CAHKT-IIETEPBYPT
CAHKT-NIETEPBYPTCKASA TOCYJJAPCTBEHHAS

KOHCEPBATQPHA um. H. A. Pumckoro-Kopcakosa

C ankT-IleTepGyprekas KOHCEPBATOPUS — IEPBOE BhICIIEE TPOMECCHOHAD-
HOE My3bIKaJIbHOE yueGHoe 3aBejeHue Poccun — BejeT cBoe jeroucuucie-
nue ot 21 cenTsa6ps (o nosomy crio) 1862 r.

OtkpoiTue KoncepBaTopuu sBUIOCH PE3yJILTATOM YCUINI TPYIIIBI IPOTPeC-
CUBHBIX My3bIKAHTOB-IIPOCBETUTEJICH, CPeJr KOTOPBIX HAUOOJEE 3HAUUTEND
HO¥ pUTYpOil OBLI BRIJAIOIUICS MHAHUCT U KOMIIO3UTOp AHTOH I'puropresud
Py6ounmreiin. K npenosaBanuio GbLIM IPHUBJICYEHDI JydIlde apTUCTUYECKUE
cunbl Poccum u psj BBIZAIOIMMXCSA MY3BIKAHTOB €BPONEHCKUX CTPAH, B TOM
ancae ckpumnau [T Beussckuii, apducr A. [HaGens, duaetituct 1. Ynapan u
Jp. Oannm n3 nepssix BeIycKHUKOB (1865) 6b1 ITerp Mabnu YaiikoBCKuit.
Cpenn My3bIKAHTOB, YbM UMeHA TecHO cBsa3anbl ¢ Cankr-IleTep6yprckoit KoH-
cepBaTopueil MOXXHO Ha3BaTh BokamucToB ®. Crpasunckoro, B. 3apyanyio,
HU. Epmosa; nnanucros B. Cadonosa, M. bapunosy, ®. baymendenbaa; ckpu-
maueit f. Xeiipena, E. Ilumbanmncra, M. Baitmana; xommosuropos A. Jlsjgosa,
C. IIpoxosbesa, /I. lllocTakoBuya u MHOTHX Apyrux. OrpoMHyIO POJIb B My3bI-
KaJbHOM ku3Hu Poccuu coirpanu ciaoxupmuecs B creHax Koncepsaropuu uc-
noJHUuTeNbCKO-Iegarornyeckue mkouabl: . O. Jlemerunkoro u A. H. Ecuno-
Boii, JI. C. Ayapa, K. IO. Jassiosa, A. B. Bepx6unosuua, I Huccen-Canoman
u . IBepapau. Macirtabbl BO3AeHCTBUS IeTepOYPrcKOi MKOIbI KOMIO3UI[NI
H. A. Pumckoro-Kopcakosa Ha pa3ssuTue MUPOBOI MY3BIKH /IO CETOAHSANIHETO
aug He nMeloT aHanxoros. B 20-30-e roaer XX cronetnsa npu Koncepsatopun
OBLIM CO3/aHbI CIIEIaIbHAA IIKOJIA U My3bIKAJILHOE YUMJIMILE, OTKPBLICS Hep-
BBII B CTpaHe yueGHbII My3bIKaIbHBIN TeaTp — OnepHas cTyaus.

Canxr-IlerepOyprckass KOHCEPBATOPMS PACHOJIATACT 3HAYUTEIbHBIMU
TBOPYECKUMU, MCIOJHUTEIbCKUMU U HAydHLIMM cuiamu. IIpaxtudecku Bce
BeJylIue UCIOJHUTENH (PUIaPMOHIYECKUX OPKECTPOB, TEATPOB, TBOPYECKUX
coo3os Canxt-Ilerep6ypra siBasiiorcst npenogasarensimu Koncepsaropum.
IIpeumymecTBeHHO U3 yncIa BbITyCKHUKOB KoHcepBaTopuu cpopmMupoBaHbl
o6a cumdonndeckux opkecrpa Purapmonun, Mapunuckoro u Muxairoscko-
IO TEATPOB ONEPLI U GaJIeTa, XOp U OPKECTP AKAaeMUIECKON KaIle/LJIbl UMEHU
M. U. I'munku n gpyrue xopsl u opkectpsl. Cankr-IleTepbyprckas xoHcepsa-
TOPUSA — ABTOPUTETHOE POCCUIICKOE yueGHOEe 3aBeJeHue, BXojdliee, Hapary
¢ MockoBckoii koHcepBatopueii, Ilapmxckoit koHcepBaTopueid, JKyabapn-
cxoit mkosoit (CIIA), B 4MCI0 3JIUTHBIX MUPOBBIX MY3bIKaJIbHBIX HIKOJI.

Ceroans nepsaa poccuiickaa KoncepaTopus — 3TO TBOpYecKoe C0O06-
mecTBo, oobeaunsaomee By3, llkony-komnemx, Tearp u GoabKIOPHDII LEHTP.
Koncepparopus pazBuBaeT U NPEYMHOXAET 3HAMEHUTDIE TPAJAUIIMK MUCIOJHU-
TEeJIbCKOU M HAyYHO-MCCIeA0BATENbCKON My3bIKaIbHOU KyabTypbl CankT-Ilerep-
Gypra, ropJiUTCsi CBOMMU HPOpeccopaMi U BOCIUTAHHUKAMU, IPEUCIIOTHEHA

HOBBIMU TBOPYECCKUMMU IIJTAHAMU 1 HAJACKTAMMU.

ST. PETERSBURG

ST. PETERSBURG N. A. RIMSKY-
KORSAKOV STATE CONSERVATORY

he history of the St. Petersburg State Conserva-

tory, the first higher school of music in Russia,
began 21 September 1862. The Conservatory was
opened thanks to the endeavours of a group of Rus-
sia’s most progressive musicians and educators. The
most significant figure in the group was renowned
pianist and composer, Anton Rubinstein. The finest
artistic forces of Russia along with famous Europe-
an musicians were invited to teach at the Conserva-
tory — H. Wieniawski (violin), A.Tzabel (harp),
P. Ciardi (flute), to name but a few. P. I. Tchaikovsky
was among the Conservatory’s first graduates in
1865. Vocalists F. Stravinsky, V. Zarudnaya, I. Ershov,
pianists V. Safonov, M. Barinova, F. Blumenfeld,
violinists J. Heifetz, E. Tzimbalist, M. Vaiman, com-
posers A. Lyadov, S. Prokofiev, D. Shostakovich and
many others were affiliated with the Conservatory.
Performance and teaching schools that developed
at the Conservatory played a significant role in the
musical life of Russia, including T. Leschetizky and
A. Yesipova piano school, L. Auer violin school,
K. Davidov and A. Verzhbilovich cello school, and
H. Nissen-Saloman and E. Everardi vocal school.
St. Petersburg’s school of composition headed by
N. A. Rimsky-Korsakov had an unprecedented in-
fluence on the development of world music up to
the present day. In the 1920s a special music school
and music college were opened and added to the
Conservatory. The country’s first educational cen-
tre for musical theatre was opened in the Conserva-
tory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty
whose achievements in academic studies, perform-
ance and creative fields are widely recognized. All
the leading performers from the city’s Philharmon-
ic, theatres and artistic associations are professors
of the Conservatory. Both orchestras of the St. Pe-
tersburg Philharmonic, the orchestras of the Mari-
insky and Mikhailovsky Opera and Ballet Theatres,
the choir and orchestra of the Academic Capella
as well as other local choir and orchestras consist
mainly of the Conservatory’s alumni. The St. Peters-
burg Conservatory is a prestigious Russian educa-
tional establishment and ranks among the world’s
best music schools alongside with the Moscow Con-
servatory, the Paris Conservatory and the Juilliard
School of Music in New York.

At present the first Russian Conservatory is
a community of creative artists; it comprises the
Conservatory itself, Special Music College and a
Folklore Centre. The Conservatory is dedicated to
preserving and developing St. Petersburg traditions
in performance and music research; it is proud of
its graduates and places its most aspiring hopes on
new generations of musicians.



apojubIii aptuct Poccrn, mpodeccop, 3aBeayronuii ka-
denpoii ckpunkn u anbTa, ¢ 2011 roga — pexrop CaHkT-
ITetep6yprckoii KOHCEPBATOPHUH.

Bemyckauk JleHnHrpaackoil koHcepBaropun (Kaacc Ipo-
(peccopa M. 1. Baiimana), B 1972 roay okoHYWI acIUpaHTypy
u paGoTas KOHIlEpTMeHcTepoM AKa/leMIYeCKOTo cuMpoHMUe-
ckoro opkectpa JleHuHrpagckoi gprrapmonnn. B 1967 r. cran
nmaypeatoMm Mexaynapogaoro konkypca nmenn H. Ilaranmam
B MTasimn 1 Havay MHTEHCUBHYIO TaCTPOJIBHYIO A€STENIbHOCTD.

MHorommaHoBbIe U BbICOKOIPO(ECCHOHAIBHBIE ITPOTPaM-
MbI laHTBapra, BUPTYO3HOCTh MCIIOJHEHUs, HEOPAMHAPHOCTH
TPAKTOBOK Pa3JUYHBIX MY3BIKAJIBLHBIX (OPM OLUIN BBICOKO
OI€HEHBI CAYMIATENIMU U KPUTUKAMH.

B 1987 . M. TanTBapr cosjax kaMepHbIi ancam6.1b «Cotnc-
Tb1 Cankr-IlerepGypra». Kak pykoBoauTenb KOLIEKTHBA, OH
y/easieT MHOTO BHUMaHUs OTOOpPY perepryapa, THIATeJbHOM
paboTe HaJ| KaXKIbIM IIPOU3BECHUEM, COXPAHEHUIO 3CTETHIYe-
CKHX U TPO(eCcCHOHANBHBIX IPUHITUIIOB IETePOYyPrcKOi CKpu-
MUYHON mKoJbl. Kaxas mporpaMma KOITEKTHBA CTAHOBUTCS
06pa3rioM BBICOKOTO HCIIOJHUTEIHCKOTO UCKycCcTBA. Muposas
xraccuka XVII-XX Bb., pxmouas npoussegenus C. [Ipoxkodn-
esa, JI. locrakosuua, A. IllHuTKe, — TAaKOB AMANIA30H MIMPO-
KO U3BECTHOTO aHCAMOJIsI.

Kax comuct n qupmxep M. TanTsapr BeicTynaeTt B Poccun
u 3a pybexom: B CIIIA, ®pannun, lepmarnn, Urammm, Mcma-
Huu, Punnangun, HIserun, JliokcemGypre. B corpyaamygect-
BE C POCCHMHCKUMU U 3apyGexKHbIMU (PUPMAMU UM 3aIHCaHO
6osee 40 CD, B KOTOPBIX COOPAHLI BCE€ CKPUIIMYHLIE U (hOpTeE-
NaHHbIE KOHIIEPTHI MonapTa, MHCTPYyMEHTaIbHbIE ITUKIbI Bu-
Banpau «[apMonnueckoe BroxHoBeHue», «IIpuayner», «Bpe-
MeHa Tro/ia», KOHIEepTHI Ui ckpunku ¢ opkectpom M. C. Baxa,
. Tatiana, 5. Cubennyca, /I. lllocTakouya.

M. raHTBapF l'IpI/IHI/IMaeT y‘—IaCTI/Ie B HpeCTI/I}KHbIX Mem/:[yHa-
POMHBIX (PECTUBATAX, A TAKKE B pabOTE KIOPU BCEPOCCUMCKIX
1 MEX/[YHAPOHBIX KOHKYPCOB.

konuw1 Jlennnrpasckyio (Cankr-Ilerep6yprckyio) Kon-

cepsatopmio. C 1960 r. paboTan mIaBHBIM XopMmeiicTe-
pom Tearpa omepbl n 6aneTa Ynan-Yis, 3aTeM — PyKOBOJUTETIEM
JeTcKoro xopa JIeHNHrPaCKOro pajro U TeJIeBUICHUS, JUPHU-
sKepoM AHCaMOJIs ITeCHU U IUIsICKU JIalbHeBOCTOYHOTO BOEH-
HOTO OKpYIa, XyJOKE€CTBEHHBIM PYKOBOJMUTEJIEM M IJIABHBIM
IUPIDKEPOM AKaJeMUYecKoro xopa r. Xabaposcka, xopa bair-
THUICKOI My3BIKQJIbHOM AKa/IleMUN; PYKOBOJIUI CTYACHYECKIMU
xopamu MHCTUTYTA KyTIbTypBI M ICKyCCTBa I. XabapoBcka. B Ha-
crosmee BpeMs npodeccop B. Yerenckuii gBiasgeTcs JeKaHOM
¢axyapreTa KOMHO3UIUN U JUPYDKUPOBAHUS M BO3IVIABJISAET
Xop crygenros Cankr-IlerepGyprckoit koncepsaropun. B Te-
YeHHEe HOCIEJHUX JIET IPOBEJ MACTEP-KIACCHI C XOPAMU Pas-
HBIX CTPaH, B TOM 4nciie ¢ XopoM TaycoHckoro YHusepcurera
(CHIA) u xopowm Beicureit nkossr My3biku r. ducxene (Hugep-
JIAHJIBI).

ikhail Gantvarg is a People’s Artist of

Russia, a professor, the Head of the
Violin and Viola Division, and has been the
Rector of the St. Petersburg Conservatory
since 2011.

Mikhail is a graduate from the Leningrad
Conservatory (studying under Prof. Michael
Vaiman); in 1972 he finished his post-gradu-
ate studies and started working as a concert-
master of the Leningrad Philharmonic Sym-
phony Orchestra.

In 1967 he became a laureate of the Niccolo Paganini International
Competition (Italy) and went on many tours.

Mikhail Gantvarg’s diversified and highly professional programs,
the virtuosity of performance, and unique interpretations of various
forms of music have been highly appreciated by the audience and mu-
sic critics.

In 1987 he founded a string chamber ensemble St. Petersburg Soloists.
As the Artistic Director of the ensemble, he pays a lot of attention to the
repertoire selection, thorough work on each piece and preservation of
the aesthetic and professional principles of the St. Petersburg school
of violin playing. Each program of the ensemble becomes a high stan-
dard of performance art. The scope of what the well-known ensemble
can perform with ranges from the world classics of 17-20™ centuries to
works by Sergei Prokofiev, Dmitri Shostakovich, Alfred Schnittke.

As a violin soloist and conductor he has performed in Russia and
abroad — in USA, France, Germany, Italy, Spain, Finland, Sweden and
Luxembourg.

He has recorded about 40 CDs in co-operation with Russian and for-
eign companies. The CDs include all violin and piano concerts by A. W.
Mozart, instrumental cycles by Antonio Vivaldi—Harmonic Inspirations,
The Extravagance, The Four Seasons, concerts for violin and orchestra by
Dmitri Shostakovich, Jean Sibelius, Joseph Haydn and Johann Sebastian
Bach. He also participates in prestigious international festivals and acts
as a member of the jury of all-Russian and international competitions.

alery Uspensky graduated from the

Leningrad Conservatory and since 1960
he has worked as the Chief Chorus master
in the Ulan-Ude Opera and Ballet Theatre,
then as director of the Leningrad Radio and
Television Children’s Choir, the conductor
of the Song and Dance Ensemble in the Far
Eastern Military District, the Artistic Direc-
tor and Chief Conductor of the Khabarovsk
Choir, and the director of the Khabarovsk In-
stitute of Culture and Arts students’ choir. At
present Professor Uspensky is the Dean of the Conservatory Composition
and Conducting Department. During the last few years he has conducted
master classes with choirs from various countries, such as the choirs of the
Towson University in Maryland (USA), and the Higher School of Music in
Enschede in the Netherlands.




OKTOP HCKYCCTBOBEJCHM, podeccop

Cankt-lleTep6yprckoii KOHCEPBATOPHUH,
3acy;KeHHbIH fesaTensb uckyccTs Poccrm, Ynen
Coroza komnosutopos Poccnm, Akagemnx Poc-
CUHCKON aKaJeMU! TYMaHUTApHBIX Hayk, [lo-
4YeTHBIH wieH PIIapMOHMYECKOTO OOIIeCTBA
Cankr-IlerepGypra, BeAymuii CEIIaIiCT B 06-
JIACTH UCTOPHM U TEOPUH HCIOJIHUTEIHCKOIO
HCKYCCTBA, a TaKke ucropun (GpopTenuaHHON
My3pIKU B Poccun 1 3a py6Gesxom.

Oxonunn Jleaunrpagckyo (Cauxt-Iletep-
GypPrCKyIO) roCyapCTBeHHyo KoHcepsaTopuio umenn H. A. Pumckoro-Kop-
cakoBa 1o Kiaccy goprennano y npodeccopa H. E. ITepenpmana (1958),
ACIIMPAHTYPY 1O CHENUAILHOCTH «UCTOPUSA U TEOPUS HCIIOJHUTEIbCTBA»
y npogeccopa JI. A. Bapen6oiima (1961).

C 1961 roza mpenogasan goprenuano B Cankr-IlerepOyprckoii KoH-
CcepBaToOpUd, B HACTOsIIEE BpeMsl YuTaeT Kypchl jekiuit «Mcropus ¢opre-
NMIAHHOTO UCKyccTBa» U «CoBpeMeHHOe (popTenranHoe ncKyccTBo». Yuran
JIEKIIUMA U IIPOBOJMI MacTep-kjacchl B0 MHOrux ropogax CCCP u Poccun,
ataxke B CIIA, Iepmannm u @pannuun. [Ipodeccop JI. lakkens sapasgeTcs as-
TOPOM 12 KHUT, HOCBSIIEHHBIX IPOGIEMaM COBPEMEHHOTO My3bIKaIbHOTO HC-
KycCTBa, cpeji KoTopbix: «Poprermmannoe tsopuectso C. C. ITpokodnesa»
(1960), «Poprennannas myspika XX Bekar» (asa naganus, 1976, 1990), «/e-
kabpbckue gexnun» (1991), «fd ne 6oiock, st MyssikanT>» (1993), «Bemmune
ucnonuurenscrsa: M. B. IOxuna u B. B. Copponnnxuii» (1995), «B xonnep-
tHOM 3ase: Bnieuarnenns 1950-1980-x rr.» (1997), «[leBsnocteie: Koner Beka
wIa3aMu reTepoyprekoro mysbikanta» (1999), «Eme mects rer» (2006), «bia-
ro ycranoctu» (2011), «Otkyaa mbr? Kyna ugem?» (2013). JI. Iakkesns — oxun
n3 Ha,I/I6OJ'Iee MN3BECTHBIX 1 aBTOpI/ITeTHbIX My3bIKaJIbHI)IX KpI/ITI/IKOB B Poccum.
Ero nepy npunauiesxut 6onee 300 my6uKaIuil B HAyYHbIX COOPHMKAX, ra3e-
Tax 1 KypHatax. B nacrosamee Bpems JI. [akkenn gBisgeTcs IaBHBIM CIIEIUA-
JIICTOM-My3bIKOBeZloM Mapuunckoro Tearpa (Cankr-Tletep6ypr).

acayxkeHHBbIH apTtuct Poccun. Oxon-

it Jlennnrpasckyio (Cankr-Ilerep6ypr-
CKyI0) KOHCEPBATOPHUIO IO TPEM CIeIHalb-
HocTsIM: B 1976 I. —XOpOBOE AUPIKIPOBAHIE
(xmacc mpodeccopa A. B. Muxaitiosa) u gop-
TenuaHo (kracc npogeccopa B. U. Ienciepa),
B 1981 r. — onepHO-CM(OHIUECKOE TUPIIKHU-
posanue (xnacc npogeccopa M. A. Mycuna).
B 1990 r. craxxnposaica B Tonrmisyze (CIIA).
B 1988 roxy cran maypearom II mpemun Mesxk-
JyHapojHoro konkypca Mun-On B Tokno (Anonus). Accuctuposain I Posxk-
JectBeHCKoMy 1 M. PocTponoBudy B pasjmIHbIX My3bIKAJIBHBIX IPOCKTAX.
TTocTOSHHBIN yYaCTHUK MEKIYHAPOIHBIX (PeCTUBATIECH.

C 1987 r. A. TuroB npenogaer Ha Kaeape OrepHO-CUM(POHUIECKOrO
jqupmknposannsa Koncepsaropun (¢ 1993 r. — ronent, ¢ 2011 r. — 3aBeyio-
muii kadpeapoit). C 1991 — npurmamennenii juprmkep MapumnHCKOro Tear-
pa, ¢ 1993 — Iomrangckoro opkecrpa bu-bu-Cu, ¢ 2002 — BoJpinoro reat-
pa B Mockse. lactposmposan B Beruko6puranuu, lepmanun, [oumangnm,
Wraman, CIIA, bpaswmn, Koxym6un, Anonnn. Beictyman B kpynmHedmmx
OIIEpHBIX TeaTpax Mupa. 3amucai 6oxee 70 kommakt-auckoB. KonmeprHbiit
perepryap AuprKepa Hapsgy ¢ CUM(OHHYECKON KIACCUKOH BKJIIOYACT
B ce0sl KPYIIHBIE BOKAIbHO-OPATOPHAIbHBIC COYMHEHUS, A TAKIKE IIPOU3BE-
JICHNsI KOMIIO3UTOPOB PYCCKOTO aBaHrapja XX Beka U COBPEMEHHbBIX aBTO-
pos. A. Turos — obaanarens npemun «3oaoTtas Macka» (2001), Beicieit Te-
arpanpHOil npemun Cankr-Ilerep6ypra «3omoToi copur» (2002), maypear
nerepOyprckoii npemun «Fortissimo» (2003).

eonid Gakkel is a doctor of Art History, a professor

at the St. Petersburg Conservatory, an Honored Artist
of Russia, a member of the Union of Composers of Russia,
a member of the Russian Academy of Humanitarian Sci-
ences, an Honorary Member of the St. Petersburg Philhar-
monic Society, and a leading specialist, both in Russia and
internationally, in the history and theory of performing art
as well as the history of piano music.

He graduated from the N. A. Rimsky-Korsakov Lenin-
grad (now St. Petersburg) State Conservatory in 1958, having
studied piano under Prof. Natan Perelman, and completed
his doctorate in performance history and theory under Prof.
Lev Barenboim in 1961.

Since 1961 he has taught piano at the St. Petersburg Con-
servatory, and is currently teaching lecture courses on The His-
tory of the Art of the Piano and Modern Piano Art. He has lectured
and taught master classes in many cities of the USSR and Rus-
sia, as well as in the United States, Germany, and France. Pro-
fessor Leonid Gakkel is the author of 12 books devoted to the
problems of contemporary musical art, among which are The
Piano Works of Sergei Prokofiev (1960), 20th-Century Piano Music
(two editions, 1976 and 1990), The December Lectures (1991), I'm
Not Afraid, I'm a Musician (1993), The Splendour of Performance:
Maria Yudina and Viadimir Sofronitsky (1995), In the Concert Hall:
Impressions 1950—1980 (1997), The Nineties: The End of a Cen-
tury in the Eyes of a Petersburg Musician (1999), Six More Years
(2006), The Blessing of Fatigue (2011), and Where Do We Come
From? Where Are We Going? (2013). Leonid Gakkel is one of the
best-known and most authoritative musical critics in Russia.
He has penned more than 300 articles in scientific volumes,
newspapers, and magazines. Currently, he is the head special-
ist in musicology at the Mariinsky Theatre in St. Petersburg.

onored Artist of Russia. Alexander Titov graduated

from the Leningrad (St. Petersburg) Conservatory
with three majors: choral conducting (1976, under Prof.
Alexander Mikhailov), piano (under Prof. Vladimir Gensler),
and conducting operas and symphonies (1981, under Prof.
Ilya Mussin). He studied a course at Tanglewood (USA) and
won the second prize at the Min-On International Contest in
Tokyo (Japan) in 1990. He has assisted Gennady Rozhdestven-
sky and Mstislav Rostropovich in various musical projects and
frequently participates in international festivals.

Since 1987, he has been teaching at the Opera and Sym-
phony Conducting Division; he became an associate professor
in 1993 and the Head of the Division in 2011. He has been per-
forming as a guest conductor at the Mariinsky Theatre since
1991, of the BBC Scottish Symphony Orchestra since 1993, and
at the Bolshoi Theatre in Moscow since 2002. Alexander has
performed on tour in Great Britain, Germany, Holland, Italy,
the USA, Brazil, Columbia, and Japan. He has appeared on
stages of the world’s major opera theatres, and has recorded
over 70 CDs. Apart from symphony classic music, Alexander
Titov’s concert repertoire includes major vocal and oratorical
pieces, and also music by 20th-century Russian avant-garde
composers as well as by modern composers. He was awarded
the Golden Mask Award in 2001, the St. Petersburg Honorary
Theatre Award Golden Soffit in 2002, and the St. Petersburg
Fortissimo award in 2003.



xonumn Jleannarpayckyio (Cankr-Ilerep6yprckyio) KoHcep-

BATOPHIO M ACHUPAHTYPY IO KJIACCY CUM(POHUYIECKOTO JH-
proknposanust npogeccopa M. A. Mycuna. B 1973 r. 3aBoesax 30-
J0TyI0 Meanb Mexaynapoanoro koukypca um. I. ¢pon Kapasna.

Jlonroe Bpems pykosojut [ocyrapcTBeHHBIM CUM(DOHIIECKIM
opkecrpom Jlarsuiickoit CCCP. C 1976 r. npenojasain B JlaTBuii-
ckoit koHcepBaTopun. B 1991-1996 rr. 6611 My3BIKaILHBIM JUPEK-
TOPOM M IMIaBHBIM JUPHKEPOM CUM(OHIUYECKOro opkecTpa Moc-
KOBCKOU (pUIAPMOHMH, T/l€ HAYUMHAT PabOTATh IO MPUIIAIICHUIO
Kupnnna Kongpamuna, 6yayun ero accucrentom. B. Cunaiickmit
COTPYAHMYAT CO MHOTUMH OTEYECTBEHHBIMU U 3apPYOEKHBIMU Op-
KeCTpaMu, CpeJu KOTOPBIX AKajeMUdecKuil cuM(pOHIYIECKUI op-
kectp Canxr-TlerepGyprexoit ¢pumapmonnu, Poccuiicknit Hanmo-
HUIBHBIA opkecTp, bupMmmaremcknii cum@oHndecknii opkecrp,
IMoTranackuii Koposnescknii, Porrepaamckmii, JpesneHckuii u
Yemckuil prurapMoHIYEcCKHe OPKECTPBbI, OPKeCTpsl pagno Pun-
naaaun n Ppankdypra, cumpornyeckre KomIeKTuBb! Jetpoiita
n ArmanTtel. B 2000-2002 rr. — My3bIKanbHBINA PYKOBOJUTED U ITTaB-
HbIii quprokep Tocyrapersennoro cum@onmndeckoro opkecrpa Poc-
cun. BbUT IaBHBIM HPUIIANICHHBIM Auprkepom Pumapmonmyec-
kxoro opkectpa Hunepaangos. B Hactoamee Bpemsa B. Cunatickmii
— DIABHBINA JMPHIKEP, My3bIKAJIbHBIN PYKOBOAUTEIb Bobioro re-
arpa (MockBa), IaBHBIN MPUITANIEHHBIH JUpIKep cuMpoHmdec-
xoro opkectpa bu-bu-Cu (BennkobpuraHust) U IIaBHBINA JUPIDKEP
opkectpa Manbme (IIBenwst).

Ocymectsui 3anucu npoussegesnii M. Imuuku, A. Jlaxosa,
P. Immspa, C. Paxmasmnosa, I1. Yatikosckoro, /. Illocrakosuua,
A. JIBoprkaka 1 MHOTUX JIPYTHUX.

W3 nociaesHux paGoT AMPUIKEPa B OIEPHOM TeaTpe CJEepyeT
ocobeHHO oTMeTuTh: «bopuc Iogyros» M. Mycoprckoro B Onepe
Can-®pannucko (CIIA), «HMoxanTa» I1. HaiikoBCKOTO B YaIbCKOIT
HanuoHaapHON onepe (BemukoGpuranus), «Kapmen» XK. buse
B AHIMICKOM HAIMOHAIBbHOM onepe, «Jlexn MakGetr MueHckoro
yesga» JI. Hlocrakosuua B Komume onepe B bepiaune (Iepmanmust),
«Kapanep poser» P.Iltpayca m «Kuasp Hropn» A. bopoanma
B bosbmom Teatpe.

koHuna CaHKT-IIeTepOypreKkylo KOHCEPBATOPHIO 110

CHENUATBHOCTSAM XOPOBOE JUPHKUPOBaHHE (r1podec-
cop C. H. Jlerkos) u onepHo-cCUM(pOHHUYECKOE TUPIKUPOBA-
Hue (mpodeccop B. C. Cunaiicknii). Jlaypeat Becepoccuiicko-
ro 1 Mex/iyHapo{HOI'O KOHKYPCOB.

OcHOBaTEJb U XyI0KECTBEHHDII PYKOBOIUTEIb MOJIOJEK-
HOTO KaMepHOTo xopa «IleTepOyprekue roaoca» u Apyrux Mo-
JIOJIE’KHDBIX XOPOBBIX KOJUIEKTUBOB.

TTOCTOSHHO COTPYAHHYAET ¢ CUM(POHUYECKUMHU OPKECT-
pamu Caukr-TleTep6ypra, a Takxke ¢ opkectpom MpkyTckoit
rOCy[apCTBEHHOM (PUITAPMOHUH.

B 2009 r. mpu mognepxke IlpaBurenscrsa PO Muxawmr
ToIMKOB cO3/1a1 My3bIKATbHBII KoutekTuB Kanesra «TaBpu-
yeckas» Ha 6aze Tapuueckoro asopia. KosrexkTus asiser-
sl IIOCTOSTHHBIM YYaCTHUKOM MEXKIYHAPOAHBIX (pecTuBaeil,
npoxojsamux B Cankr-IleTrepGypre u 3a ero mnpejesramu,
¢ ycriexoM ractposupyet B ropogax CHI, crpanax Espornsr,
Cxanpunaasny n JlaTmHCKOH AMepuKH.

C 2010 r. pyxoBoguT CHM(MOHIMIECKIM OPKECTPOM CTy-
aerTos CankT-ITeTepOyprckoit KOHCEPBATOPHUH.

a degree in choir conducting (Prof. Stan-
islav Legkov) and symphonic and opera
conducting (Prof. Vasily Sinaisky). He is
a laureate of Russian-wide and internation-
al competitions.

Mikhail is the founder and Artistic
Director of the Petersburg Voices Chamber
Choir and other youth choir ensembles.

He is constantly working with symphonic
orchestras in St. Petersburg and the orchestra of Irkutsk State Philhar-
monic Hall.

With the support of the Russian government in 2009 Mikhail Golikov
established an ensemble Capella Tavricheskaya at the Tavrichesky Palace.
The ensemble regularly participates in different international festivals
carried out in St. Petersburg and far outside the city. The group also goes
on tours to CIS countries, Europe, Scandinavia and Latin America.

From 2010 he has been the director of the Student Symphonic Or-
chestra of the St. Petersburg Conservatory.

asily Sinaisky graduated from the

Leningrad (St. Petersburg) Con-
servatory and finished his postgraduate
studies in the field of symphonic con-
ducting under Prof. Ilya Musin. In 1973
he won the Gold Medal at the prestig-
ious Karajan Competition.

He held the post of Chief Conduc-
tor at the Latvian Symphony Orchestra
for many years. Since 1976 he has been
teaching in the Latvian Conservatory.
Sinaisky was Music Director and Principal Conductor of the Mos-
cow Philharmonic, where he was invited by Kirill Kondrashin to be
his assistant. Sinaisky collaborated with many Russian and interna-
tional orchestras including St. Petersburg Philharmonic Academic
Symphony Orchestra, Russian National Orchestra, Birmingham
Symphony Orchestra, Royal Orchestra of Scotland, Rotterdam,
Dresden and Czech Philharmonic Orchestras, Radio Finland and
Frankfurt Orchestras and symphony ensembles of Detroit and At-
lanta. In 2000-2002 he was appointed music director and principal
conductor of the Russian State Orchestra. He was also a guest con-
ductor of the Netherlands Philharmonic Orchestra. Currently he’s
working as music director and chief conductor at the Bolshoi Thea-
tre (Moscow), principal guest conductor at the BBC Philharmonic
(UK) and principal conductor at the Malmo Symphony Orchestra
(Sweden).

Sinaisky made several recordings including works by Mikhail
Glinka, Anatoly Lyadov, Reinhold Gliere, Sergei Rachmaninov,
Pyotr Tchaikovsky, Dmitri Shostakovich, Antonin Dvorak and many
more.

Most recently he conducted Modest Mussorgsky’s Boris Godunov
at the San Francisco Opera (USA), Pyotr Tchaikovsky’s lolanta with
Welsh National Opera (UK), Georges Bizet’s Carmen for English Na-
tional Opera, Dmitri Shostakovich’s Lady Macbeth of Mtsensk at the Ko-
mische Oper Berlin and Der Rosenkavalierby Richard Strauss and Prince
Igorby Alexander Borodin at the Bolshoi Theatre.

ikhail Golikov graduated from the
St. Petersburg Conservatory with




Kaszaxcrana, Jlarsuu, Cirosaknuu, nonum.

HeMm «Monapreym».

Jluckorpacdus guprskepa oOXBaThIBAET OOIMMPHBINA CTHIIEBOI perepryap.
B 2005 r. A. HIteiinnyxT 66U yrocToeH «I[IpeMun HeMeIKoil KpUTHKNI» 32

3anmch Jucka Amicta Sole ¢ Mysbikoit A. Knaiiens.

pinyckHuk Cankr-Ilerep6yprckoii

KOHCEPBATOPUH IO KJIACCAM XOPOBO-
ro jupmxkuposanusa (1998) u onepuo-cum-
¢ounueckoro puprkuposanus (2001).
Cpexn ero yumreneii 6bumn npodeccopa
®. M. Koztos u U. A. Mycun. upmxep-
ckunit ge6ioT cocrosuics B 1996 roxy Ha cre-
ne Ilerep6yprcxoii prrapmonnn.

CoTpyHIUYAET C pasHBIMU OPKECTPaAMKI
B Poccum u 3a ee mpezpenamu, ydacTByer
B MEX/[YHAPOJHBIX (DECTUBAJIAX, IIPOBOJIUT
ceMUHapbl U MacTep-KJacchl. B penepryape aupmkepa— COUYMHEHUS
KJIACCUKOB M COBPEMEHHBIX KOMIIO3UTOPOB. Cpe/iul IpeMbep OCIeTHIX
et — BoKaabHbIl nuka b. Tumenko «ber Bpemenu», apamarudeckuit
mioznuksn «AnHa Kapenmna» B. Ycnenckoro, «Tparukomenns» C. Cio-
HUMCKOTO, poccuiickas npembepa Cumgonun Ne 2 Jix. Kopuibsano.
Bocbmass cumponnsa b. Tumenko nocssmena Anumy IllaxmamerneBy
(npembepa B HoBocu6upcke — B 2008 1., B I[lerep6ypre — B 2009 1.).

ITox pyxoBozxcTsoMm A. IllaxmaMeTheBa B pas3HbIE I'OJbI MCIIOJTHEHDI
onepnl «[lapckas nesecra» H. A. Pumckoro-Kopcakosa, «Eprenuit One-
run», «Momanra» u «Ilukosasa gama» I1. . Yalikosckoro, «Tak nocryma-
10T Bce» u «Cpajgpba Purapo» B. A. Monapra, «borema» u «Tocka» JIx.
Ilyuyunnu, nocrasiensl oneperTbl «Benckue scrpeun» M. IllTpayca,
«[lapesuu» ®. Jlerapa. B 2001 r. 8 Kasndgopuuu (CIIA) 611 yrocroen
«ITpemuu 06IEeCTBEHHOTO MPU3HAHUSA aPTUCTA» 3a MMOCTAHOBKY OIIEPhI
JK. buse «Kapmen». CorpyaHudaeT ¢ My3pIkaabHbIMU TeaTpamu Ilerep-
6ypra, Mocksbl, Kazanu u Hosocu6upcka.

C 2008 r. 3aHnMaeT ocT mIaBHoOro aupmxepa Kamepnoro opkecr-
pa Hosocubupckoii purapMonun, BO3IIaBiseT apTUCTUYECKOE areHT-
CTBO.

C 2012 r. — Xy0KeCTBEHHBII PYKOBOJAUTEND U Juprukep bobioro
cumponnyeckoro opkecrpa Tearpa onepsr u 6anera Cankr-Ilerepoypr-
CKOI KOHCEpPBATOPHH.

biTycKHUK CpesHeil CreaIbHON MIKOJIBI 1

Jlennnrpazackoit (Cankr-IleTep6yprckoii)
koHcepBaropun. CBOIO HPOdeCcCUOHAIBHYIO
Kapbepy Haval B AKaJCMUYCCKOI Kalle/Ule M.
Dmuxn (1972-1986 rr.), mosxe paboran B Te-
arpax omepsl u Gaiera ITepmu, ChIKTBIBKApa,
Canxt-ITeTepOyprckoM  My3bIKAIBHOM — TeaTpe
«3azepkaibe». BpicTyman B (pUIAPMOHHYECKUX
3a1ax U olepHbIX Tearpax Poccum, Bemapycw,

B 1989 r. ocHOBa My3bIKAJIBLHBII KOJIJIEKTUB
(KaMepHBIN XOp U KaMEPHBII OPKECTP), HOJYyIUBIINI H3BECTHOCTD ITOJ UMe-

rkady Steinlucht graduated from the Leningrad

(St. Petersburg) State Conservatory Secondary
Special Music School and began his professional career
at the Glinka Academic Capella (1972-1986); he later
worked opera and ballet theatres in Perm and Syktyvkar
and the Zazerkalye St. Petersburg Music Theatre. He
has performed in the philharmonic halls and opera
theaters of Russia, Belarus, Kazakhstan, Latvia, Slova-
kia and Japan.

In 1989 Arkady founded the chamber ensemble (choir
and orchestra) which made its name under the title of Mo-
zarteum.

His discography covers an extensive stylistic reper-
toire.

In 2005, he received the German Critics’ Award for
the CD Amicta Sole with the music of Alexander Knaifel.

lim Shakh is a graduate of the St. Petersburg Conserva-

tory with degrees in choral conducting (1998) and opera
and symphonic conducting (2001). His teachers include Pro-
fessors Fyodr Kozlov and Ilya Musin. His debut as a conductor
took place on the stage of the St. Petersburg Philharmonic in
1996.

Shakh works with different orchestras in Russia and abroad,
participates in international festivals, conducts seminars and
master classes. In his repertoire there are classical compositions
as well as works by modern composers. Some of his composi-
tions which premiered in recent years include The Run of Time,
a vocal cycle by Boris Tishchenko, Anna Karenina, a dramatic
musical by Boris Uspensky, Comedy Drama by Sergei Slonimsky
and the Russian premier of Symphony No. 2 by John Corigliano.
The Eighth symphony by Boris Tishchenko is dedicated to Alim
Shakh (premiered in Novosibirsk in 2008 and in St. Petersburg
in 2009).

Throughout the years Alim Shakh has conducted and di-
rected operas such as The Tsar’s Bride by Nikolai Rimsky-Korsa-
kov, Eugene Onegin, lolanta, The Queen of Spades by Pyotr Tchaiko-
vsky, Cosi Fan Tutte and The Marriage of Figaro by W. A. Mozart, La
Boheme and Tosca by Giacomo Puccini, musical comedies such as
Meetings in Vienna by Johann Strauss, and The Tsarevich by Franz
Lehar. In 2001 in California (USA) he was honoured with an Art-
ist Public Recognition Award for directing Carmen by Georges
Bizet. He works with musical theatres in St. Petersburg, Moscow,
Kazan and Novosibirsk.

Since 2008 Shakh has been working as the chief conductor
of the Novosibirsk Philharmonic Chamber Orchestra, and he
heads an artistic agency.

Since 2012 has been an Artistic Director and Conductor of
the St. Petersburg Conservatory Opera and Ballet Big Sympho-
ny Orchestra.



piryckHUK CankT-TleTep6yprckoii koHCcepBaTopun (KIacc

npocgeccopa C. M. Cronnmckoro). Jlaypear «[Ipemun op-
kectpa» boapmoro cumdonmnyeckoro opkecrpa nm. I1. M. Yaii-
koBckoro (2005), Bcepoccuiickoro koHkypca MapumHCKOTO
Tearpa 3a omnepy «Buiit» (2005), MexayHapoaHOro KOHKypca
KOMIIO3UTOPOB «2 aBrycta» B bomonwe (Mrammsa, 2009). Ynen
Coioza xommozuropos Poccun. C 2001 r. npenoaeT Ha kade-
pe opkecrposku Koncepparopun, ¢ 2012 r. — 3aBegyiomuii ka-
(enpoii criennaIbHON KOMIO3UIMY ¥ UMIIPOBU3ALINU.

