FEPMAHCKOE CTPOUTE/IbCTBO OPFAHOB
C BOrATOW TPAAULIMEN:

Henmann Ovgelbaut

GEGRUNDET

OcHoBaHHas epMaHHoMm Orne B 1872 r. ®upma «Hermann Eule Orgelbau
Bautzen GmbH» sABnseTcs cemMeiHbIM NpeanpUATUEM, KOTOPOe 3aHMMAeTCA MC-
KYCCTBOM CTPOMTE/IbCTBA OPraHOB Y}Ke B YETBEPTOM MOKOJIEHUM.

«[epmaHH OMne Opresib6ay» CYMTAETCA OAHOM M3 KPYMHbIX OPraHOCTPOM-
TeNbHbIX GUPM 'epmanumn. M3 40 coTpyaHUKoB «Eule» 60bLIMHCTBO 06YYaIUCh
crneunanbHOCTU B 3TOM Ke MpMe, MHorvMe paboTaloT B KOJIIEKTMBE 6osiee
40 net. ONbITHbIE CMELMAUCTbI MO KOHCTPYKLUMSAM, HAaCTPOMKE, CTPOMUTE/IbCTBY
Tpy6, BUHANAZA, UFPOBbIX My/IbTOB, KOPMYCOB MU BEHTUALMOHHBIX CUCTEM COB-
MECTHO C 3KCnepTamu Mo pectaBpauyu NO3BOAAIOT (PUPME yYacTBOBaTb BO BCEX
06/1aCTAX OPraHOCTPOEHUA — OT pecTaBpaLun MHCTPYMEHTOB MO UCTOPUYECKUM
o6pasyam A0 CTPOMTE/IbCTBA HOBbIX OPraHOB C Pas/IMYHbIMM 3BYKOBbIMM CBOM-
ctBamu. Mo AaBHUM Tpaguumsam «Eule», noytu Bce aeTann AN UHCTPYMEHTOB
MacTepcKas BblMycKaeT cama. KopoTkue nyTM MexaHWKM, HenopeaCTBEHHOE U
JIErKOE KayeCTBO Mrpbl, MPOCTbI€ KOHCTPYKLMMU M XOPOLLIAA AOCTYMHOCTb AB/AIOT-
CA BaXXHbIMW KPUTEPUAMM 1A UHKEHEPHOIO PELIEHUSA OpraHoB M O4HOBPEMEH-
HO — «(DMPMEHHbIM 3HAaKOM» OpraHocTpouTesien 13 bayueHa.

«Eule» npuyAaaeT paBHOLEHHOE 3Ha4YeHUE NPOEKTaM pecTaBpaumm CTapbiX 1 CTPO- * { 3 *
— T "
NTE/IbCTBA HOBbIX MHCTPYMEHTOB. B pe3sybTate, TuaTes/ibHoe U3yHeHMe OpraHoB CTa- Lo F,

pbIX MacTepPOB M/I0AOTBOPHO BO3AEMCTBYET HA CTPOMUTE/IbCTBO HOBbIX MHCTPYMEHTOB,
YTO MPOSABAAETCA He B GYKBa/IbHOM KOMMPOBaHMM, a B pa3paboTKe CHHTE3a, oboralua-
I0LLEro KOHCTPYKTMBHOE PELLEHMe, 3BYYaHME U SCTETHKY OpraHoB.

OpraHbl M3 bayLieHa Bbi3blBalOT BCe BO3pacTalolmi MHTepec B FepMaHum 1 3a
py6exom, 61arogaps Yemy B rocsiefHue rofpl 6ayLeHCKMM OpraHOCTPOMUTENISM
rpMmbl «Eule» 6b1710 MOPYYEHO OCYLLECTB/IEHWE CIEAYIOLMX 3HAYMMBIX MPOEKTOB
CTPOMTE/IbCTBA HOBbIX OPraHOB M PecTaBpaLMif:

® 2002, Tenb-ABuB (M3pannb), Samuel Rubin Academy of Music, IlI+P/39

® 2004, Mep3e6bypr (FepmaHua), JOMCKMIM cObop, pecTaBpaumsa opraHa Jlage-
racta 1855r., IV+P/81

® 2005, Marge6ypr (Fepmanus), Cob6op CB. CebacTbsaHa, HOBbIV opraH Il1+P/56

® 2005, Jlevnuur (FTepmanus), uepkoBb CB. Hukonas, BocctaHoBneHue V+P/103
C Mcrnosb3oBaHWeM 65 pernctpos Jlageracta 1862 r.

