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Hoporue npysbs!

Pag mnpuserctBoBath Bac Ha XVI decruBane
«MexryHaponHas HeJie/isl KOHCEPBATOPUIi».

MaciuTabHbLil  KOHLIEPTHO-OOPa30BaTe/IbHBIl  IPO-
€KT, YYPEeXJEHHbI/I CTapelilueii KoHcepsaropueii Poccym
B 2001 rogy, BBIITOMHAET BAYKHYIO IIPOCBETUTENBCKYIO MIC-
CUIIO U KpailHe HeOOXOMMM 151 TPOdeCCUOHATIBHOTO AUAJIOTa
IpefCTaBUTeNeN BRICIIMX MIKOM My3blku Mupa. PectuBann
O0BEeMHACT MOTPOB MY3BIKAILHOTO MCKYCCTBA U MOJIOJIBIX
TaNAHTIMBBIX UCTIONHNUTETIEN, YKpeIiAeT TBOpYecKue CBs-
31, TIOMOTAeT YCTAHOBUTDH NPOQECCHOHANbHbIE M JIpyXKe-
ckyie KoHTaKThL. O pormt popyMa B pasBITIM MY3bIKaTbHON
KyJbTYpPbl TOBOPUT ¥ CTaTUCTMKA. 3a 15 /IeT B HeM IpUHA-
1 y4dacTue 6oree MECTI THICAY MY3BIKAHTOB U3 253 yue6-
HBIX 3aBefieHNiT Poccnit, GIVDKHETo ¥ Ja/IbHErO 3apyOexbsl.

OTpapHO, 4TO, HECMOTPA Ha CIOXKHYIO HONUTHYE-
CKYIO CUTYaLMIO, reorpadust «MeXX[yHapORHOI Hefer»
IPOAO/KAET PACUIMPATBCA, @ CaM CMOTP CTaHOBUTCA
Bce 6omee BOCTpeOOBaHHBIM. B HbIHEIIHeM TOAY €ro
FOCTAMM CTaHYT Ipodeccopa U CTYAeHTbI U3 14 crpan
EBpomnbl, Asun, CeBepHoit AMepuku. CerogHsa MOXHO
KOHCTaTUPOBATh, YTO CO CBOEN INIABHOI IIe/IbI0 — pas-
BUBATh U MPUYMHOXATh Ty4LIMEe My3bIKa/JbHbIE TPAJIU-
1y — GOpyM CIpaB/IAeTCs IPEKPACHO. YBEPEH, 4TO TaK
OyneT u Brpenb. Xouy MOXKeIaTh TOCTAM M y4aCTHMKAM
decTuBaNa BIOXHOBEHMA ¥ He3abbIBaeMbIX BIIedaTile-
HUJL, a2 CAMOMY NIPOEKTY — IOATONETUS U IPOLBeTaHus!

B. P. Megunckmit
Munnctp KynbTypbl Poccuiickoit ®enepanm

Dear friends!

It is my pleasure to welcome you to
the XVI International Conservatory Week!

Launched in 2001 by the oldest conserva-
tory in Russia, this ambitious cultural and
educational project carries out an important
enlightening mission and boosts profes-
sional dialogue between the world’s leading
music schools. The festival brings together
distinguished maitres of music and young
and gifted performers, fosters their coop-
eration, helps in making new friends and
finding new colleagues. The festival plays
a significant role in developing musical cul-
ture, which is proven by statistical data:
more than 6,000 musicians from 253 music
schools in Russia and abroad have participated in the festival over 15 years.

It is gratifying that, despite the complicated political situation, the geography of
the Conservatory Week is expanding and the festival is becoming more and more
popular. Professors and students from 14 countries in Europe, Asia and North
America will take part at the festival this year. We can say for sure that this festi-
val successfully copes with its main goal - develop and multiply the best musical
traditions. I believe that this trend will go on.

I wish inspiration and an unforgettable experience to all the guests and partici-
pants of this festival. I also wish longevity and prosperity to the festival itself!

Vladimir Medinsky
Minister of Culture of the Russian Federation

Hoporue npysbs!

Pan mpuBeTcTBOBaTH TOCTE, YYACTHUKOB U OpPraHM-
3aTopoB XVI dectnBainsa «MexXyHaponHas Hefle/s KOH-
cepBaTopuii»!

IpecTykHbIT HOPYM IPENCTAB/IsAET JIyYIlNe BBICIINE
IIKOJIBI MY3BIKY Poccyn 11 3apy6exkbst ¥ IO IpaBy CYMTa-
€TCs1 3HAKOBBIM COOBITVIEM B KY/IbTYPHOI )KU3HU HALIErO
ropopa. ExxerogHo dectuBanp pagyeT o6MMpHOI Ipo-
TpaMMOIA: TIOZ, €T0 STUJOV IPOXOJAT KOHI[EPTHI M MAacTep-
KJIACChI, OTKPBITHIE JIEKI[VI U HAyYHbIe KOH(epeHIu, 00-
PpasoBaTe/IbHble CeMIHAPBI 1 XyL0XKeCTBEHHbIE BHICTABKIL.

B atom rogy «MexayHaponHas Hefienid KOHCepBaTOpuil»
OObEMMHNUT My3bIKaHTOB 13 YeTHIPHAILIATY CTPaH Mypa. B nx
VICTIOJIHEHNY TIPO3BYYaT CUM(QOHIYECKNe, XOpOBble M Ka-
MepHbIe TTPOM3BENIEHNS, COUMHEHNA YL OpTraHa, JpKa3oBble
KOMIIOSVIM, MY3bIKA B CTWIIX 9THO, (OZIK M KPOCCOBEp.
He ocranytcst 6e3 BHUMaHVS ¥ CIIELaTbHbIE [IPOrPaMMBbl,
HOCBsIIeHHbIEe 3HAMEHATE/IbHBIM JIaTaM POCCUIICKOI 1 MUPO-
BOJI Ky/IBTYpbL: 260-71eTio co gH:A poxeHus B. A. Morapra,
125-netuio C. C. IIpoxodbesa, 110-netuo [I. J1. IllocTakoBu-
4a, a Taxoke 400-1eTmo co A cmeptn Y. lllexcrmpa.

YBepeH, 4To ecTMBaIb TOCTY>KNUT YKPEIUICHNUIO MEX/Y-
HApOIHBIX KY/IbTYPHBIX CBsA3€J1 I CTaHeT HaCTOSAIIMM Ipas3y-
HJKOM BBICOKOTO MICKYCCTBA.

JKemato Canxr-IleTepOyprckoil KOHCEPBATOpMI 1 [iAJIbliie
PasBMBATh STOT 3aMEYaTe/IbHbI IIPOEKT, KOTOPbI HEM3MEHHO
TApUT HAllleMy TOPOMY IIPEKPACHDI My3bIKa/IbHbIi ITPA3/HIK.

K.3. CyxeHko
Ipencenarens Komurera o kynsrype Cankr-Ilerepbypra

Dear friends! g |

It is my pleasure to welcome the guests,
participants and organizers of the XVI Inter-
national Conservatory Week!

This prestigious music forum presents
the best higher schools of music based in
Russia and abroad and ranks as a landmark
event in the cultural life of our city. The festi-
val’s program is always versatile and includes
concerts, master classes, open lectures and
research conferences, educational workshops
and artistic exhibitions.

This year the International Conservatory
Week brings together musicians from four-
teen countries. They will play symphonic,
choral and chamber compositions, pieces for
organ, as well as jazz, ethno, folk and crossover. The festival also has special pro-
grams, dedicated to remarkable dates in Russian and the world’s music culture: the
260th anniversary of W. A. Mozart, the 125th anniversary of S.S. Prokofiev, 110th
anniversary of D. D. Shostakovich, and the 400th anniversary of W. Shakespeare’s
death.

I believe that the festival will contribute to international cultural cooperation
and become a fine feast of high art.

I hope that St. Petersburg State Conservatory will maintain this outstanding
project that brings such a wonderful music event to our city.

Konstantin Sukhenko
Chairman of the St. Petersburg Committee for Culture

Hoporue npysbs!

VickpeHHe paJ TIpUBETCTBOBATb OPraHM3ATOPOB,
y4acTHuUKOB 1 rocreit XVI pectusansa «MexayHapogHas
Heflelil KOHCEpBAaTOpMil» — TPaH[MO3HOIO IpasfgHMKA
MY3BIKM, CTaBLIETO H06pOIT TpagMIMeit HALIIETO TOPOfA.

3a roppl IUIOKOTBOPHOI PabOTBI 3TOT MACUITAOHbII
MEXAYHapORHbIl (OpPyM MpENCTaBUI I1eTepOypreKum
cnyiarensm 6oee 250 pOCCHUIICKUX U 3aPYOeXKHBIX BbIC-
VX LIKOJ MY3BIKM. B paMKax decTuBas Ha pasIM4HbIX
CIIEHMYECKMX IIJIOUIaJKaX €XEroJHO BbICTYNAIOT KakK
TIpM3HAHHbIE MYPOBbIE MITPHI, TAK ¥ MOJIOfble TA/IAHTHI,
ellle TOIbKO HAYMHAIOIME CBOJl TBOPYECKMUII My Th. bie-
CTAIIME KOHLEPThI, TpeMbepbl HOBBIX COUYMHEHMII U aB-
TOPCKMe MacTep-KIacChl BO BCEM MHOT000pasum CTuiein
U SKAaHPOB PacKpbIBAIOT KPacOTy MY3bIKa/JIbHOTO MCKYC-
CTBa ¥ OJMHAKOBO YBJIEKAIOT KaK MCTMHHBIX 3HATOKOB,
TaK ¥ HEVICKYIIE€HHBIX CTyIIaTeseln.

Ba>kHOIT 0COOeHHOCTBIO (eCTUBAISI SIB/ISETCS TaKXKe
TO, YTO OPraHM3aTOPbl yHeENAIT BHMMaHUE 3HAMEHa-
TE/IbHBIM I00VJIEIHBIM JaTaM ¥ 4YacTh IIPOrPAaMMBI IO-
CBAILIAOT IIaMATU BEINKNUX KOMHO3I/ITOp0B, yCTaHaBJ'[I/I-
Bas, TAKUM 00pasoM, He3pUMbIe CBA3M He TOIbKO MEX[Y
PasHBIMU CTPAHAMU, HO TAK)Ke OO'beIVHss L{eJIble SIIOXM.

C 607IBIION PALIOCTBIO MBI XK/IEM BBICTYIUIEHMII ITPECTa-
BUTENIEN 15 BBICIIVX KO/ MYSBIKM 113 14 cTpaH Mupa.

OT Bceit AyLIM >KeNa BCEM HEMCCAKAEMOTO BIOXHOBe-
HIA, HECMOJIKAEMBIX OBalWii ¥ HOBBIX TBOPYECKMX CBEp-
LIeHMIT. YBEPeH, 3TOT MIPOEKT XK/IeT JO/Tasd U ApKas )KU3Hb.

E.[I. Ipuropnes

IIpencenarens KomureTa 10 BHELIHNM CBSI3SIM
Cankr-Iletep6ypra

Dear friends!

It is my pleasure to extend my sincere
welcome to the organizers, participants and
guests of the XVI International Conserva-
tory Week - a grandiose music event that has
already become a good tradition in our city.

Over the years, this large-scale international
forum has presented more than 250 higher
schools of music from Russia and abroad to
the St. Petersburg audience. This yearly festi-
val brings both maitres who have received in-
ternational acclaim, and young talents who
only begin their professional careers to the
best concert venues. Spectacular concerts,
premiers, master classes and a wide range of
presented styles and genres will endeavor to
bring the full beauty of music art and appeal both to connoisseurs and those who
are new to the world of music.

A remarkable feature of the festival is its commitment to commemorate im-
portant events and anniversaries. A part of the festival program is dedicated to
the memory of outstanding composers, which lets the festival connect not only
different countries, but also different epochs.

We look forward to the performances of 15 higher schools of music representing
14 countries.

I sincerely wish endless inspiration, tremendous applause and new artistic
achievements to all the participants. I am convinced that this project will live
a long and happy life.

Evgeny Grigoriev
= _ Chairman of the Committee for External Relations
T

of St. Petersburg
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YBa)kaeMble KOJIIETY U JOPOTHE APy3bs!

B 2001 rogy Canxr-IleTep6yprekas KOHCEpBATOpHs CTala YIpeRUTeieM
YHMKA/IbHOTO (heCcTUBAIIA, KOTOPBIN ©XKETOJHO IPEICTAB/IACT B KOHCEPBATOp-
CKVIX ayIUTOPYSIX Y KOHLIEPTHbIX 3a/1aX CeBePHON CTOMMIIBI BBICIIVIE LIKO/IBI
My3BIKIL MIpa. B IOCIen IO Helemo oKTAOpst «MeXryHapoaHas Hefer
KOHCEPBATOPWit» TIPOIIEeT B IIECTHA/LAThIA pas, u Alma Mater rocrenpu-
VIMHO pacIIaxHeT IBEPH I yMY[PEHHBIX OIBITOM IPOdeccopOB 11 MOTIOABIX
Ta/IAHT/IBBIX UCTIOTHNUTENEN 13 14 CTpaH O/IVDKHETO U Ta/IbHEro 3apyOexKbs.

«MexpyHapoyiHas Hefie/iA KOHCEPBATOpMil» BKIIOYAeT B cebsA Ipak-
THUYECKM BCe COCTAB/LAIOLINE MY3bIKa/IbHO-00Pa30BaTe/IbHOTO MPOLecca:
KOHI[EPThI, OPTaHMYHO COYETAIOLME CTPOIYIO KIACCHKY, CMeNoe HOBa-
TOPCTBO, GONBKIIOP, KPOCCOBEP U JPKA30BOE MCKYCCTBO; HAy4YHbIe KOH]e-
PEHLINM, CEMVHAPBI, OTKPBITBIE JIEKLIMI Y MaCTep-KIIacChl, IPe3eHTalN
KHUT ¥l MIHCTPYMEHTOB, OKYMEHTa/IbHbIE VI Xy[T0>KECTBEHHbIE BBICTABKIL.
MHoro)xaHpoBas CTPYKTypa IIPOEKTa ¥ ero IMPOKas reorpadurdeckast
aMIUIATY/IA [IO3BOJIAIOT MY3bIKaIbHOMY (hOPYMY OBITh M3BECTHBIM M BOC-
TpeOOBaHHBIM He TO/IbKO B Hallleil CTPaHe, HO Y JJaJIeKO 3a ee Ipefie/laMIA.
Bo Bpems cOLMABHBIX 1 MOMUTIYECKUX PA3HOITIACUII CTAHOBUTCS BCe
0071ee aKTyanbHOI OCHOBHAsA Muccys (ecTUBa/IL — B3aMOOOOTalliao-
1T 06MeH MPOQecCHOHATBHBIMY 3HAHMAMM Y HOBEJIIMY TOCTIDKE-
HILAMU MeXKJTy My3bIKAaHTaMI Pa3HBIX CTPAH M HALIMOHA/IBHBIX KY/IBTYD.

Y6ex/IeH, YTO COBMECTHBIMY YCH/IAMI BO3MOXHO COXPaHUTb U IIPUYM-
HOXUTb BE/IMKVE MY3bIKa/IbHbIC TPafIVILIY, BO3POIMTD MHTEPEC K MY3bIKe
aKaJIeMIYEeCKOrO HAIPaB/IeHIs U TIORHATD IIPECTIDK PO(eccuy My3bIKaHTA.