Cpenu counnennii A. Tanonosa, ucrorHaeMbix B Poccun n
3a py6exom, «Cumponnerra», «In Techno n Camba» s cum-
¢onmyeckoro opkecrpa, «25 MOGUIBHBIX IPEIIOUI» JUIS CUM-
¢onmueckoro opkecrpa, onepa «Buii», poxk-Mio3ukir «Buii»,
KOHIIEPT JUIsi CHHTE3aTOPa C OPKECTPOM, PaHTA3US ISl COIIpa-
HO ¥ cUM(OHUUIECKOTrO opKecTpa «Pasiryununiia-3uma», cumgo-
Hus, 6aner «[ToxopoHbBI capauHKM», «AJIBTOB-KOHIEPT», «Jle-
resja o aBoitnuke. Fcropust 04HOro BaMImpar.

AsTop My3pikn k puabmaMm «Fb» (pexnccep T. JKamaun,
¢uapM — nobeaurens kunopecrusaneii «Knnorasp», «Haua-
n0», «Cparas Auna», «ITurepkur», «Kunonpo6a»), «Ilyrkn
Anrena» (pexxuccep E. Axcenosa), «Hopas Bempb» (pexuccep
Anexcangp Peyrxnii), a Taxoke kK MyabsTdruibMaM «PyTypHCTHI.
Jlomux Ha ITecounoii», «Bonme6HpIi ropmok» (pexuccep A.
baxypumn).

ITponssenennsa A. Tanonosa 3Byuar Ha pecTuBanax «Ile-
TepOyprckas My3blKaabHas BecHa», «OT aBaHTrapJa /o HaIlux
JqHel», «MexayHapojHas Hexels KOHCEPBATOpUil», «3ByKO-
Boie nytu» (Cankt-IleTep6ypr), «MosogexHble axajeMun
Poccun» (Mocksa, Kazanp, Exarepun6ypr), «bBocromckmii
MoCT», «My3bIKanbHBINA (pecTuBab B Ipare».

pinyckauna  Cankr-IleTep6yprekoit  Koncepsatopun
no knaaccy npogeccopa A. JI. Muanakanasa (KOMIo3u-
nus). Kaapuaat uckyccrsosegenus, gaypeat I Becepoccuiic-
koro koukypca nmenu /I. JI. Illocrakosuya (2006, I mpemmus).

C 2003 roga npenogaet B Cankt-ITeTep6yprckoit KoHcepBa-
TopuHn Ha Kageipe opkecTpoBku. IloMnmo npenoaBaTenbckoit
JIeSITeTbBHOCTH, OCYIMIECTBUIA HECKOJBKO TBOPUYECKUX IIPOEK-
ToB KoHcepBaropun, Takux Kak: OPTaHU3AINSA HCTOPHYECKIX
koHnepros B IllepemeTeBcKOoM ABOpIE, TAaCTPOJIH CTYEHTOB
KOMIIO3UTOPCKOTO OT/ieieHns B Bapmasckoii AkageMun Mysbl-
xu umenn @. Ilonena, racrpomn xopa Caukr-IleTepoyprekoit
KoncepsaTopuu B OcToHNN.

ABTOpP HECKOJBKUX MY3BIKaJIBLHBIX CIIEKTAKJIEH, CPeu KO-
TOPBIX: onepeTTa «BeHckne BcTpeun», onepa «JIn Cyn Cun»
(st onepuoro teatpa B Ceyse), geTckue MIO3UKIbI «OTOHEK
n06pa» n «CeHTUMEeHTaIbHOE IyTeIleCcTBIE», My3bIKa K Jpa-
MaTHYECKOMY creKTakmo «B ITapmx!..», HeCKOIBKO OHOAKT-
HBIX 0AJIETOB.

Cpenu counmHeHui 15 opKecTpa — 4 KOHIepTa, CHMQOHHUS,
cuMmdoHnYecKas 3apucoBka «/[0BMOHTOB ropoa», 5 mbec Jurs
CTPYHHOTO OpPKeCTpa.

Counnenusi Exarepunsl bimnosoii-MlBaHoBo#l mcmosHs-
JIMCh BO MHOTHX ropojax Poccun, a takxe B dcronmnu, [Ton-
me, Tepmanun, Jliokcem6ypre, Hunepranmax, CHIA, IOxHOI
Kopee, Kurae.

nton Tanonov graduated from the

St. Petersburg Conservatory under
Prof. Sergei Slonimsky. He was awarded The
Orchestra Prize of the Tchaikovsky Grand
Symphony Orchestra in 2005, first prize in
the All-Russian Mariinsky Theater Contest
for his opera Viy in 2005, and first prize in
the International Composers’ Contest The
Second of August in Bologna (Italy, 2009). He
is a member of the Union of Composers of
Russia. Since 2001, Anton Tanonov has been
teaching at the Orchestrating Division of the Conservatory. Since 2012, he
has been Head of the Special Composition and Improvisation Division.

These are just some of the compositions by Anton Tanonov per-
formed in Russia and abroad: Symphonette, In Techno and Samba for a sym-
phony orchestra; 25 Mobile Preludes for a symphony orchestra; the opera
Viy; the rock musical Viy; a Concert for keyboard and orchestra; Fantasy
for soprano and symphony orchestra Winter of Parting; a symphony; ballet
Sardine’s Funeral, Viola Concert; and A Lookalike Legend; a Vampire’s Story.

Anton Tanonov composed music for the following fiction films: I*5
(directed by Timofey Zhalnin; the film won first prizes in the film festi-
vals Kinotavr, Beginning, Saint Anna, Piterkit, Kinoproba (Movie Test); Angel’s
Jokes (directed by Eugeny Aksenov), A New Thing (directed by Alexander
Reutsky). He also composed music for the following animation films:
Futurists. A House on Pesochnaya, and The Magic Pot (directed by Andrey
Bakhurin).

Anton Tanonov’s music is played at the following festivals: Musical
Spring in St. Petersburg; From Avant-garde to Present Day; International Conser-
vatory Week; Ways of Sound (St. Petersburg); Youth Academies of Russia (Mos-
cow, Kazan, Yekaterinburg); Boston Bridge, and Graz Musical Festival.

graduate of the St. Petersburg Con-

servatory with piano classes by Prof.
Alexander Mnatsakanyan (composition),
Ekaterina is a Doctor of Arts and laureate of
the 1st Dmitri Shostakovich national com-
petition (2006).

She has been teaching in the Orchestra-
tion Department of the St. Petersburg Con-
servatory since 2003. Apart from the teach-
ing profession, Ekaterina has completed
several creative projects for the Conserva-
tory, including the organization of historic
concerts in the Sheremetyev Palace, a concert tour at the Frederic Sho-
pin Academy of Music in Warsaw for students of Composition Depart-
ment and tours to Estonia for the St. Petersburg Conservatory’s Choir.

She is the author of several music performances, including the
Vienna Meetings operetta, the Li Sun Sin opera (commissioned for the
Seoul Opera Theatre), the Flame of Good and Sentimental Journey child
musicals, music of 7o Paris!.. drama performance and several one-act
ballets. Among Ekaterina’s orchestra compositions there are four con-
certs, a symphony, symphony sketch City of Dovmont and 5 pieces for
a string orchestra.

The compositions by Ekaterina Blinova-Ivanova were performed in
many Russian cities and in Estonia, Poland, Germany, Luxemburg, the
Netherlands, the USA, South Korea and China.




xonumia Cankr-IleTepGyprekyio Kon-
cepsaropuio (2000) u acnimpanTypy
(2002), xracc npogeccopa b. 1. Tumenxo.

YyacTBoBana B pecTUBANAX «3BE3/bI Oe-
JIBIX HOUel», «My3bIKaibHas BECHA» , «3BYKO-
BBIC ITYTU>, «OT aBaHIrap/Ja A0 HAIIuX ,E[Hef/'I»,
«Mousogexunie akagemuu Poccun». B 1999 r.
6bL1a ynocroeHa rpanTa «Myser IleTep6yp-
ra». McnonaHsanza My3bIKy COBPEMEHHBIX IIe-
TepOyprckux kommnosutropos B IleTepbypre,
Mockse, Exarepunbypre, Kamnnunrpapge,
Bure6cke. B cocraBe cryjmeHueckoit jgeie-
ranuy NpUHUMAaIA y4acTue B KoHueprax B Mockse u bocrone (CIHA).
HeopmokparHslil yaacTHUK KOH(pepeHnuii «JJaboparopust My3bIKaJIbHOTO
tearpa XXI Bexa» (Coun).

Jlaypeat Becepoccuiickoro konkypca Mapunnckoro tearpa (2005) ¢ og-
HOAKTHOI onepoii «Tsxba» Ha cioxer H. B. Ioronsa; I npemust na Beepoc-
cuiickom koukypce um. A. I1. Ilerposa (2007) 3a ckpunu4anyio ¢paHTasuio
«B Mupe BLICOKMX TexHOIOruil», npeMus bosbimoro Tearpa (2008) 3a cos-
mectHbIl ¢ B. Kpymnkom 6aner «Bomme6noe kosbno». B 2009 r. 8 Mapu-
HMHCKOM T€aTpe COCTOsIACh HpeMbepa onepbl «Tsxba» 1moj ynpasiaeHueM
B. Iepruesa.

C 2002 r. npenogaer B Canxr-Ilerep6yprckoit koncepsaropun. Yien
npasiaeans Coio3a KOMIIO3UTOPOB.

ﬁ

" pinyckHuk Cankr-Ilerep6yprckoii  kon-
CcepBaTOpPUM IO KJaccaM KOMIIO3UIIMU
(mpodeccop A. JI. Muanakansu) u ¢opre-
nuano (npodgeccop . B. bazanos). ITo6ean-
Tean IV Mexaynapoanoro Koukypca nmenu
C. C. Ilpoxodbesa 110 cnenquaabHOCTH GhopTe-
nuano (2004), nmo6eaurens V MexaynapoaHo-
ro xoukypca uM. C. C. IIpokodnesa 1o crnenu-
anpHocT Komnosunus (2008). Yiuen Corosa
koMmrio3utopos Poccun ¢ 2005 1.

ABTOp Tpex KOHIEpPTOB /s QopTenua-
Ho c opkecrpoM, Cumbonun g CTPyHHOrO
opkectpa, CiouTsl g KamepHoro opkecrpa, Konnepra aus ckpunku u
KaMEepHOIo OpPKecTpa, ABYX COHAT JUIs CKPUIKHU U (POPTENNAHO, pAAa Ka-
MEPHBIX COUMHEHUU U NpousBejeHuil jug gereil. CounmHeHUss KOMIIO3U-
Topa 3BydaT Ha ¢ecrupansax «Ilerepbyprckas MysbikaibHasg BecHa», «OT
aBaHrap/a A0 Hamux jgHeil», «Mosoaexnsle akagemMun Poccun» (Mocksa,
Kasanb, Exarepun6ypr), «[lanopama myspixu Poccun» (Hmxnuit Hosro-
pox, Hosocubupck, Jlunenxk), «MexayHapognas Hejens KOHCEPBATOPUIi»
(Canxkr-IlerepOypr).

C 2001 r. npenonaer Ha xageape opkecrposku Caukr-ITerep6yprckoit
xoHcepsaropud, ¢ 2011 r. — Ha kadeape KOMIIO3ULIUMU.

B penepryape nuanucra — counnenus Crpasunckoro, Ilpokodresa,
Illen6epra, Meccuana, Bynesa, a Takyke MHOIMX COBPEMEHHBIX IIE€TEpOypr-
ckux aBTopoB. Ocoboe BHUMAHUE yJeIseT PYCCKOi (popTennaHHoil My3BbIKe,
YCIEIIHO COTPYAHUYAET C JYYIIUMU IeTepOyPrcKUMU OPKECTPaMHU.

vetlana Nesterova graduated from the St. Petersburg
Conservatory (2002) and finished her post graduate
work (2002) under Prof. Boris Tishchenko.

She has participated in such festivals as Stars of White
Nights, Musical Spring, Sound Ways, From Avant Garde to Our
Days and Youth Academies of Russia. In 1999 she was award-
ed the St. Petersburg Muses grant. She has performed music
by contemporary composers of St. Petersburg, Moscow,
Ekaterinburg, Kaliningrad and Vitebsk. As a member of
a student group, Svetlana took part in concerts in Moscow
and Boston (USA). She has also participated in confer-
ences of the Musical Theatre Laboratory of the 21" Century
(Sochi).

He is alaureate of the All-Russian Mariinsky Theatre Com-
petition (2005) for the one-act opera Quarrelbased on the sto-
ry by Nikolai Gogol, I prize at the All-Russian Andrey Petrov
Competition (2007) for the Fantasy for violin In the World of
Advanced Technologies, the Bolshoi Theatre prize (2008) for
the ballet Magic Ring, co-produced with Vyacheslav Kruglik.
The first night of the opera Quarrel, conducted by Valery Ger-
giev, took place in Mariinsky Theatre in 2009.

Since 2002 Svetlana has been teaching at the St. Peters-
burg Conservatory and she is on the board of the Union of
Composers.

ikolai Mazhara graduated from the St. Petersburg

Conservatory where he studied composition (Prof.
Alexander Mnatsakanyan’s workshop) and piano (Prof. Ed-
uard Bazanov’s workshop). Nikolai is the winner of the 4"
S. Prokofiev International Competition (piano, 2004) and
the 5™ S. Prokofiev International Competition (composi-
tion, 2008). He has been a member of the Union of Com-
posers of Russia since 2005.

He is the composer of three concerts for orchestra and
piano, a symphony for string orchestra, a concert for violin
and chamber orchestra, two sonatas for piano and violin
and a number of compositions and works for children.
Nikolai’s compositions are played at the festivals St. Peters-
burg Musical Spring, From Avant-garde to Our Days, Youth Acad-
emies of Russia (Moscow, Kazanm Ekaterinburg) and The
Music Panorama of Russia (Nizhny Novgorod, Novosibirsk,
Lipetsk), International Conservatory Week (St. Petersburg).

Since 2001 Nikolai has taught at the Conservatory Or-
chestration Department and since 2011 — at the Composti-
tion Department.

The pianist’s repertoire includes compositions by Igor
Stravinsky, Sergei Prokofiev, Arnold Schoenberg, Olivier
Messiaen and Pierre Boulez, as well as many contemporary
Petersburg composers. Nikolai pays particular attention to
Russian piano music; he co-operates successfully with the
best Petersburg orchestras.



Haranua CABYEHKO (compasno)

Gygasacb B MypMaHCKOM My3bIKaJILHOM y4H-

JIMIIE HA JUPIKEPCKO-XOPOBOM  OT/AEJCHUU.
B 2008 r. okonunaa BokanbHbI (paxynsrer Koncep-
Batopun (kiacc jgonenrta B. A. Bacrwibesa). Jlaypear
MesxayaapoaHoro koukypca «Omneperra Land-2011»
(Poccust) m aumuiomanTka MEXIyHAPOAHOTO  KOH-
kypca um. ®. Jlerapa (Crosakus, 2010 . ). B 2010 r.
Je6ioTuposaiia Ha ciieHe IlerepGyprekoro Tearpa my-
3bIKAIbHOM KoMeauu B oneperrte P. Jlerapa «Becenas
BJIOBA», MCIOJIHUB IapTuio BanenTunel. ITpunumana
yuacTtue B nmoctaHoBkax onepert M. Kampmana «Ipa-
¢uns Mapuna», «Mucrep Mxe», «basgepar, «@Pnanka
Monmaptpa», E. I[Ttnukuna «ba6uit 6yaT». C 2011 1.
B Tpynne Tearpa.

Natalia SAVCHENKO (soprano)

N atalia Savchenko studied at the Choral Conduct-
ing Department of Murmansk Music College.
She graduated in 2008 from the Vocal Department of
the St. Petersburg State Conservatory under Assistant
Prof. V. Vasiliev. She is a winner of the Operettal.and
International Competition (Russia, 2011) and the In-
ternational Franz Lehar Competition (Slovakia, 2010).
She made her debut in 2010 on the stage of the St. Pe-
tersburg Theatre of Musical Comedy with The Merry
Widow by Franz Lehar in the role of Valentina. She has
performed in such operettas, as Countess Maritza, Mis-

ter X, Die Bajadere, and The Violet of Montmartre by Emmerich Kalman, and Women’s
Revolt by Evgeny Ptichkin. Since 2011 she has been part of the company of the

St. Petersburg Theatre of Musical Comedy.

Anacracua BUHOTPAJOBA-3ABOJIOTCKAA

Anexcanpapa KABAHOBA (compano)

crimpanTka KoHceppaTopun (kmacc mpo-

deccopa 1. IT. Borauesoii). Jlaypeat Mmex-
JIyHApPOAHBIX KOHKYPCOB, OobiazaTens I mpemmm
41 cMOTpa-KOHKYpPCa BBITYCKHUKOB POCCUHACKIX
My3BIKATHLHBIX BY30B, CTHNEHAUAT MuHMCTEpC-
TBa KylbTypbl Poccun. Yaactsopana B pectuBane
«TpH BeKa KJIaCCUIECKOTO POMAHCa» M TPOTPaM-
Max 6marotsopurenbHoro ¢ponra B. Crimsakosa.
BesieT akTHBHYIO KOHIIEPTHYIO I€ITETbHOCTD.

mezzo-soprano

Anastasia VINOGRADOVA-ZABOLOTSKAYA

Alexandra KABANOVA (soprano)

lexandra is a postgraduate student at the St. Pe-

tersburg Conservatory (studying under Prof. Irina
Bogacheva). She’s a laureate of international competitions,
first-prize winner of the 41* audition-competition for grad-
uates from Russian music schools; a scholar of the Russian
Ministry of Culture. She took part in the Three Centuries of the
Classic Romance festival and in the programs of the Vladimir
Spivakov Foundation. She actively performs and gives con-
certs.

JI aypeaT MeX/JyHapO HbIX KOHKYPCOB. OKOHYH-

na Koncepsaropuio B 2008 r. (kmacc goneHTa
O. 1. Kongunoit). Conncrka TeaTpa oneps! 1 6arera
KonceppaTopun n npumramensas coauctka Muxaii-
noBckoro tearpa. Ilocrosnnas yuactHuna gectusa-
JIell M Pa3/IMYHBIX MY3BIKAJIbHBIX NPOEKTOB B CaHKT-
ITerepOypre u 3a pyGesKoM.

nastasia graduated from the St. Petersburg

State Conservatory, class of Prof. Olga Kondina.
She’s a soloist at the Conservatory Opera and Ballet
Theatre and a guest soloist at the Mikhailovsky The-
atre. She is a laureate of international competitions
and she often participates in the festivals and differ-
ent music projects in St. Petersburg and abroad.

EBrenunit AXMEJIOB (renop)

TYA€HT BOKajibHOro (akyabrera CaHKT-

Ilerepb6yprckoii koHcepBaTOpUM (KJIacc
nporenra O. /. Konpunoit). C 2011 r. — comuct
Muxaiinosckoro Tearpa. Je6GloTupoBsa B napTuu
Jlenckoro B onepe «Esrennit Onerun» I1. 1. Yait-
koBckoro (pesxkuccep A. XKospak, quprokep M. Ta-
tapuukos). Mcnonusn maprun Hopmuka («bur-
s bagy» B. bpurrena), /loma Orrasno («/lon
JKyan» B. A. Monapra), 9amonzo («Manon Jlec-
ko» Jhx. Ilygunan), Benme («ITasipr» P. Jleon-
kaBau10). B asrycre 2013 r. npunuman yuacrue

B Onepnom ¢ecrusaie Caponmmana (Punnsupms).

Evgeny AKHMEDOV (tenor)

vgeny is a student at the Vocal Department of the St.

Petersburg State Conservatory (studying under Assis-
tant Prof. Olga Kondina). Since 2011, he’s a soloist at the
Mikhailovsky Theatre. He made his debut with the role of
Lensky in the Pyotr Tshaikovsky’s Fugene Onegin (directed
by Andrey Zholdak, conducted by Mikhail Tatarnikov).
His repertoire includes the parts of Novice in Billy Budd by
Benjamin Britten, Don Ottavio in Don Giovanni by Wolf-
gang Amadeus Mozart, Edmondo in Manon Lescaut by Gia-
como Puccini, Beppe in Pagliacci by Ruggero Leoncavallo.
In August 2013 he took part in the Savonlinna Opera Fes-
tival (Finland).




Ha 1 «Apuagubl Ha Hakcoce» P. IllTpayca.

nexcauap Illaxos — crygent V xypca CaHKT-

ITerep6yprckoit Koncepsaropuu. /lumiromast
Bcepoccuiickoro konkypca «Mosogpre romoca» (Ada-
kaH, 2008 1. ) n maypeat IV Mex/iyHapo HOr 0 KOHKypca
um. O. IlTonena (Canxr-Ilerep6ypr, 2010 1. ). B penep-
Tyape — maptun Onernna (I1. Yaiikosckmii «Eprennit
Omnerun»), Pobepra (I1. Yaiikosckuiti «HMomanra»),
Enenkoro (I1. HaitkoBckuii «ITukoBast gama»), Ma-
narecta (I Jonunerrn «Jlon IMackyane»), Poapuro
(Jx. Bepau «/lon Kapioc») u spyrue.

-

koHun CpesHIon CIeNHaIbHYIO MY-

3pIkatbHyIo mkouy Cankr-ITlerep6ypr-
ckoit koncepsaTopun (kiaccel JI. M. Tlessnep
n JI. JI. Pynosoii). B 2002 r. mpunsan ygacrue
B MeXxiyHapOJIHOM KOHKYpCE IOHBIX ITHAHU-
croB mM. Bragmmupa Kpaiitnesa B Xapbkose
(Yxpamna), rae 3ansan I mecto n moayunr jgsa
CHeIyaJbHbIX MPU3a 3a JIydllee HCIOJHEHUe
noktiopHa lllonena n npounssenenns XX Bexa.
B 2003 r. 6611 0T™Meuen Jlururomom Munucrep-
ctBa KyasTypbl PO. Torzxa ske 6601 3aunciien B Boicnnyro mkoosry Myseiku larHo-
Bepa (Iepmannsa) B kmacc npodeccopa B. B. Kpaitnesa. B 2005 r. mocTyrmn
B Canxr-Ilerep6yprckyio koucepsaTopuio, B 2010 1. mpogosmkmr ob6ydenne
B acimpaHType (kracc npogeccopa JI. M. 3aitunka). Ilpunnman yuactue
B MacTep-KJaccaX MHOTHX BBIIAIONUXCS MUAHUCTOB, cpeau Hux: /I. Bamkn-
pos, H. lItapkman, B. Kpaitaes, M. ITnernes, X. Jlaiirpad.

JlaypeaT M JUIUIOMAHT BCEPOCCHMCKMX M MEXIYHAPOJHBIX KOHKYpP-
coB. BejteT akTHBHYIO KOHIIEPTHYIO JeATEIbHOCTD B Poccnn u 3a py6exom:
B ®unnanpun, Tepmanun, Mrammn, Mapawre, Kurae un crpanax IOxHOM
Amepuxn. Beictyman ¢ maBectHbiMu opkectpamu: CnM@oHmUecknM op-
xectpom Kameyrer Cankr-Tlerep6ypra, AkageMudeckum cuM(pOHUYECKIM
opkecTpoM Mockosckoil ¢prmapmonny, HannmonagrbHbIM cM(pOHUYECKIM
opkecTpoM Ykpauubl, ITogbckuM cMM(POHMYECKNM OPKECTPOM Pajiio
tenesuieHns, Munancknm cumponnaecknm opkecrpowm La Verdi, ITepyan-
cknM cumponnyeckum opkecrpom Ciudad de los Reyes.

B 2008 r. coBmecTHO co ckpunagom Cepreem JloraginHpIM 3ammca CBOI
nepsbiit auck. B 2013 r. cocTosuics conpublil konnept A. Maciosa B Masom
3ase Cankr-Ilerep6yprckoii prrapMOHNH, B KOTOPOM OH JIeOI0THPOBAT KaK
JPKA30BBIN MHAHUCT U KOMITIO3UTOP.

aypear MeX/yHapOAHbIX KOHKypcoB. OKoH-

i Xoposoe yummme um. M. M. DInmunxn.
B 2006 r. ¢ ommmunemM OKOHYIII AUPHKEPCKO-XOPO-
Boii (paxysnsreT Cankr-ITerepbyprckoit koHcepBaTo-
puu (xracc npogeccopa E. IT. Kynpsisiesoit), B Ha-
CTOsIIIEE BPEMsI — CTYAECHT BOKAIBHOTO (haKyJbTeTa
(xmacc crapmero npenogasaresst JI. B. Kaprosa).
B 2009 r. ne6roTuposan Ha creHe MapuHHCKOro
teatpa B onepe C. Ilpokodnesa «Boitha 1 Mup».
B 2010 r. ucnonmamn mapruio uMnepaTopa Hepo-
Ha B MuUpOBOI mpembepe onepbl H. Kapernukosa
«Mucrepus anocrosa Ilasra» Ha ciene Konnepraoro 3ama MapunHckoro reat-
pa. IIpuHnMan ygactue B mpeMbepHBIX TOCTAaHOBKAX «MepTBbIx ayn» P. Ilenpn-

lexander Shakhov is a fifth-year student at the

St. Petersburg State Conservatory. He has won
prizes at the Young Voices All-Russian Competition
(Abakan, 2008) and at the 4" International Chopin
Competition (St. Petersburg, 2010). His repertoire
includes the parts of Onegin (Eugene Onegin by Pyotr
Tchaikovsky), Robert (lolanta by Pyotr Tchaikovsky),
Yeletsky (The Queen of Spades by Pyotr Tchaikovsky),
Malatesta (Don Pasquale by Gaetano Donizetti), Ro-
drigo (Don Carlos by Giuseppe Verdi) and others.

rtyom Melikhov, a winner of international com-

petitions, graduated from the M. I. Glinka Cho-
ral College. In 2006 he graduated with honors from the
Choral Conducting Department of St. Petersburg State
Conservatory under Prof. Elizaveta Kudryavtseva. Cur-
rently, he is studying at the Vocal Department under
Assistant Prof. D. Karpov. In 2009, he made his debut
in Prokofiev’s opera War and Peace on the stage of the
Mariinsky Theatre. In 2010 he performed as the Emper-
or Nero in the world premiere of Nikolai Karetnikov’s
opera The Mystery of Apostle Paul on the stage of the Con-
cert Hall of the Mariinsky Theatre. He also took part in
the premiere performances of Rodion Schedrin’s Dead
Souls and Ariadne on Naxos by Richard Strauss.

I |

leksander Maslov graduated from the Secondary Special

Music School of the St. Petersburg State Conservatory,
having studied under L. Pevzner and Lyubov Rudova. He won
first prize at the Vladimir Krainev International Competition
for Young Pianists in 2002 and received two special awards for
the best performance of Chopin’s Nocturne and a 20"-century
musical work. In 2003 he was awarded the Diploma of the Rus-
sian Ministry of Culture. That same year, he was admitted to
the Hannover University of Music (Germany) to study under
Prof. Vladimir Krainev. In 2005 he entered the St. Petersburg
State Conservatory, where in 2010 continued his postgraduate
studies under Prof. Leonid Zaychik. He has participated in the
master classes of many distinguished pianists, including Dmi-
try Bashkirov, Naum Shtarkman, Vladimir Krainev, Mikhail
Pletnev, and Hans Leygraf.

Maslov is the winner of international and Russian com-
petitions, and often gives concerts in Russia and abroad: Fin-
land, Germany, Italy, Israel, China, and South America. He
has performed with many famous orchestras, among them
the St. Petersburg State Academic Capella Symphony Or-
chestra, the Moscow Philharmonic Orchestra, the National
Symphony Orchestra of Ukraine, the Polish National Radio
Symphony Orchestra, the Symphony Orchestra of Milan Gi-
useppe Verdi, and the Ciudad de Los Reyes Symphony Or-
chestra of Peru.

In 2008, he recorded his first CD with the violinist Sergei
Dogadin. In 2013, he made his debut solo concert as a jazz
pianist and a composer at the St. Petersburg Small Philhar-
monic Hall.



WBax AJIEKCAHJIPOB (¢hoprenuaso) Ivan ALEXANDROV (piano)

JI aypear BCEPOCCUMCKMX M MEXJIYHAPOJHBIX KOH-

KypcoB. My3bIKOif Hadaa 3aHUMATbhCcA B 6 JeT.
B 2011 r. okonumi Cankr-ITeTep6yprekyio koHcepBaTo-
puio o xiraccy ¢poprenuano npogeccopa E. A. Mypu-
HOW 1 1O KJ1accy koMmosuiuu rnpogeccopa C. M. Cio-
HUMCKOTO. B HacTosmee BpeMs IPOA0/LKAET O0ydeHUE
B acCIUpaHType Ha popTenuanHoMm gakyasreTe. Beger
AKTUBHYIO KOHI[EPTHYIO U TBOPYECKYIO IE€ATEIHbHOCTD.

Enena CEPOBA (doprenuano)

2006 r. okonumnra Cankr-Ilerep6yprckyio KoH-

CepBATOPHIO, IZie 0O0yJATaCh Y CTAPIIETO IIpe-
noyasatensa /I. A. E¢pumosa (cnernumansHoe gopre-
nuano), npogeccopa C. A. YpbiBaeBa (KaMepHBII
aHcam6b), mpodeccopa I A. Ceposoii (koHIIepT™MEH-
crepckoe MacTepcTBo), jporenTa M. M. Taiimanosa
(poprenmanneni ayat). C 2005 1. paboTaeT KOHIEP-
T™MeiicTrepoM Ha Kadenpe JepPeBIHHbBIX AYXOBBIX HH-

crpymenToB Koncepsaropun.

.!‘ Ha npoTsKeHH MHOTHX JIET BeJeT MHTCHCHUB-
HYIO KOHI[EPTHYIO gesaTeapHocTh B Cankr-IlerepGyp-
re, Ipyrux ropogax Poccun u 3a pyoesxxom.

Jlaypear I mpemuu II OtkpeiToro PernonansHoro ¢gecTuBaIa-KOHKYpCa My3bl-
ku C. B. PaxManmHOBa B HOMMHAIHN «(popTenHaHHbIi ayaT> (Cankr-Tlerepoypr,
2001 r. )  gurromanT V MeskayHapoaaoro konkypca uM. M. B. IOunoit B HoMp-
HAIIH «KaMepHBI aHcaM6ib» (Cankt-Tlerepoypr, 2003 . ). Kak koHmeprmeiictep
6bura yrocroeHa auiuioma Ha KoHKypce ucoqHuTeNeil Ha JePEeBSHHbIX JyXOBBIX
HMHCTPYMEHTAX 6JIarOTBOPUTEIBHOrO HeMenkoro ¢gomnxa Gartow Stiftung (2011 . ).
B 2013 r. mosryumta IToyetnyio rpamoty Mununcrepcrsa KyabTypsl PO «3a BbIcOKmi
po(eCCHOHATN3M U aKTUBHOE yyacTre Ha I BcepoccuiickoM KOHKYpCe HCIIONHH-
TeJIeil Ha JIePeBAHHDIX JAYXOBbIX U YIAPHBIX HHCTPYMEHTAX».

Jlo608b HOCOBA (doprennuano)

y3BIKOI Havasa 3aHUMAThCSA B 4 TOJa, € 8 et

YY4aCTBYeT B PA3JHMYHBIX KOHKypcax. B 2010 r.
okoHYIUIA ¢ oTamYreM CpesHIO0 CIIENUATbHYIO MY3bI-
KaJabpHYyIo mKkosy npu Koncepsaropuu o kmaccy mpo-
¢eccopa E. A. Mypunoii. ¥ Hee e IpoJoJLKuIa obyde-
nre B Koncepsaropnn. Takxke 3aHMMaeTcs Ha OpraHe
(xmacc ponenTa JI. ®. 3apenxoro) u kraBecuHe (Kaacc
npocgeccopa M. B. Pozanosa). Jlaypear u gurioMmanT
BCEPOCCUICKUX M MEX/IyHaPOJHBIX KOHKYpcOB. Bener
B Poccun m 3a py6GeskoM akTHUBHYIO KOHIIEPTHYIO Je-
ATEIBHOCTH KaK IIMAHUCTKA M OPTaHUCTKA.

Jo60Bb CTEKOJIBIIUKOBA (ckpumka)

P oauIach Bo BiaauBocToke, Tam ke ¢ b et Haya-

J1a 3aHUMaThCA My3bikoit. B 2003 1. mocTymra
B Cpe/IHIOI0 CHEIUAIBHYIO My3bIKAIBHYIO HIKOJIY IIPH
Komncepsaropun (kracc H. P. Cxusapcekoii). G 2006 r.
obyuaeTcsa B kiaacce npogeccopa M. X. TanTsapra.
V¥ mero xe B 2013 1. ¢ owmanem okonunma Koncep-
BATOPHIO U HOCTYINJIA B ACCUCTEHTYPY-CTAXKUPOBKY.
JlaypeaT 1 JUILUIOMAHT BCEPOCCHIICKUX M MEXK/yHa-
POAHBIX KOHKYPCOB. IIpUHUMaeT yyacTie BO MHOTHX
koHreprax n pecrusansax Cankr-Ilerepoypra.

& |

van started his music studies at the age of 6. In

2011 graduated from St. Petersburg State Con-
servatory, where he studied piano under Prof. Eka-
terina Murina and composition under Prof. Sergei
Slonimsky. He is a laureate of Russian and interna-
tional competitions. Currently, Ivan continues his
postgraduate studies at the Piano Department and
often gives performances.

Lyubov NOSOVA (piano)

yubov Nosova began her musical education at

the age of 4 and has participated in musical
competitions since the age of 8. She graduated with
distinction from the Special Secondary Music School
at the Conservatory under Prof. Yekaterina Mourina,
with whom she continued her training at the Conser-
vatory. Lyubov is also learning to play the pipe organ
under Assistant Prof. Dmitry Zaretsky, and the harp-
sichord under Prof. Ivan Rozanov. She has won first
prizes and diplomas in Russian and international music competitions. Lyubov
performs in many concerts as a pianist and organist both in Russia and abroad.

Elena SEROVA (piano)

lena Serova graduated from the St. Petersburg Con-

servatory where she studied piano under Prof. Dmi-
try Efimov, chamber ensemble under Prof. Sergei Ury-
vayev, accompaniment under Prof. Henrietta Serova, and
piano duet under Assistant Prof. Igor Taimanov. Since
2005, she has been working as an accompanist at the
Conservatory’s Department of Woodwind Instruments.
For many years, she has kept an intense concert schedule,
performing in St. Petersburg and other Russian cities as
well as abroad.

Elena won first prize in the Piano Duets category at
the Second Regional Sergei Rachmaninov Competi-
tion and Festival (St. Petersburg, 2001) and won the
Chamber Ensemble category at the Fifth International
Marina Yudina Competition (St. Petersburg, 2003).
As an accompanist, she won a prize at the 2001 Gartow
Stiftung woodwind performers’ competition. In 2013,
she was given a Certificate of Appreciation by the Rus-
sian Ministry for Culture “for high professionalism and
active participation in the First All-Russian Competition for
Woodwind Instruments and Percussion.”

Lyubov STEKOLSHCHIKOVA (violin)

yubov Stekolshchikova was born in Vladivostok,

where she began studying music at the age of 5. In
2003, she was admitted to the Secondary Special Music
School of the St. Petersburg State Conservatory under
Prof. Nelly Sklyarskaya. She has been studying under
Prof. Mikhail Gantvarg since 2006. She graduated from
the Conservatory with honors in 2013, and was admitted
to a postgraduate internship. Lyubov has won national
and international competitions and participates in
many concerts and festivals in St. Petersburg.




I I aypeaT MEeK/JIyHapOJHbIX KOHKYPCOB. OKOHYMII Cpe-

HIOIO CIICLUAJILHYIO MYy3bIKaIbHYIO 1Koy CaHkT-
ITerep6yprckoit xoncepsatopun (kmacc M. A. Crasyr-
ckoit). Ilpopomxun obydenue B acnupantype Kown-
cepBaropun (kaacc npogeccopa M. X. TanTBapra).
C 2010 r. — mpurameHHerii koHneprMeiicrep CaHKT-
ITeTep6yprckoro rocylapCTBEHHOIO aKaJeMHYeCKOTO
cumponnyeckoro opkectpa. C 2012 r. — npenogasaretsb

Yuurus OCMAHOB (cxpunka) Chingiz 0SMANOV (violin)

hingiz Osmanov, a winner of international

competitions, graduated from the Second-
ary Special Music School of the St. Petersburg State
Conservatory under M. Slavutskaya. He continued
his studies at the Conservatory, under Prof. Mikhail
Gantvarg. Since 2010 he has been a visiting con-
certmaster at the St. Petersburg State Academic
Symphony Orchestra, and has been teaching at the

KoncepsaTopumn.

Anexceit TOBOPOB (suononuens)

H a4aJIbHOE MY3BIKAJIbHOE OOPA30BAHUE IIOJIYUII
B JIIIU mm. E. A. Mpasusnckoro (xracc JI. A. Edpe-
MOBOI1), KOTOPYIO OKOHUYIJI C OTJIMYNEM U ObUI OTMEUIeH
npemueii 0. JKopro kak syunmmii yaennk. Ipogosmkmn
obydenue B MysbikanbHOM Koutepke uM. H. A, Puwm-
ckoro-Kopcaxosa (wracc Buoronuenn — K. B. Kyuepos,
wracc xBaprera — /. B. CokosoB). B macrosimee Bpemst
crypenT Cankr-TlerepGyprckoii KoHcepBaTOpHM (KJIacC
jgorenta A. 3. Maccapckoro). YdacTBOBaI BO MHOTHX
MacTep-Kraccax, eCcTUBAIAX U KOHKypcax B Poccrm n 3a
pyoesxkom. Asnstercst yaactaukoMm «MonOT-aHcamM6Is» 1
IIOCTOSHHBIM UCIIOJIHUTEJIEM COBPEMEHHOI My3bIku B Co-
103¢ KoMIo3uropos 1 Ha Apyrux Iionaikax ropoja.

Tarbana MAJITPOBA (ro6oi) Tatiana MALYAROVA (oboe)

Conservatory since 2012.

Alexey GOVOROV (cello)

lexey Govorov began his musical studies at the

Evgeny Mravinsky Children’s Art School under
Lyubov Efremova. He graduated with honors and
received the Yury Zhorno Award for best student.
He continued his studies at the Rimsky-Korsakov
College of Music, studying cello under Konstantin
Kucherov and quartets under Dmitry Sokolov. Cur-
rently, he is a student at the St. Petersburg State Con-
servatory under Assistant Prof. Alexey Massarsky. He
has participated in many master classes, festivals and
competitions in Russia and abroad. He plays in the
youth ensemble of the Union of Composers of Russia and often performs contem-
porary music at the Union of Composers and other venues.

KOHYMIA POCTOBCKYIO KOHCEPBATOPHUIO UM.

C. B. PaxmannnoBa (kiracc mpodeccopa
B. B. Xne6uukosa). B 2008 r. npogomkmia obyde-
Hue B acnupanTtype Cankt-lleTep6yprckoii kon-
cepsaropun (kracc npogeccopa K. b. Coxonosa).
Jlaypear MHOTHUX MEXKAYHAPOJHBIX KOHKYPCOB,
cpeau KOTOpbIX: KOHKypc nM. E. A. MpaBuHCcKOro
(Cankr-Ilerepbypr), xonkypc «EBpomeiickuii my-
3BIKATBHBIN IOHOIMECKNH pu3» (JIuHi, ABcTpus),
koHKypchl B ITagye u Knepu (Mrtamus). Yuactso-
Bama B ¢ectusane «Crescendo» Jlemnca Maryea u npoektax MomogexHON
akageMun opkectpa baBapckoil ¢pumapmonnm, BhIcTymaza ¢ opkecTpoM ba-
XOBCKO#1 akajieMun 1oy ynpassienueM I Pumanra B IItyrrrapre (Iepmanns).

atiana Malyarova graduated from Rostov State

S. V. Rachmaninov Conservatory under Prof. Valery
Khlebnikov. In 2008, she continued her studies at the St.
Petersburg State Conservatory under Prof. Kirill Sokolov.
She is the winner of many international competitions, in-
cluding the Mravinsky International Youth Competition
(St. Petersburg), the European Music Prize for Youth
(Linz, Austria), and competitions in Padua and Chieri
(Italy). She has participated in Denis Matsuev’s Crescen-
do Music Festival and in the Youth Academy projects of
Bavarian Philharmonic Orchestra, and performed with
Stuttgart International Bach Academy Orchestra (Ger-
many) directed by Helmuth Rilling. Since 2009 she has

C 2009 r. — apTucTKa opkectpa MapunHCKOro TeaTtpa.