® 2006, Ayzepwtaar (FepmaHus), pecTaBpauma opraHa Kpenu6ypra 1735r.,
11+P/43

® 2007, CaHKT-lNeTepbypr (Poccus), Akagemuyeckaa Kanenna, pectaBpaums u
BOCCTaHOB/IeHWe opraHa Banbkepa 1891 r., IlI+P/57

® 2008, MaHHoBep (FepMaHmsa), PbiIHOYHAA LEepPKOBb, HOBbIM opraH I1+P/14
® 2008, Ctepmtan (FTepMaHus), pectaBpaumsa opraHa Mnbaebpanta 1723 r., U+P/14

B 6/mkaniume rogbl hvpme NpeacToMT OCYLLECTBUTb HECKOJIbKO KPYMHbIX Mpo-
€KTOB, M3 KOTOPbIX C/eAyeT OTMETUTb: CTPOUTE/IbCTBO HOBOIO OpraHa KOHLEePTHO-
ro 3asa «Mepkatopxanne» B r. Ayncoypr (FfepmaHmsa), KOHLEPTHOro opraHa «Mo-
LapTeyMa» B . 3a/bLU6ypr (ABCTpus) M opraHa MyHMUMNANbHOW LEPKBU B I. bag
Xepcenby (FTepmaHma). MacTepckas TakKe 3aHMMaeTCA MPOEKTOM pecTaBpauyu
MCTOPUYECKOro opraHa r. boreHTpenx — oJHOro M3 CaMbIX 3HaYMMbIX 6aPOYHbIX Neinumr, Hukonankmpxe — UrpoBoi nynbT
opraHoB F'epmaHmn. Kpome atoro dupma «Eule» sBaseTcsa HagexHbIM NapTHEPOM B Leipzig, St. Nicolas — Spieltisch
PErynsipHOM yX0Ze W HaCTPOMKE LECATKOB OTEYECTBEHHbIX MHCTPYMEHTOB — BIJI0Tb
[10 NPOBeAEHMA MEJIKOrO M CPOYHOrO PEMOHTA OpPraHoB.




Jynepwraat, opraH Kpeiu6ypra 1735 .
Duderstadt, Creutzburg organ of 1735

GERMAN ORGAN BUILDING
WITH A RICH TRADITION:

Hermann Ogelbant

GEGRUNDET

Founded in 1872 by Hermann Eule, Hermann Eule Orgelbau Bautzen GmbH is
a family enterprise that has been engaged in the art of organ building for four
generations.

With its 40 employees, many of whom trained in their profession in this very
company and many of whom frequently have been on the staff for more than
40 years, Herman Eule Orgelbau is considered to be one of the biggest organ
builders in Germany. Experienced specialists in design, tuning, and the construc-
tion of pipes, soundboards, consoles, cases, and ventilation systems — combined
with experts in restoration — allow the company to participate in all areas of
organ construction from the restoration of instruments using historical standards
to the construction of new organs with various acoustical properties. Per long-
standing Eule traditions, the workshop produces almost all the instrument parts
itself. Short mechanical action, direct and easy playability, simple design and
good accessibility are the most important criteria for the organ’s engineering
decisions — and at the same time the “trademark” of an Eule organ builder.

Eule Orgelbau attaches equal significance to the restoration of old instru-
ments and the construction of new ones. As a result, careful study of the old
masters exerts a fruitful influence on the construction of new instruments,
which is evident not in a literal copy, but in the development of a synthesis that
enriches the engineering decisions, the sound, and the esthetics of the organs.

Eule Bautzen organs are arousing ever-growing interest in Germany and
abroad, thanks to which Eule organ builders have been entrusted with carrying
out the following significant construction and restoration projects:

® 2002, Tel Aviv (Israel), Samuel Rubin Academy of Music, new organ Il1+P/39

® 2004, Merseburg (Germany), Dome, restoration of the 1885 Ladegast organ,
IV+P/81

® 2005, Magdeburg (Germany), Cathedral of St. Sebastian, new organ Il1+P/56

® 2005, Leipzig (Germany), Church of St. Nicholas, building of a new organ
V+P/103 using 65 stops (Register) from the 1862 Ladegast

® 2006, Duderstadt (Germany), restoration of the 1735 Kreutzberg organ, Il1+P/43

® 2007, St. Petersburg (Russia), Capella, restoration and partial reconstruction
of the 1891 Walcker organ, I11+P/57

® 2008, Hannover (Germany), Market Church, new organ [I+P/14,
® 2008, Stormthal (Germany), restoration of the 1723 Hildebrandt organ, U+P/14

In the next few years, the company is due to carry out several large-scale
projects; some of the notable ones are: construction of a new organ in the Mer-
katorhalle concert hall in Duisburg, Germany; the Mozarteum concert organ in
Salzburg, Austria; and the Municipal Church organ in Bad Hersfeld, Germany. The
workshop is also engaged in the restoration of the historic organ in Borgentre-
ich — one of the greatest Baroque organs in Germany. Moreover, Eule is a reliable
partner in the regular maintenance and tuning of dozens of organs in Germany,
right down to minor and urgent repairs.