Ot Bcelt [yl >Ke/alo y9acTHUKAM ¥ TocTAM (ecTuBansa Hemccakae-
MOVI SHEpIM, BIOXHOBEHHOI pabOThI 1 PafJOCTI TBOPYECKOro ooienys!

A. H. Bacunbes

U. 0. pexropa CaHkr-IleTep6yprckoit KOHCEpBaTOpUM
Ipencenatens Oprxomurera hecTUBAA
«MexyHapoiHas Heflenns KOHCEPBaTOPMii»

Distinguished colleagues
and dear friends!

In 2001, the St. Petersburg Conser-
vatory organized a unique festival that
year over year brings together repre-
sentatives of the world’s best music
schools to perform in conservatory
auditoriums and music halls of Rus-
sia’s Northern Capital. This year, in
the last week of October, the Interna-
tional Conservatory Week will be held
for the sixteenth time, and its Alma
Mater will open its doors to welcome
experienced professors and young
and talented performers coming from
14 countries from across the globe.

The International Conservatory Week covers all the aspects of musical
education: concerts, uniting strict classicism, innovation, folklore, crossover and
jazz art, research conferences, workshops, public lectures, master classes, pre-
sentations of books and instruments, documentary and artistic exhibitions. The
festival is based on various genres and broad geography, which makes it popular
and relevant both in this country and abroad. In this time of social and political
discords, the mission of the festival becomes more and more important: sharing
knowledge and latest developments in general interests of all the participants
that represent different countries and national music cultures.

I believe that when acting together we can preserve and develop our great
music traditions, revive interest to academic music and promote the pres-
tige of music as a profession. I sincerely wish endless energy, inspiring work
and exciting co-creation to the participants and guests of the festival!

Alexei Vasilyev
/--'_—---...
—h

Chairman of the Organizing Committee
of the International Conservatory Week

» XVI pecruBann
«MeXmyHapogHast Hefelns KOHCepBaTOpuii»

Kaxapit us msaTHajaty GecTiBaell OCTaHeTC B MICTOPUY IIPOEKTA
YHUKa/IbHbIM 11 HEIOBTOPYMBIM, OT/IMYAIOLMMCS OT IPYTUX 0C000i1 aypoli,
KOTOpasA CK/IAfbIBAaeTCA U3 TajlaHTa M CTaTyca VICTIOMTHUTETIEN, TIPeCcTIDK-
HOCTM 3aJI0B, HENPENCKA3yeMOCTV KOHLEPTHBIX CUTYalli, MacTepcTBa
HpPUITIAIIEHHBIX IPO(eccopoB, KOMMYECTBA IIpeMbep U 3aJHTEPeCOBaH-
HBIX CTymuateneit. «[Iyx» cOOBITIA 3aBUCUT U OT GOTIee «IIPU3EMICHHDIX»
YC/IOBMIL: TIO/IATIYECKO OOCTAHOBKY, MOMIEP>KKM BIACTHBIX CTPYKTYP,
TPY’KECTBEHHOCTY Y/IeHOB [lomeunTenbcKoro coera, MEAPOCTH CIIOHCO-
OB ¥ MHOTUIX JIPYTIX, He MeHee BaXKHbIX CIaraeMbIX ycrexa. Kazamocs 6bl,
CTPECCOYUTONYMBOCTD K HEM30€)KHBIM IlepeMeHaM, O3UTUBHBII HACTPOIL,
MEHEIDKEPCKIIL OIIBIT ¥ HApaOOTaHHbIE TBOPYECKNE KOHTAKTBI JO/DKHBI
obrerdarb (ecTVBaIbHOI KOMaH/le POXOXKIEHIe CKBO3b OPraHM3aLIoH-
Ho-¢mHancoBble Cuwuinl v Xapu6asL [llectHamiarast «MexayHaponHas
HefieTis» B TIOJIHOM Mepe JIOKa3aia, YTo 9TO BecbMa OLIMOOYHOE MHEHME.
BIioTh 10 KOHIIA CEHTAOPSI, B CBASM CO CIOXKHOI SKOHOMITIECKOIT CUTYa-
Liyeit, He OB SICHBI (PYHAHCOBbIE IIEPCIIEKTUBBI (PeCTUBAIA, M BCS TPYHO-
€eMKas1 [IOfiTOTOBUTe/IbHAsA pabOTa OKa3a/lach Ha TPaHM CPbIBa.

Ho npoexr BbicTOsUL. V1 XOTA IIO/MTIYECKIE 11 SKOHOMITYECKYie GaTa/y SBHO
IVICCOHVIPYIOT C KY/IBTYPHBIMI VHVULIMATVBAMIA, B aKTVBE LIIECTHAILIATOTO (e-
CTyBajIs — 15 BBICIIX IIKO My3bIKM 13 14 crpan. Hapeemcs, uto «MexnyHa-
PponHast Hefleris KOHcepBaTopuit» 2016 Tofja OCTaHeTCs B JIETOICK (peCTUBAII
JIOKa3aTebCTBOM €T0 YKI3HECTOMKOCTH 1 YCTPEM/IEHHOCTY B OY7iyLLiee.
JInpus Bomuek

Interim Rector of the St. Petersburg Conservatory,
» XVI International Conservatory Week

Each one of the fifteen Conservatory Week festivals have left marks
on the history of this project thanks to their unique and inimitable
character, their own peculiar feel, made up of talent and status of per-
formers, prestige of festival venues, diversity of concert situations, skill-
fulness of guest professors, number of premieres and engaged visitors.
The Spirit of the event, however, also depends on more down-to-earth
issues, like the political situation, governmental support, approval
of the Supervisory Board, generosity of sponsors and further aspects
of no less importance. Seemingly, our firmness in the face of inevitable
changes, positive thinking, managing experience and established con-
tacts should help the festival team pass between organizational Scylla
and financial Charybdis. The sixteenth International Conservatory
Week has entirely proven that this is a mistaken statement. Until late
September, the financial prospects of the festival remained obscure due
to the complex economic situation, and all the painstaking preparatory
effort almost fell flat.

However, the project stood its ground. Even though political and
economic tangles disagree with cultural initiatives, the sixteenth Con-
servatory Week managed to bring together 15 Higher Music Schools
from 14 countries. We hope that the International Conservatory Week
2016 will make it into the history of the festival as the reminder of its

resilience and future-oriented nature.
Lidia Volchek

» KOHUIEPTHDIE 3AJIbIl ®PECTVIBAJIA

» FESTIVAL CONCERT HALLS

» CAHKT-IIETEPBYPI'CKASI AKAJTEMUYECKAS
OVIAPMOHMA VUIMEHMU [I. . HIOCTAKOBIYA.
BOJIBIIIOM 3AJT

Bonpmiost 3an Caukr-IleTepOyprekoit GpumapMOHMN — OMH U3 Jy9YUINX KOH-
LiepTHbIX 3a710B EBpomsl. 3naHne, Ie HblHe pacnionaraetcst GumapMoHus, 66110
mocTpoeno B 1839 1. apxurektopom I1. XKako (dacan cripoextnposan K. Pocen)
wrs [IBopsirckoro cobpanns CankT-Iletep6ypra. [lepBokIaccHbI O aKyCTHKE
3aJ1, BMeIlarompit 6oree 1500 deroBeK, ¢ KOHLa 1840-X IT. CTaI LIEHTPOM MY3bIKa/Ib-
Hoit xusHn Tletepbypra. 3peck BBICTYNaM M3BECTHbIe My3bIKaHTBI XIX-XX BB.:
K. Ilfymas, I1. Buappo, ®. Jlucr, I. Bepinos, P. Baruep, I. Marnep, A. Illen6epr,
W. Crpasuncknii, b. baprok, I1. Xungemnt, b. Bputren, a Takxe O. Knemmepep,
B. Basbrep, JI. Crokosckuit, A. Kopro, A. IllHaberns, Ap. Py6unmrreits, B. Topo-
Butl, [I. ®umep-JIuckay, C. Puxrep, 9. Iunensc, A. b. Mukenanmpkeny, L. Iynbp,
V. Menyxun, M. Poctponosud u ipyrue. 3nech BliepBble IPO3BYYaiy MHOTHE
COYMHEHMsA KITACCUKOB Pycckoii My3biku A. bopopmua, M. Mycoprckoro, IT. Yait-
koBckoro, H. Pumckoro-Kopcakosa, A. Imasynosa. B bonbuiom sane cocrosmich
mpembepbl MHOTVX cuMbonuit [l IllocrakoBrya, nMsa KoToporo Hocut CaHKT-
TTerepbypreckast prmapMoHysi, OTKpbITast B 1921 . B Bosbiom 3aste BbICTyIIa/m
Bocronckuit, Oumapenpouickmit, Kvisnenpckmit, Unkarckmst OpkecTpsl, OpKe-
crpb1 Bepnusckoit, Benckoit u Hpto-Vlopkckoit ¢umapMoHuit, aMcTepRaMcKuit
opkectp «KoHreprre6ay». OCHOBHBIM MCTIOTHUTETLCKIM KOJTeKTBOM CaHKT-
Ietep6yprekoit OumapMoHMM SABJsETCST 3acMy>KEHHBbIN KOUIEKTUB Poccun
Axapemuaecknit cumdonndecknit opkectp Ounapmonnn. B redeHne nomyseka
(1938-1988) aTuM OpKeCTPOM PYKOBOMWIT BHITAIOLIMIICS OTe4eCTBEHHDII AUPH-
xep E. Mpasunckmit. B 1988 . Xylo>KeCTBEHHbIM PYKOBOJIMTENIEM M ITIABHBIM
IVIPVKEPOM OPKECTpPa CTasl OIH M3 CaMbIX M3BECTHBIX COBPEMEHHBIX JIVIPUKe-
poB 0. TeMupkaHOB, KOTOPBII1 yxKe 6o/lee YeTBEPTH BeKa SIB/IATCS TAKKe XYLI0-
JKeCTBEHHBIM pykoBopmTeieM CaHkT-IleTep6yprekoit pumapMoHMm.

» THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

The Grand Philharmonic Hall is one of the best concert halls in Europe. The
building was constructed in 1839 by the architect P. Jacot (the facade was de-
signed by C. Rossi) for the St. Petersburg Assembly of the Nobility. This first-
class concert hall can house over 1500 people, and since the 1840s it has been
the center of the St. Petersburg music scene. Numerous renowned musicians
of the 19th and 20th centuries have performed in the concert hall, including
K. Schumann, P. Viardo, E. Lizst, H. Berlioz, R. Wagner, G. Mahler, A. Schoen-
berg, I. Stravinsky, B. Bartok, P. Hindemith, B. Britten, as well as O. Klemperer,
B. Walter, L. Stokowski, A. Cortot, A. Schnabel, A. Rubinstein, V. Horow-
itz, D. Fischer-Dieskau, S. Richter, E. Gilels, A. B. Michelangeli, G. Gould,
Ye. Menuhin, M. Rostropovich and many others. Many works of such ex-
ponents of the Russian classical tradition as A. Borodin, M. Mussorgsky,
P. Tchaikovsky, N. Rimsky-Korsakov, A. Glazunov premiered here. The Grand
Philharmonic Hall hosted many premiers of symphonies by D. Shostakovich,
whose name the St. Petersburg Academic Philharmonia opened in 1921 bears.
The Boston, Philadelphia, Cleveland, and Chicago orchestras, the Berlin Phil-
harmonic, Vienna Philharmonic, New York Philharmonic Orchestras, and the
Royal Concertgebouw Orchestra have performed in the Grand Hall. The lead-
ing orchestra of the St. Petersburg Philharmonia is the Honored Ensemble of
Russia - St. Petersburg Philharmonic Academic Symphony Orchestra. For half
of the 20th century (1938-1988) the distinguished Russian conductor Evgeny
Mravinsky directed the orchestra. In 1988 Yuri Temirkanov, one of the most
famous modern conductors, became the orchestra artistic director and princi-
pal conductor. For more than a quarter century, he has been the artistic direc-
tor of the St. Petersburg Academic Philharmonia.

» CAHKT-IIETEPBYPICKAS AKAJEMUYECKAS
OVIITAPMOHVA MMEHN O. II. ITOCTAKOBIYA.
MAJIBIVI 3AT UMEHU M. W1. TTIMHKU

Mansrit 3am um. M. V. Imuakn Cankr-ITetep6yprekoit GumapMOHUM — OGUH
U3 JIyYLINX KaMEPHBIX 3aJI0B MIPa — OTKPBIT B 1949 I. B 0COOHIKe, UCTOPUS
KoToporo Bocxoant K cepepnne XVIII B. B nem ¢ 1802 r. mpoBoamInch KOH-
1iepTh HepBoro B Poccun ®OumapMoHIdeckoro o6ImecTsa, a TakxKe COCTOsI-
JUCh MUPOBbIe TipeMbepbl opatopun V1. Taitnna «CotBopenue Mupa» (1802)
u «TopkecTBeHHOIT Mecchl» JI. Ban BerxoBena (1824). B 1828 1. Bragensiem
3[AHNA CTa/l KHA3b B. DHrenbrapar, B JoMe KOTOPOTO OTKPBUICA IIEpPBBIit
B CeBepHOII CTO/MNIIe MY3BIKA/IbHBII caoH. Ha Bedepax co6uparicst Becb 1iBeT
pycckoit kynbrypbl: B. JKykoBckmit, A. Ilymkun, M. Jlepmonros, WM. Typ-
reHes, A. Py6MHLuTeI71H n npuesdxne 3HameHutoctn: I1. Buappo, ®. Jlucr,
K. JInmnabckuit, A. Boetan n gp. B XX-XXI BB. Ha cijeHe Masoro 3ana BbI-
crynmamu: JI. Ojicrpax, I. Cokonos, 3. Bupcanagse, H. Iyrman, 0. Bammer,
I. Jleouxapar, E. O6pasunosa, K. Puuapennu, O. Bopopuna, E. Hecreperxo,
I. XBopocTosckuii u ip. B Manom 3ajie cocTOAMMCh IPEMbEPHI BbIJAIONINX-
ca counnenmit [I. Illocrakosuya, I. CBupnposa, P. lllenpuna, A. Iletposa,
b. Tumenko, C. CroHnMcKoro. B HeM ITpOBOAATCA MHOTVE MEX/[yHapOJHbIe
MY3bIKa/IbHbIe HeCTUBAIN 1 KOHKYPCBIL.

» THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. 1. GLINKA

The Small Philharmonic Hall, one of the best chamber concert halls in the
world, was opened to the public in 1949 in a beautiful mansion that dates back
to the 18th century. Since 1802, the Russian Philharmonic Society has given its
concerts in this hall and it hosted the world premieres of Haydn’s The Creation
(1802) and Beethoven’s Missa Solemnis (1824). In 1828, Prince Vasily Engel-
hardt became the owner of this building and opened the first music saloon in
the Northern Capital. The salon of the Engelhardts was visited by all the
elite of St. Petersburg: V. Zhukovsky, A. Pushkin, M. Lermontov, I. Turgenev,
A Rubinstein, and guests of the city P. Viardo, F. Liszt, E. Lipinski, H. Vieux-
temps and many others. In the 20th and 21st centuries the Small Philharmonic
Hall has hosted concerts by D. Oistrakh, G. Sokolov, E. Virsaladze, N. Gut-
man, Yu. Bashmet, G. Leonhardt, E. Obraztsova, K. Ricciarelli, O. Borodina,
Ye. Nesterenko, D. Hvorostovsky and others. Premiers of works by D. Shosta-
kovich, G. Sviridov, R. Shchedrin, A. Petrov, B. Tishchenko and S. Slonimsky
have taken place in the Small Philharmonic Hall. It also frequently hosts inter-
national festivals and competitions.

