonanbuas Axkagemns Canra Yeunnus (Pum, Vramms)
Koncepsatopus Hesuarens (Illeitijapus)

Beiciras mkona myssiky Kenbha (Tepmanist)

Axapemus myssikyu uM. Openepuka Illonena (Bapurasa, ITonmbira)
3anagHo-I0Tnanznckas koucepsaropus (Jcobepr, Jauns)
Axapemus Mysbiky 1 TaHna Vepycamuma (Vspawub)

2008 ron

Tambov S. V. Rachmaninov State Academy of Music
(Russia)

Astrakhan State Conservatory (Russia)

Kazan Nazib Zhiganov State Conservatory (Russia)
Baku Musical Academy (Azerbaijan)

Estonian Academy of Music and Theatre

(Tallinn, Estonia)

University of California (Los Angeles, USA)
Western Michigan University

(Kalamazoo, USA)

University of Western Ontario (London, Canada)
Toho Gakuen School of Music (Tokyo, Japan)

Royal Scottish Academy of Music and Drama
(Glasgow, Great Britain)

The Paris National Superior Conservatory (France)
Santa Cecilia National Academy (Rome, Italy)
Neuchatel Conservatory of Music (Switzerland)

The University of Music (Cologne, Germany)
Fryderyk Chopin Academy of Music (Warsaw, Poland)

West-Jutland Conservatory of Music
(Esbjerg, Denmark)

Jerusalem Academy of Music and Dance (Israel)

2008

Caukr-IleTepbyprekast rocygapcTBeHHas KOHCEPBATOPIS

um. H. A. Pumckoro-Kopcakosa (Poccns)

Benopycckas rocyfapcTBeHHas akafieMus My3bIky (MuHck, Bemapycn)
Vuusepcurer XoBapaa (Bammurron, CIITA)

Yuusepcurer bonn Creiir (Mancn, CIIA)

Yuusepcurer Muccypu (Kansac Cury, CIIIA)

VYuusepcurer CackayeBana (CackaryH, Kanaza)

[Ixomna Imena I'ynbpa Koponesckoit koHcepBaTopumn

(Topownro, Kanana)

YuuBepcuret MonapreyMm (3anpi6ypr, ABCTpus)
YuuBepcnrer uckyccrs bepnmna (fepmanns)

YHUBEpCUTET MY3BbIKI U MCIIOTHUTENbCKIX UCKYCCTB
(Opankdypr, lepmanns)

Koncepsaropusa Yrpexra (Hupgepnanpbr)

Koncepsaropust Porreppama (Hupepmanysr)

Yuusepcurer Ipasmyc (bproccens, bembris)

Axapemnsa mysbikn uM. @pepepuka Illonena

(Bapurasa, ITombura)

Bricuras mkona Mysbikyu Koponesst Codyn (Manpun, Vcnanus)
Kowncepsaropust J1. Pepuue (PposnHoHe, ViTamms)

Axapemus Myssiky 1 TaHna Vepycamuma (Vspawub)
Vuusepcuret Maitop (Cautbsro, Ynin)

Koncepsaropust [Tanamsr (Pecrry6nuka ITanama)
HanumonanbHas xoncepsatopus [Baremanst uM. I. AnpkanTapa
(TBaTemara)

Bpicimit MHCTUTYT UCKYCCTB TeaTpa «Komon»

(Bysnoc Aitpec, ApreHTiHa)

St. Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

The Belarusian State Academy of Music

(Minsk, Belarus)

Howard University (Washington, USA)

Ball State University (Muncie, USA)

University of Missouri (Kansas-City, USA)

University of Saskatchewan (Saskatoon, Canada)

The Glenn Gould School of the Royal Conservatory

of Music (Toronto, Canada)

University Mozarteum Salzburg (Austria)

Berlin University of the Arts (Germany)

The Frankfurt University of Music and Performing Arts
(Germany)

Utrecht Conservatoire (The Netherlands)

Rotterdam Conservatory (The Netherlands)

Erasmus University (Brussels, Belgium)

Fryderyk Chopin Academy of Music (Warsaw, Poland)
The Queen Sofia College of Music (Madrid, Spain)

The Licinio Refice Conservatory of Music
(Frosinone, Italy)

Jerusalem Academy of Music and Dance (Israel)
Conservatory of The University Mayor (Santiago, Chile)
Conservatory of Panama (Republic of Panama)
National Herman Alcantar Conservatory (Guatemala)

The Higher Institute of Arts of ‘Kolon’ Theatre
(Buenos Aires, Argentina)
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2009 rop

2009

«  Canxr-Iletepbyprckas rocygapcTBeHHas KOHCEPBATOPIA
nm. H. A. Pumckoro-Kopcakosa (Poccns)
+ Kasanckas rocygapcTBeHHas KOHCePBATOPIS
nm. Hasn6a. )Kuranosa (Tarapcran, Poccust)
»  EpeBaHckas rocyapcTBeHHas KOHCEPBATOPYA
um. Komnraca (ApmeHns)
«  IIxynbsapackas mkona (Hpro-Vopk, CIITA)
«  Yuusepcutet IOxnoit Kamubopuun (Jloc-Aumxenec, CIIIA)
+  Koucepsaropus [Iu6opu Yuusepcurera JxoHa XOIKMHCca
(Bantumop, CIIIA)
*  YuuBepcurer 3anagHoro Muunrana (Kamamasy, CIIIA)
»  Koncepsaropus Tanpusunsa (Kuraiickas Haponnas Pecniy6mxa)
«  Koponesckuit MysbIKanbHBI Komiemk (JlomoH, Benukobpuranus)
«  MexpgyHapopHas MysblKanbHas akafemus (Munan, Vitanms)
+  Beicuras mkomna myssiku Koponesst Copun (Manpun, Vicnanmst)
+  Jlarckas KoponeBckas akafemus My3biku (Komenraren, JTanis)
»  Axapmemus mysbikyu uM. Kapna Hunbcena (Onence, Jauns)
+  Koucepsaropus Jlrokcem6ypra (Teprjorctso JIroxcembypr)
+  Boicuras mkona myssiku u Tearpa (Tam6ypr, Tepmanns)
*  YHMBEpCHUTET MY3BIKU U UCIOTHUTEIbCKUX VICKYCCTB
(Ityrrapt, Tepmanus)
+  Boicmras mkomna myssiku Bropr6ypra (Tepmannst)
»  Axazemus mysbikyu uM. Oepenna JIncra (Bypanemr, Benrpus)
»  Axapemus mysbikyu uM. Cranncnasa Monmomko (Imanbck, ITonbia)

+  Axapmemus MysbIKy 1 TaHua Vepycamuma (Vspawuib)

Korpma Bce ToBOpAT 0 Kpusuce M KOMMePIMAIM3aIMyU KIACCUIECKOTO
MY3bIKa/IbHOTO MICKYCCTBa, KOIZia O0/Ibllas 4acTh POCCUICKMX CITyLIaTeseit
HAaXOJMTCA MOJ, BO3JENCTBMEM MAacCOBOM ION-KYIBTYPbI, a MOJIOJIEXKHAs
ayJMTOPMA OTTOPraeT IIPVBBIYHBIA KOHIIEPTHBI putyan, IleTepbyprekas
KOHCEPBATOPUA 1i€IEHANTPABIEHHO POBOINT «MeXTyHapOIHYIO HEZIEN0»,
IIPUITIAIIAS K YIACTHIO He TOIBKO Mera-3Be3f], TapaHTIPOBAHHO cOOMparo-
IIVIX 3aJIBL, HO ¥ MOJIOZbIX VICIIOJTHUTETIENA, 11 TIPOdeccOpOB 13 3apyOesKHbIX
Ko, OHM BCTpeYaroTcs C IeTepOyprcKiMy KOJUIeraMy, OOIIAIoTCA Ha
€IMHOM A3bIKE MY3BIKM, BBIXOJAT Ha KOHCEPBATOPCKYIO CIIEHY, YYacTBY-
10T B MacTep-K/IaccaX, IprobpeTaioT Apy3ell 1 OYAyLIMX MapTHEPOB, a 3a-
TeM YBO3AT € c000if HOBBII MY3BIKAHTCKUIL OIBIT U XKeTaHME BEPHYTHCS
B Cankr-IlerepOypr. Han6ornee HacTOiT4MBbIe U YCIIEIIHbIE BO3BPAIAIOTCH,
HO y>Xe B HOBOM KaJdecTBe: CTYJIeHTbI — JIaypeaTaMI ITPECTVIKHBIX MEXTY-
HapOIHbIX KOHKYPCOB, TPOodeccopa — ¢ HOBBIMI KapbePHBIMIY TO3UIIVAMIL,
YacTo B IPYTUX KOHCEPBATOPUAX U YHUBEPCUTETAX, C HOBBIMM YUEHMKAMI,
COUMHEHNUSAMY, KHUTaMIL. J]JIst eTepOyprekix MOMIONBIX MY3bIKAHTOB U X
HACTaBHMKOB KaXIBII (eCTBaIb — 3HAKOMCTBO C HOBEJIIMMMU JOCTIKE-
HVISIMY HAIVIOHA/IbHBIX KO/ B KOMITO3UIIVN, VICTIOTHUTENbCTBE, METOIMKE
IIPENOflaBaHMsA, UCTOPUYECKUX JICC/IEfOBAHNAX, KOHIIEPTHOM MEHEKMEH-
Te. DTO 1 B3auMOOOOTraLAIOLIIT 0OMEH TBOPYECKIUM OIIBITOM, 1 0CO0ast at-
Mocdepa, BTAIMBAIONIAA B CBOK OOLPAIIYI0 KPYTOBEPTDb IIPaKTIYeCKM BCeX
KOHCEPBATOPIIEB ¥ BePHYI0 (DeCTUBAIBHYIO IMyO/IKY, KOTOPYIO IPUBJIEKa-
10T C6a/TaHCHPOBAHHOCTD TPAJMLIVIOHHOCTH Y HOBAaTOPCTBA B KOHIIEPTHBIX
IIPOrpaMMaX, TOJIEPAHTHBIX K Pa3HBIM >KaHPaM M CTU/IEBBIM HaIpaB/IeHM-
AM — OT CTAPMHHON MY3BIKH JIO J[)Ka3a 1 KPOCCOBepa.

«MexxgyHaponHas HefiensA» HMPOJO/DKAET CBOE PasBUTHE, T€HEepu-
pYeT HOBble KpeaTMBHbIE UJIEM, HO COXPaHAET IPU 3TOM CTPYKTypHbIe

o St Petersburg N. A. Rimsky-Korsakov State Conservatory
(Russia)

« The Kazan Nazib Zhiganov State Conservatory (Russia)

o The Yerevan Komitas State Conservatory (Armenia)

o The Juilliard School of Music (New York, USA)

o Western Michigan University (Kalamazoo, USA)

o The Peabody Conservatory of the Johns Hopkins University
(Baltimore, USA)

o University of Southern California (Los Angeles, USA)

o The Tianjin Conservatory of Music (Peoples’ Republic of China)

« Royal College of Music (London, Great Britain)

« International Music Academy (Milan, Italy)

o The Queen Sofia College of Music (Madrid, Spain)

o The Royal Danish Academy of Music (Copenhagen, Denmark)

o Carl Nielsen Academy of Music (Odense, Denmark)

« Rotterdam Conservatory (The Netherlands)

o The Luxembourg Conservatory of Music (Grand Duchy of
Luxembourg)

o Academy of Music and Theatre (Hamburg, Germany)

o The State University of Music and Performing Arts (Stuttgart,
Germany)

« The University of Music (Wiirzburg, Germany)

o Franz Liszt Academy of Music (Budapest, Hungary)

o Stanistaw Moniuszko Academy of Music (Gdansk, Poland)

o The Jerusalem Academy of Music and Dance (Israel)

When people talk about the crisis in and the commercialization
of classic music, at time when most of the Russian public is under the
influence of mass pop culture, and young audiences reject the ritual
of the customary concert, the St. Petersburg Conservatory purpose-
fully and optimistically conducts the International Week, inviting
young performers and professors from schools abroad to participate
instead of stars that would gather a guaranteed audience. They meet
with St. Petersburg colleagues, communicate in the unified language
of music, come out onto the Conservatory stage, participate in mas-
ter classes, discover new friends and future partners, and then they
leave with a new musical experience and a desire to come back to
St. Petersburg. The most persistent and successful do, but in a new
capacity: students as laureates of prestigious international competi-
tions, professors with new career positions, often in other conserva-
tories and universities, with new students, compositions, books. For
the young musicians of St. Petersburg and their instructors, each
new festival is a chance to find out about the newest achievements
of national schools in composition, performance, teaching methods,
historical research and concert management. There is the mutually
enriching sharing of experience, a unique festival atmosphere that
pulls into its exhilarating whirlpool practically all the participants
and the loyal festival audience, who are attracted by the well-meas-
ured balance between tradition and innovation in the concert pro-
gram, is sympathetic to different genres and styles, from early music
to jazz and crossover.

The International Week continues its development, generates new
creative ideas, but also keeps its structural constants (concert and re-
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KOHCTaHTHI (KOHIIePTHBIIT 1 HAYYHO-TIPAKTUYECKIIl Pa3fie/ibl), Ha3BaHUA
KOHIIepTHBIX mporpaMM («TpaHcaTnaHTHYecKmit ayanor», «OpraHHble
akagemnu», «JJxa3 Ha Tearpa/nbHOII»), CO3[jaeT HOBbIE ¥ BO3POXKIAET
TaBHNE KOHCEPBATOPCKIE TPATAVIINIL.

OpHa 13 HepBbIX TPauLmil PecTUBaI — 0COObIe IOCBAIIEHMA, KOTO-
PBIMM OH KaXK/bII TOJl OTMEYAEeT BeX) My3bIKa/IbHON ucropun Poccun n ee
KynbTypHOIt crommipl. Popym 2001 r. 66U IPUypOUeH K OTKPBITHUIO IOCIIE
pecTaBpanuy KoHcepBaTtopckoro Maroro 3ana; B 2002 r. «MexxgyHaponHas
HeflensA» IpasfHoBana 140-71eTre co AHA OCHOBAHMA CTapeliiiell poccuii-
ckoit Koncepsaropuy; ¢ectuBanb 2003 I. cTam My3bIKa/IbHBIM MOJAPKOM
Kk 300-neTHeMy 1o6mneto CankT-IletepOypra; B 2004 . ocHOBHOI decTu-
BaJIbHOI TeMoit 6b11 200-1eTHuit F06ueit M. V1. Dinaky; popym 2005 T. ot-
meTu 140-netne co pHs poxxpennA A. K. Iltasynosa; ¢ectmBaib 2006 T. cTan
MY3bIKa/IbHbIM IpyHouenueM K 100-netuio co pusa poxpennsa . [1. Moc-
TAKOBUMYA; CefbMOl (hecTUBaIb, MOCBsIeH b 145-1eTnio CaHkT-Iletep-
6yprckoil KOHCepBaTOpyy, OTMETI/I TaloKe 125-7eTre o OHA pOKAeHMA
V1. ®. CrpaBUHCKOro; BocbMast «Mex/yHapojiHas Hefiersa» OblIa IOCBALLe-
Ha BBIJAIOIMMCSA pyccKuM KoMmnosuropam — H. A. Pumckomy-Kopcakosy
C. B. PaxMaHJHOBY; LIeHTPa/IbHOI TEMOI IeBATOTO (pecTUBaLA CTAIO PeS-
CTaBJ/ICHNE MYSI)IKa]II)HOI/u[ O6IJ.[€CTB€HHOCTI/I HOBOI'O KOHIIEPTHOI'O OpraHa
Koncepsaropuy; mecarbiit ¢ectusans B Iog Poccyn — ®panumm — 2010
HOCBATUT CBOIO PabOTy POCCUIICKO-(PPaHIIY3CKIM MY3bIKa/IbHBIM CBA3SAM.

Hobpas Tpaguuusa «MexXyHapOgHOI HeleMn» — COTPYJHUYECTBO
C MTHOCTPAaHHbIMI JUIVIOMATUYECKMMI MICCUAMIU, pa6OTaIOH_U/IMI/I Ha
tepputopun Poccyn. IToconbcTBa, TeHepanbHble KOHCYIBLCTBA U 3apy-
6exxHbIe VHCTUTYTbBI KYJIPTYPbI HE TOTBKO OKa3bIBAIOT IIOCUIPHYIO ITOJ-
mepxxy KoHcepBatopyuy B KauecTBe 4ieHOB IlomeunTenbckoro coseTa
MEXITYHapOAHOTO (I)opyMa, VX NPENCTAaBUTENN BBIXOAAT HAa KOHCEpBa-
TOPCKYIO CLieHY C ITpeaMOy/1aMyl K KOHIIEPTHBIM IIPOTrpaMMaM, paccKasbl-
BaKT O MySbIKaHbHOI?‘I KynbTyp€ CBOMX CTPaH, BbICIINX IIKOJ/IAX MY3bIKI
VI ICTIOTHUTEIIAX, IIOAYEPKNBAA CBOVIM YIaCTUEM BBICOKIT MEXITYHapoOn-
HBIIT cTaTyc pecTuBaA.

TpagumnuonHo rmaBHbIM [lomeunrtenem «KoHcepBaTopckoil Hepme-
mn» asngercss Komnrer o kynprype Cankr-IletepOypra, IpuHABIINIL
B 2006 L.IIPOEKT IIOJ CBOIO (PMHAHCOBYIO OIIEKY.

«MexpyHapopHas Hefienss» BepHyna B CaHKT-IleTepOyprckyro KoH-
CepBaTOPMIO TPANUIMIO BPyYeHMs AUIUIOMOB IlodeTHoro mpodeccopa
BENYIIVIM IEATEIIAM MY3bIKa/IPHOT'O MICKYCCTBA: B paMKax q)eCTI/[BaHH re-
pOsAMM TOpP>KeCTBEHHBIX LiepeMonmit ctamm IOpmit Temmpxanos (2003),
Popuon Ilenpun (2005), Caymroc Conpenkuc (2006), Kummrod ITenze-
peukuit (2007). TBopyeckue fieAHUA STUX MY3BIKAHTOB — BJJOXHOBEH-
HBIIT IpYMep I POCCUIICKUX 1 3apyOeXHBIX MOJIOMBIX JTIOiell, 130paB-
VX MYy3bIKY CBOVIM HpO(beCCI/IOHaIII)HI)IM IIOIIpUIIIEM.

B nerommcn decTuBana — COTHM IMyONUKALMIL B POCCUIICKOIL 1 3apy-
6eXHOIT IIpecce, Pajiio U TeeBU3NOHHbIE CIOXKETBI, BUACO(UIbMBI, KIJIO-
MeTpbI IUVICHOK C BUIEO3AIMCAMY Ipouemmx ¢Gopymos, anbbomer CD
C TyqIMy KOHIIEPTHBIMI BBICT YIUVIEHVIAMM, Pa3/I€TEBIINEC 110 TOPOAAM 1
CTpaHaM ITaMATHbBIE CYBEHVPbI, COTHI q)OTO,[[OKYMeHTOB VI IIVICEM OT y4acT-
HIKOB «KOHcepBaTOpCcKoil Hefienmt» ¢ O7IarofapHOCTAMI 32 He3abbIBaeMble
BIICYAT/ICHNA U ITOXKETTAHMAMU naaneﬁ[mv{x YCIIEXOB ¥ TPOLBETAHNA.

OpranusaTopsl «MeXXTyHapOIHON Hefienn KOHCepBaTOPMI» CTapa-
I0TCS pean30BaTh 9TI MOKETIAHWA U CJIe/IaTh BCe, YTOOBI (eCcTMBab OC-
TaBaJICA APKUM U NO-CTYAEHYIECKN JXMBBIM IIPA3THNKOM, BTOPralOIIIM-
¢ B OCeHHI0I0 >Ku3Hb CaHkT-IletepOypra My3bIKOII U KpacKaMy BCETO
MMpa, I NO-TIIPEKHEMY IIPVBJIEKAJI BHUMAaHNE U JI0O0BDb THICAY MTOYMTA-
TeJel My3bIKalIbHOTO MICKYCCTBa.

JIngua BO/TYEK
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search and practice sections), the names of programs (Transatlantic
Dialogue, Organ Academies, Jazz on Theatre Square), and both cre-
ates new and revives old conservatory traditions.

One of the first festival traditions is a number of special dedications
that mark the milestones in the music history of Russia and its cultural
capital each year. The 2001 forum coincided with the opening of the
Small Hall of the Conservatory after its restoration. In 2002 the Inter-
national Week celebrated 140 years since the foundation of the oldest
Russian Conservatory. The 2003 festival became a musical gift to the
city of St. Petersburg on its 300th birthday. Mikhail Glinka’s 200th birth-
day became the main festival theme in 2004. The 2005 forum celebrated
140th birthday of Alexander Glazunov. The 2006 festival became a musi-
cal offering for the 100th birthday of Dmitri Shostakovich. The seventh
festival was dedicated to the 145th birthday of the St. Petersburg Con-
servatory has also celebrated the 125th birthday of Igor Stravinsky. The
eighth International Week was dedicated to Nikolai Rimsky-Korsakov
and Sergei Rachmaninoff, distinguished Russian composers. The pres-
entation of the Conservatory’s new concert organ to the musical public
became the central theme of the ninth festival. The tenth festival in 2010,
the year of Russia in France and France in Russia will be dedicated to the
Russian-French musical dialogue.

A heart-warming tradition of the International Week is its dia-
logue with foreign diplomatic missions in Russia. Embassies, consu-
late-generals and foreign institutes of culture not only show support
to the Conservatory by acting as members of the Board of Trustees
of the international forum, but also their representatives come out
onto the Conservatory stage with preambles to concert programs,
speaking about music culture in their countries, music schools and
performers, stressing the high international status of the festival with
their participation.

Traditionally, the main Trustee of the International Week is the
Committee for Culture of St. Petersburg, which in 2006, took the
project under its wing and from that time on has shared the bur-
den of the financial and organizational issues with the St. Petersburg
Conservatory.

The International Week has restored the tradition of presenting
leading figures in music art with Distinguished Professor diplomas;
Yuri Temirkanov (2003), Rodion Shchedrin (2005), Saulius Sondeckis
(2006), Krzysztof Penderecki (2007) became heroes of gala ceremo-
nies within the framework of the festival. The artistic achievements
of these musicians are an inspirational example for young people in
Russia and abroad, who choose music as a profession.

The annals of the festival include hundreds of publications in
Russian and foreign press, radio and TV pieces, videos, miles of past
forums recorded on film, CD albums with the best concert perform-
ances, memorable mementoes that now live in foreign cities and coun-
tries, hundreds of photo documents and letters from members of the
Conservatory Week with written gratitude for unforgettable experi-
ences and wishes for further success and prosperity.

Organizers of the International Conservatory Week do their best
to insure that these wishes are fulfilled, and do everything in their
power for the festival to stay a bright and youthfully vivid holiday
that invades the fall life of St. Petersburg with its international music
and colors, and in doing so, continue to attract the attention and love
of thousands of admirers of music art.

Lidiya VOLCHEK



NMPOrPAMMA ®ECTUBAJIA

22-29 oxTaA6p: 2010
XOECTUBANIb «<MEXXAYHAPOAHAA HERENA KOHCEPBATOPUU»

OH H A 9 DOI'PAMMA

lfopgy ®paHuun — Poccun — 2010 nocBAwaeTca

NATHULA, 22 OKTABPA

22-29 October, 2010
X INTERNATIONAL CONSERVATORY WEEK FESTIVAL

R RPO RAM

Dedicated to the year of France — Russia — 2010

FRIDAY, 22 OCTOBER

MAJIbII 3AN M. A. K. TTIA3YHOBA GLAZUNOV HALL
19.00 19:00
KOHIIEPT-OTKPBITUE OPENING CONCERT

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCUA)

FTEKTOP BEPJ1N03 (1803-1869)
«DaHTacTnyeckaa cumdoHuay, op. 14, H 48

Cumdonmyecknit opkectp
crynenToB CaHkT-IleTepGyprckoii KOHCepBaTOPIM
Hupuxcep — Cepreit CTATIIIEP

CYBBOTA, 23 OKTABPA

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

HECTOR BERLIOZ (1803-1869)
Symphonie Fantastique, op. 14, H 48

N. A. Rimsky-Korsakov State Conservatory
Student Symphony Orchestra
Conductor — Sergey STADLER

SATURDAY, 23 OCTOBER

MAJIbIA 3AJ1 UM. A. K. TTTA3YHOBA GLAZUNOV HALL
15.00 15:00
«CAHKT-IIETEPBYPICKASI KOHCEPBATOPUA — THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
B3I/IA0 B BYOYIIEE» STATE CONSERVATORY — A GLANCE AT THE FUTURE

Konnept comcTos u konnexkTusos Cpenneli cienuanbHou
My3bIKaIbHOI IKONbI CaHKT-IleTepOyprckoii KOHCepBaTOPIM

CYBBOTA, 23 OKTABPA

MAJIbIA 3A7 UM. A. K. TIA3YHOBA
19.00

Concert of the soloists and students of the Special Secondary
Music School of the St. Petersburg Conservatory

SATURDAY, 23 OCTOBER

GLAZUNOV HALL
19:00

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0O-KOPCAKOBA (POCCHUA)

Knop AEBIOCCU (1862-1918)
CoHata ana dnewtbl, anibta 1 apdbl
1. Mactopansb 2. UHTepniogna 3. OuHan

Kcenns KYSJIDAP, gretima
Anppeit JOTAIOVH, anvm
Anna MAKAPOBA, apgpa

FABPU3Nb ®OPE (1845-1924)
«MpobyxaeHune»

LWAPJb F'YHO (1818-1893)
Apuia BanenTuHa u3 onepbl «Qayct»

I0JIb MACCHE (1842-1912)
Apua Wpoga ns onepbl «Mpoguraga»

Bopuc ITHXACOBUY, 6apumon
Enena TAYIACUHCKAS, gopmenuaro

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

CLAUDE DEBUSSY (1862-1918)
Sonata for flute, viola and harp
1. Pastorale 2. Interlude 3. Finale

Ksenia KUELYAR, flute
Andrei DOGADIN, viola
Anna MAKAROVA, harp

GABRIEL FAURE (1845-1924)
Aprés un Réve

CHARLES GOUNOD (1818-1893)
Aria of Valentine from the opera Faust

JULES MASSENET (1842-1912)
Aria of Hérod from the opera Hérodiade

Boris PINKHASOVICH, baritone
Elena GAUDASINSKAYA, piano
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FESTIVAL PROGRAM

OPAHCUC NYNEHK (1899-1963)
CekcTeT

KBuHTeT IepeBAHHBIX JYXOBBIX MHCTPYMEHTOB
Canxkr-IlerepOyprckoii punapMoHn
Xydomecmeennuiii pykosodumens — Aguns PE[TOPOB
Haramua CEYKAPEBA, ¢reiima
Anexceit ITEC, 2060ii
Aprem MUKADOJJIAH, sanmopra
Ivurpuit KPACHUK, ¢azom
Huxomnait MAXKAPA, gopmenuaro

KAMUWUNDb CEH-CAHC (1835-1921)
«Conosen»

JAKAKOMO MEMEPBEP (1791-1864)
Apuia JuHopbl 3 onepbl «[iHopa»

Hapexpa KYYEP, conparo
Omurpwit ITABJIVN, gopmenuario

3PHECT LUOCCOH (1855-1899)
KoHuepT ansa dopTenmaHo, CKPUMKi 1 CTPYHHOTO KBapTeTa, op. 21

ITetp JTAVIL, popmenuaro
IaBen IIOIIOB, cxpunka
«HeBcKuil CTPYHHBIN KBapTeT»:
Tarbsaaa PASYMOBA, ckpunka
Ceernana [PMH®EJIb]I, ckpunka
Bnagumup BBICTPUIIKUIN, anvm
HOmutpuit XPBIYEB, suononueny

AHTOH TAHOHOB (p. 1977)
«Pa3nyyHunua-3umar. GaHTasua gna conpaHo
1 CTPYHHOTO OpKecTpa, (ctuxm B. CuHnukoro, 2009)

Beponuka [IDKMOEBA, conparo
Kamepnbnii opkectp Cankt-IleTep6yprckoit KOHCepBaTOpUu
Hupuncep — Amum ITAXMAMETDBEB

CYBBOTA, 23 OKTABPA

WEPEMETEBCKUIA ABOPEL,. MY3Ei MY3bIKHN
19.00

FRANCIS POULENC (1899-1963)
Sextet

St. Petersburg Academic Philharmonic
Woodwind Quintet
Artistic Director — Adil FIODOROV
Natalia SECHKAREVA, flute
Alexei TSES, oboe

Artyom MIKAELYAN, horn
Dmitry KRASNIK, bassoon
Nikolai MAZHARA, piano

CAMILLE SAINT-SAENS (1835-1921)
Nightingale

GIACOMO MEYERBEER (1791-1864)
Aria of Dinorah from the opera Dinorah ou Le Pardon de Ploérmel

Nadine KOUTCHER, soprano
Dmitri PAVLIY, piano

ERNEST CHAUSSON (1855-1899)
Concerto for piano, violin and string quartet, op. 21

Piotr LAUL, piano
Pavel POPOV, violin
The Nevsky String Quartet:
Tatiana RAZUMOVA, violin
Svetlana GRINFELD, violin
Vladimir BYSTRITSKY, viola
Dmitri KHRYTCHEY, cello

ANTON TANONOV (b. 1977)
Severing Winter. Fantasy for soprano and string quartet,
(lyrics by Vladislav Sinitsky, 2009)

Veronika DZHIOEVA, soprano
The St. Petersburg Conservatory Chamber Orchestra
Conductor — Alim SHAKHMAMETIEV

SATURDAY, 23 OCTOBER

SHEREMETEV PALACE. MUSEUM OF MUSIC
19:00

LUKOJIA MY3bIKW TOXO FAKYEH (TOKIO, AMOHUA)
MEXAYHAPOAHbIA YHUBEPCUTET KATOCUMbI (ANOHUSA )
FPYMMA OBPA30BATEJIbHbIX UHCTUTYTOB JOXO (HAIOA, ANOHNA)
YHUBEPCUTET UCKYCCTB ®ONIbKBAHT (3CCEH, TEPMAHUA)

FOCYAAPCTBEHHbIN YHUBEPCUTET MY3bIKU
W TEATPANIBHOTO UCKYCCTBA MAHTEAMA (TEPMAHUA)

KAH-BATUCT APBAH (1825-1889)
«BeHeuwnaHckun KapHasan»
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TOHO GAKUEN SCHOOL OF MUSIC (TOKYO, JAPAN)
THE INTERNATIONAL UNIVERSITY OF KAGOSHIMA (JAPAN)
THE DOHO GROUP OF EDUCATIONAL INSTITUTIONS (NAGOYA, JAPAN)
THE FOLKWANG UNIVERSITY OF THE ARTS (ESSEN, GERMANY)

THE MANNHEIM STATE UNIVERSITY
OF MUSIC AND PERFORMING ARTS (GERMANY)

JEAN-BAPTISTE ARBAN (1825-1889)
Venetian Carnival
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KAH 1060 (1917-1992)
CoHata gna Tpy6bbl 1 popTennaHo

Kennsu ®YA3VMICUIMA, mpy6a
Asxo XAPATIA, popmenuatio

POBEPT LUYMAH (1810-1856)
MaHTacTMyecKme nbecol, op. 73

OABUA NOMNEP (1843-1913)
BeHrepckas pancogus, op. 68

Hau MUATA, suononuens (Anomus)
Cranucnas COJIOBBEB, gopmenuaro (Poccus)

KAMWIb CEH-CAHC (1835-1921)
Tpwro N2 2 Mu muHop, op. 92, | yactb
Allegro non troppo

Tpuo Bamberg (Tepmanus):
Po6ept BEHII, hopmenuaro
Esrennii YK, ckpunxa
Anexcaupp XIOJIbCXOD®, suononuenv
KoHuepm npogodumcsa npu noddepxke:

leHepanbHoeo koHcybcmaa ®edepamusHou Pecnybnuku lepmaHus
8 CaHkm-llemep6ypze

bnazomeopumensHozo ®oHoa [apmos (fepmarus)

BOCKPECEHDE, 24 OKTABPA

MAJIbI/ 3A7 M. A. K. TTA3YHOBA
15.00

JEAN HUBEAU (1917-1992)
Sonata for trumpet and piano

Kenji FUJISHIMA, trumpet
Ayako HARADA, piano

ROBERT SCHUMANN (1810-1856)
Fantasiestucke, op. 73

DAVID POPPER (1843-1913)
Hungarian Rhapsody, op. 68

Dai MIYATA, cello (Japan)
Stanislav SOLOVIOV, piano (Russia)

CAMILLE SAINT-SAENS (1835-1921)
Trio No. 2 E minor, op. 92, | movement
Allegro non troppo

The Trio Bamberg (Germany):
Robert BENZ, piano
Jewgeni SCHUK, violin
Alexander HULSHOFF, cello

The concert is supported by:

The Consulate General of the Federal Republic of Germany
in St. Petersburg

Gartow Stiftung (Germany)

SUNDAY, 24 OCTOBER

GLAZUNOV HALL
15:00

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHKA)

ComicTel 1 aHCcaMOIm — CTYAE€HTDI, ACHNPAHTDI 1 BBIITYCKHUKN
Koncepparopun

CEPTE/ NPOKO®BEB (1891-1953)
CoHarta N2 8 gna doprenuaHo. GrHan
Cepreit PENDKVH, ¢opmenuaro
KAH MULLEND BAMAS3 (p. 1928)
17 Bapuwauuin Ans KBUHTETA JyXOBbIX UHCTPYMEHTOB
MOIIOJIC)KHI)Iﬁ KBMHTET TYXOBbIX MHCTPYMEHTOB

Cankr-IletepGyprckoii punapmMoHnm

[KOPX FEPLLIBUWH (1898-1937) — UFOPb ®POJI0B
MaHTa3ua Ha Tembl 13 onepbl «Mopru 1 becc»
MNepenoxeHne gna anvta [l. loHuapa

Hennc TOHYAP, anom
Cranucnas COJIOBBEB, gopmenuaro
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THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

Soloists and ensembles — students and post-graduates
of the Conservatory

SERGEI PROKOFIEV (1891-1953)
Sonata No. 8 for piano. Finale.

Sergei RED’KIN, piano

JEAN MICHEL DAMASE (b. 1928)
17 Variations for the woodwind quintet

St. Petersburg Philharmonic
Youth Woodwind Quintet

GEORGE GERSHWIN (1898—1937) — IGOR FROLOV
Fantasy on the opera Porgy and Bess
Transcription for viola by Denis Gonchar

Denis GONCHAR, viola
Stanislav SOLOVIOV, piano
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NEONONDbA MOLAPT (1719-1787)
KoHuepT Ans ansToBOro TpoM60Ha

Anexceit IOBVIKOB, mpombor
Kcennsa TMHIVHA, ¢opmenuaro

MOPUC PABEJIb (1875-1937)
MaBaHa Ha CMepTb UHGAHTbI

KAK UBEP (1890-1962)
«ManeHbKuin 6enblii OCInK»

BAMKA ASAPALUBWIIN (p. 1936)
«KaHKaH»

AHcam01b BronOHYeTICTOB Npodeccopa AHatonusa Huknrnna

BOCKPECEHDE, 24 OKTABPA

LEOPOLD MOZART (1719-1787)
Concert for the trombone

Alexei LOBIKOYV, trombone
Ksenia GINDINA, piano

MAURICE RAVEL (1875-1937)
Pavane Pour une Infante Défunte

JACQUES IBERT (1890-1962)
Le Petit Ane Blanc

VAJA AZARASHVILI (b. 1936)
Can-can

Professor Anatoly Nikitin’s Cello Ensemble

SUNDAY, 24 OCTOBER

MAJIbII 3AN M. A. K. TTIA3YHOBA GLAZUNOV HALL
19.00 19:00
«BCE ®JIATI BTOCTIN...» ALL FLAGS ON A VISIT

LUKOJIA MY3bIKW TOXO FAKYEH (TOKIO, AMOHUA)
MEXAYHAPOAHbIA YHUBEPCUTET KATOCUMbI (ANOHKSA)
FPYMMA OBPA30BATEJIbHbIX UHCTUTYTOB JOXO (HAIOA, ANOHNA)
YHUBEPCUTET UCKYCCTB ®OJIbKBAHT (3CCEH, TEPMAHUA)

FOCYAAPCTBEHHbIN YHUBEPCUTET MY3bIKU
W TEATPANIBHOTO UCKYCCTBA MAHTEAMA (TEPMAHUA)

YHUBEPCUTET MY3bIKW UM. @. LLIOMEHA (BAPLLABA, NOJbLLA)

KOPOJIEBCKAA KOHCEPBATOPUA
(TAATA, HWOEPNAH[bI)

IWWHWYE TAHAKA (1920-1960)
Tpu ManeHbKUX Mbecbl 418 KOpHeTa 1 popTenmaHo

L __MNEPBOE NCNOJIHEHUE B POCCUU

KAH 1060 (1917-1992)
CoHarta ans Tpy6bl 1 dopTtenuaHo Mu-6emonb Maxop
| NMEPBOE NCNOJIHEHWE B POCCUU

Kennsu ®YA3VICUIMA, mpy6a
Asxo XAPATIA, popmenuaro

ATCYTAQIA OTAKA (p. 1944)
Meiso npna BMONOHYENN Cono
E NEPBOE WCNONNIHEHWE B POCCUHA

|
|

Knop AEBIOCCH (1862-1918)
CoHarta i BUONoHYenn n GopTenmaHo

IOan MUSATA, suononuens (Anotus)
Cranucnas COJIOBBEB, ¢opmenuaro (Poccus)
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TOHO GAKUEN SCHOOL OF MUSIC (TOKYO, JAPAN)
THE INTERNATIONAL UNIVERSITY OF KAGOSHIMA (JAPAN)
THE DOHO GROUP OF EDUCATIONAL INSTITUTIONS (NAGOYA, JAPAN)
THE FOLKWANG UNIVERSITY OF THE ARTS (ESSEN, GERMANY)

THE MANNHEIM STATE UNIVERSITY OF MUSIC
AND PERFORMING ARTS (GERMANY)

THE FRYDERYK CHOPIN UNIVERSITY OF MUSIC (WARSAW, POLAND)

THE ROYAL CONSERVATORY OF THE HAGUE
(THE HAGUE, THE NETHERLANDS)

SHINICHI TANAKA (1920-1960)
Three small pieces for cornetto and piano

— o RUSSIAN PREMIERE

JEAN HUBEAU (1917-1992)
Sonata for trumpet and piano Es-dur
g RUSSIAN PREMIERE

Kenji FUJISHIMA, trumpet
Ayako HARADA, piano

ATSUTADA OTAKA (b. 1944)
_  Meiso for solo cello
_ o RUSSIAN PREMIERE

CLAUDE DEBUSSY (1862-1918)
Sonata for cello and piano

Dai MIYATA, cello (Japan)
Stanislav SOLOVIOV, piano (Russia)



NMPOrPAMMA ®ECTUBAJIA

BEJIA BAPTOK (1881-1945)
Banbc Ma mie qui danse (1908), apaHxupoBka C. leBuy

YUNb MEAEPUHT (p. 1954)
Caixa de Dolcos (2009)

U NEPBOE MCMONHEHME B POCC

XOAKWH TYPUHA (1882-1949)
CepeHafa /18 CTPYHHOTO KBapTeTa, op. 87

Ksaprer Matangi (Hupgepnanpsr):
Mapus-ITayna MAJKOOP, ckpunka
Hanmanp Toppuko MEHAXO, ckpunka
Kapcren KJIEMEP, anvm
Apno Ban gep BYYPCT, suononuens

MEYUCNAB CYPXKUHbCKU (1866—1924)
Bapuauun Ha Temy «[ocnogm Boxe»

OPEJEPUK LUOMEH (1810-1849)
Ckepuo cv 6emonb MruHoOp, op. 31,
apaHXunpoBKa Ana opraHa A. XopoCrHbCKOro

PBOE UCMOJIHEHWE B CAHKT-MNETEP
Anpxeit XOPOCVHDbCKW, opzan (ITonvuia)

KAMWIb CEH-CAHC (1835-1921)
«My3a 1 Mo3T» 4NA CKPUMKK,
BMONoHYenu n optenuaHo, op. 132

Tpuo Bamberg (Tepmanus):
Po6ept BEHII, ¢hopmenuaro
Esrenmit YK, ckpunka
Anexcanpp XIOJIbCXOD®, suononuenv
KoHuyepm npogodumcs npu noddepke:

leHepaneHo20 KoHcynbcmaa ®edepamugHol Pecnybnuku lepmaHus
8 CaHkm-Tlemep6bypee

bnazomeopumensHozo GoHoa [apmos (lfepmarus)
leHepanbHo20 KoHCyibcmea Pecnybnuku Monswa e CaHkm-lemepbypae

leHepanbHoz0 KoHcynbcmea Koponeacmea HudepnaHoos
8 CaHkm-Tlemep6ypee

Komnaruti: Philips, DLV plant, gpupm «CegepHas nmuuegpabpukay, «Boibopxeu»

BOCKPECEHDE, 24 OKTABPA

CMObHbIi COBOP
19.00

BELA BARTOK (1881-1945)
Waltz Ma Mie Qui Danse (1908), arr. by Sandor Devich

CHIEL MEIJERING (b. 1954)
Caixa de Dolcos (2009)

B RUSSIAN PREMIERE

JOAQUIN TURINA (1882-1949)
Serenade for string quartet, op. 87

The Matangi Quartet (The Netherlands):
Maria-Paula MAJOOR, violin
Daniel Torrico MENACHO, violin
Karsten KLEIJER, viola
Arno van der VUURST, cello

MIECZYSEAW SURZYNSK (1866—-1924)
Variations on ‘Our Lord’

FRYDERYK CHOPIN (1810-1849)
Scherzo in B-flat minor, op. 31,
arr. for organ by Andrzej Chorosinski
L ST. PETERSBURG PREMIER

Andrzej CHOROSINSKI, organ (Poland)

CAMILLE SAINT-SAENS (1835-1921)
La Muse et le Poéte for violin,
cello and piano, op. 132

The Trio Bamberg (Germany):
Robert BENZ, piano
Jewgeni SCHUK, violin
Alexander HULSHOFF, cello
The concert is supported by:

The Consulate General of the Federal Republic of Germany
in St. Petersburg

Gartow Stiftung (Germany)
The Consulate General of the Republic of Poland in St. Petersburg

The Consulate General of the Kingdom of the Netherlands
in St. Petersburg

Philips, DLV plant, Severnaya Poultry Production, Vyborzhets

SUNDAY, 24 OCTOBER

SMOLNY CATHEDRAL
19:00

«OT BETXOBEHA 10 CITMPUYY3JI»
FOCYAAPCTBEHHbI/ YHUBEPCUTET MOPIAH (BANTUMOP, CLLA)
Lift Every Voice and Sing, apaHxuposka P. KapTepa

noaBuUr BAH BETXOBEH (1770-1827)
Hallelujah from the Mt. of Olives

YHAWHA CMUT MYP (1904-1989)
Striving after God
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FROM BEETHOVEN TO SPIRITUALS
MORGAN STATE UNIVERSITY (BALTIMORE, USA)
Lift Every Voice and Sing, arr. by Roland Carter

LUDWIG VAN BEETHOVEN (1770-1827)
Hallelujah from the Mt. of Olives

UNDINE SMITH MOORE (1904-1989)
Striving After God



FESTIVAL PROGRAM

PUXAP[, BATHEP (1813-1883)
Xop nuanrpumos u3 onepbl «TaHrensep»

ANBONbOYC XAWICTPOK (p. 1941)
| Will Lift up Mine Eyes
1.1 Will Lift Up Mine Eyes
2. How Long?
3. The Lord is My Shepherd, Alleluia

MAPTAPET AYPY (p. 1944)
The Lord Be Praised, apaHxunpoBka H. KapTtepa

DOPI FEPLLBUH (1898-1937)
®parmeHTbl U3 onepbl «[Topau u becc»
| Got Plenty of Nothing
Summertime
Oh, I Can't Sit Down
It Ain't Necessarily So
Oh Lord, I'm on my Way
My Soul’s Been Anchored in the Lord, aparxupoBka M. XoraHa
True Religion, apanxuposka P. KapTepa
Battle of Jericho, apaHxupoBka M. XoraHa
Battle Hymn of Republic (TpagnLUMOHHbII)

Xop IocymapcrBennoro yausepcurera Mopran
(barrumop, CIIIA)
Tupusep — Ipuxk KOHBEN

KoHuyepm nposodumcs npu noddepxke
leHepanbHo20 KoHCYbcmea CoeduHeHHbIxX LLimamos Amepuku
8 CaHkm-Tlemep6bypee

NMOHEAEJIbHUK, 25 OKTABPA,

MAJIbIA 3A71 UM. A. K. TTTA3YHOBA
BBICIHIME HIKOJIbI MY3bIKI CIITA

19.00

RICHARD WAGNER (1813-1883)
Pilgrim's Chorus from the opera Tannhduser

ALDOLPHUS HAILSTORK (b. 1941)
I Will Lift Up Mine Eyes
1. 1 Will Lift Up Mine Eyes
2. How Long?
3. The Lord is My Shepherd, Alleluia

MARGARET DOUROUX (B. 1944)
The Lord Be Praised, arr. by Nathan Carter

GEORGE GERSHWIN (1898-1937)
Excerpts from Porgy and Bess
| Got Plenty of Nothing
Summertime
Oh, I Can't Sit Down
It Ain't Necessarily So
Oh Lord, I'm on my Way
My Soul’s Been Anchored in the Lord, arr. by Moses Hogan
True Religion, arr. by Roland Carter
Battle of Jericho, arr. by Moses Hogan
Battle Hymn of Republic (traditional)

The Morgan State University Choir
(Baltimore, USA)
Conductor — Eric CONWAY

The concert is supported by
The Consulate General of the United States
in St. Petersburg

MONDAY, 25 OCTOBER
GLAZUNOV HALL
HIGHER MUSIC SCHOOLS OF THE UNITED STATES

19:00

BbICLUAA LWKOMA MY3bIK UCTMEH (POYECTEP, CLUA)

KOHCEPBATOPUA NUBOAN YHUBEPCUTETA AXOHA XONKWHCA

(BAJITUMOP, CLLA)

FOCYAAPCTBEHHbIA YHUBEPCUTET MOPTAH (BANTUMOP, CLUA)