Anexcanpp 3AXAPEHKO (xnapuer)

konun1 CaakT-IleTep6yprckyio KOHCEPBATOPHIO

(xmacc mpogeccopa A. B. Kasakosa), B HacTo-
slfee BpeMs INPOJOJIKAET OOydeHUE B aCCHCTEHType-
craxkuposke. Jlaypear MexayHapoJHOTO KOHKypca HC-
[IOJHUTEJICH Ha JEPEeBAHHBIX JyXOBBIX MHCTPYMEHTAX
BT. JIbBoBe (Ykpanna). B 2010 roxy npenogasar B FOsx-
noii Kopee. BricTymaer ¢ colnbHBIMM IporpaMMaM#, a
TAKXKe B COCTABE PA3TMYHBIX AaHCAMOJIEN U OPKECTPOBDBIX
kosuektuBoB. C 2012 r. — ygacTHHK ancam61s Mooex-
Horo otaenenus Coioza Komnosuropos Poccun. B co-
CTaBe PA3IMYHBIX OPKECTPOBBIX KOJICKTUBOB HIpa
noy, ynpasieaneM lO. Temupkanosa, B. Cunaiickoro,
9. Moppukomne.

been an artist with the Mariinsky Theatre Orchestra.

Alexander ZAKHARENKQO (clarinet)

lexander Zakharenko graduated from the

St. Petersburg State Conservatory under
Prof. Andrey Kazakov and is currently continuing
his postgraduate internship there. He is a win-
ner of the International Woodwind Instrument
Performers’ Competition in Lviv (Ukraine). He
taught in South Korea during 2010, and performs
as a soloist as well as with different ensembles and
orchestras. Since 2012, he has been playing in the
Youth Division ensemble of the Union of Compos-
ers of Russia. He has performed in many different
orchestras under the direction of Yury Temirkanov, Vasily Sinaisky, and Ennio
Morricone.




Anexceu IIOIIOB (rpy6a)

2010 1. oxonumi KoncepsaTopuio (3aHnMasICs B KJI1acce IIPo-

¢eccopa B. C. Maprosmna, mocjie ero KOHYMHbI — B KJIacce
jonenta M. b. Pomanosa). B Hacrosiee Bpemsi mpojoynkaeT 0oy-
YEeHHE B aCIIUPAHType (TBOPYECKUIT PYKOBOJAUTED — Ipodeccop
B. B. Cymepxun).

Crunenpuar ®onya M. JI. Pocrponiosuya u saypear IIpemun
npesugeHTa Poccun o nosepixke TamanmmBoii Moaogexu. Jla-
ypear BToporo MexiyHapoJHOro KOHKypca UCIIOJTHUTE e Ha J1y-
x0BbIX nHCTpyMeHTax uM. H. A. Pumckoro-Kopcaxkosa, Ilepsoro
MEJK/[yHaPOJHOT'O KOHKYPCA UCIIOJIHUTEICH Ha MEJHBIX JyXOBBIX
nncrpymenTax uM. T. Jlokmurnepa, modeaurensb CMOTPa-KOHKYP-
Ca I1eJarOru4eCcKOro MacTePCTBA MOJIOJABIX IIpenoaasareeii «[le-
narorndeckue Hajgexabl, 2008» u «Ilegarornyeckue HaJex/bl,
2010» (HOMUHAIMS «YIUTEIb-My3bIKAHT» ).

B 2006-2010 rr. pa6oTan B opkectpe IocyrapcTBeHHoIt akase-
muugeckoit Kanemnr Cankr-Ilerep6ypra, ¢ 2011 r. — apTucr cue-
HUYECKOTO OPKeCTpa MapumHCKOro tearpa.

IVIT BAAHHUCTOB

Alexey POPQV (trumpet)

lexey Popov graduated in 2010 from

the St. Petersburg State Conserva-
tory under Prof. Veniamin Margolin and
under Assistant Prof. Mikhail Romanov
after Margolin’s death. Currently, he is
continuing his postgraduate studies under
Prof. Viktor Sumerkin.

Popov is a scholar of the Rostropovich
Foundation and winner of the President’s
Young Talents Award, the 2" Rimsky-Kor-
sakov International Competition for Wind Instruments and the 1* Dok-
shizer International Brass Wind Competition. He took the first prize
twice in 2008 and 2010 in the Teacher-Musician category of the Teacher’s
Hope competition for young teachers’ skills. From 2006 to 2010, he
worked in the St. Petersburg State Academic Capella Symphony Or-
chestra and since 2011 he has been an artist with the Mariinsky Theatre
Orchestra.

BAYAN DUO

B cocTaBe JyaTa GasHUCTOB (KJIAcC 3aciy-
JKEHHOTO paboTHHUKA KyJbTypbl Poccun
B. H. KonoBa) — JjaypeaTsl MEXIyHAPOJHBIX
KOHKypcoB AnetnHa Hukntmaa n Anexkcangap
benaxos. A. Hukutuna aBasgeTcss CTyIeHTKON
V xypca KoncepsaTopun (xmacc mpodecco-
pa O. M. Illaposa). A. BeIsIkOB — BBIITYCKHHUK
Koncepraropum 2012 r. (xmacc mpodeccopa
O. M. IlTaposa). Penrepryap aHCaMG.1sl 4pE3BBI-
YaifHO Pa3HOOOGPA3EH — OT KIACCUKU 0 ABaH-
rapjia, BKJIIOYas MHOTOUHMCIE€HHBIE HAPOJHbIE
00paboTku. JlysT BeJeT aKTHBHYIO KOHIIEPT-
HYIO JIeATeNbHOCTD, BbicTynad B Cankt-IleTep-
Gypre u apyrux ropojax Poccum.

he members of the bayan duo (studying

under Vladimir Konov, Honored Culture
Worker of Russia) are international competi-
tion winners Alevtina Nikitina and Alexander
Belyakov. Alevtina is a fifth-year student at the
St. Petersburg State Conservatory under Prof.
Oleg Sharov. Alexander is a 2012 graduate of
the St. Petersburg State Conservatory and stud-
ied under Prof. Oleg Sharov. The ensemble’s
repertoire is extraordinarily diverse — from
classical music to avant-garde, and includes
numerous folk arrangements. The duo main-
tains an active concert schedule, performing in
St. Petersburg and other cities of Russia.

XOP CTYOEHTOB
CaHKT-IleTep6yprcKoit KOHCEPBATOPUK

St. Petersburg State Conservatory
STUDENTS’ CHOIR

he St. Petersburg State

Conservatory Students’
Choir was founded in 1925. Over
the more than eighty years of its
history, its repertoire has covered
all genres of Western choral clas-
sics, sacred and secular Russian
music, and the works of contem-
porary composers. The Choir has
been led at various times by such
esteemed conductors as Alexan-
der Yegorov, Nikolai Mikhailov,
Ivan Poltavtsev, Alexander Mikhailov and Valentin Nesterov. Since 1982 the
Students’ Choir has been directed by Professor Valery Uspensky. The Choir has
performed with the St. Petersburg Philharmonic Orchestra, the St. Petersburg
State Orchestra, and the Unified Youth Orchestra under the direction of such re-
nowned conductors as Claudio Abbado, Yury Temirkanov, Alexander Dmitriev,
Vladimir Fedoseev, and Pavel Martynov. The Students’ Choir has performed
throughout Russia and beyond its borders, and has participated in many na-
tional and international choral festivals and competitions.

X op crynentos Cankt-IleTep6yprckoit rocyzapct-

BEHHOU KOHCepBaTOpuM ocHoBaH B 1925roxay. 3a
6oJiee YeM CeMU/IeCATUIETHIO UCTOPHUIO KOJJIEKTHBA, €TI0
penepTyap OXBaTHJI BCE )KaHPbI 3al1a/IHON XOPOBOM KJ1aCcCU-
KM, [yXOBHYIO U CBETCKYIO PYCCKYIO XOPOBYIO MY3BIKY, TPOM3-
BEJICHHSI COBPEMEHHBIX KOMIIO3UTOPOB. PykoBogurenamu
XOpa B Pa3HOE BpeMs ObUIN BBIJAIONNECS MAaCTEPA XOPOBO-
ro nckyccrsa: A. A. Eropos, H. B. Muxaiinos, 1. 1. TToxras-
nes, A. B. Muxaitos, B. M. Hecrepos. C 1982 roga xopom
crypenToB CaHkT-IleTepOyprckoii KOHCEpPBATOPHH PYKOBO-
T ipodeccop Banepuit Yenencknii. Xop BBICTyHas ¢ op-
kectpoM Cankr-Ilerep6yprckoit prrapmonun, Iocynaper-
BeHHBIM opkectpoM Cankr-Ilerep6ypra, O6beMHeHHBIM
MOJIOICSKHBIM OPKECTPOM IOJi PYKOBOJCTBOM TaKHX 3Ha-
MeHUTBIX auprokepoB, kak K. A66axo, 0. Temupxanos,
A. Jlnurpues, B. ®enocees, P. MapTeiHOB. XOP CTyI€HTOB
Cankr-TleTep6yprckoil KOHCEPBATOPHUH IFACTPOJIUPOBAI IO
ropojgam Poccun 1 3a ee npejiesamu, HEOJHOKPATHO MPU-
HIIMaJI y9aCcTHE B OT€YECTBEHHBIX U 3aPyOeIKHBIX XOPOBBIX
KOHKypCax U pecTUBaIAX.




OpoOBOE YUMJIHIIE

umenu M. W. Inmun-
K1 — cTapeiiiiee npodec-
CHOHAJIBHOE yuyebHOe 3a-
Begenue Poccuu, ocHo-
Baunoe B 1479 roay yka-
30M Benukoro kHsizst Mo-
ckoBckoro HMoawnna III.
B 1738 r. mneparpuna
Anna Moannosna noanucana Ykas o6 OTKpbITHH B ropojie Imyxose YepHUroBckoit
IyGEpHHMM CIICIUAIBHOI MIKOJIBI, TJI€ JABAAIATh THIATEJIbHO OTOOPAHHBIX MAILYUKOB
JIOJDKHBI GBLIM OGydJaThCsl IIEHUIO M UI'pe Ha MHCTpyMeHTaX. Bo BTOpoii mososune
XIX cronerust Maoseraue reBure (B kosndectse okoso 100 ManbuukoB) ObLIN
pasmemensl B ITpuoparckom aBoprie B IaTunne, rie oHM >Kmii, o6ydaauch U pere-
truposamu. B1856 rogy 6uu1i ocHOBaHbI perenTtckue, a B 1858 rogy — uncrpymenTain-
nple xnaccol npu Canxr-Ilerep6yprekoit Kanete, kotopole ¢ 1883 roga Bosriabisn
H. A. Pumckuit-Kopcakos. Muorue rojpl nocjiefaero crosetus XopoMm MaJIbuuKoOB py-
KOBOJIWJIM BBIJAIoOIecs Xopossle quprokepsl: A. Ceemaukos, I1. Bornanos, @. Kos-
s0B. C 1991 1o 2007 rox XyzoxKeCcTBEHHOE PYKOBOACTBO XOPOM GbLIO BO3JIOKEHO Ha
Bragumupa bernenosa. C asrycra 2008 roga Xyo:xeCTBEHHBIM PYKOBOJUTEIEM U Y-
prxepoM sBisercss Bacwmii Ipaues. Xop BezeT aKTHBHYIO KOHIIEPTHYIO JI€STEb-
HOCTB: TaCTPOJM KOJUIEKTHBA NPOXoAAT B Bemukxobpuranum, lepmanmm, Jlannn,
CHIA, ®pannyu, HIseiinapun, Towangum, Ascrpun, Cnosenun, Jlatsuu, Ionbime,
Qunnaaann, Menmannn, Uramm, 001 Kopee, Kurae. Xop peryispHo npuHuMaeT
y4acTHe B MEXKYHAPOJHBIX M BCEPOCCHICKUIX MY3bIKaJIbHBIX (DECTUBAISAX.

acwmii OKOHUYMI HInKeroposckyio KOHCepBaTOPHIO

nm. M. M. Iinaxn (kaace npogeccopa JI. K. Cusy-
xuHa). B 1993-2008 rr. — XynosKecTBEHHBI PYKOBOJMTEb
ITepmckoit Xoposoii kamesnsl Magbuukos. B 2000 . yro-
croeH 3Haka MuHHICTEepCTBa KyAbTyphl Poccun «3a gocTmke-
HuA B Kyasrype». B 2008 r. npuriarmen Ha paoty B Xoposoe
yunmume uM. M. WM. INnHku B kayecTBe XyZ0KECTBEHHOTO
pyxoBOIHMTENA U AUpMKepa Xopa Maabuukos. Pemeprtyap
KOJIJIEKTHBA UPE3BBIYAIHO IMMPOK: IIOMUMO O0S3aTEIbHBIX
JUIs1 y9€OGHOI TPOrpaMMbl IPOU3BECHNI OH BKIIOYAET TPY/-
Heiimue mapturype! C. Taneesa, 1. Crpasunckoro, I. Ceu-
punosa, /I. Illocrakosuua, K. Opda, A. Illanurke, counne-
HMS KOMIIO3UTOPOB BTOPOii o0BuHLI XX 1 XXI BB.

MEHAETCA €XKETroJHO —

60Ty IPOJIOJLKIII U3BECTHBIN IeTepOyprckuii My3bikaHT Apkajuii I TeitHryxT.

asily graduated from the Nizhny Novgorod

Glinka Conservatory under Prof. Lev Si-
vukhin. From 1993 to 2008 he was the art direc-
tor of the Perm Choral Boys’ Capella. In 2000, the
Russian Ministry of Culture awarded him a distinc-
tion for achievements in cultural development. In
2008, he was invited to work as the art director
and conductor of the Boys’ Choir at the Glinka
Choral College. The choir has an extraordinarily
extended repertoire: apart from the obligatory
pieces from the curriculum, the choir performs complicated music by Sergei
Taneyev, Igor Stravinsky, Georgy Sviridov, Dmitri Shostakovich, Carl Orff, Al-
fred Schnittke, and music by composers of late 20" and early 21* century.

pKecTpy 6osiee MeCcTUAECSITH JIET.

ComuaHbII  BO3PACT  MY3BIKAJb-
HOT'O KOJUIEKTHUBA COYETAETCSI C MOJIOLO-
CTBIO W 23apPTOM apTHUCTOB, CHJSAIMNX 3a
HOTHBIMU TyasTaMu. CocTaB opkecTpa
BBIITYCKHUKI
IIKOJIBI, TIOJIYIUB 371€Ch TPOQeCCHOHATD-
HYIO OPKECTPOBYIO MOJI'TOTOBKY, YCTyIa-
IOT MECTO CBOUM MJIAJIINM KOJUIETaM.
IIpeeMcTBEHHOCTh TOKOJEHUI U BBICOKMN YPOBEHDL HCIIOTHHUTENLCTBA TPAAUIIMOHHO
OIIpeJIENIAIOT TBOPUYECKUN OOIHK OPKECTPA, 3a JUPIKEPCKUM MYJIBTOM KOTOPOTO CTOSIII
nMeHuToie maromItel mkobl: 10. Temupkanos, M. fAnconc, B. Cunaiickuii. Jloarne rozabt
XY/IO’KE€CTBEHHBIM PyKOBOuTEeNeM opkectpa 6611 M. M. Peitzenmrok, 8 2005 roxy ero pa-

he M. I. Glinka Choral College is the oldest profes-

sional school in Russia, established in 1479 by the
decree of Ivan III, Grand Duke of Moscow. In 1738 the
Empress Anna Ivanovna signed a decree opening a spe-
cial school in the city of Glukhov in the Chernigov prov-
ince, where twenty carefully casted boys were to learn
to sing and perform on instruments. In the second half
of the 19™ century the young singers (approximately
a hundred boys) were housed in the Priory Palace in
Gatchina, where they lived, learned and rehearsed. Re-
gency classes were established at the St. Petersburg Cha-
pel in 1856, and instrumental classes were instituted in
1858. Beginning in 1883 Nikolai Rimsky-Korsakov was
in charge of these classes. For many years of the last
century the Boys’ Choir was directed by such distin-
guished conductors as Alexander Sveshnikov, Palladiy
Bogdanov and Fedor Kozlov. From 1991 until 2007,
Vladimir Begletsov was the choir’s artistic director. Vas-
ily Grachyov has been the current Artistic Director and
Conductor since August 2008. The choir maintains an
active concert schedule, touring Great Britain, Germa-
ny, Denmark, the USA, France, Switzerland, Holland,
Austria, Slovenia, Latvia, Poland, Finland, Spain, Italy,
South Korea and China. The choir also regularly partici-
pates in international and all-Russian music festivals.

he orchestra was created over sixty years

ago. Its advanced age goes very well togeth-
er with youth and passion of the musicians. Or-
chestra personnel is shifted each year as gradu-
ates leave the school and younger students take
their place. The image of the orchestra, directed
by such famous alumni of the school as Yury
Temirkanov, Mariss Jansons and Vasily Sinaisky,
is shaped by a high level of excellence inherited
by every new generation from their predecessors.
During a long period of time the orchestra’s ar-
tistic director had been Mark Reizenshtok. And
since 2005, his work is carried on by a notorious
St. Petersburg musician Arkady Steinlucht.



caoBa CHMQOHHYECKOTO OpKEeCcTpa CTYJEeHTOB

ITetepOyprckoit KOHCEPBATOPUH ObLIA 3AIOKE-
Ha elle ee OCHOBaTeIeM U epBbIM aupekTopom A. I Py-
OMHIITETHOM, OTKPBIBIIMM KJIACCHI OPKECTPOBOH HI-
pbI M aHCaMG61s ¢ MOMEHTA OCHOBAHUS CTAaPEHITIero My-
3bIKaJIbHOTO By3a Poccun.

B pasubIe rofp! cTyeHUeCKU OPKeCTP BO3IIABIIA-
mu H. A. Pumcknit-Kopcakos n A. K. I'tasynos. Korga
B KoHCcepBaTopun 65110 CO3/JaHO JUPHIKEPCKOE OTHE-
JIeHNEe, HavaJIoCh TIOIOTBOPHOE TBOPUYECKOE COTPYA-
HUYECTBO C OPKECTPOM CTYAEHTOB JUPHKEPCKOTO
¢akynapreTa, BBIIYCKHUKAMU KOTOPOTO OBLIM BbIJa-
jomuecss My3bIKaHTBI: A. Memmk-Tlamaes, E. Mpapun-
ckuii, M. Mycun, H. Pa6unosuu, lO. Temmupkanos,
B. Ieprues, B. Cunatickuii, B. Hepnaymenko u gpyrue.

CryreHdyecknii ciM(OHIYECKUIT OPKECTP GbUT BOCCO-
3aan B 2004 roy mocjie MHOTOJIETHETO IePePhIBA C €TI0
ITPOXOZKIEHNSA CTYIEHTaMU OPKECTPOBOM MpakTuku. Ko~
JIEKTUB COCTOUT B OCHOBHOM M3 CTYI€HTOB ITEPBBIX KyPCOB
OPKeCTPOBOTO (haKyabTeTa. 3a 3TO BPEMs OPKECTP MOJTO~
TOBIJI HEMAJIO HMHTE€PECHBIX KOHIIEPTHBIX ITPOTPAMM IO,
PYKOBOACTBOM TaKMX AMpMKepoB, kKak Mapuc fnconc,
Bacrwmii Cunatickuii, Cepreit Cramrep, Anexcanap Tu-
ToB, Anekcanap CrmagkoBckmii, Anexcanap Ilommmyk,
Amum laxmamerses, Jmurpuit Panko, Muxann lomm-
kxoB. Koyutektus akkommanuposan Jlyaano I[TaBaporTu Bo
BpeMs ero nocjaeqHux kKoHnepros B Cankr-Ilerep6Gypre,
C YCTIEXOM BBICTYIAT Ha My3bIKQTbHBIX (pecTuBansx B Poc-
cun, lepmannu, @pannun, Uramm, Yexun, Jlutse.

cropust boapmoro cuM@onmyeckoro opkecrpa Tearpa orme-
pol n 6anera Cankr-IlerepOyprckoii KOHCEpPBAaTOPUN CBSA3aHA
¢ cozpanuem OnepHoii cryauu B 1923 1. 3a npomeammii mepuox Koo-
JIEKTUB HAKOIWJI I'POMAJHBIA OIBIT PabOThI C TAKUMU BBIAIONIIMU-
cs1 qupmxkepamu, kak J. Ipukypos, H. Pa6unosuy, E. Mpasunckmii,
H. Mycun, Bin. Yepnymenko, 0. Cumonos, M. fAnrconc. Opxectp
corpypamyan IO. bamverom, M. Ianteaprowm, M. Borauesoii, C. Jleii-
depkycom, A. HeTrpebko U JpyrnMu M3BECTHBIMU HCIIOJTHHUTEISMU.
B penepryape xo/IeKTHBA — KJIACCHYECKIE U COBPEMEHHBIE OIIEPHI 1
GaseTel, a TAKKE BOKATbHO-CUM(pOHIUYEcKas: My3bika. OpkecTp yJact-
BYET B KOHKypCax U (DECTUBAJISAX, OCYIIECTBIISET 3BYKO3AIMCH Pa3/Iy-
HBIX IIPOTPAMM, a TaKKe racTposupyeT B Poccun u 3a py6exom.
Cerogasa coctaB bosbnmoro cuMpoHNYECcKOTo OpKeCTpa HaCUNUThI-
BaeT 70 My3bIKaHTOB. DTO OILITHBIE MACTEPA, JAyPeaThl BCEPOCCHUIl-
CKIX ¥ MEXIYHAPOAHBIX KOHKYPCOB, a TakXke cTyaeHThl Koncepsaro-
pun. XygmoKeCTBEHHBIN PyKOBOJAUTENb BosbImoro cumpoHnmyeckoro

OPKeCTpa B HACTOAMEE BPpEMsI — AumwM [IlaxmameTbeB.

he basis for the

St. Petersburg
Conservatory Stu-
dent Orchestra was
laid by Anton Rubin-
stein, its founder and
first artistic director,
who inaugurated the
orchestra and en-
semble classes at the
founding of Russia’s
oldest music school.

Nikolai Rimsky-
Korsakov and Alexander Glazunov directed the student orchestra at different
times. When the Conducting Department was created, a fruitful collaboration
began between the orchestra and the conducting students, among whose alumni
were such distinguished musicians as Alexander Melik-Pashayev, Yevgeny Mravin-
sky, Ilya Musin, Nikolai Rabinovich, Yury Temirkanov, Valery Gergiev, and Vladis-
lav Tchernushenko.

The student symphony orchestra was re-established in 2004 after a gap of many
years in order to help students acquire the necessary performing experience. The
orchestra mostly consists of first-year students from the Orchestra Department.
During this time, the orchestra prepared quite a number of interesting programs
under the guidance of such conductors as Mariss Jansons, Vasily Sinaisky, Ser-
gei Stadler, Alexander Titov, Alexander Sladkovsky, Alexander Polishchuk, Alim
Shakh, Dmitry Ralko, and Mikhail Golikov. The Student Symphony Orchestra ac-
companied Luciano Pavarotti during his last concerts in St. Petersburg and has suc-
cessfully performed at music festivals in Russia, Germany, France, Italy, the Czech
Republic, and Lithuania.

he history of the Big Symphony Orchestra of the St. Peters-
burg Conservatory Opera and Ballet Theatre is connected
with the establishment of the Opera studio in 1923. Over the pre-
ceding period the company has gained extensive experience work-
ing with such outstanding conductors as Eduard Grikurov, Nikolai
Rabinovich, Yevgeny Mravinsky, Ilya Musin, Vladislav Chernush-
enko, Yury Simonov, and Mariss Jansons. Outstanding perform-
ers such as Yury Bashment, Mikhail Gantvarg, Irina Bogachova,
Sergei Leyferkus, and Anna Netrebko have performed with the
orchestra. The orchestra’s repertoire includes classic and modern
operas and ballets as well vocal-symphonic music. The orchestra
actively participates in competitions and festivals, makes record-
ings of different programs and tours both in Russia and abroad.
Today the company consists of seventy musicians — experi-
enced masters, winners of domestic and international competi-
tions, and students of the Conservatory. Currently, the Big Sym-
phony Orchestra is managed by artistic director Alim Shakh.




HapoaHas apTucTka Poccum, maype-

aT MHOTUX POCCHHCKHX Ipogeccro-
HaJIbHBIX IpeMuii, B ToM uncie [Ipemun Ha-
[MUOHAJIBHOUW KMHOaKaJeMuu «Huka».

B 1973 r. oxoHYIUIA LIKOJIY-CTYAHIO IIPU
MOCKOBCKOM Xy/JO’K€CTBEHHOM aKaJieMude-
ckoM TeaTpe. B ToM xe roxy ne6rotuponana
B KHO B posau Hesmm Jlegnesoit B puibme

«bonbmas nepemena». CHsamach 6ojee yem
B 80 pmrbpmax, B uncie koropeix «Kennrsba», «Ilapckas oxora», «Pos-
Hs», «YTOMJIEHHBIE CONHIEM», «Crapmuii celH», «Crapble kasgun». M3
MOCJIETHUX KIHO PoJIed ciaefyeT oTMeTuTh: Mama-yKaba («/loiimoBou-
ka»), Tera Ieca Mmyknuc («JIukBuganusa»), Anna Axmarosa («JIyHa
B 3eHuTe»), 6abymka Huna Anronosna («IToxoponure MeHs 3a ILIMH-
TYCOM...»).

Pa6orana Bo MXATe c Takumu pexknccepamu, kak A. d¢ppoc, P. Bux-
TIoK, A. Bacmipes, O. E¢ppemos. Tam sxe B 1974 r. coirpana Alekcangpuny
Torgaposy B cnexrakie o nmbece M. A. bynrakosa «Ilocrename gan» (pe-
skuccep B. Crannnbin).

C 1975 r. — akrpuca Caukr-IlerepGyprckoro Bosbimoro apamarnde-
cxoro tearpauM. I A. Toscronorosa. Ee Tearpajbabie pab0ThI — AKCHHbS
(«Twrxmit Jlon»), JloBniica («Mostosas xo3siika Huckasyopu» ), Kynasuna
(«Boskn m oBIpI»), Mamaesa («Ha Bcsakoro myzaperna JOBOJBHO IIPOCTO-
TbI»), Bacumica («Ha gue»), Panesckas («Bummessrit caz»), Mamamma Ky-
pax («Mamama Kypax u ee getn»), Bacca JKenesnosa B ofHOMMEHHOM
criekTakie 1o noece M. Iopbkoro.

C 1998 mo 2002 rr. — npodeccop, XyJ0KECTBEHHBII PYKOBOJUTEIb
AKTEPCKOTO Kypca, Ha 6a3e kotoporo coznana «Tearp-Crynmio CeTanbt
Kproukosoii». C 2002 mo 2008 rr. B kauecTBe peskrccepa IoCTaBIIA CIIEK-
Takau «J/lomoiil..» (mo ogrommenHolt nmbece JI. PasymoBckoit), «braxken-
HbIT ocTpoB» (1o mpece M. Kymimra «Tak noru6 Iycka...») u «JIucucrpa-
Ta» (110 OAHOMMEHHO KoMeaun ApucTodana).

Ycnemno BoicTynaeT B Poccun u 3a pyoeskoM ¢ TBOPUYECKUMM Beue-
PaMH U ITO3TUYECKUMH IPOrpPaMMaMU, SIBJIASACH OJJHOBPEMEHHO UX CO-
craBuTeseM n pexxnccepoM. B penepryape C. H. Kpioukosoii mpousse-
nenus E. baparbmackoro, A. Ilymkuna, M. JlepmonTtosa, ®. Toruesa,
H. bynuna, A. Axmarosoii, M. Ilsetaesoii, M. IleTposrix, M. bpozackoro,
JI. Camoiinosa, b. Oxymxaser, A. Boroguna, I HInamxosa. B 2000 1. 3a
KOHIIEPTHYIO mporpammy «Hasnaub MHe cBuganbe...» mo ctuxam M. Ilet-
poseix C. Kproukosoit npucyxaena XygoxecrsenHas npemus «Ilerpo-
nosb». B 2006 r. Harpaxaena moaTudeckoil nmpemueit um. A. Boroanna.
B 2009 r. «3a 60b10# BKJIaJ B pa3BUTHE U COXPAaHEHUE PYCCKOU CJIOBEC-
HOoCTH» mosnyunia locyrapcrsennyio Harpazy: «Mezaanb um. A. C. Tlymkn-
Ha». B 2010 r crama obmagarenem «llapckocenbckoil XymoKecTBEHHON
HpeMHH» _— «33 COo31aHue yHI/IKaJ'I])HbIX IIO3TUYECCKUX HpOFpaMM I10 CTU-
XaM PYCCKHX ITO3TOB>.

vetlana Kryuchkova is an Honored Artist of Russia, the

recipient of many Russian professional awards, includ-
ing the Nika, the award of the National Film Academy. She
graduated from the Theatre Studio School at the Moscow Art
Theatre (MHAT) in 1973. That same year, she first appeared
as student Nelly Lednyova in the feature film The Break. She
subsequently acted in over 80 films, including Marriage, The
Tsar’s Hunt, Family, Fatigued by the Sun, The Elder Son, and The
Old Hags. Her most recent brilliant performances include
Mother Toad (Thumberlina), Aunt Pesia Shmuklis (Liquida-
tion), Anna Akhmatova (Moon in Zenith), and Granny Nina
(Bury Me Behind the Plinth...).

At MHAT, Svetlana worked with such renowned directors as
Anatoly Efros, Roman Viktyuk, Anatoly Vassilyev, and Oleg Yef-
remov. At the same theatre in 1974, she performed as Alexan-
drina Goncharova in the production after Mikhail Bulgakov’s
play Last Days (Poslednie Dny), directed by Victor Stanitsyn. Since
1974, Svetlana has been acting at the Tovstonogov Bolshoi Dra-
ma Theatre in St. Petersburg. Her major theatre roles include
Aksinya (Tikhy Don), Loviysa (Young Mistress of Niskavuori), Ku-
pavna (Wolves and Sheep), Mamayeva (Every Man has a Fool in his
Sleeve), Vasilisa (On the Bottom), Ranevskaya ( The Cherry Orchard),
Mother Courage (Mother Courage), and Vassa Zheleznova in Vas-
sa after Maxim Gorky’s play.

From 1989 to 2002, she was a professor and artistic director
of an acting course from which the Svetlana Kryuchkova The-
atre Studio was created. Between 2002 and 2008, she directed
Let’s Go Home! (after the play of the same name by Lyudmila
Razumovskaya), Island of Bliss, after the play How Guska Perished
(by Nikolai Kulish), and Iysistrata, after Aristophanes’ comedy
of the same name.

Svetlana tours both in Russia and abroad with recitals and
programs of poetry she both authors and directs, which are al-
ways a great success. Her poetic repertoire includes the works
of Yevgeny Baratynsky, Alexander Pushkin, Mikhail Lermontov,
Fyodor Tyutchev, Ivan Bunin, Anna Akhmatova, Marina Tsve-
tayeva, Maria Petrovykh, Iosif Brodsky, David Samoyliv, Bulat
Okudzhava, Alexander Volodin, and Gennady Shpalikov.

In 2000, Svetlana won the Petropol Art Prize for her con-
cert program Make a Date with Me, featuring the poetry of Ma-
ria Petrovikh. In 2006, she was awarded the Alexander Volodin
Prize for poetry. In 2009, she was awarded the State Pushkin
Medal for her “invaluable contribution in development and preserva-
tion of Russian literature.” In 2010, Svetlana Kryuchkova won the
Tsarskoselsky Artistic Award “for the creation of unique poetic pro-
grams featuring works by Russian poets.”



OCKOBCKasl KOHcepBaTopus ocHoBaHa B 1866 r. BpIgalo-

IIUMCSI My3BIKAHTOM, OJIECTSAIIUM ITMAHUCTOM, TUPHKEPOM
n My3bIKaabHBIM gesteneMm H. IL Py6unmreitnom. B pasnoe Bpe-
msa KoHcepBatopuio Bosmiasasaau: C. M. Tarees, B. 1. CapoHos,
M. M. Unmonntos-Usanos, A. b. lonpaenseiizep, K. 1. Urymnuos,
I. I. Heiirays, B. . [lle6anun, A. B. Ceemnukos u jap. B qucie ee
npogeccopos 6bLTH KpyHeiimme My3bikanTel — I1. M. Haiikoscknii,
P.M.Tmuap, H. . Mackosckwnii, /1. JI. Illocrakosuy, JI. H. O6opus,
B. B. Copponnmknii, JI. ®. Oiictpax, K. A. 9pzaenn, A. B. Hexna-
HoBa, A. B. I'aykx, H. C. JoroBanos. Cpesin BOCMUTAHHUKOB KOHCEP-
BATOPUU — U3BECTHBIEC KOMIIO3UTOPHI, UCIIOJHUTEIHU, AUPUIKEPBI U
my3sbikoseabl — A. M. Xauarypsan, P. K. Hlexpun, C. A. Iy6aiiayim-
Ha, E. ®. Ceernanos, I. H. Poxaecrsencknii, C. T. Puxrep, 9. I. Tu-
nensc, A. B. ®anep, JI. b. Koran, B. B. Tpersaxos, M. JI. PocTpo-
nosud, H. I Iyrman, B. I Aynosa, 10. B. Kengeimr, B. JI. Kones,
JI. A. Masenn b. M. fIpyctosckuii. B HacTosmee Bpemsa MockoBckas
KOHCEPBATOPUS — OJ{HA M3 JIYUIINX BBICHIMX MY3BIKAJIbHBIX IIKOJ
mupa. CTyqeHThl 06ydJaloTCsl 31eCh I10J| PyKOBOJCTBOM BCEMHPHO
HU3BECTHBIX MPO(PECCOPOB — UCIOJIHUTENECH, KOMIIO3UTOPOB, My3bI-
kosegios. B pamkax KoncepBaTopum cymecTByeT 1eabIii KOMILIEKC
MY3BIKQJIbHO-06pa3oBaTeNbHBIX yupexkaeHnii. Kpome cobcTBeHHO
KonceppaTopun, B Hero BXoAaT AKaJeMHYECKHH My3bIKaTbHBIN
xosne/k (no 2004 r. — yunminmie) n LenTpanbaas My3bIKagbHAS
mkosa. B Komncepsaropun 7 ocHOBHBEIX (akyasTeTOB: (OpTEnu-
AHHBIH, BKJIIOYAIOMUN B ce6sl Takke KadeJpy opraHa M KJIaBeCH-
Ha; OPKECTPOBBIN C OT/ICJIEHUSIMUA CTPYHHBIX, JYXOBBIX M yAaPHBIX
WHCTPYMEHTOB; BOKAJIBLHBIN; JUPHKEPCKUI ¢ Kad e paMu XOPOBOTO
U ONEePHO-CUM(MOHNYECKOTO AUPIKUPOBAHUS; HCTOPHUKO-TEOpe-
TUYECKUN; KOMIIO3UTOPCKUI, a TakKe (PAKYJbTET UCTOPUUECKOTO
1 COBPEMEHHOTO MCIIOJTHUTENIbCTRA.

Ha 6aze koHcepBAaTOpUM CIOXWINCh U C YCIIEXOM BEJYT CBOIO
TBOPYECKYIO JIEATEJLHOCTh OPKECTPOBBIE U XOPOBBIE KOJUIEKTHBBL:
KonnepTHBIH cM(MOHIYECKUH OPKECTP, CO3MAHHBIN IO HHUIIUATH-
Be I H. PoxzaecTBeHCKOTO, (PYKOBOJUTETh — 3ACAYKEHHBIH apTHUCT
Poccun, npodeccop A. A. Jlesun), Kamepusiit opkectp (pykoBoau-
Teab — 3acayxeHHblil apruct Poccun @. I1. Kopo6os), Kamepnbrii
opkecTp «MockoBusi» (PyKOBOAUTEIh — HAPOAHBII apTucT Poccun,
npogeccop . /| Ipau), Xop MockoBckoii KoHcepBaTOPUHU (3aCIIy-
skeHHbId aptuct PCPCP, 3acay:keHHBIH feaTenb uckyccTs P®, npo-
¢eccop C. C. KanmuuH), a Takke — HHCTPYMEHTAIbHbIC AHCAMOIN —
«Mockosckoe Tpnuo», locyrapcrsennbiii kpaptet um. M. W. Imuakn,
bpamc-tpuo, Iocyrapcrsennsniit kaprer uM. Ilpoxodnesa, Tocyrap-
crBeHHBI kBapTeT uM. IllocTakoBruua, AHCAMOJIb yZAPHBIX MHCTPY-
menToB M. Ilekapckoro, Rusquartet.

KoHcepBaTopckasg HaydYHO-My3bIKATbHAS
C. M. Taneepa — opHO M3 KpymHeHUMMxX B Poccum KHIDKHBIX M HOT-
HBIX XpaHWIUII. BaskHelmyo posb B )KU3HU By3a, B CO3/JaHIM HEIIOB-

oubIMOTEKA MMEHU

TOPUMOM TBOpUYECKOH arMocdepnl urpaior ee boabmoit, Manpiii 1
PaxmanunoBckuil 3a1bl. MHOTME CTYACHTBI HOJYYalOT BO3MOKHOCTD
IIPOJIEMOHCTPUPOBATh CBOE WCIIOJHUTEILCKOE MACTEPCTBO B KOH-
cepBaTOpCcKHX 3anax. KoHcepBaTopusa TakKe €KerofHO OpPraHu3yeT
HECKOJIBKO COTEH KOHIIEPTOB — B COGCTBEHHBIX 3aJIaX U BO MHOTHX T'O-
ponrax Poccun.

ikolai Rubinstein, a distinguished musician, brilliant pi-

anist and conductor, established the Moscow Conserva-
tory in 1866. At different times the Conservatory was chaired by
Sergei Taneyev, Vladimir Safonov, Mikhail Ippolitov-Ivanov, Al-
exander Goldenveiser, Konstantin Igumnov, Genrikh Neigauz,
Vissarion Shebalin, Alexander Sveshnikov, and others. Among
its professors were such prominent musicians as Pyotr Tchaiko-
vsky, Reinhold Gliere, Nikolai Myaskovsky, Dmirti Shostako-
vich, Lev Oborin, Vladimir Sofronitsky, David Oistrakh, Ksenia
Erdely, Antonina Nezhdanova, Alexander Gauk, and Nikolai
Golovanov. Among the students and alumni of the conservato-
ry there were such famous composers, performers, conductors
and music experts as Aram Khachaturyan, Rodion Shchedrin,
Sofia Gubaidulina, Evgeny Svetlanov, Gennady Rozhdestven-
sky, Sviatoslav Richter, Emil Gigels, Yakov Flier, Leonid Kogan,
Viktor Tretyakov, Mstislav Rostropovich, Natalia Gutman, Vera
Dulova, Yury Keldysh, Valentina Konen, Leo Masel, and Boris
Yarustovsky. Currently, the Moscow Conservatory is one of the
best higher schools of music in the country. Internationally ac-
claimed professors teach student performers, composers and
music scholars. There is a wide range of music education insti-
tutions within the framework of the Conservatory. Besides the
Conservatory itself it includes the Academic College of Music
(Academic School of Music, before 2004) and the Central Mu-
sic School. The Conservatory has seven main departments: the
Piano Department, which also includes organ and harpsichord
schools; the Orchestra Department with string, wind and percus-
sion divisions; Vocal Department; Conducting Department with
choir and opera and symphony conducting schools; History and
Theory department; Composition Department as well as the De-
partment of Historical and Modern Performance.

Different orchestral and choral ensembles were estab-
lished at the conservatory and are successfully leading their
creative life on its basis. Among them are the Concert Sym-
phony Orchestra initiated by Gennady Rozhdestvensky (Artis-
tic Director — Prof. Anatoly Levin, Honored Artist of Russia),
the Chamber Orchestra (Artistic Director — Felix Korobov,
Honored Artist of Russia), the Chamber Orchestra Mosko-
via (Artistic Director — Prof. Eduard Grach, People’s Artist
of Russia), the Moscow Conservatory Choir (Prof. Stanislav
Kalinin, Honored Artist of RSFSR, Honored Arts Worker
of Russia), and also instrumental ensembles — Moscow Trio,
M. I. Glinka State Quartet, Brahms-trio, S. Prokofiev State
Quartet, D. Shostakovich State Quartet, Mark Pekarsky Per-
cussion Ensemble, Rusquartet.

Sergei Taneyev Conservatory Science and Music Library is
one of the largest Russian archives of books and sheet music. Its
Large, Small and Rachmaninov Halls play a big role in the life of
the institution and in the creation of its unique creative atmos-
phere. Many students get the opportunity to demonstrate their
performance skills in conservatory halls. Also, the Conservatory
annually organizes hundreds of concerts in its own halls and in
many halls throughout Russia.



KOHYII MOCKOBCKYIO KOHCEPBATOPHUIO

0 KJAacCy BHUOJIOHYEJN Ipoecco-
pa M. K. HalikoBCckOil M IO CIENHUATBHOCTU
«OIEePHO-CUM(POHUYECKOE JUPUKIPOBAHNIE»
(xsacc mpogeccopa B. C. Cunaiickoro), a Tax-
K€ acCIHPaHTypy MOCKOBCKOM KOHCEpBaTOpUN
10 CHEIMaJbHOCTH «CTPYHHBIN KBapTeT» (py-
koBozauTeab — npogeccop A. A. Illunuios).