» KOHIIEPTHBIN 3ATT
MAPUMHCKOI'O TEATPA

Konueprubiii 3a1 MapumHCKOro teaTpa OTKpbII cBou Asepu B 2007 1. It0
€IMHCTBEHHBIIT B Poccun TeaTpaibHO-KOHLEPTHBI KOMIIEKC BbICOYAIIETO
YPOBHsI, TIOCTPOEHHDII B COOTBETCTBUM C COBPEMEHHBIMM JIOCTVKEHUAMMI
CTPOUTENIbHOM HAyKM M M3HAYA/IbHO IPENHA3HAYEHHBIN [/ HPOBEMlEHNUs
KOHIIEPTHBIX MPOrpaMM. B OTHOIIEHMM TEXHOMOTMII ¥ aKyCTUYeCKUX Ka-
4eCTB 3a/1 CPABHUM C Ty4LIMMM KOHLEPTHBIMY IIJIOLAZKaMyU MUpa. 3[jaHue

» CONCERT HALL
OF THE MARIINKY THEATRE

The Concert Hall opened its doors to the public in 2007. It is the only theater
and concert venue of its kind in Russia, designed according to the very latest
developments in construction and purpose-built to host concert programs.
With regard to technology and acoustics, the hall ranks alongside the world’s
finest concert venues. The building of the Concert Hall has historic connec-
tions with the Mariinsky Theater. The Set Workshops and Hall of the Board of
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HEJIE/IS1 KOHCEPBATOPII

KOHIIEPTHDBIE 3AJIbI ®ECTUBAIJIA

FESTIVAL CONCERT HALLS

XVI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

KoHIjepTHOTO 3a7a MCTOPUYECKNU CBA3AHO C MapumHCKUM TeaTpoMm. B Hem
Haxonuics JleKOpalMOHHBI MarasuH 1 3aj1 IMpeKLuy VIMIepaTopcKux Te-
atpos. B 2003 . B 37JaHNM BCIIBIXHY/ CU/IbHBII 1TOXKAP, KOTOPBII YHIUYTOXIIT
IpaKTUYEeCK! BCe XpaHMBIIMECA TaM KOCTIOMbI 1 fekopauun. B. A. Ieprues
IPUHSAJI pellleHye IOCTPOUTD Ha MeCTe CTApOro 3[aHNUA MAacTePCKMX HOBBIN
KonuepTHblit 3a71, MONMHOCTbIO COXPAHUB YLENEBUINIi B OTHE MICTOPUIECKMIT
¢acan. B KoHiepTHOM 3ajle BBICTYIAIOT JTydiine cMMpOHNYECKIE KOTIeK-
TUBBIL, B TOM 4¥ucie JIongouckmii, bBambeprckmit, MioHxeHCKnmiT prmapMoHnu-
YecKye OPKeCTPBHl, a TAKOKe M3BECTHbIE MHCTPYMEHTA/IUCTBL, JYPYDKEPDI U CO-
mucThl onepsl — H. Inaiipep, JI. Manyes, b. bepesosckuit, 3.-I1. CanoHen,
I1. Apsu, P. Mytu, A. Herpebko, C. Jleitdepkyc, P. ITame, ®. Oypranerto
U MHOTMe ApYyTHe. 3aJl MOTy4YN/T BOCTOP>KEHHbBIE OT3bIBbI IIPECCHI: «ITO aKy-
crideckas cencauus!» (Dagens Nyheter); «KoHLepTHBIII 3271 0XKMBAET OT JIeT-
KOTO JIBVDKEHIS 3BYKOBBIX BOJIH, KOTOpbIe OTPAXKAIOTCS OT IOTOIKA M CTEH.
Kaskercs, 4To M caM 3aj1 y>Ke IpeBPaTU/ICA B MHCTPYMeHT — cKpunky Crpa-
ausapu» (Siiddeutsche Zeitung).

the Imperial Theaters were located on this site. In 2003 a fire broke out in the
Set Workshops that destroyed almost all the costumes and sets being stored
there. Maestro Valery Gergiev made the decision to build a new concert hall
on the site of the old workshops, fully retaining the historic fagade which had
miraculously survived the fire. The Concert Hall has hosted performances
by various symphony orchestras, including the London, Bamberg and Mu-
nich Philharmonic Orchestras, and renowned instrumentalists, conduc-
tors and opera soloists, among them N. Znaider, D. Matsuev, B. Berezovsky,
E.-P. Salonen, P. Jarvi, R. Muti, A. Netrebko, S. Leifrkus, R. Pape, and F. Furla-
netto to name a few. The international press has appraised the Concert Hall:
“An acoustic sensation!” (Dagens Nyheter); “The Concert Hall comes to life
from the light movement of sound waves that are reflected from floor to ceil-
ing. It seems that the hall itself has become an instrument - a Stradivarius vio-
lin” (Siiddeutsche Zeitung).

» KAMEPHDBIE KOHIIEPTHBIE 3AJIbI
MAPUMHCKOTO TEATPA-2

MapunHcKkmii TeaTrp-2 — TeaTpalbHO-KOHIIEPTHBI KOMIUIEKC, PacCUMTaH-
HbIVl He TONbKO Ha MacIITaOHble 3peUIIHble TPOEKTDI, HO U Ha CaMble Pa3HO-
o6pasHble cOOBITHS A/Isl HeGOMBIIOTO KpyTa CayiuaTeneil. VIMEHHO IS TaKux
COOBITHIT ITPefHA3HAYEHBI YeThIPe KAMEPHbIX 3a/1a, KOTOpble HOCAT MMeHa Be-
JIMKMX KOMITO3UTOPOB, Ybe TBOPYECTBO CBA3AHO € TeaTpoM — M. Mycoprckoro,
C. ITpokodsesa, V1. Crpasunckoro u P. lllegpusa.

3an Mycoprckoro HasBaH B YeCTb BEIMKOTO KOMIIO3UTOPA, KOTOPBII C 0CO-
OBIM TpeETeTOM OTHOCHIICS K My3bIKE ITO3TUYECKOIO C/I0BA, VM IpeJHA3HAYEH,
B OCHOBHOM, J/I BOKAJbHBIX KOHIIEPTOB. 37IeCh 4acTO IMOKA3BIBAIOT CBOM
IIPOrpaMMbl COMMCTBI AKafIleMyy MOJIO[bIX OIEPHBIX IeBIOB MapuuHCKOro
TeaTpa, BHICTYNAKOT BeAyILyie IIEeBIIbI OTIEPHOI TPYIIIIBL.

3an IIpokodreBa npenHasHaueH TPEVMYILECTBEHHO /1A KOHIIEPTOB IMaHN-
croB. He ciryuaitno Ha ram6yprckoit pabpuke Steinway & Sons Ha 3aKas CIienu-
a/IbHO [ 3TOTO KaMEePHOTO 3a/1a ObI/I M3TOTOBJIEH YHUKA/TbHbI MHCTPYMEHT.
ITomyMo MMaHUCTOB, B 3ajie [IpokodbeBa BRICTYNAIOT COMIO ¥ B aHCAMOJLAX MO-
JIofible ¥l MaCTUTBhIE COMICThI MapumHCKOro opkecTpa.

3an lllempuna — ocob6eHHO BocTpeboBaHHAsA KaMepHas IIolasKa. B 3ase npo-
BOJATCA KOHIEPTHI, KMHOIIOKA3BbI, IEKIMY Y My3bIKa/IbHble 3aHATUA KaK JyLt
B3POC/IbIX, TaK ¥ [/ CAMBIX Ma/IeHbKMX TeaTpanoB. Ha oTkpbiTuy 3ama netom
2013 r. npucytcrBoai cam P. Illenpus, mpousBeieHNst KOTOPOro pasHoo6pas-
HO mpeficTaB/ieHsl B admine Mapunuckoro tearpa. ITo 3ambicry B. A. Teprue-
Ba, B 3ane lllefpuHa JOMKHBI BRICTYIIATh BOCIUTAaHHUKM AKaJieMII MOJIOJIBIX
NeBII0B MapuMHCKOro TeaTpa, FOTOBACH K BBHIXO/ly Ha ITIABHYIO CLieHy. 3/1ech e
YCTpamMBaIOTCA U BUIEOITPOCMOTPHI CTIEeKTAK/Iel TeaTpa.

» CHAMBER VENUES
OF THE MARIINSKY THEATER II

The Mariinsky Theater IT is a theater and concert complex that hosts not only
large, spectacular productions, but also incredibly diverse events for smaller
audiences. It is for just such events that four chamber venues are designated,
each of which has been named after a composer whose life and works are con-
nected with the theater - Modest Musorgsky, Sergei Prokofiev, Igor Stravinsky
and Rodion Shchedrin.

The Mussorgsky Hall is named after the great composer who was particularly
enthralled with the musicality of the poetic word, and it is generally intended
for vocal concerts. Here there are frequent programs by soloists of the Mari-
insky Academy of Young Opera Singers and leading singers of the Mariinsky
Opera.

The Prokofiev Hall generally hosts performances by pianists. It is not by chance
that the Hamburg-based company Steinway & Sons was specially commissioned
to produce a unique instrument for this chamber music venue. As well as pi-
anists, the Prokofiev Hall hosts performances by both young and established
soloists of the Mariinsky Orchestra in solo recitals and ensembles alike.

The Shchedrin Hall is in great demand as a chamber venue. This hall plays
host to concerts, film screenings, lectures and music lessons for both adults
and the very youngest theatre-goers. In 2013 Rodion Shchedrin attended the
opening ceremony of the hall and his works are broadly represented on the
playbill of the Mariinsky II. In line with Valery Gergiev’s policy, the Shchedrin
Hall will host performances by students of the Mariinsky Academy of Young
Opera Singers who are preparing for their debuts on the main stage. Theater
productions are also televised in the hall.

» TOCYIJAPCTBEHHAS AKAJEMUYECKA/ KAIIETA
CAHKT-IIETEPBYPTA

TocynapcTBenHas akagemndeckas Kanemwra Caukr-Iletepbypra, crapeiiiiee
My3bIKa/IbHO-IIPO(decCrOHaNbHOe yuapexxeHne Poccun, 3aHMMaeT KOMIITEKC
3[aHNIT, BBIXOAALLNIT OFHOI CTOPOHOIT Ha HaGepeXXHYI0 peku MoK, a fpy-
roit Ha bonbiyio KoHoneHHy0 ymuiy.

Y ycanp0bl, CTOSIBIIIENT Ha 9TOM MeCTe, C 1720-X TOf0B ObI/IO MHOTO BITa/Ie/IbLIEB — B~
Lie-anMupa 3MaeBnd, JIeN6-MenuK yvneparpuiibl AHHbI VloanHoBHbI X. ITaymbcen,
apxurektop 0. @envren, Hermoespbl, Happnuxusel, npenmpuammMarens . byx,
a B Havaste XIX Beka y4acTOK ObUT BHIKYIUIEH KasHOIL Ajekcanpp I mepenan 0co6-
HAK 1A Hy>Xn [IpuBopHOI IIeBYeCKON Karleyuibl, II0C/Ie Yero II0f;, pyKOBOJICTBOM
apxurektopa JI. Pycka Hada/mich paboTbI 10 peKOHCTPYKLmy 3ianms. B 1830-x rofax
JI. ITapneMaHeM K OCHOBHOMY 3IaHIIO ObUT IIPUCTPOEH KOHLIEPTHBIIL 371

B 1887-1889 roprax npoxoymia peKOHCTPYKIMsA BCETO KOMIUIEKCa 3faHmit Kareryint
1o mpoekTy JI. Bernya. Kpome ¢hacazios, MHTepbepOB 1 IIAHMPOBKY [IOMELLEHII,
apXUTEKTOp 0cO60e 3HAYEHIIE VeI KOHLIEPTHOMY 31y 1 €r0 aKYCTUKe, KOTOpast
cumTaeTcst OfHON U3 myuumx B EBporte. Cam 3aim Haxoputcs B riy6use asopa Ka-

» ST.PETERSBURG
STATE ACADEMIC CAPELLA

The State Academic Capella of St. Petersburg is the oldest Russian professional
musical institution. Its buildings are located between the embankment of the
Moika River and Bolshaya Konushennaya Street.

Starting from 1720 the mansion was subsequently owned by a number of
people: Vice Admiral Matija Zmajevi¢; personal doctor of Empress Anna
Christian Paulsen; architect Yury Felten, the Nepluevs, the Naryshkins,
entrepreneur Friedrich Bukh; until the state bought it in early 19th. Em-
peror Alexander I assigned it to the Court Orchestra and commissioned the
reconstruction of the building to the architect named Luigi Rusca. In 1830s
Ludwig Charlemagne designed a concert hall, that was built soon after.
Between 1887 and 1889 all the buildings of the Capella were under recon-
struction. The architect, Leon Benois paid special attention not only to
facades or interior design, but also to the acoustics of the concert hall, that is
today considered one of the best in Europe. The hall is situated in the court-
yard, its floor and ceiling resemble violin’s top plate. The stage was specially

TIeJI/IBL, €70 IO/ Vi TIOTOTIOK CHeIaHbI HATIOHOOMe CKPUITNYIHOI feKi. B neHTpe cre-
Hbl BeHya npefjiornaras ycTpoyicTBO Opraa, uto 1 6bUIO OCYIECTB/IEHO, HO TOTIbKO
B 1928 ropy — B Kanterry 6611 epeBesén opran 13 [o/U1aHACKOI LiepKBIL.

Bckope nmocre 3aBepiiieHns peKOHCTPYKLMI B KOHIIEPTHOM 3aJIe CITyYI/ICA TIOXKap.
Yepes rop ocrie oykapa COCTOAIOCh ITIOBTOPHOE OCBAILICHYIE 33714, BOCCTAHOBJICH-
HOTO B €ro [IepBOHAYa/IbHOM Bufe. B centsiope 1941 roma Bo BpeMst (aIyicTCKoit
60MOapVIPOBKY OffHA 113 HepasopBaBIIXcs 60M6 packosnona Lapckiit naBiIboH
Karteret, mocrie gero on 6611 cHecéH. B 2000 roy rmo mpoekty apxurektopa B. Bo-
poroBoit Iapckuit IaBHIbOH ObUT IOCTPOEH 3aHOBO. B 1970-€ rofibl K KOHIIEPTHO-
MY 3aJTy IIPYCTPO/IN T'aJIePElo, UCTIONB3YIOLIYIOC I BHICTABOK KapTHH 1 POTO-
rpadwmit, KOTOPbIE MOTYT IIOCETUTb 3PUTE/N BO BPeMs aHTPAKTA.