AJNIEKCAHQAP CKPABYH (1871-1915)
(MaHTasua, op. 28

I3au CA, popmenuario

MAHY3J1b IE ®AJIbA (1876-1946)
YeTblpe NecH 13 CIouTbI
«CeMb NONYNAPHbIX NCMAHCKNX NeCeH»
1. MaBpuTaHckm nnawy (ctuxm I M. Cbeppa)
2. ActypuaHa. 3. Xota. 4. lNono

Dxennudep DABAPIC, conpato,
Mapxk OABAPIC, cumapa

THE EASTMAN SCHOOL OF MUSIC (ROCHESTER, USA)

THE PEABODY CONSERVATORY OF THE JOHNS HOPKINS UNIVERSITY
(BALTIMORE, USA)

MORGAN STATE UNIVERSITY (BALTIMORE, USA)

ALEXANDER SCRIABIN (1871-1915)
Fantasia, op. 28

Jiang XIA, piano

MANUEL DE FALLA (1876-1946)
Four songs from the suite
Seven popular Spanish Folksongs
1. El Pafio Moruno (lyrics by Gregorio Martinez Sierra)
2. Asturiana. 3. Jota. 4. Polo

Jennifer EDWARDS, soprano
Mark EDWARDS, guitar



NMPOrPAMMA ®ECTUBAJIA

MAHY3J1b IE ®AJIbA (1876-1946)
TaHel MenbHMKa 13 ClouTbl «TpeyronbHas wnana»

f

ATYCTUH BAPPUOC MAHTOPE (1835-1944)
«MopHoLweHve 13 nbsu K bory»

OE UCMOJIHEHUE B CAHKT-MNET
Mapk SJIBAPIC, cumapa

PUXAPQ BATHEP (1813-1883)
«AHren», «<bonb»

ABAPUIOC MUIA0 (1892-1974)
Tpw necHu u3 umkna «lWectb necex TeaTtpa»
Banbc
KonbibenbHas (ctuxu I, MNuTtoesa)
Opyr 3a gpyrom, 3sepu (ctuxu XK. Cynepsbenns)

10n Kyonr JIW, meyyo-conpatrio
Bepa JAHYEHKO-IITEPH, ¢opmenuario

NETP YANKOBCKMI (1840-1893)
[yt «Cnesbi»

HUKONA PUMCKNIA-KOPCAKOB (1844-1908)
LysT «<AHren n gemoH»

xennndep DIBAPIC, conparo
I0u Kyonr JIN, meyyo-conpano
Bepa TAHYEHKO-IITEPH, gopmenuaro

U EPBOE WCMOJIHEHUE B POC

NOPU NIEWTMAH (p. 1955)
(Toctb dpectupans, CLLUA)

«MeTpononuTaHckas bawHs» 13 Lukna «<MeTpononnTaHcKas
6aLwHs» 1 gp. necHun, 1992 (ctmnxm C. Tucasin)

«[o gpyryto CTOPOHyY» U3 LMKNa
«HW 1 HouMy, 1995 (cTUXM 3. [JUKNHCOH)

«TpouLbIH feHb» U3 LMKa
«CTaHOBUTLCA KpacHbIM fepeBomy, 2003 (ctuxm M. [1. IxxoinA)

«Ecnm A ...» U3 yeTblpex neceH
3. OnKunHCoH, 1996 (ctuxun E. [INKNMHCOH)

Ixennudep IIABAPIC, conparo
Tlopu IEUTMAH, gopmenuaro

«MopoAm K fbABONIbCKOMY KOCTPY»U3 onepbl «Anas 6yksa», 2008

«fl CvKy Ha Kpaito» 13 LuKna «JliobrTenb opaHXeBoro fHs», 2006
(ctuxm M. 31BYH)

10 Kyonr JIN, meyyo-conpano
Tlopu JIEMTMAH, gopmenuaro
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MANUEL DE FALLA (1876-1946)
Dance of the Miller from The Three Cornered Hat

AGUSTIN BARRIOS MANGORE (1885-1944)
An Alms For the Love of God

L ST. PETERSBURG PREMIER
Mark EDWARDS, guitar

RICHARD WAGNER (1813-1883)
Der Engel, Die Schmerz

DARIUS MILHAUD (1892-1974)
Three songs from the cycle Six Chansons de Thédtre
Waltz
Berceuse (lyrics by Georges Pitoéff)
Chacun Son Tour, les Animaux (lyrics by Jules Supervielle)

Yun Kyong LEE, mezzo-soprano
Vera DANCHENKO-STERN, piano

PYOTR TCHAIKOVSKY (1840-1893)
The duet Tears

NIKOLAI RIMSKY-KORSAKOV (1844-1908)
The duet Angel and Demons

Jennifer EDWARDS, soprano
Yun Kyong LEE, mezzo-soprano
Vera DANCHENKO-STERN, piano

B RUSSIAN PREMIERE

LORI LAITMAN (b. 1955)
(Guest of the festival, USA)

The Metropolitan Tower from the cycle The Metropolitan Tower
and other songs, 1992 (lyrics by Sara Teasdale)

Over The Fence from the cycle Days and Nights, 1995
(lyrics by Emily Dickinson)

Pentecost from the cycle
Becoming a Redwood, 2003 (lyrics by Michael Dana Gioia)

Ifl... from Four Emily Dickinson Songs, 1996
(lyrics by Emily Dickinson)

Jennifer EDWARDS, soprano
Lori LAITMAN, piano

Come To the Devil’s Fire from the opera The Scarlet Letter, 2008

| Am Sitting on the Edge from the cycle
Orange Afternoon Lover, 2006 (lyrics by Margaret Atwood)

Yun Kyong LEE, mezzo-soprano
Lori LAITMAN, piano
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«B meutax» (ctuxu J1. JlenTmaH) Dreaming (lyrics by Lori Laitman)
Ixennudep SIBAPIC, conparo Jennifer EDWARDS, soprano
10n Kyonr JIN, meyyo-conparo Yun Kyong LEE, mezzo-soprano
Topu IENTMAH, gopmenuaro Lori LAITMAN, piano
Lift Every Voice and Sing, apaHxuposka P. KapTepa Lift Every Voice and Sing, arr. by Roland Carter
OXOPI FEPLLIBUH (1898-1937) GEORGE GERSHWIN (1898-1937)
®parmeHTbl U3 onepsbl «llopau u becc» Excerpts from Porgy and Bess
| Got Plenty of Nothing | Got Plenty of Nothing
Summertime Summertime
Oh, I Can't Sit Down Oh, I Can't Sit Down
It Ain't Necessarily So It Ain't Necessarily So
Oh Lord, I'm on my Way Oh Lord, I'm on my Way
Xop IocymapcrBenHoOro yHuBepcutera Mopran Morgan State University Choir
Tupuxcep — dpux KOHBEN Conductor — Eric CONWAY
KoHuepm npogodumcs npu no0oepxke The concert is supported by
leHepanbHo20 KOHCYbcmea CoeduHeHHbIx LLImamos Amepuku The Consulate General of the United States
8 CaHkm-Tlemep6bypee in St. Petersburg
BTOPHUK, 26 OKTABPA TUESDAY, 26 OCTOBER
MANDII 3AJ1 UM. A. K. TTIA3YHOBA GLAZUNOV HALL
rog ®PAHIINN — POCCUN — 2010 THE YEAR OF FRANCE IN RUSSIA
19.00 19:00
BbICLWAA HALLMOHAJIbHAA KOHCEPBATOPUA THE PARIS NATIONAL SUPERIOR CONSERVATORY
MY3blKI U TAHLLA (MAPUK, ®PAHLINA) OF MUSIC AND DANCE (FRANCE)
BbICLUAA HALLMOHANIbHAA KOHCEPBATOPUA THE LYON NATIONAL SUPERIOR CONSERVATORY
MY3blKW U TAHLA (TUOH, ®PAHLIAA) OF MUSIC AND DANCE (FRANCE)
PEFTMOHANIbHAA KOHCEPBATOPUA (OPA0, ®PAHLUA) THE BORDEAUX REGIONAL CONSERVATORY (FRANCE)
AJNIEKCAHAP FTUNbMAH (1837-1911) ALEXANDRE GUILMANT (1837-1911)
Morceau Symphonique Morceau Symphonique
AIbOPE[ AE3AHKNO (1912-1971) ALFRED DESENCLOS (1912-1971)
Plain chant et Allegretto Plain Chant et Allegretto
[1Be nbecbl AnA TpoMOoHa 1 GopTenmaHo Two pieces for trombone and piano
Kan PAODAP, mpombon Jean RAFFARD, trombone
Kcenna I'THAVIHA, gopmenuaro Ksenia GINDINA, piano
FABPU3JIb ®OPE (1845-1924) GABRIEL FAURE (1845-1924)
JKcnpomrT, op. 86 Impromptu, op. 86
Knop AEBIOCCU (1862-1918) CLAUDE DEBUSSY (1862-1918)
«JlyHHbI cBeT» 13 «bepramacckoi ClonTbl» Le Clair de Lune from the Suite Bergamasque
ANIbBEPT LIABE/Nb (1834-1910) ALBERT ZABEL (1834-1910)
MaHTa3mA Ha Tembl onepbl N'yHo «DaycT», op. 12 Fantasy on Gounod'’s Faust, op. 12
Usa6ens MOPETTMH, appa Isabelle MORETTI, harp

19



MPOrPAMMA ®ECTUBAJIA

FTABPN3J1b ®OPE (1845-1924)
«lMecHs nobBu»
«OceHb»

Knop AEBIOCCH (1862-1918)
[Be menoanm u3 LurKna «3abbiTble apuny: <Kapycenby, <AKBapesb»

OPAHCUC YNEHK (1899-1963)
«[yTewecTsue B [Mapux»

ITomua IMVPAEBA, conparo (Pparyust)
Vpuna ITAPATIIOBA, ¢opmenuaro (Poccus)

NABNO [IE CAPACATE (1844-1908)
(MaHTasna «KapmeH» gna KnapHeta n popTenunaHo,
apaHxmpoBska H. banbgepy

KAMUWUNb CEH-CAHC (1835-1921)
CoHata l n IV vactn

Huxomna BAJIDJEPY, knapnem
Enena CEPOBA, ¢opmenuario

MAKC PETEP (1973-1916)
NHTpogyKkuma n Maccakanba pe MrnHOp

WWAP/b TYPHEMUP (1870-1939)
Mapadpas Ha KONOKObHbIN 3BOH «MUCTUYECKUIA OpraH»

Epa JAPPAK, opean

KoHuyepm npogodumcs npu nododepke:
®paHyysckozo uHcmumyma e CaHkm-llemep6bypae
Buffet Crampon (OpaHuyus)

Antoine Courtoir Paris (OpaHyus)

CPEfIA, 27 OKTABPA

GABRIEL FAURE (1845-1924)
Chanson d’Amour
Automne

CLAUDE DEBUSSY (1862-1918)
Two melodies from the cycle Ariette Oubliées: Chevaux de Bois, Green

FRANCIS POULENC (1899-1963)
Voyage d Paris
Polina SHIRYAEVA, soprano (France)
Irina SHARAPOVA, piano (Russia)

PABLO DE SARASATE (1844-1908)
Carmen Fantasy for clarinet and piano,
arr. by Nicolas Baldeyrou

CAMILLE SAINT-SAENS (1835-1921)
Sonata | and IV movements

Nicolas BALDEYROU, clarinet
Elena SEROVA, piano

MAX REGER (1973-1916)
Introduction and Passacaglia d-minor

CHARLES TOURNEMIRE (1870-1939)
Paraphrase-Carillon Orgue Mystique de I’Assomption

Eva DARRACQ, organ

The concert is supported by:
The French Institute in St. Petersburg
Buffet Crampon (France)
Antoine Courtoir Paris (France)

WEDNESDAY, 27 OCTOBER

MAJbIA 3A7 UM. A. K. [TTA3YHOBA GLAZUNOV HALL
19.00 19:00
OPTAHHBIE AKATEMUN ORGAN ACADEMIES

BbICLLASA LUKOJIA MY3bIKU U TEATPA (TAMBYPT, TEPMAHUA)

WNOTAHH CEBACTbAH BAX (1865-1750)
TokkaTa dpa maxop, BWV 540/1

POBEPT LLIYMAH (1810-1856)
13 unkna Vier Skizzen fiir den Pedalfliigel
Lebhaft (op. 58/3)

M3 umkna «lectb dyr Ha uma BACH»
Lebhaft (op. 60/5)
WOrAHH CEBACTbAIH BAX (1865-1750)
Fuga Sopra il Magnificat, BWV 733
Bonbdranr LIEPEP, opean

20

ACADEMY OF MUSIC AND THEATRE (HAMBURG, GERMANY)

JOHANN SEBASTIAN BACH (1865-1750)
Toccata in F major, BWV 540/1

ROBERT SCHUMANN (1810-1856)
from the cycle Vier Skizzen fiir den Pedalfliigel
Lebhaft (op. 58/3)

from the cycle Sechs Fugen tiber den Namen BACH
Lebhaft (op. 60/5)
JOHANN SEBASTIAN BACH (1865-1750)
Fuga Sopra Il Magnificat, BWV 733
Wolfgang ZERER, organ
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FOCYAAPCTBEHHbIA YHUBEPCUTET MOPTAH (BANTUMOP, CLUA)
CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA

WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHUA)

Lift Every Voice and Sing, apaHxupoBka P. KapTepa

NoABUT BAH BETXOBEH (1770-1827)
Hallelujah from the Mt. of Olives

YHAWHA CMUT MYP (1904-1989)
Striving After God

My Soul’s Been Anchored in the Lord, aparxupoBka M. XoraHa

True Religion, aparxupoBka P. Kaptepa
Battle of Jericho, apaHxupoBka M. XoraHa
Battle Hymn of Republic (TpagyLnoHHbIn)

Xop TocymapcrBenHoro yuusepcutera Mopras (CIIIA)
Tupuscep — Ipux KOHBEV

OPAHCUC NYNEHK (1899-1963)
«JInk yenoseyvecknin» (NeNe 1,2)

Knop AEBIOCCU (1862-1918)
Tpw xopa Ha cT. L. OpneaHckoro

O/IUBbE MECCHAH (1908-1992)
Xopan

OPAHCUC MYNEHK (1899-1963)
Mapwu
[1Ba PoxgecTBeHCKMX MOTETa

CE3AP OPAHK (1822-1890)
Mcanom 150

Xop cryaentoB Cankr-IletepOyprckoit KoHcepBaTopuu
Xymo>KeCTBEHHBII pYKOBOAUTENb U AUPUKEP —
Banepuit YCIIEHCKUN
Iapmus opeana — Bonbranr IIEPEP (Tepmanns)

POHAAN TOMNCOH (1899-1984)
Alleluia

NETP YAHKOBCKMA (1840-1893)
«HoueBara Tyuka 3onotas» (ctuxv M. 0. JlepmoHTOBa)

Csopublit xop crypenrtos [ocyzapcrBennoro yuusepcurera Mopran
(CIITA) u crypenTtoB CaHkT-IleTepGyprckoit KOHCepBaTOPIN

Tupmxepst — puk KOHBEM (CIIIA),
Banepuit YCIIEHCKUM (Poccus)

KoHyepm npogodumcs npu noddepxke
[eHepaneHo20 KOHCYyIbCM8a
CoeduHeHHbIx LLImamoe Amepuku 8 CaHkm-lTemepbypee

MORGAN STATE UNIVERSITY (BALTIMORE, USA)

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

Lift Every Voice and Sing (arr. by Roland Carter)

LUDWIG VAN BEETHOVEN (1770-1827)
Hallelujah from the Mt. of Olives

UNDINE SMITH MOORE (1904-1989)
Striving After God
My Soul’s Been Anchored in the Lord, arr. by Moses Hogan
True Religion, arr. by Roland Cater
Battle of Jericho, arr. by Moses Hogan
Battle Hymn of Republic (traditional)

The Morgan State University Choir (USA)
Conductor — Eric CONWAY

FRANCIS POULENC (1899-1963)
Figure Humaine (No. 1,2)

CLAUDE DEBUSSY (1862-1918)
Chansons de Charles d Orleans

OLIVIER MESSIAEN (1908-1992)
Choral

FRANCIS POULENC (1899-1963)
Maria
Two Christmas motets

CESAR FRANCK (1822-1890)
Psalm 150

The St. Petersburg Conservatory Student Choir
Artistic Director and Conductor —
Valery USPENSKY
Wolfgang ZERER, organ (Germany)

RANDALL THOMPSON (1899-1984)
Alleluia

PYOTR TCHAIKOVSKY (1840-1893)
The Golden Cloud has Slept (lyrics by Mikhail U. Lermontov)

Composite Choir of the Morgan State University choir (USA)
and St. Petersburg Conservatory Student Choir
Conductors — Eric CONWAY (USA),

Valery USPENSKY (Russia)

The concert is supported by
The Consulate General
of the United States in St. Petersburg



NMPOrPAMMA ®ECTUBAJIA

CPEAA, 27 OKTABPA WEDNESDAY, 27 OCTOBER
50J1bLLIOMA 3AN EKATEPUHUHCKOIO IBOPLIA GRAND HALL OF THE CATHERINE PALACE
(r. MywkuH, Canosaa yn., 7) (7 Sadovaya ul. , Pushkin)
19.00 19:00
BbICLUAA LWKONA MY3bIKM UICTMEH THE EASTMAN SCHOOL OF MUSIC
(POYECTEP, CLLA) (ROCHESTER, USA)
KOHCEPBATOPUA NUBOAN YHUBEPCUTETA AXXOHA XONKUHCA THE PEABODY CONSERVATORY OF THE JOHNS HOPKINS UNIVERSITY
(BANTUMOP, CLUA) (BALTIMORE, USA)
KOPOJIEBCKAA KOHCEPBATOPUA THE ROYAL CONSERVATORY OF THE HAGUE
(TAATA, HAAEPNTIAHbI) (THE HAGUE, THE NETHERLANDS)
IOXHO-AATCKAA AKALIEMUA MY3bIKW U TEATPA ACADEMY OF MUSIC AND DRAMATIC ARTS, SOUTHERN DENMARK
(3CBbEPT, JAHUA) (ESBJERG, DENMARK)
OPUL, KPEHCNEP (1875-1962) — FRITZ KREISLER (1875-1962) —
CEPFEA PAXMAHMHOB (1873-1943) SERGEI RACHMANINOFF (1873-1943)
«PapgocTb no68U» Liebesfreude
IIzau CA, popmenuario Jiang XIA, piano
MAHY3J1b iE ®ANIIbA (1876-1946) MANUEL DE FALLA (1876-1946)
[Be necHun n3 clontbl «CeMb NMOMYNAPHBIX UCMAHCKMX NeceH» Two songs from the suite Seven Popular Spanish Folksongs
3. XoTa. 4. Mono 3. Jota. 4. Polo
xennndep DIBAPIC, conparo Jennifer EDWARDS, soprano
Mapk OIBAPIC, eumapa Mark EDWARDS, guitar
MAHY3J1b IE ®A/IIbA (1876-1946) MANUEL DE FALLA (1876-1946)
TaHeL MesibHIKa 13 ClouTbl «TpeyrofibHas Wisna» Dance of the Miller from The Three Cornered Hat
ATYCTUH BAPPNOC MAHTOPE (1885—-1944) AUGUSTIN BARRIOS MANGORE (1885-1944)
«MopHolweHre 13 nobBm K bory» An Alms For the Love of God
Mapxk IOBAPIC, cumapa Mark EDWARDS, guitar
DAPUIOC MUIA0 (1892-1974) DARIUS MILHAUD (1892-1974)
[1Be necHn 13 urkna «LlecTb neceH TeaTpa» Two songs from the cycle Six Chansons de Théatre
Banbc (ctuxu I Mutoesa) Waltz (lyrics by Georges Pitoéff)
Npyr 3a apyrom, 3sepu (ctuxu K. Cynepabenns) Chacun Son Tour, les Animaux (lyrics by Jules Supervielle)
I0u Kyonr JI, meyyo-conparo Yun Kyong LEE, mezzo-soprano
Bepa IAHYEHKO-IITEPH, gopmenuaro Vera DANCHENKO-STERN, piano
NETP YANKOBCKMIA (1840-1893) PYOTR TCHAIKOVSKY (1840-1893)
[ya1 «Cnesbi» The duet Tears

HUKOMAT PUMCKW-KOPCAKOB (1844-1908) Nikolai Rimsky-Korsakov (1844-1908)

[yaT «AHren v pemoH» The duet Angel and Demons
xennndep DIBAPIC, conparo Jennifer EDWARDS, soprano
10 Kyonr JIN, meyyo-conpano Yun Kyong LEE, mezzo-soprano
Bepa TAHYEHKO-IITEPH, gopmenuaro Vera DANCHENKO-STERN, piano
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NOPU NNEWTMAH (p. 1955)

B meyuTax (ctuxu J1. JlenTmaH)
Ixennndep SIBAPIC, conparo
101 Kyonr JIU, meyyo-conpano
Topu IEMTMAH, gopmenuaro
Mapx BEPHCTAVIH, cakcogon

UMNPOBU3ALMA
Mapx BEPHCTAVIH, caxcogpon ([Jarus)

OEJIMKC MEHAENIbCOH (1809-1847)
CrpyHHbI KBapTeT N21
Ksaprer Matangi (Hupgepnaupsr):
Mapus-ITayma MAJKOOP, ckpunka
Hanmanp Toppuko MEHAXO, ckpunka
Kapcren KJIEMEP, anvm
Apmno BaH gep BYYPCT, suononuens

KoHuepm nposodumcsa npu noddepxke:
leHepaneHo20 KoHcynbcmea CLLUA 8 CaHkm-lTemepbypee
Jamckuli uHcmumym kynemypel 8 CaHkm-llemepbypee

TeHepanbHo20 KoHcynbcmea Koponeacmeaa HudepnaHoos
8 CaHkm-Tlemep6bypee

Komnaruti: Philips, DLV plant, gpupm «CegepHas nmuuepabpukay, «Boibopxeu»

YETBEPT, 28 OKTABPA

MAJIbI/ 3A71 UM. A. K. TTTA3YHOBA
19.00

LORI LAITMAN (B. 1955)
Dreaming (lyrics by Lori Laitman)

Jennifer EDWARDS, soprano
Yun Kyong LEE, mezzo-soprano
Lori LAITMAN, piano
Marc BERNSTEIN, saxophone

IMPROVISATIONS
Marc BERNSTEIN, saxophone (Denmark)

FELIX MENDELSSOHN (1809-1847)
String Quartet No. 1

The Matangi Quartet (The Netherlands):
Maria-Paula MAJOOR, violin
Daniel Torrico MENACHO, violin
Karsten KLEIJER, viola
Arno van der VUURST, cello

The concert is supported by:
The Consulate General of the United States in St. Petersburg
The Danish Institute of Culture in St. Petersburg

The Consulate General of the Kingdom
of the Netherlands in St. Petersburg

Philips, DLV plant, Severnaya Poultry Production, Vyborzhets

THURSDAY, 28 OCTOBER

GLAZUNOV HALL
19:00

CAHKT-NMETEPBYPICKAA TOCYAAPCTBEHHAAl KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCUA)

AKAJEMMWA MY3bIKW UM. ©. TUCTA (BYAANELLT, BEHIPUA)

«PACKAT VIMITPOBU3AITUIN»
WHcTpyMeHTaNbHAS, OPKECTPOBasd, Xopeorpadudeckas,
JKMBOIUCHAA Y MYTBTUMEIVITHAS MMIIPOBU3AIUN

Komno3sutopbl:

CoONA NEBKOBCKAA, AHTOH TAHOHOB,
AHTOH INAAKMX, ANEKCENA KPALUEHUHHUKOB

Vcnonaurenn:

JMacno ®AITAHI, opear (Benepus)
Anexcauap MAXHEB, gopmenuato
Anexceit BOTOPAI, anvm
Bapum BOTOPAL, cakcogpon
Kamepubrit opkectp CankT-IleTepOyprckoit KOHCepBaTOpuu
Hupuxcep — Amum ITAXMAMETBEB

Aptuctsl TocygapcTBeHHOro AKajieMI4ecKoro Tearpa 6amera

umenn JIeonnaa SIko6cona

KoHuyepm nposodumcsa npu noddepxke:
leHepanbHO20 KOHCYIbcmea BeHeepckoli Pecnybnuku 8 CaHkm-llemep6ypae
locydapcmeeHHo20 Akademudecko2o meampa 6anema um. JleoHuda AkobcoHa
locydapcmeeHH020 yeHmpa cospemMeHH020 UCKyccmaa
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THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

FRANZ LISZT ACADEMY OF MUSIC (BUDAPEST, HUNGARY)

IMPROVISATION ROAR
Instrumental, orchestral, choreographic, pictorial,
and multimedia improvisation

Composers:

SOFIA LEVKOVSKAYA, ANTON TANONOV,
ANTON GLADKIKH, ALEXEI KRASHENINNIKOV

Performers:

Laszl6 FASSANG, organ (Hungary)
Alexander MACHNEY, piano
Alexei BOGORAD, viola
Vadim BOGORAD, saxophone
St. Petersburg Conservatory
Chamber Orchestra
Conductor — Alim SHAKHMAMETIEV
Jakobson Theatre Balley

The concert is supported by:
The Consulate General of the Republic of Hungary in St. Petersburg
Jakobson Theatre Balley
State Contemporary Arts Center



NMPOrPAMMA ®ECTUBAJIA

YETBEPT, 28 OKTABPA
MAJIbIA 3A71 UM. A. K. [TTA3YHOBA
21.00

THURSDAY, 28 OCTOBER
GLAZUNOV HALL
21:00

«]I’KA3 HA TEATPAJIBHOWN»

IOXHO-AATCKAA AKALEMWA MY3bIKW U TEATPA
(3CBbEPT, AAHUA)

Mapk BEPHCTAVIH, cakcodon (anus)
Ipuropuit BOCKOBOVIHUK, konmpabac (Poccust)
Tapux BATTTACAPDBAH, yoapnote (Poccus)

KoHuyepm nposooumcs npu noddepxke:
Koponesckozo leHepanbHo20 koHcynecmaa JJaHuu 8 CaHkm-llemepbypee

Jamckozo uHcmumyma kynemypel 8 CaHkm-llemep6ypze
Jamckoli accoyuayuu asmopos 0xxas, poK u (hosIK My3bIKU

NATHULA, 29 OKTABPA
MAJIbII 3AN M. A. K. TTIA3YHOBA
19.00

JAZZ ON TEATRALNAYA SQUARE

ACADEMY OF MUSIC AND DRAMATIC ARTS,
SOUTHERN DENMARK (ESBJERG, DENMARK)

Marc BERSTEIN, saxophone (Denmark)
Grigoriy VOSKOBOYNIK, double bass (Russia)
Garik BAGDASARIAN, percussion (Russia)

The concert is supported by:
The Royal Danish Consulate General, St. Petersburg

The Danish Institute of Culture in St. Petersburg
The Danish Society for Jazz, Rock and Folk Composers (DJBFA)

FRIDAY, 29 OCTOBER
GLAZUNOV HALL
19:00

KOHIEPT-3AKPBITUE

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0O-KOPCAKOBA (POCCHUA)

PUXAPJ LUITPAYC (1864-1949)
«MeluaHuH Bo aBopAHcTBe». ClomTa 13 My3blK1 K Nbece Monbepa

DAPUIOC MUIi0 (1892-1974)
«Ano¢peo3 Monbepar. ClovTa A KnaBecuHa, pnentol, robos,
KnapHeTa, daroTa 1 CTPYHHOro OPKeCcTpa, op. 286

MKAH BATUCT NTIOJIN (1632-1687)
«MeLLaHVH BO ABOPAHCTBEY
Mys3bika Komeguu-6aneta no nbece Monbepa

Kamepnbnii opkectp Cankt-IleTepOyprckoit KOHCepBaTOpII
Hupusxep — Cepreit CTATITIEP

HO-TIPA K A KIMI1 PAS3JIE]]

NATHULA, 22 OKTABPA
O®OME MAJNOTO0 3AJIA UM. A. K. [NTA3YHOBA

17.00

L1 A

CLOSING CONCERT OF THE FESTIVAL

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

RICHARD STRAUSS (1864—1949)
Le Bourgeois Gentilhomme, op. 60. Suite from music to Moliére’s play

DARIUS MILHAUD (1892-1974)
I’Apothéose de Moliére. Suite for harpsichord with flute, oboe,
clarinet, bassoon and string orchestra, op. 286

JEAN-BAPTISTE LULLY (1632-1687)
Le Bourgeois Gentilhomme
Music from the comedy-ballet

The St. Petersburg Conservatory Chamber Orchestra
Conductor — Sergey STADLER

APP LD RE AR [ B ()N
FRIDAY, 22 OCTOBER
GLAZUNOV HALL FOYER
17:00

OTKpbITUE BbICTaBKU HayuHOM My3biKasnibHON 61MbnnoTeKkn
CaHkT-TeTepbyprckoi KoHcepBaTopUm

«METEPBYPICKAAl KOHCEPBATOPUA U OPAHLINA:
ABTOIPA®DI, MY3bIKANIbHBIE PYKOTIUCY, AOULLIW U OOTOTPAONU»

KCIIOHVIPYIOTCSL PApUTEThl U3 PYKOIVMCHOTO 1 MKOHOrpadirdeckoro

¢onpos: asrorpadst JI. Kepyouun, @.-A. Byanase, I. Beprnnosa, I11. Ty-
Ho, K. Cen-Canca, JK. Maccre, C. ®panxka, K. Cang, I1. Buapno, M. Mycopr-
cxoro H. Pumckoro-Kopcakosa, A. Iltasynosa, H. Yepennuna, C. [larunesa,
apxurekropa CaHkr-IletepOyprckoit KoHcepBaropun B. Hukors, a taxke
aBTorpadsl GppaHITy3cKuX Kopojielt 1 fapbl ITapykcKoil KOHCepBaTOPHIL.

Pykogodumesnb npoekma — EneHa Hekpacosa
Kypamop sbicmasku — EneHa [oHyaposa
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Opening of the exhibition of the Scientific Music Library
of the St. Petersburg Conservatory

ST. PETERSBURG STATE CONSERVATORY AND FRANCE: AUTOGRAPHS,
MUSICAL MANUSCRIPTS, POSTERS AND PHOTOS

he exhibition features rare objects from hand-written and iconographic

collections: autographs of Luigi Cherubini, Frangois-Adrien Boieldieu,
Hector Berlioz, Charles-Fran¢ois Gounod, Charles-Camille Saint-Saéns, Jules
Massenet, César Franck, George Sand, Pauline Viardot, Modest Mussorgsky,
Nikolai Rimsky-Korsakov, Alexander Glazunov, Nikolai Tcherepnin, Sergei
Pavlovich Diaghilev, Vladimir Nicolya (architect of the St. Petersburg Con-
servatory), as well as of French kings, and the gifts from the Paris.

Manager: Elena Nekrasova, Curator: Elena Goncharova
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NATHULA, 22 OKTABPA

O®OME MAJIOTO0 3AJIA UM. A. K. [NTA3YHOBA
17.00

FRIDAY, 22 OCTOBER

GLAZUNOV HALL FOYER
17:00

OTKprTI/Ie BbICTaBKM

OECTUBAJIb «<MEXXAYHAPOAHAA HELENA KOHCEPBATOPUMN»:
2001-2010 rr. ®OTOAOKYMEHTbI U MATEPUAJIbI

eCATUIETHIO MCTOPMIO «MeX/[yHapOJHOI Heflen KOHCepBaTo-
puM» MOXXHO HPOCNIEAUTH HE TONbKO IO MEPEeYHI0 COTEH MMEH I
Ha3BaHNIL, yIIOMIHAHVIAM TBOPYECKIX MJIeil M pa3HOOOPa3HBIX COOBITHIL,
OHa YMTaeTcs 10 GeCcTUBATbHBIM IUIaKaTaM U aduIuaM, OyKieTaM 1 Ipo-
rpaMMaM, IUCKaM, CyBeHypaM 1 ¢poTorpaduam. HersmeHHas Tpaguipys
moboro 106m1est — GpoToanbooM, 3apUKCHMPOBABILNIT CaMble MHTEPECHDIE
¥ 3HA4YMMBble COOBITHA IIPOIIEAIINX JIeT. BroicTaBka poToMaTepuanos u fo-
KyMeHTOB «MexXyHapogHas Heflens1 KoncepBaropum: 2001-2010» asnser-
A CBOOOPA3HBIM ITAMATHBIM a7Tb0OMOM KOHCEPBATOPCKOTO (heCTIBAJIA.
OKCHo3uuMA HOATOTOBIEHA COTPYHHMKAMM KOHIIEPTHOIO OTZeNa
Masoro saima um. A. K. IltasyHoBa u cripaBoyHo-6u6morpaduyaeckoro
oraena HayuHoit MysbIKa/lIbHON OM6MOTeKN.

CYBBOTA, 23 OKTABPA
O®OME MAJIOTO0 3AJIA UM. A. K. INTA3YHOBA
18.00

Opening of the exhibition

INTERNATIONAL CONSERVATORY WEEK FESTIVAL: 2001-2010
PHOTO DOCUMENTS AND DATA

he ten year history of the International Conservatory Week can

be traced back not only through the lists of hundred of names and
schools, references to some creative ideas and events, but also through
the festival s posters and playbills, booklets and programs, CDs souvenirs
and photographs.

An unchangeable anniversary tradition is to make a photo album
which illustrates the most interesting and remarkable moments of the past
years. The exhibition of photos and documents from the International
Conservatory Week 2001-2010 is a unique ‘scrapbook’ of the conservatory
festival.

The expositionis organized by the staff of the Glazunov Hall concert office
and Scientific Music Library reference and bibliographical department.

SATURDAY, 23 OCTOBER
GLAZUNOV HALL FOYER
18:00

OTKpbITVe BbICTaBKM NPOU3BEAEHN GpaHLYy3CKNX
1 NeTepOYpPrcknX XyLoKHNKOB
«0BbPA3bl OPAHLUN»

picTaBKa «O6paspl Opannym» npepcrapiasgeT paboTbl (PpaHILys-
ckoro ¢oroxynoxunka Jlopana Masapa «Moment of lightening
in Paris» u KapTUHBI M3BECTHBIX NeTepOYPrcKUX MacTepoB: BajeHTHHBI
Anonosoii, Hagexpuer Andanosoit, Pemikca Bonocenkosa, Bopyxana
Empemsana, Teoprua Kosenuyka, JIrogpmunsr Korpgyposoii-Kosanesoii,
Beper JInxauepoir, Tamapsr Cemenosoir, Onera fIxanHa. Bee sxkconmpyzo-
1uecst paboThl HaBessHbI 06pasamu Ppaniyn 1 ux acconyanysamu. OHn
JIOTMYHO BIIMCBHIBAIOTCS B PaMKu (ecTmBas «MexxgynaponHas Hefens
KOHCepBaTopum», mocaAmeHHoro Togy ®pannun — Poccun — 2010.
BoicraBka mpofoO/KaeT TPASMLMIO Xy/IOXKECTBEHHBIX TEMaTUYeCKUX
9Kco3numit gectuBand, cospaomux B Mamom 3ane uM. A. K. [nasynosa
CHUHTETIYeCKOe — 3BYKOBOE U BI3ya/IbHOE — IPOCTPAHCTBO, MHOTOKpAT-
HO yCUIMBAIOLIee OLYIeHMA UCIIOJIHIUTE/IEN 1 BIIeYaT/IeHVA CITyILaTeIeit.

Kypamop seicmasku — XaHHa BuneHckas.

25-26 OKTABPA

O®OME MAJOTO0 3AJIA UM. A. K. INTA3YHOBA

Opening of the Exhibition of Paintings by French
and Petersburg Artists
IMAGES OF FRANCE

he Images of France exhibition represents the works from the

collection Moment of Lightening in Paris by Laurent Mazar,
the French photo artist, and the paintings of famous St. Petersburg
artists Valentina Anopova, Nadezhda Anfalova, Felix Volosenkov,
Voruzhan Yepremyan, Georgiy Kovenchuk, Ludmila Konderova-
Kovaleva, Vera Likhacheva, Tamara Semyonova and Oleg Yakhnin.
All the featured works depict images and associations of France and
integrate well with the X International Conservatory Week festival,
dedicated to the year of France — Russia — 2010.

The exhibition continues the tradition of artistic expositions at
the International Conservatory Week destined to create a complex
audio and visual atmosphere - inspiring for performers and more
impressive for the audience.

Curator: Zhanna Vilenskaya

25-26 OCTOBER

GLAZUNOV HALL FOYER

BbICTABKA YXOBbIX UHCTPYMEHTOB
OUPM BUFFET CRAMPON, ANTOINE CORTOIS PARIS (DPAHLLNA)

BTOPHUK, 26 OKTABPA

MAJIbIA 3A71 UM. A. K. TTTA3YHOBA
19.00

EXHIBITION OF THE WOODWIND INSTRUMENTS MADE
BY BUFFET CRAMPON, ANTOINE CORTOIS PARIS (FRANCE)

TUESDAY, 26 OCTOBER

GLAZUNOV HALL
19:00

NPE3EHTALUA AYXOBbIX UHCTPYMEHTOB
OUPM BUFFET CRAMPON, ANTOINE CORTOIS PARIS (OPAHLLNA)
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PRESENTATION OF THE WOODWIND INSTRUMENTS MADE
BY BUFFET CRAMPON, ANTOINE CORTOIS PARIS (FRANCE)
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BTOPHWK, 26 OKTABPA CPEJA, 27 OKTABPA
KAMEPHbBI/ 3AN otenb <AMBACCAL1OP»,
(knacc9) 3an «<OPUOH»

11.00-15.00 11.00-14.00

BTOPHUK, 26 OKTABPA CPELA, 27 OKTABPA
CHAMBER HALL ANBASSADOR hotel,
(Room 9) ORION hall

11:00-15:00 11:00-14:00

O6pa3zoBaTenbHbI CEeMUHAP MO KOHLEPTHOMY MEHELMMEHTY
«MEXXAYHAPOQHOE ®ECTUBAJIbHOE COTPYAHUYECTBO»

eMIHap BO3POXKIAeT TPAUIIIO IPOBENEHNA B paMKax «Mexpy-

HAPOJHOIT HefleV KOHCepBaTOpui» 06pa3oBaTe/IbHbIX CEMUHAPOB
10 KOHLIEPTHOMY MeHEXKMEHTY, KoTopble ¢ 2002 1o 2005 1. 6pu1u Bax-
Hellllell COCTABIIAIIIE/l HAyYHO-IPAKTUIECKOTO pasfena (ecTUBAIA
OHM 1aI0T BO3MOXKHOCTD CTYA€HTaM KOHCepBaTOPNH 1 JPYTUX TBOpUeC-
KIX BY30B OB/IafIeTh MHHOBALMOHHBIMM METOJJaMI BefleHMs YCIENIHOI
KOHI[ePTHO AeATeNbHOCTI: PACIIVPeHNe ayAVTOPHI, BBIXOJ, Ha POCCHII-
CKue U 3apybeKHble PHIHKY, IOTydeHNe HOAIEP>KKI CO CTOPOHBI TOCY-
IapCTBEHHBIX, HEKOMMePUYeCKIX ¥ 6113HeC-OpraHn3ariyil.

OCHOBHbIE TeMbI IEKIJMIOHHBIX TPOIPAMM I «KPYI/IbIX CTOTIOB», ITPOXO-
IMBIIVX paHee: MeHEPKMEHT MY3bIKa/TbHBIX KOJIEKTUBOB I KY/IBTYPHBIX CO-
OBITIIT, MAPKETUHT U (aHIPEIBUHT B KOHIIEPTHOM Jiefie, peopMIpOBaHyie
TOCYZIAPCTBEHHO TO/INTUKM HAJIOTOOO/IOKEHN CIIOHCOPOB ¥ OOHOB/IEHNME
HPUBBIYHOTO (DIIAPMOHIYECKOrO (opMara, V3MeHeHye PO/ ITyOIuKu B
Kapbepe My3bIKa/lIbHbIX VIP-IIepcoH, My/IbTUMeINITHbIE IPOEKTHL B 00/IACTH
1podeccHOHaIbHOM MY3BIKM. B paMKax ceMMHApOB YYaCTHUKY IIOTTYYVIINA
IIPaKTIYeCKIie 3HAHA IO COCTAB/ICHNIO O/3HeC-IUTAHOB, KOHTPAKTOB C PeK-
namopatenAMu 1 npesictapurenamu CMI; nposenenuto PR-kammanmit.

ILaThIit 06pa3oBaTeIbHBII CeMIHAP B PaMKax I00uIei oI « Mexmy-
HapOJHOII Hefien KOHCepBaTOPMM» C y9acTHeM MeHemKepos 13 Poccun,
Ounnanpuu n CIIA 103BOMNUT pacIMpuUTh IpefCTaB/lIeHNs CIyHIaTesnei
06 ombITe IPOBENEHNA My3bIKaIbHBIX decTuBaeil B EBpore 1 3a okea-
HOM, a TaK)Ke JACT PeKOMEH/IAIMM 110 Pa3BUTHUIO MEXTYHAPOHOTO My-
3BIKa/IBHOTO COTPYAHMIECTBA U CO3[JAaHNI0 COBMECTHBIX ITPOEKTOB.

CemuHap npogodUMCs coBMeCMHO
¢ IHcmumymom KysemypHbIX nNpo2pamm npu No00epxKe:

Komumema no kynemype CaHkm-llemepbypea
Komumema no sHewHum ceazam CaHkm-llemepbypaa
leHepaneHo20 KoHcynbcmea CLUA 8 CaHkm-lTemepbypee
Akademuu my3biku um. AHa Cubenuyca (XenocuHku, QUHIAHOUS)
YHugepcumema npuknadHeix Hayk (Mukkenu, QuHAAHOUS)
Accoyuayuu «@ecmusanu QUHASHOUU»

Educational Workshop on the Concert Management
INTERNATIONAL FESTIVAL CO-OPERATION

he workshop revives a tradition of educational workshops on

concert management at the International Conservatory Week
festival which were an integral applied research part of it in 2002-
2005. This event is an opportunity for the conservatory and other
art academies" students to obtain new information on the innovative
approaches to successful concert management: audience accumula-
tion, entrance to the Russian and international markets, receiving
support from the government, non-profitable and business organiza-
tions.

The main topics of lectures and round tables held in the previous
years were event and music ensemble management, concert business
marketing and fund raising, reforming state taxation policy for spon-
sors and renovation of the established philharmonic format, chang-
ing of audience’s role in VIP musicians" careers, multimedia projects
in the field of professional music. Participants of those workshops
had gained practical knowledge of drawing up business plans and
contracts with advertisers and Mass Media representatives, carrying
out PR campaigns.

The fifth educational workshop at the anniversary International
Conservatory Week with participation of managers from Russia, Fin-
land and the United States will allow the attendees to expand their
perception of concert management experience in Europe and over-
seas and get some recommendation on international music co-opera-
tion development and the creation of joint projects.

The workshop is held in association
with the Institute for Cultural Programs, and supported by:

The Committee for Culture of St. Petersburg Government
The Committee for External Relations
The Consulate General of the United States in St. Petersburg
Sibelius Academy (Helsinki, Finland)
The Mikkeli University of Applied Sciences (Finland)
The Festivals of Finland Association

Omens «Ambaccadop» Ambassador Hotel
OTKPBITBIE MACTEP-K/IACCBI OPEN MASTER CLASSES
11.00, «knacc 37 11:00, Room 37

Mpodeccop Anpxeit XOPOCUHbCKU (MonbLwa). OpeaH
TonynspHeit op2aHHbIl penepmyap

12.00, KamepHbiti 3an (knacc 9)

Professor Andrzej CHOROSINSKI (Poland). Organ
Popular Organ repertoire

12:00, Chamber Hall (Room 9)

Tpuo BAMBERG (fepmaHus). AHcambriegoe ucnosiHUMeibcmeo

15.00, «nacc 10

The Trio BAMBERG (Germany). Chamber music
15:00, Room 10

Mpodeccop Bepa JAHYEHKO-LUTEPH (CLLA).
AHcambrnesoe ucnosiHUMenbcmeo (80Kas, popmenuaHo)
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Professor Vera DANCHENKO-STERN (USA).
Chamber music (vocal, piano)
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BOCKPECEHDbE, 24 OKTABPA SUNDAY, 24 OCTOBER

11.00, «xnacc 37 11:00, Room 37
Mpodeccop Anpxeit XOPOCUHbCKU (Monbuwa). Opeax Professor Andrzej CHOROSINSKI (Poland). Organ
Ionynapuwiil opeannviii penepmyap Popular Organ repertoire
15.00, KamepHeiii 3an (knacc 9) 15:00, Chamber Hall (Room 9)
Mpodeccop XKaH PAODAP (OpaHuus). TpoomboH Professor Jean RAFFARD (France). Trombone
NMOHEAEJIbHUK, 25 OKTABPA MONDAY, 25 OCTOBER
15.00, KamepHebiti 3an (knacc 9) 15:00, Chamber Hall (Room 9)
Mpodeccop Kenasn OYAINCUMA (AnoHus). Tpyba Professor Kenji FUJISHIMA (Japan). Trumpet
15.00, knacc23 15:00, Room 23
Mpodeccop Hukonsa BAJIBAEPY (OpaHuus). KnapHem Professor Nicolas BALDEYROU (France). Clarinet
15.00, knacc 24 15:00, Room 24
Mpodeccop Cymunko KYPATA (AnoHus). BuosoHuens Professor Sumiko KURATA (Japan). Cello
BTOPHUK, 26 OKTABPA TUESDAY, 26 OCTOBER
11.00, knacc8 11:00, Room 8
Mpodeccop Tamapa HOBUYEHKO (Poccus). Bokan Professor Tamara NOVICHENKO (Russia). Vocal
13.30, knacc27 13:30, Room 27
Mpodeccop Ipnk KOHBEMN (CLLA). Xoposoe dupuxuposaHue Professor Eric CONWAY (USA). Choir Conducting
15.00, knacc 60 15:00, Room 60
Komnosutop Jlopu JIEMTMAH (CLUA). Komnosuyus Composer Lori LEITMAN (USA). Composition
CPEAA, 27 OKTABPA WEDNESDAY, 27 OCTOBER
11.00, «knacc 37 13:00, Glazunov Hall
Mpodeccop EBa AAPPAK. Opear Professor Eva DARRACQ (France). Organ
12.00, KamepHesiti 3an (knacc 9) 12:00, Chamber Hall (Room 9)
Mpodeccop U3abenb MOPETTU (OpaHuus). Apga Professor Isabelle MORETTI (France). Harp
15.00, KamepHebiti 3an (knacc 9) 15:00, Chamber Hall (Room 9)
Mpodeccop Mopua NYUAA BOPEJUIN (Vitanus). Bokan Professor Gloria GUIDA BORELLI (Italy). Vocal
YETBEPI, 28 OKTABPA THURSDAY, 28 OCTOBER
11.00, knacc 37 11:00, Room 37
Mpodeccop Bonbranr LIEPEP (fepmarus). OpeaH Professor Wolfgang ZERER (Germany). Organ
Cesepo2epMaHcKue U I0XHO-2epMaHcKue 81usHUSA 8 My3eike V. C. baxa Influences of North German and South German schools on Bach’s Music
13.00, «nacc 60 13:00, Room 60
Mpodeccop Nocndp BAPAAHALLBUIIU (M3paunnb). Komnosuyusa Professor Josef BARDANASHVILI (Israel). Composition
15.00, KamepHebiti 3an (knacc 9) 15:00, Chamber Hall (Room 9)
Mpodeccop Mopusa NYUAA BOPEIU (tannsa). Bokan Professor Gloria GUIDA BORELLI (Italy). Vocal
NMATHULUA, 29 OKTABPA FRIDAY, 29 OCTOBER
11.00, xnacc 37 11:00, Room 37
Mpodeccop Nacno ®ALLAHT (Benrpus). OpzaH Professor Laszl6 FASSANG (Hungary). Organ
15.00, knacc 37 15:00, Room 37
Mpodeccop Bonbdranr LEEPEP (fepmanus). OpeaH Professor Wolfgang ZERER (Germany). Organ
CesepoeepMaHcKue U 10XHO-2epMaHcKue 81usHUsA 8 My3eike V. C. baxa Influences of North German and South German schools on Bach’s Music
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CAHKT-IIETEPBYPT

aHKT-IleTepOyprckast KOHCepBa-

TOpMA — TIepBOe BBICIIee IIPO-
(deccroHanbHOE MY3BIKATbHOE y4ebh-
Hoe 3aBefieHne Poccunm — BefeT cBoe
netoycuncienne or 20 ceHtabps (mo
HOBOMY CTUTIO) 1862 T.