Jupmxepckas kxapbepa ®. Kopo6Gosa
Havasachk B 1999 r., korza ero nmpurracuian
Ha JOJDKHOCTH AU pHsKepa MOCKOBCKOTr0 aKkaJeMUueCKOTI'0 MYy3bIKaJIbHO-
ro Tearpa nM. K. C. Cranucrasckoro u B. 1. Hemuposnua-/lanuenko.
C 2004 r. — rIaBHBII JUPUKEP TeaTpa, My3bIKJIbHBIN PYKOBOJUTED U
jqupmxep onep «3osoroil nerymok» H. A. Pumckoro-Kopcakosa, «Es-
reunii Ouerun» I1. 1. Yaiikosckoro, «Tpasnara» Jxx. Bepau, 6aneros
«3omymxka» C. C. [Ipokodnena, «Haiika» (xopeorpacus Jlx. Holimaiie-
pa Ha my3sbiky IIMocrakosBuya, Haitkosckoro, Imennu) u ap. B 2000-
2002 rr. — accucTeHT IIaBHOro auprkepa locyrapcTBeHHOro akxaje-
Mudeckoro opkectpa Poccun, rje roToBuI KOHIIEPTHBIE IIPOTPAMMBI
c yuactueMm I1. Jlomunro, M. Ka6anse, M. Pocrponosuya. B 2003 r. 6611
npuriamen B Mockosckuii Tearp «Hosas Omnepa», B 2004-2006 rr. —
IJIaBHBIA quprokep Tearpa. Beger ciekrakian «O, Monapr, Monapr...»,
«PoMaHCBI», My3BIKQJIBHBIH PYKOBOJUTEIh BO30OHOBJIEHHS OIIEPHI
Inmunkn «Pycnan u JliogmMuiaa», My3bIKaIbHOTO LIOY «Onepa@l[}lcas»,
a TaKXke IOoCJAeJHUX npembep Tearpa — omep H. A. Pumckxoro-Kop-
cakoBa «Ilapckasa Hesecra» (2005) u B. besuiman «Hopwma» (2005).
C 2007 r. — pykoBogurens u gupmxep Kameproro opkecrpa Mockos-
CKOIl KOHCEPBATOPHH.

HNmeer 6onee 20 3ammceil Ha KOMIIAKT-AUCcKax. Kak BuosonuenucT u qu-
pYoKep NPUHNIMAJ y9acTHE B MHOTOUMCJIEHHBIX POCCHIICKIX M MEXK/[yHaPOJI-
HBIX (peCcTUBAIAX.

B 2008 r. ®. Kopo60By 6bLI0 IIPUCBOEHO 3BaHKE 3aCHyKEHHOTO apTHC-
Ta Poccun.

oxwics B MockBe B ceMbe MOTOMCTBEHHDBIX
MY3BIKAaHTOB: €ro 0abymKa — BCEMUPHO
u3BecTtHas nmuanuctka u nexaror T. I'l. Hukoua-
eBa. B neBaTmiIeTHEM BO3pacTe JeGIOTHPOBAT
¢ opkecTpoM bpsaHCcKoil prmapMoOHUH, HCITOTHIB
¢a munopssri kornept M. C. baxa. C ommmanem
okoHYMI lleHTpasbHyI0 My3BIKaJIbHYIO NIKO-
gy npu MOCKOBCKOH KOHCEPBATOPHHU UM.
I1. M. Yaiikosckoro. B nacrosimee BpemMs CTy€HT
! II xypca Koncepparopun (xmacc mpoceccopa
% C. JI. Jlopenckoro). Jlaypeat MexJyHapOJHBIX
KOHKypCOB, mobexnurens V MexayHapoJHOTO

KoHKypca mmaanctoB nM. A. H. Ckpabuna (Mocksa, 2012 1.).

Tacrpommpyet B Poccnn u 3a py6esxom: B JIutse, lepmannm, [lselinapun,
Wramun, Ucnanun, CIIA, Kurae. B anpene 2013 1. 6611 yrocToeH NMEHHOM
crunenann MeskayHapoaHoro 6xarorsopurenbHoro gonjga H. Ilerposa kax
JIyYIIuii CTYAEHT popTennanHoro ¢gakyasreTa MOCKOBCKOH KOHCEPBATOPUM.
B asrycre 2013 r. mosryann II mpemuio U crienuaabHBINA TPU3 3a UCTIOTHEHHE
Pycckoii My3bIku Ha MesxAyHapogHOM KOHKypce nuaHucTos B Kimsienne
(CHIA), rme BBICTYamaJx ¢ HpOCIaBJe€HHBIM KimMBieHACKHM OpKecTpoM
(mupmxep C. 3anjgepaunr).

elix Korobov is a graduate of the Moscow Conserva-

tory, studying cello under Prof. Maria Tchaykovskaya
and opera and symphony orchestra conducting under Prof.
Vasily Sinaisky. He completed his post-graduate studies in
string quartet at the Moscow Conservatory with Prof. Andrey
Shishlov as his advisor.

Felix Korobov started his career as a conductor in 1999,
when he was offered to join the Stanislavsky and Nemirov-
ich-Danchenko Moscow Academic Music Theatre. Since
2004 he has been its principal conductor, musical director
and conductor of The Golden Cockerel by Nikolai Rimsky-Kor-
sakov, Eugene Onegin by Pyotr Tchaikovsky, La Traviata by
Giuseppe Verdi, Cinderella by Sergei Prokofiev, The Seagull
(choreography by John Neumeier, music by Dmitri Shosta-
kovich, Pyotr Tchaikovsky, Evelyn Glennie), and more. In
2000-2002 Felix Korobov was an Assistant to the Principal
Director of the Russian State Academic Orchestra, prepar-
ing concert programs featuring Placido Domingo, Montser-
rat Caballé and Mstislav Rostropovich. In 2003 he was invit-
ed to the Novaya Opera Theatre of Moscow where from 2004
to 2006 he worked as a principal conductor. Felix Korobov
is managing O Mozart! Mozart... and Romances performances,
he is the musical director of the renewed Ruslan and Lyud-
mila opera by Mikhail Glinka, the Opera@]azz music show, as
well as the recent premiers of the theatre — The Tsar’s Bride
by Nikolai Rimsky-Korsakov (2005) and Norma by Vincenzo
Bellini (2005). Since 2007 Felix Korobov has been director
and conductor of the Moscow Conservatory Chamber Or-
chestra.

He has recorded more than 20 CDs. As a cellist and con-
ductor he has participated in numerous Russian and inter-
national festivals.

In 2008 he was awarded the Honored Artist of Russia title.

rseny Tarasevich-Nikolayev was born in Moscow

into a family of musicians: his grandmother, Tatiana
Nikolayeva, is a world-famous pianist. He first performed
on stage at the age of 9, when he played Bach’s F-minor
concerto with the Bryansk Philharmonic Orchestra. He
graduated with distinction from the Central Musical
School at the Moscow P. I. Tchaikovsky Conservatory. He is
currently a second-year student at the Conservatory under
Prof. Sergei Dorensky. Arseny is a winner of international
music competitions, and is the first prize winner of the 5th
Skryabin International Piano Contest (Moscow, 2012).

He performs on tours in Russia and abroad; he has
toured Lithuania, Germany, Switzerland, Italy, Spain, the
United States, and China. He was granted a personal schol-
arship from the Nikolai Petrov International Charitable
Foundation in 2013 as the best piano student at the Moscow
Conservatory. In August 2013, Arseny Tarasevich-Nikolayev
won the second prize and a special award for performance of
Russian music at the International Piano Contest in Cleve-
land, Ohio (USA), where he performed with the famous
Cleveland Orchestra conducted by Stefan Sanderling.



KOHYMI MOCKOBCKYIO KOHCEPBATOPHIO IO KJIAcCy

npodgeccopa M. C. Imezaposoii, B 2011 r. moctynmn
B ACIIUPAHTYPY, B KJacC KaMEPHOTo aHcamMbs mpodecco-
pos M. M. Kanypunckoit u A. 3. bougypsuckoro. Harpask-
Jen crunenausavu Ponga E. Kymuapesa n Mexaynapos-
Horo 6aroTsopureabHoro ¢ponzia B. Crmpaxosa. Jlaypear
Bcepoccniickoro m MeXayHAapOAHBIX KOHKYPCOB B COJb-
HOI 1 aHCaMOJIEBOI HOMUHALMX.

Brictynan B bonbmom, Manom u PaxmanunoBsckom 3a-
nax MockoBckoit koHcepBaTopun, Kornepraom 3ane nwm.
I1. K. Yaiixosckoro, racrpoauposan B Jlarsum, Jlutse, Ye-
xuu, Ascrpun, lepmanun, Isenun, Wramin, Menanmm.
CoTpyrauyaeT ¢ n3BecTHbIMU MysbikaHTamu: I1. Baxypa-
IIxoxa, 3. Bupcananse, H. Iyrman, M. Toro, JI. Mcakaznse,
P.Kanerrn, B. Cxanasu, C. Congenxuc. C2012 r. —aprucr
Kameproro ancam6.rs «Connctbl MOCKBBI» (XYZ0KECTBEH-

irill graduated from the Moscow Conserva-

tory under Prof. Maya Glezarova in 2011;
he subsequently began his postgraduate studies,
specializing in chamber ensemble under Prof.
Irina Kandinskaya and Prof. Alexander Bon-
duryansky. He was awarded scholarships by the
Kushnarev Foundation and the International
Spivakov Foundation. He is a winner of All-Rus-
sian and international contests in the solo per-
formance and ensemble categories. Kirill Kravts-

ov has performed in the Bolshoi, Maly, and Rachmaninov concert halls of the
Moscow Conservatory, and in the Tchaikovsky Concert Hall and has toured in
Latvia, Lithuania, the Czech Republic, Austria, Germany, Sweden, Italy, and
Spain. He has collaborated with world-famous musicians: Paul Badura-Schoda,
Elisso Virsaladze, Natalia Gutman, Midori Goto, Liana Isakadze, Robert Kan-
etti, Vladimir Skanavi, and Saulus Sondetskis. Since 2012, he has performed

HbIiT pykoBoauTens — 0. bammer).

aypeat Bcepoccuiickoro m MexayHapos-

HBIX KOHKYpcoB. OkoHunma MockoBckyio
KOHCEpBAaTOPUIO U ACHHPAHTYpy (KJIacc Ipo-
eccopa I 1. Onumern). YaacTBoBasa B MacTep-
knaccax M. Kama, B. Iltpenne, M. Kyrens,
M. Konenbmana, WM. Haiipuna, I. Illynbna,
b. Mlucpmana u apyrux. B 2010-2012 rr. B co-
craBe aHcam6usi Rusquartet racrponuposanra u
IpUHUMaJA yY9aCcTHe B MHOTOYHMCJIEHHBIX (pec-
TrBansax Bo Ppannym, Mcnaanm, Kanaze, ABct-

with the Moscow Soloists chamber ensemble under Yury Bashmet.

aria Teplyakova, a winner of all-Russian and interna-

tional competitions, graduated from the Moscow Con-
servatory, and then completed a post-graduate course under
Prof. Galina Odinets. She has participated in master classes
by Mikhail Kats, Wilfred Shtrelle, Mikhail Kugel, Mikhail Ko-
pelman, Igor Naydin, Gerhard Schulz, Barry Shiffman and
others. As a member of the ensemble Rusquanrtet, Teplyakova
went on tour and performed in numerous festivals in France,
Spain, Canada, and Australia with Kirill Kravtsov (violin) and
Felix Korobov (cello) from 2010 to 2012. She also performs

pamun. Bmecre ¢ K. Kpasnossiv (ckpumnka) n ®@. Kopo6oBsiM (BHOIOHYETH)
BXOZUT B cocTaB cTpyHHoro Tpuo. C 2010 r. — xoHIIEpTMENCTEP U ITOCTOSH-
Hblii courct KamepHoro opkectpa MOCKOBCKOM KOHCEPBATOPUU HOJ YIIPAB-
nexnem ®@. Kopo6osa. AKTHBHO racTpOIMPYET KaK COJIHICTKA, B €€ perepTryape
BCE 3HAYMTEJbHbIE KOHIIEPTHI JUIS aJIbTA C OpKecTpoM. B Hacrosimee Bpems —
ITOMOIIHUK KOHIIEPTMENCTepa IPYIIIbI aIbTOB MOCKOBCKOI'O 4KaIeMHIYECKOrO
My3bIKaIbHOTO Tearpa uM. Cranucrasckoro u Hemuposuya-J[aHgeHKO.

omIIneM OKOHYIT MOCKOBCKyIO KoHcepBaTopuio (2002),
xraccel  mpogeccopa  B.A. CokonoBa u mpodeccopa

E. A. Tlerposa) nactmpanTypy (2004). JlaypeaT MexIyHapOAHBIX
KOHKYPCOB, CTUIIEH/IAT MEK/yHAPOAHBIX OGJIarOTBOPHUTETLHBIX
$onpos Yamahan Davidoff. C 2000 r. — comrcT MOCKOBCKOTO TO-
CY/JAPCTBEHHOrO aKaJeMHUIeCKOT0 CHUM(pOHUYECKOTO OPKEeCTpa
nog ynpasienueM I1. Korana, ¢ 2007 r. — epBblii KIapHeT, KOH-
LiepTMelcTep TPybl KIapHeToB HarmonansHoro hrmapmosn-
uyeckoro opkectpa Poccun oy ynpasnenuem B. Crimsakosa.

Brictymaer ¢ Bpgalommumuca MmyspikanTamu: H. Iyrman,
9. Bupcananze, A. Jlio6umosbiM, A. Pyauabmv, A. TpocTauckmm,
B. ITonpyrunsmM, A. By3oBbiM 1 MHOTUME JpyruMu. B pasHoe
BpeMsl COTpyHIYAI ¢ MOCKOBCKMM aHCAMOJIEM COBPEMEHHOM
my3piku (MACM) u Cryaueit Hooii Mysbiku ipu MockoBcKoit
KoHcepBaTopuu. M. be3HOCOB — mepBBIi UCIIOTHUTENb MHO-
I'MX MPOU3BEIEHHI JUISl KJIApHETa COBPEMEHHBIX POCCHICKUX
kommo3uTopos. IlocToaanbnil yyacTauk dectusanein «/lexa-
6pbckue Beuepar, «[Tocssmenue Onery Karany», «MockoBckast
oceHb», «MockoBcknii popym», «My3pIKanbHAs KOJUIEKIIUS»
B Cankr-IlerepGypre, ®ecrusans Benpcuccens (Janus) u gp.

AKTHUBHO 3aHMMAETCS I1€JJATOTHYECKON JIeSTEIbHOCTBIO.
C 2009 r. npenoraeT B MOCKOBCKOIT KOHCEPBATOPHH.

in a string trio. Since 2010, Maria Teplyakova has been a con-
certmaster and permanent solo performer of the Moscow
Conservatory Chamber Orchestra under Felix Korobov. She
tours actively and has all the major concerts for viola and or-
chestra in her repertoire. She is currently an assistant concert-
master in the viola group of the Stanislavsky and Nemirovich-
Danchenko Moscow Academic Musical Theatre.

raduating with distinction from the

Moscow Conservatory in 2002 under
Prof. Vladimir Sokolov and Evgeny Petrov,
and receiving his Doctor of Arts degree in
2004, Mikhail Beznosov has won various in-
ternational competitions and received grants
from the Yamaha and Davidoff international
charity funds. Since 2000 he has been a solo-
ist of the Moscow State Academic Symphonic
Orchestra headed by Pyotr Kogan, and, since
2007, the principal clarnet and the leader of the clarinet group in the Na-
tional Philarmonic Orchestra headed by Valentin Spivakov.

He performs with many high-profiled musicians, including Natalia Gut-
man, Eliso Virsaladze, Alexei Lubimov, Alexander Rudin, Alexander Trostian-
sky, Vyacheslav Poprugin and Alexander Buzlov. At times he has collaborated
with the Moscow Ensemble of Modern Music and the New Music Studio of the
Moscow Conservatory. Mikhail Beznosov was the first to perform many clarinet
pieces of modern Russian composers. He constantly participates in December
evenings, 1o Memory of Oleg Kagan, Moscow Autumn, Moscow Forum, Music Collection
in St. Petersburg, Vendsyssel Festivalin Denmark and many other festivals.

He is extensively engaged in teaching. Since 2009 Mikhail has been
working at the Moscow Conservatory.




o3nan B 1961 roxy Hapoausim apTucrom Apmanckoit CCP, naypearom

Tocynapcrsennoit npemun CCCP, npodeccopom M. H. Tapuanom.
B ero cocras Bomuu cTyneHTH U acnupaHTel KoHcepBaTopum, BocnuTaH-
nukn JI. ®@. Oiicrpaxa, JI. b. Korana, B. B. bopucosckoro, C. H. Kuaymre-
Bunxoro u camoro M. H. Tapuana.

Vxe depes ABa rojja nocjue cosganusg KamepHbIil opkecTp € yCIeXoM BbI-
crynua Ha MexayHapofHoM KOHKypce BceMupHOro ¢ecTuBais MOJIOAEKH U
cTyaeHToB B XesnbcuHky, a B 1970 r. mosyqrwr I npeMuio u 30J10TyI0 Mealb Ha
Mesk/yHapOHOM KOHKYPCE MOJIOJIEKHBIX OPKECTPOB, Oprann3oBaHHOM PoH-
nom I pon Kapaana B 3anagnom bepiaune.

C 1984 roga opxecrpom pykosoaui1 Hapoauprit apruct P®, npodeccop
I H. Yepxacos, ¢ 2002 pykosojctso opxecrpom npunan C. /. [suenko,
ac 2007 — ®. I1. Kopo6os.

Hcropusa KamepHoro opkectpa 6orata TBOPUECKUM COTPYAHUYECTBOM C KO-
pudesamu MyspikaabHOro nckyccrsa—JI. O6opunsiym, /. Oiicrpaxowm, C. Kayme-
sunkuM, JI. Koranowm, P. Kepepowm, H. Oticrpaxom, H. Iyrman, Y. MenyxunbiM
U JIPYTUMH BBIIAIOMMMUCS My3bIKaHTaMU. 32 6osiee yeM 40 jieT paboThl HAKOII-
JIEH OTPOMHBII penepTyap M3 IPOU3BEACHUN PYCCKUX U 3apyOeHBIX KJIACCH-
KOB, IIPOU3BE/[CHUI COBPEMEHHBIX KOMIIO3UTOPOB. OpKeCTp racTpoJnpoBa B
benbrun, boarapuu, Benrpuu, lepmanuu, lotanguu, Mcnanun, Kopetickoit
pecny6uuke, ITopryranun, Yexocnosakuu, IOrocnasumn, B crpanax JlarnHckoi
Amepuxn. KosnexkTus yuactsopasn B gpectuBansax «MexayHapojHas HeJems
xoHcepsaropuii» B Cankr-ITerep6ypre (2003), «ITamsatu Cepres ITpoxodn-
esa» (2003), «Bcenennas 3syka» (2004), «60 net namsaru» B Mockse (2005),
B (pectusaie B r. Mnomancu (Punnsangusa, 2003, 2004) u gp.

OpKecTp y0CTOEH YeThIPeX 30JI0TBIX PU30B Ha MexkyHapoHOM (ecTh-
BaJIe UCKycCTB «Anpenbckas BecHa» B KHJIP (r. [Ixennsn, 2004).

UIUIOMAaHTKa MeKIyHapOJHOrO KOHKYP-
ca MOJIOJIBIX orepHbIX nesIos E. O6pas-

stalished in 1961 by Professor Michail Terian, the

People’s Artist of the Armenian Soviet Republic and
the award-winner of the Soviet Union State Prize, the Mos-
cow Conservatory Chamber Orchestra comprises the con-
servatory’s graduate and postgraduate students of Dmitry
Oystrach, Leonid Kogan and Michail Terian himself.

Two years after its establishment, the Chamber Or-
chestra successfully performed at the International Com-
petition of the Youth and Students World Festival, and in
1970 the orchestra received the first prize and gold medal
at the Youth Orchestra International Competition, organ-
ized by G. von Karajan Fund in West Berlin.

In 1984 the People’s Artist of Russia, Professor Gen-
nady Cherkasov took the lead of the orchestra; in 2002 the
orchestra was headed by S. Diachenko and since 2007 — by
F. Korobov.

The history of the Chamber Orchestra is marked with
creative collaboration of such visionaries of music art as
Lev Oborin, David Oystrach, Svyatoslav Knushevitsky, Leo-
nid Kogan, Rudolf Kerer, Igor Oystrach, Natalia Gutman,
Yegudi Menoukhin and other outstanding musicians.

Over more than 40 years the orchestra has collected
the vast repertoire of classical and modern pieces by Rus-
sian and foreign composers.

The orchestra had concert tours in the Balkan coun-
tries, Belgium, Bulgaria, Czech Republic, Germany, Hun-
gary, Democratic People’s Republic of Korea, Latin Amer-
ica, the Netherlands, Portugal, Slovakia and Spain.

The orchestra has participated at numerous festivals:
International Conservatory Week (St. Petersburg, 2003), Sergei
Prokofiev Festival (2003), the Universal Sound (2004), 60 Years
of Memory (Moscow, 2005), as well as the festival in the city
of llomansi (Finland, 2003, 2004) and many more.

The orchestra was awarded four gold prizes at the
International Art Festival April Spring (Pyongyang, Dem-
ocratic People’s Republic of Korea, 2004).

lina Yarovaya is a winner of the 2009 Elena Obraztsova
International Competition for Young Opera Singers in

nosoii (Cankr-Ilerep6ypr, 2009 r.), maypear
III mpemuu MesxyHapoJTHOrO BOKaJIbHOTO KOH-
kypca nm. ®. Mansanuna «[onoca nay Bosroii»
(ITnéc, 2010 r.), obranarens He3aBucuMO Mo-
nopexnoit npemun « Ipuymd» (2010 r.). Oxon-
gmia Jlonenkyio Axagemmio nm. C. C. Ilpo-
kodppeBa (Ykpauna). I[lpunumana ydacrue
B Mactep-kinaccax JI. Pozen6epr, /Ix. lapaena, /I. Brosuna, E. Hecrepenxo,
/1. Bona, P. bano, M. Byino, 9. Buzans, A. Konse. B 2009-2011 rr. — apTuc-
TKa MostosiexxHoii oniepHoii mporpammsl bosbimoro Tearpa Poccun (nperno-
nasaresnb C. Hecrepenko), ¢ 2011 r. — npumiameHHas COIMCTKA.
Jle6iotuposana B nmaprun Llepaunsr (B. A. Monapr «/lon Kyan»)
B HOBOM nocrtanoBke J[. Yepuakosa. Mcnomauna poas Hapesunt Kcennn
(M. Mycoprckwuii «bopuc [oyHOB>») Ha TOPKECTBEHHOM OTKPBITUH UCTOPH-
4eckoii criensl bosbioro tearpa. B 2012 r. mpunsiia ygacTue B mpeMbepHOT
nocranoske oneprl «Kasanep Poswr» P. IllTpayca u ipyrux crieKTakisx.
IleBuna corpyaamnyaer ¢ HannonagibHbIM (DHIAPMOHUYECKUM OpKeC-
TpoM Poccun, TocyrapcrBennsiM kKaMepHBIM opKecTpoM «Buprtyossr Moc-
KBBI», MOCKOBCKHM KaMepHBIM opkecTpoM «Musica Viva», Kamepubim op-
xecrpoM «CosmcTel Mocksbl». Beictynaer 8 Poccun u 3a py6esxom.

St. Petersburg, received 3rd prize at the 2010 Fyodor Chal-
iapin Vocalists’ Competition in Ples, 2010, and received the
Triumph Independent Youth Award in 2010. She graduated
from the Sergei Prokofiev State Music Academy in Donetsk,
Ukraine and has studied in the master classes of Lenore Rosen-
berg, George Darden, Dmitry Vdovin, Evgeny Nesterenko, Di-
ana Zola, Richard Bado, Massimiliano Bullo, Elisabeth Vidal
and Andre Cognet. From 2009 to 2011 she participated in the
Young Artist Opera Program at the Bolshoi Theatre (Prof.
S. Nesterenko), and became a guest soloist in 2011.

Alina made her debut as Zerlina in a new performance of
Mozart’s Don Giovanni directed by Dmitry Chernyakov. She
also played Xenia in Mussorgsky’s Boris Godunov at the grand
opening of the historical stage in the Bolshoi Theatre. In 2012
she participated in the premiere of Der Rosenkavalier by Rich-
ard Strauss and many other performances.

Alina works with the National Philharmonic of Russia, the
Moscow Virtuosi Chamber Orchestra, the Musica Viva Mos-
cow Chamber Orchestra, and the Moscow Soloists Chamber
Orchestra. She performs in Russia and abroad.



amepHbIil opkectp HoBocubupckoii (puIapMOHUH 110 IPABY IIPU-

HAJUIC)KUT K YMCIYy HEPEeROBBIX My3bIKAIBHBIX KOJIEKTUBOB, HE
TOJIBKO GJ1arojiapsi HEOOBIYAHON MMUpPOTE pernepTyapa, BBIXOJAIIEH 3a
PaMK1 OOUXO/HBIX ITPE[CTABIEHUH 00 NCIIOJHUTEIbCKUX BO3MOKHOCTSX
CTPYHHOTO OpKecTpa. EskeroHo My3bIKaHTBI IIPE/ICTABIAIOT CAyNIATe1IM
ne/ieBpbl MUPOBON KJIACCUKHU, My3bIKy 6APOKKO M POMAHTH3Ma, yMeJIo
codeTasi TPAAUIMOHHBII perepTyap ¢ o6pasiaMyu HOBOIl My3bIKH, HPO-
U3BEJCHUSMU JUISL 9K30THIECKUX MHCTPYMEHTOB U COUMHEHUSIMU KOMIIO-
3UTOPOB Halero BpeMeHu. ITo KoJmuecTBy MUPOBBIX IIPEMbEP OPKECTP
TOXE MOKET CUUTAThCA epeRoBbIM. ImaBublii tuprskep A. [llaxmMameTnes
BMECTE C KOJJIETAMU-OPKECTPAaHTAMU HETPUBUAILHO PENIAIOT My3bIKa/Ib-
HbIE 321291, T€MOHCTPUPYS MPU 3TOM BBICOYAWIIII YPOBEHDb MCIIOTHH-
TeJIbCKOU KyIbTYpbl. HeyauBUTEIbHO, YTO KOHIIEPTHI KOJUIEKTUBA BCETA
MPOXOJAT C AHIIUIATOM.

OpkecTp ABISETCS IEHTPOM MEXKIYHAPOIHBIX MY3BIKATBHBIX CBSI3€i
HoBocubupcka, IOCTOSHHO BBICTYIIAsg HHUIMATOPOM Pa3HOOOPA3HBIX
MEKTyHAPOJHBIX MPOEeKTOB. McrmomHnTe M MIPOBOTO YPOBHA C YAOBOJIL-
CTBHEM MY3UIUPYIOT C KOJJIEKTUBOM Kak B camMoM Hosocubupcke, Tak n
B ropozax Esponnr. Opkectp perynapHo ractposupyet B Poccun, Iepma-
nun, Ppanrun, Menannn, Hupepranpax, Ascrpun, Bensrum, Mramun
u Beiinapuu.

he Novosibirsk Philharmonic Chamber Orchestra

rightfully belongs to the leading music ensembles,
not only because of the exceptional breadth of a repertoire
that exceeds the everyday ideas of a string orchestra’s possi-
bilities for performance. Every year, the orchestra presents
masterpieces of world classical, Baroque and Romantic
music to the public, skillfully combining a traditional rep-
ertoire with examples of the new music, productions for
exotic instruments and works by contemporary composers.
The orchestra also leads in the number of world premieres
performed. Principal conductor Alim Shakh and his mu-
sicians solve musical problems with an unconventional
approach, thereby demonstrating the highest level of per-
forming culture. It is not surprising that the orchestra’s
concerts are always performed to full houses.

The orchestra is the center of Novosibirsk’s international
musical connections, often initiating various international
projects. World-renowned musicians gladly perform with the
orchestra both in Novosibirsk and the cities of Europe. The
orchestra tours regularly in Russia, Germany, France, Spain,
the Netherlands, Austria, Belgium, Italy and Switzerland.




okTsa6pe 2000 r. mpn

cojpercTBUN 0OJ1aro-
TBOPHUTETHLHOH aCCOITUAITII
«Baue n Tamap Manykean»
6bpu1  ocHoBaH KamepHbIi
xop Apmenmn. B kauectse
XyI0KECTBEHHOTO ~ PYKOBO-
JTENS W IIABHOTO JUPU-
JKepa Xopa 6bUT IpUIIaNIeH
Pobept MikesH, oy pyko-
BOJICTBOM KOTOPOTO  XOP
32 KOPOTKHMH TPOMEKYTOK
BpeMeHH ObUI MpHU3HaH aydmuM B Apmernn. B 2008 r. KorekTus mosTydamt ro-
CY/JAPCTBEHHBIN CTAaTyC M ObUI IepenMeHoBaH B locylapcTBEeHHDIN KaMepHbBIi
xop Apmenun. B HacTosee BpemMs 3T0o IpoeCcCHOHATLHBIN KOIEKTHB, COCTO-
A 13 35 My3bIKaHTOB. MHOT0;KaHPOBBII PETepTyap XOPa COCTABIAIOT IIPOM3-
Bezienns la6puemn, baxa, bpamca, Backca, IITauTke 1 Ipyrux MpOCTaBIeHHBIX
KOMITO3UTOPOB. XOp 6JIecTsIe UCHOTHAET Takxke rmpousseneHus Komuraca n
COBPEMEHHBIX apMSHCKIX KOMIO3UTOPOB. KOIEKTHB BBICTYIAT ¢ MUPOBLIMU
npemMbepamu counHeHuil Turpanma Mancypsana, Jlasuna Anmamxana, Iayapaa
AjipanieTsiHa 1 JIPYTUX KOMITO3UTOPOB. Hapsy ¢ aTiM, apMAHCKOMY CITyImaTe o
BIIEPBbIE OBUIN MPEJICTaBIEHbI NICTHHHBIE IEIEBPBI XOPOBOTO NCKYCCTBA — IPO-
nspenenns bpurrena, [lIanTke, [lleapuna, Backca, ITynenka, Jle6roccn u gpyrmx
KOMITO3UTOPOB. IToMIMO MHOTOUMC/IEHHBIX KOHIIEPTOB B EpeBane, komnekTus
B paMKaxX OGJIarOTBOPHUTEIBHOM IPOTPAaMMBI BBICTYIAET B pailoHax ApMeHHwH,
TIpeJICTaBIAS XOPOBOE NCKYCCTBO MIPOKOM OOIMIECTBEHHOCTH.

B 2001 . xop TpmkabI BEICTYIIIUI ¢ KOHIepTamu B Jlorjnore, B 2006 . mpu-
HAJI y9aCTHE B MEKAYHAPOAHOM (peCcTHBale COBPEMEHHON My3bIKM B « TeaTpe
Jlonunertu» B bepramo (Uranmus). B Tom ke roJly BBICTYIIJI C KOHIEPTAMU
B Exarepununckom napoprie B Cankt-Ilerep6Gypre, 3aBepmasa lox apmsHc-
KOi1 KyasTypsl B Poccun. B 2007 1. cocTosuICs 9KCKIIO3UBHBIN KOHIIEPT XOpa
B Ctpac6ypre, B koHIIEpTHOM 3a7€ J[Bopma Konrpeccos EBpocosera. Onanm n3
HauboJiee 3HAYNMBbIX JIOCTMKEHUN KoutekTuba ctan anboom ARS POETICA,
BmodeHHbI B «The world unrivalled authority on classical music since
1923» — mpecTmKHBIN My3bIKaabHBIN KaTanor ¢upMbl Gramophone, npes-
CTaBJIAIOMMH CaMbIe TOMYIAPHbIE KJaCCUYeCKHe aTbOOMBI, HaunHas ¢ 1923 1.

n October 2000 the Armenian Chamber Choir was

established with the generous sponsorship of Vatche
and Tamar Manoukian Benevolent Association. Robert
Mlkeyan was invited to occupy the post of the artistic di-
rector and the principal conductor of the choir. Headed
by Robert Mlkeyan the choir was recognized as the best
chamber choir of Armenia in a short span of time. In 2008
the Armenian Chamber Choir acquired the status of a state
choir and was renamed into the State Chamber Choir of
Armenia. Now it’s a professional choir consisting of 35 mu-
sicians. Their repertoire includes the works of Giovanni
Gabrielli, J.S. Bach, Johannes Brahms, Péteris Vasks, Al-
fred Schnittke and other great composers. The choir bril-
liantly performs works of Komitas as well as works of con-
temporary Armenian composers. The choir performed
with world premieres featuring works of Tigran Mansouri-
an, David Haladjian, Eduard Hayrapetian and many others.
Moreover, the choir has introduced debut performances of
choral masterpieces of Benjamin Britten, Alfred Schnittke,
Benjamin Vasks, Francis Poulenc, Claude Debussy and
other composers to the Armenian audience. In addition to
frequent concerts in Yerevan, the choir implements charity
projects by performing in various regions of Armenia and
spreading choral art among the wider Armenian public.

In 2001 the choir held three concerts in London, in
2006 participated in the International Festival of Modern
Music in Donizetti Opera Theatre in Bergamo (Italy). In
the same year, the choir performed several times in the
Catherine Palace in St. Petersburg, closing the Year of Ar-
menian Culture in Russia. In 2007 the choir played an ex-
ceptional concert in the Concert Hall of Council of Europe
in Strasbourg, France. One of the greatest achievements of
the State Chamber Choir was the release of ARS POETICA
album that was included in the Gramophone prestigious mu-
sic catalogue, the world unrivalled authority on classical
music since 1923.

3bl Ipoeccun guprkep nonydmwn B Canxr-IlerepOypre, mpudem

[apaJUIeJbHO OBJIAJLEBast CPA3Y ABYMS CIECLUATBHOCTAME — OIIEp-
HOTO U CHUM(OHUYECKOTO JUPIDKEpa U AUPIDKEpa OpKecTpa. 3aTeM
ocjaeoBaIa acuupanTypa B Epesane, a nocie — orpomsslii npodgec-
CUOHAJIbHBINI OIIBIT.

PaGoTasl aCCHCTEHTOM-CTAKEPOM B Kiacce IMHUHA XadaTpsiHa, Obul
HarpaxieH Ipan-npu pecryGIMKaHCKOTO KOHKYPCaA 32 PyKOBOJACTBO MO-
JIOZeKHBIM X0poM KoHcepsaTopun. B 1992-2000 rr. — XyzoKecTBeHHBII
PYKOBOAUTEIb M IIABHBIA auprkep locyzapcTBeHHOro cuMpoOHHYe-
ckoro opkecrpa ropoja Ilompu. OZHOBPEMEHHO — XYAOXKECTBEHHBIMN
pykoBojuTenb 1 miaBHbI quprokep Kameproro xopa Ilompu. B 1995 .
opranuayeT B EpeBane BOKaJbHBIN aHCaMOJIb «All (osk» (ApMAIHCKUI
oK), UMEBIINI UCKIIOUYUTEBHBIN yCIIeX B ADMEHHY M MHOTOUYHCIICH-
Hble ractposm 3a pyoexom. C 2000 r. — XopmeiicTep 1 VIaBHBIN JUPILKEP
Kamepnoro xopa Apmenus, ¢ 2008 1. — HeM3MEHHBbII XY{0KEeCTBEHHBII
PYKOBOAUTEIb U IABHBIN AupruKep [ocyapcTBEHHOrO KAMEPHOTO XOpa
Apmennn. 32 BbIJAIOIIHIECS 3aCIYTU B My3bIKQJIBHOI U KyJIBTYPHOI XKH3-
HU ApMEHNHN HarpakaeH Menaibio «Moscec Xopenaru», B 2008 . yzo-
CTOEH 3BaHUs 3aC/Iy>KEHHOTO JeaTess UCKyccTB Pecrybinkn ApMeHus.

obert Mlkeyan learned the basics of the profession in St. Peters-
burg, while simultaneously mastering two specializations as an
opera and symphony conductor as well as an orchestra conductor.
Then he immersed himself in graduate studies in Erevan and started
acquiring his enormous professional experience after graduation.
He worked as an apprentice in the workshop of Emin Khachatu-
rian and was awarded the grand prize at the republic-wide competi-
tion for conducting the conservatory youth choir. From 1992 to 2000
he served as artistic director and head conductor of the Gyumri State
Symphony Orchestra. Simultaneously, he was also the artistic direc-
tor and head conductor of the Gyumri Chamber Choir. In 1995 he
organized Ai Iolk (Armenian folk), a vocal ensemble in Erevan that
had exceptional success in Armenia as well as abroad. Since 2000
he has been the choirmaster and head conductor of the Chamber
Choir of Armenia and since 2008 — the artistic director and head
conductor of the State Chamber Choir of Armenia. He was awarded
the Movses Khorenatsi medal of Armenia for distinguished services
in musical and cultural life of Armenia and in 2008 he was bestowed
the title of Honored Artist of the Republic of Armenia.



cuosanHad B 2003 roxy, KoncepsaTopusa num. Puaapna Konbypaa

ycmena CTaTh OJHOHM M3 BeAyIUX BbICIINX mKoJ My3biku CIIA,
IJie BeJIeTCsl OOYUYEHUN MOJIOJIBIX M TAJIAHTIUBBIX CTYJIEHTOB IO TPaJu-
IIMOHHBIM KJIACCHIECKIM KaHOHAM MY3BbIKaJbHOro obpazosaHms. Kon-
cepsaTopus apiasercs dacTeio Ilxonsr M. Puuapaa Koabypua, koro-
pas 6p1a ocHoBaHa B 1950 rosy kak IocyrapcTBeHHAs MIKOJIA HCKYCCTB,
I7le CTYAEHTOB FOTOBU/IN K IOCTyIUIeHnIo B YHuBepcuteT I0xH0i Ka-
mupopunn. Puuapa Konbyph, ycrnemmnsiii 6u3HecMeH, My3bIKaJbHBII
¢mranTpon n ckpunad-modurens gpuHaHcoBo nozaxepxkusan IIkomry
B 1980-x, MOKa OHa He cTa/la HE3aBUCHUMBIM HEKOMMEPUYECKUM yIEOHBIM
3asezieHueM. B 1986 rojny, B 3HaK IpU3HATEJIBHOCTU 32 €IO MHOTOJIET-
HIOIO TIoMoInb 1 noyyiepsxkky, lIkona 6pura nmepenvenosana B IIkory
HCIOJHUTEIbCKUX UCKyccTB M. Puuapiaa Konbypna. Termeps Koncep-
BATOPUS SABJISETCS AKKPEAUTOBAHHBIM yIeGHBIM 3aBeJICHIEM, KOTOPOE
€IMHCTBEHHOE B CTPaHE BBIIAET BCEM CBOUM CTYAEHTAM CTUIEH/UN
Ha obydenue ¢ moxHbIM maHcrnoHoM. CtynenTsr KoHcepBaTopun esxe-
rOJHO OPraHU30BBLIBAIOT Gojee 150 KOHLEPTOB, MHOTHE U3 KOTOPBIX
MIPOBOJATCS GECIUIATHO M OTKPBITHI JUIsA 0601 ry6smkn. Eme o cBoeit
cveptr B 2004 rozy B Bospacte 92 net Puaapa Konbypa medrar o ToM,
uTo Korga-HuoOyasr Koncepsatopus B Jloc-Anmkenece cTaHET KOHKY-
pUpoBaTh co 3HAMEHUTOH JIKYIbAPACKOI IIKOION B HLIO-I/UIOPKC win
npectmkHbIM MHECTHTYTOM KepTHca B ®unagenspun. Yauteisas, 9To,
CIIyCTSI JIECSITh JIET 1ocie oTKpbIThs, B KoncepBaropuu yuarcs cTyneH-
ThI 13 14 pa3HBIX CTPaH, MOKHO CMEJIO KOHCTAaTHPOBATBH, YTO MeYTa
P. Konbypha o mesxaynapoanom npusHannn KorcepsaTopun cobu1ach.

ounded in 2003, the Colburn Conservatory of Music has

become one of the leading conservatories in the United
States, where young, talented students are instructed in the
traditional classic canons of musical education. The Conservatory
isapart of the Colburn School, founded in 1950 as the Community
School for the Arts — a small music preparatory school for
the University of Southern California. Richard D. Colburn,
a successful businessman, music philanthropist and amateur
violinist provided generous financial support in the 1980s for the
school to become an independent, non-profit institution. In 1986
the school changed its name to the Colburn School of Performing
Arts to reflect the importance of Colburn’s support and
leadership. Presently, the Conservatory is a nationally accredited,
degree-granting program, and the nation’s only music school to
offer full scholarship support, including room, board and tuition,
to all students. The school presents its Conservatory students in
more than 150 recitals and performances each year, many of
which are free and open to the public. Before Richard Colburn
died in 2004 at 92, he had hoped L.A.’s Colburn Conservatory
of Music would one day rival the famed Juilliard School in New
York or the prestigious Curtis Institute of Music in Philadelphia.
Recognizing that, ten years after its opening, there are students
from 14 different countries studying at the Conservatory, it can
be stated with confidence that Colburn’s dream of international
recognition for the Conservatory has come true.