Konneprubnit 3an Kamennel 1o mpaBy IOMb3yeTcs 3ac/Ty)XeHHBIM aBTOPU-
TETOM B MY3BIKQJIbHOM MMpe. 37iech IPOXOUT MHTEHCUBHAA U APKasA KOH-
LiepTHas >KU3Hb, IIPOBOAATCA MHTEPECHblE MY3bIKa/IbHbIE IIPOEKThI, 3ByYaT
MIPOU3BEEHNsI PYCCKMX U 3apyOeXKHBIX aBTOPOB, MCIIOMHSETCS MHOKECTBO
IIPpEMbEP, BBICTYIAIOT 3HAMEHNUTBIE APTUCTDI, @ TAKXKE My3I)IKaHTI)I, TOJIBKO
HaYMHAIOIIVe CBOIO PO eCCHOHANIBHYIO Kapbepy.

designed to house an organ, which was transported from a Dutch church
and set up later, in 1928.

Soon after the reconstruction, a fire damaged the concert hall. The hall was
fully restored and consecrated a year after the fire. In September 1941 a dud
bomb hit the Tsar Pavilion of the Capella, so that it had to be demolished.
The Pavilion was rebuilt in 2000. In 1970s, a gallery was designed next to the
concert hall. It was used for exhibiting canvases and photos that the visitors
of the concert hall could visit during the intervals in performances.

The Concert Hall of the Capella is a perfect venue for music performances.
Its concert schedule is rich and versatile, it is a place to hold music events
and projects, to perform works by Russian and foreign composers, launch pre-
mieres, invite both famous performers and those who have just begun their
careers.

» IIEPEMETEBCKWI OIBOPEI] - MY3EN MY3bIKIL.
BEJIBIN 3AJT

Veappba rpados IllepemeTeBbIX — YHUKATbHbI MCTOPUKO-KYIBTYPHBI TIAMATHUAK
Cankr-Tlerep6ypra. [lo 1917 & ABOper; 1 ycaap0a IPUHAIYIeKa/IV TISITH OKOIEHSIM
rpac)cKoit BeTBY M3BECTHOTO pycckoro pona Illepemerenpix. B 1990 r. Ilepemeres-
CKumit ABOpely, 6bUT TiepefiaH Mysero TeaTpaIbHOTO M My3bIKa/IbHOTO MCKYCCTBA JYIs
cospanyat Myses Myspixut IletepOypra 11 pasMellieHis TOCyAapCTBEHHON KOUIEKIIVN
My3bIKa/IbHbIX MHCTPYMeHTOB. Elnie ¢ konia 1980-x 1. B IllepemeTeBckoM BOpLIE Ha-
Ya/IVCh PeCTABPALIMOHHBIE PabOTBI, CBSI3AHHBIE C BOCCO3[AHIEM ITAPAJIHBIX MHTEpbe-
PoB, B ToM unc/ie 1 bernoro 3aa — yHMKaIbHON KOHIIEPTHOM IIOIAAKY, Ha KOTOPO
BBICTYIIa/IVl MHOTE BBIJAIOLINECS PYCCKIIe U 3apyOesKHbIe My3bIKaHTbI XIX cTonerns.
B nacrosmee Bpema B berom 3ajie IpoxofAT MHOTOUNC/IEHHBIE KOHIIEPTHBIE TIPO-
TPaMMbI BOKA/IbHOW, MHCTPYMEHTA/IbHOI 1 CYMQOHITIECKOT My3BIKIL.

» SHEREMETEV PALACE - MUSEUM OF MUSIC.
WHITE HALL

The mansion of Counts Sheremetev is a unique historical and cultural monu-
ment in St. Petersburg. Until 1917 the palace and the land had belonged to the
five generations of the counts branch of the old Russian family the Shereme-
tevs. In 1990 the Palace was made over for the Museum of Theater and Music,
with the idea of setting up a Music Museum of St. Petersburg and housing the
State Collection of Musical Instruments. In the late 1980s restoration work be-
gan in the Sheremetev Palace to restore its gala chambers, which includes the
White Hall, a unique concert hall which hosted many distinguished Russian
and foreign musicians of the 19th century. At present the White Hall is a venue
for many concert programs of vocal, instrumental and symphonic music.

» OPMUTAXHBIN TEATP

CTpouTenbcTBO IJPMUTAKHOIO Tearpa, Koropoe Exarepuna II mopyumna
B 1783 1. apxurextopy [Ix. KBapenru, 6b110 3aBepiueno B 1787 r. 3panue, or-
JIMYaoleecss rapMOHMelt ¥ COalTaHCHPOBAHHOCTBIO APXMTEKTYPHBIX (OpM,
AB/IACTCA MPEKPACHBIM 06pasIioM pycckoro Kmaccunusma Konna XVIII Beka.
3puUTeNnbHbIN 371 OPMUTAKHOTO TeaTpa YCTPOEH B BIfle aMuTeaTpa C IMecThIo
pAnamy ckameit. Ero creHb 06/M1[0BaHBI ICKYCCTBEHHBIM MPaMOPOM 11 0(OpM-
JIeHbl KOTIOHHAMM, KalUTeM KOTOPHIX YKpalleHbl CIeHMYECKMMM MACKaMI.
C XVIII B. TeaTpabHbIe CIIEKTAK/IN ITPY IJAPCKOM JBOPE CTA/IN TPAANIIVIOHHBI-
MM ¥ COITyTCTBOBA/IM MHOTMM ITpasfHeCTBaM. B Hamm fuM 3a/1 SPMUTAKHOTO
TeaTpa CYNTAETCA OHUM U3 Ty4IINX T€aTPaTbHBIX U KOHIIEPTHBIX TIO[TyMOB
Cankr-Iletep6ypra. Ha ero cijeHe urparor ClieKTak/In, OpraHiM30BbIBAIOT KOH-
1epTh ¥ decTBamy, a B $oiie yCTpauBaloT pa3HOOOpasHble BHICTABKIA.

» HERMITAGE THEATRE

The construction of the Hermitage Theatre, whose design was commissioned
to Giacomo Quarenghi in 1783 by Catherine II, was completed in 1787. The
building is characterized by harmony and balance of architectural forms and is
a perfect example of Russian classicisms of the late 18th century. The Hermit-
age Theatre auditorium is an amphitheater with six rows of benches. Its walls
are lined with artificial marble and decorated with columns. The capitals of the
columns are adorned with theatrical masks.

From the 18th century, theatre performances were traditional for the court
and accompanied many fests. Today the Hermitage Theatre hall is considered
one of the best theater and concert stages in St. Petersburg and hosts plays,
concerts and festivals and its foyer is a popular place for exhibitions.

» ATPUYMIJTTABHOTI'O IIITABA OSPMUTAKA

3paHMe BXOIUT B KOMIDIEKC COOPY>KeHMI1 ImaBHoro Mysest Cankr-Iletep6Oypra —
TocymapcrBennoro dpmutaxka. Pacrionoxxenne Ha JIBop1ioBoii IoIay onpese-
JIWJIO €ro 3aBEepPLIAIONIYI0 POTIb B CO3JIAHMY aHCAMOIA MTAPAJHBIX KOPITYCOB U 3a-
KOH4I/IO hopMMpoBaHNe 0611ero My3elitHOro 06/1mKka KoMriekca. CTponTenscTBo
3[aHMA B CTUJIE PYCCKOTO K/IaCCUIM3Ma Hadamoch B 1820 rofgy u mpoo/mKanoch
Ha MPOTSDKEHUN JeCATY JIeT. APXMTEKTOPOM IIOCTPOIIKM ObUT Ha3HAYeH VTaJIbsA-
Hent K. Poccn. JIBa Kpblla KOMIIIEKCA COETMHEHDI aDKOI, KOTOPYIO BEHYAET CKYITb-
nrypa «Konmechnia cnasbl». Tpuymbanbaas apka ckynbnropos C. IIuMeHoBa
u B. [lemyT-MamHoBcKoro mocesiiieHa rmobeme Poccun B Boiire 1812 roppr.

o 1993 roga B 37aHMM MOOYEPENHO pasMelaINCh PasaMyHble MUHUCTEP-
CTBa M BefOMCTBA. X03AeBaMlU MCTOPUYECKMX TOMEIIeHNII B pasHOe Bpe-
M OBULN MUHUCTDP MHOCTPAHHBIX fen Poccun mepBoit monoBuHs! XIX Bexa

» ATRIUM OF THE GENERAL STAFF BUILDING

The General Staff Building belongs to the State Hermitage, the main mu-
seum of St. Petersburg. Located at the Palace square of the city, the General
Staff Building was the final touch that shaped the architectural ensemble
and determined the look of the museum. Designed by C. Rossi, the Gen-
eral Staff Building is a fine example of Russian classicism; its construction
started in 1820 and went on for 10 years. The two wings of the building are
connected by the arch, crowned with the sculpture Chariot of Glory. The
Triumphal Arch was adorned by the sculptors Stepan Pimenov and Vasily
Demuth-Malinovsky. It commemorates the Russian victory in the Patriotic
War of 1812.

Up to 1993 the General Staff Building housed various ministries and state
agencies. Among the owners of the historic rooms are Karl Nesselrode, Russia’s
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Kapn Heccenbpopie 1 rnaBa pyccKOro BHEIIHENONMUTUYECKOTO BEJOMCTBA TP
Anekcanppe II Anexcanap Topuakos.

Bo Bpems Bennkoit OtedecTBeHHOI BOITHBI KOMIUIEKC 3/jaHnii [71aBHOTO 1ITa-
6a CHIBHO HOCTpAafial OT aAPTOOCTPEIIOB, HO GBI IOMTHOCTHI0 BOCCTAHOBIIEH
K 1950 rogy. C 2010 ropa B 3faHMAX MPOXOAMIN MaclITabHble pecTaBpaly-
oHHBbIe paboTsl. [ToMHOe 1X 3aBeplIeHye ObIIO IPUYPOIEHO K 250-IeTHeMy
106u1er0 dpmuraxa B 2014 roxy.

B samajiHOI yacTy 3[jaHMsA HAXOAMUTCA KOMAH/IOBaHMe 3alaJHOTO BOEHHOTO
okpyra Poccym. Boctounas yacTe nepepana TocymapctBeHHOMY DpMUTaXKY,
KOTOPbIJ pasMecTu1 B 30anuu KapTuHbl XIX-XX BEKOB, IPEUMYILECTBEHHO
VIMIIPECCUOHMCTOB, A TAK)Ke IIPOBOJUT BPEMEHHbIE BHICTAaBKM COBPEMEHHO-
TO MCKYCCTBA, Pas/IMyYHble TOP)KECTBEHHbIE MEPOIPUATUA U MYy3bIKa/IbHbIE
TIPOEKTBI.

foreign minister from the first part of the 19th century and Alexander Gorcha-
kov, the head of Russian diplomats at the times of Alexander II.

During World War II the building was severely damaged by bombardments,
however it was fully restored by 1950.

Beginning in 2010 the building underwent reconstruction, which was com-
pleted to coincide with the 250th anniversary of the State Hermitage that was
celebrated in 2014.

The western wing of the building houses the Commando of Russia’s West-
ern military region. The eastern wing is a part of the Hermitage; it displays
paintings of the 19th-20th century impressionists, holds temporary exhibi-
tions of contemporary art, festivities and music events.

» KOHIIEPTHBIV 3ATT «IAHU KMPUK»

Slann knpuk (epkoBb Cesitoro VoanHa) nocrpoeHa B KoHile XIX Beka Ha cpefi-
CTBa 3CTOHCKOII AMacriopl. Jlosroe BpeMs xpam 6611 3abpories, 1 TobKo B 2011 1.
B HEM 3aBepIIWIICh pecTaBpallOHHbIe paboThl. LlepkoBb IpecTaBaeT coboit
OfMH V3 JIYYINNX KOHLIEPTHBIX 3a/I0B TOPOAA, 00MafaeT OTIMIHOI AKyCTUKOIL
U CTWIBHBIM MVHUMATICTUYHBIM MHTepbepoM. O60py[OBaHHBII II0 TIOC/IEHe-
MYy C/IOBY TEXHVMKI KOHLEPTHBII 3a7 «SJany KupyuKk» MokeT BMECTUTBD 1o 460 Je-
noBek. ITop cBOaMIt CTapiMHHOTO cO60pa 0-0COOEHHOMY 3BYUNUT My3bIKa pas-
HBIX 3II0X, CTWIEIl U HAIPaB/eHMIT — OT CPeHEBEKOBBIX OajIajl MeHeCTpereit
IO TMTapHOrO (IaMeHKO, OT GeccMepTHBIX OpraHHbIX npoussenenuii V. C. baxa
710 CyIIepCOBPEMEHHBIX IIPOU3BENIEHNIT KOMIIO3UTOPOB-HOBATOPOB.

» JAANI KIRIK CONCERT HALL

Jaani Kirik, St. John's Church, was built at the end of the 19th century with
funds from the Estonian community. It had been abandoned for a long time
until its restoration was completed in 2011. The church is one of the best con-
cert halls in the city, having perfect acoustics and a minimalist style interior.
Equipped with state-of-the-art facilities the Jaani Kirik concert hall can hold
as many as 460 people. Under the dome of this antique church, music of dif-
ferent epochs, styles and genres sounds special - from medieval minstrelsies
to flamenco guitar, from the timeless organ compositions of J. S. Bach to the
utmost modern pieces of composers-innovators.

» KOHIIEPTHBIN 3ATTI KOCTEJIA CB. CTAHVCJ/IABA

Kocre cB. CraHncnaBa 6bUI TOCTPOEH Ha MeCTe GbIBIIIEro 0Ma IIEPBOTO KaTO/N-
yeckoro murponomTa Poccuiickoit mmmepyn Cranucnasa borym-Cecrpennie-
BIYa, KOTOPBII, Tlepeexas B IPYTOii I0M, TIOXKepPTBOBA/l Ha CTPOUTENHCTBO Xpama
Y4acToK 3eMIv Ha yrmy ymr, Macrepckoit u Toprosoii (HpiHe Corosa IlevatHn-
KOB). ABTOPOM IIPOEKTA CTaJl UTA/TbSHCKMIT apxuTeKtop JI. BuckonTy, crpontenn-
CTBO XpaMma 65110 3aBepiireHo B 1825 roxy. Llepkosb cB. CraHncmaBa crama BTOpbIM
KatomrdecknM xpamoM Cakt-Ilerepbypra Berer 3a cobopom cB. ExaTepyHeL.
C 1887 o 1921 rop; B XpaMe CTy>KIT S HAMEHUTBIIT O/IarOTBOPUTEIIb, BUIHBIIL esi-
Tenb Karomyeckoii Lepksu B Poccyn envickon AnToHmit Manenkuii, 0 4éM BHY-
TpM celfdac HAIIOMIHAET MeMOpUabHas focka. HecMoTpst Ha He6OIbIIION pasmep
XpaMma, IIPUXoJ GbICTPO POc, M K 1917 rofy 4mciio mpuxoxkaH mpesbiiraso 10000 ve-
noBek. ITocne OKTAOGPBCKOI PeBOMIOLMY HA MPUXOJ, OOPYIUMINCH Perpeccu,
6onblas 4acTh MMYIeCTBa Gbla KOH(MMCKOBAHA, NPEIIIPYHIMA/IICh HEOJHO-
KpAaTHBIE IOTBITKM 3aKPBITh XpaM. B 1934 rogy xpam 6bUT 3aKpbIT, HO B 1996 romy
3maHMe xpama 6bU10 Bo3BpatreHo Karomrdeckoit 1iepksiu. B 1998 rogy B rraBHOM
ayrTape 6bUIV IOMelteHbl Moty cB. CraHnc/aBa. B Hacrosiiiee Bpemst ToMmmo 60-
TOCTY>KEHMI B XpaMe PETy/LAPHO MPOXO/IAT OPraHHbIe Bedepa 1 KOHIIEPTHI TyXOB-
HOVI U K/TACCUYECKOI My3BIKIA.