Otxpoitne KoncepBaTopum sBu-
7IOCh  PE3yNbTaTOM YCUJIMI TPYTIIIBI
TIIPOrpe€CCUMBHBIX MY3bIKAHTOB-IIPOCBE-
THUTETIEN, Cpey KOTOPBIX Hanboree
3HAUNTENbHOI GUTypoil OBUI BBIFAIO-
MIMIICA IMAHUCT U KOMIIO3UTOP AHTOH
IpuropbeBny Py6mumreitn. K mpe-
II0/ITaBAHUIO ObLII IIpUB/IEYEHDI Ty~
e apTUCTUYECKNE CUIIbL Poccun un
PAM BBIMAIOINXCA MY3BIKAHTOB €BPO-
TeICKUX CTpaH, B TOM 4JMC/I€ CKpuUIa4
I. BensiBckmit, apduct A. La6enp, dneitruct L. Ynapan un ap. OpHum us
IePBBIX BBITYCKHUKOB (1865) 6b11 ITeTp Vimbia YaitkoBckuit. Cpenu My-
3bIKAaHTOB, YbJ) MIMEHA TeCHO cBA3aHbI ¢ CaHkT-IleTepOyprckoit KoHcep-
BaTOpUell MOXKHO Ha3BaTh BoKanuctos @. CrpaBuHckoro, B. 3apyznnyio,
W. EpmoBa; nuanucros B. Cadponosa, M. bapunosy, ®. brymendennma;
cxpumadett 1. Xerderna, E. Iumbamicra, M. Baimana; KoMImo3uTopos
A. Jlaposa, C. Ilpokosbesa, [I. IllocTakoBnya u MHOTUX Apyrux. Or-
POMHYIO pOJIb B My3bIKaHbHOﬁ sxusun Poccun ChITpa/iN CJIOKMBUINECA
B CT€HaX KOHcepBaTOpI/H/I VICTIOTHUTENDBCKO-TIEAATOTMYECKIME IIIKOJIbI:
@. O. Jlemernnxoro u A. H. Ecunosoii, JI. C. Ayapa, K. I0. [laBbifioBa,
A. B. Bepx6unosnya, I. Huccen-Canoman n 3. OBepapan. Maciuta6st
BO3JIeIICTBILA IIeTepOyprcKoi mKojbl kommosuuui H. A. Pumckoro-Kop-
CaKOBa Ha pa3BUTNE MMpOBOI?’I MY3bIKI O CETOOHAILIHETO THA HE UMEIOT
ananoros. B 20-30-e roxpr XX cromerus npu Korcepsatopun 6buim co-
3[aHbl CIIenManbHas IIKOJIa M MY3bIKa/IbHOE YIMINIIE, OTKPBUICA IEP-
BBIil B CTpaHe yueOHBI My3bIKa/IbHBII TeaTp — OmlepHas CTyauA.

Cankr-IleTepbyprckas KOHCEpPBAaTOPIST PACIIONAraeT 3HAYNTEIbHBI-
MM TBOPYECKMMU, VICIIOTHUTETbCKMMU M HAYyIHBIMU CUTTaMI. HpaKTqu—
CKI BCe BefyILiye UCIONHUTENN (IIapPMOHIYECKIX OPKECTPOB, TEATPOB,
TBOpUecKux co1030B CaHKT-IleTepbypra SBISIOTCA IperOfaBaTesIMU
Koncepsaropun. IIpenMyiecTBeHHO 13 YMCla BBITYCKHIKOB KoHcep-
Baropuy chopmMupoBaHsl 06a cuMboHMUecKux opkectpa Pumapmo-
Huy, Mapumackoro 1 MuxaitjloBCKOTO TeaTpOB OIephbl 1 Oajera, Xop
u opkecTp AKafeMmdeckoi Kamermnel uMeHn M. V. Immuku m ppyrue
opkectpsl. Caskt-IleTepOyprckas KOHCEpPBATOPHUsI — aBTOPUTETHOE
poccuiickoe yqe6Hoe 3aBefieHue, BXojsliee, HapsAny ¢ MOCKOBCKOII KOH-
cepBatopueni, Ilapixckoit KoHcepsaTopueit, [>KylIbApHCKO MIKOION
(CIIA), B 4MCIIO SMUTHBIX MUPOBBIX MY3bIKa/IbHbBIX IITKOJL.

Ceropnsa crapetimas poccuiickass KoHcepBaTopys — 3TO TBOpUYecKoe
coob11iecTBO, 00 beAMHsOLIee B3, [IIKomy-Komtemk, Tearp u PonbKIOpHBLI
1eHTp. KoHcepBaTopus pasByuBaeT 1 IpeyMHOKaeT 3HAMEHWUTHIE TPaMIN
VICTIOTTHUTENBCKOM ¥ HAYYHO-MCCIEIOBATENbCKOI MY3bIKATbHON KY/TBTYPBI
Cankr-IleTep6ypra, TOPAUTCS CBOMMIU IIPO(ECccoOpamu I BOCIIMTAaHHIKAMIL,
TIIPENCIIO/IHEHA HOBBIMY TBOPYECKVIMMI IVTAHAMY Y HATEKTaMIL.
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ST. PETERSBURG

he history of the St. Peters-

burg State Conservatory, the
first higher school of music in Rus-
sia, began 20 September 1862. The
Conservatory was opened thanks
to the endeavours of agroup of
Russia’s most progressive musi-
cians and educators. The most
significant figure in the group was
renowned pianist and composer,
Anton Rubinstein. The finest ar-
tistic forces of Russia along with
famous European musicians were
invited to teach at the Conserva-
tory — H. Wieniawski (violin),
A. Tzabel (harp), P. Ciardi (flute),
to name but a few. P. I. Tchaikovsky
was among the Conservatory’s first graduates in 1865. Vocalists
E. Stravinsky, V. Zarudnaya, I. Ershov, pianists V. Safonov, M. Bari-
nova, F. Blumenfeld, violinists J. Heifetz, E. Tzimbalist, M. Vaiman,
composers A. Lyadov, S. Prokofiev, D. Shostakovich and many oth-
ers were affiliated with the Conservatory. Performance and teaching
schools that developed at the Conservatory played a significant role
in the musical life of Russia, including T. Leschetizky and A. Yesipova
piano school, L. Auer violin school, K. Davidov and A. Verzhbilovich
cello school, and H. Nissen-Saloman and E. Everardi vocal school.
St. Petersburg’s school of composition headed by N. A. Rimsky-Kor-
sakov had an unprecedented influence on the development of world
music up to the present day. In the 1920s a special music school
and music college were opened and added to the Conservatory. The
country’s first educational centre for musical theatre was opened in
the Conservatory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose
achievements in academic studies, performance and creative fields
are widely recognized. All the leading performers from the city’s
Philharmonic, theatres and artistic associations are professors of the
Conservatory. Both orchestras of the St. Petersburg Philharmonic,
the orchestras of the Mariinsky and Mikhailovsky Opera and Ballet
Theatres, the choir and orchestra of the Academic Capella as well as
other local orchestras consist mainly of the Conservatory’s alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the world’s best music schools
alongside with the Moscow Conservatory, the Paris Conservatory
and the Juilliard School of Music in New York.

At present the oldest Russian Conservatory is a community of crea-
tive artists; it comprises the Conservatory itself, Special Music College
and a Folklore Centre. The Conservatory is dedicated to preserving
and developing St. Petersburg traditions in performance and music
research; it is proud of its graduates and places its most aspiring hopes
on new generations of musicians.
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apopublit aptct Poccun. Oxonun JIeHMHTpaicKyto

(Cankr-IleTepbyprckyio) KOHCEpBATOPUIO M acIy-
paHTypy MOCKOBCKOIT KOHCepBAaTOPMM. 3a TOfbI 00y deHNs
nacraBHukamu C. Cragepa 6o B. Ceprees, M. Baiiman,
b. I'yrankos, J1. Koran, [I. Oiictpax, B. TpeTbskos.

Jlaypeatr Me>XyHapOJHbBIX KOHKYPCOB: I mpemus KoH-
kypca «Konnepruno Ilpara» (1976 1.), Ipan-npu u Crie-
IMaJIbHBI IPU3 3a JIydlllee MCIOMHeHNe (QPaHIfy3CKOi
My3bIKM KOHKypca mMm. M. Jlonra u XK. Tubo (ITapmx,
1979 1.), Il mpemust n CrienyanbHblil IpyU3 MyOINKN KOH-
kypca nm. 5. Cubennyca (Xenbcuuky, 1980 r.), I npemust u 3omoras me-
manb VII korkypca nm. I1. V. YarikoBckoro (MockBa, 1982 .).

TactponmpoBain 6omee yem B 50 crpaHax. 3amucan 6omee 30 KoM-
MaKT-AUCKOB. braroyjapsi yHUKanbHOM MY3bIKa/lbHOM IaMATY BafieeT
OTPOMHBIM peNepTyapoM, KOTOPBIil MIPe/iCTaB/IAeT IMPOKYI0 ITAHOpaMy
CKPUIIMYHOTO MCKYCCTBA OT COYMHEHMII CTapMHHBIX MacTepoB XVII-
XVIII BB. 0 TpoM3BefieHNiT KPYIHEeNINX KOMIIO3UTOpoB XX Beka.

Cepreit Cragnep — nepBblii CKpUIad B MUPE, YIOCTOEHHDIN YeCTI
Urparth Ha ckpunke IlaranuHM B OTKPHITHIX KoHIepTaX. CoTpynHMYaeT
¢ opkecTpamu: bonbmoro u Mapunnckoro teatpos, locymapcTBeHHBIM
cumoHMIeckuM, PoccuitckuM HaloHanbHbIM, MoCKOBCKUM cuMbo-
Hudeckn™, Cankr-Iletep6Oyprekoit, JlonpoHckoit n Yewickoit ¢pumapmo-
Huii, a Taxke ¢ opkectpamu «[le ITapn», «leBannxays-Jlefinuur» u fp.
M3BECTHBIMU KOJ/IEKTMBAMM. BBICTYIIan ¢ IpOC/IaBlIeHHBIMY IUPUKepa-
mu: I. PoxxpectBenckum, E. CBeTnanosbiM, B. Iepruespim, 0. Temupxa-
HOBBIM, M. fIHcOHCOM, B. 3aBamnmem, K. Masypom u zap.

Cpenu ero nmapTHepoB — u3BecTHble nuaHucTel E. Kucun, B. 3aBa-
i, M. Ilnetnes, I1. lonoxoy, b. Oyrmac, M. Tanb6epro, JK. Tubope,
@. Tormn6, 0. Cramyep. Vrpaer B ancaM6/sax ¢ A. PyanusiM, B. Tpets-
akoBbIM, A. Kuasesbiym, 10. bammerom, A. Maccapcknm, b. Ilepramen-
HIMKOBBIM 1 JIp.

Ben macrep-kmaccet B Hopserun, Ilonbute, ®unnangun, Ilopryra-
ymu, CuHramype. Y4acTByeT B M3BECTHBIX MY3BIKATbHBIX (eCTHBAIAX
B Poccun u 3apy6exxom. B 2002 r. Botest B cocTaB Xopu MexyHapo/-
HOTO KOHKypca uM. YaitkoBckoro, a ¢ 2003 1. aBnsetca Ilpencenarenem
>K10pu MOCKOBCKOTO KOHKYpca cKpuraueit uM. Ilaranunn.

XyHOXKeCTBEHHbII PYKOBOAUTENb ¥ OpraHM3aTop ¢ecTusBatsi
«Ckpunka ITarannam B OpMmuraxe» 1u exxerogHoro IlepMckoro mex-
IYHapOJZHOTO MYy3bIKanbHOTO (ecTuBani. OcHOBaTeIb DPMUTAKHOI
AxajieMuy My3bIKH.

B mupiokepckoii nestenbrocTy mpuopuretom A C. Crajiepa aB/s-
10TCs 6OTIbIIMe CUMpOHIYECKNe IPOM3BENIeHNS 1 OIepHbIe CIIEKTAKIIIL.
B Teuenne 5 1eT 6bUT Xy0’KECTBEHHBIM PYKOBOTE/IEM VI [TABHBIM TUPH-
skepoM Tearpa omepsl 1 6anera CankT-IleTep6Oyprckoit KOHCEpBaTOPUIL.
TTocrasu onepsr: «bopuc TonyHoB», «EBrennit OHernHy», «IInkoBas famar»
u «Tocka». BriepBble B Poccyn 1og; ero pyKOBOACTBOM ObUIN MCIIOTHEHDI
cumonns «Typanramna» O. Meccuana, onepbt «TposiHipi» I. Beprosa
u «Iletp Benukuit» A. Ipetpu, 6aner JI. Beprcraitta «Ju66yx».

C nronst 2008 1. C. B. Crapnep Bosrnasisier Cankt-IleTepOyprekyo
KOHCEepBAaTOpMIO. 3a 3TO BpeMs OCYI[eCTBM HECKOIbKO MacIITaOHBIX
XYH0>)KECTBEHHBIX TIPOEKTOB, CPENM KOTOPHIX — POCCHUIICKasA IpeMbepa
opatopun Busanpan «I0auds TopykecTByIOLasn», CLieHbI U3 OIEpPbI-Opa-
topun Pybunireittna «Xpuctoc» u ornepsl «leMOH», meTepOyprekast mpe-
Mbepa orepsl [llymana «[eHoBeBa», mocTaHoBKM orep: «Opdeit» Droka,
«Opneanckas geBa» [1.HarikoBckoro.
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ergei Stadler is a People’s Artist of Russia. He gradu-

ated from the Leningrad (St. Petersburg) Conservato-
ry and completed his postgraduate studies at the Moscow
Conservatory. Stadler’s mentors during his years of study
included Boris Sergeyev, Mikhail Vaiman, Boris Gutnikov,
Leonid Kogan, David Oistrakh and Viktor Tretyakov.

Stadler is a prizewinner of international competitions:
First Prize in the 1976 Concertino Praga Competition; the
Grand Prix and the Special Prize for best performance
of French music at the 1979 Long Thibaud International
Competition in Paris; Second Prize and the Audience Preference Special
Prize at the 1980 International Jean Sibelius Violin Competition in Hel-
sinki; and First Prize and the Gold Medal at the VII Tchaikovsky Compe-
tition in Moscow in 1982.

Sergei Stadler has toured in more than 50 countries and recorded over
50 albums. Thanks to his unique musical memory he commands a tre-
mendous repertoire representing a wide panorama of the art of the violin
from the works of the 17th- and 18th-century masters to the works of ma-
jor 20th century composers. Stadler is the first violinist to have the honor
of performing on Paganini’s violin in open concerts. He performs with
the orchestras of the Bolshoi and Mariinsky Theatres, the State Orchestra
of the Russian Federation, the Russian National Orchestra, the Moscow
Symphony Orchestra, and the St. Petersburg, London and Czech Philhar-
monic orchestras as well as the Orchestre de Paris, the Gewandhaus-Leip-
zig and other famous orchestras. He has performed with such illustrious
conductors as Gennady Rozhdestvensky, Evgeny Svetlanov, Valery Ger-
giev, Yuri Temirkanov, Mariss Jansons, Wolfgang Sawallisch, Kurt Mazur
and many others.

Among his partners are such renowned pianists as Evgeny Kissin,
Wolfgang Sawallisch, Mikhail Pletnev, Peter Donohoe, Barry Douglas,
Michel Dalberto, Jean-Yves Thibaudet, Felix Gottlieb and Yulia Stadler;
he has performed in ensembles with Aleksandr Rudin, Viktor Tretyakov,
Aleksandr Knyazev, Yuri Bashmet, Alexei Massarsky, Boris Pergamen-
schikow and many others.

Stadler has taught master classes in Norway, Poland, Finland, Portugal
and Singapore, and participates in the famous music festivals inRussia and
abroad, In 2002 he was a jury member of the International Tchaikovsky
Competition, and since 2003 he has been President of the jury for the
Paganini Moscow International Violin Competition.

Sergei Stadler is Artistic Director and Organizer of the Paganini's
Violin at the Hermitage festival and the annual Perm International Music
Festival; and the founder of the Hermitage Academy of Music.

As a conductor, Stadler’s priority is grand symphonic works and op-
eratic performances. He was Artistic Director and Chief Conductor at the
Opera and Ballet Theatre of the St. Petersburg N. A. Rimsky Korsakov
State Conservatory for five years. He staged Boris Godunov, Eugene On-
egin, The Queen of Spades and Tosca. He was the first in Russia to perform
Messiaen’s Turangalila, Berlioz’ The Trojans, and André Gretry’s Peter the
Great, as well as Bernstein’s Dybbuk.

Since June 2008 Stadler has been Rector of the St. Petersburg Rim-
sky-Korsakov Conservatory, during which time he has carried out several
large scale art projects: the Russian premiere of Vivialdi's Juditha Trium-
phans, scenes from Rubinstein’s Christus and opera Demon; the St. Peters-
burg premiere of Schumann's Genoveva and a productions of Christoph
Gluck's Orfeo, Tchaikovsky’s The Maid of Orleans.
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podeccop, HapoHBIT apTUCT Poccun, 3acmykeHHBbI

nesaTennb UcKyccTB Poccun. OxoHumn JIeHMHIpancKyo
koHcepBaropuio. C 1960 T. paboTan I7aBHBIM XOPMENCTEPOM
Tearpa omepsl 11 6aneTa YiraH- Y9, 3aTeM — PyKOBOAMTENIEM Jie-
TCKOTO XOpa JIeHMHIPaJICKOro pajiyio U TeleBUEeHNs, IUPYKe-
poM AHcaMOIA1 TiecHN U IIACKY JJa7TbHEBOCTOYHOTO BOCHHOTO
OKpYTa, Xy/IO>KECTBEHHBIM PYKOBOJMTE/IEM Y ITTABHBIM JIIPVKe-
poM AKafieMirdeckoro xopa I. XabapoBcka, xopa banruiickoit
MYS3bIKaIbHOI AKaZleMUn; PyKOBOJWI CTY/IEHYECKUMI XOPaMy
VIHCTUTYTA KyIBTYpBI 1 MCKycCTBa I. XabapoBcka. B HacTosImee
BpeMs mpodeccop B. YereHckuit AB/steTcs fekaHOM (BaKybTe-
Ta KOMIIO3UIIMY U JUPVOKMPOBAHMA U BO3ITIAB/AET XOp CTy-
TIEHTOB KOHCepBaTOpyM. B TeueHye MOCIeNHNX /IET TPOBET MaCTeP-K/Iacchl
C XOpOBBIMU KOJIIEKTUBAMY PasHBIX CTPaH.

podeccop, sacmykenHas aptuctka Poccum. IToc-

Jie OKOHYaHMUA JIeHMHIPajICKOW TIOCYHapCTBEHHON!
koHcepBaropun umenn H. A. Pumckoro-Kopcakosa pa6o-
Tala commcTKoil Akasemudeckoro TeaTpa omeps! u 6amera
umenn V. ®panko B I. JIbBoBe (YKpayuHa), Iena Befylyue
TapTUM TMPUKO-KOZOpaTypHoro penepryapa. C 1972 r. mo
HacTosAllee Bpemsa — npodeccop kadenpbl COMbHOTO MeHNA
Cankr-IleTepbyprckoit KoHCepBaTOpKy, B 1992 I. IprcBoe-
HO y4eHOe 3BaHue mpodeccopa.

Bocrimrana memyro miesmy IeBLOB, KOTOpbIE [JOCTOIHO
npepncrassiior Alma Mater Ha 3HAMEHWTBIX OIEPHbIX CLIEHAX
mupa: Enena Muptosa, Tatbsna IlaBnosckas, Enena Yeruso-
Ba, Vpuna Mataepa, Beponuka JI>xnoesa, Mapuna llaryy, Tamuna Iloi-
mar6aeBa — Bcero cpbiie 50 yueHnkoB. Camas 3HaMEHNTasA BOCIMTaHHUIIA
Tamaps! HoBrueHko — 3Besfa MUPOBOIT onepHOI! ciieHbl AHHa Hetpe6Kko.
Bcemupno nsBectsblit negaror, 1. [I. HoBudeHKo eXKerogHo IpOBOAUT Mac-
Tep-K/IacChl B pasHbIX ropofiax Poccnn 1 3a py6eskom.

podeccop, 3acmyxenHblit aptuct Poccun. OxoH4MI

Jlennnrpagckyto (Caskr-IletepOyprckyio) KoHCepBa-
TOPMIO, 3aT€M aCCUCTEHTYPY-CTAXKMPOBKY IO, PyKOBOICTBOM
npogeccopos 0. Kpamaposa u B. Cronmdesa. C 1986 o 1995
I. 6bU1 yuacTHUKOM KBapTeTa «CaHkT-ITeTepOypr», B cocTaBe
KOTOPOTO CTAJI JIAYPeaTOM HeCKONbKIX MeXX/TyHaPOHBIX KOH-
KypcoB. Tacrpomuposan B lepmanuy, Vrammm, [ommanpum,
SAnonum, CIIIA » apyrux cTpaHax, 3ammcan psAj|, KOMITAKT-VIC-
koB. C 1995 1. — KOHI|epTMeliCTep TPYIIIIBI aTbTOB 3aC/Ty>KeH-
HOTO KOJUTeKTVBa Poccuy akageMindeckoro cuMQoHN4eckoro
opkectpa Ilerepbyprckoit ¢unapMonun. PerynapHo BbICTY-
TIaeT C OPKeCTPOM KaK COMNCT, yfie/iAeT Cepbe3HOe BHVIMAHIe
KaMepHOMY MYSI/IIH/IPOBB.HI/IIO, y‘-IaCTByCT B IIPECTVDKHBIX Memnyﬂaponﬂmx
¢ecruBasax. Cpeny ero naprHepoB — BuonoHue/mcTbl A. Pynun u JI. To-
poxos, muanuctsl A. Topubons n A. ennymep. Hapsany ¢ KoHLepTHOI fie-
ATEIBHOCTDIO My3bIKaHT 6oree 20 ieT npernopaet B [TeTepOyprckoit KoHcep-
BaTOPMI, A TAKKe MIPOBOAUT MacTeP-K/IACChI 3 PyOeKOM.
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rofessor, People's Artist and Merited Art Worker

of Russia, Valery Uspensky graduated from the
Leningrad Conservatory and since 1960 he has worked
as the Chief Chorus master in the Ulan-Ude Opera
and Ballet Theatre, then as director of the Leningrad
Radio and Television Children’s Choir, the conductor
of the Song and Dance Ensemble in the Far Eastern
Military District, the Artistic Director and Chief Con-
ductor of the Khabarovsk Choir, and the director of
the Khabarovsk Institute of Culture and Arts students’
choir. At present Professor Uspensky is the Dean of the
Conservatory Composition and Conducting Depart-
ment. During the last few years he has conducted master classes with
choirs from various countries.

amara Novichenko is a professor and a distin-
guished artist of Russia.

After graduating from the N. A. Rimsky-Korsakov
Leningrad State Conservatory Novichenko worked as
a soloist at the Academic Theatre of Opera and Ballet in
Lviv (Ukraine) and sang leading parts of the lyric color-
atura repertoire. Since 1972 she has worked as a professor
of the St. Petersburg Conservatory solo department, and
in 1992 she was awarded the scholarly title of professor.

Novichenko has taught a whole generation of singers,
who honorably represent their Alma Mater on famous op-
era stages around the world; Elena Mirtova, Tatiana Pav-
lovskaya, Elena Ustinova, Irina Mataeva, Veronika Jioeva, Marina Shaguch,
Galina Shoidagbaeva — all in all, more than 50 students. The most famous
student of Tamara Novichenko is a star of the world opera stage Anna Ne-
trebko. An internationally famous teacher Tamara Novichenko annually
conducts master classes in different Russian cities as well as abroad.

ndrei Dogadin is a professor and distinguished artist

of Russia. He graduated from the Leningrad (St. Pe-
tersburg) Conservatory, did his assistantship-internship un-
der Professor Kramarov and Stopichev. From 1986 to 1995
Dogadin was a member of the St. Petersburg quartet and as
a member became the laureate of a number of international
competitions. He has toured Germany, Italy, Holland, Japan,
the USA and other countries, and has also recorded several
CDs. Since 1995 he has been the concertmaster of a viola
band at the Academic Symphonic Orchestra of the St. Peters-
burg Philharmonic, a distinguished band of Russia. Dogadin
regularly performs as a soloist with the orchestra, pays seri-
ous attention to chamber performance and participates in prestigious inter-
national festivals. Among his partners are cello players Alexander Rudin and
Leonid Gorokhov and pianists Alexei Goribol and Arkady Tsentsiper. Besides
his concert activity this musician has been teaching at the St. Petersburg Con-
servatory for more than 20 years and also conducts master classes abroad.
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KoHYMA CpefHIO CHElUanbHYI0 MY3bIKaTbHYIO

mkony  CankT-IleTepOyprckoit  KOHCepBaTOpMM
(1995), 3arem koHcepBaropuio (2000) u acuMpaHTypy
(2002) o xmaccy npodeccopa A. Canpepa. C 2002 1. BefieT
K/IacC CIeI[1a/IbHOTO OPTEIMaHO B KOHCePBATOPUIL.

Jlaypear MexxyHapoiHbIX KOHKYpcoB B bpemene (Tep-
MaHus, 1995 — III npemns u cnennanbHad IpeMus 3a 1yd-
nlee ucrnonHeHne baxa; 1997 — I mpemusa u crienyanabHas
IpeMIiA 3a JTydlliee UcIonHeHre coHaTsl lly6epTa) u Kon-
Kypca nmenn Ckpsibuna B Mockse (Poccust, 2000 — I mmpe-
must). B 2003 1. HarpakfieH IOYeTHBIM 3HaKOM MuHucrep-
cTBa KynbpTypbl Poccuiickoir ®epepanum «3a HOCTUKEHU
B KY/IbType».

PerynsapHO BBICTYIaeT KaK COMMCT M aHCAaMOMUCT Ha JIy4IINX KOH-
LepTHHIX Tmomazgkax Poccum m Espomnsbl. IlocTosiHHO coTpymnHumyaer
C POCCUIICKMMI U 3apyOeXKHBIMI OPKeCTpaMI IIOf, yIIpaBIeHNeM TaKIX
mupyokepoB Kak Banepuii [eprues, Hukonait Anekcees, Bragumup 3usa,
JKan-Knop Kasapesioc, Makcum llocTakoBud u ap.

VIHTeHCUBHO BBICTYIIA€T C COTbHBIMM KOHIIEpPTaMl, 0co60e BHU-
MaHue yfiendeT KaMepHOMYy Mys3ulupoBaHuio. Cpeay ero mocTOsH-
HbIX TapTHEpOB — Vnbs [punronsly, Ipad Mypixa, Cepreit JleButus,
Hasup Ipumans, Jlopan Kopcua, Mapx Komeii.

3anucan psap CD anp6omoB. B 2006 r. Bbiuten AucK GupMbl «Aeon»
c npoussenenusamu Ckpsi6una, B 2007-2008 rr. Ha ¢upmax «Integral
Classic» 1 «Aeon» — AMUCKMU C TIOMHBIMM COOPAHMAMIU TPHMO U BUOJIOH-
Je/IbHbIX COHAT bpamca.

Konneprmeiictep 3aciny»XeHHOro KojuleKTuBa Poc-

Cuy  aKaJeMUYeckoro CUMQOHNMYECKOTO OpPKecTpa
Cankr-IleTepbyprckoit dunapMonny, maypear IlpesuaeHt-
CKOJ1 IpEMUIL.

Oxonunn IlerepOyprckyto koHcepsaropuio B 2003 T
(xmaccst JI. A. ViBamenko u B. 10. OBuapeka). Kak comucr
COBEpIIEHCTBOBANCA B acnupanType IIIKombr MysbIku 1 Te-
atpa Iunpgxonn B JIoHzioHe, a Tak)Ke OKOHYM/I aCIMPAHTYPY
ITeTepOyprckort KOHCEPBATOPHIL.

Jlaypear 1je710T0 psifia KOHKYPCOB B Ka4eCTBE COTbHOTO
VICIIOJIHUTEILS M B COCTaBe KaMepPHOTro aHcaMm6/1s1. KoHuepTu-
pyeT B Poccun u 3a py6esxoM, COTPYAHIYAN C OPKeCTpaMu
nopt pykosopctBoM IO. Temupkanosa, M. Poctponosuya, O. Iumutpua-
ou, B. Iepruesa, B. Yepnymuienko, 3. Ceposa.

Ynen-xkoppecnonnienT IleTpoBckoii AkajieMuy HayK M MCKYCCTB.
TouenT IleTep6yprcKoit KOHCEPBATOPUIL. Pery/sApHO IIPOBOAUT MacTep-
Knaccel B Poccuy 1 Bo MHOTUX CTpaHax Mupa.
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eter graduated from the Professor Alexander

Sandler Secondary Specialized Music School in
St. Petersburg. Since 2002 he has been teaching a class
in Specialized Piano at the Conservatory.

Laul is a laureate of international competitions in
Bremen (Germany, 1995 — III prize and a special prize
for the best performance of Bach; 1997 — I prize and
a special prize for the best performance of a sonata
by Franz Schubert) and the International Scriabin Pi-
ano Competition in Moscow (Russia, 2000 — I prize).
In 2003 he was awarded the For Cultural Achievment
badge of honor from the Ministry of Culture of the
Russian Federation.

Laul Laul regularly performs as a soloist and an ensemble mem-
ber on the best concert stages of Russia and Europe. He continuously
works with Russian and foreign orchestras under such conductors as
Valery Gergiev, Nikolai Alexeev, Vladimir Ziva, Jean-Claude Casade-
sus and Maxim Shostakovich.

Laul actively performs in solo recitals, and pays special attention
to chamber performance. Among his usual partners are Ilya Grin-
golts, Graf Murzha, Sergey Levitin, David Grimal, Loran Corsia and
Mark Kopei.

Laul has recorded a number of CDs. In 2006 an Aeon CD with
compositions by Scriabin came out and in 2007-2008 Intergral Clas-
sic and Aeon CDs with full collections of trios and cello sonatas by
Johannes Brahms.

avel Popov is a concertmaster of the St. Petersburg Aca-
demic Philharmonic, a distinguished Russian orches-
tra, and a laureate of the Presidential Prize.

He graduated from the St. Petersburg Conserva-
tory in 2003 (Lev Ivaschenko’s and Vladimir Ovcharek’s
workshops). As a soloist Popov perfected his skill through
post-graduate work at the Guildhall School of Music and
Drama in London and at the St. Petersburg Conservatory.

He is the laureate of quite a few competitions as a soloist
as well as part of a chamber ensemble. Popov currently tours
Russia and abroad. He has worked with orchestras conducted
by Yuri Temirkanov, Mstislav Rostropovich, Odysseas Dimi-
triadis, Valery Gergiev, Vladislav Chernushenko, Eduard Serov.

He is a corresponding member of the Peter’s Academy of Arts and Sci-
ences and an assistant professor at the St. Petersburg Conservatory. Pavel
Popov regularly conducts master classes in Russia and in many other
countries.
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pinyckHuia CaHkT-ITeTepOyprckoii KoHCepBaTOpun
(xmacc mpod. T. 1. HoBuuenko). Jlaypear Mexpiy-
HAapOJHbIX KOHKYPCOB, B TOM 4uc/ie IpaH-Ipu KOHKypca
uM. Mapun Kannac (Apunbl, 2005), «SIHTapHBII COMOBEI»
(Kamuunurpap, 2006 — I npemns), Knayauu Tass (ILap-
HY, 2007 — II mpemus), umenu M.V Tmuuku (AcrpaxaHs,
2003), World Vision. O6nafaTebHuIa T€aTpanbHbIX Mpe-
Muit «307moTas Mackar, «30/10toit codput», «Ilapagns».
3acmyxenHas aprucrka PCO-Ananna (2009) n sacny-
JKeHHas apTucTka Pecrybmuxn FOxxuas OceTns, yrocToe-
Ha Hanmonanproit mpemun Yexyn EURO Pragensis Ars 3a
3ac/yru B 06mactu uckyccrsa (2010).

OnepHbiit fe6w0T cocroancsa B 2004 r. B maptuu Mumn («borema»
Ix. ITyaunuy non pykosopcTBoM A. IlTaxmameTbeBa).

SBseTCA CONMMCTKONM TPeX OIEPHBIX TE€ATPOB CTPaHbl: MapuMHCKO-
ro, bornbioro n HoBocubupckoro. Hanbornee sipkue paboTbl IOCIEFHIX
ner — Ouoppmmmxn («Tak mocrynaior Bce» B. A. Mouapra, aupuxep
T. Kypentsuc, Mocksa, 2006); Kuaruna Ypycosa («bospbiasa Mopo3so-
Ba» P. Illenpuna, 2007); 3emdupa («Anexo» C. PaxmMaHMHOBA, AMpIOKEP
M. ITnernes, Mocksa, 2007; gupwxep B. Teprues — Iletep6ypr, bagen-
bapen, 2009), Mapusa Crioapr («Mapusa CrioapT» JOHULIETTH, AMPIKEP
@. M. Kapmunary, ITanepmo, 2010).

VCIemHo coTpygHMYaeT ¢ UTANIbAHCKMMIU TeaTpaMy, B 4MC/Ie KO-
topbix Tearp Ilerpyuemnu (bapu), Tearp Komynane (Bononbs), Teatp
Maccumo (ITanepmo).

Boictymaer ¢ xonnepramu B Kurae, IOxxnoit Kopee, ABctpun, Be-
/'II/[KO6pI/[TaHI/II/I, Iepmanuy, Vicnanum, Vtannn, Yexun, Anonun, CIIA,
Acronynu u JIutse. B KOHIIEPTHOM pelepTyape IEBUIbI 3HAYNMTENIbHAA
POJIb OTBeleHa IIPOU3BENEHNAM COBPEeMEeHHbIX aBTOpoB — b. TuieHko,
M. MuHKoBa, A. TaHOHOBA.

ITeBu1Lieit 3aNMCaHO HECKOIBKO JIVICKOB, OAMH 13 nocnefHux — ¢ Ka-
MepHBbIM opKecTpoM HoBocubupckoit pumapMoHun.

aypeaT Bcecorosnoro (Jlennurpag, 1989) u Mexny-

HapopHoro (V3pamnb, 1994) konkypcoB. OkoHumMIA
CpenHioo crieluanbHy0 MysblKanbHylo mKony y V. n-
nynuuoit n IletepOyprckyo KoHcepBaTopuio y mpodec-
copa A. A. BapocsaH. AKTUBHO TracTpONUPYeET, y4acTBYeT
B IPECTVDKHBIX Memnyﬂaponﬂmx (beCTI/[BaIIHX. BI)ICTyl'[aHa
¢ opkectpoM VI3pamnbckoit (purapMOHMM IIOJ YIpaBIe-
HueM 3. Metsl. B Hacrosiee Bpemsi — mepBas apda 3a-
CITy>KeHHOTO KOJ/IeKTMBa Poccum axameMMyecKoro Cmm-
¢donmueckoro opkecrpa IlerepOyprckoit QumapMoHun.
IIpenonaBarenp CaHkT-IleTepOyprckoit KOHCEPBATOPHIL.
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eronika Jioeva graduated from the St. Petersburg

Conservatory (Professor T. D. Novichenko’s work-
shop). Jioeva is a laureate of international competitions, in-
cluding Maria Callas Grand Prix (Athens, 2005), The Am-
ber Nightingale (Kaliningrad, 2006 — 1 prize), the Klaudia
Taev Competition (Pdrnu, 2007 — II prize), Glinka Contest
(Astrakhan, 2003), World Vision. She is the winner of the
theatrical prizes Golden Mask, Golden Sofit and Paradise.

Jioeva is a distinguished artist of North Ossetia —
Alania (2009) and the Republic of South Ossetia, she re-
ceived EURO Pragensis Ars, the National prize of the Czech
Republic for merit in art (2010).

Her opera debut took place in 2004 in the part of Mimi (La bohéme by
Puccini conducted by A. Shakhmametev).

She is presently a soloist in three national opera theatres; Mariinsky,
Bolshoi and Novosibirsk.

Her most prominent works in recent years — Fiordiligi (Cosi Fan
Tutte by Wolfgang Amadeus Mozart, conducted by Teodor Currentzis,
Moscow, 2006); Princess Uruzova (Boyarina Morozova by Rodion Sh-
chedrin, 2007); Zemfira (Aleko by Sergei Rachmaninoff, conducted by
Mikhail Pletnev, Moscow, 2007; conducted by Valery Gergiev, St. Peters-
burg, Baden-Baden, 2009), Maria Stuarda (Maria Stuarda by Gaetano
Donizetti, conducted by Fabrizio Maria Carminati, Palermo, 2010).

She successfully works with Italian theatres, including Teatro Petruzzel-
li (Bari), Teatro Comunale (Bologna), Teatro Massimo (Palermo).

She has performed concerts in China, South Korea, Austria, Great
Britain, Germany, Spain, Italy, Czech Republic, Japan, the USA, Estonia
and Lithuania. There is a considerable number of works by modern au-
thors in this singer’s concert repertoire such as: Boris Tishchenko, Mark
Minkov and Anton Tanonov.

Jioeva recorded a number of CDs, one of the last with the chamber
orchestra of Novosibirsk Philarmonic.

‘a

nna Makarova is a laureate of the All-Union (Len-

ingrad, 1989) and International (Israel, 1994)
competitions. She graduated from the Secondary Special
Music School under Professor Shipulina and from the St.
Petersburg Conservatory under Professor A. Varosyan.
Makarova actively tours and participates in prestigious
international festivals. She has performed with the Israel
Philharmonic Orchestra conducted by Zubin Meta. Pres-
ently, she is first harp in the St. Petersburg Academic Phil-
harmonic, a distinguished Russian orchestra. Professor of
the St. Petersburg Conservatory.
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opunach B OpeHbypre B My3bIKanbHOI ceMbe. Hava-
J1a 3aHMMATbCA MY3BIKOII C 6 JIeT Ha dierite 1 Gpopre-
N1MaHO, B 1994 OKOHYM/Ia MY3bIKaIbHYIO KONy, B 1997 —
MY3BIKaJIbHBIN Ko/temk M. M. Pocrpomosmuya (kmacc
¢neriter npenogaBarenst A. A. Kyueposa). Ob6pasoBanne
npofopkiwia B CaHKT-IeTepOyprcKkoil KOHCepBaTOPMI
(xmacc mpod. O. C. YepHAbEBOI).
Jlaypear II npemun Bcepoccuiickoro KOHKypca uM.
H. A. Pumckoro-Kopcaxosa (Cauxr-Iletep6ypr, 2000),
Mexpynaponnoro koukypca XX Century Art (Ykpauna,
2004). CBOIO OpKeCTpOBYIO Kapbepy Hauama B cuMo-
HUYECKOM OpKecTpe locymapcTBeHHOI aKajeMudecKo
Kamensr (2000), 3atem paborana B I'ybepHatopckoM cumdoHMUe-
ckoM opkectpe (2002-2007). C 2008 r. — apTucTKa 3ac/ly>KeHHOrO
Ko/leKTuBa Poccum axajeMmyeckoro cuMQOHMYECKOTO OpKecTpa
Canxr-Iletepbyprckoit dumapmonnn. IlapaniensHo ¢ OpKecTPOBOIL
IeATeTbHOCTbIO COBEPLIEHCTBYET U MOBBIIIAET CBOII IPOdeCcCHOHab-
HBIII YpOBEeHb Ha MacTep-K/Iaccax Befyliux mpodeccopos Espormsr,
BbICTyHaeT cono B Poccun, Iepmanum, Vicnanun.

pIyCKHUK CaHKT-IIeTepOyprckoit KOoHCepBaTOPUI

[0 KJIaccaM XOpOBOTo AMpIoKupoBaHus (1998)
U OIepHO-CUMPOHMYECKOTO AMpYDKMpoBaHus, (2001).
Cpenu ero yunreneit 6bmu npodeccopa ®. M. Kosnos u
V. A. Mycun. Tupmxepckuit 5e610T cocTosiics B 1996 1.
Ha cijeHe ITetep6yprckoii dumapmonnu.

CoTpyfHuYaeT ¢ pasHbIMM OpKecTpamu B Poccum
U 3a ee IIpefie/laMl, yIacTByeT B ME>KAYHapOTHBIX dec-
TUBA/AX, IPOBOJAUT CEMMHAPBI M MacTep-Knacchl. B pe-
nepTyape AUpVOKepa — TBOPEHMSA KIACCUKOB U IPOMU3-
BeJleHNUsA COBPEMEHHBIX KOMIIO3UTOPOB. Cpeay npembep
IIOC/IeiHNX JIeT — BOKanbHbI 1ukn b. Tumenxo «ber
BpeMeHI», JpaMaTudeckuii Miosukn «AHHa Kapenmna» B. Ycmen-
ckoro, «Tparmkomenusa» C. CIOHMMCKOTO, pOCCHIICKas IIpeMbepa
Cumdonun Ne 2 JIx. Kopunbsino. Bocemast cumdonns b. Tuigenko
nocesameHa AnuMy IlaxmaMeTbeBy (mpembepa B HoBocubupcke —
B 2008 1., B ITeTepbypre — B 2009 1.).

ITom pyxosoncTteom A. IllaxmameTheBa B pasHbIE TO/[bI UCIIONHE-
Hbl ontepnl «Ilapckas HesecTa» H. A. Pumckoro-Kopcakosa, «EBrennit
Omnerun», «Monanra» n «IlukoBas mama» II. V. YaitkoBckoro, «Tak
nocrynamt Bce» u «Csajpba Purapo» B. A. Monapra, «borema» n
«Tocka» k. ITyqunHu, mocraBIeHbl onepeTThl «BeHckme BcTpedn»
V. Mtpayca, «[TapeBuu» ®. Jlerapa. B 2001 r. B Kamudopuun (CIIA)
6p11 ynocroen «IIpeMuyu 0oOIIeCTBEHHOTO NPM3HAHMUA apTUCTa» 3a
noctanoBKy omnepbl JK. buse «Kapmen». CoTpyqHUYaeT ¢ My3bIKaib-
HbpiMu Teatpamu Iletep6Oypra, Mocksbl, Kasaun u HoBocubupcka.

C 2008 r. 3aHMMaeT IOCT I7aBHOrO aupyokepa KamepHoro op-
kectpa HoBocubupckoit ¢pumrapMoOHNY, BO3INIABAAET apTUCTIYECKOE
areHTCTBO.
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senia Kuelyar was born to a family of musicians in

Orenburg. She started studying music at the age of
6 specializing in playing the flute and the piano. Ksenia
graduated from music secondary school in 1994 and then
studied in the Mstislav Rostropovich College of Music
(1994-1997) under the guidance of A. Koucherov. She con-
tinued studying the flute under Professor Olga Chernyadi-
eva at the St. Petersburg State Conservatory. Ksenia Kuelyar
is the Second Prize winner of the All-Russian Rimsky-Kor-
sakov Competition (St. Petersburg, 2000) and the Grand
Prix winner of the International Competition XXI Century
Art (Ukraine, 2004).

She started her solo career in 2000 with the Symphony Orchestra of
the State Academic Capella. Then she served at the Governmental Sym-
phony Orchestra (2002-2007). Since 2008 has worked with the merited
artists of the Academic symphony Orchestra of St. Petersburg Philhar-
monic. In addition to her orchestra career she is improving professionally,
actively participating in master classes of the leading European professors
and giving recitals in Russia, Germany, Spain and in other countries.

lim Shakhmametyev is a graduate of the St. Pe-

tersburg Conservatory with degrees in choral
conducting (1998) and opera and symphonic conduct-
ing (2001). His teachers include Professors Kozlov and
Musin. His debut as a conductor took place on the stage
of the St. Petersburg Philharmonic in 1996.

Shakhmamtyev works with different orchestras in
Russia and abroad, participates in international festi-
vals, conducts seminars and master classes. In his rep-
ertoire there are classical compositions as well as works
by modern composers. Some of his compositions which
premiered in recent years include The Run of Time, a vo-
cal cycle by Boris Tishchenko, Anna Karenina, a dramatic musical by
Boris Uspensky, Comedy Drama by Sergei Slonimsky and the Russian
premier of Symphony No. 2 by John Corigliano. The Eighth symphony
by Boris Tishchenko is dedicated to Alim Shakhmametyev (premiered
in Novosibirsk in 2008 and in St. Petersburg in 2009).

Throughout the years Alim Shakhmametyev has conducted and di-
rected operas such as The Tsar’s Bride by Nicolai Rimsky-Korsakov, Eu-
gene Onegin, Iolanta, The Queen of Spades by Pyotr Tchaikovsky, Cosi fan
tutte and Le nozze di Figaro by Wolfgang Amadeus Mozart, La bohéme
and Tosca by Giacomo Puccini, musical comedies such as Meetings in
Vienna by Johann Strauss, and Der Zarewitsch by Franz Lehar. In 2001
in California (USA) he was honored with an Artist Public Recognition
Award for directing Carmen by Georges Bizet. He works with musical
theatres in St. Petersburg, Moscow, Kazan and Novosibirsk.