HERMANN EULE ORGELBAU BAUTZEN GmbH
Wilthener Strasse 6 / D-02625 Bautzen / Sachsen-Germany
www.euleorgelbau.de / info@euleorgelbau.de



HOBbIM KOHLIEPTHbIM OPFAH CAHKT-METEPBYPICKOM rOCYAPCTBEHHOW KOHCEPBATOPUM
UMEHM H. A. PUMCKOI0-KOPCAKOBA

KOHLUENLUXA 3BYHAHUA U AUCNO3ULINA OPTAHA

C 60/1bWMM YZ0BOIbCTBMEM Mbl BbIMOJIHW/IM MOYETHOE 3a-
JaHue pa3paboTKM KOHLENuuM HOBOro opraHa Ass Manoro
3a1a umenu A. K. FnasyHoBa, BCTaB/IEHHOrO B CYLLECTBYHOLLMIA
UCTOPMYECKMI KOPMyC, COOTBETCTBYIOLIErO NpeACTaBAEHUAM
3aKa3uMKa 06 opraHe MeX/JyHapoAHOro paHra, a TaKXe MHO-
roo6pasHbiM Tpe6oBaHWAM 06YYeHMs CTYAEHTOB WM MpoBeje-
HMS OTKPbITbIX KOHLEPTOB.

B ocHOBY Mbl NPUHKMaM pa3paboTaHHyo skcnepTamm KoHeep-
BaTOPUM KOHKYPCHYIO JOKYMEHTALMIO C TEXHUYECKMM 3aJaHMEM
Ha M3roTOBJ/IEHME WM MOCTABKY HOBOro opraHa. [poeKTMpoBaHHYt0
BEJIMUMHY OpraHa c 56 3ByvaliyiMu1 PErMCTPamMm Mbl CHATAEM CO-
OTBETCTBYHOLLEN TPEGOBAHMSAM, NPELbABISEMbIM K KOHLEPTHOMY
MHCTPYMEHTY TaKOro MHOTOLIE/IEBOr0O Ha3HaYeHMsI.

JMcno3suLps CooTBETCTBYET OpraHy Kak MHCTPYMEHTY C 60/1b-
LWMM CTUIMCTUYECKMM AMAnNa3oHOM, MO3BOJIAKLMM BEPHO MUC-
NOJIHATD COYMHEHWMS Pa3/IMYHbIX 3MOX, 6/1aroAaps LUMPOKOMY
CMEKTPY CBOMX BO3MOXHOCTEM. B OCHOBY MmosioeHa «Halla»
CaKCOHCKas CpefHerepMaHcKas opraHHas Tpaguumsa. B otiu-
uMe OT 6EeCLBETHOro «yHUBEPCA/IbHOr0» WMHCTPYMEHTA Mbl MO-
MbITa/IMCb CO3/aTh CUHTE3 MEXJY KNACCUYECKUMU TPaaULMAMM
opraHocTpoeHus (FoTTdpua 3nnbbepmanH, Llaxapnac Xmnbaeo-
PaHAT) M POMaHTMYECKOM CTUAMCTUKOM (Ppuapux Jlageracr,
FepmaHH Orine). BblpasuTesnbHbIM, C HAleW TOYKWM 3PEHMUS,
My3bIKaJIbHbIM aHCamMb6/1b 06OralleH KOMMOHEHTaMW paHLy3-
CKOro CMMMOHMYECKOTO CTU/IA C MEH3YpaMMu OpraHOCTpPOUTENS
KaBate-Konns.

IMpn o6beme NasyHOBCKOro 3as1a nNpubansnTensHo 4.000 M3 n
C ero BeCbMa YyBCTBUTE/IbHOM aKyCTMKOM MEH3YpaLMs U MHTOHM-
POBKa A0JIKHbI 6bITb TLLATENIbHO HanpaB/iEHbl HA XapaKTEPUCTHKY
OTZE/IbHbIX F0JI0COB, AOCTOMHCTBO M CMOCOBHOCTb MX COYEeTaHus,
OCOBEHHO B CO3BYYMM C OpKecTpoMm. [locTpoeHue Amucrnosnumm
6bIJI0 OrPaHNYEHO MECTOM, MMEIOLLMMCS B PaCcMOPSKEHNUM B MC-
TOPMYECKOM Kopryce opraHa. KOHCTPYKTUBHbIM 3CKM3HbIM MPOEKT
MoKasasl, 0HaKO, YTO MMEETCA BO3MOXKHOCTb pasmelLeHus 56 pe-
rMCTPOB Ha TPEX MaHyasiax C neAasbto. MpuHUMNMaIbLHO 3TO Tpe-
60BasI0Cb MpK YC/I0BUM pasMELLEHMA BUHAIAA MaHyasloB Ha o-
HOM YpOBHe — A1 JOCTYMHOCTU KO BCEM YaCTAM CUCTEMBI TPYO,
ONTMMaJIbHOrO 3BYYaHMs M KOMOPTHOM HAaCTPOMKK. Bce 310 Me-
eT 60/IbLLIoe 3HAYEHME /1A YXOAA 3a OPraHOM, €ro J0JroJieTHero
M 6ecnpensATCTBEHHOro (yHKLUMOHMPOBAHMS.