» ST.STANISLAV CATHOLIC CHURCH CONCERT HALL

St. Stanislav Catholic Church was built in place of the house that belonged
to the first Russian catholic metropolitan, Stanislav Bogush-Sestrentsevich.
When moving out of this house he donated a piece of land at the intersection of
Masterskaya Street and Torgovya Street (today’s name: the Soyuza Pechatnikov
Street) for the construction of a church. It was designed by Visconti, an Italian
architect. Built in 1825, St. Stanislav Catholic Church became the second
catholic cathedral in St.Petersburg, to follow St. Catherine Parish. From 1887
to 1921 Antoniy Maletsky, a bishop, an outstanding almsgiver and a religious
leader said masses at St. Stanislav Catholic Church. Recently a memorial plate
has been set up inside the Church as a reminder of those events. The Church is
a small one, however its parish rapidly expanded. By 1917 over 10,000 people
went to it. After the revolution of 1917, the parish suffered under repressions,
the major part of the property was arrested. The Church managed to function
up to 1934, but then it was closed down. In 1996, the building returned to the
Catholic Church. In 1998, the relicts of St. Stanislav were placed in its altar.
Today the Church holds both religious services and musical events. The venue
frequently welcomes organ music events and concerts of spiritual and classical
music.

» KOHIIEPTHBIN 3AJT
CAHKT-IIETEPBYPI'CKOJ1 KOHCEPBATOPUM

Konueptapit 3a1 CankT-ITeTepOyprcKoii KOHCEpBATOPUY PACTIONATAETCA B CAMOM
LIeHTpe ee HOBOTO 31aHs — 6piBIIero nomelnenns Dasroro Kprrc-Komiccapnara
(yn. Imukw, 2), Ha TpeTheM 9Taxe, ¥ MPeTHA3HAYeH /I Y4eOHBIX, OTKPBITHIX Ka-
MEPHBbIX ¥ a00HEMEHTHBIX KOHLIEPTOB, a TAKKe KOHKYPCHBIX IIPOC/TYIIMBAHIIL.
Xopotiras aKyCcTIKa, >KMBOIVICHbIIT BIJ Ha HabepeXXHYI0 peKn MoK 1 OfuH
U3 caMBIX cTapbix MocToB Iletep6ypra — ITonenyes MmocT, 130 MecT ana cy-
IIaTeIel, ABa KOHLEPTHBIX posiisa GpupMsl Steinway & Sons Ha cueHe — Bce
3TU COCTABJIAKINYE TO3BOMAIT MPOJO/KATh AKTUBHYIO KOHLEPTHYIO Jies-
TEJIBHOCTb BO BpeMsA pecTaBpaliy NCTOPUIECKOro 3panns Koncepsaropun.
Ilo cnoxmBLIeics Tpaguuuy, Ha KOHCEPBATOPCKOM CIleHe BBICTYHAIOT W3-
BECTHBIE POCCUIICKME U 3apyOe)KHbIe MY3bIKAHTbI, IIpodeccopa 1 CTYAEHThI
CTapeifInero MysbsIkaabHOTO By3a Poccui.
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» ST. PETERSBURG CONSERVATORY
CONCERT HALL

The St. Petersburg Conservatory Concert Hall is situated on the third floor of
the new conservatory building, known as the former General Kriegs-Com-
missariat (2, Glinki Str.), and is meant for academic, open chamber and sub-
scription concerts, as well as for live auditions.

The hall boasts good acoustics, a picturesque view of the Moyka River em-
bankment and Potseluev Bridge, one of the oldest in St. Petersburg, 130 seats,
and two Steinway & Sons grand pianos. With such features, the decision to
continue performances during the restoration of the main conservatory build-
ing is understandable. In accordance with tradition, famous Russian and in-
ternational musicians, professors and students of the conservatory perform on
the stage of the oldest Russian music school.

» KOHIEPTHAA IIPOT'PAMMA

» CONCERT PROGRAM

20.00 20.00

CAHKT-IIETEPBYPICKAS AKATTEMUYECKA S
OVIAPMOHMA UMEHMU [I. 1. HIOCTAKOBIYA.
BOJIBIIIOM 3AJT

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

KOHUIEPT-OTKPBITUE ®ECTVIBAJIA

OPENING CONCERT

CAHKT-IETEPBYPI'CKAA TOCYJAPCTBEHHAA
KOHCEPBATOPHA UM. H. A. PHUMCKOI'O-KOPCAKOBA (POCCHA)

INEPEMOHNMSA BPYYEHWA TUIINIOMA I MAHTUN ;
ITIOYETHOTI'O ITIPO®PECCOPA CAHKT-ITETEPBYPI'CKOI1
KOHCEPBATOPUM JABUY TEPMHIACY

BOJIBO®TAHT AMAIEV MOLIAPT (1756-1791)
K 260-7emuto co OHA pocOeHUs
Mecca Spaur no maxxop, KV 258

IMMUTPUN IIOCTAKOBMY (1906-1975)

K 110-emuto co OHA poscOeHUs

Konuept Ne 1 /151 BMOTOHY€E C OPKeCTPOM MI-6eMorb Makop, cod. 107
Cumdonns Ne 1 ¢pa mu=op, coy. 10

Conucm - [asup T'EPUHTIAC, suononuens (/lumea-Iepmanus)
Xop crysenros CaHkT-IleTepOyprckoit KOHCepBaTOpUM
Xydosecrneerrviii pyxosodumens — Banepuit YCIIEHCKM (Poccust)
CumdoHIIecKIit OpKeCcTp CTyIEeHTOB

Cankrt-IleTepOyprckoii KOHCEpBAaTOPUM
Xyooscecmeenmuiii pykosooumens — Muxamn TOJTMKOB (Poccust)

Hupucep — Bacummit CUHAMCKUM (Poccus)

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

AWARDS PRESENTATION OF THE DIPLOMA
AND THE ACADEMIC ROBE OF HONORARY PROFESSOR
OF THE ST. PETERSBURG CONSERVATORY TO DAVID GERINGAS

WOLFGANG AMADEUS MOZART (1756-1791)

to the 260th anniversary

Missa brevis Spaur in C Major, KV 258

DMITRY SHOSTAKOVICH (1906-1975)

to the 110th anniversary

Concert No. 1 for cello and orchestra E-flat Major, op. 107
Symphony No. 1 F Minor, cou. 10

Soloist - David GERINGAS, cello (Lithuania-Germany)
St. Petersburg State Conservatory Students’ Choir
Artistic Director - Valery USPENSKY (Russia)

St. Petersburg State Conservatory
Student Symphony Orchestra
Artistic Director — Mikhail GOLIKOV (Russia)

Conductor - Vasily SINAISKY (Russia)

12.00 12.00

MAPUMHCKU TEATP-2, 3ATT [TIPOKO®bEBA

CAHKT-TIETEPBYPICKAA TOCYJAPCTBEHHAA
KOHCEPBATOPHA UM. H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

MY3bIKAJIbDHOE TIPMHOIIEHUE ALMA MATER
K 125-nemuto co ous poxncoenus C. C. IIpoxodvesa

MUPOBAAA ITPEMBEPA

MARIINSKY THEATRE II, PROKOFIEV HALL

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

ALMA MATER MUSICAL PRESENT
to the 125th anniversary of Sergei Prokofiev

WORLD PREMIERE

CEPTEN ITPOKO®BEB (1891-1953)

TpexronocHas ¢yra (TpexronocHas umuranmus), 1907
IIaTuronocHeIil KOHTPAMyHKT, 1907
YersipéxronocHasd ¢dyra, 1908

NBan ATTEKCAHJIPOB, ¢opmenuaro

SERGEI PROKOFIEV (1891-1953)

A Fugue for three voices (Imitation), 1907
A Counterpoint for five voices, 1907

A Fugue for four voices, 1908

Ivan ALEXANDROY, piano
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14.00 14.00

MAPUMHCKUNM TEATP-2, 3A71 MYCOPTCKOTO MARIINSKY THEATRE II, MUSSORGSKY HALL

Sonata for violin and piano No. 2 in D Major, op. 94 bis
IV. Allegro con brio

Leonid BARANOY, violin

Alexei VYACHIREY, piano

Conara 1 ckpunku u ¢poprenmano Ne 2 pe Mmaxop, cod. 94 bis
IV. Allegro con brio

Jleounx BAPAHOB, cxpunka

Anexceit BIXUPEB, gpopmenuaro

CueHa cMepTH — MOHO/IOT AHApes BokoHcKoro u3s onepol
«BoitHa 1 Mup», cod. 91

Andrei’s death scene from the opera

KOHIIEPTHBIVI MAPA®OH VIVA ENSEMBLE
War and Peace, op. 91

CONCERT MARATHON VIVA ENSEMBLE

Aprtem CABYEHKO, 6apumon
Mapusa YNMICTAKOBA, gopmenuaro

Hecarp nbec u3s 6anera «30mymKa», cod. 97
(aBTOpCKOE HEepenoxeHne mis Gpoprennano)
1. «®es Becubi»

II. «®es JIeTa»

II1. «®esa Ocenn»

IV. «®esa 3umbi»

V. «Ky3sHeuuKy 1 CTpeKo3bI»

Emnsasera YKPAMHCKAS, gpopmenuario

CoHnaTa 1 BMOTOHYen! 1 GOpTeNnaHo O Maxop, coy. 119
I. Andante grave

Bramimup OPJIOB, suononuens
Beponuka CAJTIMXOBA, gopmenuaro

Hyst Haramm 1 Conn us onepnl «BoitHa u Mup», cod. 91

JOuana HYPMYXAMETOBA, conparo

Artyom SAVCHENKQO, baritone
Maria CHISTYAKOVA, piano

Ten pieces from the ballet Cinderella, op. 97
(transcription for piano solo by composer)
1. Spring Fairy
II. Summer Fairy
III. Autumn Fairy
IV. Winter Fairy
V. Grasshoppers and dragonflies

Elizaveta UKRAINSKAYA, piano
Sonata for cello and piano in C Major, op. 119
I. Andante grave
Vladimir ORLOV, cello
Veronika SALIKHOVA, piano
Natasha and Sonya’s Duet from the opera War and Peace, op. 91

Diana NURMUKHAMETOVA, soprano

JINTOBCKAS AKAJTEMVA MY3BIKV M TEATPA
(BUWJIBHIOC)

IIEPBOE VICIIOTHEHME B POCCUMN

THE LITHUANIAN ACADEMY OF MUSIC AND THEATRE
(VILNIUS)

RUSSIAN PREMIERE

B. MAMKJI YUJIBIMC (p.- 1954)
Croura 114 mKemMbe cono

IIEPBOE VICIIOTHEHME B POCCUMN

B. MICHAEL WILLIAMS (b. 1954)
Recital Suite for djembe

RUSSIAN PREMIERE

HEBOJIIIIA TOBAH JKMIBKOBUY (p. 1962)
«boram putma» s mKemOe 1 romoca

ITaBen TIOHTEP, nepxyccus

ITEPBOE VICIITOJTHEHUME B POCCHN

NEBOISA JOVAN ZIVKOVIC (b. 1962)
To the Gods of Rhythm for djembe and voice

Pavel GIUNTER, percussion (Lithuania)

RUSSIAN PREMIERE

BPOHUNYC KYTABUYNYC (p. 1932)
Bocemb MuHnatiop Stasys

BRONIUS KUTAVICIUS (b. 1932)
Stasys' Eight Miniatures

Kpucruna BE3BHOCOBA, meyyo-conparo Kristina BEZNOSOVA, mezzo-soprano :ﬁi"i‘:;i Oycopi» ;Zg gzilfzv Beads
Mapus YUUICTAKOBA, gopmenuaro Maria CHISTYAKOVA, piano «Kpux» The Scream
Cownara st rieirTs! 1 GopTENMAHO pe MasKop, cod. 94 Sonata for flute and piano in D Major, op. 94 «Knoym» The Clown
I1. Scherzo: Presto I1. Scherzo: Presto «TpeyrombHmKk» The Triangle
Anna KOMAPOBA, ¢retima Anna KOMAROVA, flute «8TCTaBHIaH U ;Ze ﬁl;d fehmd
A . «OKHO» e Window
Exarepuna KYPIIOKOBA, gopmenuaro Ekaterina KURDYUKOVA, piano «KapTommuiii senoeio i
Crpyunbuii kBaprer Ne 1 cu MuHoOp, co4. 50 String Quartet No. 1 in H Minor, op. 50 «BeuHblit Mup» The Eternal Peace
I1. Andante molto vivace I1. Andante molto vivace ®oprennannoe tpuo FORT VIO (/lumea) Piano trio FORT VIO (Lithuania)
Anppeit IETPOB, cxpunxa Andrei PETROV, violin Wuppe BAVIKIITUTE, popmenuaro Indré BAIKSTYTE, piano )
Vinbeuna TABPUEIIAH, ckpunka Ilvina GABRIELYAN, violin Nurpuma PYITAUTE-IIETPUKEHE, cxpunka Ingrida RUPAITE-PETRIKIENE, violin
Huxura TEMUH, anvm Nikita DYOMIN, viola IToBunac AITYHCKAC, suonoxuenn Povilas JACUNSKAS, cello
Exarepuna BATBIPOBA, suononveny Ekaterina BATYROVA, cello MEPBOE VICIOJIHEHUE B POCCUU RUSSIAN PREMIERE

O6paboTKM PycCKMX HAPOMHBIX IeCeH AL ronoca u poprennaso,
co4. 104 (mepenokeHne A1 aHCAMO/IA HAPOTHBIX MHCTPYMEHTOB
I. KonbrioBa u A. 3gopeBckoro)

«3e7eHas poInIa»

«Ha rope-To xanmna»

«Karepuna»

Arrangements of Russian folk songs for voice and piano, op. 104
(transcription for the Folk Instruments Ensemble by D. Koltsov
and A. Zdorevsky)

Green Grove

Snowballs Upon the Hill

Katerina

DAYCTAC IATEHAC (p. 1956)
Crpynnblii kBapreT N 2, In Loving Memory

Crpynnsni KBapter ART VIO (JIumsa)

Nuarpupa PYIIAVTE-IIETPUKEHE, cKpunka
Kpucruitonac BEHCIIOBAC, ckpunka

FAUSTAS LATENAS (b. 1956)
String Quartet No. 2, In Loving Memory

String Quartet ART VIO (Lithuania)

Ingrida RUPAITE-PETRIKIENE, violin
Kristijonas VENSLOVAS, violin

Hapesa PABOKOHD, meyuyo-conparo Daria RYABOKON, mezzo-soprano Tomac HETPUKUC, anvm Tomas PETRIKIS, viola
IToBunac AITYHCKAC, suonoxuens Povilas JACUNSKAS, cello