Since 2008 Shakhmamtyev has been working as the chief conduc-
tor of the Novosibirsk Philharmonic Chamber Orchestra, and he heads
an artistic agency.
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koHumma CaHKT-IleTep6yprckyro KOHCEpBaTOPHIO

u acmpantypy (knacc npod. C. M. ClroHuMCcKO-
ro). Jlaypear npemun KeTryTckoro AKycTu4eckoro 06-
mectBa (CIIA, 1996). IIOCTOSHHBIN Yy4aCTHUK IeTep-
OyprcKmx MysbIKaIbHBIX (ecTUBajeil: «3eMIA JeTeil»,
«My3bIKkanbHas BecHa», «OT aBaHrap/a 0 HallNX JHel»,
«3ByKOBbBIE IyTU», «Bpema mysbiku», «Cepreit Ockon-
KOB 1 €ro Ipy3bsi», a TaK)Ke MOCKOBCKOro decTupains
«Ipyroe mpocrpancrtBo». Corpynunyaer ¢ Cankr-Ile-
TepOYPrCKUM TOCYapCTBEHHBIM OPKeCTPOM, aHCAMOIIA-
Mmu «JIuBepTricMeHT», eNsemble, xopom I'TPK, Mosofe>XHbIM XOpOM
10. Xyropeuxoit u gpyrumu xomnektuamu. IIpenogaBarens CaHKT-
ITeTep6Oyprckoit KOHCEPBATOPUN.

koHumn CaHkT-IleTepOyprckyio KOHCEpPBATOPHIO
o kaaccy kommosuiuu npogeccopa C. M. Cro-
HIUMCKOTO.

C 1996 o 2000 IT. — MOCTOSHHBIN YYaCTHMK CeMM-
HapoB TeTepOyprckoro ¢hecTnBansa COBPEMEHHO MY3BIKI
«3BYKOBBIE ITyTH», CTUIIeHUAT Baripeittckoro ¢ecTnBans
(1997). B 1999 1. 3aBoeBas 1 mpemuio Ha KOHKypce TpaHTOB
I/ CTYI€HTOB, aCIMPAHTOB, MOJIOJBIX YYEHDIX U CIIeIa-
muctoB Cankr-Iletep6ypra. JlaypeaT KOHKypca MOJIOJBIX
KoMI03uTOpoB Ha crokeTel H. Toromns, oprannsoBanHoro
MapunHckuMm Teatpom (onepa «XasaBa» 1o «Buro», 2005).
Harpaxpen IIpemueit opkectpa BCO nm. II. M. Yaitkos-
CKOTO 32 COYMHEHME «25 MOOVIbHBIX MPeIofNit» [ cCUM(OHUYECKOTO
opkectpa (2005). JurioMaHT Bcepoccuitckux KOHKYPCOB KOMIIO3UTO-
pos uM. A. II. IleTpoBa B HOMMHAIL[MM 3CTpajiHas MECHA M POMAHC, Jlay-
pear 15-ro Me>xiyHapOoHOTO KOHKYpca «2 ABrycta» (bomoubs, Vramus,
2009).

C 1999 mo 2001 rr. ucnonusAn obasanHocTH Aupekropa IIIkomsr
97eKTpoHHON My3bIkM uM. Vtupo Xarosamsbl. C 2000 1. — cOTpyFHMK
cTyaun 3ByKosamucu «JleBATelil Bam», ¢ 2005 T. — Befywuii 3ByKope-
xccep. B HacrosIee Bpemsa — mperofiaBaTeib Kadeapbl KOMIIO3UINN
u nHCTpyMeHTOBKM CaHKT-IleTepOyprckoit koHcepBatopuu. KamepHsie
U cMQOHMYECKIE COYMHEHMA KOMIO3UTOpa MUCIONHAITCA B Poccuu,
Ascrpun, Iepmanmm u CIIA.

omuncs B 1986 r. Oxkonunn Bonrorpagckuit Myanin-
Ia/IbHBIN KoTemK nckyccrs uM. I1. A. CepebpsikoBa
no xnmaccy goprennano C. A Topsuepoit, Cankr-Iletep-
6yprcKyio KOHCEpBaTOPMIO — MO KOMIIO3ULIUK Y ITpodec-
copa C. M. C/ToHMMCKOTO.
C 2005 . HOCTOSIHHO y4acTBYeT B KOHIepTax 1 (ecTu-
Ba/IAX COBpeMeHHOI/uI My3bIKI/I KaK aBTOp ¥ VICIIOJTHUTETID.
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oifa Levkovskaya received her degree from the St.

Petersburg Conservatory and stayed for post gradu-
ate work (Professor Sergei Slonimsky’s workshop). She is a
laureate of the Catgut Acoustical Society (USA, 1996). Lev-
kovskaya is a standing participant of Children’s Earth, Musi-
cal Spring, From the Avant-garde to the Present Day, Sound
Ways, Time for Music, Sergey Oskolkov and His Friends, St.
Petersburg music festivals as well as the Other Space Mos-
cow festival.

Levkovskaya works with the St. Petersburg State
Orchestra and with ensembles such as Divertisment, eNsemble, GTRK
choir, Julia Khutoretskaya Youth Choir and others. She teaches at the St.
Petersburg Conservatory.

nton Tanonov graduated from the St. Petersburg
Conservatory having studied composition under
Professor Sergei Slonimsky.

From 1996 until 2000 Tanonov was a regular partici-
pant in the seminars at the Acoustic Paths contemporary
music festival in St. Petersburg, and a Bayreuth Festival
scholarship holder in 1997. In 1999 he won first prize in
a scholarship contest for students, postgraduates, young
academics and experts of St. Petersburg. He is the 2005
winner of the Mariinsky Theatre’s young composers’
competition on Gogol’s stories (the opera Khaliava based
on Gogol’s Viy). Tanonov was awarded the Tchaikovsky
Grand Symphony Orchestra Scholarship for composing 25 Mobile Prel-
udes for symphony orchestra in 2005. He is an A. P. Petrov All-Russian
Composers Competitions award winner for both a pop song and ro-
mance. He is also the winner of the 2009 15th International Competi-
tion “2 Agosto” in Bologna, Italy.

From 1999 until 2001 Tanonov was acting director of the Ichiro
Hatoyama School of Electronic Music. Since 2000 he has been an em-
ployee — and since 2005, lead sound control supervisor — of the record-
ing studio Deviaty Val (The Ninth Wave). Currently he teaches in the
Department of Composition and Instrumentation at the St. Petersburg
Conservatory. His chamber and symphonic works have been performed
in Russia, Austria, Germany and the USA.

lexander Makhnev was born in 1986. He graduated
from P. A. Serebriakov Volgograd Municipal Institute
of Fine Arts with a degree in piano under S. A. Goryacheva
and from the St. Petersburg Conservatory with a degree in
music composition under Professor Slonimsky.
Since 2005 he has continuously participated in modern
music concerts and festivals as author and performer.
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piycKHUK CaHkT-IleTepOyprckoit KOHCepBATO-

pun (2000) mo kmaccam kommosuumyu (mpodeccop
A. Jl. MHarakausiH) u ¢oprermaso (mpodeccop — 3. B. ba-
3anoB). [Tob6enurens IV Mexaynapogaoro Konkypca nme-
uu IIpokodsesa mo crermanpHocTH dopremrano (2004)
n V Mexpynaponsoro Konkypca nmenn IIpokodnesa 1mo
crienuanbHOCTU KoMmosumyA (2008). B penepryape mma-
HIUCTA — (bOpTeHI/IaHHaS{ KJIacCyKa I COBpEMEHHBIE, B TOM
4ucie cobcTBeHHble counHenns. Yien Corosa KOMIIO3UTO-
pos Poccyn. IIpenogaBarens Kadenpbl MHCTPYMEHTOBKI
xoncepsaropuu. C 2001 ropa paboraet B AKaleMu4eckoM
cumpoungeckoM oprectpe CankT-IleTepbyprekoit umap-
MOHMNMN B KQ4Y€CTBE MCIIO/THUTE/IA name?[ K/IaBNIIHBIX I/IHCTpYMeHTOB.

pinycKHMK CaHKT-IleTepOyprckoit KOHCepBaTOPUN
o Kaccy kommnosunuu npodeccopa I. V. banuu-

koBa (2000).

Jlaypear II npemun MeXIyHapOJHOTO KOHKypCa MM.
C. C. IlpoxodneBa (2008). HeogHOKpaTHO IpMHMMAT
y4yactue B KoHeprax Accouuanyuy CoBpeMeHHOi My3bl-
kn. Opranmusarop KoHlepTHOro npoekTa «Hoseitas yc-
TOpUA MY3bIKM». Kak IIMaHUCT BBICTYIAET C Pas/IMYHbIMU
VICIIOTTHUTE/LIMY ¥ KOJTIEKTUBAMM B KTaCCUYeCKOM 1 ok
HAIlpaB/IeHNAX, a TaKKe B IOII- ¥ POK-IPoeKTaX. Mysbika
KOMITO3UTOpa UCHONHseTcs B Poccui 1 3a py6eskoM.

Cpenu coOuMHeHMIT: COHATBI A/ KJIapHeTa 1 dopTenu-
aHO, KOHILIEPTHbIE IbeChl /i (arota u GopTennaHo; CTPyHHbI 1 Gop-
TeNMaHHBIl KBapTeThl; poMaHchl Ha ctuxu V. Annenckoro, H. I'ymn-
neBa; «Pycckas Pamcopust» st 607mb1oro cuMQpOHIYECKOT0 OPKecTpa,
«PoMaHTIYeCKIe 3apICOBKM A/ popTennaHo» 1o pacckasaM A. IpuHa,
Mys3bIKa K criekTakio «Jokrop ®aycryc» mo T. ManHy; XopoBble, KaMep-
Hble COYNMHEHNS U MIPOUSBENeHIA A/t CUMMOHNYECKOTO OPKECTPa; «AJ-
Jeropusi» [Is1 60/IbLUIOr0 CHM(OHIIECKOTO OPKECTPa C yIacTIeM X0pa,
comucta u opraHa; cumonusi-rpadpdurn «Ilsras Topa» mst 6ompiioro
cuMOHNIECKOTO OPKeCTpa, GOPTENMAHO U YAAPHbIX; My3bIKa, TEKCTDI
BOKa/IbHBIX HOMEPOB U IMOPeTTO MI03uK/Ia « KUsHb».

opunca B Anma-Are B 1976 1. Oxonunn Mysbikasb-
Hoe yumnume uMm. H. A. Pumckoro-Kopcakosa
0 K/laccaM cKpunku u kommosunuu (1997), CaHkT-
ITeTepOyprcKyo KOHCEpBATOPMUIO — IO KIACCy CKPUII-
kn y upod. A. I. Craura (2004). C 2006 . — CTymeHT
KOHCepBaTOpMy IO KJIacCy Kommosuuuy mpodeccopa
A. 1. MHanakaHsHa. Paboran B opkecTpe MapumHCKOro
tearpa (1993-1999).
CounHenns A. KpalleHMHHMKOBA UCTIONMHANNCD B Poc-
cun, FOxnoit Ocerun u Vspanie.
CoTpygHMYaeT ¢ OpKecTpoM MapuMHCKOro Tearpa,
Ypanbckum PUIapMOHMYECKUM OPKECTPOM, aHCaMbieM
Wiener Collage, kBapTeTom «CanKT IleTep6ypr».
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ikolai Mazhara graduated from St. Petersburg Con-

servatory (2002) where he studied composition
under professor Alexander Mnatsakanyan and piano un-
der professor Eduard Bazanov. Nikolai is the winner of IV
Sergei Prokofiev International Competition (piano, 2004)
and V Sergei Prokofiev International Competition (compo-
sition, 2008).

The pianist's repertoire is presented by classical and
contemporary works, including his own compositions. He
is a member of Union of Russian Composers. He currently
serves at the Conservatory Orchestration Department.
Since 2001 Nikolai has worked as a piano player with the
Academic Symphony Orchestra of St. Petersburg Philharmonic.

nton Gladkikh is a gradute of the St. Petersburg Con-
servatory with a degree in music composition under
Prof. Gennadi Banshikov (2000).

Gladkikh is a laureate of the II Prize at the Sergei
Prokofiev International Competition (2008). He has
repeatedly participated in concerts of the Modern Im-
provisational Music Association. He is an organizer of
the Newest History of Music concert project. As a pi-
anist Gladkikh performs with various performers and
bands of classic and folk styles as well as pop and rock
projects. This composer’s music is performed in Russia
and abroad.

Some of his compositions include sonatas for clarinet and piano, con-
cert pieces for bassoon and piano, string and piano quartets, romances
from poems of Innokentiy Annensky and Lev Gumilev, Russian Rhapsody
for a big symphonic orchestra, Romantic Sketches for Piano from short
novels by Alexander Grin, music for the play Doctor Faustus from the
novel by Thomas Mann, choir and chamber compositions for a big sym-
phonic orchestra, Allegory for a big symphonic orchestra with the partici-
pation of a choir, Fifth Mountain symphony-graffiti for a big symphonic
orchestra, piano and percussion, music, texts of vocals and libretto for
musical Life.

lexei Krasheninnikov was born in Almaty in 1976.

He graduated from the N.A. Rimsky-Korsakov Mu-
sic School, where he studied violin and music composition
(1997) and the St. Petersburg State Conservatory, where
he studied violin under Professor Alexander Stang (2004).
Krasheninnikov has been a student of the conservatory in
music composition under Professor Mnatsakanyan since
2006. He worked in the Mariinsky Theatre orchestra
(1993-1999).

Compositions by Alexei Krasheninnikov have been per-
formed in Russia, South Ossetia and Israel. He works with
the Mariinsky Theatre orchestra, the Ural Philharmonic Or-
chestra, the Wiener Collage ensemble, and the St. Petersburg quartet.
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pinyckHuK CaHkT-IleTep6yprckoil KOHCepBaTOPUI

(2003, xmacc mpodeccopa A. M. Canpnepa). B 2001 .
COCTOSANICA HNeOI0THDI CONMbHBIN KOHLepT MMaHucra B fon-
nanpun B 3ane Konueprrebay (Amcrepgam). facTpommpo-
Ban B JlatBun, lepmanun, Tomnanpum, lIBenyn, Apctpun,
Cepbun, Ppannumn, IMonbie, Ipermu, IOxnoit Kopee.
B KxauecTBe COMUCTA BBICTYIAJ C U3BECTHBIMM POCCUIICKU-
M1 1 3apybexXHbIMI OpKecTpaMu. Jlaypear u mobeanuTesnb
BCEPOCCUICKUX U MEXKJyHaPOAHBIX KOHKYPCOB: I mpemus
Konkypca xamepnoit Mysbiku (Mocksa, 1995), I npemus
Konkypca ¢oprennannbix pystos (Cankr-IlerepOypr,
1995), III npemus Konxypca «Konueprino-IIpara» (ITpa-
ra, 1996), I npemusa Konkypca nmanucros uM. fIsema Burona (Pura,
1996), I npemus Konkypca nuanuctos uM. ®. Jlucra (Bpowunas, 2005).

B Hacrosimee Bpems BefieT K/IacC KaMepHOro aHcam6sws1 B Iletep6ypr-
CKOJ1 KOHCepBAaTOPUI, AB/IAETCA TaKKe IPUIJIALICHHBIM KOHIIepTMelicTe-
poM B JleTHeit MysbikanbHOI AKagemun (Mapkrobepropd, lepmanns).

Iuckorpadusa My3blKaHTa BK/IIOYaeT COMbHBIN AUCK M3 IIPOM3Befie-
Huit berxosena, Cxps6uHna, JIucra, [Ipokodnesa (2004).

opmcs B 1972 1. 8 Cankr-Iletep6ypre. Oxonunn My-

3bIKa/IbHOE yummmine uM. Pumckoro-Kopcakosa 1o
kmaccy anpra (1992), sareM — CaskT-ITeTepOyprcKyro KoH-
cepBaropuio (1997). Paboran B AkaeMndeckoM cuMQpOoHN-
yeckoM opkectpe CaHKT-IleTepbyprckoit GpumapMoHmm.

C 1996 r. 1o HacToAIlee BpeMsA — apTUCT 3acTy>KeHHO-
ro KojuteKTiBa Poccuy akafieMuaeckoro cuMpoHNYecKoro
opkectpa CaHkr-IleTepOyprckoit pumapMoHum.

B cocraBe aHcam6nsa VIHcTUTYTa Pro Arte yyacTByeT B IIpeMbepax
COUMHEHMII COBPEMEHHBIX POCCUIICKMX M 3apybexHbIX aBTOpoB. Co-
TpysHu4aet ¢ GectuBanAMu «My3sbikaabHas BecHa B CaHKT-IleTepOyp-
re» 1 «3BYKOBbIE ITyTH».

omuics B 1964 1. Okonynn MysbiKaibHOE yumlIniie

um. H. A. Pumckoro-KopcakoBa 1o kmaccy KaapHe-
ta (1985). B 1990 r. amurpuposan B Vapamns. C 2003 r.
xuBeT U paboTaet B CaHKT-IleTepbypre, coBMellaeT BbI-
CTYIUIEHU:A Ha KOHIIEPTHBIX M KJTYOHBIX IIOIa/IKaX TOpoyia
C TaCTPOJILHOI EATENBbHOCTBIO U Iefarormdeckoir pabo-
toii B lepmanuy v OuHAAHAMM. MHOTOKPATHBIN y9aCTHUK F
MEX/[yHapOJIHBIX JPKa30BbIX (ecTuBajeil, B TOM YHCIIe,
B cOCTaBe DIIATCKOTO OUr-6eHpa Ioj PyKOBOACTBOM M3-
BECTHOTo mmaHucTa Bragumupa Iabas. YuacTBoBan B 3a-
IJCK aTbOOMOB M3BECTHBIX POCCUIICKMX MCHIOMHUTeNeil. COTpyfHMYaeT
C TaKMMU IeTepOyprcKMMI KOJUIeKTUBAMU, Kak «JIeHnMHrpafckuit JInk-
cuteHm», «Jka3-6enn A. KanyHHukoBa», «[Iukcnnens B. Boponnna» un
IPYTUMM M3BECTHBIMMU JPKa30BBIMM MYy3bIKaHTAMI.

wET
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tanislav Soloviev is a graduate of the St. Petersburg

Conservatory (2003, Professor Alexander Sandler’s
workshop). His debut solo concert took place in 2001 in
Holland in the Concertgebouw hall (Amsterdam). He has
toured Lithuania, Germany, Holland, Sweden, Austria,
Serbia, France, Poland, Greece and South Korea. Soloviev
has performed as a soloist with famous Russian and in-
ternational orchestras. He is a laureate and winner of All-
Russian and international competitions; I prize winner of
Chamber Music Competition (Moscow, 1995),1 prize win-
ner of the Piano Duo Competition (St. Petersburg, 1995),
III prize winner of the Concertino Praga Competition
(Prague, 1996), I prize winner of the Jazeps Vitols Piano Competi-
tion (Riga, 1996) and I prize winner of the Franz Liszt Piano Com-
petition (Wroclaw, 2005).

Soloviev currently leads the class chamber ensemble at St. Peters-
burg Conservatory and is also a guest concertmaster for the Summer
Music Academy (Marktoberdorf, Germany). His discography includes
a solo CD of pieces by Beethoven, Scriabin, Liszt and Prokofiev (2004).

lexei Bogorad was born in 1972 in St. Petersburg.

He graduated from the Rimsky-Korsakov College
of Music with a degree in viola (1992) and from the St.
Petersburg Conservatory (1997). He worked in the Aca-
demic Symphonic Orchestra of the St. Petersburg Philhar-
monic.

Since 1996 he has been a member of the Academic
Symphonic Orchestra of the St. Petersburg Philharmonic,
a distinguished band of Russia.

As a member of the Pro Arte Institute ensemble Bogorad participated
in premiers of compositions by modern Russian and foreign authors. He
works with Musical Spring in the St. Petersburg and Sound Ways festivals.

adim Bogorad was born in 1964. He graduated

from the Rimsky-Korsakov College of Music

with a degree in clarinet (1985). Bogorad immigrated

to Israel in 1990. Since 2003 He has lived and worked

in St. Petersburg, combining performances at concert

__ and club venues throughout the city with touring and

"/r teaching in Germany and Finland. Bogorad is a fre-

e i quent member of international jazz festivals, and also

serves as a member of the Eilat Big Band led by the fa-

mous pianist Vladimir Gabay. He has participated in

recording albums for famous Russian performers. He works with

St. Petersburgs bands such as the Leningrad Dixieland Jazz Band,

Alexei Kanunnikov Jazz Band, Vladimir Voronin Jazz Band and other
famous jazz musicians.
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onunach B T. Mwuucke. B 2003 r. oxoHunm-

Ja KaK My3bIKOBel, MMHCKOe My3bIKa/lbHOE
yuminme uMm. M. V. Inunku. B nacrosmee Bpe-
MA — CTYfileHTKa V Kypca BOKa/JIbHOTO (aKy/IbTeTa
ITetep6yprckoit KoHcepBaTopuu (Kmacc mpodecco-
pa T. [I. HoBuuenko). OnepHblil 1e60T COCTOSICA
B HOs16pe 2007 r. B mapTuu Mapdst (Pumckuit-Kop-
caxoB «IJapckas HeBecTa») Ha cueHe Tearpa onepsl
u 6anera KoHcepBatopun. B 2009 r. ge6roTrposa-
ma B MuxaiijloBCKOM Tearpe B maprum BuomerTs
(«TpaBnaTa» Bepan).

B penepryape nesunpl: lapuna Houn (Mouapr
«Bommebnas ¢rneiita»), Tounsa (Jouuumertn «JIoums pu Jlammep-
Myp»), maptuu comnpano (bax «Maruudukar», Monapt «Pexsuem»),
Cepadum (BerxoBeH «Xpucroc Ha MacIn4IHOI rope»), Ea, [abpuens
(Taiign «CoTBOpeHNUe MUpa»).

JlaypeaT MeXAyHapofgHBIX KOHKypcos: I mpemma Konxypca Bo-
Ka/MCTOB B paMKax MexpynapopgHoro ¢ectubansa «MarytHbl boxa»
(Bemapycs, 2005), I nmpemus Koukypca Bokamuctos buburyns Tyre-
reHosoit (Kaszaxcran, 2008), I mpemusa KoHkypca MONOABIX OIEPHBIX
neB1oB Vpuner Borauesoit (Cauxt-Iletep6ypr, 2008).

KOHYM/I C OTAUYMEM XopOBoe Y‘H/IHI/IHIC M.
M. WM. Tmuuku (2005). B 2005 . cran maypearom Bee-
POCCHITICKOTO KOHKYpPCa XOPOBBIX AupIkepos B HiunxHeM
Hosropogpe. Ilo okonvyauuu yumamia noctynun B CaHKT-
ITeTepOyprckyio KOHCEPBATOPUIO Ha JIMPYDKEPCKO-XO-
posoit dakynbrer (Kmacc mpodeccopa T. V. Xutposoit).
ITapannenbHo ¢ obydeHneM OBUI IpPUITALIEH B KaueCTBe
Benyuiero comucra B KamepHsiit xop CmonbHOTro cobopa,
C KOTOPBIM B HaCTosAIIlee BpeMs KOHIIEPTUPYeT 110 TOpojjaM
Poccun u Espomnbr.
3a mocrenHee BpeMsi IIEBIIOM ObIIV MCIIOTTHEHBI TAPTUML:
Y6epro Bomnepe «Crmyxanka-rocnioxxa» . B. Tlepromesn
B MypmaHckoit ¢punapmonun, Anexo B onepe C. B. Paxma-
HuHOBa, Jlankaitpo B «Kapmen» JK. buse B TeaTpe koHcepBaTOpuu IOf
pyxosozcTBoM M. fHcoHca, [leMoHa B onepe Py6unmreitna. C 2008 . —
XY/IO>KECTBEHHBIIl PYKOBOAUTENb CUMQPOHMYECKOTO OpkecTpa [loma
ydenbix uM. M. Toppkoro. B Hacrosimiee BpeMsi coBMeljaeT 00ydeHne Ha
IBYX dakynbreTax — BOKaIbHOM (Kk1macc mpogeccopa V. I1. BoradeBoit)
u puprKepckoM. JlaypeaT Mex[yHapOHOTO KOHKYpCa OIIePHBIX IeBI[OB
«Cauxr-Iletepbypr», maypear I mpemunm MeXIyHapOFHOTO KOHKypca
OIIEePHBIX NeBLIOB B Vicmanum 2010 1.
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adine Koutcher was born in Minsk, Belarus. In 2003 she
graduated from the M. A. Glinka Minsk Music College
with a degree in musicology. She is presently a fifth-year stu-
dent in the vocal department of the St. Petersburg Conserva-
tory (Professor T. D. Novichenko’s workshop). Koutcher’s opera
debut was in November 2007 as the part of Marfa (Nikolai Rim-
sky-Korsakov, The Tsar’s Bride) on the stage of the Conserva-
tory Opera and Ballet Theatre. In 2009 she had her debut at the
bt Mikhailovsky Theatre as the part of Violetta Valéry (La traviata
¥ j by Giuseppe Verdi).
The singer’s repertoire includes the Queen of the Night (The
Magic Flute by Wolfgang Amadeus Mozart), Lucia (Lucia di Lam-
mermoor by Gaetano Donizetti, soprano parts (Magnificat by Johann Se-
bastian Bach, Requiem by Wolfgang Amadeus Mozart), Seraph (Christ on
the Mount of Olives by Ludwig van Beethoven) and Eve and Gabriel (The
Creation by Joseph Haydn).

Koutcher is a laureate of international competitions; I prize winner of
the Vocalist Competition within the framework of the Magutny Bozha In-
ternational festival (Belarus, 2005), I prize winner of the Bibigul Tulegenov
Vocalist Competition (Kazakhstan, 2008) and I prize winner of the Irina
Bogacheva Young Opera Singers Competition (St. Petersburg, 2008).

oris Pinhasovich graduated with honors from the

Mikhail Glinka Choir College (2005). In 2005 he
became a laureate of the All-Russian Choir Conductors
Competition in Nizhniy Novgorod. Upon graduation
Pinhasovich entered the Conductor and Choir Depart-
ment of the St. Petersburg Conservatory (class of Profes-
sor Tatyana Khitrova). He was also invited to the Smolny
Cathedral Choir as the leading soloist and he now tours
with the choir in Russian cities and in Europe.

Recently, Pinhasovich has performed the following
parts: Uberto in the opera The Servant Mistress by Giovanni
Battista Pergolesi in the Murmansk Philharmonic, Aleko
in the opera Aleko by Sergei Rachmaninoff, Le Dancaire
in Carmen by Georges Bizet in the Conservatory Theatre under the con-
ductor Mariss Jansons and Demon in Demon by Anton Rubinstein. Since
2008 he has taken the role of an artistic director of the Academics House
Symphonic Orchestra. Presently, Pinhasovich combines training in two
majors, vocal (class of Professor Irina Bogacheva) and conducting. He is
a laureate of the St. Petersburg International Competition for Opera Sing-
ers and also a laureate of the I prize of the International Competition for
Opera Singers in Spain (2010).
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TarbsaHa PASYMOBA (ckpurxa)
Csernana TPYIH®EJIB]I (ckpumnka)
Bnagumup BBICTPUITKUM (anbt)

Omurpuit XPBIYEB (Brononderns)

pranmsoBad B 1995 r. crygentamm CaHKT-

ITetepbyprckoit KoHCepBaTopuu. 3a KOpOT-
KMl TIepyof, aHCaMO/Ib TIOMYYI/T IIPU3HAHNME CaMBIX
ABTOPUTETHBIX IKCIIEPTOB KaMepPHOTO >KaHpa, O YeM
CBUJIETETIbCTBYIOT MHOTOYVICIEHHBIE IIPM3BI, IpuU-
cyxjeHHble KBapTeTy Ha IIPeCTIDKHBIX MeEX[y-
HApOJHBIX KOHKypcax, cpeay Koropbix: KoHkypc
um. [I. JI. MlocrakoBuva (1996, 1999), KoHkypc nm.
M. Noaxnma (Betimap, Tepmanus, 1996), «®pawui
[MIy6epT n Mysbika coBpeMeHHOCTI» (Ipary, ABCcTpus,
1997) n fp. B TBOpYecTBe KONIEKTMBA COYETAOTCS
TPAafMIMU OTEYeCTBEHHON M 3aIlaj[HOeBPOIIeIICKIX
VICTIOTTHUTENbCKUX IIKO/. My3BIKaHTBI y4YacTBYIOT
B MacTep-K/IaccaX BCeMIPHO M3BECTHBIX aHCAaMOTIe,
Taknx, Kak Amadeus (Jlonzon), Alban Berg (Bena), ITpaxckuit kBapreT,
YTO TAPMOHIYHO JJOIIOJTHMIIO CHCTeMaTHyecKoe 00pa3oBaHyie MOIOJbIX
MY3BIKaHTOB, HONMy4eHHOe B cTeHax CaHKT-IleTepOyprckoit KOHCepBa-
TOPUM. BBICTYIIEHNS KO/UIEKTVMBA IHOJIb30BAIICh YCIIEXOM Y ITyOIMKM
B KOHI[ePTHBIX 3a/1ax ABcTpuu, Benukob6puranun, Tepmannn, Kanamp,
CIIIA, IBenuu n fp. PenepTyap aHcamO/1s BKIIOYaeT COYMHEHMA KOM-
MIO3MTOPOB BCEX CTUINCTUIECKNX HAIIPaB/IeHUI — OT BEHCKOI K/Iacch-
KI /IO COBPEMEHHOTO aBaHTapya.

Apnns ®ETOPOB (xmapuer) —
OpraHM3aTop 1 pyKOBOJAUTETb KBMHTETA,
npodeccop Cankr-Iletep6yprekoit KoHCepBaTopuy,
3acmy>xeHHbIiT apTicT Poccun

Haramus CEYKAPEBA (¢rneiita) —
Jlaypear MeX/{yHapOJHOTO KOHKypca

Anexceit ITEC (ro6oit) —

Jlaypear BCepOCCUIICKOTO KOHKypca

Aprem MUKADJIAH (BanTopHa) — naypear
MEX/IyHapPOJIHOTO 1 BCEPOCCUIICKOTO KOHKYPCOB
Omurpuit KPACHUK (daror) —

JlaypeaT BCePOCCUITCKOTO KOHKYpca

HCaMO/Ib OCHOBaH B 1994 I. B cocTaBe KBMHTETAa — BBITYCKHUKM

Canxr-ITeTep6yprckort KOHCepBATOPYIN, CONMMCTHI AKaZleMITIeCKOTo
cumponmdeckoro opkecrpa CaHkT-IletepOyprckoit dumapMoHNy, ay-
pearbl BCEPOCCUIICKIX ¥ MEXTYHAPOAHBIX KOHKYpcoB. KBuHTeT — 1M0c-
TOSHHDIJ YYaCTHUK KaMEpPHBIX KOHIIEPTOB 1 (ecTUBaseil, IPOBOAMNMBIX
B Cankr-Iletep6ypre. Komnektus Boictyman taioke B IlIBertiapun u Sno-
Hun. B penepryape KBMHTeTa IPOM3BENEHN: PasIMYHBIX CTUIENH — OT
K/IACCHKY JIO COUMHEHNIT COBPEeMEHHbIX IIeTepOyPrcKIX KOMIIO3UTOPOB.
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Tatiana RAZUMOVA (violin)
Vladimir BYSTRITSKY (viola)
Svetlana GRINFELD (violin)
Dmitri KHRYTCHEYV (cello)

he Nevsky String Quartet was organized in

1995 by students of St. Petersburg State Con-
servatory. For a very short period the ensemble's
activity has received a recognition of the most au-
thoritative experts of a chamber genre. Numerous
prizes at prestigious international competitions are
also the evidence to their success; among them are
the Dmitri Shostakovich the International String
Quartet Competition (1996, 1999), the Internation-
al Joseph Joachim Chamber Music Competition
(Weimar, Germany, 1996) and the Franz Schubert
and Music of a Modernity (Graz, Austria, 1997). In
their creative work the quartet follows traditions of
both domestic and Western-European performing
schools. The musicians participate in the workshops held by the world
famous ensembles such as Amadeus (London), Alban Berg (Vienna) and
the Prague String Quartet. This kind of activity is a good asset to the
young musician's academic education received at the St. Petersburg
State Conservatory. Their performances are very popular with the audi-
ences of concert halls in Austria, Great Britain, Germany, Canada and
Sweden. The quartet's repertoire comprises compositions of all styles
and genres — from the classics to modern avant-garde.

Adil FEDOROY (clarinet) —

organizer and head of quintet, professor

of St. Petersburg Conservatory,
Distinguished Artist of Russia

Natalia SECHKARYOVA (flute) —
laureate of international competition
Alexei TSES (oboe) —

laureate of All-Russian competition

Artem MIKAELYAN (horn) — laureate
of international and All-Russian competitions
Dmitry KRASNIK (bassoon) — laureate
of All-Russian competition

he ensemble was created in 1994. The quintet consists of graduates

of the St. Petersburg Conservatory, soloists of the Academic Sym-
phonic Orchestra of the St. Petersburg Philharmonic, laureates of All-
Russian and international competitions. The quintet is a standing member
of chamber concerts and festivals held in St. Petersburg. The band has
also performed in Switzerland and Japan. The quintet’s repertoire includes
compositions of various styles — from classic music to works by modern
St. Petersburg composers.
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o3gad B 1975 r. u cocrtout us

YYEHMKOB Kjaacca Inpodeccopa
A. Il. HukutrHa, BO3I/IaB/IAIONIETO IIe-
TepOyPIrCKyl0 BIOOHYEIbHYI0 IIKO-
7y B TeYeHMEe MOCTEeNHMX COPOKa JIeT.
TBopueckum CTUMYZIOM [ BO3HUK-
HOBEHM: KOJIEKTMBA ITOCTY>XU/Ia Ufies
A.TI. HukutuHa o «BMOJOHYETbHOM
XOope» — OYeHb PEefKOM U HeOOBIYHOM
aHcaM671e ¢ 6OraThIMIU XYHOXKeCTBEHHBI-
MU BO3MOYKHOCTSIMIL.

C konia 1980-x IT. KOJIEKTUB aK-
TUBHO TacTPOINPYeT 3a PyOeKoM:
B [epmanny, ®pannum, IBeitnapun,
bonrapun, ®unnangun, Vtanun, dmno-
HuM. B TedeHMe TpUALIATK IeT KOHLIEp-
THOJ1 1esITe/IbHOCTH aHCAMO/Ib IOy IIIT
HINPOKYIO M3BECTHOCTD KaK TBOPUECKOe COLPY>KeCcTBO IMpodeccrona-
JIOB C BE/IMKOJIEITHBIM PeNepTyapoM ¥ HEM3MEHHO BBICOKMM yPOBHEM
BhICTyIUIeHNIL. TIpecca oTMedaeT «eIMHCTBO IIKO/IbI ¥ YHUKAa/lIbHOE
B3aMMOIIOHMMAHNUE YYaCTHMKOB aHCaMO/sg», «04apoBaTelbHbIE HIO-
AHCBI 3ByKa», «OTTOYEHHOCTDb TeXHUKM U BIOXHOBEHHYIO UTPY».

PemepTyap aHcaMO/s1 IOCTOSAHHO OOOTalaeTcsi IPON3BENEHISMIL,
CO3[AHHBIMU POCCUIICKUMIU U 3apyOe>KHBIMM KOMIIO3UTOPAMMU CIIELN-
aJIbHO [I/IsI 9TOr'0 KO/I/IEKTUBA.

B 2006 r. A. I1. HUKUTUH HOPYYNT PYKOBOACTBO aHCaMb/IeM BOCIIN-
TaHHUKY CBOEro Kacca IImurpuio Epemuny.

1999 r. oxonumn Canxr-IleTep6yprckyio KoH-

cepBaroputo (kmacc mpod. A. II. Huxurusna).
B 2002-2003 rr. mpoxou1 CTaXXKUPOBKY B MOCKOBCKOI
rocyflapcTBeHHoi Koncepparopuu um. I1. V1. Yajikos-
CKOTO IO K/IacCy KaMepHOro aHcamb6is (xmacc mpod.
A. V. Pynuna). Jlaypear MeXXTyHapOSHBIX KOHKYPCOB.
B xauectBe KOHLepTMelicTepa TPYIIIBI BUOIOHYENEH
3acmy>KeHHOro Ko/nekTusa Poccum akajieMmyeckoro
cumbonndeckoro opkecrtpa Cankr-IleTepbyprekoit
duwrapMoHUM paboTan C U3BECTHBIMU [JUPVDKEPAMI:
B. Iepruesnim, E. CernanosbiM, M. fIHcoHCcOM, O. Te-
MUPKaHOBBIM, I. Poxxgecrsenckum, H. fApsu u gpyrumun.
Houent Cankt-IleTepOyprckoit KOHCEPBATOPUIL.
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reated in 1975 the
ensemble consists of

students from the class of
Professor Anatoly Nikitin,
who has headed the St.
Petersburg cello school for
the past forty years. Ana-
toly Nikitin’s idea of a «cello
choir», a rare and unusual
ensemble with rich artistic
capacity, served as an artis-
tic motivation for the crea-
tion of this ensemble.

Since the late 1980s
the ensemble has actively
toured abroad in Germany,
France, Switzerland, Bul-
garia, Finland, Italy and Japan. During the thirty years of its concert career
it has become widely known as an artistic community of professionals
with magnificent repertoire and an impeccably high level of performance.
The press marks its «cohesion in schooling and the unique mutual un-
derstanding between members of the ensemble», «charming nuances of
sound» and «polished technique and inspirational performance».

The ensemble’s repertoire is constantly enriched with works written
by Russian and foreign composers specifically for the ensemble.

In 2006 Anatoly Nikitin entrusted management of the ensemble to his
student Dmitry Eremin.

mitry Eremin graduated from the St. Petersburg

Conservatory in 1999 (Professor Anatoly Nikitin
cello workshop) and in 2002-2003 took his internship
in chamber music performance under Professor Alex-
ander Rudin at the Moscow Conservatory. Dmitry Er-
emin is a prize-winner of international competitions.
As a solo-cellist of the Russian Merited Saint Petersburg
Philharmonic Orchestra he worked with renowned
conductors such as Eugeniy Svetlanov, Valery Gergiev,
Mariss Jansons, Gennadiy Rozdestvenskiy, Neeme Jarvi,
Yuri Temirkanov and others. Eremin is an associate
professor at the St. Petersburg Conservatory.
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Mapusa ABBAKYMOBA (¢esita)
Mapuna TEPACVIMOBA (ro6oit)
Penar PAKOB (xnmapHer)

Awunpeit KYHABCKUI (paror)
Huxonait JYBPOBIH (Banropna)

coctaB aHcamb6nda, cosganHoro B 2005,

BOLUIM CTYAEHTBl Kaacca Inpodeccopa
A. B. ®efopoBa, npusepbl BCEPOCCUIMCKUX U
MeX/[yHapOJHBIX KOHKYpcoB. KBuHTeT cpasy xe
AKTUBHO BKIIOYNMJICA B KOHIEPTHYIO HEATEIb-
HOCTD KOHCEPBATOPWY, BBICTYIIA/I C KOHIEPTAMU
B Masom 3are uM. A. K. Ilmasynosa, Manom 3ane Cankr-IletepOyprckoit
¢dwrapmonnn, Konnepraom sane [ocyapcTBEHHOTO YHUBEPCHUTETA U Ha
OPYIUX KOHIEPTHBIX I/IOIIAIKaX TOpPofa.

«MoOsofieXXHbII KBUHTET» OTIMYAeT apTUCTU3M, BUPTYO3HOCTD VICIION-
HeHIIA, TBOPYECKUIT SHTY3Ma3M U TIOCTOSHHOE XKe/IaHe PaCIIpPATH periep-
TYyap, BK/II0O49asA B HETO BCE HOBbBIE V1 HOBBIE ITPOM3BENICHNIA. Ha NIPOTAKEHUN
HecKonbKuX sieT KunTeT coTpymamndaeT ¢ COr030M KOMIIO3MTOPOB, €KETOI-
HO y4acTByeT B pecTuBase «IleTepOyprckas MysbIKalbHasA BECHa» C UCTION-
HeHUeM NpoM3BefieHnit eTepOyprekmx aBropos. B 2010 . aHcaM6/1b cTan
obnapgarenieM Ipan pu koHKypca «ITeTepOyprckast BecHa».

Bce yyactHuku KBUHTEeTa — apTUCTBI AKaeMU4eCcKOro cuMpoHM-
YeCcKoro opkectpa (puIapMOHNN.

1988 . 1o MHMLMATUBE JeKaHa OPKEeCT-

posoro ¢axynprera I.II. Hukurnxa
6b171 BO30OHOB/IEH KaMePHBbII CTY/IeHIeCKII
opkecTp. Ero xypoxecTBeHHBIM PYKOBOJ-
TeleM CTan 3acmy>KeHHBbIN apTuct Pocc,
npodeccop JI. H. ungep. Cpasy xe op-
KeCTp Havyas aKTMBHO KOHI[ePTUPOBATh, He-
opHOKpaTHO BeIcTynan B lepmany u CIIA,
aB 1990 I. O6bUT Ha3BaH JIYYIINM MOJIOLEXK-
HBIM OPKECTPOM Ha MeX/yHapoiHOM dec-
TuBase B VicmaHum. 3a ero mysabTOM CTOAIN
MHorue usBectHble fupipkeps: C. CoHpern-
kuc, B. Uepnymenko, Peur (Tepmanns), Crap (ABcrpus), llItepu6epr
(Aprentuna) n gpyrue. Oxonuns KoHcepBaTopuio, KONIEKTHUB B IION-
HOM COCTaBe IOy CTaTyc opKecTpa [ocymapcTBeHHOTO OpMuTaXKa
u cran HasbiBaThes «CaHkT-ITetepOypr Kameparar.

B 1999 r. B pesynbraTe KOHKypca 01 chopMupoBaH HOBbIIT Kamep-
Hb11 opkecTp CaHKT-IleTepOyprckoit KOHCEepBaTOPUM, PYKOBOJUTENEM
KOTOPOTO CTa/l 3aciayKeHHblT aptuct Poccun, mpodeccop kadenps
cKpunky u ansra M. DcTpuH. 3a KOPOTKOe BpeMst OpKecTp mprobpern
aBTOPUTET U Ipu3HaHMe He Tobko B CaHkr-IleTepOypre, HO u B OuH-
nanpuu, Ionbwe, ®pannymy, Vicnanum n lepmanun. Penepryap opkect-
pa LIMPOK 1 pasHOOOpa3eH, HAPAAY C K/IACCUYEeCKVIMU POU3BEeAEeHUAMM
MTOCTOSTHHO MCTIONMHAIOTCA PeKO 3ByYallyie COYMHEHMA M3BECTHBIX KOM-
MIO3MTOPOB, a TAK)Ke MY3BbIKa COBPEMEHHBIX aBTOPOB.
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Maria AVVAKUMOVA (flute)
Marina GERASIMOVA (oboe)
Renat RAKOV (clarinet)
Andrey KUNYAVSKY (bassoon)
Nikolai DUBROVIN (horn)

he ensemble which was created in 2005

consists of students from the class of
Professor Adil Fedorov, prize winners of All-
Russian and international competitions. The
quintet actively joined the concert activity of
the Conservatory straight away, performing
in concerts in the Glazunov Small Hall, the Small Hall of the St. Peters-
burg Philharmonic, the Concert Hall of the State University and other
concert stages in the city.

The Youth Quintet is marked by artistry, virtuoso performance, crea-
tive enthusiasm and a constant desire to widen its repertoire by add-
ing more and more new compositions. For the past couple of years the
quintet has worked with the Composer’s Union. The quintet annually
participates in the St. Petersburg Musical Spring festival with perform-
ance of compositions by St. Petersburg authors. In 2010 the ensemble
won the Grand Prix of the St. Petersburg Spring competition.

All Quintet members are musicians in the Academic Symphonic
Orchestra of the St. Petersburg Philharmonic.

In 1988, the Student Chamber Or-

chestra was re-established on the
initiative of Professor G. Nikitin, the
Dean of Orchestral Studies. Professor
L. Shinder, Merited Artist of Russia,
became its Artistic Director. The or-
chestraimmediately began giving con-
certs abroad, performing several times
in Germany and the United States. In
1990 the orchestra was named best
orchestra at the International Festival
of Youth Orchestras in Spain. Many
well-known conductors have stood behind its podium: Saulius Sondeckis,
Vladislav Chernushenko, Valentin Resch, Star (Austria), Sternberg (Ar-
gentine) and others. Upon graduation from the Conservatory all the
orchestra members as a whole were given the status of State Hermitage
Orchestra and became known as the St. Petersburg Camerata.

In 1999, after a competition was held, a new St. Petersburg State
Conservatory Chamber Orchestra was formed under the direction of
Professor Mikhail Estrin, Merited Artist of Russia. Within a very short
time it won prestige and recognition not only in St. Petersburg but also
in Finland, Poland, France, Spain and Germany. The orchestra’s reper-
toire is broad and diverse; alongside the classic works, they regularly
perform rarely-heard works of well-known composers as well as the mu-
sic of contemporary authors.
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op crymenTtoB Cankt-IleTepOyprckoit ro-

CYJAPCTBEHHOJ KOHCEpBaTOPMM OCHOBAH
B 1925 1. 3a 6onee yeM CeMMUIECATUIETHIOKN JIC-
TOPMIO KOJIJIEKTMBA, €TO pelepTyap OXBaTMI BCe
YKaHPBI 3aITaIHOM XOPOBOH KIIACCUKM, TYXOBHYIO
M CBETCKYI0O PYCCKYI0 XOPOBYIO MY3BIKY, ITPOM3-
BeIHNA COBPEMEHHBIX KOMIIO3UTOPOB. PykoBo-
IUTE/LSIMI XOPa B pasHOe BpeMsi ObUIN BBIIAIOIIN-
ecad MacTepa XopoBoro mckyccrsa: A. A. Eropos,
H. B. Muxaitnos, WM. . TlonraBues, A. B. Mu-
xaiinos, B. V1. Hecrepos. C 1982 1. xopom cTy-
mentoB CaHnkT-IleTepOyprckoil KOHCepBaTOpUM
pykoBozuT npodeccop Banepnit Yerenckuit. Xop
BpICTyTaNn C opkectpoM CaHkT-Iletep6yprekoit
¢wnapmonny,  TocyapcTBEHHBIM — OPKeCTpPOM
Cankr-Iletepbypra, OObeIHEHHBIM MOJIOfIKHBIM OPKECTPOM TIOf, Py-
KOBOJICTBOM TAaKVIX 3HAMEHUTBIX JUproKepos, kak K. A66azo, 0. Temnp-
KaHOB, A. [Imutpnes, B. ®enocees, P. MapterHOB. X0op cTyfeHTOB CaHKT-
ITeTepOyprckoit KOHCEpBATOPUM TaCTPONMPOBAT 10 roposam Poccun n
3a ee Ipefe/laMyl, HEOJHOKPATHO IIPMHMMAJI YYacTHe B OT€YECTBEHHBIX 1
3apy0eXXHBIX XOPOBDBIX KOHKYPCax 11 pecTuBaix.

cHoBa CHMQOHIIECKOTO OPKeCT-

pa crygentoB IleTepbyprckoit
KOHCepBaTopyy Oblla 3a/l0OXKeHa  ellie
€e OCHOBaTeZleM I IIEPBBIM JMPEKTO-
pom A.T. PyOMHIITEIIHOM, OTKPbBIBIIUM
K/IaCChbl OPKECTPOBOIT UIPBI ¥ aHCAMOLA
C MOMEHTA OCHOBaHMUs CTapeilero My-
3bIKa/IbHOTO By3a Poccum.