CocTaBHble YaCTW OpraHa HaxoAAaTcA B TECHOM B3aMMOZEN-
CTBMM U «M/IABHbIMU> MEPEXOAMM MEXZY CO6OM 3aKpensieHbl
KaK 6bl «3y64aTbiM 3aLernieHMeM». Takum 06pa3om, opraH npe-
[OCTaBNAET OT/IMYHbIE BO3MOXKHOCTM A1 UCTOJIHEHWUA MO3JHe-
6apo4HOM M rEPMAHCKOM POMAHTUYECKOM OPraHHOM My3blKM OT
M. C. baxa, ®. MeHaenbcoHa, ®. JiucTta, A. Peltbke u M. Perepa
[10 MOAEPHMCTOB. U Hapsay C 3TUM — UCMOJIHEHWSA NOYTH B PaBHO-
npaBHOM BuAe paHLy3cKoro cMmdoHm3ma oT Liesapa ®paHka ao
Lapns TypHeMMpa 1 COMMHEHMI KOMMO3MTOPOB BCero XX BeKa.

ApmuH L|YKKEPPU/ZE/Ib
Macmep no cmpoumesibcmsy op2aHo8

i Manbii 3an umenn A. K. FnasyHoBa
r ‘“ “#=-noc/sie NOCTaBKM YacTel OpraHa
[ ’ { ’
|
|I i
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THE NEW CONCERT ORGAN
OF THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY

CONCEPT OF ORGAN SOUND AND DISPOSITION

It was with great pleasure that we carried out the honora-
ble task of developing the concept of a new organ for Glazunov
Hall, inserted into the existing historical casing, that matched
the client’s idea of a world-class organ as well as the varying
requirements of the students’ training and open concert per-
formance.

As our basis, we took the Competitive Documentation with
Technical Specifications for Organ Production and Installation de-
veloped by the Conservatory’s experts. We consider the size of the
organ with 56 sound registers to be consistent with the require-
ments imposed on such a multipurpose concert instrument.

With a space of approximately 4, 000 m* in Glazunov Hall
and its rather sensitive acoustics, the mensuration and intona-
tion should be carefully directed towards the characteristics of
the individual voices and the quality and ability of their combi-
nation, especially in consonance with an orchestra.

In contrast to a colorless, ‘universal’ instrument, we have
tried to create a successful synthesis between the classical or-
gan buil-ding tradition of Gottfried Silbermann and Zacharias
Hildebrandt and the Romantic stylistics of Friedrich Ladegast
and Hermann Eule. The expressive (from our perspective)
musical ensemble is enriched by components of the French
symphonic style with Cavaillé-Coll mensuration. The organ’s
components are closely coordinated and are smoothly and

K?HCprKTMBHblﬁ Kapkac dacaga

uninterruptedly linked to each other. The organ thus provides
excellent opportunities to perform the late Baroque and Ger-
man Romantic organ music from J. S. Bach, Felix Mendelssohn,
Franz Liszt, Julius Reubke, and Max Reger to the Modernists.
And, alongside this, performing French Symphonism from Cesar
Franck to Charles Tournemire and the works of 20" century
composers in an equal fashion.

The structure of the disposition was limited by the space
the existing historical casing had at its disposal. The structural
design project showed, however, that it was possible to ac-
commodate 56 registers with three keyboards and a pedal. In
essence, this required placing the soundboards for the key-
boards on the same level — for the access of pipes to the whole
system, optimal sound, and comfortable tuning. All this is of
great significance for the care of the organ and its long-term,
unhampered functioning.

The disposition is suitable for the organ as an instrument
with a broad stylistic range, permitting faithful performance
of works from different epochs thanks to the wide spectrum of
its capabilities. At its base lie ‘our’ Saxon and Middle German
organ traditions.

Armin ZUCKERRIEDEL
Master of Organ Building
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