KBuHTET HAPOIHBIX NHCTPYMEHTOB St. Petersburg Conservatory

Cankr-Iletep6yprckoit KoHCEpBaTOpUI Folk Instrument Quintet INEPBOE UCIIOJIHEHUME B POCCUNI RUSSIAN PREMIERE

Exarepuna TOPIEV, 6ananaiixa, caxcogon, saneiixa

Ekaterina GORDEY, balalaika, saxophone, zhaleyka

AHATOJINYC ITEHTEPOBAC (p. 1945)

ANATOLIJUS SENDEROVAS (b. 1945)

Anna ®E[JOPYEHKO, dompa Anna FEDORCHENKO, domra «...per Giunt» I CTpPyHHOTO KBapTeTa M yIapHbIX «...per Giunt» for string quartet and percussion
AHTOHNHA CE}II/IBAHOBA, aOMpa anvmosas Antonina SELIVANOVA, alto domra IIaBex TFOHTEP nepKyCCuﬂ Pavel GIUNTER perCuSSiOn (Lithuania)
Jmurpuit KOJIBITOB, 6asH Dmitry KOLTSOV, bayan

Arexceit 3MTOPEBCKIMN, 6ananaiixa Koumpabac
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Alexei ZDOREVSKY, contrabass balalaika

Crpynnsrit KBaprer ART VIO (/Iumsa)

String Quartet ART VIO (Lithuania)




XVIQ i XVI CONSERVTOR WEEK
oA KOHIIEPTHASI TIPOTPAMMA CONCERT PROGRAM PRSI TVAT

19.00 19.00

KOHIIEPTHBIV 3A7T MAPUMTHCKOTO TEATPA CONCERT HALL OF THE MARIINSKY THEATRE

Vnrpupa PYIIANTE-IETPUKEHE, cKpunka
Kpucruitonac BEHCJIIOBAGC, ckpunka

Tomac IIETPUKWUC, anvm

IToBunac AITYHCKACGC, suononuens

Ingrida RUPAITE-PETRIKIENE, violin
Kristijonas VENSLOVAS, violin

Tomas PETRIKIS, viola

Povilas JACUNSKAS, cello

[I>xa30Bble OPUTNHATbHBIE COYMHEHNS Y UMIIPOBU3AIII
Eden (JTapc [laHuerbccoH)

Shavout (3oxap Opecko)

Incognitor (Jlemex Moxxmxep)

Africa (JTapc [lannenbccoH)

Spirit (Jlapc Tauuensccon)

Easy Money (Jlemex Moxpxep)

Jazz original compositions and improvisation
Eden (Lars Danielsson)

Shavout (Zohar Fresco)

Incognitor (Leszek Mozdzer)

Africa (Lars Danielsson)

Spirit (Lars Danielson)

Easy Money (Leszek Mozdzer)

She Said She Was a Painter (Leszek Mozdzer)

KarMa Party (Leszek Mozdzer)
Chai Pimot (Zohar Fresco — Leszek Mozdzer)

Konuepm nposooumcs npu nodoepxe The concert is supported by
Iloconvcmea /Tumosckoit Pecny6nuxu 6 Poccuiickoii ®edepauuu  the Embassy of the Republic of Lithuania in the Russian Federation

23 Sscresm: | 16.00 16.00

MAPUMHCKUI TEATP-2, 3A/I IIEAPMHA MARIINSKY THEATRE II, SHCHEDRIN HALL

She Said She Was a Painter (Jlemex Moxxmxep)
KarMa Party (Jlemex Moxmxep)
Chai Pimot (3oxap ®pecko - Jlenmex Moxxmxep)

AKAJTEMUA MY3BIKH IMEHV ®EPEHIIA JIICTA
(BYJAIIEIIT, BEHIPUA)

KOPOJIEBCKAS KOHCEPBATOPYA MAZIPYIA (ICITAHVIA)

FRANZ LISZT ACADEMY OF MUSIC
(BUDAPEST, HUNGARY)

MADRID ROYAL CONSERVATORY (SPAIN)

Praying (Jlapc [laHUeTbCCOH)
Polska (JTemrex Moxxmxep)
Suffering (Jlapc [JaHNeTbCCOH)

Praying (Lars Danielsson)
Polska (Leszek Mozdzer)
Suffering (Lars Danielsson)

I'OCTb ®ECTUBAJIA -

MOZDZER DANIELSSON FRESCO TRIO
Jlemrexk MOYKIIJKEP, popmenuano (Ilonvuia)
JTapc TAHUVENIbCCOH, xonmpabac (Illseyus)

FESTIVAL GUEST -

MOZDZER DANIELSSON FRESCO TRIO
Leszek MOZDZER, piano (Poland)
JMapc TAHUEJIbCCOH, double bass (Sweden)

JPKOAKKITHO POCCHHI (1792-1868)
Kasaruua Posunbl «Una voce poco fa» u3 oneps «CeBUIbCKMIT
LUPIOIbHUK» (mepenokenne Duo SeRa)

K10 JEBIOCCH (1862-1918)
«JleTcKuii yromok»

GIOACHINO ROSSINI (1792-1868)

Rosina’s Cavatina Una voce poco fa from the opera Barbiere
di Siviglia (transcription Duo SeRa)

CLAUDE DEBUSSY (1862-1918)
Children’s Corner

I. Doctor Gradus ad Parnassum, III. Cepenaga kyxire,
V. Manenbkuii macryx, VI. KyKonbHbIiT KSK-YOK
(mepemnoxenne Duo SeRa)

1. Doctor Gradus ad Parnassum, III. Serenade for the Doll,
V. The Little Shepherd, VI. Golliwogg's Cakewalk
(transcription Duo SeRa)

BELA BARTOK (1881-1945)

3oxap ®PECKO, nepxyccus (Mspauny) 3oxap ®PECKO, percussion (Israel)

The concert is supported by:
the Mariinsky Theatre,
the Polish Institute in St. Petersburg

Konuepm nposooumcs npu nodoepcke:
Mapuunckozo meampa,
Ilonvckozo uncmumyma 6 Cankm-Ilemep6ypze

BEJTA BAPTOK (1881-1945)
IllecTp pyMBIHCKMX HapOAHDIX TaHLIeB BB 68

«Tanern ¢ mankamMn», «Kpyrosoii Tanen»,«TonTanme Ha MecTe»,
«Tanen us byuyyma», «PyMbIHCKasA ONbKa», «BBICTPDIiT TaHEI»

(nepenoxenne Duo SeRa)

Six Romanian Folk Dances BB 68 OKTSBPS OCTOBER
2 BOCKPECEHDBE 1 6 ° OO 2 SUNDAY 1 6 . O O

Stick Dance, Sash Dance, In One Spot
Dance from Bucsum, Romanian Polka, Fast Dance ;
KOHIEPTHBIN 3ATI KOCTEJIA CB. CTAHVICIIABA CONCERT HALL OF THE ST. STANISLAUS CHURCH

(transcription Duo SeRa)

Duo SeRa (Benepus)
Epxxe6er IIEJTENIBO, caxcogon
Anacracus PASBAJIAEBA, appa

JIYUIKV BOKKEPVIHU (1743-1805)
Ksunter 1A ruraps u crpynHoro ksaprera «DaHaHTo» Ne 4, pe Makop
I. Allegro maestoso
II. Pastorale
II1. Grave assai
IV. Fandango

Duo SeRa (Hungary)
Erzsebet SELELJO, saxophone
Anastasia RAZVALYAEVA, harp

LUIGI BOCCHERINI (1743-1805)
Quintet for guitar and String Quartet Fandango No. 4 in D Major
I. Allegro maestoso
II. Pastorale
III. Grave assai
IV. Fandango

JIATBUVICKAS AKAJJTEMUA MY3BIKU VM. I3EIIA BUTOJIA (PUTA) JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC (RIGA, LATVIA)

OPTAHHBIE AKAJJEMUN ORGAN ACADEMIES

®PAHI] TYHOEP (1614-1667)
IIpentopua g oprana Ne 3, conb MUHOP
Xopan Komm, Heiliger Geist, Herre Gott

MATUAC BEKMAH (1616-1674)

FRANZ TUNDER (1614-1667)
Organ Prelude No. 3 in G Minor
Choral Komm, Heiliger Geist, Herre Gott

MATTHIAS WECKMANN (1616-1674)

Marxun¢ukar Broporo ToHa

IUTPUX BYKCTEXVE (1637-1707)
Ipenropus, pyra u yakoHa go Mma>kop, BuxWV 137

TEOPT BEM (1661-1733)
XopanbHas npenropusa Ne 12
Vater unser im Himmelreich

Magnificat II toni

DIETRICH BUXTEHUDE (1637-1707)
Prelude, Fugue, Chaconne in C Major, BuxWV 137

GEORG BOHM (1661-1733)
Choral Prelude No. 12
Vater unser im Himmelreich

XOAKVH TYPIHA (1882-1949)
«MomnuTBa TOpepo» /I CTPYHHOTO KBapTeTa, Op. 34

MAHY3JIb JE ®AJIbS (1876-1946)
«Tanen; MenbHuKka» u3 6amera «Tpeyromka»

JOAQUIN TURINA (1882-1949)
The Prayer of the Bullfighter for String Quartet, Op. 34

MANUEL DE FALLA (1876-1946)
The Miller’'s Dance from the ballet Three-Cornered Hat

Z“";E&;‘;" apa Ee“’g:;g’ég utt “l’, VIOTAHH CEBACTbSH BAX (1685-1750) JOHANN SEBASTIAN BACH (1685-1750)

Ha > clepunia na. > vioin Xopai Jesus bleibet meine Freude Choral Jesus bleibet meine Freude
Appuan PYOXA, ckpunka Adrian RIOJA, violin u3 KauTatbl Herz und Mund und Tat und Leben BWV 147 from the cantata Herz und Mund und Tat und Leben BWV 147
Mapuna HAPEJIO, anvm Marina NAREDO, viola

VIOTAHH TOT®PU MIOTEJID (1728-1788) JOHANN GOTTFRIED MUTHEL (1728-1788)

I:xema ITEPEC OJIIBEP, suononueny (Mcnanus) Gema PEREZ OLIVER, cello (Spain) ®anrasus da Maxop Fantasy in F Major
Konuepm npoeooumcs npu noodepsicke: The concert is supported by: ABI'YCT TOT®PUI XOMUINYC (1714-1785) AUGUST GOTTFRIED HOMILIUS (1714-1785)
Iloconvcmea Koponeecmea Vicnanuu 6 Poccuiickoii @edepayuu,  the Embassy of the Kingdom of Spain in the Russian Federation, XopanbHasd Ipenousa Choral Prelude

Ienepanvrozo koncynocmea Benzpuu 6 Canxm-IlemepOypze the Consulate General of Hungary in St. Petersburg Schmiicke dich, o liebe Seele HoOWV VIIL. 17 Schmiicke dich, o liebe Seele HOWV VIIL. 17
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oA KOHIIEPTHASI TIPOTPAMMA CONCERT PROGRAM PRSI TVAT

19.00 19.00

IMEPEMETEBCKW IBOPEII - MY3EN MY3BIKIAL. SHEREMETEV PALACE - MUSEUM OF MUSIC.
BEJIBIVI 3ATT WHITE HALL

SUT'®PUIT KAPI-JJIEPT (1877-1933) SIGFRID KARG-ELERT (1877-1933)
Xopan Choral
Schmiicke dich, o liebe Seele Op. 65, Ne 51 Schmiicke dich, o liebe Seele Op. 65, No. 51

ITEPBOE NCITIO/IHEHUE B POCCHNA RUSSIAN PREMIERE
JIIOIIVS TAPYTA (1902-1977) LUCIJA GARUTA (1902-1977)
«MepuTanua» Meditation

BBICIIIAA IIIKOJIA MY3bIKV YHUBEPCUTETA BPEH/IOHA (KAHATA) PIANO SCHOOL OF MUSIC, BRANDON UNIVERSITY (CANADA)
AKAJIEMVA MY3bIKU IM. ®EPEHIJA JIUCTA (BYIJAIIEIIT, BEHTPVIA) FRANZ LISZT ACADEMY OF MUSIC (BUDAPEST, HUNGARY)

MAKC PETEP (1873-1916) JINTOBCKASI AKAJJEMUSI MY3BIKI M TEATPA (BU/TBHIOC) THE LITHUANIAN ACADEMY OF MUSIC AND THEATRE (VILNIUS)
Gloria, Op. 59 Ne 8

Bura KATTHITMEMA, opzan (Jlameust)

MAX REGER (1873-1916)
Gloria, Op. 59 No. 8

Vita KALNCIEMA, organ (Latvia)

IIEPBOE UCITIOJIHEHUME B POCCUN RUSSIAN PREMIERE
OKTABPA OCTOBER ITATPUIK KAPPABPE (p. 1958) PATRICK CARRABRE (b. 1958)
2 INOHEJEIBbHUK 1 9 ° O O 2 MONDAY l 9 ° 0 O «Opdeyc IpoHc» Orpheus Drones

JEHV I'Y>KOH (p. 1951)
IlTects (pOpTENbAHHBIX BapUALNii HA TEMY COTHEYHOII CHCTEMBI

DENIS GOUGEON (b. 1951)
Piano-Soleil (Six Themes Solaires)

TOCYJAPCTBEHHAA AKAJEMUYECKAS KAIIEJIITA ST. PETERSBURG STATE
CAHKT-IIETEPBYPTA ACADEMIC CAPELLA

CEPTEV PAXMAHVIHOB (1873-1943)
IIpentopus conp Ma>kop, cod. 32 Ne 5b
S10f-KapTHHa da-fues MUHOP, co4d. 39 Ne 3
My3bIKaIbHBIII MOMEHT MM MITHOP, CO4.16 Ne 4

Anexkcaugp IEJIIKOB, ¢popmenuano (Kanaoa)

SERGEI RACHMANINOFF (1873-1943)
Prelude in G Major, op. 32 No. 5b
Etude-tableaux in Fis Minor, op. 39 No. 3
Moment musicaux in E Minor, op. 16 No. 4

Alexander TSELYAKOV, piano (Canada)

PARIS NATIONAL SUPERIOR CONSERVATORY
OF MUSIC AND DANCE (FRANCE)

THE CLAUDIO ABBADO CIVIC SCHOOL OF MUSIC
(MILAN, ITALY)

IAPVDKCKAS BBICIIAS HAITMIOHA/IBHASI KOHCEPBATOPVIS
MY3BIKH ¥ TAHITA (®PAHIIVA)

MYHUIINITAJIDHAA IIIKOJ/TA MY3bIKHM M. K/TAY/INIO ABBAJTO
(MWJIAH, UTAJTINA)

OPTAHHBIE AKATEMUN ORGAN ACADEMIES

KOHITEPTHBIVI MAPA®OH VIVA ENSEMBLE CONCERT MARATHON VIVA ENSEMBLE

HUKOJIAYC BPYHC (1665-1697)
IIpenromus conb Maxkop

JUTPUX BYKCTEXVJE (1637-1707)
Xopan Komm heiliger Geist, Herre Gott, BuxWV 200
ITaccakanusa pe munop, BuxWV 161