B pasHble rofpl CTyfileHYeCKUil op-
kecTp Bosrmas/sum H. A. Pumckuii-Kop-
cakoB 1 A. K. Iltasynos. Korpia B koHcep-
BaTOpMM OBITO CO3[AHO SUPIDKEPCKOe
OTflefieHNe, Ha4yajoCh IIONOTBOPHOE
TBOPYECKOE COTPYHHUYECTBO C OPKECTPOM CTY[EHTOB AMPUKEPCKOTO
(baxynprera, BHITYCKHUKAMM KOTOPOTO ObUIN BBIAAIOLIECS My3bIKAHTDI:
A. Menux-ITamaes, E. Mpasunckuit, V. Mycun, H. Pabunosny, 0. Te-
MUpKaHOB, B. [eprues, B. YepHymienko.

Crynenyecknit cuMOHMYECKIIT OpKecTp 6blT BoccosaH B 2004 .
I0C/Ie MHOTOJIETHETO NIePEPhIBA C Ie/bI0 MPOXOXKAEHNA CTY/IeHTaMIU Op-
KeCTpOBOJi NMPakTUKK. KO/IIEKTUB COCTOUT B OCHOBHOM U3 CTY/IEHTOB
HePBBIX KYPCOB OPKeCTPOBOro aKy/bTeTa.

3a 3T0 BpeMs OPKECTD MOArOTOBIII HEMAJIO MHTEPECHBIX KOHI[EPTHBIX
ITPOTPaMM II07, PYKOBOJICTBOM TaKIX JUPVKePOB, Kak Mapuc fHcoHc, Ba-
cwmnit Cunaitckuit, Cepreit Crapiep, Anekcanp Tutos u gpyrue. Kom-
JIEKTUB aKKoMIaHKpoBas Jlyddano IlaBapoTTit BO BpeMs €ro IOC/IefHUX
KoHIepToB B CaHKT-IleTepOypre, ¢ ycrexoM BBICTYIIAI HA MY3bIKaTbHBIX
dectusasix B Poccun, Tepmanun, @panumy, Vramn, Yexun, JIutse.

i'_l-”n' i
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he St. Petersburg State Conserva-

tory Student Choir was founded in
1925. Over the more than eighty years
of its history, its repertoire has covered
all genres of Western choral classics, sa-
cred and secular Russian music, and the
works of contemporary composers. The
Choir has been led at various times by
such esteemed conductors as A. Yegorov,
N. Mikhailov, I. Poltavtsev, A. Mikhailov
and V. Nesterov. Since 1982 the Student
Choir has been directed by Professor
Valery Uspensky. The Choir has per-
formed with the St. Petersburg Philhar-
monic Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of
such renowned conductors as Claudio Abbado, Yuri Temirkanov,
Alexander Dmitriev, Vladimir Fedoseev, and Pavel Martynov. The
Student Choir has performed throughout Russia and beyond its bor-
ders, and has participated in many national and international choral
festivals and competitions.

he basis for the St. Petersburg

Conservatory Student Orches-
tra was laid by Anton Rubinstein, its
founder and first artistic director,
who inaugurated the orchestra and
ensemble classes at the founding of
Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alex-
ander Glazunov directed the student
orchestra at different times. When the
Conducting Department was created,
a fruitful collaboration began between
the orchestra and the conducting stu-
dents, among whose alumni were such distinguished musicians as Alex-
ander Melik-Pashayev, Yevgeny Mravinsky, Ilya Musin, Nikolai Rabino-
vitch, Yuri Temirkanov, Valery Gergiev, and Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after
a gap of many years in order to help students acquire the necessary
performing experience. The orchestra mostly consists of first-year stu-
dents from the orchestra department.

During this time, the orchestra prepared quite a number of inter-
esting programs under the guidance of such conductors as Mariss Jan-
sons, Vasily Sinaisky, Sergei Stadler, Alexander Titov, and others. The
Student Symphony Orchestra accompanied Luciano Pavarotti during
his last concerts in St. Petersburg and has successfully performed at
music festivals in Russia, Germany, France, Italy, the Czech Republic,
and Lithuania.
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MHCTUTYT KY/IbTYPHbIX MPOrpamMm ( I

aHKT-IleTepOyprckuit rocygapcTBeH-
HpIi VIHCTUTYT KyZIbTYpPHBIX HpO-
rpaMM ocHoBaH KoMmTeToM IO KynIbType
Cankr-Iletep6ypra B 1993 r. 3a BpeMmst paboTbl chopMupoBancs Kak
peruoHaabHbI MHGOPMAIMOHHBI 1 00pa3oBaTeIbHbIN LEHTD, aK-
TUBHBIN YYaCTHUK M OPTaHM3AaTOP MEXPETMOHANbHBIX U MEXIyHa-
POZIHBIX CEMMHAPOB 110 aPT-MEHEIKMEHTY U Pa3BUTUIO TBOPUYECKUX
MHAYCTpuil. fIBnsercsa ureHoM EBpomeiickoil ceTu y4eOHBIX LieHT-
POB IO MEHEMKMEHTY 1 a[MUHUCTPUPOBAHNUIO B 0OIACTH KY/IbTYPBI
U MCKYCCTBA.
MHCTUTYT MMeeT MHOTONIETHUI ONBIT B OPTaHM3ALMM IPOrPaMM
II0 TIOBBIMICHMIO KBalIMMKALMM CIELMATNCTOB Chepbl KyIbTYpBL
B coTpyaHMUeCTBe C 3apYOeKHBIMU U POCCUIICKUMM yIeOHBIMI LI€HT-
PpaMu IPOBOAMT y4eOHble CEMIHAPBI [/ OPraHM3aTOPOB KY/IbTYPHBIX
co6srtuit Cankt-Iletepbypra u CeBepo-3amasHoro permona Poccu;
peryiapHO M3ydaeT MOTPeOHOCTY OpraHM3aluit cheprbl KyIbTYphl B
00yYeHNN CIIeLMaNiCTOB; M3yYaeT U IpUMeHseT HOBbIE TeXHONOTUN
B 00pa3OBaHUML.
B 2002 r. B pamkax II ¢pectuBans «MexayHapogHas Heflenst KOH-
cepatopum» VIHcTuTyT 1 IleTepOyprckas KOHCepBaTOPMs COBMECT-
HO opraHusosanu nepsbiii CeMuHap M0 KOHIIEPTHOMY MEHE>KMEHTY.

HMKa/NbHBI TBOPYECKMUII KOJIEKTUB, OPTaHMYHO

coyeTaloIUil B CBOeil paboTe KIACCUKY U COBpe-
MEHHOCTbD, CTPOTOCTD M 9KCIIPECCUI0, TPAJUIMOHHOCTD U
HOBU3HY.

C 1969 110 1976 r. Tearp Bosras/sl Jleonun SIko6con —
BBIJJAIONINIICA OajTeTMeiiCTep, 3aC/Ty>KeHHBII JIesITeNb UCKYCCTB
PCOCP, naypear Iocynapcrsennoit npemun CCCP, sspkuii Xo-
peorpad-1MIIPOBI3aTOP, BBITAMOIIIICA MAaCTep MVIHMATIOPEI.
Hanbomnee 13BeCTHbIE 13 CO3JAHHBIX MM IHOTHOMETPAKHBIX
6aneros: «Illypane», «Craprak», «Knom», «Pomeo u JKymnb-
€TTar.

B 1976-2001 rr. KO/UIEKTUB paboTaa HOJ PYKOBOJCTBOM
Acxonba Makaposa, HapopiHoro aprticta CCCP, naypeara To-
cypapcrsenHoii mpemyyt CCCP. C 2001 1. Xyfi0’KeCTBEHHBIM Py-
KoBopiuTeNeM TeaTpa spyAeTca I0pnit IleTyxoB, n3BecTHBIN GaneT™MeliCTe,
HapopnHbli apTucT Poccnm, maypear TocypmapcTBennoit mpemum Poccm.

C 2002 o 2004 r. Tearp 6anera x 100-7eTHI0 CO AHA pOXKHeHus Jle-
oHyyla SIK0OCOHa YCIENIHO peann3oBaj MporpaMMy, B paMKax KOTOPOI
6BIIO BOCCTAHOBJIEHO TBOpYeCKOe Hacyefue GajeTMeiicTepa: 3HAMEHM-
TBI/l IIMKJI XOpeorpapuueckux MUHUATIOp «PojeH», omHOAaKTHBIN 6a-
ner «CrapTak», OfHOaKTHbIT Oanet-6yddonana «Kmom», «CpaneOHbI
KOpTeX», 3a KoTopsiit B 2003 1. Tearp 6bi1 ypoctoen HarpmonanpHoi
TeaTpanbHON mpemun «3omoras Macka» B HommHanum «Hacmepgme»,
a B 2004 r. — Bpicieit TearpanbHoit npemun «3o7motoit Codput».

B TeueHne aByX et ¢ 2006 I. I/IaBHBIM OaneTMericTepoM TeaTpa Obit
I. . Anexcupe. Kommextus BoicTymaer B Poccun u 3a pybexxom. Tactpo-
I IOCTIETHETO TeaTpa/ibHOro ce3oHa rmpouumi B IOAP, Vicnanum, Vispane,
Mexcuxke, Iperym, Amonv, lTepmannn, Typrym, Hunepmangax, CHIA.

Institute for cultural programs
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he Institute for Cultural Programs (ICP) is

a state institution for culture and education.
It was established in 1993 by the St. Petersburg
Committee for Culture and during the years it has developed into a re-
gional information and education centre.

ICP plays an active role in the growth of creative industries by ar-
ranging national and international seminars and training programs on
art management and creative industries development. The Institute is
a member of the European Network of Cultural Administration Training
Centers (ENCATC).

ICP has many years' experience in developing professional knowl-
edge and skills and training the managerial staff of cultural institutions.
ICP cooperates with international and Russian educational centers to im-
plement seminars on development of international co-operation for cul-
tural managers from St. Petersburg and North-West Russia.

ICP constantly examines the needs of cultural institutions and works
to provide access to new knowledge and skills; researches and implements
new technology in education.

In 2002 St. Petersburg Conservatory in co-operation with the Insti-
tute for Cultural Programs held the workshop on concert management as
a part of the II International Conservatory Week festival.

unique creative association that seamlessly
combines classic and modern, rigor and ex-
pressivity, tradition and originality.

Leonid Yakobson, a distinguished choreogra-
pher, was head of the theater from 1969 to 1976, a
laureate of the USSR State Prize, a master of im-
provisation and an expert of miniature ballets. His
most famous feature-length ballets are Shurale,
Spartacus, The Bedbug and Romeo and Juliet.

From 1976 to 2001 the theater worked under
the management of Askold Makarov, a People’s
Artist of the USSR and a laureate of the Russian
State Prize. Since 2001 Yuri Petukhov, a famous
choreographer, a People’s Artist of Russia and a
laureate of the Russian State Prize, has been the artistic director of the
theatre.

From 2002 to 2004 the theatre successfully realized a program dedi-
cated to the 100th birthday of Leonid Yakobson, whose artistic legacy was
restored within the framework of the program which included: Rodin, the
famous cycle of choreographic miniatures, Spartacus, a one-act ballet, The
Bedbug, a one-act comic ballet, The Wedding Procession, for which in 2003
the theatre was honored with a Golden Mask, a National Theatre Prize,
in the Legacy category, and in 2004 it was awarded the Golden Sofit, the
Highest Theatre Prize.

For two years beginning in 2006 Georgiy Aleksidze was the head
choreographer of the theatre. The theatre performs in Russia as well as
abroad. During the last theatre season they toured the RSA, Spain, Israel,
Mexico, Greece, Japan, Germany, Turkey, the Netherlands and the USA.
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OVH M3 MCTOPUYECKMX «depHbIx» yHuBepcuteToB CIIA. Bein
OCHOBaH B 1867 I. u B TeyeHne 6omnee 140 y1eT ABIAETCA BaXKHEN -
IIMM LIEHTPOM BBICIIero oOpasoBanus B bantumope, mrare MapueHy
I B CTpaHe.
VImeet pasHOOOpasHbIe aKafieMIyecKyie IpOrpaMMbl, B TOM YHCIIE IIO
MCKYCCTBY ¥ HayKaM, a TaK>Ke IPOrpaMMbl JOKTOPaHTYPBbIL.

BJIAETCSA ONHUM U3
CaMBbIX ITPECTVIKHBIX

XOPOBBIX  YHMBEPCUTET-
CKUX KOJITIEKTUBOB CTpa-
Hbl. Ha mporspkennu 60-
7iee TpexX JeCATUIETUI ero
BO3IVIAB/IATT 3HAMEHUTDIN
TUPVOKEP, KOMIIO3UTOP
n apamxupopmuk Ha-
tan Kaprep. Komnexktus
BK/II0YaeT 6O/IbLION YHU-
BepcuteTcKuit xop (60-
nee 130 ronmocos) 1 xop The Morgan Singers (oxoso 40 ro10coB).

OcHoBy pemnepTyapa COCTaB/IAeT KIaCCMYeCKas ¥ COBpEMEHHAs II0-
Iy/IIpHAs MY3BbIKa, @ TAK)Ke TOCIIeN, 0c000e BHIMAHIE YeIAeTCA COXpa-
HEHUIO TPa/IUIINIA MICTIOTHEHUSA CIIMPUYY 3L

KomnexTus BpICTYNaeT B KPYIHbIX KOHLepTHBIX 3anax CIIIA, Bxio-
vas JIunkonbH Llentp, Kapuern Xomn, Kennegu Llentp, u p., a Takxe
B JIy4LINX KOHIIEPTHBIX 3anmax Kananer, Appuku, Asun u EBpomnsl. Boi-
CTyIa/l CO MHOTMMM KpymHbIMK cuMonmdeckumu opkectpamu CIIIA,
BKII0Yas umapMonndeckue opkectpbl Hpio-Vopka, Baxtumopa, Jloc-
Anpxerneca, [Ixas-opkectp JInnkonpH Lentpa.

BoicTynenns xopa Ha KpyIHeNMIINX IJIONIAJIKaX PasHbIX CTPaH fie-
JIaeT KOJJIEKTUB IIOCTIOM YHMBepcuTeTa Mopras, roposia bantumopa,
mrata Mapunenp n CIIA.

ykoBoauTenb Xopa 1 PaxkynbreTa U3AIMIHBIX UCKYCCTB

TocymapcTBeHHOro yHuBepcurera Mopras. Pabotaer
B xope 6onee 20 net. Oxonunn Koncepsatopuio ITn6omu
1o QopTenuaHo M AUPIOKMpPOBaHMUIO. Jlaypear IpecTynK-
Hott ctuneHpun Liberace, koHkypca Yale Gordon Concerto.
Kak mraHuCT BBICTYTIAT C PA3IMYHBIMU CUMGOHNYECKIMI
opkectpamu CIIIA.

Kak xoposoit gupmkep 9. Konseii TecHo coTpyHM1Yan
¢ Bemmyarimmu gupmkepamn XX Beka: Po6eprom Illoy,
Cspom Hesunnom Mappunep u Honanbgom HoiienoMm.
BricTyman Kak XopMericTep B KOHIlepTax ¢ banTumopcknm
CUMQOHNYECKIM OPKECTPOM.
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organ State University, founded in 1867, is one of the few histori-
cally black institutions of the United States. For over 140 years the
university has been an important centre of the higher education system in
Maryland and in the country as well.
The university offers a comprehensive range of academic programs,
including ones in arts and sciences and doctorate programs.

he Morgan State

University Choir is
one of the nation’s most
prestigious university
choral ensembles. For
over three decades it was
headed by the famous
conductor, composer and
arranger Nathan Carter.
The choir comprises of
the University Choir,
which is over 130 voices
strong, and the Morgan Singers — approximately 40 voices. While classical,
gospel, and contemporary popular music is the basic repertoire, the choir is
noted for its emphasis on preserving the heritage of spiritual music.

The Morgan State University Choir has performed in major concert
halls throughout the United States including the Lincoln Centre, Carnegie
Hall, the Kennedy Centre, as well as at venues all over the world — in
Canada, Africa, Asia and Europe.

The Choir has performed with more major orchestras of the United
States: the New York Philharmonic Orchestra, the Lincoln Center Jazz
Orchestra; the Los Angeles Philharmonic Orchestra, and the Baltimore
Symphony Orchestra. Choir performances at major venues in different
countries make The Morgan State University Choir an ambassador of the
university, of the city of Baltimore, Maryland and of the United States.

ric Conway is currently the Director of the Morgan

State University Choir as well as Chairman of the
Fine Arts Department. He has served for the Morgan State
University Choir for the past twenty years. He graduated
from the Peabody Conservatory of the Johns Hopkins
University where he studied piano performance and con-
ducting. Conway was a recipient of the prestigious Lib-
erace Scholarship, as well as a winner in the Yale Gordon
Concerto Competition. He has performed as a soloist with
several symphonic orchestras of the USA. As a choir con-
ductor Eric Conway collaborated closely with some of the
greatest conductors of the 20th Century including Robert
Shaw, Sir Nevelle Mariner, and Donald Neuen. He also was chorus mas-
ter for some performances of the Baltimore Symphony Orchestra.
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IHa 13 BENYLUMX MUPOBBIX MY3BIKaJbHBIX IIKOJT 0OpasoBaHa

B 1921 1. Cerops B lIkorne VicTmen yyarcs 6omee 900 cTyneHTOB
u3 Bcex mraroB CIIIA u n3-3a py6exa. IlIkona gaet 6oree 700 KOHLIePTOB
B rofi B cBoux 3amax — Eastman Theatre u xonnepraom sane Kilbourn
Hall. ITepsbiM upextopom I1Ikonbt 6b11 HOpBeXXCKuMit nanuct Anbdper
Kiunren6epr. Ero mpeemunkom B 1924 1. cran komnosurop Tosapyn XaH-
COH, KOTODBII OKa3aJsl OrpOMHOe BiuAHMe Ha pa3putyue IlIKombl, pykoBo-
Ji €10 Ha IPOTSKEHUY YeThIPeX JIeCATUNIETUI.

B Illxorme fBa cuMpOHMYECKMX M KaMepHBI opkecTp: Eastman
Philharmonia, Eastman School Symphony Orchestra u Philharmonia
Chamber Orchestra; 1yxoBoil OpkecTp, MHCTPyMEHTa/IbHbIe aHCAMOIH,
4eThIpe XOpa, OllepHas TPYIIIIA.

Crynents! u BbITycKHUKM IIIKOMBI — Jraypearsl MPeCTVIKHBIX IIpe-
Mt 1 KoHKypcos (Ilynmuueposckoit npemu, Ipammu, crenenym Iyr-
reHXajiMa), BBICTYIIAIOI)e B CAaMBIX JIYYIINX 3a/IaX MMUPA.

[lIxoma pacronaraeT KpyIHeJIlell My3bIKaJbHONM aKaJeMU4ecKoil
6ubMOTEKOIL.

KOHYM/I MY3bIKa/bHyl0 mKomy npy Illanxarickoit
KOHCepBaropuyu B mepuon oOyueHus BBICTYIA
¢ cumponnyeckuM opkectpoM Illanxarickoit punapMoHNN
B Knrae, Anonnn n Tepmannn. B 2005 r. moctynun B [an-
XaliCKyl0 KOHCepBaTopuio B Kimacc npocgeccopa Tan Ke.
B 2008 1. mpuHAT yyacTye B My3blKanbHOM dectuBaine The
Montecito B CIIIA. B 2009 1. momy4m BHICIIYIO CTUIIEH/IUIO
IIIko/mbl My3bIKM VICTMEH M HPORO/DKWUI TaM cBoe 00yde-
Hue y npodeccopa b. CHarigepa.
JlaypeaT MHOrOYMC/IEHHBIX KOHKYPCOB, CpPeiy KOTOPbIX:
VII Kurajicknil HallMOHA/IbHBI (POPTENNAaHHBIN KOHKYPC
MOJIOIBIX MYy3bIKaHTOB B IlexmHe (2002), III Asmarckuii
MOJIOfIeXXHBIN popTemmanHblil KoHKypc B Illanxae (2006), X Mexay-
HapOJHbIl (HOpTeNnaHHbII KOHKypc B OTrinHrene (lepmanns, 2006),
Mexynapopnblii KOHKYpc Illanxaiickoro Me>XXyHapoHOrO My3bIKalb-
Horo ¢ectusad (2008), IV MexyHapogHbIil popTenaHHbIil KOHKYPC
B Ponoce (Iperus, 2010).
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ne of the world leading schools of music founded in 1921. To-

day there are 900 students from all across America and abroad
in the school, and it annually arranges more than 700 concerts at its
own stage — Eastman Theatre, and at other venues such as Kilbourn
Hall.

The first director of the school was Alfred Klingenberg, Norwegian
pianist, and in 1924 he was succeeded by Howard Hanson who had
greatly contributed to the development of the school for the 40 years of
his leadership.

The school has two symphony orchestras and one chamber orches-
tra: Eastman Philharmonia, Eastman School Symphony Orchestra and
Philharmonia Chamber Orchestra; a wind orchestra, instrumental en-
sembles, four choirs, and an opera company.

Students and postgraduates of the school are the winners of pres-
tigious prizes and competitions: Pulitzer Prize, Grammy, Guggenheim
Fellows, performing at the best venues of the world.

The Eastman School boasts the largest music research library.

iang Xia graduated from the school of music affiliated

with the Shanghai Conservatory.

During his studies he performed in China, Japan and
Germany with the Symphony Orchestra of Shanghai Con-
servatory.

In 2005 Jiang was admitted to the Shanghai Conserva-
tory of Music where he studied under Professor Tang Zhe.
In 2008 he received an invitation to participate in the Mon-
tecito Music Festival in the United States. In 2009 he won
the highest scholarship of the Eastman School of Music and
continued studying piano under Professor Barry Snyder. He
is the winner of many competitions: the VII Chinese Na-
tional Piano Competition for young artists (Beijing, 2002); the IIT Asian
Youth Piano Competition (Shanghai, 2006); the X Ettlingen International
Piano Competition (Germany, 2006); the Concerto Competition of the
Shanghai International Music Festival (2008); and the IV Rhodes Interna-
tional Piano Competition (Greece, 2010).



PARTICIPANTS | USA

1857 r. punanrpon [xopmk IIn6oan 0cHOBaI MHCTUTYT, KOTOPBII
Ternepb HOCUT €r0 MMsA. JTO TepBas aKaJeMus MY3BIKU, KOTOpasd
6bL1a OCHOBaHA B AMeplKe.

bnaromapa meATeNbHOCTM MIMPOKO M3BECTHBIX MY3BIKAaHTOB, KOM-
HO3UTOPOB M AMpPIOKepoB, KonceppaTopus ITn6onu pasBumach oT MecT-
HOJl aKaJleMMH JIO MEXYHapOHO-TIPM3HAHHOTO KYJIbTYPHOTO II€HTpa,
KaKJM OHa cTafa ye K KoHIy XIX B., U coXpaHuUIa CBOe 3HaueHMe Ha
npotsbkeHnu Bcero XX Beka. Koncepsaroputo ITn6onn noceramu Ierp
Yaiikosckuil, Virops CrpaBuHckuit, Jleonapy bepucraiin.

C 1977 r. Koncepsaropus IIn6ozny neiicTByeT Kak OT/Ae/eHe YHUBEPCH-
teTa J[)koHa XonKuHca, KoTopsiit )xypHan U.S. News & World Report Hassan
B uicre nyqumx yausepcureros CIIA. brarogaps nprucoeiHeHNIo K yHI-
BepcuteTy, cTyfeHTbl Koncepsaropyn ITnbonu roy6xke usydaroT cBob6oa-
HbIe UICKYCCTBA, YEM 3TO BO3SMOXKHO B [IPYTMX KOHCEPBATOPUAX, CTY/IEHTHI
YauBepcutera JIkoHa XOIKIMHCA IMEIOT JOCTYII K My3bIKaJIbHOMY 00pa3o-
BaHIIO BBICOYAIIIIETO K/IACCA, YETO HET B IPYTUX YHUBEPCUTETAX.

Ceropna Koncepsaropusa IInboam mpopoibkaeT yKpeIUIATb CBOIO
MEX/[yHapo#iHyIo penyTanuio. Hanyonanbubli yrusepcurer CuHra-
mypa corpynHnyaer ¢ Koncepsaropuei B opranusanyy CHHramypckoit
KOHCEPBATOPUM MY3BIKM, YTO ABAETCA NPUMEPOM IEPBOTO COTPYIHM-
4YecTBa MEXJY Befylleil MysbikanbHol KoHceparopueli CIIIA u Benmy-
LIMM YHUBEPCUTETOM A3MATCKOTO PETVMOHa.

OfMIach B CeMbe IPOdecCHOHaNIbHBIX My3bIKaHTOB. C OT-

mraueM okoHunma focymapcreennblit MysblKaTbHbII 1H-
CTUTYT MMeHM [HECHHBIX, 3aTeM OCTalach B HEM Ha ITpEIofia-
BaTe/IbCKOIT paboTe, COBMEIIAs ee C UCTIOJTHUTEIbCKOI IesATeb-
HOCTDBIO B KayecTBe KoHIepTMeiictepa B Poccun n Espore.

B 1979 r. amurpuposana B Kanany n Havama paboraTb
B Koponesckoit koncepsaropun B TopoHTO. 3€Ch OHa BO-
300HOBI/Ia HayaThle ellje B Poccyun KOHLepTHbIE BBICTYILIE-
HIA CO CBOUM 6PATOM, U3BECTHBIM CKPUITAYOM, A TAK)XKe C Ta-
kuMu aptuctamy, Kak P. Tomanu, M. busep, JI. Kapnnncku.
Bckope Obl1a pyUITIallleHa B KauecTBe MPerofjaBaTesia U KOH-
HepTMelicTepa B MUIOYMOHTCKYIO IIKOMTY MY3bIKIL.

C1990r. xuBeT B BammHrroHe, rfje BhICTyMaeT co ckpunadamu ITaBnom
ITexapckym, AnbbepToM MapKOBbIM, a TAKKe JIaypeaToM MeXKJyHapoj-
HBIX KOHKYpcoB uM. Haiikosckoro, [Tarannan u Cubennyca V. Kanepom.
C 1996 1. — 3KCIIepT 110 PyCCKOMY A3bIKY M ITpousHoulennio B Harnyonanb-
Hoit ortepe BammHrrona. B 2006 r. oprannsosana «O61ecTBO PyccKoit Ka-
MEPHOJ MY3BIKVM» B BallMHITOHE, OCHOBHAsA 1jelb KOTOPOTO — 3HAKOMC-
TBO aMePVMKAHCKOI MyO/INKM C Ty4IInMy 06pasliaMyl PyCCKOJ KaMepHOI
BOKA/IbHOJ MY3BIKH, KaK K/TaCCUYECKOI, TaK ¥ COBPEMEHHOI.

B nacrosamee spems B. [lanuenko-Illtepn npenogaer B Koncepsaro-
puu [In6onu. 3a BeIaOLIMecs 3aC/TyTy B IPOMECCHOHATBHOI JiesATeNb-
HOCTM XypHan «Kro ecTb KTO cpemy >KeHINUH AMEPUKI» ITIOMECTUII
B cBOeM m3zauuu 6uorpaduio B. Januenko-IItepH.

)
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n 1857, philanthropist George Peabody founded the institute that

bears his name — the first academy of music to be established in
America — in Baltimore’s Mount Vernon Square with the idea of bringing
culture to the city’s residents. Under the direction of well-known musi-
cians, composers, conductors, and Peabody alumni, the Institute grew
from a local academy to an internationally renowned cultural center
throughout the late 19th and the 20th centuries. From visits by Peter
Tchaikovsky to Leonard Bernstein, to lectures by Ralph and Igor Stravin-
sky, the Peabody Institute has seen some of history’s most revered talent
walk through its doors.

Since 1977, the Institute has operated as a division of the Johns Hop-
kins University, which U.S. News & World Report cites as one of Ameri-
ca’s top ten universities. Because of this affiliation, Peabody students are
exposed to a liberal arts curriculum that is more expansive than those of
other leading conservatories; likewise, Hopkins students have access to a
world-class musical education and experience that they could not access
at another university of such stature.

Today, the Peabody continues to build its international reputation.
The National University of Singapore is collaborating with the Peabody to
establish the Singapore Conservatory of Music — the first such collabora-
tion between a leading American conservatory of music and a leading
university in the Asia Pacific region.

era Danchenko-Stern was born in a family of

professional musicians. Vera graduated with
honors from the Gnessin Russian Academy of Music
and later she was invited to join its staff. She com-
bined her teaching duties with touring as an accom-
panist throughout Russia and Europe.

In 1979 Danchenko-Stern immigrated to Canada
where she was asked to join the Royal Conservatory of
Music in Toronto. She continued to perform in con-
certs with her brother, an internationally-renowned
violinist and with other artists such as Rivka Golani,
Martin Beaver and Leonid Karpinski. She was soon
requested for the Meadowmount School of Music as a teacher and
an accompanist.

Since 1990 she has lived in Washington where she performs with
violinists Pavel Pekarsky, the renowned Albert Markov and Ilya Ka-
ler, the winner of the Tchaikovsky, Paganini and Sibelius Competi-
tions.

Vera Danchenko-Stern’s was involved in the productions of The
Tsar’s Bride and Boris Godunov at the Washington Opera as the ex-
pert in Russian language and diction.

V. Danchenko-Stern was recognized by the Who’s Who of Ameri-
can Women magazine for demonstrating outstanding achievement in
her field; her biography is included in one of the editions.
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opmnach B Ceyne (HOxnaa Kopes). BeimyckHu-

na Hxonsr mckyccts Sun Hwa, Kopeiickoro
HaumonanbHoro YHusepcuTera MCKYCCTB. TTo6epu-
TE€IbHUIA Me)KJIYHapOIIHOFO MYSI)IKaJII)HOI‘O KOH-
kypca B Ocake u MysbikanbHOro KoHKypca Ceynb-
ckoro yHuBepcureta (2002). B 2005 r. 6pu1a npuHATA
B kmacc Ounnuc bpun-IIxyncon B KoHcepBaTropun
TIu6ommn.

Beictymama B mocTaHoBKax Omepst IIn6om,
aTaKXXe KaK COMUCTKA C KOHI[EPTHBIM OPKEeCTPOM
IMubopm n xopom I[Mubopn-XonkuHc. YdacTBoBama
B MacTtep-Kknaccax Omnepsl [Tnboay, BKIO4YeHa B IIs1-
TUIETHIOIO nporpaMMy JJIA OJapE€HHbBIX CTY,[[eHTOB.

tyaenTka KoHcepsaropun IIubony, crenenpmar
Lydia Richard Gillespie n cryauu ®wmmc bpun-
IxyrncoH, mobenuTens npoctyiyBans HanmonaabHo-
ro coBeTa B MeTpOIO/INTEH orepa, 06/1aaTe/b Ip130B
psna koukypcos: Konkypca nesuos Russell C. Wonder-
lic (2009), Konkypca Benb-kanto Pop-Aiinenza (2008)
u Konkypca Sylvia Green (2008). Kputuku orMeyaror
JKUBYIO CIIEHMYECKYI0 BHEITHOCTb IEBUIIBI, TEIUIBIN,
MepLIAIOLINI TOIOC 1 MY3bIKA/IbHBIN MHTETIIEKT.
Brictynana B ciektaknax Onepsr Cuatna, Onepsr
ITn6opu, Konueprroit Onepsr r. Yncanuk. B 2008 1.
BBICTYNW/IA B INaBHOM TapTum JKeHIVHBI B OIle-
pe Karpun Peiiy «Kentoie 060om», 3acmy>xuB ofoOpuTenbHbIe OT3bIBBI
npeccel. B penepryape mesunpl Taioke maptun Oboppummmxu u [le-
ciimubl B «Tak moctymator Bce» B. A. MomapTa, JlayperTs! B «J[>KaHHK
Cxukn» JIx. [Tyganan, Afemn B «JleTydeit MbImm» . MItpayca, Monn-
kn B «Meguyme» [I. K. Menortn. fABnsaerca comuctkon crypun Omnepst
Hero [Ixepcu. Bemer akTMBHYI0 KOHI[EPTHYIO I€ATENbHOCTD, B TEYEHNE
TIOC/IeIHET0 TOla HEOMHOKPATHO BhIcTymana B Kennenn LlenTpe Ha cuiene
«Mmunneanym» B cepyyt « OTKpBITUA MCKyccTBa meHnsA 2010».

koH4m1 KoHcepsatopuo ITnboam no xmaccy npod.
IDx. Ipea. C 13 neT Haya/ y4acTBOBaTh B KOHKYP-
cax, ¢ 14 — BpICTymaTh ¢ KoHIlepTamu. KoHuepTupoBan
B CIIA, Kanage, Vtamm n lepmanym. B 2009 r. Bomen
B ITPOrpaMMy XyHOXKeCTBEHHOTO COBeTa InTata Mapnu-
JIeHJI, KOTOpas OPTaHM3yeT KOHIEPTHI TaTaHTIVBBLIX My-
3BIKAHTOB IITATA, NIPEACTABIIAA MX PA3/IMYHbIM (POH/AM.
O6mapmarerns 28 Boiciunx Harpap B CIIIA u Kanaze, B Tom
urice: MeXXTyHapOIHOTO KOHKypCca TUTapycToB B MoHpe-
azte (2009), HanmoHanbHOro MacTep-KIacca IMTapuCTOB,
HarmonanbHoro koukypca D'addario Solo (2008), Mexny-
HapopiHoro KoHKypca De Guitare de Lachine B Monpearne
(2007), XVI Tnraproro dectusans B Iloptiense u mp.
My3BIKaHTOM 3aIlVICaHbl IIECTb aTbOOMOB — TpU € aHcambreM
Baldwin Ensemble 1 Tpy conpHBbIX.

un Kyong Lee was born in Seoul, South Korea. She gradu-
ated from Sun Hwa Arts School and the Korean National
University of Arts.

She won the Osaka International Music Competition and the
University of Seoul Music Competition in 2002. In 2005 she was ac-
cepted to study vocal under Phyllis Bryn-Julson, an internationally
known soprano, at the Peabody Conservatory.

Kyong Lee has appeared in productions at the Peabody Opera
and has performed as the alto soloist with the Peabody Concert
Orchestra and Peabody-Hopkins Chorus. She also took part in
master classes held by the Peabody Opera.

As an outstanding student, Yun Kyong Lee was accepted to
the five-year BM/MM program for gifted students.

ennifer is a student at the Peabody Institute where she is a re-

cipient of the Lydia Richard Gillespie Endowed Scholarship and
works in the studio of Phyllis Bryn-Julson. Jennifer was the winner
of the 2009 Metropolitan Opera National Council Auditions. Jen-
nifer has won prizes in numerous competitions, including the 2009
Russell C. Wonderlic Voice Competition, the 2008 Rhode Island
Bel Canto Competition, and the 2008 Sylvia Green Competition.

Critics notice her lively scenic appearance, warm, shimmer-
ing voice and musical intelligence.

She has performed in Seattle Opera Young Artist Program,
Peabody Opera, Chesapeake Concert Opera. In 2008 she per-
formed the lead role of The Woman in Catherine Reid’s opera, The
Yellow Wallpaper having earned high praise from press. Her diverse reper-
toire includes Fiordiligi and Despina in Cosi Fan Tutte (Thus Do They All),
by Wolfgang Amadeus Mozart, Lauretta in Gianni Schicchi, by Giacomo
Puccini, Adele in Die Fledermaus (The Bat), by Johann Strauss; and Monica
in The Medium, by Gian Carlo Menotti. She often performs in concerts.

She is a soloist at the New Jersey State Opera. During the past year she
performed a lot on Millennium Stage of the Kennedy Center as the part of
the 2010 Art Song Discovery series.

ark Edwards graduated from the Peabody Conserva-

tory where he studied guitar under Julian Gray. He has
been performing in concerts since the young age of 14 and
competing since he was 13. Edwards has toured throughout
the United States, Canada, Italy and Germany.

In 2009 he participated in the Maryland State Arts Coun-
cil program which organizes concerts of talented musicians to
present them to different foundations.

Edwards has earned 28 top prizes in the United States and
Canada. These prizes include the 2009 Montreal International
Guitar Competition, the 2008 National Guitar Workshop, Na-
tional dAddario Solo Competition, Le Concours International de
Guitare de Lachine (Montreal, Canada) and the XVI Portland Guitar Festival.

Edwards has been featured on 6 albums. Three were recorded with the
Baldwin Ensemble and the other three are solo discs.
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cHOBaHHbI B 1903 I. YHuBepcuteT 3anagHoro Mudnrana cTpemMu-

TE/TbHO BBIPOC U3 PETMIOHA/IBHOTO TIEIATOTMYECKOTO KOJIIEKA IO
BBICIIIETO y4eOHOro 3aBefleHNst ¢ MeKIyHApOAHbIM NpusHanyeM. K 1957 r.
Yamsepcurer 3anagiHoro Mudmrana crai 4eTBEpThIM 110 BETMYMHE YHUBEP-
cnTeToM AMEpPUKY, IPUB/IEKAOIMM CTyfeHToB 13 Coennnennbix IllTaToB
U OpyTuX cTpaH. MysblKa IIPUCYTCTBYeT B >KM3HM Kammyca ¢ 1905 r., Kor-
fia 37ech OBUI OPraHM30BaH IIEPBbII OpKecTp. MysblkalbHOE OTHENeHYe
yHUBepcuTeTa obecrednBaeT obydeHVe B OOMACTH MY3BIKA/JIbHOIO 0Opa-
30BaHMsA, MY3bIKa/TIbHOI Tepanmy, KOMIOSULUH, [Ka3a U My3bIKa/IbHOTO
ucnonHnTeNnbcTBa. IIpodeccopa m mpenopasarenyt QakyabreTa My3bIKM
SABJIAIOTCA aKTUBHBIMI WICHAMM ¥ PYKOBORUTE/IAMY HPO]eCcCHOHATbHbIX
opranusaumit: KonrpabacoBoro o61ecTsa, Me>XyHapOIHOTO BaITOPHOBO-
ro o61ecTBa, AMEPUKAHCKOI aCCOLMAINY MY3bIKa/IbHOI Teparuu 1 Mex-
IyHapONHOI TyuIbIvy TPyObL. CrymeHTaMu (aKyabTeTa My3bIKM 3aIIa/JHOTO
yHUBepcuTeTa Mudnrana, B OCHOBHOM, AB/IAIOTCA MOTIOfIbIE JIFof 13 Muan-
raHa. B mporiom rogy cTyeHTaMu My3bIKaIbHOTO OT/ie/IeHNs YHIBEPCUTe-
Ta TaloKe CTa/IV AOUTYPYEHThI U3 ABEHALATY CTPAH M IBA/LIATH ILATH IITa-
ToB. [IpencTaBuTen YHUBepCUTeTa JaBa/ KOHIIEPTHI B Bemikobpuranm,
Tepmanun, Bpasumin, Y0xxHoit Apprke, Mekcrke, JTaTBuyt, ICTOHNUY 1 [IPY-
rux crpaHax. QakymbTeT MysbIKI MOJIEPKMBAET TAPTHEPCKME OTHOIIEHNMS
C MHO>KECTBOM OPTaHM3aLMiA, K0T, (POHMIOB, LIepKBelt I KOMITAHWIA, CPefyt
koTopsix: SImaxa Kopropeiituu n Cum¢onnyeckuit opkectp Kamamasy.

apn PaTHep — pexumccep eXerogHbIX MOCTaHOBOK

B [lIxome My3bIku YHuBepcuteTa 3amagjHoro Mudm-
TraH, BeJIeT K/IAacC BOKAsa 1 ONEPHBIN CeMMHAp, PENOofiaeT
BOKAJIbHYIO JINTEPATypy, a TakKe GpaHI[y3ckoe U HeMell-
KO€ TIPOU3HOIIEHNE.

ITonmyunn MysbIKoBefdeckoe obpasosanue B Koncepsa-
topun ObepiyHa, CTaXMPOBaICA B [DKYIbAPACKON LIKOTIE
MY3bIKM, OKOHYM/T YHUBepcuTeT CeBepo-Bocrounoro Vmmm-
Holica B Ynkaro 1o BOKa/IbHOJI T€JarOTMKe, 3aTeM acIMpPaH-
Typy B IlIxone myspiku CeBepo-3amafiHOro YHUBEPCUTETA,
JIMeeT Hay4YHYIO CTENeHb 110 BOKA/TIbHOMY MCIIOTHUTENbCTBY.

Bonee Tpupuary neT paboTaeT B KaueCTBE OIEPHOTO
pexxuccepa. IIpno6bperan MacTepcTBO, paboTask ACCHCTEHTOM PeXKIcce-
pa B KpyIHbIX Tearpax, Bkmouyas Kosenr-Tapuen (Jlongon), Metporo-
nuren-onepy (Hoto-Vopk), Onepy Mionxena, Onepy Can-®paHiucko,
AHITIMIICKYIO HallMOHA/IbHYIO omepy, JIupuueckyio onepy Yukaro, Ome-
py Canra @3 u ¢pecrusans B Crionero (Vramms).

C 1984 110 1993 1. 6bI/T XyZOXKECTBEHHBIM pyKoBopuTeneM KamepHoit
omnepnl Ynkaro, ¢ 1994 no 1999 r. 3aHuMarn Ty ke nosuuuio B Yukarckom
oInepHOM Tearpe. B nocnenHee BpeMs ABIAETCA XY[0KECTBEHHBIM KOH-
CYNbTaHTOM ¥ KOHCY/IBTAHTOM 10 yTIpaBiieHuto B HeanonuTanckoii omne-
pe Bo ®nopuze. Bo Muorux gpyrux rearpax CIIIA pykoBoauI I0CTaHOB-
KaMJ OTIePHON K/IaCCMKM U COBPEMEHHBIX aMepuKaHCKux omep. Kapma
Parnepa cunTaoT 3HaTOKOM TBOpYecTBa JI)KaHKapno MeHOTTH, T. K. OH
ABJIAETCA aBTOPOM IIOCTAHOBOK CeMI OIlep 3Toro kommosutopa. Kak 6a-
PUTOH UCTIONHAN BeAyILIMe TapTuu B onepax Momuapra, Bepau, [Tyuyunnn,
COTIbHbIE IIAPTUY B XOPOBBIX COUMHeHNAX baxa, Tennens, Opda.
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estern Michigan University, established in 1903, has grown

swiftly from a regional teachers’ college to an internationally-
recognized institution of higher education. By 1957, Western Michigan
University became the fourth-largest university in America by size, at-
tracting students both from the United States and abroad. Music has
been present in campus life since 1905, when the first orchestra was or-
ganized here. The music department of the university provides training
in the sphere of music education, music therapy, composition, jazz, and
music performance. The professors and instructors of the music depart-
ment are active members and directors of professional organizations
such as the International Society of Bassists, the International French
Horn Society, the American Music Therapy Association and the Inter-
national Trumpet Guild. The students in the music department of the
University are mostly young people from Michigan. Last year, applicants
from twelve countries and twenty five states became students of the mu-
sic department. University representatives have performed concerts in
Great Britain, Germany, Brazil, South Africa, Mexico, Lithuania, Estonia
and other countries. The music department maintains partnership rela-
tions with a number of organizations, schools, foundations, churches
and companies, such as the Yamaha Corporation and the Kalamazoo
Symphony Orchestra.

arl J. Ratner directs the annual opera production at

the School of Music at Western Michigan University
and teaches applied voice, opera workshop, vocal literature,
and French and German diction. He received his Bachelor
of Music degree in music history from the Oberlin Con-
servatory in Ohio and completed his internship at The Juil-
liard School of Music. Then he earned a Master of Arts in
vocal pedagogy at Northeastern Illinois University in Chi-
cago and his Doctor of Music degree in vocal performance
at the School of Music at Northwestern University, and re-
ceived Bachelor of Science degree in vocal performance.

Ratner’s career includes over 30 years of experience as
an opera director. He learned his craft assisting to directors at major opera
houses including Covent Garden (London), the Metropolitan Opera in
New York City, the Munich Opera, the San Francisco Opera, the English
National Opera, the Lyric Opera of Chicago, the Santa Fe Opera and the
Festival dei Due Mondi in Italy.

From 1984 until 1993 he was the Artistic Director of the Chamber Op-
era Chicago and from 1994 till 1999 held the same position at Chicago Op-
era Theater. He currently serves as Artistic and Management Consultant for
Opera Naples in Florida. For many other opera theatres across the country
he has directed the classics and contemporary works of opera repertoire. He
specializes in the works of Gian Carlo Menotti, having directed or partici-
pated in productions of seven of his works. As a baritone, he has portrayed
the lead roles in operas by Wolfgang Amadeus Mozart Giuseppe Verdi, Gi-
acomo Puccini and others. His concert work includes the solos in works by
Johann Sebastian Bach, George Frideric Handel, Carl Orff, and others.