Benmxamun JZKEKOBCOH, ckpunxa
Auapio BAJIBPYK, cxpunxa
J>xomaran MOJ3PIIEJID, aivm
Apux BAUEPC, suoonuens

a3BaHHbBIN «BeJIUKOJIeHbIM» razeToii The New York Times,

kBapTer Calder mpojosmkaeT pacmmpsTh YHUKAJILHBIH Ps
CBOMX IIPOEKTOB, UCIIOIHASA TPAAUIIMOHHBIN penepTyap JUis CTPyHHO-
IO KBapTeTa, a TAKKe IPOOJIKAs COTPYAHNIECTBO C COBPEMEHHBIMI
KOMITO3UTOPAMHU-HOBAaTOPAMH U MICHIOJTHUTENSMH. BIOXHOBIEHHDIH
AMEPHUKAHCKIM XYJIOKHHUKOM-HOBAaTOpOM AjiekcanapoM Kanbaepowm,
ancam6b 66u1 yrocroeH B 2009 roay npemun ASCAP 3a cmesbie KOH-
IIepTHBIE IpOorpaMMbl. KBapTeT coTpyfHIYaM 1 BBICTYIIAX C U3BECT-
HBIMUA COBPEMEHHBIMHA KOMITO3UTOPAMH, TaKUMH Kak lTeppu Paiimm,
Kpucrogpep Poys u Tomac Iauc, a Taxke ¢ MHAX-POK-TPYIIIAMU.
Y4acTHMKM KBapTeTa yYUIMCh BMeCTe B Bhiciieil mkoJie My3pIku YHU-
BepcuteTa I0xknoi Kamdpopuuu, 3 Koncepsatoprm nM. Pruapaa
Konbypna a Taxxke B Jxyabapackoii mxosie. [Tpoxoamim cTaxupoBky
B Brrcmeit mkose Myssikn umenn Jiicinepa B bepimne. Kaprer mo-
CTOSTHHO NPOBOJIUT MACTEP-KIACCHI U ABJISETCS KBAPTETOM-PE3NJICH-
ToMm Koncepsaroprn nm. Praapaa Kon6ypna. B 2004 rogy comecTHo
¢ komnosutopoMm MarThio MakbeiiHoM My3bIKaHTBI OCHOBAIU AJb-
TEPHATUBHBIN (peCTUBAIDL KIaccudeckol My3biku Carlsbad. 3a Bpems
CyIeCTBOBAHUS (DeCTUBAIS CIICIUATBHO JUIS ICIIOTHEHUS KBAPTETOM
Konep pasHbIME KOMITO3UTOpaMM HAIlMCAaHO 12 OpUTHMHAIBHBIX
counHennii. B 2008 rogy xBapTeT BBIIYCTII CBOH MEPBBLIH amboOM
¢ counnenusamu Tomaca Omuca, Monapra u Pasensa. B xonnepranom
cesone 2010-2011 rr. cocTosncs ge6iot ancam6as B Kapuern-xore,
Ha (pecTuBaze B MesnOypHe, IPOILTa MEPOBAs MPEMbEPA COUNMHEHUS
xomnozutopa uapio Hopmanna s Yausepcurere IOsxnoit Kamdop-
HuM, a Takxke TypHe 1o CepepHoii Amepuke ¢ Quapio Perrepam Yuir-
xncom-Kpaiiepom. BoicTymatomum noj ncesgorumom Andrew WK.

Benjamin JACOBSON, violin
Andrew BULBROOK, violin
Jonathan MOERSCHEL, viola
Eric BYERS, cello

alled “superb” by the New York

Times, the Calder Quartet con-
tinues to expand its unique array of
projects by performing traditional
string quartet repertoire as well as
partnering with innovative modern
composers, emerging musicians, and performers across genres. Inspired
by innovative American artist Alexander Calder, the group was awarded
the 2009 ASCAP Adventurous Programming Award in recognition of
its exciting programming and collaborations. The quartet has worked
with and performed with pivotal modern composers such as Terry Riley,
Christopher Rouse and Thomas Adés and with indie rock bands. The
CalderQuartet studied together at the University of Southern California’s
Thornton School of Music, the Colburn Conservatory of Music, and the
Juilliard School. They also studied with Prof. Eberhard Feltz at the Hanns
Eisler University of Music in Berlin. The quartet regularly conducts mas-
ter classes and is the quartet-in-residence at the Colburn Conservatory.
Together with composer Matthew McBane, the musicians founded, the
Carlsbad Music Festival, an alternative classical music festival, in 2004.
Since then, 12 original quartets have been composed specially for the
Calder Quartet by different composers. In 2008, the quartet released
its first album where they performed music by Thomas Ades, Mozart,
and Ravel. Performance highlights in the 2010-2011 season included
the group’s Carnegie Hall debut, an appearance at the 2010 Melbourne
Festival, the world premiere of a new work by composer Andrew Nor-
man for the University of Southern California, and a tour across North
America with Andrew WK. (Andrew Fetterly Wilkes-Krier).




cuoBaHHbIil B 1903 roxy Yuusepcurer 3amasnoro Muunrana

CTPEMUTEILHO BBIPOC U3 PETHOHATBHOTO II€JIATOTMYECKOrO KOJI-
JIeKa JIO BBICIIETO y4eOHOIO 3aBEJICHHS C MEXKyHaPOJHBIM IPU3HAHU-
em. K 1957 rogy Yuusepcurer 3amazsoro Mudnrana CTax 4eTBEPTBHIM
110 BEJMYMHE YHUBEPCUTETOM AMEPUKH, IPUBJICKAIONIM CTYJCHTOB U3
Coemmuennpix IITaro u gpyrux crpan. MysbIka IPUCYTCTBYET B SKU3HI
xamiyca ¢ 1905 roga, korza 31ech 6bIT OPraHU30BAH IIEPBBIN OpKecTp. My-
3BIKAJILHOE OT/[€JIEHNE YHUBEPCUTETA 0OECIIeYNBAET OO6ydYeHne B 001acTh
My3BbIKJIbHOI'O OOPa30BaHMS, My3bIKAJIbHOW TEPAITUY, KOMIIO3HUINH, JHKa-
32 ¥ My3BIKJIBHOTO HCHOJTHUTENbCTBA. [Ipodeccopa n npenojasarenn
daxyibsTeTa My3bIKH SBJISIOTCS aKTUBHBIMH WICHAMH Y PYKOBOJUTEIIAMU
npodeccHoHaIbHBIX opranusaryii: Konrpabacosoro o6mecrsa, Mex-
JIYHAPOJIHOT'O BaJITOPHOBOTO OOINECTBA, AMEPHKAHCKOMN aCCOIMAIINN MY-
3BIKILHOM Teparmu 1 MesxayHapogHoil ruibauu Tpyosr. CryzeHTaMu
daxyibreTa My3pIKM 3alagHOro yHHBepcuTeTa Mudurana, B OCHOBHOM,
ABJISIIOTCA MOJIOJIbIE oy 13 Muunrana. B rnponuiom rojy crygeHTamMu
My3BbIKJIBHOTO OT/JEJIEHNS YHUBEPCHUTETA TAKKe CTaJU aGUTYPUEHTHI U3
JIBEHAJLIATH CTPAH U JIBAJNATH IATH mTaTos. [IpexcraBurenm Yausepcu-
TeTa JaBaI KOHIEPTs! B Bermko6purannn, lepmanuu, bpasnmm, I0x-
Hoit Appuxe, Mexcuxe, Jlarsun, dcToHnM 1 Apyrux crpanax. Paxyisrer
My3BIKH HOJJIEPXKUBAET MAPTHEPCKUE OTHOIIEHHUSI ¢ MHOXKECTBOM Opra-
HU3AIUN, ITKOJI, (POHJIOB, IIEPKBEI M KOMITAHUM, Cpean KoTophix: fmaxa
Kopnopetimn n Cumponndecknii opkectp Karamasy.

Auapro PATBAH, caxcogon
Toxun HAVMIOUK, gopmenuarno
Tom HAM®UK, xonmpatac
Kur XOJLI, yoaprwie

JKa30BbIN KBapTeT Western
ABJISACTCS PE3UJCHTOM Ka-
denpbl kKaMepHOro aHcamGJIs
Beicmeii mxosapl My3bIku YHU-
BepcuTeTa 3amagHoro Muum-
rama. OcHoBaHHBIH B 19741,
KBAPTET COBMCIIAET KOHIEPT-
HYIO U IIPENOJABATENLCKYIO IPAKTUKY C IPOIATAHJON JPKA30BOM My3bIKH
U JPKa30BOTO 0OPA30BAHUSA BO BPEMs HACBIIIEHHBIX KOHIEPTHBIX TypHE U
MacTepP-KIacCoOB. My3bIKaHTBI IPAKTHKYIOT HE TOJILKO KOHIIEPTBI JI/IS CJIyIIa-
TeJIell BCeX BO3PACTOB, HO U 3aIIMCH KOMIIAKT-TUCKOB C TAKMMU APTUCTAMH,
kxak A. ®apmep, C. Xappuc, K. Bepuep, b. Xapt, M. Mepdu, P. bpexep,
J1. JIu6mamn, /1. Curen u b. Makdgeppun. KBapreT mocTOsSIHHO racTpoanpyer
110 BCEMy MUPpY, y4acTByeT B (pectuBansax B Kanane, Espone, Asuu, Appu-
xu 1 CIIA. Ancam6I1b OJIy9IHIT CIIOHCOPCKYIO MOAEPIKKY POrpaMMbl Arts
America 1 IOCTOSHHO BBICTYIAET KaK IpeJCTaBUTENb locymapcTBeHHOTO
nenapramenTa CIIA B bpasniun, Ypyrsae, Aprentusne, Ilonbme, Mramn,
Xopsarrm u Cnosernu. KBapreT Takke racTpoanposai o Espormne coBmect-
Ho ¢ nuanucrom B. TTasaukom, rerensapasiv Gapabanmnmukom b. Xaprom n
JukazoBoii serenoii P. bpexepom. B 2011 u 2012 rr. 6611 aHcaMb1eM-pe3u-
JieHTOM MeXXyHapOaHOTr0 My3bIKaIbHOTO (pecTuBaisd B Mosam6uke.
MyspikanTsl 3anucanu 5 CD B CHIA, a Taxke HeCKOJBKO UCKOB B EB-
pome. B mociennee Bpema KsapreT BbIcTymas BO Bcex mTaTax AMEpPUKH
KaK COJIMCT ¢ CUM(OHMYECKUIMHU OPKECTPAMU, UCIIOTHAS AMEePUKAHCKII
KOHIlepT U apyrue counmHenms Ilarpmka Ymrbsamca. Kax ncnoannrenn
COBPEMEHHOI MY3BbIKM U ydacTHUKU aHcam6aa OPUS 21, apructsl npea-
CTaBUIU B HbIO-IU/IOpKe B Teyenue 10 mocaeaHux et 6oJiee ABEHAAIATH
IpemMbep.

estern Michigan University, established in 1903, has

grown swiftly from a regional teachers’ college to an
internationally-recognized institution of higher education. By
1957, Western Michigan University became the fourth-largest
university in America by size, attracting students both from the
United States and abroad. Music has been present in campus
life since 1905, when the first orchestra was organized here. The
Music Department of the university provides training in the
sphere of music education, music therapy, composition, jazz,
and music performance. The professors and instructors of the
Music Department are active members and directors of profes-
sional organizations such as the International Society of Bass-
ists, the International French Horn Society, the American Music
Therapy Association and the International Trumpet Guild. The
students in the Music Department of the University are mostly
young people from Michigan. Last year, applicants from twelve
countries and twenty five states became students of the Music
Department. University representatives have performed con-
certs in Great Britain, Germany, Brazil, South Africa, Mexico,
Lithuania, Estonia and other countries. The Music Department
maintains partnership relations with a number of organizations,
schools, foundations, churches and companies, such as the
Yamaha Corporation and the Kalamazoo Symphony Orchestra.

Andrew RATHBUN, saxophone
Gene KNIFIC, piano

Tom KNIFIC, double bass
Keith HALL, percussion

he Western Jazz Quartet is a resident faculty ensemble

in the School of Music at the Western Michigan Uni-
versity. Formed in 1974, the quartet combines performing
and teaching with uncommon success as they promote jazz
music and jazz education through a very active schedule
of tours, concerts and workshops. Activities range from
performances for school children of all ages to concerts,
tours and recordings with such artists as Art Farmer, Ste-
fon Harris, Kenny Werner, Billy Hart, Mark Murphy, Randy
Brecker, Dave Liebman, Janis Siegel and Bobby McFerrin.
The Western Jazz Quartet has been featured at festivals in
Canada, Europe, Asia, Africa and the United States. The
group was honored with sponsorship by the Arts America
Program and often tours as artist ambassadors for the U.S.
Department of State including Brazil, Uruguay, Argentina,
Poland, Italy, Croatia and Slovenia. The quartet has also
toured Europe four times with pianist Wlodek Pawlik, drum
legend Billy Hart and jazz legend Randy Brecker. In 2011
and 2012 the The Western Jazz Quartet was in residence for
The International Festival of Music in Mozambique.

The Western Jazz Quartet has released five CDs in the
United States and several CDs in Europe. The Quartet has
recently been appearing throughout the United States as
soloists with symphony orchestras performing Patrick Wil-
liams’ An American Concerto and other works. As members
of the contemporary music ensemble OPUS 21, the Western
Jazz Quartet has premiered over a dozen new works in New
York City since 2004.



Tom HAMDHK ( Kowmpatbac)

podeccop no kraccy konrpabaca, a Takke JupekTop JxazoBoil crTy-

auu B Yausepcurere 3anagHoro Mudurana . [Ipenogasan 8 AkageMun
nckyccts Interlochen, KimpieHnackoM MHCTHTyTe My3bIKH, HPOBeEI Gosee
100 macTep-kraccos 1o Bcemy Mupy. COTpyHIUYAI CO MHOTUMU 3HAMEHUTHIMU
JPKA30BBIMU U KJIACCUYECKIMU My3BbIKAHTAMU, BBICTYIIAI B COCTABE AMEPHKAH-
CKUX OPKECTPOB IO BCEIi CTpaHe, a TAKKe B KAUECTBE COJIMCTA C OPKECTPaMH,
HPUHUMAJ yYacTHe B (heCTUBAIAX KaMepHOU My3piku B CeBepHOit AMepuke u
Espomne. fIBnseTcs ocHOBaTe €M, KOHTPA6ACKCTOM M KOMIIO3UTOPOM AHCAM6-
a5t coBpeMeHHoi myspiku OPUS 21.

My3BIKaHT HAICal HECKOJIBKO JECATKOB COUYMHEHHI B Pa3HOOOPA3HBIX
CTUIAX, YAOCTOEHHBIX MHOTOUHCIEHHBIMU TPAHTAMU U TIPEMHUAME U ICITOJTHSIO-
IUIMUCS He TOJbKO rpymmoit OPUS 21, Ho u BeymuMy HHCTPYMEHTAIUCTAMU.
B 2004 roay 611 Harpaxaen Ilpemmeit 3a fOCTIDKEHNA B OOJIACTH JIKA30BOTO
ob6pazosanus xypHaaa Down Beat. Cresnan 6osnee 30 3anmceii juist Universal,
Mercury, Koch International, SMR, Centaur, Sea Breeze, Jazzheads, Azica,
Blujazz 1 Polonia. Apnsuica npesunentom MesxyHapoaHOro o61iecTsa KOHTpa-
Gacucros u B 2005 roay pykosoamn cheszom O6mecrsa B Karamasy. Tom Kuu-
(uk — BocTpeGOBAHHDIII ITEIATOT, €rO CTYACHTHI FACTPOIHUPYIOT U 3aIUCHIBAIOT
CD, BBICTYITAIOT B COCTABE€ MHOTHUX OPKECTPOB HA TPEX KOHTUHCHTAX.

Auapio PATBAH (caxcogon)

perojaeT Ha (aKyJIbTETE JPKA30BOM My3bIKU YHHBEPCUTETA 3aIIaHOTO

Muunrana. fBasercss mpejcTaBuTeNEM TOKOJECHUA HOBATOPOB B 06~
nactu axasa. CoGCTBEHHbIE KOMIO3UIMM U OJUHHALATDL JUCKOB, KOTOPBIE
3aTHICa My3bIKAHT, HOJTYYHIH OJ0OpEHNe KPUTUKHI 32 OPUTHHATLHOCTD PO~
€KTOB, TEMATHKA KOTOPBIX IPOCTUPAETCS OT MECEHHOTO IUKJIA JO0 HOBOTO
npourenus M. Pasens u ®@. Mommoy. ITummeT My3bIKy 11 FOJUIAHACKOTO OpKec-
Tpa Metropole Orkest, s Big Band /larckoro paano, /I)xazoBoro opkecrpa
Bproccens, MysbIky kK KUHO(pUIbMAM U s TeneBugeHus. Bocrinrannnk Koso-
Hrm Maxk/layasur, MysbikaabHOTO TieHTpa «AcrieH» u LlenTpa nckyccts B AT-
nanruke. [Tomyann crenens JOKTOPA My3bIKAIBHBIX UCKYCCTB BhICInei mKob
My3bIku MaHxaTTeHa, rie Takxke npenogasai. O6iaxarens rpanTos Kananc-
xoro CoBeTa B 06J1aCTU UCKYCCTBA, AMEPHKAHCKOTO MY3BIKATLHOTO IIEHTPA
u Cosera B o6mactu ucKyccTBa «OHTApHO».

Jxun HAMPUK ( popmenuano)

MAHHCT, KOMIO3UTOP M APAIKUPOBINHK, obnagaTensb IV cryneHdeckoin

Harpazel Down Beat. Oxonumn ¢oprenuanubiii (akyasrer YHuBep-
curera 3anajHoro Muunrana. B macrosiee Bpems yunrcs B Boicmeii mxooe
My3bIKH YHuBepcuTeTa Maifamu 1o KIaccaM Jpkasa ¥ KOMIo3unuu. Beictymaer
10 BCEMY MHPY C OOIIMPHBIM U PA3HOOOPA3HBIM penepTyapoM. buut yrocroen
HECKOJIBKHUX TPAHTOB JUIs 06ydeHUs], BKIoYast Beiciyio mkoory My3biku HMcrMman
1 MexyHapoiHbIil My3bIKaIbHbIH (pecTuBais Schlern. Ero jpkasosele counne-
HUSL, @ TAKXKE KaMepHast My3bIKa B KJIACCHYECKOM CTHJIE IIOCTOSIHHO 3BYYaT B MC-
IIOJTHEHUH COBPEMEHHBIX HMCHOJIHUTENCH. BhicTymaer B cocTaBe HECKOJIBKUX
aHcamb6J1eit, B TOM 4ncie u B coctase /Ixazosoro ksaprera Toma Haiiduka.

Kur XOJLI (yoapnsie)

uT XOJUI COBMEIAET HUCIOJTHUTEILCKYIO Kaphepy C IeJarormdecKoil je-

ATEMBbHOCTBIO. [lomyumn MysbikambHOE O6pazoBaHUE B YHUBEPCHTETE
Bamaanoro Muunrana u Komremxe Ksumca s Hoio-Hopre. Akrusio ractpo-
JIpYeT TIO BCeil cTpane, a Takke B EBpone u fAnonum, ygacTsyer Bo MHOrHX
TeJjle- U PA/Mo 1Oy. BplT BLIGPAH B KauecTBe JPKa30BOro mpeacrasures locy-
napcrBenHoro gernapramenta CIIA B typue mo Espone coBmectHO ¢ saTn-
HO-pKa30BbIM arcambiem Hoio-Mopka Grupo Yanqui. Keiir na nporsokenun
8 et xuser B Hoio-Hlopke, T1e O MOCTOAHHO BHICTYIIAET B JPKA3OBBIX KIY0aX,
a TaxKe MpernojaeT B YHuBepcuTeTe. My3bIKaHTOM 3aIMCAHO MHOYKECTBO JIHC-
KOB, B TOM 4MCJIE U B COprI[HI/I‘IeCTBe C U3BECCTHDBIMU JPKA30OBBIMU APTUCTAMMU.
IMpenozaer Ha 1Ka30BoM (akyisreTe YHusepcurera 3anagHoro Mudurasa, a
TaKKe B CBOEH poMamuel crymm. fpagerca ampekropom MHTEHCHBHBIX JTeT-
Hux KypcoB uM. Kura XoJuia, yuacTByeT BO MHOXKECTBE 0OPa30BaTEIbHBIX JiKa-
30BBIX KOHIIEPTAX, 2 TAKXKE JJAET MacTepP-KJIACChl 1o BeceMy Mupy, B Hacrosmee
BpeMsi COTPYAHUYAET C PA3BUBAIOIIE My3bIKabHOI nnporpamMmoii New Genesis.
AsTOp yue6HOTO nocobus Jazz Drums Now! Volume 1. Cpexu ero BbimyckHI-
KOB — U3BECTHBIE YCIEITHbIE NCTIOTHUTETN Ha YIAPHBIX MHCTPYMEHTAX.

Tom KNIFIC (double bass)

om Knific is a professor of double bass and director of Jazz

Studies at the Western Michigan University. He has taught at
Interlochen Arts Academy, the Cleveland Institute of Music, and has
conducted more than 100 master classes around the world.

Tom Knific has collaborated with many renowned jazz and clas-
sical musicians, performed as part of —and as a soloist with — Ameri-
can orchestras around the country, and has participated in chamber
music festivals in North America and Europe. He is the founder, bass-
ist, and composer for the OPUS 21 contemporary music ensemble.

Tom Knific has written dozens of works in various styles and that
have been awarded numerous grants and prizes and which have been
played not only by OPUS 21 but by leading instrumentalists as well. In
2004 he was awarded the Down Beat magazine Achievement in Jazz
Education award. He has made more than 30 records for Universal,
Mercury, Koch International, SMR, Centaur, Sea Breeze, Jazzheads,
Azica, Blujazz and Polonia. He is a past president of the Interna-
tional Society of Bassists and led the 2005 congress of the Society in
Kalamazoo. He is a highly popular instructor; his students tour, re-
cord CDs and perform with many orchestras on three continents.

Andrew RATHBUN (saxophone)

ndrew Rathbun teaches on the faculty of jazz music at Western

Michigan University. He is a representative of a generation of
pioneers in the field of jazz. The compositions and eleven discs he has
recorded have received recognition from critics for the originality of
the projects, the themes of which range from the song cycle of Maurice
Ravel to the new works of Federico Mompou. He writes music for the
Dutch Metropole Orkest, the Danish Radio Big Band, and the Brussels
Jazz Orchestra, and music for films and television. Andrew Rathbun
is an alumnus of the MacDowell Colony, the Aspen Music School, and
the Atlantic Center for the Arts. He has received a doctorate in Musical
Arts from the Manhattan School of Music, where he has also taught.
He is the recipient of grants from the Canada Council for the Arts, the
American Music Center and the Ontario Council for the Arts.

Gene KNIFIC (piano)

ene Knific is a pianist, composer, and arranger, and recipient

of the Down Beat Student Award. He graduated from the Pia-
no Department of Western Michigan University. He currently studies
jazz and composition at the University of Miami Frost School of Mu-
sic. Gene Knific performs around the world with an extensive, diverse
repertoire. He has been awarded several grants for education, includ-
ing the Eastman School of Music and the Schlern International Music
Festival. His jazz compositions, and his classical-style chamber music
are constantly played by contemporary performers. He performs as
part of several ensembles, including Tom Knific’s Jazz Quartet.

Keith HALL (percussion)

eith Hall combines a performing career with educational work.

He received his musical education at Western Michigan Univer-
sity and Queens College in New York. He actively tours the country, as
well as Europe and Japan, and takes part in many radio and television
shows. He was elected a jazz representative of the U.S. Department
of State on tour in Europe together with the New York Latino jazz
ensemble Grupo Yanqui. Keith has been living for 8 years in New
York, where he constantly performs in jazz clubs, and also teaches
at university. He has recorded numerous discs, including collabora-
tions with renowned jazz musicians. He teaches at the Jazz Depart-
ment of Western Michigan University as well as at his studio at home.
He is the director of the Keith Hall Summer Drum Intensive, and
participates in a great many educational jazz concerts; he also teaches
master classes around the world. Currently he is collaborating on the
New Genesis developmental music program. He is the author of the
textbook Jazz Drums Now! Volume 1. Among his graduates are famous
and successful percussion performers.
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oHcepparopusi AMcrepjaama o6pasosana B 1994 roxy mocpex-

crBoM causinuss Koncepsaropun umenu Csenunka u Koncep-
Baropun B Xuisepcyme. Koncepsaropus um. CBeMHKA, B CBOIO Oue-
peab, BO3HHMKJIA B PE3yJIbTaTe OObEAMHEHHS IPEKHEN KOHCEPBATOPUU
AMcTrepjiamMa ¢ My3BIKJIBHBIMU JHIlessMu AMcTepaama u Xaapiema.
KomncepsaTopus Bxoaut B coctas Beicireil mxkoJsl uckyccts AMcrep-
JlaMa U IPeJOCTaBIAeT O0y4eHUE KIACCMYECKON M CTAPUHHON MYy3bI-
Ke, oIlepe, JpKa3y, IOI-MY3bIKE, a TaKXKe My3bIKOBeJAeHMIO. biarogaps
WHJIUBUJIyaTbHOMY ITOJIXOJy K 00ydueHunIo cryjgentos, Koncepsaropus
IIOJI€PKUBAET BLICOKUE CTAHAAPTHI KAYECTBA IPEIOJABAHUSA, HCIIOJ-
HEHUdA, a TaKXkKe counHeHus Mmysbiku. Csoeil nenpio Koncepsaropus
CTaBUT IOATOTOBKY IPO(ECCHOHANIOB BLICOKOTO KJIACCA BO BCEX MY3bl-
KaabHbIX cepax. Kak camas KpynHas u pasHOILIAHOBAs BBICIIAS MIKO-
na my3biku B Hugepiangax, Koncepsaropus B II0JIHOI Mepe COOTBET-
CTBYET MY3BbIKAIbHOI pernyranuu Amcrepaama. TeppuropnansHo oHa
pacIiojiaraeTca HalpOTHB 3HAMEHHTOIO HOBOTO KOHIIEPTHOTO 3aj1a
Mysukre6ay, IOCTPOCHHOTO CHEIUAJLHO JUIS UCIOJHEHHUs KJIACCUYe-
CKOI1, COBPEMEHHOII My3bIKU U JI)KA34.

JICBUJICHUA.

Kax comuct u ucnonnurens «6acco KOHTUHYo» Menno Ban JenbdT Bbl-
CTyl'IaJ'I CO MHOTUMHM N3BECTHBIMU My3bIKaHTaMI/I 1 KOJUICKTUBAMU, CpeZ[I/I KOTO-
prix opkectp Hunepranjackoit onepsl, opkectp Al Ayre Espainol, Hunepaana-
CKMIT JIyXOBO#M aHcaMO6iib, BOKanbHbIN ancam6iub Cantus Colln, Koporesckuit
opkectp Konneprre6ay, Hugepranjckuit kamepusiit xop, Hunepianackoe

0axOBCKOE OOIIECTBO.

Bamucan «Mckyccrso dyrn» u krasupable Tokkarel M. C. baxa, npunm-
MaJ yyacTHe B IIOATOTOBKE COOPHUKA BCEX KJIABUPHBIX counmHeHuil fAna Ilu-
Tepc3oHa CBeJMHKA, COBMECTHO C Hoxanuecom JleprayspoM n ancam6iem
IIén6pyHH 3amucan mMecTh CKPUINYHBIX COHAT U «My3bIKaIbHOE IIPUHOIIE-
Hue» M. C. baxa. B 2004 roxy xomnanusa Teknon BpimycTmia cepuio 3anucei
Ha UCTOPUYECKUX KJABECHMHAX: COHATBHI M BapHAIMU HEMEI[KOTO KOMIIO3UTO-
pa Moranna Torgpuxa Mioreist, NCIOTHEHHbIE HAa KiIaBukope 1763 roxa us

Kosnexnuu Paccena (9uaunbypr).

B macroamee spemsa Menno Ban JlenbdT nmpenogaer xiraBecuH, KIaBu-
xopx 1 6acco koutunyo B Koncepsaropun Amcrepaama u B Beicineir mxose

My3bIKM U TeaTpa B [amGypre.

xonunn Koncepsaropuio nm. Cpennnka
B AMcTepaaMe IO KJIaccaM KJIABECHHA,
opraHa u My3bIKOBejeHUs, a Takxe Koposes-
cKkylo KoHcepBaropuio B laare n Yausepcurer
Yrpexra. O6ydascs y Takux 1npogeccopos, Kak
Iycras Jleonxapar, bo6 Ban Acniepen, ITut Kee,
JKax Ban Ooprmepccen u Buutem dngepc.
B 1988 roxy ctan 1aypeaToM KOHKypca UM.
K. ®. 9. baxa B I'am6ypre B HoMuHanuu «Kia-
BUKOP/», BIIOCJEJACTBUN COCTOSIICS €TO J1eOI0T
Ha roytaHgckoM gectusane Early Music B Y-
pexre. /laBay KOHI[EPTHI U IIPOBOJMI MacCTep-
xaccel B EBponie n CIIIA, gesras MHOTOYMCIEHHDBIE 3AIIMCH JUUIS PAJII0 U Te-

he Conservatory of Amsterdam was formed in 1994 as

a merger of the Sweelinck Conservatory and Hilversum
Conservatory. The Sweelinck Conservatory, in turn, was formed
as aresult of the merger of former Amsterdam Conservatory and
music lyceums of Amsterdam and Haarlem. Part of the Amster-
dam School of the Arts, the Conservatory offers courses rang-
ing from classical music, opera and early music to jazz, popular
music and musicology. Thanks to its individualized approach
to the instruction of its student, the Conservatory promotes the
highest standards of teaching, performing, and creating music.
It aims to train students to become versatile musicians at the
highest level in every sphere of professional musicianship. As
the largest and most diverse conservatory in the Netherlands,
the Conservatory of Amsterdam takes full advantage of Am-
sterdam’s established reputation in music. The Conservatory
is located across the street from the Muziekgebouw, specially
constructed for the performance of classic, contemporary, and
jazz music.

enno van Delft studied harpsichord, organ and

musicology at the Sweelinck Conservatory in Am-
sterdam, the Royal Conservatory in The Hague and the
University of Utrecht. Amongst his Professors were Gustav
Leonhardt, Bob van Asperen, Piet Kee, Jacques van Oort-
merssen and Willem Elders.

In 1988, he won the clavichord prize at the C.P.E. Bach
Competition in Hamburg and subsequently made his
debut at the Early Music Festival in Utrecht. He gave con-
certs and master classes throughout Europe and the USA
and made numerous recordings for radio and television.

As a basso continuo player and soloist, van Delft per-
formed with many famous musicians and ensembles, in-
cluding the Netherlands Opera Orchestra, Al Ayre Espafiol,
the Netherlands Wind Ensemble, the Cantus Colln vocal
ensemble, The Royal Concertgebouw Orchestra, The
Netherlands Chamber Choir, and the Netherlands Bach
Society.

Menno van Delft has recorded J. S. Bach’s The Art of
Fugue and keyboard toccatas, participated in a CD proj-
ect with the complete keyboard works of Jan Pieterszoon
Sweelinck, and recorded ].S. Bach’s six violin sonatas
and The Musical Offering with Johannes Leertouwer and
the Schénbrunn Ensemble. In 2004 Tekhon released the
first of a series of recordings on important historical clavi-
chords: sonatas and variations by Johann Gottfried Miithel
on a clavichord dating from 1763 from the Russell Collec-
tion in Edinburgh.

Currently, Menno teaches harpsichord, clavichord and
basso continuo at the Conservatory of Amsterdam and the
Hamburg University of Music and Theater.



KajieMust My3bIKM MaacTpuxTa — 3TO COBpEMEHHasI MeX/lyHa-

POJIHO-OPHEHTUPOBAHHAA My3bIKaJbHAsl AKaJEeMUs, OJHA M3
gesstu B Hugepirangax. bsuta ocaosana B 1962 rogy u B 2001 rozy
BOIILIA B COCTaB YHUBEPCHUTETA IPUKIaJHBIX Hayk 310i11. B 2009 roxy
AxajieMus My3bIKH M YHUBepcuTeT MaacTpuxTa OpraHmu3oBaIn 06-
ImyI0 MarucTparypy. biarosaps cBoemy yiadyHOMY pacIioIOKEeHHIO
B rieHTpe EBpornel, B6m3n ot bensrun, Jliokcem6ypra, lepmannu n
Opannny, AkazeMus JaeT CBOUM CTYIEHTAM BO3MOXHOCTD BBICTY-
IaTh Ha HAIMOHAJIBHBIX M MEXJyHAPOJHBIX CIieHaX. B Hacrosamee
Bpems B AkajieMun o6ydaiorcs 442 crynenTa 48 HaIMOHAILHOCTEH.
B crpykType AkageMun TPHU OTJENEHUS: KJIACCUYECKON My3BIKH,
JPKa3a U IIOI-MY3BIKH, a TAaKKe OTJEeJEeHHE MY3BIKaJIbHOro 00pas3o-
BaHNsA. AKaJeMus COTPYJHHYAET C ABYMs (PaKyJbTeTaMU YHUBEp-
curera 301 AKaJieMHeil TeaTpaJbHOTO HCKyccTBAa U AKajgeMueit
M3SIHBIX UCKYCCTB, a Takxke ¢ PaxyJIbTeToOM KyJIBTYphl U MCKYyCCTB
Yuneepcurera MaactpuxTa. AKaJieMuss My3bIKA yJacTBYeT B IIPO-
rpaMmax oOMeHa C BeAYIMMM €BPONEHCKUMH YHUBEPCUTETAMHU,
TakuMU Kak Beicmas mxosa myssikn (Kénpn, Tepmanus), Koncep-
Baropust bpioccens (benprus), YHuBepcuTeT My3bIKM U HCIIOJIHU-
TEJBCKOTO MCKyccTBa Bennl, YHuBepcureT Mysslkn u TeaTpa Ipana
(ABctpus). C 2001 roxa AkagemMust COBMECTHO C GJIarOTBOPUTEb-
HOU opranusanueil Porapu MHTepHSMHI TPOBOJUT €KETOJHBIN
KOHKypc My3bIKanbHBIX HarpaJ MaacTpuxra.

KoHumT AkazieMnio My3elkn Maactpuxra (Hugepaaner)

10 CHIEIUATLHOCTH OPTaH U TEOPHS MY3BIKH, T7I€ €TO YUU-
Tensmu 6p11a Busiem Keperepc (Teopus myssixn), ZKau Borsgde
(opran) u fIn Paac (opran). IIpogomkxnr o6ydenue B Hupepran-
Jlax 1 3a pyoeskoM y mpodeccopos Jlynmxn ®epannango Tambs-
sunH, Jlanuais Pora, Monceppar ToppenT u I'n Bose.

B macrosmee BpeMs 3aHIMaET JOKHOCTL OPTaHUCTa 6a3n-
mukn Cp. CepBatusa B Maactpuxre, yacTo BoicTynaeT B Hunep-
JaHAX U 32 PyOEKOM, 3aIHChIBAETCS JUIS Pa/iio- U TeJeKOoMIIa-
HIIA, TTOCTOSTHHO BhICTymaeT B OpraHHOM mIapke AMcTepjaama.
Ero penepryap BKmOuaeT B cebs My3bIKy OT smoxu Peneccanca
JI0O COBPEMEHHBIX KOMIO3UTOPOB. ITOMMMO COTBHBIX BBICTYH-
nennit Mapcens ®epxerren Takke akKOMIIAHIPYET XOPY U TIEB-
nam. O61agarerb MHOTOUNCIEHHBIX MTPEMHUI MeKTyHapOTHbBIX
KOHKYPCOB B 00JIACTH OPTaHHOTO MCTIOJTHUTEILCTBA ¥ UIMITPOBH-
3aI[UH.

IIpoceccop mo knaccy oprana B AkajgeMun My3blkn Maact-
pUYXTa, MPOBOAUT MacTep-kiacchl B Hujepranaax u 3a py6eskom.
SABngerca ouIUaNTLHBIM KOHCYJIBTAaHTOM IO II€PKOBHBIM KO-
JnokonaM 1 opragaM OpraHHOTO COBETa KaTOJIMYECKOH IepPKBU
B Hupepinanax, rie 3aHnMaeTcs CTpPO€HUEM U PEKOHCTPYKITEH
MHCTPyMEeHTOB. fIBasercss unrenom HarmonarpHOTO coBeTa op-
TaHHBIX AKCIEPTOB, a TaKK€ COCTOUT B dK3aMEHAIIIOHHON KO-
muccny HaruoHanbsHO#M porpaMMel 1o OGYYeHHIO OpPTaHHBIX
skcrepToB. OH TakXke SABISETCS OJHUM M3 PEJaKTOPOB KHHUTH
«Mcropruuecknii opran B Huneprangax» M XygoKeCTBEHHBIM
pykoBoauTeeM MaacTpUXTCKOH Cepuy OpraHHBIX KOHIIEPTOB
Pro Organo.

he Maastricht Academy of Music is an internationally-ori-

ented music academy, one of nine music academies in the
Netherlands. It was founded in 1962 and became a part of the Zuyd
University of Applied Sciences in 2001. In 2009, the Maastricht
Academy of Music and Maastricht University organized a joint
master’s program. Thanks to its fortuitous position in the center of
Europe — close to Belgium, Luxemburg, Germany, and France —
the Academy provides its students with the opportunity to appear
on national and international stages. Currently, 442 students from
48 different nationalities are studying at the Maastricht Academy
of Music. There are three different departments: Classical Music,
Jazz and Pop and Music Education. The Academy collaborates
with two art faculties at Zuyd University: the Maastricht Academy
of Dramatic Arts and the Maastricht Academy of Fine Arts, as well
as with the Faculty of Arts and Culture of the Maastricht Univer-
sity. The Academy of Music participates in international exchange
programs with leading European universities such as the University
of Music and Dance in Cologne (Germany), the Royal Conserva-
tory in Brussels (Belgium), the University of Music and Performing
Arts in Vienna and the University of Music and Performing Arts in
Graz (Austria). Since 2001 the Academy, in collaboration with Ro-
tary International, has been conducting the annual Music Awards
Maastricht competition.

arcel Verheggen studied organ

and music theory at the Maastricht
Academy of Music, where his tutors in-
cluded Willem Kersters (theory), Jean
Wolfs and Jan Raas (organ). After gradu-
ating, he continued his studies in the
Netherlands and abroad with Professors
Luigi Ferdinando Tagliavini, Daniel Roth,
Montserrat Torrent and Guy Bovet.

Currently, he holds the post of organist
of the St. Servatius Basilica in Maastricht;
he gives many concerts in the Netherlands and abroad, has recorded
for radio broadcasts for various networks, and performs regularly in the
Organ Park in Amsterdam. His repertoire includes works ranging from
early Renaissance music to contemporary works. Besides his activities as
a solo performer, he also accompanies choirs and solo singers. At inter-
national organ festivals, he has received prizes both for interpretation
and improvisation.

Marcel teaches organ at the Maastricht Academy of Music and gives
master courses in the Netherlands and abroad. Furthermore, he is a cer-
tified advisor for church bells and organs to the Organ Council of the
Catholic Church in the Netherlands, where he is involved in construc-
tion and reconstruction projects. He is a member of the Dutch Organ
Advisors Council and a member of the Board of Examiners of the Dutch
National Training Program for Organ Advisors. He is also on the edito-
rial staff of the encyclopedia The Historical Organ in the Netherlands and
is an artistic director of Pro Organo, the Maastricht series of concerts for
organ music.