TEOPT BEM (1661-1733)
XopanbHas npenoansa
Vater unser in Himmelreich

MIOTAHH CEBACTDBAH BAX (1685-1750)
XopanbHas Ipenoaus

Herr Jesu Christ dich zu uns wend, BWV 709
ITaccakanua go muHop, BWV 582

NICOLAUS BRUHNS (1665-1697)
Prelude in G Major

DIETRICH BUXTEHUDE (1637-1707)
Choral Komm heiliger Geist, Herre Gott, BuxWV 200
Passacaglia in D Minor, BuxWV 161

GEORG BOHM (1661-1733)
Choral Prelude
Vater unser in Himmelreich

JOHANN SEBASTIAN BACH (1685-1750)
Choral Prelude

Herr Jesu Christ dich zu uns wend, BWV 709
Passacaglia in C Minor, BWV 582

JKOH JAYIEH] (1563-1626)
What if I Never Speed

If My Complaints Could Passions Move
Flow Not So Fast Ye Fountains

JOHN DOWLAND (1563-1626)
What if I Never Speed

If My Complaints Could Passions Move
Flow Not So Fast Ye Fountains

IIEPBOE VCITO/IHEHUE B POCCN RUSSIAN PREMIERE
MUKJIOII MAPOC (p. 1943) MIKLOS MAROS (b. 1943)

«VrpbI» Games

MATBSII BETTII (p. 1987) MATYAS WETTL (b. 1987)

«Mowm m061MbIe MHCTPYMEHTBI» My Favourite Instruments

AHJIPAIII TABOP BUPAX (p. 1984) ANDRAS GABOR VIRAGH (b. 1984)

JTopenno IMEJIbBMW, opean (Mmanus)

Lorenzo GHIELMI, organ (Italy)

«BomHbI» Waves
YKAH-OVJTUTIIT PAMO (1683-1764) JEAN-PHILIPPE RAMEAU (1683-1764) Duo SeRa (Benzpus) Duo SeRa (Hungary)
YBepriopa Ouverture Epxe6er IIETTENIBO, caxcogon Erzsebet SELEL]JO, saxophone
Tam6ypun Tambourin Amnacracusi PASBAJIAAEBA, apa Anastasia RAZVALYAEVA, harp
YakoHa Chaconne

JIVU IPKEVMC ATb®PE]T JTIE®GEBIOP-BEJIU (1817-1869)

KonneptHoe ckepijo

AJTEKCAHJIP TMJIBMAH (1837-1911)
«TpaypHbIiT MaplI U eCHb cepapyuMoB»
Conara Nel, pe MuHOp

LOUIS ALFRED JAMES LEFEBURE WELY (1817-1869)
Concert scherzo

ALEXANDRE GUILMANT (1837-1911)
Marche funébre et chant séraphique
Sonata No. 1 in D Minor

ITEPBOE VICITOJTHEHME B POCCHI

RUSSIAN PREMIERE

SO YAPIOAC BAJTICUC (1919-1984)

KoHuepTHas cronta u3 6anera «3rie — KOpo/IeBa y>kein»

(mepemnoxxenne ms Brononyerm 1 poprenuaHo JlaBuna lepunraca)
IIponor, IIpemtopus,

EDUARDAS BALSYS (1919-1984)
Concert suite from the ballet Eglé, Queen of Grass-Snakes

(transcription for cello and piano by David Geringas)
Prologue, Prelude

IV. Finale IV. Finale »Kano6a, Vnrepmropus I, Lament, Intefrlude}. '
TABUJI KACCAH (p. 1989) DAVID CASSAN (b. 1989) Cuena Srne u Kunbsunaca, e oflEclchpdiiliing:
VIMnposusamus Improvisation Unrepmionus I1, TaHel| roCTenpUUMCTBa, Interlude II, Welcoming dance

Hasupg KACCAH, opean (Ppanyus)

Konuepm nposooumcs npu noddepixe

Hmanvanckozo uncmumyma kynomypot 6 Cankm-Ilemep6ypze
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David CASSAN, organ (France)

The concert is supported by
the Italian Institute of Culture in St. Petersburg

Anmnor

Jasug TEPUHTAC, suononueny (/Iumsa-Iepmarust)
Unape BAMKIITUTE, gopmenuaro (Jlumea)

Epilogue
David GERINGAS, cello (Lithuania-Germany)
Indré BAIKSTYTE, piano (Lithuania)




XVIQ i XW CONSERVTOR WEEK
oA KOHIIEPTHASI TIPOTPAMMA CONCERT PROGRAM PRSI TVAT

AHATOJINYC IIEHTEPOBAC (p. 1945)
David's Song s BMOTOHYeNN U CTPYHHOTO KBapTeTa.
ITocBamenue [I. [epunracy

Hasup TEPMHTAGC, suononuenv (J/Iumea-lepmanus)
Crpynnsrit KBaprer ART VIO (J/Iumea)

Unrpuna PYIIAVITE-IETPUKEHE, cxpunka
Kpucruitonac BEHCJIIOBAC, ckpunxa

Tomac IIETPUKUC, anvm

IToBunac AIIYHCKAGC, suononuenv

Konuepm nposodoumcs npu noodepske:

Ioconvcmea /Tumosckoii Pecny6nuxu 6 Poccuiickoii Pedepavuu,

Ienepanvrozo xoucynocmea Benepuu 6 Cankm-Ilemep6ypze

ANATOLIJUS SENDEROVAS (b. 1945)
David's Song for Cello and String Quartet.
Devoted to David Geringas

David GERINGAS, cello (Lithuania-Germany)
String Quartet ART VIO (Lithuania)
Ingrida RUPAITE-PETRIKIENE, violin
Kristijonas VENSLOVAS, violin
Tomas PETRIKIS, viola
Povilas JACUNSKAS, cello

The concert is supported by:

the Embassy of the Republic of Lithuania in the Russian Federation,
the Consulate General of Hungary in St. Petersburg

2 OKTABPA

BTOPHUK

CAHKT-IIETEPBYPICKAA AKATJEMMYECKAA
OVITTAPMOHIA MMEHN . 1. ITOCTAKOBIYA.
MAJIBIVI 3AJTI UMEHU M. 1. TIMHKU

KOPOJIEBCKAS KOHCEPBATOPYA MAZIPUJIA (MCIIAHMA)

YACTHBIV YHUBEPCUTET MY3BIKU U UICKYCCTB
(BEHA, ABCTPUA)

YHUBEPCUTET MY3bIKU Y UCIIO/IHUTE/IbCKMX ICKYCCTB
(BEHA, ABCTPUA)

2 OCTOBER
TUESDAY

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. I. GLINKA

MADRID ROYAL CONSERVATORY (SPAIN)

THE MUSIC AND ARTS UNIVERSITY OF THE CITY OF VIENNA
(AUSTRIA)

UNIVERSITY OF MUSIC AND PERFORMING ARTS
(VIENNA, AUSTRIA)

KOHIIEPTHBIVI MAPA®OH VIVA ENSEMBLE

CONCERT MARATHON VIVA ENSEMBLE

OTYUIKU BOKKEPMHU (1743-1805)

KsuHTeT Wi rutapbl 1 cTpyHHOTO KBapTeTa «DaHgaHro» Ne 4, pe Makop
III1. Grave assai
IV. Fandango

XOAKVH TYPUHA (1882-1949)
CepeHapia /11 CTpyHHOTO KBapTeTa, Op. 87

MCAAK AJIBBEHIUC (1860-1909)
Tauro
Teon Y0, cumapa
Ana KAMIIO, ckpunxa
Appuan PMOXA, ckpunka
Mapuna HAPEJ O, anem
Ixema Ilepec OJIIBEP, suononuens (Mcnanus)

APBO IIAPT (p. 1935)
Mozart-Adagio s GpoprenaHHOTO TPUO

JIIOABUT BAH BETXOBEH (1770-1827)
doprennaHHoe TpHO cu-6eMonb Maxkop, Op. 11

I. Allegro con brio

II. Adagio

III. Tema con variazioni (Pria ch'io I'impegno: Allegretto)

APHOJIb[I INIEHBEPT (1874-1951)
«IIpocBeTeHHass HOUbY, COY. 4
(mepenoxenne gus poprennannoro rpuo ALTENBERG TRIO)
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LUIGI BOCCHERINI (1743-1805)

Quintet for guitar and String Quartet Fandango No. 4 in D Major
III. Grave assai
IV. Fandango

JOAQUIN TURINA (1882-1949)
Serenade for String Quartet, Op. 87

ISAAC ALBENIZ (1860-1909)
Tango
Deion CHO, guitar
Ana CAMPO, violin
Adrian RIOJA, violin
Marina NAREDO, viola
Gema PEREZ OLIVER, cello (Spain)

ARVO PART (b. 1935)
Mozart-Adagio for piano trio

LUDWIG VAN BEETHOVEN (1770-1827)
Piano Trio in B-flat Major, Op. 11
I. Allegro con brio
II. Adagio
III. Tema con variazioni (Pria ch'io l'impegno: Allegretto)

ARNOLD SCHOENBERG (1874-1951)
Transfigured Night, op. 4
(transcription for piano trio by ALTENBERG TRIO)

ALTENBERG TRIO (Ascmpust)

Kpucrodpep XMHTEPXYBEP, gopmenuario
Amupam I'AHI, ckpunxa

Kpucrod IITPAITHEP, suononuens

Konuepm nposooumcs npu nodoepicke:

IToconvcmea Koponescmea cnanuu 6 Poccuiickoii @edepayuu,
Hucmumyma Cepsanmeca,

Ienmpa ucnanckozo A3vika u Kynomypot Adelante

ALTENBERG TRIO (Austria)
Christopher HINTERHUBER, piano
Amiram GANZ, violin

Christoph STRADNER, violin

The concert is supported by:

the Embassy of the Kingdom of Spain in the Russian Federation,
Instituto Cervantes,

Adelante Center of Spanish Language and Culture

KOHIIEPTHBIN 3AJT «IAHU KUPUK»

2 OCTOBER
WEDNESDAY

JAANI KIRIK CONCERT HALL

XOPOBBIE AKAJEMUN

BE/IOPYCCKAA TOCYJAPCTBEHHAA AKAJJEMUA MY3BIKI
(MMHCK)

FOPUN ®AJIVIK (1936-2009)

«Ha BenmuieM nosedyepun» u3 IMKIa «JIMTyprudeckime necHONeHMA»

VPUHA JEHVCOBA (p. 1957)
«ITnay Agama», o6paboTka gyxosHoro cruxa XVII Bexa

ITEPBOE VICITOJTHEHUME B POCCUUN

CHOIR ACADEMIES

THE BELARUSIAN STATE ACADEMY OF MUSIC
(MINSK, BELARUS)

YURY FALIK (1936-2009)
On the Mega Apodeipnon from Liturgical chants

IRINA DENISOVA (b. 1957)
Adam’s Lamentation, Arrangement of a spiritual verse of the 17th century

RUSSIAN PREMIERE

MUXAWT IIVX (p. 1952)
«J THXO IUTBIBYT OO/MaKa...»

KOHCTAHTVH I'OPCKUM (1859-1924)
«3psAue M 6e3rmacHa»

TPOHJ KBEPHO (p. 1945)

Ave Maris Stella

MOPTEH JIAYPUTICEH (p. 1943)
Ove, Lass’, 1l Bel Viso

XABBEP BYCTO (p. 1949)
Gloria us meccot Pro Pace

AHJIPEV CABPUILIKWI (p. 1982)
Mecca 0 MayKOp /1A CMEIIAHHOIO XOpa 1 CONMncTa
«Tocuik», croa Onbru Illnmanckoii (p. 1970)

VTOPH IVUYEHOK (p. 1938)
«Moi1 pogHBI KyT»,
cnoBa fIxy6a Komaca (1882-1956)

CBIMOH PAK-MUXAWM/IOBCKII (1885-1938)
«30pka Benepa»,

cnoBa Makcuma Bormanosuya (1891-1917)

B 00pa6oTke AHaronus Borareipesa

BIIAJVIMUP OJTOBHUMKOB (1919-1996)
«Ha ITanecci romas, roMmaH»,
cnosa Ilerpyca Bposku (1905-1980)

JIEOHAP]I BEPHCTAMH (1918-1990)
IMonyppu Ha TembI U3 MIo3uK/Ia «Becrcaitgckas ncropus»,
o6paborka s xopa Jlena Tomaca

MIKHAIL SHUKH (b. 1952)
And Softly Float the Clouds...

KONSTANTIN GORSKY (1859-1924)
Silently Looking at Me

TROND KVERNO (b. 1945)

Ave Maris Stella

MORTEN LAURIDSEN (b. 1943)
Ove, Lass’, 1l Bel Viso

JAVIER BUSTO (b. 1949)

Gloria from Mass Pro Pace

ANDREI SAVRITSKY (b. 1982)

Mass in C major for Mixed Choir and soloist
Guest lyrics by Olga Shimanskaya (b. 1970)

IGOR LUTCHENOK (b. 1938)
My Native Land
lyrics by Yakub Kolas (1882-1956)

SYMON RAK-MIKHAILOVSKY (1885-1938)
Venus Star

lyrics by Maxim Bogdanovich (1891-1917)
arranged by Anatoly Bogatyryov

VLADIMIR OLOVNIKOV (1919-1996)
Hubbub in Polesie
lyrics by Petrus Brovka (1905-1980)

LEONARD BERNSTEIN (1918-1990)
Medley from West Side Story
arranged for choir by Len Thomas




ITEPBOE VICIIOJIHEHME B POCCUMN

Benopycckas HapogHas IecH:A
«IIa95 Baga y ApOK»
06pa6oTka AHppes CaBpUIIKOro

Bermopycckast HapoHas HeCH:
«Oit, pana Ha VIBaHa»
o6pa6orka ExatepuHsl JleB4eHKO

JKOH HBIOTOH (1725-1807)
«0, 6marogaTb»
o6paborka Exarepuasr MagaTroBoi

AHIOEPC 9EHPOT (1963)
«Words»

MICAAK JTIIOBAH (1906-1975)
«bbIBarine 3gapoBsbI!»,
cnoBa Agama Pycaka (1904-1987)

Xop crypeHToB benopycckoii rocyrapcTBeHHOM aKaieMIu

mysbiku (Benapyco)

XyooxecmeeHnHuiti pykogoOoumenv u oupusxcep —
HNuecca BOOAKO

YHUBEPCUTET MICKYCCTB TOKHO
(AIIOHUA)

KOHCEPBATOPYA MY3bIKU I TAHIJA TPMHUTH JIABAH
(/IOHIOH, BEJINKOBPUTAHMA)

YACTHBIV YHUBEPCUTET MY3BIKV U UCKYCCTB
(BEHA, ABCTPUA)

KOHCEPBATOPHA ITUBOIY YHUBEPCUTETA JDKOHA
XOIIKMHCA (BAJITYIMOP, CIIIA)

JIDKYJIbAPIICKAA IIIKOJIA MY3BIKV (HbIO-MIOPK, CIIIA)

KOHIIEPTHBIV1 MAPA®OH VIVA ENSEMBLE

ITEPBOE MICIIO/IHEHME B POCCUN

«XpamoBas kHura noxepreosanmit (Kangsunré)»

NAGAUTA GROUP (Anonus)