YYACTHUKU GECTUBANA | CLUA

KoHuIMMa Bpicuryto mkomy Myssiku Membckoro yHu-
BepcuTeTa 1o Kaaccy komnosuiyn y Jlonarana Kpa-
mepa 1 Opsnka Jlepuna. OCHOBHOE BHUMAHNE YHE/AIA MY-
3bIKe KIHO 1 Tearpa. B 1980 r. Hamycama My3bIKy K CIIEKTaKITIO
«YKpolleHne CTponTUBOI» Ay Tearpa Folger B Bammmrrone.
C 1991 r. nuIIET HOYTY UCK/TIOUUTENLHO BOKAIbHYIO MYS3BIKY.
Ee necun ucnonustorca B CIIA u 3a py6exxom. Kommosuto-
pom Hamycansl 607ee 200 TTeceH Ha CTUXM KIACCUYeCKUX I
COBpPEMEHHBIX aMEPMKAHCKMX U eBPOTIEICKIX ITO3TOB.
KpuTHKI OTMeYaloT «HeOOBIKHOBEHHbII Hap JleiTMaH
OXBaTbIBAaTb IOITUYECKNIT TeKCT U JaBaTh eMy HOBYIO 6oree
IIy6O0KYIO )KI3Hb depe3 MysbIKy». B Kimsrenn Orepe B 1ioHe
2004 1. cocrosimach npembepa onepbl Come To Me In Dream, cospgannoit
1o necusam Jleittvan JIaBunom Bambeprepom. [Tepsas omepa JleitTMaH 1o
pomany Haranmana [oropna «Anmas Byksa» mocrasieHa B YHMBepcuTeTe
Lenrpanpaoro Apkansaca (2008). 3amucu neceH JlefiTMaH BBIXOZIAT B KOM-
manmsx Albany, Channel Classics, Gasparo, Capstone 1 Naxos. KommosnTop
BBICTYIAET Ha PA/IVIO U B TE/IEBU3MOHHBIX IPOrpaMMax.

IVMH U3 BelylMX MYy3bIKa/lbHbIX MeHemkepos CIIIA,

npesnzieHT MysbIKanbHOro obuiectBa focymapcTBeH-
Horo yHuBepcutera Mmunrana c 1987 r. Ha cemu yHuBepcn-
TeTCKMX M TOPOACKNX Iutomankax OO6IiecTBO IPOBOJUT HO
90 KoHIepTOB B ce30H. Ilox pykoBoncrBom Puinepa Obie-
CTBO PasHOOOPA3NIO CBOM IIPOTPAMMBI U ayAUTOPHUIO, pac-
IIMPYIO B3aMMOOTHOLLEHYIA ¢ YHMBEPCUTETOM 1 OOIeCTBEH-
HOCTBIO I0T0-BOCTOYHOr0 MuumraHa, cosfano o6pasroBoe
IJIOfOTBOPHOE COTPYFHUYECTBO C BEAYLIMMM KOPIIOPALM-
MU, Xy[ZOKeCTBEHHBIMI OPraHV3aLVIAMY, 00Pa30BaTeIbHbI-
MU MHCTUTYTaMM ¥ OOIeCTBEHHBIMI OPTaHU3aLMAMMA.

K. ®umep BHec 60mblLIoi BKIaf B 06/1aCTh VICIOTHUTENbCKUX JIC-
KYCCTB KaK JIEKTOP, BeflyLIiiii CEMUHAPOB, IJCaTe/Tb, KOHCY/TbTAHT Y ITOCOT
o KyneType locymapcrsennoro fenapramenta CIIA B bpasunun, Kurae,
JIute, Mekcuke. Jlo nepeesfa B DHH Apbop paboTan B BammHrrone kak
KOHCY/IBTAHT II0 MEHeIDKMEHTY, KOHCY/IBTUPOBa 6oree yeM 100 MeCTHBIX
¥ HallMOHA/IbHBIX OpraHusaiii. [IpofiocnpoBa KOHLEPThI, 671aTOTBOPH-
TeJIbHbIE U CIIeljajibHble cobbiTisA B KeHHenmu-ueHTpe, HanmonanpHo
rajiepee UCKyccTB, CMUTCOHOBCKOM MHCTUTYTE.

B Hacrosimee BpeMsa BO3ITIaB/IsAET COBET AUpeKTopoB CTparernii Ha-
LIVIOHA/IbHBIX MICKYCCTB ¥ HAIlMOHA/IbHBIN KOHCYNIbTaTUBHbIN COBET IPO-
€KTa I BBINYCKHMKOB CTparernii HallOHaIbHBIX ICKYCCTB, COTPY/IHM-
4aeT ¢ Me>X[yHapOIHBIM 00IeCTBOM UCIIONMHUTENbCKIX UCKYCCTB, Major
University Presenters, obmectBom «Kmaccudeckoe MCIOMHUTEIbCKOE JC-
kycctBo npotus CITMTa», O611ecTBOM KaMepPHOI MY3bIKM AMEPUKIL.

B 2003 r. K. ®umrep momyunn npemutio Patrick Hayes MexxayHapopgHOro
o611ecTBa MCIONHUTENIbCKIX JVICKYCCTB 3a CBOYM KapbepHbIe NOCTIDKEHNS,
Ha caifTe musicalamerica.com 6bUI Ha3BaH OJHUM W3 IIATH HanbOIee BIIVIA-
TebHbIX mpoyrocepos B CIIA. @uiep — asrop kuury Little Big Winners:
77 Ideas for a Better Conference. IIpoBopnT ceMUHapBI 110 TIPOEKTUPOBAHMIO
VI IPOBEMICHNIO KOH(EePEHLNIT, AB/IATCA MEKAYHAPOLHO MPU3HAHHBIM aB-
TOPUTETOM II0 pa3paboTKe Pa3HOOOPA3HBIX Ky/IbTYPHBIX IIPOTPAMM.
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ori Laitman graduated from the Yale School of Music

where she studied composition under Jonathan Kram-
er and Frank Lewin. Laitman’s initial focus was on compos-
ing music for film and theatre, and in 1980 she wrote the
score for The Taming of the Shrew for The Folger Theatre
in Washington. Since 1991 she has composed almost ex-
clusively for the voice. Her songs are performed widely in
the USA and abroad. She has composed nearly 200 songs,
setting the lyrics of American and European classical and
contemporary poets.

Critics note “her exceptional gift for embracing a poetic
text and giving it a new and deeper life through music”

In 2004 the Cleveland Opera premiered Come To Me In Dreams — an
opera created from Laitman’s songs by David Bamberger. In 2008 the
University of Central Arkansas commissioned Laitman’s first opera, an
adaptation of Nathaniel Hawthorne’s The Scarlet Letter. Laitman's recod-
ings are produced by the following companies: Albany, Channel Classics,
Gasparo, Capstone, and Naxos. She often appears on TV and radio.

en Fischer is one of the leading music managers

in the United States, President of the University
Musical Society (UMS) of the University of Michigan, a
position he has held since June 1, 1987. He offers 60-90
concerts each season, performed in up to seven univer-
sity and city venues. Under Ken’s leadership UMS has
greatly expanded and diversified its programming and
its audiences; deepened its engagement with the univer-
sity and southeast Michigan community; and created
exemplary and fruitful partnerships with leading corpo-
rations, arts organizations, educational institutions and
community organizations.

Ken has contributed to the performing arts in the field as a lectur-
er, workshop leader, writer, consultant and cultural ambassador under
U.S. State Department auspices to Brazil, China, Lithuania and Mexico.
Before his move to Ann Arbor, Ken lived and worked in Washington,
D.C. as a management consultant. He has consulted with more than
100 local, national and international organizations. Ken also produced
concerts, benefits and special events at the Kennedy Center, National
Gallery of Art, Smithsonian Institution and other venues.

He currently chairs the Board of Directors of National Arts Strat-
egies and the National Advisory Board of the Strategic National Arts
Alumni Project (SNAAP) He is also active with the International Society
for the Performing Arts (ISPA), Major University Presenters, Classical
Action/Performing Arts Against AIDS and Chamber Music America.

He received the Patrick Hayes Award in 2003 from ISPA for his ca-
reer achievements in the performing arts and was named one of the five
most influential presenters in the U.S. by musicalamerica.com.

Ken is the author of Little Big Winners: 77 Ideas for a Better Con-
ference and of several other articles. He has led workshops on confer-
ence design and management for the meetings industry and is inter-
nationally recognized as an authority on cultural program design.
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o cepenunbpl XIX B. fnoHnsa HaXopuaach NPaKTUYECKM B IIOTHONM

KY/IBTYPHOJ M3OJIAINY OT OCTaZTbHOTO MUpa, 1 Kora B 1902 . B To-
kuo popwica Xupeo Caitro — Oymyumit ocHoBatenb 1IIkonsl — B cTpaHe
IPaKTIYecKy He OBbUIO eBPOIeNiCKOI MYy3blKa/ibHOI Tpaguiyu. Ero otery
6bU1 TIPOdeccOpOM aHI/IMIICKOTO A3DIKA, NEPEBOJJYMKOM U COCTABUTE/IEM
TIepBOTO TOTKOBOTO AHITIO-SITIOHCKOTO C/IOBAps, @ TAKKe OffHUM 113 TIePBBIX
CTOPOHHVKOB OBJIafieHus fInonmeit eBpoIeiickoit KymbTypoit. CBoii nHTe-
Pec K aHITIMIACKOMY A3BIKY OH IIepe/iajl IETSAM, KOTOpbIe U3y4dasii eBpOoIIeric-
Kyie A3BIKI 1 UITPA/N Ha eBPOTIENCKIX MY3bIKaTbHBIX IHCTPYMEHTAX.

Xupmeo CaiiTo BHayajze OCBayMBa/ HEMEIKMII A3BIK ¥ JUTEPATypy
B YHuBepcurere Coduu, 3ateM B 1923 1. yexan B [epMaHuIo 11 IPOROJI-
JKeHMA MY3BIKaJIbHOTO 00pa3oBaHysA. B JIeMnimrckoi KoHCepBaTOpuM OH
obyyasics urpe Ha Bronon4en y npogdeccopos Kienrensa u ®oriepmana.

ITocrne BorHbl Xupeo CailTo pelm IOCBATUTD cebs IMpenoaBaHuo.
OH 6b11 yOeXTeH, 4To B SIIOHNY, TIPEK/IOHSIONIENICA TIepefl KYIbTYPOil 1
VICKYCCTBOM, JIO/KHA XOPOIIO TPYDKUTHCA 1 €BPOTIeiCKas My3bIKalbHasA
tpagumyiA. OH CIMTAN TAKKe, YTO HAYMHATD HYYKHO C T@TCKOTO MY3bIKaTb-
HOTro 06pa3oBaHs, II0ITOMY B 1948 I. apeHI0BaJI HOMeIIeHNEe B KEHCKOII
mkone Kasen Iakyen B Tokno u ocHOBasn AETCKYIO MY3BIKa/TbHYIO MIKOTY.
3aTeM MM ObUIM OpPraHM30BAHBI KJIACCHI KAMEPHOI MY3BIKM U IIKOJIbHbII
opkectp. B 1952 r. Xupeo Cairro y6emun Toxo Takyen oTKpbITh Briciryio
IITxomy My3bIKH, a Yepe3 HeCKOJIbKO JIeT MM ObUI cO3IaH 1 My3bIKa/IbHbII
Komnemx. Takum obpasoM, 6marogaps yewmiam Xuzieo Caiito, BBIPOCIO
1L[e7I0€ TIOKOJIEHMe ATOHCKMX MY3bIKaHTOB €BPOIIEIICKON TPaJULIAIL.

B 1964 r. Xuneo CaiiTo OpraHn3oBaj racTpoIn JETCKOTO OpPKecTpa
Toxo B Amepuke, EBporie 1 CCCP. B 1974 1. M 0ObI/10 3aI/IaHMPOBAHO
elrle OfJHO TYpPHe, HO CMepTb OyKBa/IbHO HaKaHyHe OTbe3/ja IpepBaa ero
wasel. [IpoekT ocymecTBUI ofayH u3 yyeHnkos Xupueo Caiiro, 6nects-
it cTyzieHT IIKosbl, BIIOCIENCTBIUM BCEMUPHO NIPOC/TABIEHHBII UPH-
sxep — Cermxu O3aBa.

podeccop IIxonsr Myssiku Toxo TakyeH, BBITYCK-

HULEN KoTopoi siBisiercs. [lo crunenpnu ¢pas-
I[y3CKOTO IIPaBUTE/IbCTBA CTAXMpOoBaaach Bo Ppaniym.
OxoHumna ¢ orinyreM ITapyKCKylo KOHCEPBATOPMIO I10
CIIeNanbHOCTIM BronoH4ens (kmace mpod. I1. Toprenbe)
U KaMepHas My3bika. [IpyHuMasa yqacTue B My3bIKaTbHBIX
dectuBanax B Cenr-Mopune (IlIBeitrjapusi) COBMeCTHO
cII. Toprenve n 0. bammerom, pectuBane «Caitto Ku-
HeH» (apTuctuyeckuit pupexrop Ceitmpxn Osasa). Bemer
AKTVMBHYI0 UCIOJTHUTENbCKYIO HEATeIbHOCTb, BBICTYIIA-
er cBepywymMu opkectpamu (CuMQoHMYeCKuii OpKecTp
NHK, Cum¢ponnyecknit opkectp Tokno Merpononures,
SInoHckmit cumonmdeckuit opkectp Emmypn, Inonckuit Gpumapmonn-
YeCKMIil OPKeCTp), 3aIMChIBAETCA Ha TeeBUIEHUM U pasiyo. Bema Macrep
K/Iacchl B YHUBepcutTeTe My3biky B DcceHe (TepmaHus), BXofuaa B Co-
craB ¢paniysckoro kBaprera Quatuor Eliséan. B reueHne aByx et 6bU1a
npodeccopom Koncepsaropun mysbiku Illenpsana (Kurtaii). ExxerogHo
IIPOBOAMT MacTep Kaacchl B Xaky6a (SIrmoHus). SIBseTcs 4ieHOM Xopu
MHOI'VIX HallMIOHA/IbHBIX ¥ MEXK/[yHaPOJHBIX KOHKYPCOB.
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apan was culturally cut off from all other nations until 19th century.

Thus, when Hideo Saito — future founder of the school — was born
in Tokyo in 1902, there was very little European musical tradition in the
country. However, his father, a professor of English language, was one of
the earliest leaders in the idea of Westernization. His interest in English
literature affected all the children, all of whom studied European languages
and learned to play Western instruments.

Hideo Saito first entered Sophia University, where he specialized in
German language and literature, but later he went to Germany to continue
his musical education. He studied cello at the Leipzig Conservatory under
Professor Julius Klengel and Professor Emanuel Feuermann.

The war years were as disastrous for Japanese concert activities as they
were for all other aspects of life in the country. After the war Saito decided
to become active in teaching music. He was concerned that Western musi-
cal traditions could successfully be grafted on the strong Japanese respect
for arts and culture. As the leader in promoting Western music in Japan,
he thought, the key was to start with children. So in 1948, he founded a
children’s music school, starting with classrooms he rented from Tokyo
Kasei Gakuen, a girls’ finishing school. As his students advanced, he or-
ganized chamber music classes and the school orchestra.

In 1952 Hideo Saito persuaded the Toho Gakuen to starta High School
of Music. A few years later he managed to found a Toho Gakuen College
of Music. Therefore it is no exaggeration to say that he was a teacher to an
entire generation of Japanese Western-style musicians.

In 1964, he took the Toho Children’s Orchestra on tour to America
and later to the USSR and Europe.

In 1974 he planned another major tour, despite his declining health.
He died on the eve of his scheduled departure. The project was neverthe-
less carried out by one of his pupils, a brilliant student at school, who went
on to became the world-renowned conductor — Seiji Ozawa.

umiko Kurata is a professor at the Toho Gakuen School
of Music, which she graduated from.

During her college days in Toho Gakuen, she went to
France as a French government scholarship student. There
she studied under Professor Paul Tortelier, and graduated
summa cum laude in both cello and chamber music majors
at the National Superior Conservatory of Music and Dance
in Paris. Kurata performed with Paul Tortelier and Yuri Bash-
met at the St. Moritz Music Festival in Switzerland, and the
Saito Kinen festival (Artistic Director Seiji Ozawa). In addi-
tion to performing with the major orchestras of Japan such as
NHK Symphony Orchestra, Tokyo Metropolitan Symphony
Orchestra, Yomiuri Japan Symphony Orchestra and Japan Philharmonic
Orchestra, she has held recitals and actively appears on TV and radio pro-
grams. She has also given master classes at Essen University of Music in
Germany, and was a cellist of the French Quartet Quatuor Eliséan. She had
been a professor at Shenyang Conservatory of Music in China for two years.
She holds annual master classes in Hakuba (Japan) and acts as a panel mem-
ber for national and international cello competitions.
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6yuanca B IlIkone myssixu Toxo Takyen y Cymnu-

ko Kyparer 1 IOTaku MuATH 0 K/1acCy BUOTIOH-
4e/u, UCKYCCTBY KaMEPHOrO aHcaMO/Id — Yy CONUCTOB
Toxmno xBaprera, Komumpo Xapager, Tomoko Karo n
Hob6yxo Vman. Jlaypear I nmpemun VI SImoHckoro Haru-
OHaJIbHOT'O BMOJIOHYE/IbHOTO KOHKYpca Viva Hall (2004),
I npemun n mpusos Macynasa, Toxynara u JBaTany Ha
BMOJIOHYE/IbHONM CceKiuyu 74 IOHCKOro My3bIKaJbHOIO
KOHKypca (2005), o6mamarens npusa Landgrave of Hesse
Prize Ha macTep-Kknacce B Kpoubepre (2008), mobenn-
tenb XI Konkypca Buononuenucros um. Pocrponosuya
B [Tapmxe (2009).

AKTUBHO KOHLIEPTHDPYET, BBICTYNaeT CO MHOTUMU
OpKecTpamit, B TOM 4ucie ¢ ToxuiickuM ¢umapMoHnye-
ckuM oz, ynpasnenueM Ceiimpkn Osasel. Virpaet B cocTaBe CTPYHHOTO
kBapTeTa «lOmurep». C 2008 r. — yuyactHuk npoekra Chamber Music
Connects the World, xoTopbit aeT BO3MOKHOCTb MOJIOIBIM MY3bI-
KaHTaM UTPaTh B aHCAMOJAX C BBIJAIOMIMMICA My3bIKAHTAMU MUPA.
Acnupant Kponbeprckoit AkagemMuu, Ifje €ro HaCTABHUKOM SIB/IAETCS
@pann Xenbmepcon. Crunenanar Gponpa Pocrponosuya.

acTHbI yHUBepcuTeT O6bU1 ocHoBaH Capmacyku Llymarapu (1879-
1949) kaxk mepBoe BbICliee yyeOHOe 3aBefieHne B 00/1acTyt TOProB-
7 1 9KoHOMuKH B Karocume — meHTpe 10HOi Snonnn

Ero npeemuuk Capmao Iymarapm (1915-1983) yupenun dakynbrer
COLIMOJIOTMM, KOTOPBIII ObUI Ipeo6pa3oBaH B (GaKyIbTeT COLUATHLHOTO
obecreyenust B 2001 r.

IIpencraButens TpeTbero mokonenus cemby Capmaxapy Llymarapm
(p. 1919) yupennn marncTparypy u GakyabTeT MeXXKY/IbTYPHBIX MCCIe-
JMTOBaHUIA.

YHuBepcuTeT 00beAIHACT TPU (HaKy/IbTeTa: 9KOHOMIIECKMIIL C OT/ie-
JICHUAMY 9KOHOMUKY, MEHE/PKMEHTa, PerMOHA/IbHBIX HayK; (aKy/lbTeT
COLIMA/IBHOTO O6eCIeYeHNsA C OTHAEIEeHUAMU M3YYeHMs COBPEMEHHOTO
00111eCTBa, COLMANBPHOrO obecredeHNst U IeTCKOro obpasosaHus; ¢da-
KY/IbTeT MEXKIYHapOHOM KY/IbTYPBI C OTHAENCHMAMY KY/IbTYpPOTIOIuu,
JIMHIBUCTVMKYU U OOIIEHVIA ¥ MY3BIKaJbHBIM OT/ie/ICHVEM. YHUBEPCUTET
aKTUBHO paboTaeT 1o 06MeHy ¢ 3apyOe>KHBIMM CTPaHaAMM, 3aK/II0Yast CO-
I7IallIeHNsA 110 UCCIEIOBAHMAM C YHMBEPCUTETAMI 1 HayYHO-UCCIIEfI0Ba-
tenbckumy vHcTUTyTamy CIIA, Knras, F0sxnoit Kopen n Tannanpa.

MexyHapoHblil yHUBepcuTeT Karocumpl yimydiraeT cBou II03M-
MM B KaueCTBe 0OPa3oBaTeNbHOTO U VICCIIEOBATEIbCKOTO MHCTUTYTA
B 00/1aCTsX 9KOHOMUKM, 00111eCTBa, 671ar0COCTOSHNS, A3bIKa, MHPOpMa-
VM, UCKYCCTBA ¥ KY/IBTYPHI 1of] pyKosozicTBoM IIpesupenta Catomm
Ceunsamel, JOKTOpa 3KOHOMIYECKUX HayK, HOYeTHOro mpodeccopa yHM-
Bepcutera Knoro.

Ynusepcurer BXogut B rpynmy Illymarapu lakysH.
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ai Miyata studied cello at the Toho Gakuen School of

Music, where his teachers were Sumiko Kurata and
Yutaka Miyata. He also studied chamber music with the To-
kyo Quartet: Koichiro Harada, Tomoko Kato and Nobuko
Imai. He is the winner of the first prize in the 6th All-Japan
Viva Hall Cello Competition (2004), the Masuzawa prize,
Tokunaga prize and Iwatani prize in the cello section of
the 74th Japan Music Competition (2005). Dai Myata was
also awarded with the Landgrave of Hesse Prize at the cello
master class in Kronberg (2008). In 2009 he won the 9th
Rostropovich Cello Competition in Paris.

He has an active recital career and performs with many
orchestras, such as the Japan and Tokyo Philharmonic Or-
chestra conducted by Seiji Ozawa. He is currently a member
of the Jupiter String Quartet. Since 2008 he has been a participant of the
Chamber Music Connects the World (this project gives talented young musi-
cians a chance to play in chamber ensembles with eminent musicians across
the world). Dai Miyata is currently a postgraduate student of the Kronberg
Academy Further Masters Studies under Professor Frans Helmerson. He is
the winner of the Rostropovich Cello Foundation scholarship.

he International University of Kagoshima was founded by Sa-

dasuke Tsumagari (1879-1949) as the first institution of higher
education for commerce and economics in Kagoshima, a center in
southern Japan.

Sadasuke Tsumagari’s successor, Sadao Tsumagari (1915-1983),
set up the Department of Sociology, which became the Department of
Social Welfare in 2001. The Tsumagari family’s third-generation rep-
resentative — Sadaharu Tsumagari (b. 1919), established the graduate
school and Department of Intercultural Studies.

The university integrates 3 departments: the Department of Eco-
nomics with sub-departments of Economics, Business Administration,
and Regional Regeneration; the Department of Social Welfare with
sub-departments of Contemporary Society, Social Welfare, and Child
Education; and the Department of Intercultural Studies with sub-de-
partments of Languages and Communication, Linguistics and Com-
munication and Music Studies. The university promotes exchanges
with overseas nations by concluding research agreements with univer-
sities and research institutes in the United States, China, South Korea
and Thailand.

The International University of Kagoshima is improving its posi-
tion as an educational and research institute of the economy, society,
welfare, language, information, art and culture under the leadership
of President Satoshi Sechiyama, Doctor of Economics and Honorary
Professor of Kyoto University. The university is a part of Tsumagari
Gakuen Group.
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omuics B 1961 r. B Xupocume. Oxkonunn B 1986 1. Aka-

memio Mysbikyt Mycacuno B Tokuo (mpod. Tobe), sa-
TE€M B T€YEHNE IBYX JIET COBEPUICHCTBOBA/ICA BO (DpaHm/m,
B Haumonanpnoit KoHcepBaropumu JIMoHa y M3BECTHOrO
conmucrta u negarora Im TyBpona. 3a BpeMs CTaXXMPOBKM
BO OpaHUNN IPOLIET IOIHBIT KyPC OOYUIeHNs U yIaCTBO-
Ba/l B IIPECTIDKHOM (DeCTMBATIbHOM OPKeCTpe B KayecTBe
Tpybada-comucta. C 1990 . — apTuct dumapMoHNIECKO-
ro opkecrpa Harou, ¢ 2004 — KoHLepTMeliCTep TPYIIIIbI,
¢ 2010 — mpurnaleHHbI COMUCT OPKeCTpa.

3a rofipl pabOTHI B OPKECTPE Y4acTBOBAI B MHOTOUVIC-
JIEHHBIX KOHIIEPTAX I10[, PYKOBOACTBOM TaKMX NMPIKEPOB,
kak K. Kob6asacnu, U. Komany, I. Bocce, M. AiMoH n 1p., He-
OIHOKPATHO BBICTYIA/ C (UIAPMOHUYECKUM OPKECTPOM
Kak conmuct. C 2001 1. 1 10 HacTosAIIee BpeMs IperofjaeT B YHUBEPCUTETe
Mysbiky Haromn.

B mapre 2010 . OKOHUMI PabOTy B OPKECTpe U IMOCBATHUT cebs Ie-
TarorM4ecKoil 1 KOHLepTHOI fgesaTenbHocTn. C ampend 2010 . — mpo-
¢deccop MexpaynaponHoro Yumusepcutera I. Karocmma. Opranmusarop
" Yy9aCTHMK MHOTOYMC/IEHHBIX KaMEPHBIX chaM611e171, KOHIIEPTOB, Mac-
Tep-K/IacCOB, YacTO IIPUIJIALIAET MY3BIKAHTOB M3-3a pyOexa. ITommumo
pr6bI, Xopomo BirafeeT poaCTBEHHBIMI NHCTPYMEHTaMI, B YaCTHOCTH,
COIIPaHO-TPOMOOHOM, Ha KOTOPOM MCIIONIHAET CTAPMHHYI0 MY3bIKY. Co-
3[jaJT aHCaMO/Ib UCIIOMHUTeell Ha Ky/IMCHBIX Tpy6ax. B megarormyeckoi
TIIPaKTUKE YCIIEITHO VICIIO/Ib3YET IMPOTPECCUBHBIE METOANKI H)K Cramma
u JI. Maxuo.

HuBepcureT JJoX0 — yacTHBI yHuBepcuTeT B Haroe, ocHoBaHHBI
B 1959 . Ha ocHOBe YHUBepCUTETa, YIPEXKJEHHOTO elle B 1826 T.
IIra6-xBaptupa B Haroe nMeer mBa oOpasoBaTeNbHBIX LieHTpa: YHI-
Bepcurerckuii ropogok B Haroe (Yausepcurer JJoxo, Komnemx mysbiku,
Cpennsis mkona) u YHuBepcureTckuii ropopok B Komaxn (YHusepcurer
MICKYCCTB U Am3aiiHa Zokei 1 IOHMOPCKMIT KOJUIEIK MCKYCCTB 1 iU3aiiHa

Zoket).

KOHUI/IA YHMBEPCUTET M3AMIHBIX UCKYCCTB B An-

uyn. IIpomo/mkmna cBoe obpasoBaHye IOJ PYKO-
BofcTBOM Impodeccopa Atmmasl Hemetn B Axapemnn
myspikn Ppanna JIucra B Benrpum. IlobGennrenbhu-
a MeXyHapofHOro KOHKypca IMaHMCTOB Valentino
(2004). BricTymaeT perynAapHO KaK COMMCTKA U B COCTaBe
KaMepHbIX aHcam6reit B Haroe. IlpenogaeT B My3sbIKasib-
HOM Konnemke Harou u Mysbikanbnoii mkose JJoxo.
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enji Fujishima was born in 1961 in Hiroshima. In

1986 he graduated from the Musashino Academia
Musicae in Tokyo (Professor Tobe) and then perfected his
craft in France for two years in the Conservatoire national
de Lyon with Guy Touvron, a famous soloist and teacher.
During his training in France he completed his course
and participated in the prestigious festival orchestra as a
soloist trumpet player. Since 1990 he has been a member
of the Nagoya Philharmonic Orchestra, since 2004 — the
band’s concertmaster, since 2010 — a soloist invited to the
orchestra.

During his years of work in the orchestra he partici-
pated in many concerts under such conductors as Ken-
Ichiro Kobayashi, Chosei Komatsu, Gerhard Bosse, Moshe
Atzmon and others. He regularly performed as a soloist with the Philhar-
monic Orchestra. Since 2001 he has been teaching at the Nagoya Univer-
sity of Music.

In March of 2010 he finished working with the orchestra and devoted
himselp to teaching and performing. Since April of 2010 he has been a
professor at the International University of Kagoshima. Fujishima is an
organizer and participant of many chamber ensembles, master classes and
often invites musicians from abroad. Besides the trumpet, Fujishima has a
great command over similar instruments, particularly, soprano trombone,
which he uses to perform early music. He has created an ensemble of slide
trumpet players. In his teaching practice he successfully uses progressive
methods of James Stamp and Louis Maggio.

he Doho University — a private university in Nagoya which was

established in 1959 on the foundation of a university founded
long ago in 1826. The headquarters in Nagoya city has created two
educational centres: the University Town in Nagoya (Doho Univer-
sity, College of Music, High School) and the other Town in Komaki
(Zokei University of Art & Design and Zokei Junior College of Art &
Design).

yako Harada graduated from the Aichi Prefectural

University of Fine Arts and Music. Later she contin-
ued her studies under Professor Attila Nemethy at the Franz
Liszt Academy of Music in Hungary. She is the winner of
the First Prize at the Valentino International Music Compe-
tition in 2004. She now performs regularly as a soloist and
a member of chamber ensembles in Nagoya. She teaches at
the Nagoya College and at the Doho High School.
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Taperinas KoHcepsaropusa Ppanrnym. Y ee ucrokos crosna Ko-

poJeBcKas 1Ko/ IeHus, ocHoBaHHasA JlrogoBukoM XIV B 1669 r.
C L[eIbI0 TOATOTOBKM apTiCTOB A1 Koponesckoit onepsl. B 1784 r. Illko-
na 6su1a pedpopMupoBana Kommosuropom loccekom. B 1793 1. ykasom
KonBeHTa npousouuio ee 06begyHeHne ¢ MyHMIUIIaIbHOI LIKOJION Ha-
IIOHA/IbHOI TBAPANIL, B pesy/bTate 4ero 6sU1 o6pasoBan Harmonans-
HBIIl MUHCTUTYT MY3bIKM, BO3IMaBngeMblii [occekoM. B 1795 r. incturyr
6b11 Ipe06pa3oBaH B My3bIKaIbHYIO KOHCEpBATOpHUIO. B cocras mgupek-
topos Bxoguu . Toccek, O. Merions, JI. Kepy6uuin. B mepBom mpueme
1796 1. B KoncepsaTopuio noctynunm 350 CTye€HTOB.

B 1800 r. B KoHCepBaTopuu OTKpBUINCD OTAE/ICHNS TaHIIA U IpaMaTy-
4eCKOro MCKyccTBa, B 1806 I. oHa Oblia nepenmMeHosaHa B Konceppato-
Ppuiio My3BIKE U feKmamManun. B Tom xe rogy ®.-A. Xabenek cospman cTy-
JIleHUeCKIIT OPKeCTP, KOTOPBIM BIIepBble BO PpaHIyy GbIIN UCIOTHEHDI
HecKo/bko cuMonuit berxoseHa.

C 1816 r. mpu PectaBpanum y HOBbIX BracTeit KoHcepsartopusa
aCCOLMMPOBAIACh C PeCIyONMKAHCKUM U GOHAIAPTUCTCKNUM IIePHO-
TIOM MCTOPUM CTPaHBL, ¥ B 1822 1. ee mepenmenoBanyu B Koponesckyio
IITkomy MySBIKM ¥ ZeKIaMaliiy, KOTOpyio Bo3rnasua Kepy6unu. ITox
pykoBonctBoM Kepy6uuu yue6usiit Kypc KoxcepBaropun nprobpern
4epThl, XapaKTePHbIe I KOHCEPBATOPCKOTO 00pa3oBaHMA BO BCEM
mupe. Crpykrypa KoHcepBaTopuyu He MeHsAMach BIUIOTH fjo 1946 1,
KOTIZla ee TeaTpajbHAsA 4YacThb BBHIJIEINIACh B CAMOCTOATENbHYI0 BbI-
CIIYI0 HAI[MOHAJbHYI0 KOHCEPBATOPMIO APAMATHMIECKOTO MCKYCCTBA.
Boifaronuecs My3bIKaHTBI, KOTOpPble B pa3Hoe BpeMs Obuiu mpodec-
copamu KoncepBaropun: @pomanrans [anesu, [Ibep baito, Kunbbep
Hionpe, Autyan Mapwmonrens. Cesap ®pank, [llapap-Mapu Bupop,
Mapran Mapcuk, Anbdpen Kopro, Maprepura Jlonr, ITonbs [Jioka,
Mapne Mionm, IIbep ®ypube, Anspe Hapappa, Onusbe Meccuas,
Hapuyc Mnito u MHOTME [ipyTHE.

Ceitaac B KoncepBaropun obyvatorcst okomo 1300 crygerTos. Ilo-
MIMO TpaHMHMOHHOﬁ[ IIOATOTOBKI I/[CHOTIHI/ITeHeﬁ[-MHCprMeHTaHHCTOB,
BOKAJIICTOB, KOMIIO3UTOPOB I MY3bIKOBENOB, KoHcepBaTopms Takxke
npepiaraet 06ydeHIe [PKasy, UMIPOBU3ALIMI I 3BYKOPEXICCYPe.

onmncs B Opneane (Ppanuyst). OKOHYMT C OTINYNEM

HarmonanpHyio koHcepsaroputo ITapyka mo xmaccy
tpomboHa y JKunst Mumnepa (1987). IMonyunn I npemmio
10 TPOMOOHY U KaMepPHOII My3bIKe.

Jlaypeat Me>XyHapOgHbIX KOHKYpcoB B [Tpare (1992),
B Tynone (1995) MionxeHe (1995).

Pa6oran comictom B Ilapmxckom opkectpe Garde
Republicaine, omepHoM u cuMpOHMYECKOM OpKecTpax
JInona, Koponesckom opxkectpe Koureprrebay B AM-
crepame, opkectpe HaumonambHOro omepHoro rearpa
B [Tapmxe.

IIpenogaeT TPOMOOH B IIKOJE MY3BIKM B T. BynoHb-
buitankype, a Taxxe B HanmonanbHoit koncepsaropuu ITapmxa xak ac-
cucrenT JKuna Musiepa.

he Paris National Superior Conservatory of Music and Dance is the

oldest conservatory of France. The origins of the Paris Conservatory
can be traced back the Royal School of Singing provided to the Opera by
decree of Louis XIV in 1669. It was reconstituted by the composer Francois-
Joseph Gossec in 1784. It was combined with a school for musicians of the
National Guard in 1793 by decree of National Convention and converted
into the National Institute of music under the leadership of Frangois-
Joseph Gossec. In 1795 the Institute was refounded as the National Supe-
rior Conservatory of Music (Conservatoire national supérieur de musique),
and among the Conservatory was managed by the directory where were
Frangois-Joseph Gossec, Etienne-Nicolas Méhul, Luigi Cherubini. The first
350 pupils commenced their studies in October 1796.

In 1800 the Conservatory opened departments of Dance and Drama.
In 1806 it was renamed into the National Conservatory of Music and Dec-
lamation. The same year Frangois- Antoine Habeneck created an orchestra
of students, which gives a premier performance in France of several of
Beethoven's symphonies.

From 1816 the Conservatory went through hardships under the Res-
toration perceived as an emanation of the Republic and Bonaparte’s times.
Then in 1822 it was renamed for Royal School of Music and Declama-
tion and was headed by Luigi Cherubini. Under his direction the educa-
tional course at the Conservatory had gained the reputation compliant to
the international level of the conservatory education. The Conservatory
structure remained the same until 1946 when its Department of Drama
separated as an independent Higher National Conservatory of Drama.
Outstanding musicians who at various times were professors at the Con-
servatory include the following: Fromental Halevy, Pierre Baillot, Gilbert
Dupre, Antoine Marmontel. Cesar Franck, Charles-Marie Widor, Martin
Marsik, Alfred Cortot, Marguerite Long, Paul Dukas, Charles Myunsh,
Pierre Fournier, André Navarra, Olivier Messiaen and Darius Milhaud.

Nowadays the Conservatory trains more than 1,300 students. Ex-
cept traditional training of performers and instrumentalists, vocalist,
composers, musicologists, the Conservatory also offers jazz, improvised
music, and sound directing trainings.

ean Raffard was born in Orleans (France). In 1987 he grad-

uated from Paris National Conservatory where he studied
trombone with Gilles Milliere. He obtained the First Prize of
trombone followed by the First Prize of Chamber Music.

Raffard is a laureate of several international music
competitions: in Prague (1992), in Toulon (1995), Munich
(1995). He has worked as solo trombone with the following
orchestras: the Orchestra of the Garde Republicaine of Par-
is, the Lyon Opera Orchestra and the Lyon Symphonic Or-
chestra, the Amsterdam Royal Concertgebouw Orchestra
and the Orchestra of the National Opera Theater in Paris.

He also teaches trombone in Boulogne-Billancourt
School of Music and works as an assistant teacher to Gilles Milliere in the
Paris National Superior Conservatory.
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podeccop HarmonambHOI KOHCEpBaTOPMI MY3BIKH 1
tania B Ilaproke. JlaypeaT MeXXTyHapOIHBIX KOHKYP-
coB B JKenese, Mionxene u Vspanre, Ije oHa IOTy4nIa BbI-
ciuve Harpazipl B 1988. BricTymaer Ha Hanboee MpeCTHKHBIX
MY3bIKa/IbHbIX (I)eCT]/IBa]IHX VI KOHL€PTHDBIX IVIOLIAKAX, TAKNX
kak Alice Tully Hall 8 Hoto-Vopxke, @panirysckuit joM pamyo
B ITapioxe, Evian International Music Festival, Wigmore Hall
B Jloupmone, Soka International Festival B SImonum. Pa6orana
KaK COMMCTKA ¢ CUMGpOHUYECKUMI KOJIEKTVBAMI: OPKeCT-
pom basapckoro Papno, HaumonanbabiM opkectpom bopro-
Axsuranuy, HanmonanbHbIM opkecTpoM JInoHa, opkecTpoM
Hewmernkoii kamepHoit ¢unapmornu B bpemene, Opxkectpo-
BbIM aHcamOneM ITapioka, VI3panabckuM cuMpOHNYECKMM M KaMePHBIM
opkectpamu, Opkectpom IOro-3amagnoro pagmo Iepmannm, opkecTpoM
Kopposbl, Cumponndecknm opkecTpoM VICIaHCKOTO pajivio ¥ TeleBupe-
HuA, OpkectpoM pomanckoii IIseiapny, Varsovia National Philharmonie,
CumOoHMIeCKNM OpPKeCTpOM AT/IaHThI, aHCaM67IeM Zagreb Soloists.
TacTponupyert 1o BceMy MUPY KaK COMMCTKA I B COCTaBe KaMepPHBIX
ancaM6reit. CObHBIIT pellepTyap OXBAaTbIBaeT COUMHEHNS OT IEPBBIX CO-
Har jyis nefanbHoit apdsr XVIII B. 10 Hanbosee CIOXKHBIX COBPEMEHHBIX
NIPOU3BENEHNI, BK/IIOYasA PEryasapHble IPeMbepbl COBPEMEHHbBIX KOMIIO-
3UTOPOB B CO/IbHBIX KOHLIEPTAX.
B nuckorpadun apductku gessats CD anp60MoB.

allMOHAJIbHAsA KOHCEPBATOPMA MY3BIKM UM TaHIA OblIa OCHOBaHa

B 1980 r. B KoHcepBaropun paborator 170 npogeccopos, accuc-
TEHTOB ¥ aKKOMIIAHMATOPOB, 500 CTY/IeHTOB 00y4al0TCA Ha MY3BIKajIb-
HOM (akynbreTe, 60 — Ha TaHI|EBAIBHOM, 15% CTYIEHTOB IIPUE3KAIOT
us-3a pybexa. JacTblo 006s3aTelbHOrO 00Pa30BATENBHOrO IIpOLiecca
AByAioTcs 200 KOHIIEPTOB, KOTOPbIe IPOBOJAT CTYAEHTbI U mpodeccopa
B TeYeHIe y4eOHOro rofa.

Koncepsaropus JIoHa BXOAUT B CTPYKTYPY TPUALIATU yIeOHBIX
3aBefieHNIT EBpoIIeiickoro corsa 1o mporpaMme CTYAeHYeCKOro o6-
MeHa Erasmus u uMeeT pasnmyHble MPOEKTHI C APYTMMM BBICIIMMU
HIKOTaMI.
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sabelle Moretti is a professor of harp at the Par-

is National Superior Conservatory of Music and
Dance. She is a laureate of international competitions
in Geneva, Munich, and Israel where she obtained the
highest award in 1988. Isabelle Moretti has performed
worldwide at the most prestigious festivals and venues,
such as the Alice Tully Hall in New York, Maison de
Radio-France in Paris, Evian International Music Fes-
tival, Wigmore Hall in London and Soka International
Festival in Japan. She has worked as a soloist with the
following symphony orchesteras: Bavarian Radio Or-
chestra, Bordeaux-Aquitaine National Orchestra, Lyon
National Orchestra, German Chamber Philharmonic in Bremen,
Ensemble Orchestral de Paris, Israel Symphony Orchestra, Israel
Chamber Orchestra, SWR Sinfonieorchester, Cérdoba Orchestra, Or-
questa Sinfonica de la RTVE, Orchestre de la Suisse-Romande, Varso-
via National Philharmonie, Atlanta Symphony Orchestra and Zagreb
Soloists.

Isabelle Moretti tours around the world as a soloist and with chamber
ensembles. Her solo repertoire encompasses 18th century first sonatas for
pedal harp to the more complex contemporary scores, which she regularly
premieres in her recitals.

Isabelle Moretti has recorded a total of nine CDs.

he Lyon National Superior Conservatory of Music and Dance

(CNSMD) was founded in 1980. The teaching staff is comprised of
170 professors, assistants and accompanists. The music department has 500
students and 60 students study dancing. 15% of the students come from
abroad. The annual program of over two hundred concerts performed
by students and professors forms an integral part of the teaching and
learning process. The Lyon CNSMD belongs to a network of some thirty
colleges of the European Union cooperating under the student exchange
program Erasmus (European Region Action Scheme for the Mobility of
University Students) and is currently developing several projects with
higher educational institutions.
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podeccop Beicureit Harnonanbuoit Korcepsaro-
pun Jluona, comuct HanmonanbHOro opkecrpa
Opannun.

bnecrame oxonmunn Beicuyio Haumonanbnyro Kon-
cepBaropuio ITapika (1998). Jlaypear psAga IpecTVKHBIX
MY3bIKa/IbHBIX KOHKYpcoB: ARD (Mionxen, 1998), Dos
Hermanas (Mcnanns, 1999), ICA Young Artists Competition
(CIIA, 2001).

C 1994 mo 1999 r. pa6oran B EBpomneiickom Moro-
IeXXHOM OpPKeCcTpe, C KOTOPBIM MHOTO TacTPONMPOBAs
nop pykosopctsoM K.M. Ixynunn, K. Jasuca, B. Am-
keHasu, M. Pocrpomosuya. B 1999 r. knapuetucry xak
JTy4IlleMy MCTIONIHUTEITIO TOfla Ha [yXOBOM MY3bIKaZTbHOM MHCTPYMEH-
Te 6blIa mpucBoeHa npemus Mick-Baynes. B 2000 . oH 6bUT IPUHAT
B Kamepusiit opkectp Marepa, 3ateM ObI Ha3HaUeH OLHUM U3 Befy-
mux knapHetuctos HanmonanbHoro opkectpa ®@pannumn.

B xadecTBe NMPUITIALIEHHOTO COMUCTAa PabOTaeT C PasIUIHbIMU Op-
kectpamu: baBapckum Papmo, Toxwmiickoit ¢umapmonny, ITpaxckoit
¢unapmonny, National dAuvergne, de Cannes-Cote dAzur, a Takxe
¢ KamepHbIMU opkecTtpamyu ®panuumu u lepmanun. Ilpucyxpenne 3pa-
HuA «Bocxopamas 3sesga» (2004) 103BOIMIO My3bIKaHTY BBICTYIIATD Ha
TaKMX MPEeCTIKHBIX MUPOBBIX crieHax kak Kapueru-xomn (Horo-Vopk),
Konueprrebay (Amcrepnam), Konreprxayc (Bena), Kenpuckoit dumap-
Monnu, IMapmxckuit Mysbikorpap, Palais des Beaux-Arts (Bproccens),
Birmingham Symphony (Benuxo6puranmns).

BeIcTymaeT Kak COMUCT U B KAMEPHBIX aHCaMOJIAX, 60/IbIIIOe BHIMA-
HIE yZIeTisIeT COBPEMEHHOI My3bIKe. VIMeeT KOMITaKT-YICKH, OFIH 13 KO-
TopbiIx (¢ Jltogmuort IletepkoBoit i ITpaxkckuM GprIapMOHNYECKUM Op-
KecTpoM) orMedeH B Yexuu Kak «JIyuiasn Kmaccuueckas 3almch rogar.

Perynapno nposogut Mactep-knacchl. C 2004 . AB/IA€TCA KOHCYIIb-
TaHTOM (paniysckoii kommanuu Buffet Crampon — muposoro nugepa
B IIPOM3BOJICTBE I€PEBAHHbIX [yXOBbIX MHCTPYMEHTOB.

BITyCKHMIA Bricutert HanmoHambHO KOHCEpBATOPYUM

JInona mo kmaccy Bokama npod. Ppacyassr Ilomne
(2007). TIpodeccuonanbHble 3aHATUSA BOKAJIOM HauMHama
Ha IIOAITOTOBUTENbHOM oTHenenmn CaHKT-ITeTepOyprckoi
koHcepBaropuu (1995-1997).

Jlaypear I mpemuit Konkypca Léopold-Bellan (TTapix,
2002) n Konkypca Yamaha Music Foundation of Europe
(2007). BoicTymaeT ¢ COMbHBIMM KOHIIEpTaMy Ha (ecTuBa-
nsix Bo @pannun Ile de France, Scéne aux Chants, Cultures
du Monde. Ctunenpuar O61uecta Puxappa Baruepa (bait-
poiit, 2005).

B penepryape nesunpl — naptun B onepax b. bpurre-
na «Ilopyranue JIykpeiuu», H. Viomenm «IItumenoska», MoHTeBepan
«Koponaums B [Tonmen».
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icolas Baldeyrou is a professor of the Lyon Conserva-
tory and a soloist of the French National Orchestra.