HYK 3HaMeHUuTOro kommnosutopa Cepres
ITpoxodnesa, oxomumsmero IlerepGypr-
CKYIO KOHCEPBATOPUIO 10 CHEIUATBHOCTAM: KOM-
nozunust (1909) u poprenmano (1914).
Kowmnosurop, mpojiocep, AnpKeil, ocHOBa-
TeJIb 3BYKO3AIIUCHIBAIONICH (DUPMBI U OJHOUMEH-
HoTro HOYHOTO K1y6a Nonclassical. Counnss mysbr-
Ky, CJIeJlyeT 3aIaJiHbIM KJIACCHIECKUM TPAAUIIASIM
U OJHOBPEMEHHO GpOCaeT MM BBI3OB, (popMUpYs
HOBBII IOJAXOJ K KJIACCMYECKOI Mysblke B Ben-
ko6puranun Havana XXI cronerna. Konnepr I IIpokodnesa mia npourpor-
BaTeJIs IUTACTUHOK € OpKecTpoM Obur ucnosHeH Ha BBC Proms B 2011 rogzy,
a TakkKe TpaHCAHpPOBaIC Ha TeiaekaHate BBC2 (xuprkuposan Bragnmup
IOpoBckwmii, a B KauecTse COMMCTA BBICTYIIMII YEMIIMOH MUpa aukeit Switch).
Counnenue nonyumio ogoopenne kputukos. Cpean nocreanux pador ITpo-
KO(pbeBa — MOTUCTHINCTIIECKUN OPKeCTPOBDII peMukc JleBsitoit cnMmgpoHIn
berxosena, nanucansbil 1o 3akasy gupmxepa Jxona Axcenbpoga m Hanm-
oHanpHOro opkectpa 3emmn Jlyaper (®panrus). CounmHeHHE IPO3BYYATO
B KOHIIEPTHBIX 3a1ax roposoB Ak u Hant (®panrms) s 2011 roay. [Tpembepa
Tperbero crpyHHOro KBaprera 6bUla UcIonHeHa ancam6aeM Ruysdael Quartet
B Burmop-Xosre (Jlonzmon) B 2010 roxy. Xapakrepnas a1 [Tpoxodnesa 3Byko-
Bas MATNTPa CPOPMUPOBAIACH [TOJ] BIUSIHIEM €ro MPo¢eCCHOHAIBHOTO OIIbITA
KaK IPOJIOCepa XHUII-XOIIA, IPaiiMa U 3JIEKTPO 3aIUCEH, a TAKKE €ro yBICICHHS
9JIEKTPO-AKyCTUYECKON My3BIKOIl B YHHUBEPCHUTETAX I7Iop1<a u Bupmunrema,
6yaroapss KOTOPOMY OH ObLI YIOCTOEH CIIEIMAILHOTO IIPU3a Ha IPECTIKHOM
Mex/lyHapoiHOM KOHKYpCE 3JIEKTPO-aKyCTHUeCKOi My3biku B Bypixxe (Ppan-
nus, 1998). IToceaue mpoeKTh KOMITO3UTOPA — My3bIKa K 6ayeTy «CoH B J1eT-
HIOIO HOUb», CO3JIaHHAsA B COTpyAHUYecTBe ¢ Xopeorpadom Katu Mapcronom
JUISL 3UMHETO ce30Ha GaneTHO# Tpymel Bern Ballet’s B IlIBeiirapun, a Takxke
Konuept 1151 60/1b110ro 6apabaHa ¢ OpKeCTpOM, IpeMbepa KOTOPOIO COCTOS-
sack B ITpuncrone, 3arem B Besnko6puranuu B 2012 roxy.

HUBEPCUTET UCKYCCTB TOKMO — OJIHO M3 CAMBIX CTAPBIX U ITPECTHX-

HBIX BBICHINX YIeOHBIX YUPEkKAECHUI ncKyccTBa B Anonun. Yausep-
cureT 6611 o6pazosaH B 1949 roay B pesyasraTte camaans Ikonsr n3o06-
pasuTenpHpIx UcKyccTB 1 IIKOIBI MY3BIKH, KOTOpBIE GBLIM OCHOBAHBI
ewe B 1887 roxy. ITocie camsnus o6e mkois! odpopmiuics B Pakyisrer
M1300pa3UTEIBLHBIX UCKycCTB 1 PakynabreT Mysbiku. MsHauanbHO B YHH-
BEPCUTET NPHHUMAIM TOJBKO MYXYHMH, KEHIIMH JOIYCTIIN K ydebe
TosbKO B 1946 roxy. B 1963 roxy B YanBepcureTe OTKpbUIACh aCIIMPAHTY-
pa, ¢ 1977 roxa mosiBIIACH BO3MOKHOCTB IIOJIYIUTh JOKTOPCKYIO CTEIIEHb.
Basknoit oco6ennocTrio Pakyasrera My3bIKHU SIBASETCS TOT (DAKT, UTO eIre
co BpeMeH ITIKOJIbI My3BIKH 31€Ch IIPEIIOAABAIN U U3YYaIN HE TOJIBKO Tpa-
JMIIMOHHYIO SIIOHCKYIO, HO U 3amaJiHyio My3bIky. Ciesys COBpEMEHHBIM
TeHeHIMAM, Tporpamma PakyasreTa ImpeTepriea HeMaJIo U3MEHCHUI.
B uacraocru, B 1997 roiy Ha OTZEICHUN KOMIIO3HLIUU IOSBIIICS KYpC
3JIEKTPOHHOMU My3bIKH, B 1999 rogy — Kypc CTapuHHOI My3BIKH, a TaKXKe
KypC I'yMaHUTApHBIX HayK, a B 2002 rogly OTKPBIIOCH OTAEICHUE My3bl-
KaJIbHOT'O TBOPYECTBA IS IIOJTOTOBKU CIICIUAINCTOB, CIIOCOOHBIX Pas3-
BHBATb HOBbIE POPMBI My3bIKaIbHOTO HcKyccTBa B XXI Beke. YHuUBEpcH-
teT uckyccTs Tokno nmeer JoroBopeHHOCTH 06 O6MEHEe UCIIOTHUTENSMU
¢ 13 zapy6exxnpivm Beicimumy mkogamMu. Cpean Hux MHCTUTYT HckyccTs
Yuxkaro (CIHIA), Koposesckas axagemus Mysbiku (BemukxoOpuranus),
VYausepcurer Cupnes, KBuHCIEHACKUN KOJUIEK UCKYCCTB IIPU YHUBEP-
curere Ipupdur (Ascrpanus), Kopeiickuii HarmoHaIbHBIN YHUBEPCH-
TeT nckyccts 1 Kuraiickas akageMus UCKyCCTB.

abriel Prokofiev is the grandson of the famous com-

poser Sergei Prokofiev, who studied composition
(1909) and piano (1914) at the St. Petersburg Conserva-
tory. He is a composer, producer, DJ and founder of the
Nonclassical record label and nightclub.

Composing music that both embraces and challenges
western classical traditions, he has emerged at the forefront
of a new approach to classical music in the UK at the begin-
ning of the 21st century. His Concerto for Turntables and Or-
chestra, conducted by Vladimir Jurowski with world champi-
on D] Switch as a soloist was performed at the BBC Proms in
2011 to critical acclaim and broadcast on BBC Two.

Other recent works include a poly-stylistic “orchestral
remix” of Beethoven’s Ninth Symphony commissioned by
John Axelrod and the National Orchestra of the Pays de la
Loire (France). His works were performed in concerts in
Angers and Nantes (France) in 2011, and his Third String
Quartet was premiered by the Ruysdael Quartet at Wig-
more Hall (London, UK) in 2010.

Gabriel’s own distinctive sound is informed by his back-
ground as a producer of hip-hop, grime, and electro records,
as well as his earlier involvement in electroacoustic music at
York and Birmingham Universities, thanks to which he won
a special prize at the prestigious Bourges (France) Interna-
tional Electroacoustic Music Competition in 1998.

Gabriel Prokofiev’s latest works include new music for
a ballet production of A Midsummer Night’s Dreamin collabo-
ration with choreographer Cathy Marston for the Bern Bal-
let winter season in Switzerland, and a Concerto for Bass
Drum & Orchestra which was premiered by the Princeton
Symphony Orchestra and had its UK premier in 2012,

he Tokyo University of the Arts is one of the oldest and

most prestigious art schools in Japan. The University was
formed as a result of the merger of Tokyo Fine Arts School and
Tokyo Music School, both founded in 1887. The merger of
these schools formed the Faculty of Fine Arts and the Faculty of
Music. Originally male-only, the schools began to admit women
in 1946. The Graduate School opened in 1963, and began
offering doctoral degrees in 1977. An important characteristic
of the Faculty of Music is that it has actively pursued research
and instruction in both traditional Japanese music and Western
music since its days as the Tokyo Music School. In response to
changing times, it has undergone various changes, in particular
the establishment of a program in electronic music in 1997
within the Department of Composition, the establishment of
the Early Music program, and a liberal arts program in 1999,
as well as the establishment of the Department of Musical
Creativity and the Environment in 2002 to train individuals
capable of contributing to the evolution of new musical art
forms for the 21st century. Internationally, the Faculty of Music
has concluded exchange agreements with 13 schools, among
them the Art Institute of Chicago (USA); the Royal Academy of
Music (UK); the University of Sydney, the Queensland College
of Art, and Griffith University (Australia); Korea National
University of Arts; and the China Academy of Art.



AHCAMBJIb TPATUIIUOHHBIX UHCTPYMEHTOB
VHusepcurera uckycers Tokuo

Hzromait TOKYMAPY (cacyxamu,)

KOHYMJI MArMCTpaTypy YausepcureTa uckyccrs Toxuo (1988).

O6manarens 581 esxeroanoit npemun Rookie Munmcrepcrsa
06pa3oBaHust, KyJILIYpEL, CIIOPTa, Hayku 1 Texnosoruu (2007). OGy-
wascs y mpogeccopa Topo fAmaryun — obragarens spanus «Kusoe
HAIMOHAJILHOE COKPOBUINE». B HacTosAmEee BpeMs NpenojaeT Kiacc
CSAKyXaTU B YHUBEPCHUTETE.

Taxaroxu OMA (canesn)

KOHYNJI MarucTparypy Yausepcurera uckyccts Toxumo (1986).

O6yuaicsa y npodeccopa Xuposaxu Hakara — o6nagares 3sa-
Hus «JKuBoe HanmoHaIbHOE COKpOBUIIE». B HacToAmee BpeMs npe-
Mo/laeT B YHUBEPCHUTETE.

Bujzan TOMOIIYHD

O KOHYMJI OakajnaBpuar YHusepcurera Tuba (daxynbrer

HCTOPHUH MCKYCCTB), 3aT€M MAruCcTpaTypy YHUBEPCHUTETA
uckyccts Tokno. O6yuanca y npogeccopa Xosan JAmamora — 06-
nagarens 3paHusa «JKumBoe HanmoHaJIbHOE COKpoBHINe». B Ha-
crosliee BpeMs 3aHMMAeT JOJUKHOCTh ACCUCTEHTA npodeccopa
B YHUBEPCUTETE.

IOpuxo KOHJO (xomo)

B HacTosIee BpeMs 3aBepmaeT CBOe O6Y‘ICHI/IC II0 KJI1aCCy KOTO
B Marucrparype yHI/IBCpCI/ITCTa HCKYyCCTB Tokwmo.

Casxo HATAOKA (xomo)

HacTofAIlee BpeMs 3aBepIIaeT CBOE OOyYEHHE TI0 KJIAcCy KOTO
B MarucTpaType YHuBepcureTa uckyccts Toxwo.

IOxu AOKH (caxyxamu)

Yausepcurera uckyccts Tokno.

Asixo IMACHUTA (xomo)

HaCTOSAIIEee BPEMs 3aBEPIIAET CBOE OOyIeHHNE B YHUBEPCUTETE
uckyccts Tokno.

B HACTOSIIEe BPEMS 3aBEpIIACT CBOE OOYUYEHUE B MATUCTPATYpE

TRADITIONAL INSTRUMENTS ENSEMBLE
of the Tokyo University of the Arts

Jumei TOKUMARU (shakuhachi)

J umei Tokumaru graduated from the master’s program at Tokyo

University of the Arts in 1988. He received the 58" Annual Rookie
Award from the Ministry of Education, Culture, Sport, Science, and
Technology in 2007. He has studied under Prof. Goro Yamaguchi, who
has been awarded the title of Living National Treasure. Currently, Jumei
Tokumaru is teaching the shakuhahci at the University.

Takayuki OMA (sangen)

akayuki Oma graduated from the master’s program at Tokyo
University of the Arts in 1986. He has studied under Prof. Hi-

royaki Nakata, who has been awarded the title of Living National Trea-

sure. Currently, Takayuki Oma is teaching at the University.

Bizan TOMOTSUNE

izan Tomotsune graduated with a bachelor’s degree from the

Art History Department of the University of Tiba, and then re-
ceived a master’s degree from the Tokyo University of the Arts. He
has studied under Prof. Hozan Yamamoto, who has been awarded
the title of Living National Treasure. Currently, Bizan Tomotsune
works as an assistant professor at the University.

Yuriko KONDO (koto)

5 7 uriko Kondo is currently completing her master’s degree in
the koto at the Tokyo University of the Arts.

Sayako NAGAOXKA (koto)

S ayako Nagaoka is currently completing her master’s degree in
the koto at the Tokyo University of the Arts.

Yuki AOKI (shakuhachi)

uki Aoki is currently completing his master’s degree at the To-
kyo University of the Arts.

Ayako YAMASHITA (koto)

A_ yako Yamashita is currently completing her master’s degree at
the Tokyo University of the Arts.




oHcepBaropusi Muana, ocHoBanHasi B 1807 ., siBisieTcst caMbIM

KPYIHBIM My3bIKQIBHBIM UHCTUTYTOM B MITanu 1 9acThio CUCTEMBI
AFAM (Beicmmee XynoxkectBennoe n MysbikansHoe O6pasosanne). MHo-
r¥e M3BECTHBIE NTAIBSHCKHE MYy3bIKAHTBI YIMINCh U PAbOTAIN B ITHX
crenax: ot borresunu no Karamanu, or Ionksem no Bepau. Umenno
3/1ech GbITA OCHOBAHA M TIOJTyYM/Ia PA3BUTHE TaK Ha3bIBaeMasl «MIUIAaHCKasT
mKkoJa» komrozunmu. [Tpun KoncepsaTopuu OTKPRIT JUIEH, II€ yJamye-
Cs1 IPHOGPETAIOT My3bIKAJIBHOE O0Pa3oBaHHE U IPOXOAAT KypC 06Imeos-
pasoBarenbHBIX npeameToB. B KoHcepBaropum QyHKIIIOHHpYET My3eid
MY3BIKUILHBIX MHCTPYMEHTOB 1 OGUGIMOTEKA, KOTOPYIO IOCEMAIOT CTY/CH-
TBHI CO BCETO MHUPA, B TOM 4mcJe 1o rnporpamme Erasmus. Koncepsaropus
pacriosaraeT MpeKpacHbIM KOHIIEPTHBIM 3aJI0M, T/[€ TPOXOAAT KOHIIEPTHI,
MacCTepP-KIaCcChl M CEMUHAPBL. B paMKax MexXyHapOJHOU JesATeJTbHOCTH
Koncepparopus akTMBHO COTPYJHHYAET CO MHOTUMH 3apyOe)KHBIMU Yu-
PeXAEHUAMU KyIBTYpPhI U ABIseTca yacThio Llenrpa Mckyccrs Mutana.

xonur Koncepsaropuio . [xysen-
ne Bepau o kmaccy mpodeccopa Ipu-
Mo bopain, a Takike moceran MacTep-KiIacchl
/1. Knéxepa, K. Jlaiicrepa u JIx. [ap6apuno.
Kak comuct Boictyman ¢ Opxkecrpoum I Po-
meriggi Musicali, Cumdonudyeckum opkecT-
pom JlenbsaHo, TIekMHCKIM JIyXOBBIM OpPKECT-
powm. B Teuenne rozga 6bUT BeyIIM KIapHETH-
| croM B cumgponndeckoMm opkecrpe Can-Pemo.
KonrnepTuposan ¢ pasInmyHBIMA KaMePHBIME
aHcaMO1sMH, a Takke B coctase Cumponmdeckoro opkectpa Mrambaacko-
ro pajuo B Murane u Typune, opkecrpa Jahrhunderte B Iepmanun, Cum-
¢onmgeckoro opkectpa pasuo Momioss! u ap. B Hacrosmee Bpems — Bey-
muii KTapHETUCT B KamepHoM opkectpe Milano Classica. HacTo BbicTymaeT
B Mtasmn, crpanax Esponer n Asun, B Adpuxe, Mngun, Mspanre, Kanaze,
Mexkcuke, CIIA. JlaypeaT pasmaHBIX MEK/yHAPO/HBIX KOHKYPCOB. 3armcat
50 KOMITAKT-IMICKOB B KAYECTBE COMIMCTA, M1 B COCTABE OPKECTPOB U KAMEPHBIX
aHcamoJIeli, B TOM 4nciie ¢ u3BecTHhIM KiapHeTucroM Jurepom Kinékepowm,
c opkecrpom Milano Classica u ¢ ¢prrapmonmgecknM opkectpom tearpa Jla
Cxkana oz ynpasirenneM Pukkapzo Myrtu. /Jlenan 3amicu Iy1st HTalbSTHCKOTO
pazuo u BBC B Jlongone. BoicTynan B kKauecTBe peJJlakToOpa HEU3BECTHBIX CO-
YMHEHNH JUIs K1apHeTa juisd n3jnannii Eufonia, Accolade, Trio Musik, Poco
Nota Verlag n Musica Rara. ITpoceccop korcepBatoprun Mmana 1mo Kmaccy
KJIApHeTa, IpejcesaTeab MexKIyHapoaHOH acconuanyuy KIApHETHCTOB OT
Hranmmn, ygacTHUK MEXIyHapOIHBIX KOH(pEPEHINI, 061a/]aTeIb KOJUIEKITN
240 pasHBIX BUIOB KTapHETOB. IIpoBOIUT MacTep-KIacChl 1 YUTAET JEKITUN
B Utamuu, Ascrpun, lepmanym, benbrun, Kurae, Mspanne, IOxno0it Kopee,
Yexumn, boarapun, Mexcuke n CIITA.

Jlopenno JAMHEJLIN
Hoamu I'YOPPUEPO

Teopr XOTHH

Mupu CAAITOH, 6acwaaprem

JIsI COCTaBa KBapTETa ObLIN BLI6paHbI CTYACHTDBI U3 I/ITZUII/II/I, PyMI)I'

HUH 1 I/Ispamm, KOTOPBIC SABJISIIOTCS O6JIa,I[aT€JIHMI/I CTI/IHCHI[I/Iﬁ nu
SIPKO IIPOSABUIIN cebs Kak Y9aCTHUKH Ba’KHBIX MY3bIKaJIbHBIX COOBITUIA
KOHCCpBaTOpI/II/IZ BBICTYIIAJIN KaK COJIMCTDBI C OPKECTPaMM1 1 y4aCcTBOBaA-
JIN B CpeCTI/IBEUIHX KaM€pHOI\/)I MY3bIKH.

he Milan Conservatory established in 1807 is the largest

musical institution in Italy and is also part of the AFAM system
(Higher Artistic and Musical Education). Many famous Italian
musicians have trained and worked here: Giovanni Bottesini,
Alfredo Catalani, Amilcare Ponchielli, Giuseppe Verdi, and
others. The so-called Milan school of composition was established
and developed here. The Conservatory has a school, where the
students gain knowledge in music education and take general
education courses. The Conservatory also has an instrument
museum and a library, visited by students from all over the world,
including students from the Erasmus program. Concerts, master
classes and seminars take place in the Conservatory’s beautiful
concert hall. Within the framework of its international activity,
the Conservatory actively collaborated with many international
cultural institutions and is part of the Milan Art Center.

uigi Magistrelli studied clarinet at the Giuseppe Verdi Mu-

sic Conservatory under Prof. Primo Borali, and has also
attended master classes by Dieter Kloecker, Karl Leister and
Giuseppe Garbarino. He is the winner of several international
competitions, and has performed as a soloist with I Pomeriggi
Musicali, the Legnano Symphony Orchestra, and the Beijing
Wind Orchestra. He played for a year as principal clarinet with
San Remo Symphony Orchestra. He has also performed with
many chamber ensembles and with the Radio Orchestras of Mi-
lan and Turin, the Jahrhunderte Orchestra in Germany, the Mol-
dova Radio Symphony Orchestra and many others. Currently, he
is serving as principal clarinet of the Milano Classica Chamber
Orchestra and often gives performances in the principal cities of
Italy as well as Europe and Asia, and in Africa, India, Israel, Can-
ada, Mexico, and the United States. He has recorded 50 CDs of
chamber music as a soloist and with orchestras and chamber en-
sembles, among them the well-known clarinetist Dieter Kloecker,
the Milano Classica Orchestra, and the La Scala Philharmonic,
conducted by Riccardo Muti. He has recorded for RAI and the
BBC in London. He has served as the editor of unknown clarinet
works for Eufonia, Accolade, Trio Musik, Poco Nota Verlagand Musica
Rara. Magistrelli is a professor of clarinet at the Milan Conserva-
tory and the chairman for Italy of the International Clarinet As-
sociation. He performs in many clarinet conferences around the
world and is the owner of a collection of 240 different kinds of
clarinet. He conducts master classes and gives lectures in Italy,
Austria, Germany, Belgium, China, Israel, South Korea, the
Czech Republic, Bulgaria, Mexico and the United States.

Lorenzo DAINELLI
Noemi GUERRIERO
George HOTIN

Miri SAADON, bass clarinet

he Clarinet Quartet of the Giuseppe Verdi Music Conserva-

tory has selected students, scholarship holders from Italy,
Romania and Israel, who distinguished themselves in important
events, such as solo concerts with orchestras and chamber music
festivals.



KOHCEPBATOPHUA UM. HUKKOJIO ITATAHHUHH (Tenya) NICCOLO PAGANINI CONSERVATORY (Genoa)

K oncepsaTopus nM. Huxkosno ITaranuam 6su1a ocaosana B 1830 rojy

C LeJBI0 HOATOTOBKH ITPO(MECCUOHANLHBIX HCIIOJHUTEICH JUIs
Tearpa Kapsia ®enude, OTKpPBIBIIMM CBOII IepBbIil ce30H B 1828 roxy
ucrioneHueM onepsl Bunuenrio Beutnnn «Bpsaka n Pepuango». Cha-
yaga 6bUl CPOPMUPOBAH TOJIHLKO BOKAIBHBIM KJIACC, HO BCKOPE ObLIN
OTKPBITBI TAKKE MHCTPYMEHTAIBHBIC KIACCHI JUIS MOJIOABIX OJAPEHHBIX
apTUCTOB, KOTOPBIX yKe BO BpeMs 00yueHus leHya3ckuii TeaTp MOr npu-
BJIEKATb K paboTe B cBoeM opkecrpe. B 1904 roxy Koncepsaropuu 6110
npucsoeno uma Hukkoso Ilaranunn.

OCoOBIM yBAKEHHEM IOJIb3YETCS CKPUIIMYHOE OTACICHUE KOHCEP-
BATOPUH, KOTOPOE, GIarofaps IMPEBOCXOJHON paboTe TaKUX IeJaro-
ros kak Mapuo Pymunesumu u Penaro ne bap6nepu, 106110ch 601bImx
YCIIEXOB B BO3POXKJICHUU BBHICOKUX TPAJUIUNA CKPUIHYHOTO HCIOTHU-
TEIbCTBA, CYIIECTBOBABIINX B [eHye — HA POJMHE BEJIUKOrO UTATbAH-

he Niccolo Paganini Conservatory was founded in 1830

for the purpose of preparing professional performers
for the Carlo Felice Theatre, which opened its first season in
1828 with a performance of the opera Bianca and Fernando by
Vincenzo Bellini. At first only a vocal program was formed, but
instrumental classes were soon opened for talented young artists
who, even during their studies, could be invited by the Genoa
Theatre to work in their orchestra.

In 1904 the Conservatory was bestowed with the name of
Niccolo Paganini.

Especially esteemed is the Violin Department which, thanks
to the excellent work of such instructors as Mario Ruminelli and
Renato de Barbieri, has achieved tremendous success in reviv-
ing the sublime traditions of violin performance found in Ge-

CKOT'O CKpuIIava.

Enena Many3na KOSEHTHHO (apda)

O xonumta KoncepsaTopmio nm. /lxxysenne Bepan B Mrura-

He 10 Ksaccy apgsl npogeccopa xymmaner Arpouser-
Tn. ITo3xe npojomkmia ceoe obydenue Ha kypcax I1. JKama Bo
Opannym u /. JInbep B Utamuu. C ommyaneM oKOHYIIIIA (Paky/Ib-
TET My3bIKOBE/[eHUs YHUBEpcuTeTa Munana.

Kak commcTka BpICTyHANma ¢ pasHBIMH OPKECTPAMU B TOM
ugucie B Tearpe Jla Ckara (Munan), ¢ CuM¢poHIYECKIM OpKeCT-
pom Uranbauckoro paauo B Typune, ¢ kaMepHBIMH aHCAMOJISIME
Harmonia Ensemble, Gruppo Strumentale Hyperion u Ensemble
Musica 20, 8 Utamm, Mcnanun, @pannym, HIseiinapun, lepma-
nnu, Kor-1'VByape n na Taitane. KozeHTHHO 3anuceiBanach s
Hranpsiackoro paano, komnanun BMG-RICORDI, renexananos
Tele+, Telecampione (IlIseimapus) u ARD (Iepmanms).

B 2003 roxy ¢ akxopaeonncrom Maprno Mwiann ocHOBasIa
ayaT Duo MilleMiglia, KoTOpBIii yCITEITHO KOHIIEPTUPYET, BBICTY-
MAeT HA MPECTIHKHBIX HAIMOHAIBHBIX ¥ MEKIYHAPOAHBIX (pecTh-
Banax B Mramm u 3a py6eskom. JlysT cpenan 3anvcu Juis Belra-
TeapHOI kommanvn RSI (IlIseitnapus) n auck «MysbIkaabHOE
IIyTEeNmeCTBUE» JUIS BEHEIMAHCKOTO U3/IaHns cbopHuKa Rivoalto.

C 1992 roma Enena Manyana KosenTuno npenogaer apdy
B HECKOJIBKUX KOHcepBaTopuax Mrammm, asasgercs mpodecco-
pom Koncepparopun nm. Huxkoso ITaranunn. Cpean npodec-
CHOHAJIBHBIX HHTEPECOB NCIOJHUTEIBHUIBI — ITpoNaraH/a ura-
JIBAHCKOTO perepTyapa Juis apgbl.

Inopusa Jlenun3sa JI3YPPY (apda)

C tynenTka Koncepsaropun um. Hukkouro ITa-

raHUHU 110 K1accy npogeccopa Exenst Ma-
nya:s1b1 KozenTuno. JlaypeaT Mex/lyHapO{HBIX KOH-
kypcos: Koronero (2009, I npemus), Preludium
(Can-Pemo, 2009), XXI konkypc Riviera della
Versilia (2012, I npemus). BoicTymaer Bo MHOTHX
ropogax Mramu u @paHimy, a Takke B COCTaBe
OpKecTpa KOHCEPBATOPHUH.

Gloria Denise ZURRU (harp)

loria Denise Zurru is a student of Prof. Elena

Manuela Cosentino at the Niccolo Paganini Con-
servatory in Genoa. She is the winner of several inter-
national competitions including the 2009 International
Competition in Cogoleto (first prize); the 2009 Preludi-
um in Sanremo; and the XXI Riviera della Versilia com-
petition in 2012 (first prize). She has also performed in
many cities of Italy and France, as well as with the con-
servatory orchestra.

noa — the birthplace of the great Italian master.

Elena Manuela COSENTINO (harp)

lena Consentino graduated from the

Giuseppe Verdi Conservatory in Mi-
lan, having studied the harp under Prof.
Giuliana Albisetti. She then continued her
studies in the courses of Pierre Jamet in
France and Judith Liber in Italy. She also
graduated cum laude from the Musicology
Department of the University of Milan.

As a soloist, she has performed with
several orchestras including La Scala in Mi-
lan and the RAI National Symphony Orchestra in Turin, and numerous
chamber ensembles including the Harmonia Ensemble, Gruppo Stru-
mentale Hyperion and the Ensemble Musica 20, in Italy, Spain, France,
Switzerland, Germany, Taiwan and the Ivory Coast. She has recorded
for RAI, BMG-RICORDI, Tele+, Telecampione (Switzerland) and ARD
(Germany).

With accordionist Mario Milani in 2003 she founded the Duo
MilleMiglia, which gives concerts and performs in prestigious national
and international festivals in Italy and abroad. The duo has recorded for
RSI (Switzerland) and A Musical Journey CD for Rivoalto of Venice.

Since 1992 she has been teaching harp courses at various conserva-
tories in Italy, and is currently a professor at the Niccolo Paganini Con-
servatory in Genoa. Among her professional interests is promulgating
Italian repertoire for the harp.




oncepsaTopusi ropoga JI’Axymra 6pi1a ocHoBaHa B 1967 roxy u

10 1973 ropa siistnack yacTbio HarroHaIbHOM KOHCEpBATOPUT
Cearoit Yeunmmu 8 Pume. Koncepsaropus pacrosaraiach B ICTOPU-
YECKOM IIEHTPE PAJOM C BEJUKOJIENHOI 6asumkoit Canta-Mapus-iu-
Kosremamko, caMbIM BaKHBIM PEJTUTHO3HBIM ITAMSITHHKOM B TOPOJE.
31aHus Oy YN CHIbHBIE TIOBPEXKIEHUS BO BPEMS 3eMJIETPSICEHUS
B anpesie 2009 roxa, n B HacTosmee Bpemsa KoncepsaTopus HaxoauT-
Cs1 BO BPEMEHHOM, CIICIHATBHO IOCTPOEHHOM JUIsl Hee 31aHuu. Me-
XaHUYeCKUi opraH «TaMOypuHu» — caMblii 60IBINON U3 KOIAa-Tu60
MIPUHAICKABIINX UTATBIHCKOM KOHCepBaTopun — ¢ 53 perucrpamu
1 3 MaHyaJIaMHu — Ceii4ac XPAHUTCHA B OXKHUJIAHUN HOBOTO IIOCTOSHHO-
ro 3aanus. [Tomumo ocHoBHBIX aucnuiuinH, Koncepsaropust nmeer
BHEKJIACCHBII KypC I10 JUATOHUYECKOMY AKKOPJICOHY, a TAKXKe BeJIeT
COBMECTHO C MEJIMIMHCKUM (paxynpreToM YHHBepcuTeTa JI'AKynbt
KypC JUIsl aCIIMPAHTOB 110 MY3BIKAJIBHOM Tepanuu. [Tpucoe smHuBIINICH
Kk o6pazoBaTesnbHOIl mporpamMe Erasmus («9pasmyc»), Koncepsaro-
pus 3akmouniaa 6oxee 20 KOHTPAKTOB O COTPYAHUYECTBE C MHOCTPAH-
HBIMH yueOHbIMY 3aBeeHIsIMI. KpoMe mpernoaaBaTeabeKkoi jesTeb-:
Hoctu Koncepsaropusa um. Anbppeno Kasennpl akTUBHO ydacTByeT
B KOHIIEPTAX U ITOCTAHOBKAX PEIEPTYAPHBIX U PEJIKO HCIOMHACMbIX
orep, 4acTo paboTaeT HaJi HOCTAHOBKAMU BMECTE C APYIMMHU UHCTH-
TyTaMI/I, I/ICHOJIb3yH pa3III/I‘-IHbIe TeanaJIbeIe HpI/IeMI)I n q)OpMI)I uc-
kyccta. Cpeau NMPONUIBIX U OyyIUX IPOEKTOB — COTPYAHUYECTBO
C TAKMMU BBICIIMMU IKojamMu Puma, kak HanmonanbHas akagemus
tania, HarmonaspHast akajeMust TeaTpaabHOro uckyccrnsa um. Crib-
Buo JI’Amuko, Akaziemust MOJibl M KOCTIOMa, HanimonaibHast KUHOIIKO-
J1a, a Takke paboTa ¢ AkajieMueit N3SAMHbBIX NCKyccTB JI” AKynibl.

n (bOpTCl’II/IaHO, B COCTaB€ MHOI'MX KaME€PHDbIX 11 BOKAJIbHbIX aHcaMOJIen.

ITpuHMMAT yyacTHE B IEPBOM ITOJIHOM U3JIAHIH COHAT Uit (DOPTEIHAHO U
JByx popTrenuaHHbIX cekcTeToB /I. UnMaposer, a Takxke kaurn «Intavolatura di
Ancona» (1644). Ynen nayanoro komuteta porga Le Colonne del Decumano
B Heamnone (nccnenosanus mMysbiku CpesjHeBEKOBDs, PeHeccanca 1 paHHEro
6apokko). C 1986 roga — My3bIKaTbHBIN KOHCYTBTAaHT UTATHIHCKOTO PaAloBe-
manus u reaesugenust (RAI-Radiotelevisione Italiana, Radio Vaticana, Stream
TV). Ilpenogaet oprenuano B Koncepparopun Cs. Yeunmn B Pume, kira-
BecuH — B Koncepsaropuu um. Anbdpeno Kasemnst (JI'Akynna), asiasgercs

nepBeIM opraHncToM B nepksu Can-/[xakomo-nn-Ayrycra B Prme.

B 2007 roxy GL1 npUIIAIleH Ul COJbHBIX KOHIEpTOB B Menbckuit u
Kopuemnsckuit yamsepcuretst, a 8 2008 roay seictynun B Kem6pumxckom
VYuusepcurere (CIIIA). YgacTBOBaI B MEXAYHAPOAHDBIX (PECTUBAIAX, A TAK-

JK€ BXOZMJI B COCTAB JKIOPU MHOTHX MEXKAYHAPOJAHBIX KOHKYPCOB.

B xagecTBe commcTa 3anmcan KOMIAKT-TUCKH 1 Stradivarius, Dynamic,
EMI, Deutsche Harmonia Mundi, Denon, Musicaimmagine Records,
Bongiovanni. Cpean 3anmceii A. Kosna — ¢poprenuannnie conater JI. JIxyc-
TUHU, My3bIKa TesieMana, cCOHATBI U1 BHOJDI i amyp CKapsaTTH, Bce COYM-

HeHud 114 poprenuano Jl. Yumapossr.

koHuw1 YHusepcuret Jla Canmenia B Pu-

Me KaK MYy3BIKOBEJ|, HAIlCaB AMCCEP-
TAIMIO O MAJIOM3BECTHBIX HEOMyOIMKOBAHHBIX
counHeHusax /JI. Yumapossl. CBoe obpaszoBaHmIe
B KaUeCcTBE KJIABECHHIUCTA monyuma B Koposes-
CKOM MYy3bIKanbHOM Kotemke B Jlongone. Ile-
PHOZ, €TO MCCIe0BATENBCKON AeATETLHOCTH 1
M3y9eHHUs] WCHOTHUTENbCKUX TEXHHUK MY3bIKH
Peneccanca, 6apoKko 1 KJTACCHKH B TBOPUYECTBE
TaKUX M3BECTHBIX My3bIKaHTOB, Kak Ton Kom-
MaH, /[lanuens Xopremna, Aran Képruc u zap.,
NPOJOJLKIJICS MHTEHCUBHOM NCIIOJIHUTEILCKOMN Kapbepoii B Mtamu, EBpore,
CHIA n fInonnm. A. KosH BbICTynan B KageCTBE COMMCTA HA KIAaBECHHE, OpPraHe

he State Conservatory of IZAquila was founded in 1967 as

part of the Santa Cecilia State Conservatory of Rome; it
became self-governing in 1973. It was located in a historic cloister
next to the splendid Basilica of Santa Maria di Collemaggio, the
most important building in I’Aquila, but the buildings were
seriously damaged in the earthquake of April 2009. Currently, the
Conservatory is in a temporary building made specially for that
purpose. The mechanical Tamburini organ with 53 registers and
3 manuals — the largest owned by any Italian conservatory — is now
in storage, awaiting a new, permanent building. In addition to the
traditional courses, the conservatory offers a non-institutional
diatonic accordion course and a diploma program in Music
Therapy for graduate students, in co-operation with the Medical
Faculty of UAquila University.

The conservatory is part of the Erasmus study program and
has twenty collaboration contracts with foreign institutions.
In addition to normal teaching activity, the Alfredo Castella
Conservatory is a hive of intense artistic performances, including
concerts and staging both repertoire and rarely performed
operas. It also collaborates with other institutions in staging
performances that involve other art forms. It has already worked
with, or has plans for future collaboration with, the National
Dance Academy of Rome, the Silvio d’Amico National Academy
of Dramatic Arts, the Rome Academy of Costume and Fashion,
the National Film School in Rome, and the Academy of Fine Arts
of CAquila.

ndrea Coen graduated in musicology from the Sapienza

University of Rome with a dissertation on little-known, un-
published keyboard works by Domenico Cimarosa. He received
his degree in harpsichord at the Royal College of Music in Lon-
don. After a period of research and study of Renaissance, Ba-
roque and Classical performance techniques employed by such
acclaimed musicians like Ton Koopman, Daniel Chorzempa,
Alan Curtis and others, Andrea Coen dedicated himself to an in-
tense concert career in Italy, Europe, USA and Japan, perform-
ing as a soloist on harpsichord, organ and piano and in various
chamber and vocal ensembles. He participated in the first com-
plete critical edition of Domenico Cimarosa’s Piano Sonatasand
two Piano Sextets, and of the book Intavolatura di Ancona (1644).
Currently, he is on the scientific committee of the Le Colonne del
Decumano foundation in Naples, conducting research into me-
dieval, Renaissance, and early Baroque music. Andrea Coen has
been working as a musical consultant for Italian radio and televi-
sion (RAI-Radiotelevisione Italiana, Radio Vaticana, Stream TV)
since 1986. He currently teaches piano at the Santa Cecilia State
Conservatory in Rome and harpsichord at the Conservatory of
Music Alfredo Casellain LAquila, and is the First Organist of the
San Giacomo in Augusta Church in Rome.

In 2007, Andrea Coen was invited to perform solo at Yale
and Cornell universities; he also performed at Cambridge Uni-
versity. He has participated in international festivals, and has
been on the jury of many international music contests. Andrea
Coen has recorded CDs of his solo performances with labels
such as Stradivarius, Dynamic, EMI, Deutsche Harmonia
Mundi, Denon, Musicaimmagine Records, and Bongiovanni.
His recordings include piano sonatas by Lodovico Giustini,
music by Telemann, Scarlatti’s sonatas for viola d’amour, and
all piano pieces by Cimarosa.



OCCUUCKO-PPAHIY3CKUI JUPMKEP M BUOJOHYEIUCT, CbIH

HU3BECTHOTO coBeTckoro jgupmxkepa Jleonnpa Kama. Oxon-
g1 MOCKOBCKYIO KOHCepBaropuio 1o kiraccy M. Pocrponosuya.
B 1972 rogy Hayan o0y4aTbCsl IUPYDKHPOBAHUIO Y CBOETO OTIA.
B 1976 rozty 6u11 yrocroes I'pan-mpu Ha BcecoiosHoM KOHKypce BHO-
JoHYeCTOB. OKOHYIT ACIUPAHTYPY MOCKOBCKOI KOHCEPBATOPUH
B 1979 roxy. C 1982 roxa npojo/nKi1 o0ydeHne AUPIKUPOBAHUIO
oy pykosojictsom JI. bepucraiina.

B 1985 roxy M. Kan amurpuposain o @ pannmio, rje oCHOBAI 13-
BECTHBIN KaMepHBIH Ko/utekTus «IllocTakosud-rpuo». B 1994 roxy
APTUCTBI TPUO OBLIA NPUIIAIIEHDI /IS 3AIHCEH KOMIIAKT-AUCKOB
Ha pupmy Sony Classical. B aTo Bpema M. Kary Hauax akTUBHYIO rac-
TpOHbHyIO AEeATENbHOCTDb B CTpaHaX EBpOHbI, HpI/IHI/IMaH y‘-IaCTI/Ie
BO MHOTHMX HM3BECTHBIX MEX/YHAPOJAHBIX MY3bIKATbHBIX (pecTHBa-
nax: B Monre-Kapino (Monaxo), bonensee (Iepmannus), ITarpma-
ne-Maitopke n Canrtangepe (Mcmanms), bperenne (Ascrpus), El
Cervantino B Iyanaxyaro (Mekcuxka), B Mepycamume u Cuone (M3-
panis), Xapporeitre (Aamms), B Kannax (®panmus), Bo Paana-
pun, JTiokceMbypre u gp. BeicTyman B caMbIX IPECTUKHBIX KOHIEP-
THBIX 3aJIaX MHPa.

B 1996 roxy M. Karn Bosmmasmr bBenopyccknii HanpioHAIbHBIN
cumponndeckuii opkectp. C 1997 ero Havanu npumramars Juis pa-
GOTBI C OPKECTpaMHU B Pa3HbIe CTpaHbI MUPa: B Besmko6puranuio,
benbruio, Poccuro, ®pannuio, Moazgosy, Yexuio, Mcnanuio, Cep-
6uto, lIsetimapuio, Pymprauio, [oasmy, Janmo, Ipysuto, IIsenuo,
Crnosakuio, Mzpannn, Monaxko, Ykpauny, lepmanuio, Mekcuxy, Hra-
smo, Makenonmo, CITA u Kanaxy. C 1998 roxa M. Kany — nocross-
Hblit quprkep Kamepaoro opkecrpa «Cosuctst Poccun».

B 2003 rogy M. Kary cTanm XyZoXeCTBEHHBIM PYKOBOJUTETEM
Mesxaynapoasaoro ¢dectuBansa «Comomon Muxoaic» Bo ®pannun,
IO/t HOKPOBUTENLCTBOM npesnjieHTa Ppannnm JKaka Hupaxa.