Baldeyrou graduated with the highest honors from
the Paris National Superior Conservatory of Music and
Dance (1998). He was laureate of a number of prestig-
ious music competitions: ARD (Munich, 1998), Dos
Hermanas (Spain, 1999), ICA Young Artists Competition
(USA, 2001).

From 1994 to 1999 Baldeyrou worked in the European
Union Youth Orchestra, with which he extensively toured
under Carlo Maria Giulini, Carl Davis, Vladimir Ashkenazi
and Mstislav Rostropovich. In 1999 this clarinet player was
honored with the Mick-Baynes prize as the best performer of the year in
the wind musical instrument category. In 2000 he was accepted by the
Mahler Chamber Orchestra and was then appointed one of the leading
clarinet players of the French National Orchestra

Baldeyrou works with various orchestras as an invited soloist; Bay-
erische Rundfunk, Tokyo Philharmonic, Prague Philharmonic, Nation-
al dAuvergne, de Cannes-Cote dAzur, and also chamber orchestras in
France and Germany. Awarded the Rising Star title, which made it pos-
sible for Baldeyrou to perform on such prestigious international stages
as Carnegie Hall (New York), the Concertgebouw (Amsterdam), the
Konzerthaus (Vienna), the Kolner Philharmonie, the Cite de la Mu-
sique (Paris), the Palais des Beaux-Arts (Brussels) and the Birmingham
Symphony (Great Britain).

Baldeyrou also performs as a soloist in chamber ensembles and
devotes great attention to modern music. He has compact discs, one of
which (with Ludmila Peterkova and Prague Philharmonic Orchestra)
is noted in the Czech Republic as The Best Classical Recording of the
Year. He regularly conducts master classes. Since 2004 he has been a
consultant of the Buffet Crampon, a French company that is a world
leader in the manufacturing of wooden wind instruments.

olina Shiryaeva graduated from the Lyon National Con-

servatory of Music and Dance in 2007 where she stud-
ied vocal under Frangoise Pollet. She started training vocals
professionally at the Preparatory Department of the St. Pe-
tersburg State Conservatory (1995-1997). She is the winner
of the First Prize in the Leopold Bellan Singing Competition
(Paris, 2002), and the First Prize in the Yamaha Music Foun-
dation of Europe (2007). Shiryaeva has taken part in several
festivals in France including: Ile de France, Scéne aux Chants,
Cultures du Monde. She is the winner of the Richard Wagner
Association scholarship. Shirayeva performed the part of Lu-
cia in Benjamin Britten’s The Rape of Lucretia, the first part in
Nicolo Jommelli 'Uccellatrice and the part of Amour in Claudio Montever-
di’s I'Incornazione di Poppea.
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erMoHanbHasA KoHcepBaTopusa bopmo mmeer moutm 200-7et-

Hye Tpaguuuu. Hauanmo MysbpikampHOMY o6pasoBaHuio B Bopro
651710 TI0/I0KeHO B 1792 I. ocHOBaHueM JInteparypHo-dunapmorndec-
Koro muues. B Hasane XIX B. mosABmiach QuiapMOHMYECKas CeKIN,
B 1843 1. — O6mectBo Caroit Cecunun. Iloxg srupoit obmiectsa Oblna
OTKpbITa IlepBast GecIaTHas My3bIKanbHas mKoa. B 1920 r. o61jecTBO
6bI7I0 TPe06pasoBaHO B MYHMIMIIAIBHYI0 KOHCEPBATOPUIO, BO ITIaBe
KOTOPOJ CTOANMN APKMe VICHONMHUTENN — CKPUIIA4M-BUPTY03bl [acTon
ITyne n JKopx Kappep.

Moy nx BMUAHMEM B KOHCEPBATOPUM PasBUBaINCh UCIIONTHUTENTbCKIE
TpagMIMK, KOTOpble XXUBbI 7o cux 1op. Ilox pyxosopcTeom JKaka Ilep-
HOO KOHCEpBATOpMA MOMy4nia cTaryc HalmoHambHOI IIKOMIbI My3BIKI
B 1968 1., a B 1972 — HaunoHanbHOI pernoHanbHO KOHCEpBAaTOPUIL.

B 1980 r. KoHcepBaropus nepeexana B HOBO€, BETMKOIEITHO 060py-
TOBAHHOE 3JIaHNe CO CTYAUAMM /Il 3aHATUI, KOHIEPTHBIM 3a7I0M Ha
800 MecT, OTHeTbHO BHICTPOEHHBIM MasbiM 3a710M.

B 2005 r. B cBsi3u ¢ pepopmoit o6pasoBaHyst PernmonanpHas KOHCep-
BaTOpuUs bopyo yrepsna cBoit HalMOHAIbHBIN CTATyC, COXPAHUB, TEM He
MeHee, TIpeXXKHIEe NeflarornyecKyie CTPYKTYphl. B HacTosee BpeMsa oHa
OTKPBIBAET JBEPY HKeTAIOIIMM 06y4aThCsl C CAMOIO PAaHHETO BO3pacTa I
IpefICTaB/IsAeT CO00I1 yueOHOe 3aBefieHIIe, KOTOPOe 110 BeTIYMHEe BXOAUT
B IIEPBYIO IeCATKY HOZOOHBIX 3aBefieHnit Bo PpaHImn.

250 mmeffaroros (MHOTYIe U3 HUX AB/IAIOTCSA My3bIKAHTAMU HaL[VIOHATIb-
Horo opkectpa bopro-Aksutannn) o6y4garT okono 2000 ppaHIy3cKux
U MTHOCTPAHHBIX CTYJIEHTOB MY3bIKe, TAHITY ¥ ApaMaTUIeCKUM UCKYCCT-
BaM. [loMMMO TpafuIIMOHHBIX MHCTPYMEHTA/NbHBIX KIACCOB €CTb TaK-
Ke KJIaCChbl 6apOYHOI MY3bIKHM, MMIPOBM3ALNYU B PA3HbIX CTH/IAX, BOTH
MapTeHo, 371eKTPOaKyCTUIeCKO} KOMITO3UIINM, COBPEMEHHOI KaMepHOIt
U KOMITBIOTEPHOI MY3bIKH. VI3BecTHbIE BRITYCKHUKM: CKpuitad Vnmomut
bonyan, komnosutopst 1 gupyokepsl Hlapnb Jlamype, Onyapyn Konons,
nesubl Mapu Ceccunb Kapaiton, Haranu [lecceit, KoMIosuTopsl AHAPa
Core u Kpuctnas JIro6a.

Koncepsaropus boppio mpoBoguT MHOro4MCIeHHbIE KOHIIEPTHI U CIIEK-
TaK/Iu B 3a1ax boppo-Axsurannu. B 2005 . Korcepsatopuu 65110 IpUCBO-
eHo vt JKaka Tubo — msBecTHOro cCKputadya repBoit monoByHbl XIX B.

podeccop oprana 8 Koncepsaropuu boppo u r1as-
HBIIT opraHucT oprana CB. ABrycTMHA U OpraHa
Ca. Kpecra.

Ob6yuanach urpe Ha GoprenuaHo u oprase B YHuBep-
cureTe My3biku B Bene y Muxasna Pagynecky, a Takxke
B ITapimxckoit koncepsaTopunu y Murena Bysapa n Omm-
Bepa Jlarpu.

CoTpyaHuYaeT ¢ KOMIIO3UTOPaMM, aKTePaMy, TaHLO-
pamu, My3bIKaHTaMI1, OPraHN3yeT COOCTBEHHbIE IIPOEKTHI,
3a KOTOpble MMeeT psAf Harpaji. AKTMBHO BBICTYIaeT Ha
(becTUBA/IX COBPEMEHHOI 1 97IEKTPOAKYCTUIECKOI My-
3bIku B Bene, [Tropuxe n Ilapioke. Bjoxnosiser koMnosn-
TOPOB Ha COYMHEHME IPOU3BENEHMIA [ OpraHa. BeicTymaer ¢ koHIepTa-
M1t B GOJIbIIMHCTBE €BPOIEIICKMX CTPaH, a TaKXkKe B APreHTuHe, AJDKIpe,
Tonxonre. PykoBogut Macrep-kmaccamu. Vimeer sarmcu Ha Pagno ®pan-
1y, HarmonansHoM pajiio ABCTpun, B IporpaMMax TefiekaHana Mezzo.
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he traditions of the Bordeaux Regional Conservatory are almost

200 years old. The establishment of the Literature and Philhar-
monic Lyceum in 1792 lay the foundation for music education in Bor-
deaux. In the beginning of the XIX century a philharmonic workshop
appeared, in 1843 — the Community of Saint Socilia. The first free
music school was opened under the sponsorship of the Community.
In 1920 the Community was reformed into a municipal conservatory
headed by bright performers — virtuoso violinists Gaston Poulet and
Georges Carrere.

Under their influence the Conservatory developed the performing
tradition that survived to this day. Under Jacques Pernoo the Conserva-
tory has received the status of a National Music School in 1968 and in
1972 — the status of a National Regional Conservatory.

In 1980 the Conservatory moved to a new magnificently-equipped
building with training studios and a concert hall for 800 places and a
separately-built Small Hall.

In 2005 due to an educational reform The Bordeaux Regional Con-
servatory lost its national status, but nevertheless, managed to keep its
educational structure. Presently it opens its doors to students starting
from the earliest age and represents an educational institution that by
size is in the top ten similar institutions in France.

250 teachers (many of them musicians of the National Bordeaux
Aquitaine Orchestra) teach music, dance and drama to approximately
2000 French and foreign students. Besides the traditional instrumental
classes there are also classes in baroque music, improvisation in differ-
ent styles, an ondes martenot (Martenot waves) class, an electro acoustic
music composition class, classes in modern chamber and computer mu-
sic. Famous graduates include the violinist Hippolyte Baudouin, com-
posers and conductors Charles Lamourex, Edouard Colonne, singers
Marie-Cecile Carayon, Nathalie Dessay and composers Henri Sauguet
and Christian Lauba.

The Bordeaux Conservatory conducts many concerts and shows
in the halls of the Bordeaux Aquitane. In 2005 the Conservatory was
named after Jacques Thibaud, a famous violinist of the first half of the
XIX century.

va Darracq is organ professor at the Bordeaux Regional
Conservatory and organist at the Organs of St. Augustin
and St. Croix.

She studied piano and organ at the University of Music in
Vienna under Michael Radulescu and at the Paris National Su-
perior Conservatory of Music and Dance under Michel Bou-
vard and Olivier Latry.

She collaborates with composers, actors, dancers and musi-
cians, and implements her own projects, for some of which she re-
ceived different awards. She has performed at festivals of contem-
porary and electro-acoustic music in Vienna, Zurich and Paris.
She inspires composers to create new works for the organ.

At the same time, she continues her career as a classical organ player,
touring European countries, as well as in Argentina, Algeria and Hong-
Kong, and gives a lot of master classes as a tutor. She has recordings on Ra-
dio France, Austrian National Radio and on Mezzo classic and jazz TV.
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FTOCTb ®ECTUBAIA

opmca B ITapyoke B ceMbe 3HAMEHUTOTO KOJIIEKIINO-

Hepa 1 MeljeHata Poxxe Masaprust. Poc B armocdepe
COBPEMEHHOTO MCKYCCTBA, OTKPBITOTO €My OTIIOM, Cpefyu
Ipy3eil KOTOPOro OBIIO MHOTO M3BECTHBIX XYHO)KHMKOB:
Hanuanb bropen, Con Jlesutr, Jlopenc Baitnep.

Yunncs y Ponana bapra B Cop6oHHe, 3ateM B Komnemke
Dpanryn (1975-1977), paboran accucrentom Cona JleButa
B ero BoictaBkax (Ilentp JKoprka ITommuny, Tanepes ViBona
Jlambepa), yaacTBoBas B ioctaHoBKax [Intepa Bpyka (1983-
1985), B KayecTBe aKTepa CHUMAJICS B GMIbMAX PEXXICCEPOB
Po6epra Bpeccona, ITarpuca Jlekonta, Aprypa Kodda,
Ixeiimca ViBopu, Pobepra Anprmana (1985-1990).

B xonue 90-x rr. JI. Masap Bceleno mocBATUMNI cebs poTorpadmim.
B 2006 1. sapeructpuposan roprosyio Mmapky ARTASLINK (MckyccTBo Kak
CBA3b) U co3fan mpoekt «IlomeT», mocBAImeHHbIT nepeneTam [Tapyok —
Canxr-Tletep6ypr — Hpio-Mopk. B pamxax mpoekra JI. Masap Kaxkibiit
rof IpeficTaB/AeT HoBble aKcnosuuuyu B Poccyn, @pannm n CHIA.

B 2009 r. xypoxxHUK oTKpbLI poTocTyauio ARTASLINK, Iletep6ypr /
ITapmx.

NTATNUA

OHCepBaTOpysi OepeT CBOU MCTOKM B YeThIPeX HETCKUX IIPUIOTAX

(KoHCcepBaTOpMAX), KOTOpble cymecTBoBam B Heanone ¢ XVI B.
Ha nporsxenun 200 s1eT yeTbipe HealONUTAHCKIE KOHCEPBATOPUI CO-
CTaB/IS/IN OCHOBY MY3BIKaJIbHOTO 06pasoBanus B VTamuu, faB UTamb-
SIHCKOIT MY3bIKe Lie/blil psf Beigaomuxcst ¢uryp: ®pandecko [lypanre,
Hukona [oppropa, lomennxo Ynmaposa, Huxomno Vomernnu, [Ixxopan-
Hu [lansuenno, Huxomno Ilnyunnn, Autonno Cakknun, lacnape Crion-
TiHM, Aneccanapo Ckapnarty, JI>xoBanHu barucra Ilepronesn.

K xonny XVIII B. cutyaums B My3bIKa/IbHOM MMUPE 3HAUUTEIbHO 13-
MEeHIIACh U IoTpeboBata pedopM. [IBe KOHCepBAaTOPUN OBIIN 3aKPBITEL,
nBe — obbenuHeHsl ykasoM JKoseda Boxamapra B Koponesckuit korn-
JIeIX MY3BIKIL, KOTOPBIIT, B CBOIO OUepefib, B 1826 I. 6bI1 peobpasoBaH
B jeiicteyromyio nonbiHe Koncepsatopuio Can-Ilberpo-a-Mamkenna.
C aroro e BpeMeHu KoncepsaTopus pacronaraeTcs B 3laHMM MOHAC-
TBIPs OTIIOB-CeNIECTUHIIEB, OCHOBAHHOTO OTHIETbHUKOM MajpKenoii.

VuukanpHas 6ubmnorexa KoHcepBaropuyu XpaHuT aBrorpadbl u
pyxonucu Aneccansipo un Jlomennko Ckapnartu, Ilepronesn, Ilansu-
enno, Ynmaposa, JIxx. Poccunn, bennunn, Jounuertn, Bepan, penxue
KOJUIEKI[Y KHMUT.

Myseit KoncepBatopuu u3BeCTeH COOpaHIeM PapUTETHBIX JOKY-
MEHTOB U LIeHHOI KOJUIEKI[Mel YKXMBOIUCH.
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FESTIVAL GUEST

aurent Mazar was born in Paris. Since childhood Lau-

rent was plunged into an atmosphere of modern art
thanks to his father Roger Mazarguil, a well-known collec-
tor, patron of art and a friend to many artists such as Daniel
Buren, Sol LeWitt and Lawrence Weiner.

Laurent was a student of Roland Barthes at the Sorbonne
and the College of France (1975-1977), assisted to Sol Le-
Witt in his exhibitions (Center George Pompidou, Yvon
Lambert Gallery), participated in Peter BrooK’s perform-
ances (1983-1985), as an actor appeared in films by Robert
Bresson, Patrice Leconte, Arthur Jofté, James Ivory, Robert
Altman (1985-1990).

In the late 90s, Laurent Mazar entirely devoted himself to pho-
tography.

In 2006 he registered the trademark ARTASLINK and started the
project FLY dedicated to air travel Paris — St. Petersburg — New-York.
Every year, as a part of this project, Mazar represents new exhibitions in
Russia, France and the United States. In 2009 he opened a photo studio
ARTASLINK (St. Petersburg/Paris).

ITALY

he Conservatory takes its roots from four orphanages (conserva-

tories) that have existed in Naples since the XVI century. For 200
years these four Neapolitan conservatories made the basis for music edu-
cation in Italy and gave Italian music quite a number of prominent figures;
Francesco Durante, Nicola Porpora, Domenico Cimarosa, Niccold Jom-
melli, Giovanni Paisiello, Niccold Piccinni, Antonio Sacchini, Gaspare
Spontini, Alessandro Scarlatti and Giovanni Battista Pergolesi.

By the end of the XVIII century the situation in the music world
changed considerably and called for reform. Two conservatories were
closed and the other two, by Joseph Bonaparte’s decree, were made into
the Royal College of Music (Regio Collegio di Musica), which, in its turn,
was converted into the San Pietro a Majella Conservatory, which is still
open today. Also from that time on the Conservatory has been situated in
the building of a celestial monastery founded by the monk Manjella.

The unique library of the Conservatory houses autographs and
manuscripts by Alessandro and Domenico Scarlatti, Giovanni Battista
Pergolesi, Giovanni Paisiello, Domenico Cimarosa, Gioachino Rossini,
Vincenzo Bellini, Gaetano Donizetti and Giuseppe Verdi and also rare
book collections.

The museum of the Conservatory is famous for its collection of rare
documents, a valuable painting collection and also a collection.
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peroziaeT conmbHoe mnenne B Koncepsatopmm Can-
ITrerpo-a-Mapxema B Heamome. Oxonunma ¢uo-
codckmit pakynprer Yuusepcutera Hearons, satem Kon-
cepBaropuio. Hayama apTucTHuecKylo Kapbepy Hobenoi Ha
IIPECTVDKHBIX BOKA/IbHBIX KOHKypcax. OmepHblil 1e6oT Ie-
BUIIBI cocTosi7cA B CIIO/IETO, 3aTeM MOC/Ief[oBaa MHTEHCUB-
Has JIeATeNbHOCTD B Pa3MMIHBIX TeaTpax Vtamm: Can Kap-
no B Heanone, ®umapmonndecknit Tearp B Bepone, Kapro
Demnue B lenye, a Taxke Tearpsl B bproccene, AnTBeprene,
Knarendypre, Bymanemmre, Puo e JKaneiipo u Cas ITaoro.
TTommmo Y9acTNA B T€ATPATIbHBIX CIIEKTAK/IAX BBICTYIIA/Ia
TaKKe C CONMbHBIMM Tporpammamy B Vtamum, Vugym, Cay-
mosckoit Apasuy, Hupiepmanpax, [epmannm, ABctpum, benbrym u Vicmaumm.
B HacTosIee BpeMA AeATeTbHOCTD, B OCHOBHOM, COCPEIOTOYeHA Ha TIepefia-
Y€ IIOTYy4YE€HHOT'O apTUCTIYIECKOTO OITbITa MOJIOJBIM II€BIAM. Kak IIpU3HAH-
HOTO CIelnManucTa, Iimopuio bopenm perynapHo npuriaiaoT IPOBOAUTD
MaCTE€P-KJIACChI IO TEXHVIKE IIEHNA VI THTEPIIpETal L. HeBI/IL{a HEOIHOKpaT-
Ho 6piBama u B Poccun — B MockoBckoit koHcepBatopuu (2007, 2008) n
B bornbioM Tearpe (2009) B paMKax IPOrpaMMBI JUIS MOJIOFBIX OIEPHbIX
TI€BIIOB. SIBnserca XYIOXKECTBEHHDBIM IVIPEKTOPOM ar€HTCTBA «Meno,t[paMa»,
B €€ KOMIIETeHI[1M — paboTa C IeBLiaMU, IUPYDKEPAMIL U PEXICCEPaMIL.

JHO "3 prHHe]?‘[IHMX MY3bIKa/IbHBIX BBICIINX Y‘-IC6H])IX SaBeJIeHI/II/“I

Tepmanyn. IITkora 6p11a ocHOBaHa B 1950 1. kak Topopckas BbICIIas
IIKO/Ia MY3BIKIL. O6yqeﬂme B Bricmrei mkomne MY3bIKI I T€ATPA BKIOYIAET
B ce0s BCI0 00PA30BATENBHYIO TTAJIUTPY MY3bIKaTLHOTO MCKYCCTBA — OT
IlepKOBHOI;I MY3BIKI IO JPKa3a M IIOII-MY3BIKM IO CIIENVA/IBHOCTAM: KOM-
o3y, AUPVDKMPOBAHNE, MTHCTPYMEHTA/IbHOE MCIIOTHUTENTBCTBO U BO-
kas1. TeopeTidyeckoe OT/ie/IeHNe IIKO/IBI TOTOBUT CIIEI[VA/INCTOB B 06/1aCTH
MY3bIKOBETICHVIA, MY3bIKaJIbHOTO O6pa30BaHI/IH n My3bIKaIII:HOI7I TEepalnmnmn.
TeaTpanbHOE OT/eNIeHNe TIPEOCTABIIAET CTy/leHTaM 00yJeHue Ha Kypcax
IpaMbl, OIIE€PHI, My3bIKaTIbHOI7[ n TeanaHbHOﬁ PEXUCCYPBI.

BIIYCKHUK BeHCKOro Komiemka MySbIKM U JICIION-

HUTE/TbCKMUX MCKYCCTB, I7ie OH 3aHMMAasCs B Kaaccax
OpraHa, JMPIDKMPOBAHNA, KTABECUHA, A TAKXKe U3YJall Liep-
KOBHYIO MY3bIKy. COBepIIEHCTBOBA/l MaCTeEPCTBO UIPHI Ha
K/aBecuHe B TedeHue Byx et y Tona Kynmana B Amcrep-
TlaMe, 3aHMMaJICA LepPKOBHOI My3biKoii B IlITyTrapre, B TOM
4ucie B KIacce opraHa npodeccopa Jlroprepa JlomaHHa.
JlaypeaT HeCKONbKIX KOHKYPCOB, CPEfIY KOTOPbIX — KOH-
Kypcbl B Bprorre B 1982 r. u B VHcOpyke B 1983 1. ITpenopa-
BaJl B BBICIINX MY3bIKabHBIX MKomax IlITyTrapra u Bensr,
¢ 1989 . — npodeccop oprana B Bpicleii MmKome My3bIKI
u tearpa B [amOypre, B IlIkone my3pixn B Iponnurene (Hn-
nepnanppl) 1 B IlIkone Kanropym B baserne. BpicTymaer ¢ KOHILiepTaMu u
ITPOBOANT MacTep-KIacchl 1o Bcelt EBpome, B Vspanme, CIIA, fAnonym
n [0xnoit Kopee. Vimeer compHble 3ammcu Mysbiku Marmaca Bekmana,
WM. C. baxa, Makca Perepa 1 pyrux KOMIIO3UTOPOB.

loria Guida Borrelli is a teacher of singing at the San

Pietro a Majella Conservatory of Music in Naples.
After earning a degree in Philosophy and the Conservatory
in her native city, she began her artistic career by winning
important competitions.

Following her opera debut in Spoleto, she engaged in
intense activity in different theatres in Italy, including the Teatro
di San Carlo in Naples, the Verona Philharmonic Theatre and
the Teatro Carlo Felice in Genoa, as well as in cities like Brussels,
Antwerp, Klagenfurt, Budapest, Rio de Janeiro and Sao Paulo.

She alternates her theatre engagements with concert
activity both in Italy and abroad, in countries such as: India,
Saudi Arabia, the Netherlands, Germany, Austria, Belgium and Spain.

Currently her main interest is to share the artistic experience she
has acquired with young singers. As a recognized specialist in her field,
she has regularly been invited to hold master classes in technique and
interpretation, including classes at the Academy of Music in Moscow in
2007 and 2008, and for the Young Singers Program of the Bolshoi Theatre
in Moscow in 2009. As artistic director of the Melodramma Agency, she
is responsible for the development of the activity of singers, orchestra
conductors and directors.

he Academy of Music and Theatre is one of the largest music

institutions in Germany. It was founded in 1950 as the City University
of Music on the grounds of the former Annemarie Marks-Rocke and
Eduard Marks private acting school. Instruction at the Academy includes
the entire educational palette of the musical arts, from church music to
jazz and pop music with majors in composition, conducting, instrumental
performance, and singing. The Academy’s music theory department
prepares specialists in musicology, music education, and music therapy.
The theater department offers its students courses in drama, opera, and
musical and drama directing.

olfgang Zerer graduated from the Vienna College

of Music and Performing Arts where he studied
organ, conducting, harpsichord, and also church music. He
then improved his skills of harpsichord playing under Ton
Koopman in Amsterdam and continued studying church
music in Stuttgart under Ludger Lohmann, an organ professor.
Wolfgang Zerer is the winner of several competitions such as
in Bruges in 1982 and in Innsbruck in 1983. After teaching at
the Academies of Music in Stuttgart and Vienna he received
the position of organ professor at the Academy of Music and
Theatre in 1989. He also teaches at the Academy of Music
(Groningen, the Netherlands) and at the Schola Cantorum
Basiliensi (Basel, Switzerland). Wolfgang Zerer has given concerts and
master classes almost all over Europe, in Israel, the USA, Japan and South
Korea. He has made solo performance recordings of organ compositions by
Matthias Weckmann, J. S. Bach, Max Reger and others.
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IMH M3 CaMbIX M3BECTHBIX B lepMaHMM yHUBEPCUTETOB, CIEIa-
JIMBUPYIOINIICA Ha 06yIeHNM UCKYCCTBY MY3BIKH, TeaTpa, TaHIIa,
AU3aiiHa M Hay4HBIX MICCIE[OBAHMAX B 06/TACTI MCKYCCTB. YHUBEPCUTET
6511 ocHOBaH B 1927 1. kak IlIkoa MysbIKy, TaHIa 1 peunt «PONbKBaHI».
B reuyenne 6osee yem 80 et nMst «POIBKBAHT» OCTAETCSI CUHOHMMOM Ka-
4ecTBa B 0OYUIeHNUM 11 U3BECTHO [JAIeKO 3a TIpefie/laMy CTPAHBbL.
OpurunanpbHoe HasBaHue «PONbKBAHT» BOCXOIMT K ApeBHEN CKaH-
AMHABCKOI My omoryu: B OIlaX TaK Ha3bIBAaeTCsA YePTOT OOTMHY JIIOOBY
u kpacotsl @peiin. OCHOBHOI Upeeli YHUBEPCUTETA ABIACTCA MEXIUC-
LUIIMHAPHOE B3aMMOJENCTBIE VICKYCCTB ¥ COfIPY>KECTBA PasNTUYHBIX
XyZIO>)KeCTBEHHBIX GOPM 1 AVUCIIUIUIVH.
CeropiHs YHUBEPCUTET PACIIONIATAETCS B YEThIPEX ropofiax — Jcce-
He, JoptmyHze, dyitcoypre u Boxyme. B Hem o6yuarorcst 6omee 1400 cTy-
TI€HTOB M3 CaMbIX Pa3HBIX CTpaH MMpa. Ha mecTu yHuBepcuTeTCKMX Clie-
Hax U B IPYTUX KOHIIEPTHBIX 3a/1aX PETMOHA YHMBEPCUTET KaXK/bIi TOf
poBoauT 6oree 300 KOHI[EPTHBIX MEPOIIPUATHIL.

HUBEpCUTET MMeeT Oojee yeM fiByXcoTneTHMe Tpaguumu. Cpenu

€ro TpeAlIeCTBEHHNKOB — MYy3bIKa/lbHasg CeMMHApUs Me3yUTOB
(1756) u mysbIkambHas IKona ab6ara Pormepa, BOCHUTHIBABIIAA HPO-
(beccroHaIbHBIX MY3bIKAaHTOB, B TOM YICTIe /I BeA et Torna MaHreit-
MCKOJT TIPUIBOPHOI KaIleJI/Ibl, M3BeCTHOM Kak «MaHTeliMCKas IITKOMa».
VImeHHO NOCNeHAA TOCTY KIIa TIPYMEPOM I/ yUPeXeHA MHOTOUNC-
JIEHHBIX KOHCEPBATOPMIl ¥ MY3bIKalbHBIX aKafieMuii B lepmanun. Yde-
HuKamu ab66ata Gorepa ObIIN 3HAMEHIUTbIE KOMIIO3UTOPSI, B TOM UJICTIe
Kapn Mapust dpon Bebep u Ixxakomo Meitep6ep.

B 1971 r. B cocTaB YHMBepcnTeTa Bouia Takke KoHcepBaropus B Teit-
Ienbbepre, ocHOBaHHas B 1894 . B uncrie paboTaBiunx B YHUBepCUTETe
podeccopos ocobeHHO nsBecTHbI Bumbrensm Pypraenrnep, Maxc ITay-
ap, OpHcT Tox. B 1999 r. YHUBepcuTeT MOy YN HOBOE 3/JaHNeE, OCHAIIIEH-
HO€ CaMbIMM COBPEMEHHBIMI ayAUTOPUAMMA.

VHUBepcHTeT COTPYAHMYACT C BERYUVIMI BBICIIVMIY IIKOIAMM MMpA,
B IepByI0 ouepenb — ¢ Venmbckum ynupepcurerom (CIIA) n Harmonans-
HbIM YHUBepcureToM Ceyna (FOxnas Kopes), ocyliecTB/IsAs OCTOSHHbII
06MeH IpodeccopamMut U CTYAEHTaMM, a TakokKe FaCTPOIbHBIMY aKIVIMU
CTYZIEHYECKMX KOJIEKTUBOB. KpoMe Toro, YHMBEpPCUTET MMeeT HapTHEPCKIe
CBA3M C MHOTOYMCTIEHHBIMY aKa/IeMIAMM B paMKax IIporpaMmbl Erasmus.

B YHuBepcureTe npefcraBieHbl CEAYOIE CIEIAaTbHOCTI: OPKeC-
TPOBbIE VI K/IaBMUIIHbIE MHCTPYMEHTBI, NeHue (KOHLepPTHOE ¥ OIepHOe),
AMpIOKUpoBaHye (OPKeCTpOBOE ¥ XOPOBOE), KOMIIO3UIVIA, TEOPUA MY-
3BIKV, OCHOBBI MY3bIKa/IbHOJ NEJarOTUKY, MY3bIKOBEIEHME, [PKa3.

Yuupepcurer npoBoguT B roj noutu 500 KOHLIEPTOB U TeaTpasib-
HBIX IIPEJICTaB/IEHNIi, HayYHBIX KOHTPECCOB, CUMIIO3MYMOB ¥ KOHKYPCOB,
a TaKXKe MacTep-K/IaccoB 3apyOe>KHBIX IPOdecCOPOB U MEXK/[yHAPOJHDIX
IesATeNnel MCKyCCTB.

58

he Folkwang University is the central place for artistic training in
music, theatre, dance, design and academic studies in Germany.

The university was founded in 1927 and bore the name of the Folk-
wang School of Music, Dance and Speech. For more than 80 years the
name Folkwang has stood for outstanding high-quality teaching, and it
has become famous far beyond national borders.

The origin of the name ‘Folkwang’ is in Old Norse mythology. In
the Edda, ‘Folkwang’ is the hall of Freyja, who is the goddess of love and
beauty.

The Folkwang University follows the idea of the cross-disciplinary in-
teraction of the arts, a plurality of different art forms and disciplines.

Today there are Folkwang branches in Essen, Dortmund, Duisburg,
and Bochum.

There are about 1400 students from almost every country in the world.
The university holds more than 300 public events each year at its own six
in-house stages or other concert venues around the region.

he Mannheim University of Music is an educational institution

with a 200 year old tradition. Among its predecessors are the
Seminarium Musicum of the Jesuit theological college (1756), the
Abbé Vogler Mannheim Tonschule, which served to professionally
train musicians particularly for the worldwide famous Mannheim
Court Orchestra, and the so-called ‘Mannheim School’. The letter
was the model for establishing numerous conservatories and univer-
sities of music in Germany. Abbé Vogler’s teachings are reflected in
the long list of his famous students, for example Carl Maria von We-
ber and Giacomo Meyerbeer.

In 1971 the Heidelberg Conservatory, which was founded in 1894,
was integrated into the Mannheim University. Lecturers that have taught
here include Wilhelm Furtwéngler, Max Pauer, Ernst Toch and others.

In 1999 the University of Music was equipped with state of the
art teaching rooms.

The University has partner relations with leading universities
throughout the world: Yale University (USA) and Seoul National
University (South Korea). In addition to the individual exchange be-
tween professors and students, large-scale events are held on a regu-
lar basis, for example, tours with students' performances. There are
numerous Erasmus programs with partner universities.

The main subjects that are taught at the University include: or-
chestral instruments, keyboard instruments, voice (concert and
opera) and conducting (orchestra and choir), composition, music
theory, music pedagogy, musicology and jazz. The university carries
out about 500 events every year, which include concerts and theatre
performances, academic conferences and symposiums, competitions
and master classes held by international artists and teachers.
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Esrennit IIYK (ckpumka)
Anexcangp XIOJIbCXOP® (BronoHueb)
Po6epr BEHII (poprennano)

orfa KPUTUKI IIUIIYT 06 «IICTOPUIECKOM MO-
MeHTe B KaMepHoi1 My3bike» (Badische Neueste
Nachrichten, Karlsruhe), «compysxectBe Tpex ommm-
mmiines» (Nirnberger Nachrichten), «cranpgapre
mypoBoro kinacca» (Fono Forum), «Bynkannyeckom
temrepamenTe» (FAZ) — onu nmeror B Bugy Tpno
Bamberg. Ancam671b cymectByet ¢ 1994 1., B HacTOA-
Ijee BpeMs BXOAUT B TOI-/IMCT IYYIUNX KaMePHBIX aHCAMO7Iel Mupa.
KorekTyB jaeT KOHLIePTBI IIOYTH BO BCeX KPYIHBIX ropofiax fepma-
Huw, EBpornsr, SImonnn, F0sxHOM AMepuku, Mekcuku, FOxxHoit Adpuky,
Cayposckoit Apaun. Tpuo Bamberg — 9acTblif TOCTb Ha MEXIyHapOJI-
HbIX (ectuBamax. Vimeer muorouncienusie CD, monb3yromiecs: 607b-
IIVIM CIIPOCOM Y JII0OMTE/IeN My3bIKI U 3aC/Ty KMBIIE BBICOKYIO OLIEHKY
akcnepToB. 3anucu Tpuo lIuutke n lllocrakoBnya B ucnonHennn Tpuo
Bamberg momyunnu HeMelKyIo mpemuio Ipammu.

onmnca B MOCKBe B ceMbe M3BECTHBIX MY3bIKAaHTOB. Yunmica B Moc-

KOBCKOII KoHcepBaropun y Virops Bespoproro. Bo Bpems o6ydens
BBICTYIIA/l B COCTaBe KBUMHTeTa CBATOCmaBa Puxrepa. Paboran accuc-
TeHTOM B Kaccax Vropsi Besponnoro, Qmutpust lle6anmuua n Ksaprera
uM. Boponnna. Paboran KoHLiepTMeiCTepOM NEePBbIX CKPUIIOK OPKeCTpa
MocKoBcKoI1 GumapMOHNM, ObIT KOHLIEPTMEIICTEPOM CKPHUIIOK B KAMEPHOM
opkectpe «Comuctsl Mocksbl» FOpust Bammera. B 1990 . 6611 npurnaiien
Ha ITO3UIINIO KOHIlepTMeiicTepa opkecTpa focymapcrsenHoro rearpa IITyT-
rapra, rie paboTaet 1o cyx nop. Bmecre ¢ Pob6eprom BeHieM 1 BronoH4e-
ncroM Credanom Teprmaracom ocHoBai B 1994 1. Tpno Bamberg.

unicst y Maptuna Ocreprara B Kapncpys u JInunn Xappenn B Jloc-

Anpxenece. B 28 ner cran npodeccopom Yausepcurera «Ponpk-
BaHI» B JcceHe. Vrpan B aHCaMO/IAX C BBIJAIOMIMMICA MY3bIKaHTaMHU,
aTakKe C M3BECTHBIMU OPKECTPOBBIMIU KOJIEKTHMBaMu. MHOTO ract-
pONMupyeT, BBICTYTIAeT Ha IPECTVDKHEMINX KOHIEPTHBIX IIIOIAfIKax,
Bkmouasd Konueptrebay B Amcreppame m Burmop Xomn B JIoHfjoHe.
TocTb MHOTOYNCIIEHHBIX MEXIYHapORHBIX (ecTuBajeil. YdyacTByeT
B IIporpaMmax pajuo u TteneBupeHus, nmeer 3amucu Ha CD (Brilliant
Classics, Amphion Records, Novalis).

ynncs y Hajtoku Tamema B IocymapcTBeHHON BbICIIeN IIKOTe
myspiky B Kaprcpys u y Posunbr JleBunoit 1 MapTtuna Kanmna
B Jxynbapackoit mxore B Hoio-Vopke. B 1974 1. ony4mn nepeble mpe-
MUy Ha MeXIyHapOHOM KOHKYpCe MMaHuCTOB M. bysonu B bonbuano
1 MexX1yHapogHOM KOHKypce IMaHucToB JIucra-baproka B byganemre.
Boictynman ¢ xonunepramu B Espone, CIIA, Kopee n Anonun. 3a-
mucan Ha CD Bce dpoprennannbie coHarsl berxosena. C Tpuo Bamberg
BoicTymaeT ¢ 1996 . C 1990 r. — npodeccop doprenuano B Tocymap-
CTBEHHOM YHUBEpPCUTETe MY3bIKU 1 TeaTPaabHOTO MCKYcCTBa B MaH-
reitme, ¢ 2005 1. — Xy/10>)KeCTBEHHbIII PyKOBOAUTENb MeXXIyHapOgHOTO
KOHKYPCa MOJIOAbIX MMAHMCTOB B DTT/INHTEHE.

Jewgeni SCHUK (violin)
Alexander HULSHOFF (cello)
Robert BENZ (piano)

hen the press reports on a “milestone mo-

mentin chamber music history” (Badische
Neueste Nachrichten newspaper, Karlsruhe), “three
Olympians commonwealth” (Niirnberger Nach-
richten newspaper), “world-class standard” (Fono
Forum magazine), or “volcanic temperament”
(FAZ newspaper) it spells Trio Bamberg.

The Trio Bamberg was founded in 1994 and nowadays it is among the
top chamber ensembles. The Trio Bamberg has performed in nearly all
major German cities as well as in many international capitals of Europe,
Japan, South America, Mexico, South Africa and Saudi-Arabia.

The Trio Bamberg is regularly invited to perform by international mu-
sic festivals. CD productions of the trio are highly praised by the musical
press and widely enjoyed by its audience. The recordings of the trio by
Shnittke and Shostakovich won the German Grammy Award.

orn in Moscow to a family of famous musicians, Jewgeni Schuk stud-

ied under Igor Bezrodny at the Moscow Conservatory. During that time
Schuk was a member of Swjatoslav Richter’s Quintet. He worked as an assist-
ant to both his professors Igor Bezrodny, Dimitri Schebalin, and to the Boro-
din Quartet. He was the first violinist of the Moscow Philharmonic where he
played for five years. He then became a concertmaster in the newly-founded
chamber orchestra of Juri Bashmet and Moscow Soloists. In 1990 he was of-
fered a position of first concertmaster at the Stuttgart State Theatre, where he
still plays an active role. Together with Robert Benz and the cellist Stephan
Gerlinghaus he founded the Trio Bamberg in 1994.

lexander Hiilshoff received his training as an artist from Martin

Ostertag in Karlsruhe and from Lynn Harrell in Los Angeles. At the
early age of 28 he became a professor of cello at the Folkwang University of the
Arts in Essen. He has played in ensembles with outstanding musicians and
famous orchestras. He also tours often and performs at the most prestigious
concert venues, including the Concertgebouw in Amsterdam and Wigmore
Hall in London. Alexander is a guest of many international festivals. This
musician participates in radio and TV programs, and his recordings have also
appeared on CDs (Brilliant Classics, Amphion Records, Novalis).

obert Benz studied under Naoyuki Taneda at the State Academy of

Music in Karlsruhe and under Rosina Bessie Lhévinne and Martin
Canin at the Juilliard School in New York. In 1974 he won first prize at
both the Busoni International Piano Competition in Bolzano and the In-
ternational Liszt-Bartok Competition in Budapest. Concert tours brought
him to various European countries, the USA, Korea and Japan. Robert
Benz has recorded the complete cycle of Beethoven’s piano sonatas on CD,
and he has been the Trio Bamberg’s pianist since 1996. In 1990 he became
a professor of the piano at the Mannheim State University of Music and
Performing Arts, and since 2005 he has been the Artistic Director of the
Ettlingen International Competition for Young Pianists.
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HusepcuteT Myspiku uM. @pepepuka Illonena B Bapuiase sBnsgerca

CTapeiIM 1 KPYIHENIINM My3bIKaTbHBIM yIeOHbIM 3aBefieHVeM
B [lonmpiie 1 B TO >ke Bpems ofHUM 13 cTapeiinmx B EBporne. O yHacrne-
moBan 6Gorarble, IOYTY JBYXBEKOBbIE TPAIMIMIU OOIIECTBEHHOIO MY3bI-
KanpHOro obpasoBanusi. 1810 . — rox poxxpenns Openepuxa lloneHa, mo-
KPOBUTENA YHUBEPCUTETa — ABJIACTCA JI/I HETO 3HAMEHATEIbHOM JaTOM.
B aToT rog 6bi1a 0OcHOBaHa Jpamarideckasi IIKOJIA Ji/Isl AKTePOB U HEBLIOB
HaroHabHOro TeaTpa, KOTopas mosiHee ObUia mpeoOpasoBaHa B My-
3BIKAJIBHBIN KOJUIEK HOJ, pyKoBoacTBoM 03eda imbcHepa, 13BeCTHOTO
KOMIIO3UTOpa, Aupiokepa 1 mpenopasarend. C 1826 mo 1829 r. B IlmaHoit
IIKOJIe MY3BIKM, KaK OHa TOIZla HasbiBanmach, yumnca Openepux [lonen.
Cynp6a IIKo7bl Hepa3pbIBHO CBsI3aHA C HEETKON VICTOPHENt CTPAHbI 1 TO-
pona. B 1962 1. eit ObIT IPUCBOGH aKaJleMUYECKUIT CTATyC 11 JAHO IIPaBO
TIPUCY>K/IEHNS CTETIeHV MaryucTpa MCKYCCTB TT0 BCEM MY3bIKATbHBIM JUC-
ummHaM. C 1979 1. Yausepcuret Hocut uMsa Openepuka lllomnena u rop-
IOMUTCA MHOTVMMU CBOMMIM 3aMeYaTe/lIbHBIMIU YYEHMKaMM, CPelit KOTOPBIX
Opepnepuk Ionen, Mukanotoc Yropnenuc, Banga Jlangoscka, Buromnbp,
JIrotocnaBckmit, 3urMmyHT HockoBckmit, Vrmanpr fAn IlamepeBckuit u
MHorue apyrie. B 1927 r. mpodeccopom Exxn XKypapneBbiM 651 OCHOBaH
MesxnynapopHblit KoHKypc uM. @penepuka IlloneHa, a B HacTosALIee Bpe-
MA B YHUBepCHTeTe MPOBOANTCA HECKOTBKO MY3bIKAaTbHBIX KOHKYPCOB.
VYuusepcureT mysbiku um. @. [llonena — unen EBpomnerickoit Accormarnym
KOHCEpPBAaTOPMIl, aKaJleMuii U BBICIIUX HIKOJI MY3bIKM, a € 1992 1. — uiien
EBpomneiickoit JIury Xypio’kecTBEHHBIX MUHCTUTYTOB.

BITYCKHUK Akagemnuyu Mysbiku um. @. Ilo-

neHa (Bapmasa) mo kmaccy oprana npog. ®e-
nmkca Paukosckoro (1972) 1 1o Kaccy KOMIO3UIN
npod. Tageyura [Tanépkesuya (1974).

Jlaypeat opranHoro KoHkypca B Kue (1972, Tep-
MaHus). BolcTymaeT BO Bcex eBpOIENICKMX CTpaHax,
Wspaune, CIIA, Kanagpe, I0>xnoi1 Kopee u fnonun.

YacTblii rocTh Ha paguo u Tenesupenun B [Tomp-
1e u 3a ee npepenamu. Vimeet 6osee 20 IIACTVHOK 1
KOMIIAKT-/IVICKOB TIPECTVKHBIX 3BYKO3aNMChIBAIOIIIX
dupm.

ABTOD OpTaHHbBIX TPAHCKPUIILIMII OPKECTPOBOII
mysbikn BuBanmbau, Pumckoro-Kopcakosa, Cmera-
Hbl, Mycoprckoro n [lroka.

3HauYNTENbHYIO YaCTh /IeATENbHOCTI OpPTaHMCTa COCTAB/AET Iefia-
rornyeckas pabora. C 1992 r. — npodeccop Axkagemuit Myssiku B Bap-
maBe 11 Bporymase. boin ekaHoOM, 3aTeM peKTopoM AKajemun B Bapurase
(1987-1993), BXOAM B COCTAB >KIOPY MHOTOYMCIEHHBIX OPraHHBIX KOH-
Kypcos Bo ®pannuy, lepmanum, JIntse u [lonpie. C 1999 r. Bo3riasid-
eT VIHCTUTYT opraHa ¥ KiaBecuHa B Akagemuu Bapmassr (¢ 2010 . —
Yumsepcurer Myspikyu uM. @. Ilonena). C 1997 mo 2002 T. BBIIOTHANT
006513aHHOCTH Xy[OKeCTBEHHOTo pykoBoputens Pumapmornyu Crte3nn
B 3enéna-Iype. B oxrsa6pe 2008 r. 136paH MOYETHBIM LOKTOPOM YHUBED-
cutera Keiimysr B IOxxHoi1 Kopee.