B 2005 romy — XymoxecTBEHHBIM pykoBojuTeneM MexayHa-
poanoro ¢ecruBans mupa, npu nomuepxke Huxons Capkosn.
C 2008 roza — rIaBHBINA TpUMIIAMIEHHLIH Juprkep ClIoBaIKoil crM-
¢ormerTrr. Cpen Harpaa M. Kara 3orotas Menopa MesxayHapo-
Hoii buait bpur (2005), ®pannysckas 3010Tasg MeAATb 3a 3ACTYTH
n npepannoctb (2008), Memans naru koutunentos IOHECKO
(2013), 3onoras mexans BecemupHOil Mru o61ecTBEHHOro GJIaro-
cocrosinus (2013).

ikhail Katz, Russian-born French
conductor and cellist and son
of the famous Soviet conductor Leo-
nid Katz, graduated from the Moscow
P. I. Tchaikovsky State Conservatory
under Mstislav Rostropovich. In 1972
he began studying orchestral conduct-
ing under his father. In 1976 he won
the Grand Prix at the All-Russian Cello
Competition. He obtained his PhD at
the Tchaikovsky Conservatory in 1979, and in 1982 he furthered his
conducting studies under Leonard Bernstein.
In 1985 Mikhail emigrated to France, where he formed the fa-
mous Shostakovich Trio chamber ensemble. In 1994 the artist and
his trio were invited to record by Sony Classical. During that time he

actively toured around Europe and took part in major international
music festivals in Monte Carlo (Monaco), Bodensee (Germany),
Palma de Majorca and Santander (Spain), Bregenz (Austria), El Cer-
vantino in Guanajuato (Mexico), Jerusalem and Sion (Israel), Har-
rogate (UK), Cannes (France), Flanders, Luxembourg and others.
He has performed in the world’s most prestigious concert halls.

In 1996, Mikhail was appointed Principal Conductor of the Na-
tional Symphony Orchestra of Belarus in Minsk. Since 1997 he has
been invited to conduct orchestras all over the world: in the United
Kingdom, Belgium, Russia, France, Moldova, the Czech Republic,
Spain, Serbia, Switzerland, Romania, Poland, Denmark, Georgia,
Sweden, Slovakia, Israel, Monaco, Ukraine, Germany, Mexico, Italy,
Macedonia, the United States, and Canada. Since 1998 he has been
the Principal Conductor of the Soloists of Russia Chamber Orchestra.

In 2003, Mikhail became the Artistic Director of the Solomon
Mikhoels International Festival in France, under the patronage of
President Jacques Chirac; in 2005, he became Artistic Director of
The International Peace Festival, supported by President Nicolas
Sarkozy. Since 2008 he has been Principal Guest Conductor of the
Slovak Sinfonietta.

Among the awards Mikhail has won are the International B’nai
B’rith Golden Menorah (2005), the French Gold Medal for Merit
and Devotion (2008), the UNESCO Five Continents Medal (2013),
and the Universal League of Public Welfare Gold Medal (2013).



nexcanp Packaros poxamica B Mockse.

B 1978 rosy oxkonuna MOCKOBCKYIO KOH-
CepBaTOPHIO IO KJIACCY KOMIIO3UIUN ITpodec-
copa Anb6epra Jlemana.

C 1979 ropa — wien Coio3a KOMIIO3UTOPOB,
¢ 1990 roga — wien Poccuiickoii Acconmanuu
COBPEMEHHOM MY3BIKM U IITATHBIA KOMIIO3U-
Top Crerconckoro yumsepcurera (CIIIA).
B 1994 roxy mo mpuriameHuIo M3AATeNb-
crBa «M. Il bensges» nepeexan s lepmanuio,
¢ 2007 roga xuser B ITaprxe. Ilonywan saxa-
3Bl OT CUM(POHMYECKUX OpPKecTpoB MapumHckoro Tearpa, basenrbckoro
opkectpa (auprxkep Jennnc Paccen /Iapuc), /lamracckoro opkecrpa (Jgu-
pwxep fAan Ban 3pesen), lryrraprckoro kaMmepHoro opkectpa, Jlonpon-
CcKOro (prrapmMoHnueckoro opkecrpa (quprkep Braguvup IOposckmii),
ancam6ia Acko-1lléu6epr (Amcrepiam), ancam6:rsa Xuabsapy (Jlongon).

B 1998 rony A. PackaroBy Gbuta npucyxaeHa IaBHas KoMIIosuTopckas
npemust 3abuoyprekoro IMacxamsnoro ¢gecrusais. B 2002 rogy muck After
Mozart, Bxmouatomuii mbecy A. Packarosa B ncnonuenuu Injona Kpemepa n
opkecrpa «Kpemepara barruka», 3apoesan npemuio «Ipammu». Jluckorpadus
KOMITO3UTOpa BKJIIoUaeT 3armcy it komranuii Nonesuch (CIHA), EMI (Besu-
xo6puranus), BIS (Iserms), Wergo (Iepmanus), ESM (Iepmanus), Megadisc
(besprus), Chant du monde (®Ppanrms), Claves (Iseiimapus). B 2004 roxy
Toymanackoe TeneBUIEHNE TOATOTOBIWIIO CIENUANBHBIN Teae(IIbM O KOH-
nepTe Jyist abra ¢ opkectpoM «Ilyre» A. Packarosa B mcnonmnenuu 10. bamr-
MeTa B PoTTepraMckoro (priapMOHHYECKOro OPKECTpa IO yIpaBIeHHEM
B. Iepruesa. B 2008 roxy, o 3akasy Hujepranackoil HaIlIOHaIBLHOM OIEpHI,
Packaros counnmr onepy «Cobaune cepie». Onepa 6puia 8 pa3 npejcras-
JeHa B AMcrepzame u 7 pa3 B Jlongone (AHMIMICKAs HALMOHAIbHAS OIIEepa).
B mapre 2013 rona onepa 6b11a nocrasiena Ha crene Jla Cxana.

nena Bacumpesa pomamnace Bo Ppan-

MM B C€MbE My3bIKaHTOB. B Bo3pacre
9 ser neGloTHMpOBasa Ha CIIEHE C OPKECT-
poMm B posm Bacthenns! B onepe Momapra
«bacteen n bacteenna». B Bospacte 10 et
BacuibeBa crana mobGeauTeNbHULIEN KOH-
kypca Goldvoice.

Cpoio kaprepy E. Bacuiabesa nHauana
paHo, NCIOTHMUB MapTuu u3 onep Ilyaumnmy,
Maccue, Yaiikosckoro, Momapra, a Taxkxe
BBICTYIIB B OTIEPHOM pEeIepTyape KOMIIO3H-
topos XX Beka: /lx. Menortn, X.-B. Xenne, A. bepra.

Yenex mpuies K IIeBUIle BMECTE C ICIIOTHEHHBIMU €10 TapTUAMU Jpa-
MaTHueckoro penepryapa: Jloana Anna (Monapr), Jleonopa (berxosen),
Hopwma (benman), Emnzasera (Bepan), JInsa (YaitkoBcknii) 1 gp.

E. Bacunbesa BoicTynana Bo ®@pannmm, Aarmm, lepmanun, Asctpum,
Wcnanvm, Uspamne, Poccun, Ioxsme, HIseitnapun, Mramum, ®unisan-
qun, Tonmnaspm, fAnonun. Eit anmoguposanm Takue 3auel, kKak Konnepr-
rebay (Amcrepzaam), Mysukdepaiin (Bena), KonneprHslii 3a1 nmenn
I1. 1. Yaiikosckoro (Mocksa), KonnepTasiii 3an Ctokronsma, Mysbiko-
rpaz (ITapmx), JIBoper katanonckoii mysbiku (bapcenona), u ap.

Ocoboe mecto B TBOpUecTBe E. BacmibeBoll 3aHNMaeT coBpeMeHHast
My3bIka. MHOTHIE KOMITO3UTOPBI MUIIYT CIENUATBLHO JUIS €€ TOJI0Ca, CPeAN
nux: 3. Jlenucos, C. Iy6aiinyumna, A. bon, b. Jleita, H. Xy6ep, ®. Jlepya,
I Kyprar, A. PackaTos. Cpen HemaBHux BeIcTyIieHnii E. BacmibeBoit —
AQHTaKEeMEeHTDI ecTuBaIs «3Be3bl 6esblx Houeil» (2012), mpembepa HO-
Boii cumdonmnn A. Packarosa B Bazene, ne6iot B Jla Ckana n 3armaBHas
napTus B onepe «Cobaune cepane» A. Packarosa B mapre 2013 roza.

lexander Raskatov was born in Moscow. In 1978 he

graduated from the Moscow State Conservatory, under
Prof. Albert Lehman. Since 1979, he has been a member of
the Union of Composers of Russia and since 1990 a member
of Association for Contemporary Music of Russia and com-
poser-in-residence at Stetson University (USA). In 1994 he
signed a contract with the M.P. Belaieff Publishing House and
moved to Germany, and has been living in Paris since 2007.
He has received commissions from symphony orchestras of
the Mariinsky Theatre, the Basel Symphony Orchestra (di-
rected by Dennis Russell Davies), the Dallas Symphony Or-
chestra (directed by Jap van Zweden), the Stuttgart Chamber
Orchestra, the London Philharmonic Orchestra (directed by
Vladimir Jurowski), the Asko-Schinberg Ensemble (Amster-
dam), and the Hilliard Ensemble (London).

In 1998 Alexander Raskatov received the Main Compos-
er’s Prize of the Salzburg Easter Festival. In 2002, the CD After
Mozart, which included his work as played by Gidon Kremer
and the Kremerata Baltica chamber orchestra, won a Grammy.
Alexander’s works have been recorded on CD by such labels as
Nonesuch (USA), EMI (UK), BIS (Sweden), Wergo (Germa-
ny), ESM (Germany), Megadisc (Belgium), Chant du monde
(France), and Claves (Switzerland). In 2004 Dutch National
Television made a special film dedicated to Path-Put-Chemin-
Weg, Raskatov’s concerto for viola and orchestra, performed
by Yuri Bashmet with Rotterdam Philharmonic and conducted
by Valery Gergiev. In 2008, Alexander composed A Dog’s Heart
opera for The Netherlands Opera. It was performed 8 times in
Amsterdam and 7 times in London (English National Opera).
In 2013 the opera had its premiere on the stage of La Scala.

lena Vasilieva was born in France to a family of musicians.

At the age of 9 she made her stage debut with an orchestra
in the role of Bastienne in Mozart’s opera Bastien und Bastienne.
She won the Goldvoice competition at the age of 10.

She began her career early, performing pieces from the op-
eras of Puccini, Massenet, Tchaikovsky, and Mozart as well as the
operatic repertoire of 20""-century composers such as Giancarlo
Menotti, Hans Werner Henze, and Alban Berg.

She achieved success with her performances of pieces
from her dramatic repertoire: Donna Anna (Mozart), Leonora
(Beethoven), Norma (Bellini), Elisabeth (Verdi), Liza (Tchai-
kovsky) and others.

Elena Vasilieva has performed in France, England, Germa-
ny, Austria, Spain, Israel, Russia, Poland, Switzerland, Italy, Fin-
land, Holland, and Japan. She has been applauded in concert
halls such as the Concertgebouw in Amsterdam, the Musikver-
ein in Vienna, the P. I. Tchaikovsky Hall in Moscow, Konserthu-
set in Stockholm, Cité de la Musique in Paris, the Palau de la
Musica Catalana in Barcelona, and others.

Contemporary music occupies a special place in Elena
Vasilieva’s creative work. Many composers have written specially
for her voice: Edison Denisov, Sofia Gubaidulina, A. Bon, B. De-
itch, N. Huber, F. Leroi, Gyérgy Kurtag, and Alexander Raskatov.

Elena Vasilieva’s recent performances include engagements
at the 2012 Stars of the White Nights festival, the preminre of a new
symphony by Alexander Raskatov in Basel, and her debut at La
Scala in the main role in the opera A Dog’s Heart by Alexander
Raskatov in March 2013.



cropus By3a HaumHaeTca B 1850 1. ¢ cospanna Koncepparopum

my3bikn B KesbHe, Ijie nmpernojaBajinuch IaBHBIM 0OPa3oM OCHO-
BBI JOMAILIHEro My3unupoBanus. ITepexos Ha MOArOTOBKY Ipodeccuo-
HaJbHBIX MY3BIKAHTOB OCYIIECTBUJICS JINIIL ITOJIBEKa crycTsa. B 1925 .
[OCJIe YTBEPKACHUS HOBBIX IIPOIPAMM H IOPSAKA CAAYl dK3aMEHOB
y4eGHOe 3aBeJieHHe TPETBUM IIOCJIe MY3BIKATbHBIX By30B Jleiniura u
DBepiinHa MOJYYNIO CTATYC FOCYAPCTBEHHOM KoHcepBaTopun. Kesnph-
CKOII BbICIIEH IIKOJIOM MY3BIKM OHO HasbiBaeTcs ¢ 1987 r., mocie ciu-
SHUSAMH C KOHCcepBaTopuaMu AaxeHa u Bynneprana. Hekoropoie ¢a-
KyJBTETbl HAXOJATCH TAKKe B APYTHX ropojax ¢eaeparbHOM 3emin
Cesepubrii Peitn-Becrdanms.

VYae6GHas mporpamMma pacnpejeneHa Mexjay 9 akyapreramMu u
BKMIOUaeT 24 cnernuanbHOCTH. IIpernogaoTcs momoaHUTEeTbHBIE KYp-
CBbI, 3aTParvBalOIde, HAIPUMEP, MPOOGJIEMbl KaMEPHOTO HCIIOJTHU-
TEJbCTBA, KOHIIEPTMEHCTEepPCTBA, NMPENOJABAHNA TAHLIA. TeM caMbIM
JIOGOMY CTYACHTY B COOTBETCTBUM C YDOBHEM €I'0 OJIAPCHHOCTU rapaH-
THPOBAHA BO3MOKHOCTD 3HAYHTEJIBHOI'O pPaclIMpeHus npodeccuo-
HaJbHOM OJrOTOBKMU.

BbICOKUIT YPOBEHD NIPEIOJABAHUSA CIIOCOOCTBYET TOMY, YTO MHOTHE
CTYACHTBI CTAHOBATCA YYACTHHUKAMH HPECTHKHBIX MEXIYHAPOIHBIX
KOHKYPCOB, A BIIOCJIEACTBUU — UCIIOJIHUTEISIMA MUPOBOTO YPOBHSI.

y3BIKaJIbHOE 0Opa3oBaHUE IMOJYUYUJI B KOHCEPBATOPHUAX
Kempaa u [Toccensropda. Cpean ero yumreneil — mpo-
¢eccopa Urops Oznm, Hatan Munbmreiin n Hlargop Ber. ITocie
5K3aMEHAIMOHHOT0 KOHIepTa B 1980 . My3bIKaHT HavasI CBOIO Ka-
prepy coBmecTHO ¢ kBapTeToM Cherubini, ¢ KOTOPBIM BBICTYITAT
10 1994 rona B 6osee gvem 2000 koHIEepTax 1mo scemy Mupy. B Te-
YeHUE 3TOTO BPEMEHH OH OBLT SKCKIIO3UBHBIM aPTUCTOM (PHPMBI
EMI Electrola, a Taxsxe aptucrom aacamos Linos.
B 1987 roay X. Hloneser ocuoBan PecTUBAIb KaMepHOI
My3bIKH B MecTeuke bajgma a Ilaccunpsno 6ams ®ropennum
(Uranus).

Dusseldorf; among his instructors were
Igor Ozim, Nathan Milstein and Sandor
Vegh. After his examination concert in
1980 he began his career with the Cheru-
bini Quartet, with whom he performed
in more than 2000 concerts around the
world up through 1994. During this pe-
riod he was an exclusive artist with EMI
Electrola and also a member of the Linos Ensemble.

he School’s history begins in 1850 when the Conservato-

rium der Musik in Koln was opened. At the beginning its
main orientation was training for amateur performance at
home. The teaching of future professionals began half a cen-
tury later. In 1925, after new curricula and examination or-
ders were adopted, the School became the third, after those
in Leipzig and Berlin, to be confirmed as a State Educational
Institution. The present name dates from 1987, when the con-
servatories of Aix-la-Chapelle and Wuppertal were incorporat-
ed. Some departments are located in other cities of Northern
Rhine-Westphalia.

The courses of study, which include 24 specialities, are di-
vided among 9 departments. Other supplementary courses are
being considered, concerning, for example, chamber music
performance, song accompaniment and dance training. Owing
to this, each student who feels himself talented enough should
have the opportunity to enrich and expand his professional
training results.

The highest level of training stipulates that many students
become participants of prestigious competitions to be world-
class performers.

arad Schoneweg studied at the
conservatories in Cologne and

C 1994 rona X. Illoneser — mpodeccop Mo CTPyHHOU KaMep-
HO¥1 My3bIke B Bpicireit mxose mysbiku u tanna (Kesbn), rae on
BOCIIUTAJI MHOTHE U3BECTHDBIC KAMEPHbIE aHCAMOJIH, CPeJu KOTO-
poix: Cuarteto Casals, Schumann Quartet, Twins Quartet, Trio
Con Brio, Leibniz Trio. KonnepTHas nmpakTnka My3bIKaHTa BKJIIO-
JaeT coTpygHnIecTBO ¢ aHcambiaeMm Goldberg String Trio, a Tak-
JKe C JJPyTUMH CTPYHHBIMH KBaPTETAaMH U (DOPTENMAHHBIME TPHO.
X. IlToHeBer Takxke IMPOBOAUT MACTEP-KJIACCHI U PAGOTAET B KIOPU
MESK/[yHAPOAHBIX KOHKYPCOB.

In 1987, he founded a Chamber Music Festival in Badia a Passig-
nano near Florence (Italy).

Since 1994 Schoneweg has been a professor of string chamber mu-
sic at the Cologne University of Music and Dance, where he nurtured a
number of famous chamber ensembles including Cuarteto Casals, the
Schumann Quartet, the Twins Quartet, Trio Con Brio, and the Leibniz
Trio. He plays concerts with the Goldberg String Trio and with other
string quartets or piano trios. He also gives master classes and works on
juries at international competitions.



€Hy JaCTO Ha3bIBAIOT MY3BIKAJTbHOI CTOTHUIEH MHUpa, U B TOPO-
Jie IeCTBUTENBHO BEJIETCS MHOTOTPAHHAS M UCKIIOUUTETHLHO
cosiep;KaTenbHas AesITENbHOCTh BO BCEX 061acTAX KyAbTyphl. CoBep-
NIEHHO €CTECTBEHHO IT03TOMY, UTO OCHOBaHHAs B 1938 rony Benckas
xoHcepBatopusa (¢ moua 2005 roga ona obpena craryc YactHOTO
YHUBEPCHUTETA) MOXET IPEJIOKUTD IIePBOKJIACCHBIC YYeGHBIE ITPO-
IpaMMBl JIIs HHCTPYMEHTAJINCTOB, TIEBIIOB, COTMCTOB HaieTa, apTHC-
TOB U nejiaroros. IlpenoaBaeMbple Kypchl JalOT BO3MOKHOCTD TOJTY-
YUTH BHICOYAHIIYIO KBAIN(UKAIIMIO IO BCEM cIlenuaabHOCTAM. OHI
3aKJIa/[bIBAIOT OCHOBBI CAMOCTOSITEJbHOM Xyl 0KECTBEHHON M mefa-
TOTUYECKON AeATeTbHOCTH, MPUYIAIOT K KPUTHIECKOMY U3yUIEHHUIO
Mpo6IeM TBOPYECTBA, UTO MO3BOISIET BHECTH BKJIAJ B ICCIE/JOBAHNS
MY3bIKaJIBbHON KyJIBTYPBI I TPOGIEM UCITOTHUTENbCTRA.
MecTonoioxkeHne MaBHOTO Y4eGHOTO KOpITyca — HEMOJaNeKy OT
TAaKUX yIPEKACHNI KyIbTyphl, Kak Mysukdepaiin, Berckas rocyzapct-
BeHHad orntepa, Teatp An gep Bun — cozelicteyer nmpodeccrnonaabHOMY
POCTY ¥ PaCIIMPEHUIO KPYyro30pa yUamuxcs.

koHKypca uM. Bensasckoro (ITosuans, I[Tonbma).

C 2010 roma — nmpodpeccop xamepHoi My3biku Koncepsaropuu Benbr
(ABcTpust), aTarke mpogeccop o KaMEepHOMy KJIAacCy YHUBEpPCUTETA HC-

xyccts Posbksanr (ccen, lepmanns).

1997 roxy oxonurnt Caskr-IlerepOyprekyio

xoncepsaropuio (kaacc M. B. Boasd) n
actupanTypy Koponesckoit KoncepsaTopun
r. laara (Huzxepranzael) B kiacce npodecco-
pa H. Ipy6epra. Jlaypear MexayHapOIHBIX
KOHKYpCOB, B TOM u4ucjae KoHkypca ARD
B Mionxene (1998). BeLr yrocroen crieruann-
HOrO IpH3a KaK Jy4IIMiI KOHIepTMeiicTep
Ha Memayﬂapo/:[Hbe CKpI/IHI/I‘IHbIX KOHKyp'
cax Bo Bpomuase u IlTozmanu (2004). Bexer
AKTUBHYIO KOHLIEPTHYIO JeAaTenbHocTb. C 1996 roga apiasgercs ogHUM U3
BeAymux y4yacTHUKOB «JleTHeil Axagemun Myspiku» (Mapxrobepaopd,
Tepmanust), opuruasbHEIM KOHIlEpPTMeiicTepoM MexyHapoHON J1eT-
Heil akagemun Mozarteum (3anbudypr, ABcTpus) u MexayHapogHOro

ienna is often viewed as the world’s musical capital — but
the city is, in fact, home to an exceptionally rich spectrum
of activity across all cultural fields.

No wonder, then, that the Conservatory of Vienna, founded
in 1938 (Since June 2005 has achieved the status of a Private Uni-
versity) can offer world class training programs for instrumental-
ists, singers, dancers, actors and teachers. The courses of study
this conservatory offer an opportunity to attain highly qualified
artistic and or music teaching credentials. They form the basis
for independent artistic and teaching activities, and through the
critical examination of artistic, didactic and academic issues con-
tribute to research and performance of the arts.

The central location of the main faculty and its geographi-
cal proximity to important cultural institutions — such as the
Musikverein, The Vienna State Opera and Theatre an der
Wien — facilitates professional and academic exchange and co-
operation.

vgeny Sinaisky graduated from the St. Petersburg State

Conservatory (under Prof. Marina Wolf) and finished
his graduate work at the Hague Royal Conservatory (the
Netherlands) under Prof. Naum Grubert. Evgeny Sinaisky is
the winner of many competitions, including the ARD com-
petition in Munich (1998). He was awarded a special prize as
the best accompanist at international competitions in Wro-
claw and Poznan (2004).

He maintains a busy concert schedule. Since 1996 Evg-
eny has been one of the leading participants of the Sum-
mer Music Academy (Marktoberdorf, Germany), the of-
ficial accompanist at the International Summer Academy
Mozarteum (Salzburg, Germany) and the Henryk Wieniaw-
ski International Competition (Poznan, Poland).

Since 2010 until present Evgeny Sinaisky acts as a pro-
fessor of chamber music at the Vienna Conservatory (Aus-
tria), as well as a professor of chamber music class at the
Folkwang University of the Arts (Essen, Germany).



HUBEpPCUTET UCKyccTB I{lopuxa sBasieTcsa BakHBIM OGpa3oBa-

TEJBLHBIM IEHTPOM, IPEOCTABISIONM MUPOKUI BBIGOP IpO-
IpaMM JJIsl CTYACHTOB M aCIIMPAHTOB IO CJIEYIOIM HallpaBICHUM:
KHHO, TaHEell, TeaTPAJIbHOE UCKYCCTBO U MY3bIKa. YHUBEPCUTET TAKKe
3HAMEHUT CBOMMM MCCIEIOBAHUSAMU B 00JIACTH JIU3aiiHa U APYTUX BU-
JIoB McKyccTBa. B HeMm obywatoTcs 6onee 2500 cTtyneHTOB, UTO AenaeT
€ro caMbIM KpPyHIHbIM yHuBepcuteToM B IlBeiinapun. Yausepcurer
6bw1 ocHoBad B 2007 rogy nyrem causius HIxons gusaitna [iopuxa
u [Ixosbl My3bIKY, TE€ATPA U TaHLA. YHUBEPCUTET UCKYCCTB ABJIAECTCS
CBA3YIONMM 3BEHOM MEK/Ty BHICITUM 06pa3oBaHUEM, TPO(pEeCCHOHATb-
HOM NpPaKTUKON M MUPOKOU ayauropueil. JleMoHcTpupys gocTuxe-
HUS IIPEIo/IaBaTe el U CTYIEHTOB B COOCTBEHHBIX BBICTABOYHBIX IIPO-
CTPAHCTBAX, a TAKXKE B TEATPAJTbHBIX, TAHIIEBAIBHBIX I KOHIIEPTHBIX
3asax, Bkaouad Myseii ausaiina [{iopuxa u Hosbiil Teatp uckyccTs,
YHUBEPCUTET BHOCUT 3HAUUTEIbHBIN BKJIAJ B KYJLTYPHYIO )KM3Hb IO~
POZia ¥ BCETo peruoHa.

AHMMAaeTCs My3bIKO# ¢ msitu stet. Torja ske Hagasach ero KoH-
HepTHAs AesATebHOCTD: B 1996 1. — yuacTHuk JleTckoro pox-
JIECTBEHCKOTO (pecTUBaIs, /i€ MCIOJHIII CHEeIMaJbHO HAIMCaH-
Hoe a5 Hero npousseaeHue C. Cronumckoro «Poxkaecrsenckue
3BOHBI». B 9 J1eT BriepBbI€ BBICTYIII C OPKECTPOM, UCIIOTHUB KOH-
nept I ®@. l[engens ¢ locyrapcrsennniM opkectpom JINTBEL
OKOHYNJI CPEAHIOI0 CIIENUATBHYIO MY3BIKAJIBHYIO —IIKOJY
Cankr-Ilerep6yprckoit koHcepBaTopun 1o Kiaccam apgsl (mpe-
nogasatesnb K. IT Maneesa) m xommosunum (Iperojasareiib

performing in concerts at the same time:
in 1996 he took part in the Children’s
Christmas Festival, where he performed
Christmas Bells by Sergei Slonimsky,
which was written specially for him. He
made his orchestral debut at the age of 9,
performing a concert of Handel with the

urich University of the Arts is a vibrant center for teach-

ing, research, and production excellence offering a broad
range of degree programs and further education courses in
film, dance, theatre, and music. It is also active in design and
artistic research. The university has over 2500 students, which
makes it the largest arts university in Switzerland. The Uni-
versity was established in 2007, following the merger between
Zurich’s School of Art and Design and the School of Music,
Drama, and Dance; it provides a bridge between higher educa-
tion, professional practice, and the general public. By showcas-
ing the achievements of their staff and students in their own
exhibition spaces, as well as theatres, dance and concert halls,
including the renowned Zurich Museum of Design and the
newly established Theatre of the Arts, Zurich University of the
Arts makes a significant contribution to cultural life in the city
and region of Zurich.

lexander Boldachyov began studying
music at the age of 5, and began

C. B.Jlasposa). B 2006 r. moctynuin B YHUBEPCUTET HUCKYCCTB
IMiopuxa (IlIBeiiapust), rae 3aHuMaics B Kiracce mpogeccopa
K. Murmiesns, 3atem — npogeccopa C. O’bpaiten. O6aagas auruio-
MaMy 6aKaTaBpa M MarucTpa uckyccrs, A. bosjgades npogosmkaeT
ob6ydeHne B aClIIPAHTYPE, ACCUCTUPYS cBoeMy rejarory. Jlaypear
MHOTI'UX HpeCTI/I)KHbIX Me)KI[yHapO,Z[HbIX KOHKprOB B POCCI/II/I nu
3a pybexxom. Ob6uazaresns npemuii «bpuranckue Grecrsmme ja-
posanus, 2002» (mpemus BriepBble GbUIA BPYyYE€HA HE TPAXK/IAHU-
ny Besmko6puranun) n Espomneiickoro xynasryproro ¢onga Pro
Europe (ABctpust) «3a BBIZAIOINIACS XyLOXKECTBEHHBIN TAJTAHT 1
BKJIQJ[ B €BPOIEICKYIO Ky/IbTypy». BeJileT ak THBHYIO KOHIIEPTHYIO 1
[1€IarOTMYECKYIO JIeATeIbHOCTD. [acTposupyer u npoBoJuT Mac-
Tep-kaaccel B Aummu, lepmannm, ®panrun, beasrun, Hiseiina-
puu, Uramau, CIIA, bpasunuu, Anonun.

Lithuanian State Symphony Orchestra.

Boldachyov graduated from the Secondary Special Music School
of the St. Petersburg State Conservatory, having studied harp under
Karina Maleeva and composition under Svetlana Lavrova. In 2006,
he was admitted to the Zurich University of the Arts in Switzerland,
where he studied under Prof. Catherine Michel and then Prof. Sarah
O’Brien. Having earned a BA and MA, Boldachyov is continuing his
postgraduate studies, assisting his teacher. He is the winner of many
prestigious competitions in Russia and abroad, the first non-UK
winner of Britain’s Brilliant Prodigies Award (2002) and winner of
The European Foundation for Culture Pro Europe (Vienna, Austria)
“for outstanding artistic talent and contribution to European culture.” He
performs on tour and holds master classes in UK, Germany, France,
Belgium, Switzerland, Italy, the United States, Brazil and Japan.



KOJIa ABJISAETCs cTapeiimeil Bpiciiel mkomoi myspiku B Lsernn

U OHOM U3 cTapeinmx B Mupe. OHa 6bl1a ocHoBana B 1771 roxy
kaxk xoHcepsBaTopus npu HIBeackoil KOPOJIEBCKON aKaAeMUN MY3BIKH 1
CTaja CAMOCTOSITEJIBHBIM y4eOHBIM 3aBejeHueM b B 1971 roxy. Pac-
nosaraercss Ha teppuropun CrokrosnbMckoro yHusepcurera. ITkosra
BxoauT B EBpomeiickyio acconuaiuio KoHCepBaATOPHUI, a TAKXKe SIBJISET-
Csl y9aCTHUKOM Iporpammsl «CoBMeCTHAs MAruCTpaTypa B 06IacTH My-
3BIKU JUISI HOBO¥ ayAUTOPUHU M NHHOBAIIMOHHOM NpakTukn» (Joint Music
Master for New Audiences and Innovative Practice). 9To nepsas B Es-
polle CoBMeCTHAash MarucTparypa B 00JIaCTH My3bIKM, pa3paboTaHHas Ha
6a3e nporpammbl Erasmus («9pasmyc») Ipu y4aCTHH IATH BBICIIUX My3bl-
KJIBHBIX 0OPA30BATEIbHBIX YIPEKJEHNI YETHIPEX eBPOIEHCKUX CTPaH.
Kpome Koponesckoii Boicmieit mkobl My3bik CTOKToJbMa B IPOTpaMMy
BxojaT: Koncepsaropusa Ilpuana Kinayca (Iponmnren, Hunepranner),
Koponesckas koucepsaropus (laara, Hugepnanasr), Ilkora my3siku u
tearpa I'iaxonn (Benukobpuranus) U oTAeJeHNE My3bIKM AKaJgeMHUH
nckyccts Peiikbasuka (Mcranams). [IporpaMMa BKIIOYAeT IMOUCK U pas-
BUTHE HOBBIX ITOJXO/0B K My3bIKQJILHOMY OOPA30BAHMIO ¥ TOTOBUT YCIIEII-
HBIX, CHUIBHBIX 1 PAa3HOCTOPOHHUX My3BbIKAHTOB, CIIOCOOHBIX OPUEHTHUPO-
BATHCS B YCIOBUAX HOCTOSHHO MEHSIONETOCH My3bIKAJILHOTO MUPA.

xonunn Koposesckyio /JlaTckyio xoH-
cepsatopuio B Konenrarene, rje 611
ynocroen mnpemun umenn Kapma Henbco-
Ha. [Tonyaus crunengmo ot Koposesckoit
IIBeacKoOi aKaeMUH MY3BIKH, HPOJOJLKIIT
obydyeHne B kiaacce npodeccopa I'puropus
ITaruropckoro B Jloc-Anpxenece.
C 1985 ronxa — Bejymuii BHOJOHYEHCT
i .. CcUM(pOHUYECKOTO OPKECTPa MBEJCKOrO pa-
JIFIO, T/I€ COTPYJHUYAJI, B TOM YHCJIE U KaK CO-
JIUCT, C TAKMMH M3BE€CTHBIMU AUpIroKepaMu, kak Maugpexn Xonek, dca-Ilex-
xa Canonen, Esrennit Ceeianos, Jleii Cerepcram u Mapk Burricsopr.

Ouna Kapiccon paer xonneprs! B [lIBeruy u 3a py6eskoM, BBICTYIIAET
Ha PajJo U TEJIEBHJIECHUU, a TaKXKe SBJISETCS BEJYIUM IPOdeccopoM o
KJIACCY BHOJIOHYEH U JUPEKTOPOM CTPYHHOTO opkecTpa B Koposesckoit
BBICIIEi My3bIkaabHOU MmKkose (Crokrosnbm). [IpoBoauT mMacTep-KIacchel,
ABJIAETCA NPUDIAMIEHHBIM IpodeccopoM B Benrpun, Mramm, Kanage,
CIHIA, dcronun, Gunsiaanu u Januu.

C 1986 roja BBICTYIIAET KaK IPUITANICHHBIN JUPIKEP MHOTHX OpKeC-
tpos IlIBeru. OH 9acTo MOABIAETCS HA CIIEHE KaK COJUCT U JUPIMKED,
BBICTYIIAET KaK BHOJIOHYEJINCT B aHCAMOJIE C JyXOBBIMH MHCTPYMEHTAMH,
YTO OTKPBIBAET JIJISl HETO HOBBIE BO3MOYKHOCTH JIUISl CO3/JaHUS YHIKAIBHOTO
periepryapa.

Cpenn 3anuceit Ona Kapiccona na CD u Ha pagno — Bropoii konnepr
Juig BUosiondesn XwipauHra Pozen6epra, BHOJIOHYEIbHBIE TPAHCKPHII-
nuu Iaruropckoro, xounepts! diarapa, JBopxkaka, Ilymana, Yonrona u
MHOTOYMCJIEHHBIE KaMepHble counHenus. Ero 3anvcn GuLIu JBax/pl yio-
CTOEHDI MBEACKOU npemun [pammu.

Penepryap MyspIkaHTa OGIIMPEH M BKJIIOYAET HE TOJBKO COYMHEHUS
KJIACCUYECKOH BUOJIOHYEIBHON JINTEPATYPhl, HO U PEAKO HCIIOIHIEMbIE
COYMHEHMS, IIPEJICTABIAIONINE OCOOBIN HMHTEPEC JUIs CJyHIaTeeH.

Oura Kapiiccon urpaer Ha Buosondesnu, caeaannoit B 2007 rony msen-
cknm mactepoMm Ilerepom Becrepiynzom.

he Royal College of Music in Stockholm is the oldest in-

stitution of higher education in music in Sweden, and
one of the oldest in the world. Founded in 1771 as the conser-
vatory of the Royal Swedish Academy of Music. The conserva-
tory was made independent of the Academy in 1971. The Col-
lege is housed at the University of Stockholm. It is a member
of the European Association of Conservatoires (AEC) and is
a part of the jJoint Music Master for New Audiences and Innova-
tive Practice. It is the first joint master in Europe in the field
of music, developed within the framework of the Erasmus
program with five higher music education institutions in four
European countries. Apart from the Royal College of Music
the participants are: Prince Claus Conservatory in Groningen
(Netherlands), Royal Conservatory in The Hague (Nether-
lands), Guildhall School of Music & Drama (UK), Depart-
ment of Music at the Reykjavik Academy of the Arts (Iceland).
The program combines the need to develop new approaches
to music training and prepares diverse and highly employable
musicians, capable of adjusting to a wide range of situations in
a variety of artistic contexts.

la Karlsson graduated from the Royal Danish Con-

servatory in Copenhagen, where he was awarded the
Carl Nielsen Prize. With a scholarship from the Royal Swed-
ish Academy of Music, he continued his studies with Prof.
Grigory Pyatigorsky in Los Angeles.

In 1985, Ola was appointed to the position of principal
cellist of the Radio Sweden Symphony Orchestra where he has
collaborated, including as a soloist, with such famous conduc-
tors as Manfred Honeck, Esa-Pekka Salonen, Evgeniy Svetla-
nov, Leif Segerstam and Mark Wigglesworth.

Besides his concerts in Sweden an abroad with leading
artists, plus radio and TV appearances, Ola Karlsson is also a
professor of cello at the Royal College of Music in Stockholm,
as well as being the director of the string orchestra. He has
also given prominent master classes and has been a visiting
professor in Hungary, Italy, Canada, the United States, Esto-
nia, Finland and Denmark.

Since 1986, Ola has been a guest conductor of most of the
major symphony orchestras in Sweden. He often appears as a
soloist and a conductor, and plays as a cellist in wind ensem-
bles, which has opened up new possibilities for the creation of
a unique repertoire.

Among his recordings on CD and for the radio are Hild-
ing Rosenberg’s 2nd Cello Concerto; several Pyatigorsky’s
cello transcriptions; concertos by Edward Elgar, Antonin
Dvordk, Robert Schumann, and William Walton; plus numer-
ous chamber works. He has twice been awarded the Grammis,
the Swedish equivalent of the Grammy Awards.

His repertoire is extensive, and includes not only the
works of classic cello literature, but also rarely performed
pieces of particular interest to the listener.

Ola Karlsson plays a cello made in 2007 by the Swedish
master maker Peter Westerlund.



[IOABIIA
AKAJIEMMS MY3BIKH MIM. KAPOJIS LIMMAHOBCKOTO

(Karosune)

kagemusa myspiku Kaposa Illumanosckoro B Karosume — crapeii-

niee Bbicuiee ydyeGHOe 3aBejgeHue B Bepxueit Cunesun. Ee cosna-
HIUe CBA3aHO ¢ locyAapcTBEHHON MY3BIKaILHOM KOHCEPBATOPHEH, OCHO-
BanHO# Burtospgom ®pumanom B 1929 roay. AxajgemMust pacrosoxeHa
B IIPEKPACHOM HEOTOTUYECKOM 3J[AHUU, /i€ KPOME O0y4EHUsI TOCTOSHHO
IPOXOJAT PA3JUYHbIE KYJILTYPHBIE COOLITHSA HAIIMOHAJILHOTO M MEMK]y-
HApOJHOTrO MacuTaba: KOHIEPTHI, MACTEP-KIACCHI, BCTPEUIH, KOHKYPCHI,
koH(pepenimy. CTpykTypa AKaJeMUU COCTOUT U3 JBYX YacTei: oTiesie-
HUE KOMIIO3UIIMY, MHTEPHPETAIMU U JUKA3d U BOKAJIbHO-UHCTPYMEH-
TaxpHOE oTAeseHne. OGydeHne BeJeTcs MO CJIeAYIONNUM JUCIIATLIIMHAM:
KOMITO3UIIUS, JUPIKUPOBAHUE, TCOPUS My3bIKH, PUTMHUKA, MY3bIKAJIb-
Hasl TePaus, JPKa30Basd NHTEPIPETAIHA, MHCTPYMEHTAJILHOE U BOKAJIb-
HOE HUCIOJHUTENBCTBO. AKaJileMUs siBsieTcs: wieHoM EBponeiickoii acco-
[UAIMY KOHCEPBATOPUIL U JPYTUX My3bIKAJIbHBIX OPIaHU3AIMI U BEJET
AKTUBHYIO JICATEJbHOCTD HA HAIMOHAJILHOM U MEXKJYHAPOJHOM YPOBHE.
AxajJieMHsi COTPyAHIYAeT CO MHOTMIMU IMIKOJIAMU My3bIKM BO BCEM MHpeE,
BKJIIOYas paboTy 6osee yem ¢ 30 yae6HBIMU 3aBeIEHUAMI B paMKax ITpo-
rpammbl Erasmus («9pasmyc»). BBIIyCKHUKM akaJleMUH IIPEHoJAIOT BO
MHOTUX YHUBEPCUTETAX U IIMKOJAX MY3BIKH, BXOJAT B COCTAB IIPECTHK-
HBIX OpKecTpOoB B IToJblie 1 32 pyGekKoM.

V3T JVC-BOMIMEXOBCKA

DUS-WOJCIECHOWSKA DUO

POLAND

KAROL SZYMANOWSKI ACADEMY OF MUSIC
(Katowice)

he Karol Szymanowski Academy of Music in Katowice is the

oldest institution of higher education in Upper Silesia. Its
creation is connected with the State Music Conservatory, founded
by Witold Friemann in 1929. Located in a beautiful neo-Gothic
building, the Academy stages a variety of artistic events: con-
certs, master classes, workshops, competitions and conferences
on both the national and international level. The Academy is
organized into two departments: the Composition, Interpreta-
tion, Education and Jazz Department and the Vocal-Instrumental
Department. Instruction is offered in many fields: composition,
conducting, music theory, eurhythmics, music therapy, jazz inter-
pretation, and instrumental and vocal performance. As a mem-
ber of the European Association of Conservatories (AEC) and
other music organizations, the Academy is very active nationally
and internationally. This includes collaboration with numerous
music schools around the world, including more than 30 partner
institutions within the Erasmus program. Graduates of the Acad-
emy teach in many universities around the country and abroad,
and are also members of numerous prestigious orchestras across
Poland and internationally.