B TeueHme Bceil MY3BIKAaTbHOI Kapbepbl ABIAETCA KOHCYTbTAHTOM
MHOTUX IIPOEKTOB B 06/1aCTI OPraHHOTO CTPOKUTeNbCTBa B [Tonbie, Tep-
maHnm, Kanage u Amnonnn.
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he Fryderyk Chopin University of Music in Warsaw is the old-

est and largest school of music in Poland and one of the oldest
in Europe. It has inherited a nearly two hundred-year old tradition of
public music teaching in Warsaw. Historically, the university's most
memorable date is the year 1810, when Frederic Chopin, patron of the
Universty, was born. It was the same year that the School of Drama
of the National Theatre, meant for actors and singers, was founded.
The school was transformed into a college of music under Jozef El-
sner — a well-known composer, conductor and teacher. Between 1826
and 1829 Frederic Chopin studied at the Main School of Music as it
was then known. The school underwent numerous changes closely
linked with the history of the country and the city. In 1962 the school
was granted full academic status and the right to confer M.A. diplo-
mas in all disciplines of music. In 1979 the school took on the name
of its patron becoming the Fryderyk Chopin University of Music. The
school is proud of its outstanding alumni. Among them are Frederic
Chopin, Mikalojus Ciurlionis, Wanda Landowska, Witold Lutoslawski,
Zygmunt Noskowski, Ignacy Jan Paderewski and many others. In 1927
Professor Jerzy Zurawlew initiated the International Chopin Competi-
tion and of course there are more international music competitions
in the university today. The university is a member of the European
Association of Conservatories, Academies and High Schools of Mu-
sic (AECAM) and since 1992 it has been a member of the European
League of Institutions of Arts (ELIA).

ndrzej Chorosinski graduated from the Warsaw Fryderyk

Chopin Academy of Music, where he studied organ under
Professor Feliks Raczkowski (1972) and composition under Pro-
fessor Tadeusz Paciorkiewicz (1974).

He is the winner of a Special Prize in the Kiel Organ Com-
petition (Germany, 1972). Andrzej Chorosinski has perfomed
throughout almost all European countries, Israel, the USA, Can-
ada, South Korea and Japan. He often appears on radio and tel-
evison in Poland and abroad. He has made over 20 LP and CD
recordings produced by prestigious record companies.

Andrzej Chorosinski created several organ transrciptions of
symphonic music of AntonioVivaldi, Nikolai Rimski-Korsakov,
Bedfich Smetana, Modest Mussorgsky and Paul Ducas.

His pedagogical work constitutes a remarkable component in Andrzej
Chorosinski ‘s career. He received the postion of Professor at Warsaw and
Wroclaw Academies of Music. Between 1987 and 1993 he was the Dean and
later the Rector of the Fryderyk Chopin Academy of Music. He has been a
member of the jury at numerous organ competitions in France, Germany,
Lithuania and Poland. Since 1999 Andrzej Chorosinski has been the Head of
the Institute of Organ and Harpsichord at Warsaw Academy of Music (since
2010 at the Fryderyk Chopin University of Music), and from 1997 until 2002,
he combined these duties with those of the Artistic Director of the Philhar-
monic of Silesia in Zielona Géra. In October 2008 Andrzej Chorosiniski was
titled honorary doctor of the Keymung University in South Korea.

Throughout all the years of his musical and academic career, he has
been a consultant of numerous projects in the field of organ building in
Poland, Germany, Canada and Japan.
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bIHE U3BECTHaA Kak AKageMus My3biku umenu Pepenna Jlnc-

Ta, Koponesckasa HalMoHa/bHasA BEHTepCKas aKaZleMUs My3bl-
k1 6bi1a ocHoBaHa PepenneM Jluctom 14 Hosi6pst 1875 1. B siHBape
1919 . 6b11a nepenMeHOBaHa B My3bIKa/IbHbIT KOIEIXK, a B 1925 I.
Ha3BaHa B YeCTb CBOETO OCHOBATeNA. 3a TOABI CYI[eCTBOBAHMUA AKa-
IeMuu C Heif ObUIM CBSI3aHBI MIMeHa Hambosee BBIFAIONINXCSI MY3bI-
kaHTOB Benrpuu: Benst Baproka, 3onrana Kogan, Ene Xybau, dpHo
Honanbu, [JaBupa [lonnepa 1 MEHOrMX Apyrux. Beicoyaiimmnit ypoBeHb
06pa3oBaHusA, KOTOPBI faeT AKafeMus Mysbiku uMeHn PepeHija
JIucra, SIBUICA OCHOBAHMEM /A IIONY4eHUs y4eOHBIM 3aBefjeHUeM
CTaTyca yHUBEPCUTETA.

6ygancs B Akagemun Mysbikyu uM. ®. Jlucra (By-

mamernt, Benrpus), a taxke B Ilaprokckoit KoHcep-
Baropuy 1o Kiaaccy oprana. C 2000 r. — mpuriamieHHbIin
OpraHucT KOHIepTHOro 3ama Sapporo (Smonms). IToGe-
AUTeNb 1 0O/MafaTeNb 307I0TON Mefanu MeXIyHapOTHOrO
opranHoro koHkypca B Kanrapu (Kanaza, 2002), mobepu-
Tenb MeXIyHapogHOro opraHHoro koHkypca B Illlaprpe
(Dpannyst, 2004) u fp. VicronHseT IpousBeneHNs pasind-
HBIX MY3bIKa/lIbHBIX CTU/IEN, COTPYJHUYAET C /IYKa30BbIMU U
(bOMBKIOPHBIMM MCTIOTHUTEIAMM. BBICTYIIaeT ¢ KOHIIepPT-
HBIMJ IIpOTrpaMMaMJi BO MHOTUX IOPOJiaX MUPa, IPeNofa-
€T OPraHHYI0 MMIIPOBM3ALMIO B MY3BIKaIbHOM KOJI/IefKe
Cs. Cebactbsina (CesepHast Vicmanusi). OTBETCTBEHHDII KOHCY/IbTAHT
110 KOHCTPyKLuu oprana HanmonanpHoro konnepTHoro sana uM. b. bap-
toka (Bypament, BeHrpus), KOHCY/IbTaHT OPraHHBIX KOHIIEpTOB JIBOpLia
uckyccts B bypamenrre (2006). O6napgarens npusa um. ®. Jlucra, y4-
PEXIEHHOro BeHrepcKuMM MUHUCTEPCTBOM OOpasoBaHMA U KY/IbTYPBbI,
a taxke I mpemuny HanmoHanbHOI acconyanmy aHTpenperepos (2006).
C 2008 r. mpenogaer B AkageMun My3sbpikyt um. ®. Jlucra B bypanemre.

Tapelilas HUJieplIaH/cKas KOHCEPBATOPKs, OCHOBaHHasA B 1826 .

ykasoM Koporns Bumnema I, 0co6eHHO U3BeCTHA CBOMM OT/eIeHN-
€M CTapMHHOI MY3bIKJ — OIHJM I3 OCHOBHBIX MUPOBBIX LICHTPOB 00y-
YeHMA MCTOPUYECKOMY UCIONHUTENbCTBY. Ha aTom oThenenun yuntcs
oko710 180 cTyneHToB U3 35 CTpaH Mupa.

KoporneBckast KOHCepBAaTOPIA MO3ULMOHUPYET cebs KaK LeHTP 00-
pasoBaHusA, HAYKV M UCTIOMHUTENbCTBA. CTaBUTCA BBHICOYAMIINM Kadec-
TBOM OOY4YeHMA M COUeTaHMeM TPANULINIL C S9KCIePUMEHTATOPCTBOM I
HOBaTOPCTBOM.

KoporneBckast KOHCepBaTOpUs IIpefjIaraeT MOJHBII KOMIUIEKC 00y-
YeHNsI B 00JIACTH KJIACCMYECKOIT M CTApMHHON MY3BIKH, I)Ka3a, Oajera,
oTephl, TOTOBUT MY3bIKaHTOB-UCIIOJTHUTENEN, MpeNoaBaTenell, uccrue-
ToBarerell, KOMIIO3UTOPOB, a TAKXKE 3BYKOPEXKICCEPOB.
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ow known as the Franz Liszt Academy of Music, the Royal National

Hungarian Academy of Music was first established by Franz Liszt
on 14 November, 1875. In January 1919 it became the College of Music,
and in 1925 it was named after its founder. In the course of its 128 year
history, artists and masters such as Béla Bartok, Zoltian Kodaly, Jen6 Hu-
bay, Erné Dohnanyi, Le6 Weiner, David Popper, Bence Szabolcsi, Sandor
Végh, Imre Waldbauer, Ede Zathureczky, and many more, studied and
taught here, contributing to our artistic legacy. The mission of the Music
Academy is based upon the principles and traditions of its founders and of
the masters of artist training who supervise the professional, aesthetic and
emotional development of composers, performing artists and instructors.
Because of the unparalleled level of training offered at the Music Acad-
emy, its official name is now the Franz Liszt University of Music.

asz16 Fassang studied organ at the Liszt Ferenc Acad-

emy of Music (Budapest Hungary) and at the Paris
Conservatory. Since 2000 he has been a visiting organ player
at the Sapporo Concert Hall in Japan. He is the Gold Medal
winner of the International Organ Competition in Calgary
(Canada, 2002), the winner of the International Organ
Competition in Chartres (France, 2004), as well as the win-
ner in other competitions. Fassang performs compositions
of various musical styles, co-works with jazz and folk musi-
cians. He has performed many concerts around the world
and teaches improvisation at the San Sebastian College of
Music (Basque Country). Laszl6 Fassang is responsible for
supervising the construction of the organ of the Béla Bartok National
Concert Hall (Budapest, Hungary), and since 2006 has been appointed
artistic consultant of the organ concerts at the Palace of Arts (Budapest)
. He is also the winner of the Liszt Ferenc Prize awarded by the Hungar-
ian Ministry of Education and Culture and the First Prize of the National
Association of Entrepreneurs (2006). Since 2008 he has held a teaching
position at the Liszt Ferenc Academy of Music in Budapest.

he Royal Conservatory of The Hague is the oldest conservatory

in the Netherlands founded by King William I in 1826. The
Department of Early Music of the Royal Conservatory is one of the most
remarkable educational institutes of its kind in the world. There are about
180 students from 35 countries.

The Royal Conservatory presents itself as a centre for education,
research and performance. Studying at the Royal Conservatory is not only
about high-quality training, but also about sharing of experiences, the
investigation of new paths and the pursuit of experiment.

The Royal Conservatory offers a complete range of study options
in the fields of Classical Music, Early Music, Jazz, Ballet, Opera and
specializations in Performing Art, Pedagogy, Research, Composition and
Sound Directing.
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Mapus ayna MAVIOP (ckpurka)
Tanusns Toppuko MEHAKO (ckpunka)
Kapcren KJIEMEP (anbt)

Apno Ba fiep BYYPCT (Bunononuens)

BapTeT 0BT OpraHM3oBaH B 1999 I.

cryaenTamu Koponesckoi KoHcepBa-
topun laaru u Koncepsatopun Porreprama.
B 2003 r. aHCaM6/1b OKOHYMII 2-TIeTHUE Ky~
col B Axafemuyu KBapTeTHOro MCKyccTBa
B Hupepnangax no xmaccy Credana Mer-
na — comucra kpaprera Orlando. B Aka-
memuy ydacTHMKM KBapreTa mMenu BoO3-
MO>XHOCTb y4aCTBOBAaTh B MacTep-Kaaccax
BCEMUPHO M3BECTHBIX MY3bIKAHTOB, B TOM
4uciae — CONMUCTOB KBapTeToB Amadeus u
Schonberg.

Haspanne KpapreTa mponsorio ot nme-
HJ MHAMIICKON 60TMHI pevu, My3bIKU U /TN~
TepaTypbl Matanru. Buna — mMHCTpyMeHT,
KOTOPBIN OHA [EPXKUT B pyKax, UMeeT ITIy-
OOKMIT HACBIIEHHBI 06ePTOHAMM 3BYK.

ApTtuctel KBapTeTa npesicTaB/IAI0T HOBOE IOKO/IEHVe aKaJleMUIeCcKIX
MY3bIKaHTOB, KOTOPBIX YaCTO XapaKTepPU3YIOT KaK OOIIUTE/NbHbIX, IIPOBO-
LMPYIOUIMX ¥ MHOTOIPaHHBIX McronHureneil. Kpaprer Matangi BoicTy-
MaeT ¢ BCeMUPHO M3BECTHBIMY MY3bIKAaHTAMM, YJaCTBYeT B IIPECTUKHBIX
dbectuBasIx, ¢ 2005 I. OpraHN30BbIBAET COOCTBEHHbIE KOHI[EPTHBIE CePUIL
B 3ganuy Crapoit bupsxu Beurs van Berlage 8 Amcrepmame.

B 2002 r. kBapTer Matangi momyunn npecTikHyio npemuio Kersjes
van de Groenekan Award 3a MCKTIOUMTENIbHBIN TaTAHT B KAMEPHOIL My-
spike B Hupepnanpax, 8 2008 r. — III npemuio Ha MeX1yHapOgHOM KOH-
Kypce kaMepHoit My3biku uM. Moseda Moaxuma B Beitmape.

Ha ¢upme Challenge BoInyIeHo HECKONIBKO anbOOMOB KOMIEKTHBA
(2003, 2005, 2008).

KBapreT coTpyaHMYaeT ¢ My3bIKaHTaMI PasHbIX HAIlpaBJIeHMIt, pe-
TY/LAPHO YYacTBYeT B IIPECTVDKHBIX MEX/[YHaPOIHBIX (eCTUBAIAX, KOH-
LIepTHBIX CepMAX, a TaKXKe B KpoccoBep-TpoekTax. HoBaTopckiue BbIXo-
Bl aHCAMO/IA 3a IPefe/Ibl KIACCHYIeCKOl MY3BIKM MIPUOOIIMIN K YUCITY
IIOK/IOHHMKOB KBapTeTa Matangi HOBYIO IIyO/INKY 11 IIPUBHECIN HOBYIO
JKM3HEHHYIO CHJTy B GOTaThlil K/IacCcuyeckuii perepTyap ot laiigHa fo
Tomaca Apieca. Bee ueTbIpe MysbIKaHTa UTPalOT Ha MHCTPYMEHTAX TOJ-
JIaHJCKUX MacTepoB. Buononyenb 1 meppas CKPUIKA IIPENOCTAB/IEHbI
To/IaHCKIM HAI[OHATbHBIM (DOHZOM MY3bIKa/IbHBIX MHCTPYMEHTOB.
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Maria-Paula MAJOOR (violin)
Daniel Torrico MENACHO (violin)
Karsten KLEIJER (viola)

Arno van der VUURST (cello)

he Matangi Quartet was founded

in 1999 by four students of the
Royal Conservatory of The Hague and
Rotterdam Conservatory. In 2003 Ma-
tangi completed the two-year, full-time
course at the Netherlands String Quar-
tet Academy under the direction of Ste-
fan Metz (cellist, Orlando Quartet). At
the Academy, the Matangi Quartet had
the opportunity to take lessons from
internationally famous musicians, in-
cluding the members of the Amadeus
Quartet and Schonberg Quartet. The
name of the Quartet is derived from
the Hindu Goddess of speech, music
and literature, who is usually pictured
holding vina — an instrument from southern India full of overtones.

The Quartet represents a new age of academic musicians often char-
acterized by words such as communicative, provocative and refreshingly
versatile. The Matangi Quartet has shared the stage with various top-class
classical musicians. The quartet has also been invited to perform in vari-
ous festivals; and since 2005 the quartet has presented its own concert
series in the Beurs van Berlage in Amsterdam.

In 2002 Matangi was awarded the prestigious Kersjes van de Groenekan
Award in the Netherlands for exceptional chamber music talent. In 2008
the Quartet won the third prize at the International Joseph Joachim
Chamber Music Competition in Weimar. Challenge Company has pro-
duced several CDs with music played by The Matangi Quartet.

Matangi regularly participates in different innovative crossover
projects and has performed a lot at prestigious festivals and concert se-
ries. These pioneering steps beyond the borders of classical music have
resulted in Matangi winning enthusiastic new publicity for the string
quartet and has provided a source of inspiration for infusing perform-
ances of the rich classical repertoire — from Franz Joseph Haydn to
Thomas Adeés.

All four musicians perform on instruments of Dutch workmanship.
The cello and first violin have been provided on loan by the Dutch Na-
tional Musical Instrument Foundation.
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KageMu:Aa B XenbCUHKA — C)II/IHCTBCHHI)IIZ My3bIl(a}'IbeII7[ YHIUBEDP-

CUTET B CDI/IHIIHHHI/II/I  OVIH U3 prHHeﬁlIH/IX B EBPOHQ. AKaHeMI/IH
JAa€T BBICIIIEE 06pa303a1—me B 06macTn MY3bIKMN, a TAK)XE 3aHMMAETCA Ha-
YIHBIMU UCCIENOBAaHNAMUI U T€aTPa/IbHPIMI IIOCTaHOBKAMIU.

CDal(yaneT IIOCTAUITVZIOMHOT'O 06pa303aHm{ AKaHeMI/II/I pacrionaraer
MMNPOKNMI BO3MOXHOCTAMM /I HpO(l)eCCI/IOHaTIbHOI‘O pa3BuTuA U COo-
BEPIICHCTBOBAHNA CHIENNAINCTOB, pa60TaIOIIH/IX B cq)epe MY3bIKI, NCKYC-
CTBa U KYJ/IbTYPbI. B cootBeTcTBUM C 06pa3OBaTe}'IbeIMI/I HOTpe6HOCT}IMI/I
B obmactu MY3bIKa/IbHOI'O MCKYCCTBa (baKYIIbTeT MeeT IHI/IpOKI/II?I BI)I60p
KypCOB: MY3bIKa/IbHOTO 06pa3OBaHI/IH U TIeaaroruku, HPOCI)CCCI/IOHaTIbHOTO
MY3bIKa/IbHOT'O VICIIOTHUTE/IbCTBA M KOMIIO3NIVN, MEHE[PKMEHTA B obmactu
MY3DbIKI 1 ICKYCCTBA, MEHEIPKMEHTA CI)CCTMBa]ICI‘;[ 1 ApYTUX KYIbTYPHBIX CO-
6I)ITI/II7I, My3bIKa}'IbHOI7[ VHIYCTPpUN 1 MEXXAYHAPOAHOI'O COTPYAHIYECTBA.

TTomumo KypcoB 1 CEMMHApPOB, cbal(yaneT npenjaaraeT yKOMIITIEK-
TOBAaHHbIE 06yqa1011me IIporpaMMbI ! COIIPOBOXIEHNE SKCIIEPTOB B MIC-
CNIENO0BATE/NbCKIX, KOHCA/ITUHTOBBIX U Pa3BUBAIOLINX IIPOEKTAX B Dun-
JAHAUN 1 OPpYyTrUX CTpaHaX. y‘{aCTByeT B O6IIII/IpHI>IX Ppa3BUBaOIINX
VHNIONATUBAX B CETN MHTepHeT Ha HallMOHa/IbPHOM, MEXIYHapOJHOM 1
PpernoHaIbHbIX YPOBHAX. CHeIII/Ia}'II/ICTbI (bal(ynb'reTa pa60Ta10T KaK 9K-
CIIEPTDI B PA3/INIHBIX IPOEKTaX. KYPC CHeIlI/IaHbHOCTeI?[ BK/IIOYA€ET Tpe-
HUHT /14 pyKOBOI[I/ITCTIeI?I OpI‘aHI/ISaIII/If;I KynbTYypbl, 3KCIIOPT-TPEHMHI
[I/151 My3bIKa/IbBHOTO 6usHeca KypC MEHEJDKMEHTA.

exaH QaKy/nbTeTa MOCIEAUIVIOMHOTO 00pasoBaHMA

Axagemun uM. Cubennyca, MeHemXep IO Pa3BU-
tuio. B Akagemun pa6oraer okono 30 ner. Ero kapbepa
pasBuBaiach B 00mactu 06pasoBaHysA 110 My3bIKa/IbLHOMY
U apT-MeHeKMEeHTY. BbUI upeKTopoM 06pa3oBaTe/bHO-
TO LIeHTpPa, KOTOPBII NpepiiecTBoBa akynprery (1989-
2005), ICIIOTHUTEIBHBIM AMPEKTOPOM Accoumanym GpuH-
CKIX MY3bIKaJbHBIX IIKOJ. BHeIpMI Xymo0)KeCTBeHHBIN
MEHEIKMEHT B cucTeMy obpasoBaHus QOUHIAHAUN U
HpUHYMMAa/L y4acTue B OpraHusaunmm oOpasoBaTeNbHBIX
IIpOTpaMM IO apT-MeHe/PKMeHTY B Akazsiemun uM. Cnbe-
nmyca.
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he Sibelius Academy in Helsinki is the only music university

in Finland and one of the largest in Europe. In addition to
providing the highest education in the field of music, the university
engages in performance and creative art and research.

The Continuing Education Department at the Sibelius Academy
offers vast opportunities for professional development and enhanced
interaction for specialists working in the fields of music, arts and
culture. The department anticipates the educational needs of the
future and offers a broad range of courses in the areas of music
education and pedagogics, professional music performance and
composition, the music sector and arts management, festival and
event management, music industry and international cooperation.

Besides courses and workshops, the department offers training
programs, packages and expert supervision in research, consulting
and development projects in Finland and internationally. The
Continuing Education Department participates in extensive
development initiatives on the Internet at regional, national and
international levels. Experts of the department work for various
projects as specialists. The course specialties include leadership
training for cultural organizations, export training for the music
business and event management training.

smo Palonen is the Head of the Continuing Educa-

tion Department at the Sibelius Academy, and the
Development Manager. He has worked in the music and arts
management education field throughout his career. He has
been working at the Sibelius Academy Palonen for nearly
30 years and was also the director of the Education Centre
which preceeded the Continuing Education Department
in 1989-2005. In addition he has worked as the managing
director of the Association of Finnish Music Schools. Palo-
nen introduced arts management to the Finnish education
system and was involved in founding the degree program of
Arts Management at the Sibelius Academy.
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HUBEPCUTET DPACIONAraeT INMPOKUM CIIEKTPOM aKaJeMUYeCKIX

nporpaMm o6ydeHus, ocoboe BHUMaHUe ye/sAeT Pa3BUTHUIO IIPef-
MIPYHIMATETbCKMX HABBIKOB ¥ OIBITY MEX/[YHAPOJHOTO COTPYHNIECT-
Ba, IIPEJIOCTAB/IAET BBICOKOE KadeCTBO 00pa3oBaHusA 1 Ooree IIMpPOKNMIt
BEKTOP BO3MOXKHOCTEIA, 4YeM JpyTue YHMBEPCUTETHl IPUK/IAHBIX HaYK
B OUHIAHINN.

B YHmBepcurere ob6ydaroTcs oKono 4500 CTYHEHTOB, 3 HUX OKOJIO
200 cryneHToB — m3 30 crpan mupa. IIpodeccopcko-mpenosaBaresib-
CKuit coctaB HacunuTbiBaeT 200 yenoBex.

YHUBepCUTET HEOJHOKPATHO Harpakpanca MunucrepcrsoM O6paso-
BaHMA OUHIAHNY, B TOM YHUC/IE — 33 MEXX/[YHaPOJHOE COTPYHNYECTBO.

ITporpaMMa IO MeHEIKMEHTY B cdepe KyIbTypbl YHUBepCHUTETa
MPUKIAJHBIX HayK B MuKkenu ye 10 /1T jlaeT BOSMOXXHOCTD MOTYy4YUTh
obpasoBaHye 110 CIELUATbHOCTAM «MeHe[Kep B cepe KyIbTypbl» u
«IIPOJIIOCEP MEPONPUATHUII» ¥ BXOAUT B COCTaB ceTy OUHCKUX YHMpPBe-
CUTETOB, IPeM/IaralolyX IPOrpaMMbl M3y4eHVs MeHe[PKMEeHTa B cdepe
KynbTypbl. OCHOBHas 3ajja4a MPOTPaMMbl B 3TOJ CCTEME — pa3BUBaTh
COTPYJHMYECTBO ¢ POCCHMIICKMMM YHUBEPCUTETaMU M BBICUIMMMU y4eO-
HbIMU 3aBefieHnAMI. [Iporpamma YauBepcnureTa MUKKenn y>xe Hamaam-
JTa KOHTAKTBI C TapTeHpamu B Poccun 1 EBponeiickom corose (B Ilerep-
6ypre, IlerposaBoycke, [Tpare u JIouaoHe).

TapIINii IpelofaBaTe/Nb MeHePKMeHTa B cdepe
KkynpTypel MUAS. Teatposen.

ObenyHeHHBIT GOPYM KPYIIHBIX KY/IbTYPHBIX COObITHIT DUHIIAH-
LM, KyHa BXOZUT OKOMO COTHM COOBITUIT PasHBIX SKaHPOB: KOH-
LepThl, GecTUBaIM MCKYCCTB, KIACCHYECKON I HAPOJZHOI MYy3bIKH, JXKa-
33, IIOII M POK KY/IbTYPbl, TaHLIeBa/IbHbIE, TeaTPajIbHbIE, TUTEPATypPHbIE,
decTuBaMM BUSYaNbHBIX UCKYCCTB M KMHO. Accouyanys paboraeT Hap
HoBblIeHeM 3QdeKTUBHOCTH (decTuBaeil, yiensieT BHUMAHIE Map-
KETHHIY, CBA35AM C OOI[eCTBEHHOCTDBIO, MCCIENOBAHNUAM 1 OOY4eHMIO.
AKTHMBHO 3aHMMAeTCs yIydIleHreM YCTIOBUIT IpoBefeHNs decTnBaelt,
yMeeT BIMSAHME Ha TOMUTHUKY IIPAaBUTEIbCTBA B 9TOI 0O/IACTIL.
Accouyaris oMoraeT B MapKeTuHre $hecTuBaIbHbIX cOObITHIT B PrH-
JIAHIVN U 32 Py6@XXOM, 3aK/TI04aeT apTHEPCKIie COIIALICHIS /LT CBOUX Wle-
HOB, OKa3bIBaeT COIeIICTBIIE B OPraHM3aLIMM IX OOYUeHIIs, KOHCY/IBTATUBHYIO
IIOMOLIIb, A TAK)Ke IIOMOILb B CO3JAHVM CETeil U IPOBEJEHNN «MO3TOBOTO
IITypMa». ACCOIMAINA MMeeT KO/UIEKTYBHBIN IO/IOC B Ka4eCTBe BERYIIEro
CIeILMa/ICTa U He3aBUCKMOTO 9KCIIepTa TIPpY OOCY>KAEHNY IOOBIX TO/INTH-
YeCKIX PelIeHNI1, 3aTPArnBalolyx cdepy AeATeTbHOCTI decTuBaIelL.
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ikkeli University of Applied Sciences (MUAS) offers a wide

range of academic programs and pays special attention to
business management skill development and international coopera-
tion experience. This university provides a high quality education and
much broader opportunities than other universities of Applied Sci-
ences in Finland.

4500 students, 200 of whom are international students from 30 coun-
tries are now studying in the university. The teaching staff consists of
200 people.

The Mikkeli University has been awarded for international coopera-
tion and other merits several times by Ministry of Education and Culture
of Finland.

The MUAS Degree program of Cultural Management has educated
culture managers and event producers for ten years and is an active mem-
ber in the Finnish Network of Degree Programs of Cultural Manage-
ment Studies. Its main task in the network is to develop cooperation with
Russian universities and academies, and MUAS has already built strong
contacts with partners around Russia and EU (in St. Petersburg, Petroza-
vodsk, Prague and London).

enior lecturer in Degree program of Cultural
Management MUAS, MA in Theatre Research.

inland Festivals (FF) is a collaboration forum for Finland’s major

cultural events, with nearly one hundred events of different genres
including concerts, arts festivals and events for classical and folk mu-
sic, jazz, pop and rock culture, dance, theatre and literature, visual art
and film. The Finland Festivals organization focuses on representing the
collective interests of festivals, marketing, public relations, information
gathering, research and training.

Finland Festivals works actively to improve operating conditions
for festivals and to influence government policy in its sector. Finland
Festivals assists in marketing festival events in Finland and abroad. It
negotiates partnership agreements for its members and improves their
expertise by organizing training, consulting, networking events and
brainstorming. The association provides a collective voice for the festival
sector and serves as a leading specialist and an unparalleled information
source to be consulted whenever policy decisions are taken that affect
festival operations.
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CIIONTHUTENbHBI  fupekTop Accoumanun «Pec-

tuBamum Puanaagun». OKOHUMI YHUBEPCUTET IO
CIIeIMANbHOCTAM MUPOBas TUTEPATypa 1 My3bIKOBeJIeHE,
06yuascsi B KOHCEPBATOPMUI UTPe Ha KIACCUIeCKOll IuTa-
pe. Co cTypmeHdYeckoil CKaMbpy paboOTaeT >XYPHAINCTOM.
C 1989 1. — aBTOD, € 1990 I. — ITTAaBHBI PEAKTOP €fUH-
CTBEHHOTO (PMHCKOTrO IPOdecCHOHATBHOIO >KypHAlIa IIO
K/IaCCUYECKOI My3bIKe «POHIO».

B 1995 r. 6bU1 ImpHUITIALIeH HA IOCT MCIOTHUTEIbHO-
ro gupekropa Accommanmyu cuMQOHUYECKUX OPKECTPOB
Ounnanpuy, B 2001 — HasHauUeH PYKOBOAMTENEM CEKIUM
My3blk B PuHCKOM My3blKalTbHOM MHGOPMALVOHHOM
neHTpe (moppasmenerre ABTOPCKOro obiecTBa KoMnosutopos OuH-
nsiHpun Teosto), B 2002 I. cTaI UCIIOTHUTENBHBIM AypekTopoM LleHTpa.
B 2007 1. 3aH:A1 JO/DKHOCTD VICTIOTHUTE/IBHOTO AUPEKTOpa Acconannun
«@PecTuBamu OUHILIHANN» — 00beINHEHHOro GopyMa BeyIIUX Ky/lb-
TYPHBIX COOBITHIT CTPAHBI.

IIprHKMMaeT aKTUBHOE y4acTye B 0OCY)XIEHIUSX Ky/IbTYPHOI HOJIN-
TyKY OUHIAHAMM, TUIIET CTAThU IO MY3bIKe ¥ KY/IBTYpe [/ )KypHA/IOB.
KoHCy/IbTaHT psifia My3bIKa/lIbHBIX (DOHIOB I OPraHMU3aALINIL.

piTa 06pasoBaHa B stHBape 2010 . nyTeM o6beyHeHNs 3aagHO-
I0Tnanpckoit n ProHckoi KoHcepBaTopuil ¢ TeaTpanbHOIl akafe-
muein B Onence.

IIpeptaras MMPOKMIT BBIOOP TBOPYECKUX M IIEJarOTMYeCKMX CIie-
ILMa/IbHOCTeN, AKaZleMys CTPeMUTCS 3apeKOMEH/0BaTh cebs Ha HalMo-
Ha/IbHOM ¥ MeXIYHapPOJZHOM YPOBHSX KaK 0OpasoBaTe/IbHOE yUpexK/ie-
HIte, obecreunBarolee mpodecCHOHaIbHYIO IOATOTOBKY € COOMIOieHIEeM
CaMBIX BBICOKMX KBaTU(UKAIVOHHBIX CTAHAAPTOB U CO3/JaHIeM YCTIOBIIT
711 HOBATOPCKUX MCC/IEOBAHMUI U XyOXKECTBEHHBIX OCTVKEHMIA.

B nnopoTBOpHOM COTpyHIHMYECTBE C BEAYIIMMM PErMOHaNTbHBIMU
OpraHM3alMsAMYU KyIbTYPbl ¥ MCKycCTBa AKajleMUsl HalpaBisAeT CBOKO
TeATeNbHOCTb Ha COJENCTBUE JajbHENIIeMy PasBUTHUIO KyIbTYPHOI
JKU3HU PETMOHA.

B Axafemuit o0ydeHme BeleTCs IO CIeAYIOLINM HaIIPaB/IeHIsAM: K/lac-
CMYecKas, PUTMMYECKas, 1I€PKOBHAsA, SMEKTPOHHAS U HApOJHas My3bIKa,
AKTepPCKOEe MaCTePCTBO, My3bIKa JI/Is1 KMHOMCKYCCTBA U MY3bIKa/IbHas TIefia-
roruKa. AKafieMys peaMsyet MporpaMMy IO My3bIKa/IbHOMY 06pa30BaHMIO
IULA CTIETIBIX ¥ CTTAO OBMJIILIVX JIFOJIENE, @ TAKoKe OPraHu3yeT pasndHbIe Kyp-
CBI JIOTIOJTHUTE/IBHOTO 00pa3oBaHis B chepe My3bIKaTbHOIO HCKYCCTBA.

ITpenopmaBanme ocyuiecTBAAETCA B TPEX MOAIpaseeHNAX AKaJleMUM,
PAacIONIOKeHHBIX B ropofax Jcobepr 1 OfeHce.

Bosrnasnser Akaiemnio pektop Akcenb MoMme.
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xecutive Director of the Finland Festivals Association.

Kai Amberla graduated from university with an MA in
world literature and musicology, and completed his training
in classical guitar at the conservatory even though as a stu-
dent he started his career as a journalist.

Since 1989 Amberla has worked as an author and since
1990 as the editor-in-chief of Finland’s only professional
classical music magazine Rondo. In 1995 he was invited
to assume the position of Executive Director of the As-
sociation of Finnish Symphonic Orchestras. In 2001 Kai
Amberla was appointed as the Head of Classical Music in
the Finnish Music Information Centre (a branch of Teosto,
Finnish Composers’ Copyright Society); in 2002 he became Executive
Director of the centre. In 2007 he received a position of Executive Direc-
tor of Finland Festivals Association, which is a joint forum for Finland’s
major cultural events.

Amberla takes an active part in different debates on cultural policy of
Finland and continues to write articles on music and culture for a number
of magazines. Kai Amberla is also a consultant to different music founda-
tions and organizations.

he Academy of Music and Dramatic Arts was created in January of
2010 as a way to unify the West-Jutland and Funen Conservatory of
Music and the Theatre Academy in Odense.

While offering a wide choice of creative and teaching majors, the
academy aims to prove itself on the national and international levels as an
educational institution that provides professional preparation adhering to
the highest qualifying standards and creating conditions for innovative
research and artistic achievement.

In a fruitful association with the leading regional organizations
of culture and art, the academy directs its energy to support further
development of the region’s cultural life.

Education at the academy offers the following majors: classical,
rhythmic, church, electronic and folk music, drama, music for film and
music education. The academy realizes a program in music education for
the blind and visually impaired and also organizes different continuing
education courses in the sphere of music art.

Teaching is conducted in three departments of the academy, located
in Esbjerg and Odense.

President Axel Momme is the head of the Academy.
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aBeqryeT Kadenpoil purMudeckoit My3bikn (¢ 1995 r.)

u Kadeapoit MyssIKM /11 KMHOKMCKyccTBa (¢ 2007 1.)
B 3amaguo-l0Tmaznckoit koHcepBatopun B dcObepre. Ilpe-
mofaet CakcodoH, aHCaMO/1b, MMIIPOBU3ALNUIO, MHCTPY-
MEHTA/IbHYIO IIefaror1Ky, efarOruKy aHcaMOJIst, UCTOPHIO
My3bIKI. XyIO>KECTBEHHbII NUPEKTOP KOHCEPBATOPCKUX
KOHI[EPTOB 1 MacTeP-K/IacCOB, KOOPAMHATOP MEXX/IyHApOI-
HBIX IIPOrPaMM, COBETHMK IO 00pasOBaTeIbHOI U TBOP-
YECKOII IIOITOTOBKE CTY/IE€HTOB.

MysbikanbHOe obpasosanue nomyunt B CIIA: BiTyck-
HMK MysbIKa/bHOTO KO/UIemKa bBepwim (6akamaBp mxa-
30BOrO VCIIOJIHUTEIbCKOTO MCKYCCTBAa) M YHMBEpCUTETa
VHpyans! (MarucTp My3bIKaTbHOTO MPO(ECCIOHATBHOIO 06pa3OBaHIL).
Oxonun acpanTypy B Axazgemun uM. Cubermnyca (Xenbcunkm). ABTOp
Npou3BeeHnit, ucrnonHsaeMbix Puun Beiipakom, Xamom Tannepom, [Ixon
Kanbpeparino, He66u Kamepon, Bunnu Kobamom, [xeitmcom Mym, To-
MoM Xappennowm, bunmu Xaprom, Ynko Xamunronom, KoHiiepTHBIM Op-
kecTpoM YHusepcurera Munnecors, Kliivers Big Band n KamepHbiM aH-
cambreM Dcbbepra, a TaK)Ke HAMMCAHHBIX yisi EBpoIIericKoil acconmanym
€BPENICKOIl KyAbTypbl. [I0CTOAHHDIL JUPIDKED, KOMIIO3UTOP M apaHXXU-
poBINK KO/IIeKTHBOB 3amanHo-IOTmanmckoit koHcepsaropun Little Big
Band u The Very Big Band. ABTOp My3bIKI K KMHODUIbMAM.

ITpyuHuMan ygactie B pecTBaLIX U BBICTYIIAI C KOHI[EPTaMI B CTpa-
Hax Espomnsl, CIIIA, Kanane, Anonun, Poccun, benapycun, Ykpanne.

Iuckorpadma My3bIKaHTa IpefCTaB/leHa MHOTOYVMC/IEHHBIMM 3a-
ICSIMU BBICTYIUICHUIT C M3BECTHBIMY MCIIOTTHUTE/ISIMI U aHCAMOILAMM.

Kaziemyist OblTa OCHOBaHa B 1945 1. uMmurpanTamu us leHTpans-

Hoit EBponsl (B ocHOBHOM 13 BeHrpyn), kotopsle 6exxamu u3s Es-
POIIBI He3aOMro O Havyama BTopoit MUpOBOIT BOVIHBI 1 OBUINM B YNCIIE
YJICHOB-OCHOBaTeNeil  VI3pamibcKoro QuuapMOHMYECKOTO OpKecTpa.
ITepBoHavambHO My3blKanbHas akajeMuss B Tenb-ABuBe ObIa TeCHO
cBsazaHa ¢ CMOHMYECKUM OPKECTPOM, ABJIAACD CTY/el OPKeCTPOBOI
UTPbI BBICIIETO MAaCTEPCTBA.

B 1966 1. AKafeMys BOIIA B COCTaB BHOBb 0OPa3sOBaHHOIO YHM-
BepcuteTa Tenb-ABuBa, a B 1972 I. crana yacTbio PakynpreTa MCKYCCTB
Ynusepcurera.

Y>ke Ha 9TOM 3Tarne AKafieMus MOTy4YN/Ia HallMOHA/IbHOE ¥ MEXTTyHa-
pOfHOE MpM3HAHME KaK Befylias IKOIa My3bIKy Vspans.

AKafieMus AB/AETCA OJHMM U3 aKTUBHDBIX MY3BIKa/lTbHBIX IIEHTPOB
CTpaHbl, MPOBOJs MHOXXECTBO KOHI|EPTOB CTYJE€HYECKOTO OpKecTpa,
XO0pa, KaMepHBIX aHCaMOJIell, a TakoKe BBIAIOIIXCA 3apyOe>KHbIX COTIC-
TOB ¥ KONIeKTBOB. KoHIlepTHBIIT 3271 KISpMOHT — OfjHa U3 CaMbIX IO-
ITy/IAPHBIX KOHIIEPTHBIX MJIONIAJIOK CTPAHBI.

B 2005 1. VI3pannbckuit pumapMOHNYECKUIT OPKECTP MOAINCAT CO-
IJIallleHNe ¢ AKafieMMeli, B pesy/nbTaTe 4ero 6pta ob6pasoBaHa Mysbl-
KaJbHasA IIKOTa MM. ByxmaHa-MeTbl, KaK LIeHTp NpodeccuoHaIbHOI
HOATOTOBKY OPKeCTPaHTOB LA VI3panibckoit GpumapMOHn.
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arc Bernstein has been head of the Rhythmic
Music Department since 1995 and head of the

Film Music Department since 2007 in the West-Jutland
Conservatory of Music in Esbjerg. He teaches saxophone,
ensemble, improvisation, instrumental pedagogy, en-
semble pedagogy and the history of music. He serves as
the artistic director of conservatory concerts and master
classes, international programs coordinator, counselor
in educational and artistic training of students.

Educated in the USA, Bernstein received his Bach-
elor of Fine Arts degree in Jazz Performance from the
Berkley College of Music and his Master of Fine Arts in
Music Education from the University of Indiana. He received post
graduate training at the Sibelius Academy in Helsinki, Finland. Bern-
stein has composed pieces performed by Richie Beirach, Hal Galper,
Joey Calderazzo, Debbie Cameron, Billy Cobham, James Moody;,
Tom Harrell, Billy Hart, Chico Hamilton, the Minnesota Orchestra,
Kliivers Big Band and The Esbjerg Ensemble as well as pieces writ-
ten for the European Association for Jewish Culture. He acted as the
conductor, composer and arranger for Little Big Band and The Very
Big Band, which are the ensembles of the West Jutland Conservatory.
He has also composed music for films.

Bernstein has participated in festivals and performed concerts in
Europe, the USA, Canada, Japan, Russia, Belarus and Ukraine.

He has numerous CD recordings with famous soloists and en-
sembles.

he Samuel Rubin Israel Academy of Music was founded in 1945.

Its founders were all immigrants from central Europe (mainly from
Hungary), who fled Europe just prior to the outbreak of World War II, and
were among the founding members of the Israel Philharmonic Orchestra.
In its beginning the Academy of Music was associated closely with the
Symphony Orchestra, functioning as a school of orchestral mastership.

The Academy joined to the newly formed Tel- Aviv University in 1966,
and in 1972 the Academy became an integral part of a new Department
of Arts.

Already at this stage, the Academy received national and international
recognition as Israel’s prime school of music and the country’s main cen-
tre for music making. Several concerts of the orchestra, the choir, cham-
ber ensembles of the school and outstanding guest soloists and orchestras
are held at the Academy.

The Clairmont Hall of the Academy is a regular concert venue of the
country.

The Buchmann-Mehta School of Music was founded in 2005 as a
unique partnership of the Samuel Rubin Israel Academy of Music, Tel-
Aviv University’s Musicology Department, which offers the orchestral
training program of the Israel Philharmonic.
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IuH 13 Hanboee M3BECTHDBIX M3PAMIbCKUX KOM-
nosutopos. Pogunca B barymu (Ipysns).

BeimyckHuK T61I11CCKOI KOHCEPBATOPUY TI0 K/IACCY
kommosunuy mnpodeccopa A. Ilasepsamsunn (1976).
bein mupexropom MysbikanbHOro yyunuima B barymu
(1986-1991), BMLle-MMHUCTPOM KYIBTYPbl AJpKapun
(1993-1994).

Ilepeexan B Mspaunp B 1995 r. Komnosurop-pesn-
mert Opkectpa Raanana Symfonette (1996-1999), my-
3BIKA/IbHBIN JUPEKTOP MEXIYHapOLHOro bueHHane coBpeMeHHOI
Mmysbiku B VM3spanne Tempus Fugit (2002, 2004, 2006). B HacTosmee
BpeMsi — npodeccop V3pannbckoit akafeMuy My3bIK YHUBEPCUTe-
ta Tenp-ABuBa 1 Axkagemmdeckoro komnemxa uM. I1. Canupa.

ABTop 6omee 80 COUMHEHUIT, Cpefy KOTOPBIX — IepBas Ipy-
3MHCKas pOK-omepa «AjnbrepHaruBa» (1976), pok-6amer «Ydmrenb»
(1982), Tpu omepsl, ABa GameTa, Tpu cuMQOHNUN, KOHIEPTHL /I THU-
Tapsl, GueitTsl, GOPTENNaHO, CKPUIKY, BUOIOHUYENTN C OPKECTPOM,
COYMHEHMA JI TOTI0Ca C OPKECTPOM, IPOU3BENIEHNA /I KAMEPHOTO
OpKecTpa, CTPYHHBIII KBapTeT, KBUHTET, GOpTenraHHoe Tpuo, dop-
TeNMaHHble COHATBI, XOPOBasA MY3bIKa, a TAKXKe MY3bIKa JIIf KMHO 1
Tearpa.

3acmyxeHHblit aptuct Ipysun (1988), maypear npemun um. ITa-
nmuanBuu (1987), mpemun ACUM «Kommosurop roga» (1998, 2004),
mpemun Margalit (1999), npemun IIpembep-munuctpa Vispanms
(2000), npemun Israel Theater Oscar (2003), nmpemnn Posenbmroma
Performing Arts-Tel-Aviv (2005), npemun V. llltepua MunucrepcTBa
accumunsanun (2009).

Mmnuorue counnenus V. bapganamsuim ncnonuaorca B Vispaune,
Ipysun, CIIA, Poccun, crpanax EBporipl M3BeCTHBIMY CONMMUCTAMMU, B TOM
qncie I. Oeitgmanom, . Apuxaitmom, JI. Vicakanse, H. fmBumn, O. Ma-
JIOBBIM, OpKecTpaMu Vspawnbckoit ¢umapmonnn, bepruackum cumbo-
HIYECKVM U IPYTVMMM OPKECTPOBBIMY KOJIEKTMBAMU HOJ, yIIpaB/IeHeM
3y6una Mersl, Banepus Iepruesa, Illnomo Munna u ap.
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osef Bardanashvili is one of the most prominent Israeli

composers. He was born in Batumi, Georgia. Bardan-
ashvili graduated from the Tbilisi State Conservatory
where he studied composition under professor Alexander
Shaverzashvili. Bardanashvili was a Director of the Music
College in Batumi (1986-1991), and a Vice-Minister of
Cultural Affairs in Adzaria (1993-1994).

He moved to Israel in 1995. Bardanashvili served as
a composer-in-residence of the Raanana Symfonette Or-
chestra from 1996-1999 and a Musical Director of the International
Biennial for Contemporary Music Tempus Fugit (2002, 2004, 2006).
Currently he is a professor at the Academy of Music at the Tel-Aviv
University and the Sapir Academic College.

Josef Bardanashvili has composed more than 80 works, among
which are the first Georgian rock-opera Alternative (1976), the rock-
ballet Tutor (1982), three operas, two ballets, three symphonies, con-
certos for Guitar, Flute, Piano, Violin, Cello with orchestra, works
for voices & orchestra, works for chamber orchestra, String Quartets,
Quintets, Piano Trios, Piano Sonatas, choir music and music for films
and theater productions.

Josef Bardanashvili is a Merited Artist of Georgia (1988). He is also
the winner of the Paliashvili Award (1987), the ACUM Composer of
the Year Prize (1998, 2004), the Margalit Prize (1999), the Award of the
Israeli Prime Minister (2000), the Israel Theater Oscar Prize for Music
(2003), the Tel Aviv Prize for the Performing Arts — Rosenblum Prize
(2005) and the Stern Prize from the Ministery of Immigrant Absorp-
tion (2009).

His numerous compositions are successfully performed all over
the world — in Israel, Georgia, the USA, Russia and Europe, by such
soloists as Giora Feidman, Yossi Arnheim, Liana Isacadze, Nana Jas-
hvili, Oleg Malov and also by Israel Philharmonic Orchestra, Berlin
Symphony Orchestra and other orchestras conducted by Zubin Mehta,
Valery Gergiev, Shlomo Mintz and others.
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