Y3BIKQHTBI BIIepBble BCTpeTimch B 2007 rogy. he musicians first met in 2007. Since
C Tex op UX COBMECTHOE TBOPYECTBO U MHTEP- then, their cooperation and joint inter-
IIPETAIMH My3bIKILHBIX COUMHEHUI OLLIM YOCTOEHDI pretations of musical works have earned them
IpeMUIi U HArPaj HOJbCKUX M MEKIYHAPOIHDIX My3bI- awards in Polish and international musical
KaJIbHBIX KOHKYpPCOB. B penepryape gysTa — coHarsl, competitions. The duo’s extensive repertoire
LMKJIBI U MUHAATIOPDI, HAIIMCAHHDbIE B OPUTHHAJIE JJIS includes sonatas, song cycles and miniatures
cakcooHa 1 (popTennaHo, a TakKe TPAHCKPUIIIHIH Ka- originally written for saxophone and piano.
MEPHBIX COUMHEHUH JIUIsl CKPUIIKY, KJIapHeTa, (IeHThI They also perform transcriptions of chamber
1 COOCTBEHHBIE IIEPEIOKEHHS. AHCAMOIIb BEJIET AKTHB- works for violin, clarinet, and flute, as well as
HYIO KOHIIEPTHYIO J€ATEeJbHOCTD, IPUHUMAECT y4acTue their own transcriptions of musical works. The duo pursues a very active concert
B My3BIKJIBHBIX (pecTuBaIsAX B [Tosbnre n 3a py6exom. schedule, and has participated in music festivals both in Poland and internationally.

Marganena BOMITUEXOBCKA ( popmenuano)

O koHuymaa Akajzemuio myspikn uMm. K. IInmanosckoro B Karosune
o kaaccy npogeccopa Xannl Kppokak. B HacTosmee Bpems apiaseTcs
npenozasarenreM Axagemun. Jlaypear Il npemun Mesxaynapoanoro goprenu-
anHoro koHkypca uM. ITerpa Konésmua B Bexrpage (2005). B 2007 roxy nosryan-
J1a 3BaHUE JIy4YIIero KoHepTMeiicTepa Ha HarpronarsHoM KOHKypce Mysbiku XX
n XXI Bexos B Pagzeésune. B nepuox ¢ 2008 mo 2013 r. Marganena Boiinnexos-
CKa MHOTOKPATHO HOJIydasa 3BaHHE JIydIIero KOHIIEpTMeHcTepa Ha MEKIyHa-
POHBIX 1 HAIOHAIBHBIX ITOJBbCKUX KOHKYPCAX JIyXOBBIX HUHCTPYMEHTOB.

Baprex IYC (caxcogon)

xoHum1 Axazemmio Myspikun nm. K. Inmanosckoro s Karosumne mo

KJIACCy KJIACCUYECKOro cakcoona mpodeccopa bepuapaa Ilroiiepa,
a TarKe BpIciyio HalmoHaIbHYI0 KOHCEPBATOPHIO My3bIKM 1 TaHma B Ilapn-
ke 1o Knaccy npogeccopa Knoga Jleranms. Iponomkin csoe o6pazoBaHye
B PernonanpHoil KoHcepBaTopun I. Bepcans B xacce npogeccopa Buncen-
Ta Jlasmma. Jlaypear I mpemun u 3o10T1oit megamm na III Mexaynapoamnom
xonkypce um. M. Criucaxa B [lom6posa-lypauue (ITorbma, 2009), maypear
II mpemun Mesxynapo/iHoro konkypca cakcoonncros B Hosa-lopune (Crro-
senus). B 2012 roxy crar maypeatom I npemrm Konkypca Ha cTunesuio ot
¢upmbr Yamaha, II npemun MexyHapogHOTo KOHKypca CakcO(pOHHCTOB
B Jloaze (ITospima), I npeMun Ha KOHIEPTE HOJIBLCKOIO MUHUCTEPCTBA KyJIBTY-
po1 2012 roga u I mpemrm MeskiyHapoiHOTO KOHKypCa UCTIOTHUATEICH Ha J1y-
X0BBIX HHCTpyMeHTax Aeolus Competition (Jioccensaopd, lepmanns).

Magdalena WOJCIECHOWSKA (piano)

agdalena Wojciechowska studied piano at the Karol Szymanows-

ki Academy of Music in Katowice under Hanna Kryjak and is
now a member of the Academy’s teaching staff. In 2005, she took third
prize in the Petar Konjovic International Piano Competition in Bel-
grade. She was named Best Accompanist at the 7" National 20" and 21+
Century Music Competition in Radziejowice in 2007. Between 2008 and
2013 she won awards for Best Accompanist at many woodwind instru-
ment competitions in Poland and internationally.

Bartek DUS (saxophone)

B artek Dus graduated from the Karol Szymanowski Academy of Mu-
sic in Katowice, having studied classical saxophone under Prof.
Bernard Steuer, and studied at the Paris Conservatory with Prof. Claude
Delangle. He also took a course with Vincent David at the Versailles Re-
gional Conservatory. At the Third International Michal Spisak Music
Competition in Dabrowa Gyrnicza in 2009, he was awarded both the first
prize and the gold medal; he also won second prize at the 2011 Interna-
tional Saxophone Competition at Nova Gorica in Slovenia. In 2012, he
won the first prize at the Yamaha Scholarship Competition of Yamaha;
second prize at the International Saxophone Competition in Lodz; first
prize at the 2012 Concert of the Year organized by the Polish Ministry of
Culture; and third prize at the International Aeolus Wind Competition
in Dusseldorf.




KaJleMUs NCHOJHUTENbCKUX MCKYCCTB IPEJIaraeT CTyA€HTaM BhICIIee

ob6paszoBaHUe B cpepe My3bIKM, TAHIIA, KHHO M TEJIEBUJICHUS, a TAKKe
B O0JIACTH COBPEMEHHBIX MyJIbTHMeua. AKajeMus Oblla OCHOBAaHA YKa30M
Ilpesugenta ot 27 oxTsi6pst 1945 roay u yxe B 3umuuii cemectp 1946 roxa
OBITa OTKPBITA JUIS CTYAEHTOB. Mtesa co3anms BbICIIEH NIKOJIBI My3bIKH BO3-
HIKJIa HEITOCPE/ICTBEHHO BO BpeMs Bropoit MupoBoii BOIHBI 11 ObLTa BBICKA-
3aHA HECKOJIBKUMH BIIHBIMU Xy/JOKHUKAMH 1 aBTOPAMU, TAKIMU KaK PEKIC-
cep IU/II/IH,I[pI/IX XoH3J1, pexuccep IU/II/IpI/I Ppeiika, XyTOKHUK-TTOCTAHOBIINK
Ppantumex Tpecrep u apyrue. Ilpodeccopa Ilpaxkckoit KoHcepBaTOpHI
TaKXKe IO ANl UAEI0 CO3/JaHMS BBICIIETO MY3bIKAJILHOTO YUPEkKIACHUS.
Cpagy ke mpu OTKpbITUN AKaZieMuu ObIIO IPOM3BEJIEHO JIeJTEHNE Ha TPHU
Jaxynprera: TeNEBUAECHNS M KMHEMATOTpaduu, TeaTpaJbHOTO MCKYCCTBA,
MY3BIKM W TaHIA. AKajeMuueckas 6a3a (aKyJbTeTa My3bIKM OPHEHTHPOBaA-
nack Ha Tpajguiun Ipasxkckoit koHcepBaTOopuy, ocHOBaHHOI B 1811 roay n
ABJIABIIEICA BTOPBIM ITO CTAPIIMHCTBY My3bIKaTbHBIM YIeOHBIM 3aBECHIEM
B EBpomne. B HacTosmee BpeMs (akyIbTeT My3bIKU IPEOCTABAAET OOydeHne
IO CJIEIYIONMNM HAIPABJIEHUAM: TEOPUS U UCTOPHS My3bIKH, KOMITO3UIHS,
JUPIKAPOBAHUE, TIEHHE U OIlepHAas PEXNCCypa, UT'pPa Ha Pa3JUIHBIX HH-

he Academy of Performing Arts offers higher educa-

tion in the fields of music, dance, drama, film, TV
and multi-media. It was founded by Presidential Decree
on October 27, 1945. A year later, in the winter semester of
1946, it was opened to students. Several prominent artists
and writers — Jindfich Honzl, Jifi Frejka, Frantisek Troster
and others — conceived the idea of the school itself during
World War II. Professors of the older Prague Conservatory
also supported the idea of establishing a university-level
institution. The Academy was divided into three faculties:
the Film and TV School, the Theatre Department, and the
Music and Dance Department. The academic program was
based on the tradition of the former Prague Conservatory,
founded in 1811 and the second oldest institution of music
in Europe. At the present time, the Music and Dance De-
partment offers a wide range of courses in music theory and
music history, composition, conducting, singing and opera
directing, and training in musical instruments, as well as

CTPYMCHTAX, 4 TAKKE€ TaHECII 1 (1:)PI3PI‘ICCKHI>‘I Tearp.

Mana BJIAXOBA, cxpunxa
Mupocnas ITETPAIIL, suosonuens
Munan JIAHTEP, gopmenuaro

HcaM61b «Hemckoe TpHUO» — M3BECTHBIM KOJUIEKTHB, HOCH-

TeJb CJIABHBIX XyJ0KECTBEHHBIX TPaJUINI YENICKOW Kamep-
HOW MHTEPIpPETAIN, UCTOPUS KOTOPOro Bocxoaut kK 90-m romam
XIX cronerus. C 1999 roga cocras ancam6iist Heusmened: Jlana Bia-
xoBa (ckpunka), Mupocias Ilerpanr (Buosonuens) u Munan Jlaurep
(¢poprennano).

Tpuo exeroano gaer gecarku kounepros B Yexuun, Espone, Ano-
nn n CHIA, ygacTByeT B MeXayHapoAHBIX (ectuBansax. Kpurukxm
OTMEYAIOT Y[UBUTEIBHYIO KOMIIAKTHOCTH aHCAMOJIsI, COXPAHSIONIYIOCS
BOIIPEKH SPKOM NCIIOTHATEIbCKOM MHIMBUYATbHOCTH KXK/IOTO WieHa
TPHO, MACTEPCTBO U YUCTOTY My3bIKAJIBHOTO CTHUISA, TEIIOTY M IITyOHHY
SKCIPECCUH, CIIOHTAHHOCTD ¥ TEMIIEPAMEHT.

Bce unensr «Yemckoro Tpuo» — COCTOSIBIIMECS WCIIOTHUTEN,
KOTOpPBIE TAKXE BBICTYNAIOT C COJBHBIMU KOHIIEPTAMH, SIBJISIOTCS
NIPU3HAHHBIMU IelaroraMu AKa/IeMUH UCIIOJTHUTEIbCKUX UCKYCCTB 1
Koncepsaropuu Ilparu, e gerarcs 60raTbiM KOHIIEPTHBIM OIBITOM
C YEMICKMMU U MTHOCTPAHHBIMU CTYCHTAMU.

dance and physical theatre.

Dana VLACHOVA, violin
Miroslav PETRAS, cello
Milan LANGER, piano

he Czech Trio ensemble is widely known as the bearer of the

honored traditions of Czech chamber music interpretation,
whose history stretches as far back as the 1890s. The composition
of the trio has remained unchanged since 1999: Dana Vlachova
(violin), Miroslav Petras (cello) and Milan Langer (piano).

The trio gives dozens of concerts a year in the Czech Republic,
Europe, Japan and the United States. It is also a regular guest at
international festivals. Critics recognize the ensemble’s surprising
solidity, preserved despite the clear individuality in performance
of each of the trio’s members; the finesse and purity of their musi-
cal style; the warmth and depth of expression, and the spontaneity
and temperament.

All three members of Czech Trio are accomplished musicians
who also perform solo concerts and who are respected teachers
at the Prague Conservatory and the Academy of Performing Arts,
where they share their rich concert experience with Czech and in-
ternational students.




TYPLUS

TOCYIAPCTBEHHASI KOHCEPBATOPUA
VHUBEPCUTETA CTAMBVIIA

eropHAmHAS KoHCcepBaTOpHsS — NpeeMHUK, CO3JaHHOTO B HaJaje
XX Beka Jlap-yiab-6epaitn (Jloma KpacoTbl), — epBOro opUIHaIb-
HOTO yue6HOTO yupexaeHus B OCMaHCKONH UMIIEPHH, I7i€ TIPETIOABATICH
My3bIKa 1 CIIeHIIecKoe MacTepcTso. Jlap-ynn-6eaiin, s co3aHus KOTO-
poro B Ctam6y1 6bUT IPpUITIANIEH (PPAHIY3CKUI pexuccep Anipe AHTYyaH,
HMeJT Ba OTAeJEeHUs:: TeaTpalbHOe U My3bIkaibHoe. B 1917 roxy mysbr-
KaJabHOE OT/eNeHHe 3akpbIToro Jlap-yrb-6emaiii, 6pL10 Tpeobpa3oBaHO
B /lap-yns-Onpxan ([lom menoauii), rae OCHOBHOE BHUMaHUE YAETIAIOCHh
n3ydeHuIo Typerkoii mysbiku. Ilocine Kemamcrckoit pesomonun Jlap-yin-
AapXaH GbUT MI3MEHEH O 06pasIly eBPOINEHCKIX KOHCEPBATOPHIL: TToCTe
ITO/[IrOTOBUTEIBHOTO OT/EJIEHNS CTYAECHTHI CIENUATU3UPOBAINCH B UTPE
Ha Pa3JUYIHBIX €BPOIEHCKNX MHCTPYMEHTAX, a MpeNoaBaHue TypeInKon
MY3BIKH OBLIO 3aITPEMIEHO.
B 1950 rogy 6bU10 OTKPBITO OTAENEHHE CIIEHMYECKOTO MacTEepCTBa,
a B IOCJIEYIOINE TO/bI — OTAeneHue Ganera. B HacTosmee Bpems B To-
Cy/lapCTBEHHOM KOHCEPBATOPUHU MOKHO TOJIYyIUTh O6pa3oBaHUeE JTI0O0T0
YPOBHS: OT HAYAJIBHOTO JIO IOKTOPAHTYPBL. BhITycKHMKAaMH 1 ITpemno/iaBa-
Tensmu [ocyrapcTBeHHOI KOHCEPBATOPUH SIBJISAIOTCS TAKHE BBIIAIONIHECS
Typerkre My3bIKaHTBI Kak: Typerkas narepka, Hemxwmrs Kaspiv Axcec,
Jleitna lenpxep, cecrpol llekunens.

KAMEPHBIN OPKECTP TocyaapcTBeHHON
KoHcepBaTopuu YHuBepcurera Craméyna

K aMepHBIiT opkecTp 66T co3san B 1986 roxy Ha 6ase cumponu-
geckoro opkecrpa Koncepsaropuu. C 1995 roga um pykoso-

TURKEY

ISTANBUL UNIVERSITY
STATE CONSERVATORY

he present Conservatory is the successor of Dartilbedayi

(House of Beauty), the first official educational
institution of the Ottoman Empire, founded in the beginning
of the 20th century, where music and performing arts were
taught. Dartilbedayi, which French director Andre Antoine
was invited to Istanbul to create, had two departments: Theatre
and Music. In 1917, the Music Department of the now-closed
Dariilbedayi became Dariilelhan (House of Melody), where
the main focus was on the study of Turkish music. After the
Kemalist Revolution Dartilelhan was changed along the lines
of European conservatories; after the preparatory course, the
students specialized in playing different European instruments,
and the teaching of the Turkish music was prohibited.

In 1950 the Department of Performing Arts was opened,
followed in later years by the Department of Ballet. At present,
the Conservatory offers education at any level from elementary
to doctorate. Among the graduates and teachers of the
Conservatory there are many prominent Turkish musicians
such as Necil Kazim Akses, Leyla Gencer, and the Pekinel
sisters.

Istanbul University State Conservatory
CHAMBER ORCHESTRA

he Istanbul University State Conservatory Chamber Orchestra
was founded in 1986 as part of the symphony orchestra of

JUT HAPOJHDBIA apruct AsepGaiipkana, npogeccop Pamus Memux-
Acmanos. Perrepryap opxecrpa o6ImmpeH, KOJUIEKTHUB €KETO/HO JaeT
5-6 xonnepTos B aydmmx 3anax Cram6yra. COTpyAHUYIAET C COMNCTA-
mu: Upnne buper, loabcun Ownaii, baxap bupmmpkuk u jpyruMu my-
3pikanTamu. Opkecrp racrposuposai no Makegonuu (2005), a raxske
Y9IaCcTBOBAT B PA3JHMYHBIX MY3BIKUIBHBIX (pecTuBaIAX: B boxymckom
decrusane B Iepmanuu (2001), Buronsckom myspikanbHOM (hecTu-
Baste B Makegonnu (2005), B pecTrBaIE MOTOJEKHBIX OPKECTPOB BO
Opanrun (2011). B aToM ce3oHe KOIEKTHB € GOJIBIITNM YCIIEXOM BbI-

the Conservatory. Since 1995 it has been led by Prof. Ramiz Malik-
Aslanov, a People’s Artist of Azerbaijan. The orchestra’s repertoire
is extensive, and it gives 5-6 performances a year in the best halls
of Istanbul. The Chamber Orchestra works with such soloists as Idil
Biret, Gulsin Onay, Bahar Biricik and many others.

The Chamber Orchestra toured Macedonia in 2005 and has
participated in different music festivals: Bochum (Germany, 2001);
Bitola (Macedonia, 2005); and the Festival of Youth Orchestras
(France, 2011). This season, their performance at the 41* Istanbul

crymmt Ha 41-m Mesxaynapoanom decrusaie B Crambyiie.

Baxap BUPUJIKUK (ckpumka)

O xonumaa Tocyrapcrsennyio koncepsaTopuio CramGyiib-

cKkoro yHuBepcureTa, a B 1998 roxy — marucrparypy.
CoBepIieHCTBOBaIA CBOE€ MAaCTEPCTBO Ha MacTep-kiaaccax ITbe-
po ®apymwmn B Mysbikanpuoli akagemuu Kumxu (Mranms).
B 1998 roxy yuacTBOBasma B mporpamMme JeTHEH IMKOIbI Mesxk-
JYHAPOJHON AKaJeMHH My3bIKAILHOTO ucKyccrsa (Ppannmsa),
I7ie rmocemasa Macrep-kaaccol Bukropa Tperbakosa. B pamkax
Cepur KOHIEPTOB, MOCBSINEHHBIX 75-1etmio Typrwm, BeICTymana
B Erunrre, Tynuce, Moppanuu, Utamuu, Mcenanun u [opryramm.
TacTposmpoBaa ¢ COJIbHBIMU KOHLEPTAMH U IPUHIMAJIA Y4aCTUE
B KOHIIEPTAX KaMEPHOM My3bIKM Ha MeXIyHapOJIHOM My3bIKAIb-
HoM dectusae B CramGysie B CEKIUHI MOJIOJABIX comucToB. CoTpyt-
HUYaJIa C TOCYapCTBEHHBIMU OpKecTpamu Typrum.

B 2011 rogy oxoHumIa JOKTOPAHTYPY IOJ PYKOBOJCTBOM
npodeccopa Cynnr Kan. Kax aprucrka ¢uiapMOHHYECKOro
opkectpa «Texden» u Tpuo Tema, baxap bupmpkrk KoHCYIb-
TUPYET CTYAEHTOB CKpUIMYHOTO (akyibreTa [ocyrapcrsenHoi
koHcepsaTopun CTaMOyIbCKOrO YHUBEPCUTETA.

Music Festival was a great success.

Bahar BIRICIK (violin)

ahar Biricik graduated from Istanbul
University State Conservatory and
completed her Master’s studies in 1998. She
developed her artistry in the master classes of
Pierro Farulli at the Chigiana Musical Acad-
emy in Italy. In 1998 she participated in the
summer school program of the International
Academy of Music Art in France, where she
attended master classes by Viktor Tretyakov.
As part of a series of concerts celebrat-
ing the 75" anniversary of the Turkish Republic, she performed in Egypt,
Tunisia, Jordan, Italy, Spain and Portugal. She has performed solo recitals
and played in chamber music concerts in the Young Soloists section at the
International Istanbul Music Festival, and has performed as a soloist with
state orchestras. In 2011 she completed her PhD studies with Prof. Suna
Kan. As a member of the Tekfen Philharmonic Orchestra and the trio
Tema, Bahar Biricik has been counseling violin students at the Istanbul
University State Conservatory.




amu3 Manuxk-Acianos pojauics B baky

(Asep6aitxan). Oxonumn bakuHckyio
My3bIKATbHYIO akajgemuio uM. Y. lamxubexo-
Ba (A3epb6ail/PKAaHCKYIO TOCY/apCTBEHHYIO
KOHCEPBATOPUIO) IO KJIACCYy BUOJOHYENU H
Cankr-IleTepGyprckyio KOHCEPBATOPHIO IIO
CIICIIUAIBHOCTHU ,Z[I/IpI/I)KI/IpOBaHI/Ie.

ITocne npe6roTa B KauyecTBe JUPUKEPaA
c opkecrpoMm Cankt-Ilerepbyprckoii ¢unap-
MOHMH OBLT IpHUIIAIIeH BO3rIaBuTh Crumpo-
HUYECKUI OpKecTp A3ep6ail/PKaHCKOTO roCyapCTBEHHOTO TEAEBUICHHIA 1
pazino, KOTOPLIM PYKOBOAWI Ha NMpoTskeHun 20 neT. 3a TBOpUYECKHE 0~
cTIDKeHHst ObLT yrocToen 3sanus Hapoanoro aprucra Azep6aiipkana.

B nepuoy ¢ 1977 mo 1979 r. auprokuposan Kanpckum cumpoHnIecKum
opkecTpoM, racTpoauposan 1o lepmanuu, IOrocrasun, Aurmm, loTras-
JIH, @ TAaKXKE YIaCTBOBAI B 3HAMEHUTOM (ecTunaie B Abepanne. BoicTyman
BO MHOTUX ropojiax Coserckoro Coro3sa. B 311 rosp1 Hauasl Kapbepy Jupuxe-
pa oneprHo-cuMponmdeckoro opkecrpa. C Tpynnoii Kaupckoro onepnoro
TeaTpa ucnogaua «Tocky» n «Mamam barrepdasait» Ilyaunnn, «Kapmen»
buse, «Puronerro» Bepau, racrpommposan o Uramuu. B nepuon ¢ 1988
o 1990 r. 6bUT XyI0XKECTBEHHBIM PyKOBOAWUTENIEM U auprokepom Harpo-
HabHOTO cuMpoHudeckoro opkectpa Mpaxa. C 1990 o 1994 r. Bosrmassn
Asepbail/pKaHCKUil KaMEpPHBI OpKecTp 1 npenogasan B OnepHoit cryauu
npu baknHCkO# MysbIKalbHOM akageMuu. BpicTyman ma crmenax baxumc-
xoit ¢prurapmonnu u TeaTpa oneps u 6aera, TaKKe racTpoanposat B Iep-
maany, Ykpaune u Poccun. C 1994 mo 1995 r. ¢ ycnexom nocrasun «Kuszs
Hropsa» bopoauna u «HMomanty» Yaitkosckoro B OnepHom TeaTpe B AHKa-
pe. € 1996 r. nmpopeccop Manuk-AcIaHOB ABIAETCSA XYA0KECTBECHHBIM PYKO-
BoguresneM Cumgonudeckoro opkecrpa Koncepsaropuu Yrusepcurera
Cramb6yna. B HacTodmee BpeMs IPOJO/LKAET CBOIO JTUPUKEPCKYIO Kapbepy
¢ ayammMu opkectpamu Typrun, lepmanuu, Poccun, Tomanguu, beabsrun
u MakenoHun.

nanuct Ompu Mop poawics U BLIPOC
B Hepycamume. MyssikanbHOE 06paso-
BaHUe Mosydna B Axajgemun Mysbiku nm. C. Py-
6una B Mepycamume B kiaaccax npodgeccopon
benmxamuna Opena, Acaa 3oapa, Bauecrasa
lanenmna (JpkazoBoe (poprenmaHo) u JereHmap-
Horo cakcoonncra Apuu Jloypenca. B nacros-
" mee spems obyuaercs B kacce [lomanst Kosn.
B j C 14 ner uHTEpecyeTcs aHJaIy3CKOH MYy3BIKOI
B ADKUPCKOM cTuite. I1saTe pas mozapsiza 6bu1 yro-

CTOEH CaMOH IMPEeCTIKHON cTunenuu Mspanibcko-AMepukaHcKkoro (oHja.
Kapbepa mxazoBoro nmanucra (pOpMHPOBATACH KAK B COTPYJHHYECTBE
C U3BECTHBIMU JKA30BBIMU My3bIKAHTAMM, TaK U GJ1arofapsi COJbHBIM BBICTYII-
JeHusaM. BpicTynan ¢ TakuMy M3pambCKUMH JKA30BBIMHU HCIIOTHUTEIISMH,
xak Omep Asurain, dmm Jeru6pu, Asumaii Kosn, ¢ 3apy6exHbIMU apTHCTa-
Mu — Maprnonom Bpaynenom, Mapkycom baynopom, ®@uiunom Xaprepow,
Jxeiiem Poapurecom u apyrumu. B xaduecTse comcTa Urpai ¢ OpKecTpamu
Hapannbckoii ¢prmapmonnn u cumpoHuerToil ropoja Paanana, Maghreb
Orchestra u M3pamnsckum Anganysckum opkectpom. IToctosuno soictymnaer
Ha JDKA30BBIX ecTuBAIAX B M3panie u 3a py6e:koM, COBMECTHO C POK-MY-
3BIKAHTAMH, HCIIOJTHUTENSMU STHUUYECKOW My3bIKM. Pemepryap MysbIkaHTa
BKJIIOYAET KJIACCHUYECKYIO, JUKA30BYIO, aHJATY3CKYyIO, CEeBepO-a)pPUKAHCKYIO,
JIATUHCKYIO 1 appO-KyOMHCKYIO My3bIKy. B cBoux BeIcTyrLIeHusx Ompu Mop

COYeTaeT Pa3Hble CTUINCTHYECKHE I€MEHTBI ¥ XKAHPBHI.

_;“*dﬂ'll'

amiz Malik-Aslanov was born in Baku, Azerbaijan. He

graduated from the Gadzhibekov Baku Academy of
Music (the Azerbaijan State Conservatory) cello program and
from the St. Petersburg Conservatory, where he trained as
a conductor.

After his debut as a conductor with the St. Petersburg Phil-
harmonic, Ramiz Malik-Aslanov was invited to take charge of
the Azerbaijan State Television and Radio Symphony Orches-
tra, which he led for 20 years. For his artistic achievements he
was awarded the title People’s Artist of Azerbaijan.

From 1977 to 1979 Ramiz Malik-Aslanov conducted the
Cairo Symphony Orchestra and toured Germany, Yugoslavia,
England, and Scotland, and also took part in the renowned
festival in Aberdeen. He has performed in many cities of the
former Soviet Union. Over the past few years he has begun his
career as conductor of an operatic symphony orchestra. He has
toured Italy with the Cairo Opera Ballet Company, performing
Puccini’s Toscaand Madama Butterfly, Carmen’s Bizet, and Verdi’s
Rigoletto. Ramiz Malik-Aslanov was the artistic director and con-
ductor of the National Symphony Orchestra of Iraq from 1988
to 1990. From 1990 to 1994 he headed the Azerbaijan Cham-
ber Orchestra and taught at the Baku Music Academy Opera
Studio. He performed on the stages of the Baku Philharmonic
and the Ballet and Opera Theatre, and has toured Germany,
Ukraine, and Russia. From 1994 to 1995 Ramiz Malik-Aslanov
successfully produced Borodin’s Prince Igor and Tchaikovsky’s
Iolanta at the Ankara Opera House.

Since 1996, Professor Malik-Aslanov has been the artistic
director of the Istanbul University State Conservatory Sym-
phony Orchestra. He is currently continuing his career as a
conductor with the best orchestras of Turkey, Germany, Rus-
sia, Holland, Belgium, and Macedonia.

ianist Omri Mor was born and raised in Jerusalem. He

studied at the Rubin Academy of Music in Jerusalem un-
der Prof. Benjamin Oren and Doctor Assaf Zohar, where he
also studied jazz piano with Prof. Vyacheslav Ganelin and with
saxophone legend Arnie Lawrence. Currently, he is studying
under classical piano master Shoshana Cohen. Since the age
of 14, he has been interested in Andalusian music in the Alge-
rian style. He has won the highest scholarship given by Israel-
America music foundation five times in a row.

Omri’s career as a jazz pianist formed both in collabora-
tion with famous jazz musicians and owing to his solo per-
formances. He has performed with major Israeli jazz artists
such as Omer Avital, Eli Degibri, and Avishai Cohen and in-
ternational artists such as Marlon Browden, Marcus Baylor,
Philip Harper, Jay Rodriguez and many others. As a soloist,
he has played with the Israeli Philharmonic Orchestra, the
Ra’anana Symphonette Orchestra, the Maghreb Orchestra
and the Israeli Andalusian Orchestra. He plays regularly in
jazz festivals in Israel and abroad alongside rock musician
and ethnic musicians. Omri’s musical repertoire ranges
from classical music and jazz, through Andalusian North-
African music, to Latin and Afro-Cuban music. In his per-
formances, he combines elements from a wide variety of
styles and genres.



IOAP
ITKOJIA MY3BIKH «OJJEOH»

REPUBLIC OF SOUTH AFRICA

ODEION SCHOOL OF MUSIC.

un-Crenra

VYuusepcurera ¢
LH KoJia My3bIkH «Oe0H» SABJIAETCS OTACIeHHeM (aKyibTeTa
I'YMaHUTAPHBIX Hayk YHuBepcurera Ppu-Crelita, crapeii-
mero yge6Horo 3asejenus IOAP. DiaBHblil kaMiyc YHUBepcHUTeTa
HaxoJAuTcsA B ropoge biymdonreiin, croaune nposuHmun Ppu-
Creiit, B camom cepjue crpanbl. Ikoxa mysbikn «OJieoH» MMeeT
OGIINPHYIO IIPOrpaMMy OOYYEeHHS U UCCAeJOBAHUI B c(pepe My3bIKH
1 FOTOBUT IPOQeCCHOHATBHBIX My3bIKAHTOB, IIPENIOJaBaTEIeH U HC-
cieoBaresiel. YaeGHas HporpaMMa BKIIOYaeT B ce6sl GaKaIaBpuar,
MargcTpaTypy ¥ aClUpaHTypPy, B TOM YHCJE 110 TAKUM CHEIUATU3H-
POBAHHBIM HAIIPABJICHUAM KaK AyTEHTHYHOE HCIIOJHUTEIBCTBO,
IIEHKEPOBCKUI aHAJIM3 U My3blKaabHas dTHorpadus. Ilkona Tax-
JKe IpejylaraeT MUPOKHUil BLIGOP HHCTPYMEHTATBHBIX U BOKAJIBHbBIX
KypPCOB, BKJIIOYAIOIUX BBICTYIICHUS B COCTABAX CTYJCHUYECKHX Op-
kecTpoB. Cpean Hux: CumMmpoHnYecKuil 1 MOIOJIEKHBIN OPKECTPbI
Opu-Creiita, Crpynnbnii kpapret lkoms! «Oxeon» (€ [MHCTBEHHBIH
cTpyHHBII KBapTeT npu yHusepcutere B IOAP), «Oxeonckas ysep-
TIOpa» (CTYAEHYECKUI CTPYHHBIN aHCcaM0.1b), Xop mKoubl «Oxeon»
n /I;)xa3oBbIit ancam6sb Yausepcurera Opu-Crefirta.

University of the Free State

he Odeion School of Music is a department of the Faculty of

the Humanities at the University of the Free State, the oldest
institution of higher learning in the Republic of South Africa. The
University hasits main campusin Bloemfontein, the capital of the Free
State Province in the very heart of the country. The Odeion School of
Music offers a comprehensive program of quality teaching, training
and research in both the artistic and academic spheres with a view
to preparing well-rounded professional musicians, educators and
researchers. The academic program comprises both undergraduate
and postgraduate studies, while specialized focus areas include
historically informed performance practice, Schenkerian analysis
and ethnomusicology. A wide spectrum of instrumental and vocal
courses is offered, including performances as part of the student
orchestras. Among these are the Free State Symphony Orchestra,
the Free State Youth Orchestra, the Odeion String Quartet (the only
residential university string quartet in South Africa), the Odeion
Sinfonia (a student string ensemble), the Odeion Choir, and the
University of the Free State Jazz Ensemble.

KamepHbiit ancam6ab CAMERATA CAMERATA Chamber Ensemble

amepHbIi ancam61b Camerata 6611 ocHOBaH B 2012 rogy Ha 6ase

Ikospl My3bIkU «OJIeOH» B pAMKaX MHHOBAIIMOHHOT'O M UHTEP-
HAIMOHAILHOT'O IUIAHA PA3BUTUSA HMIKOJIbI KAK €€ HOBBIA YHUKAJIbHBII
npejcraBuTen. ITpodeccnonanbHas 3aada aHCAMOIIsA — 3TO MOJTO-
TOBKA ¥ BOCIIUTAHUE OPKECTPAHTOB M COJUCTOB, OTBEYAIOIUX BBICO-
KOMY MEX/yHapOJHOMY IPO(eCCHOHAILHOMY YPOBHIO. PykoBouTE 1M
AHCaMOJIA YAETIAIOT GOJIBIIOEC BHUMAHUE TAKUM OOIEMY3BIKAIbLHBIM
mpo6aeMaM, KakK 9yBCTBO aHCAMOJIA M KOHIIEpTHas MpPaKTHKa, (op-
MHPYIOT y CTYA€HTOB HABBIKM IPO(ECCHOHAILHBIX OPKECTPAHTOB,
KOHIIEPTMEICTEPOB U IOMOIIHUKOB KOHIlepTMeiicTepa opkectpa. He
MeHee BOKHOM 33a4eii ABJIAETCHA 3HAKOMCTBO CTYJACHTOB U CJIyIIaTe-
JIeil ¢ pa3HOOOPA3HBIM KOHIIEPTHBIM PEIIEPTyapOM, BKIIOYAIOIIM CO-
YMHEHU, PeJIKO NCHOoMHAeMbIe Ha crieHax I0xHoi Appuxmn.

JIst paBoThI ¢ OPKECTPAHTAMH IPUIIAIIAIOTCA MOJIOJBIE IIEPCIEK-
THUBHBIE TUPILKEPDI, Kak 13 Oxno# Appukn, Tak 1 u3-3a pybeska. [Ipn-
IJIANICHHBIE JIIPUKEPBI CMOTYT BBICTPAUBATDL CBOIO MOJEIDb PAGOTHI CO
CTYAEHTAMH, OTTAYHBATD B PAOOTE C HUMU CBOIO TEXHUKY AUPMKUPOBA-
HUS, OCBABATDb HOBBII perepTyap, GOPMUPOBATD CBOM PEKUM PEIIETH-
U1, PEAIN30BBIBATD KAXK/IBII PA3 HOBYIO METOUKY IIPEIIOIABAHMA.

ITepBoe BLICTYILIEHUE aHCAMOJIS 10/ PyKOBOACTBOM MascTpo Hu-
kosaca Hukomampuca cocrosiocs B mapre 2012 roga Ha KoHIepTe-
oTkpbITiH IIIKO0MBI My3bIKH «OCOH>.

he Camerata Chamber Ensemble was founded at the Odeion

School of Music in 2012 with the aim of developing a new flag-
ship ensemble, and as part of the school’s current policy of proactive
innovation and internationalisation.

The main objective was the preparation and training of excep-
tionally gifted instrumentalists and soloists of the highest interna-
tional and professional levels. The leaders of the ensemble devote
great attention to such general problems of music as the emotions
of the ensemble in concert praxis, and form the habits of profes-
sional instrumentalists, concertmasters, and assistant concert-
masters in their students. A no less important task is acquainting
students and audiences with a variegated concert repertoire, in-
cluding works rarely performed on the stages of South Africa.

Promising young conductors both from South Africa and from
abroad are invited to work with the orchestra members. Visiting
conductors will be able to organise their own working models with
the students, polish their conducting techniques in their work with
the students, assimilate a new repertoire, form their own rehearsal
schedules, and realise a new method of instruction every time.

The ensemble’s first performance under the direction of Nich-
olas Nikolaidis took place in March 2012 at the opening concert of
the Odeion School.




oxmwicsa B Bynmeprane (Iepmanms)

B 1977 roay. Oxonunn Canxr-ITerep-
6yprckyio koncepsaropuio um. H. A. Puwm-
ckoro-Kopcaxkosa 1o crenuajbHOCTH CUM-
(onmyeckoe pupmKHpOBaAHUE B KJIacce
npogeccopa A. B. Anekceesa. Bo Bpemsa
CTaXKMPOBOK B MapUMHCKOM TeaTpe, Ha
Batipoiitckom ¢ecrusane (lepmanus) un
Ha ¢ecrusane Belcanto B lopapexre (Hu-
JIePJIAH/bI) €rO MUCKJIOYUTEILHBIA TaJlaHT
Jupumxkepa BpICOKO oneHunu Banepuii Ieprues, Ilbep bynes u Henn-
con ®peiipe.

B 2003 roay pa6oran B kauecTBe accucrenTa Mapuca fAuconca, on-
HOBPEMEHHO IIPOJIOJIKAA OCBAUBATDL OOUIMPHBINA PErepTyap B COTPYAHU-
4YecTBE C OPKECTPaMu pa3HbIX cTpad mupa. B 2010 roxy cran maypearom
X MesxayHapoiHOTO KOHKypca aupuKkepos B byramemre. fn Mopury
Omnxken padoran ¢ opkecrpamu: Die Tonika, OpkecTpom HeMeKoii one-
pbl, kamepHbiM opkecTpowm ITapera (Iepmanust), kKaMmepHbBIM OPKECTPOM
Hwaum (Ceya, IOxnas Kopest), ADKUPCKUM HAIMOHAIBHBIM CUMQO-
HUYECKUM OpKeCcTpoM, PHIapMOHUYECKUMHI OpKecTpaMu AMa-ATbI 1
Vpanscka (Kazaxcran), opkecrpom «Canxr-ITerep6ypr Kamepara» u ip.

B 2007 roay Grarozapst rpanty DAAD mosydni BO3MOXKHOCTB BO3-
IVIABUTDb CTYJACHYECKUE CUM(pOHUYECKUE OPKECTPBI TOCYAaPCTBEHHBIX
xoncepsaropuii Anma-Atsl, Canxr-ITerep6ypra u Tommncu. C 2010 roga
jqupmkep xuseT B Caukr-IlerepGypre m paboraer mpemnojasareieMm
U KOHCYJBTAaHTOM II0 HEMELKOMy perepryapy B MapUHHCKOM TeaTpe.
B 2011 roay 6bur mpurmameHHbIM Aupmxkepom Ha (ectusane Verbier
(IlIseitrapust). B mae 2013 roza cocrosiics ero fe610T ¢ AKaieMUIeCKIM
cumponnueckum opkectpom Caukr-Ilerepdyprckoii punrapmonun.

Ha npors:xenun konneptHoro cezona 2013 roga Aux Mopury Onken
SIBJIIETCA TIABHBIM JuprkepoMm aHcaMm61sa Camerata IIkonsr myspixm
«Oneon».

an Moritz was born in 1977 in Wuppertal (Germany). He

graduated from the St. Petersburg N.A. Rimsky-Korsakov
State Conservatory where he studied conducting under Prof.
Nikolai Alexeyev. During his internships at the Bayreuth Festival
(Germany), at the Mariinsky Theater and at the Belcanto Fes-
tival in Dordrecht (Netherlands) he received high praise from
Pierre Boulez, Valery Gergiev and Nelson Freire for his excep-
tional talent.

In 2003 he worked as an assistant to Mariss Jansons, con-
tinuing at the same time to gain experience worldwide lead-
ing a number of orchestras in different countries, performing
extensive repertoire. In 2010 Jan Moritz Onken received an
award at the 10™ International Conducting Competition in
Budapest.

Orchestras Jan Moritz Onken has conducted include Die
Tonika Berlin, The Deutsche Oper Berlin, Paretz Chamber Or-
chestra (Germany), Hwaum Chamber Orchestra (Seoul, South
Korea), National Symphony Orchestra of Algeria, the Philhar-
monic Orchestras of Almaty and Uralsk (Kazakhstan), St. Peters-
burg Camerata Orchestra and others.

Thanks to a DAAD grant in 2007 he gained an opportunity
to lead the student symphony orchestras of the national con-
servatoires of Almaty, St. Petersburg and Tbilisi. Since 2010
Jan Moritz Onken lives in St. Petersburg where he is working
as a musical coach and assistant for German repertoire at the
Mariinsky Theater.

In 2011 he was invited to conduct at the Verbier Festival in
Switzerland. In May 2013 Jan Moritz made his debut with the St.
Petersburg Philharmonic Academic Symphony Orchestra.

For the second season of 2013 maestro Jan Moritz Onken
has acted as chief conductor of the Odeion School of Music
Camerata chamber ensemble.