Aiixo TAWL, nazayma-wamucan
Tomo KMH3S, Hacayma-wamucan
Emukany HOTYYU, nazayma

RUSSIAN PREMIERE

Belarusian folk song
Water Flowing into the Ravine
arranged by Andrei Savritsky

Belarusian folk song
Oh, Early on Kupalle
arranged by Ekaterina Levchenko

JOHN NEWTON (1725-1807)
Amazing Grace
arranged by Ekaterina Madatova

ANDERS EDENROTH (1963)
Words

ISAAK LYUBAN (1906-1975)
Be Healthy!
lyrics by Adam Rusak (1904-1987)

The Belarusian State Academy of Music Students’ Choir
(Belarus)

Artistic Director and Conductor —
Inessa BODYAKO (Belarus)

TOKYO UNIVERSITY OF THE ARTS
(JAPAN)

TRINITY LABAN CONSERVATOIRE OF MUSIC AND DANCE
(UNITED KINGDOM)

THE MUSIC AND ARTS UNIVERSITY OF THE CITY OF VIENNA
(AUSTRIA)

THE PEABODY CONSERVATORY OF THE JOHN HOPKINS
UNIVERSITY (BALTIMORE, USA)

THE JULLIARD SCHOOL OF MUSIC (NEW YORK, USA)

CONCERT MARATHON VIVA ENSEMBLE

RUSSIAN PREMIERE
Temple solicitation book (Kanjincho)

NAGAUTA GROUP (Japan)

Aiko TAI, nagauta shamisen
Gosho KINEYA, nagauta shamisen
Yoshikatsu NOGUCHI, nagauta

' M0 BELLETEPOQUE NQ

CUMBON neTepbyprckoro roctenpumuMcTBa

WCTREHHAA LWWOKONaO;

M TeaTpe

a9 habpwvka
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CONCERT PROGRAM

TKOH KEMIDK (1912-1992)
Sonnekus 2 nna ronoca comno

IIEPBOE VICIIOTHEHME B POCCUMN

IKYOWUT YUP (p. 1954)
«IK30TUYECKIE TTIECHI»

JIYYAHO BEPMO (1925-2003)
Cexsennu III pia ronoca cono, cnopa Mapkyca Kyrrepa

ITO/I BOYII3 (1910-1999)
«Bpanu oT 106MMOI1, HO TI060Bb COXPaHIO»

Juuma XEPCT, meyyo-conparo (Beruxobpamarnus)
Esrenuit CUHAVICKU, gopmenuaro (Aecmpus)

VIOTAHH CEBACTbBSIH BAX (1685-1750)
CrouTa a1 BMOIOHYenu como Nel
conb Maxkop, BWV 1007
MAKC BPYX (1838-1920)
Kol Nidrei, Bapnauym gisa suonoundenu, Op. 47
HAJISI BYTTAHKE (1887-1979)
Tpu mbecs! wIs oprana
(mepenoyxenne st Buonondenu u GpopTennano)
JKOPIDK FEPIIIBVH (1898-1937)
«K10-T0, KTO MeHsI chepexer»
(mepenokeHue 11 BUOTOHYENU U GOPTENNAHO)
JABU IIOIIIIEP (1843-1913)
Benrepckaa pancopus, Op. 68

Awmur ITIEJIEN, suononuens (CIIA)

Hopun K9CCUIM-ITIONEPA, ¢opmenuaro (CIIA)
Konuepm nposooumcs npu noodepicke

Tenepanvrozo koncynocmea Coedunentoix Illmamos Amepuxu
8 Canxm-IlemepOypze

INTERNATIONAL
CONSERVATORY WEEK
XV] FESTIVAL

JOHN CAGE (1912-1992)
Sonnekus 2 for solo voice

RUSSIAN PREMIERE

JUDITH WEIR (b. 1954)
Songs from the Exotic

LUCIANO BERIO (1925-2003)
Sequenza III for solo voice, lyrics by Markus Kutter

PAUL BOWLES (1910-1999)
Farther from the Heart, One I Kept

Linda HIRST, mezzo-soprano (United Kingdom)
Evgeny SINAISKY, piano (Austria)

JOHANN SEBASTIAN BACH (1685-1750)
Suite for solo Cello No. 1
In G Major, BWV 1007
MAX BRUCH (1838-1920)
Kol Nidrei, variations for cello Op. 47
NADIA BOULANGER (1887-1979)
Three pieces for organ
(transcription for cello and piano)
GEORGE GERSHWIN (1898-1937)
Someone to Watch Over Me
(transcription for cello and piano)
DAVID POPPER (1843-1913)
Hungarian Raphsody, Op. 68

Amit PELED, cello (USA)

Noreen CASSIDY-POLERA, piano (USA)
The concert is supported by

The Consulate General of the United States
in St. Petersburg

28 tvn | 19.00 28 SR 119,00

SPMUTAXHBIN TEATP

INIETEPBYPTCKA ITPEMBEPA

CEPTEN CJIOHUMCKMI (p. 1932)
«Kopons Jlup», dramma per musica
no Tpareguu Y. lllekcnupa B nepesope b. ITacrepnaka

Jupwicep u mysvikanvHuiii pyxosooumerns — Arexceit BACVJIBEB
Tsopueckuii pyxosodumens — Cranucnas TAVTACUHCKIU
Pesxcuccep-nocmarosusux -~ Aprem BOJIbXOBCKI
Xyoosruk-nocmarosujux — Tarbana ACTAOBEBA
Xyooxrux no ceemy — Anexcauap IBAHOB

Xyooxncrnux no kocmiwomam — Hatanss IIOTTTAPAITKAST

HERMITAGE THEATRE

ST. PETERSBURG PREMIERE

SERGEY SLONIMSKY (b. 1932)
King Lear, dramma per musica
in Shakespeare's tragedy translated by B. Pasternak

Conductor and Musical Director — Alexei VASILYEV
Creative Director — Stanislav GAUDASINSKY
Director - Artyom VOLKHOVSKY

Set Designer — Tatiana ASTAFIEVA

Lighting Designer — Alexander IVANOV

Costume Designer — Natalia POLTARATSKAYA
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Omeemcmeennuiii konyepmmeiicmep — Visan AJIEKCAHIPOB

Konuepmmeiicmepu: - Tuxon CEJIMBAHOB,
Mapua bYPAK, Pycram 3EMMHAJIOB

Wszzomosnenue kocmiomos — FOmma JINITATOBA,
HNrops IOMOB

Ipum - Cepreit KAVITATIOB

Accucmenmut pexcuccépa — Eprennit BAJIAKVIH,
Anexcangpa IOBETJOHOCIIEBA
HeiicTByromye Mua U NCIIOTHNTENN:

Koponv /Tup - ennc CETOB, 6ac-6apumon,
Mupocias MO/TYAHOB, 6ac

Kopdenusi, douv /Tupa ~ Exarepuna JATAVMKWHA, conparo
Pezana, douv /Iupa — Anexcaugpa KABAHOBA, conparo

Tonepunvs, douv /lupa - Japba POCUITKA,
Beponuka TOKAPEBA, meyyo-conparo

ITepyoe AJIBBAHCKUM (Onv6enu), cynpye Tonepunvu —
BsiuecnaB JYCEHKO, Esrennit CEMAIIIKO, 6apumon

Tepyoe Kopryanvckuii (Kopryanv), cynpye Pezanvt —
Cepreit YEIIYPKO, 6ac, Bauecnas YCEHKO, 6apumon

Dpanuyysckuii koponv, senux Kopoenuu -
Vnpsa TABPVIHOB, Aiigap XAVUPYIIJIMH, menop

Ipag Tnocmep - Jles DIIBTAPHT, 6ac

Sdeap - Muxaun TABPVIJIOB, Cepreit KAVIITATIOB, 6apumon
Somyno - Aprem MEJIMXOB, menop

IITym — Teorrmit CAJIBEHCKI, Anaromtit ®YPCEHKO, metop
Cnyea I'mocmepa — IOpuit IIOPOXHA, Vinpa IABPMTHOB,
meHop

Cmapux, noxoxuti Ha /Ivea Toncmozo ~Esrenmit CEMAIIIKO
3putenn Tearpa «[1o6yc» — crymeHTHI Poccuiickoro
TOCY/JapCTBEHHOTO NEJarOrM4ecKOro yHuBepcureTa

umenu A. V1. TepieHa (MacTepckast 3acTy>KeHHOI apTICTKI
Poccun M. JIaBpoBoit)

Opxkectp cryaenToB CaHkT-IleTepOyprckoit KOHCepBaTOpYN

Responsible Accompanist - Ivan ALEXANDROV

Accompanists — Tikhon SELIVANOV, Maria BURYAK,
Rustam ZEINALOV

Costumes - Julia LIPATOVA,
Igor LOMOV

Makeup - Sergey KAYDALOV

Assistant Directors — Evgeny BALAKIN,
Alexandra POBEDONOSTSEVA
Actors and performers:

King Lear - Denis SEDOV, bass-baritone,
Miroslav MOLCHANOY, bass

Cordelia, daughter of Lear - Ekaterina DADAIKINA, soprano
Regana, daughter of Lear — Alexandra KABANOVA, soprano

Gonerilia, daughter of Lear - Daria ROSITSKAYA,
Veronika TOKAREVA, mezzo soprano,

Duke ALBANSKI (Albany), Husband of Gonerilia -
Vyacheslav DUSENKO, Evgeny SEMASHKO, baritone

Duke Cornell (Cornwell), husband of Regana — Sergey
Chepurko, bass, Vyacheslav DUSENKO, baritone

King of France, suitor to Cordelia - Ilia LAVRINOYV,
Aidar HAIRULLIN, tenor

Count Gloucester - Lev ELGARDT, bass

Edgar - Mikhail GAVRILOV, Sergey KAIDALOYV, baritone
Edmund - Artyom MELIKHOY, tenor

Jester — Leonty SALIENSKY, Anatoly Fursenko, tenor

Servant of Gloucester - Yuri POROKHNYA,
llia LAVRINOV, tenor

An Old Man, looking like Leo Tolstoy - Evgeny SEMASHKO

The audience of the Globe theater - students
of the A. I. Herzen Russian State Pedagogical
University (class of the honored artist of Russia
Maria Lavrova)

St. Petersburg State Conservatory Student Orchestra

CEPTEVI TAHEEB (1856-1915)

JIBeHaAaTh XOpOB a cappella Ha ctuxu 5. IlonoHckoro, cou. 27
1. «<Ha morune»

II. «Beuep»

III. «PasBanuuy GairHm, >XUINIE OpIa»

IV. «IlocMoTpu, Kakas MIma»

SERGEY TANEYEYV (1856-1915)

Twelve part songs on poems by J. Polonsky, Op. 27
1. At the Tombstone

II. Evening

III. The grey CIiff

IV. Behold, What a Mist!

IOPUI ®AJIVK (1936-2009) YURI FALIK (1936-2009)
«BrarocnoBum m60Bb» u3 «Kuuru kanyon», cruxu T. Kamnuona  Sing joy to love! from Book of Canzonas, lyrics by T. Campion

Xop crygentos CaHkT-IleTepOyprckoii kKoHcepBaTOpUK St. Petersburg State Conservatory
Xydoxmecmeennolii pykosodumens — Banepuit YCIIEHCKUW Students’ Choir

(Poccus) Artistic Director — Valery USPENSKY (Russia)
Hupusxcep - Auron MAKCVIMOB (Poccus) Conductor - Anton MAKSIMOV (Russia)

IGOR LUTCHENOK (b. 1938)
My Homeland, lyrics by Yakub Kolas (1882-1956)

WTOPB JIVUYEHOK (p. 1938)
«Moi1 pomHBI KyT», coBa SIky6a Komaca (1882-1956)

ITEPBOE VICITOJTHEHME B POCCHI RUSSIAN PREMIERE

AHIPEN MIIVIBAHMU (p. 1937) ANDREI MDIVANI (b. 1937)
«KpacHae coHma» Red Sun

Belarusian folk song
Water Flowing into the Ravine, arranged by Andrei Savritsky

Benopycckast HapogHasi mecHs
«IIs193 Baja y spok», o6paborka A. CaBpuifkoro

Belarusian folk song
Oh, Early on Kupalle, arranged by Ekaterina Levchenko

ANDREI SAVRITSKY (b.1982)
Guest, lyrics by Olga Shimanskaya (b.1981)

ISAAK LYUBAN (1906-1975)
Be Healthy! lyrics by Adam Rusak (1904-1987)

The Belarusian State Academy of Music Students’ Choir
(Belarus)

Artistic Director and Conductor —

Inessa BODYAKO (Belarus)

Benopycckaa HapoHasA NecH:A
«Oit, pana Ha VIBaHa», 06pa6oTka E. JleBueHko

AHJIPEN CABPUIIKUI (p. 1982)
«Tocnik», croBa O. [llumanckoii (p. 1970)

MCAAK JTIOBAH (1906-1975)

«BpIBarine 3gapossi!», crosa A. Pycaka (1904-1987)

Xop crynenToB benopycckoii rocygapcTBeHHOI aKajeMun
My3bIKH (Benapycoy)

XyooxcecmeenHviii pyKosooumens u oupuxicep —
MNnecca BOOSKO (Benapycoy)

BOJIb®TAHT AMAJTE MOIIAPT (1756-1791)
«KoponanmonHasa mecca» go maxop, KV 317

WOLFGANG AMADEUS MOZART (1756-1791)
Coronation Mass in C Major, KV 317

Soloists — Elizaveta SVESHNIKOVA, conparo

Conucmu - Entnzasera CBEIITHUKOBA, conpano
Anna ITATAJIKO, meyuyo-conparo

Pycram CAITUEB, menop

Anexceit KPOTOB, 6apumon

Cnexmaxnv npoeooumcsi npu noooepscke:
Tocyoapcmeennozo pmumasa,

The performance is supported by:
the State Hermitage Museum,
Tocnoouna Axoea Vo e (Ppanuust) Mr. Yakov Ioffe (France)
2 O 0 O 2 OCTOBER 2 O O O Xop cryaenros CaHkt-IleTepOyprckoit KOHCepBaTOpUK St. Petersburg State Conservatory Students’ Choir
CYBBOTA s SATURDAY s Xydoxecmeennulii pykosodumens — Banepuit YCIIEHCKV Artistic Director — Valery USPENSKY
TOCYIAPCTBEHHBIV 9PMUTA XK. THE STATE HERMITAGE. (Poccus) (Russia)
ATPUYM IJIABHOTO IITABA ATRIUM OF THE GENERAL STAEF BUILDING Xop cryaenToB beropycckoit rocyrapcTBeHHOI aKafe MUy The Belarusian State Academy of Music Students’ Choir

Anna PADALKO, mezzo soprano
Rustam SAGDIEY, tenor
Alexei KROTOV, baritone

2 OKTABPA

My3bIKU (benapycy) (Belarus)
Xyooscecmeennoiii pykosooumens — Vinecca BOISIKO Artistic Director - Inessa BODYAKO
KOHIEPT-3AKPBITUE ®ECTUBAIJIA CLOSING CONCERT OF THE FESTIVAL (Benapyco) (Belarus)
KamepHnsrit opkectp CaHkr-IleTep6yprckoii St. Petersburg Conservatory
CAHKT-IIETEPBYPICKASI TOCYJAPCTBEHHAS ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY KOHCepBaTOpHM Chamber Orchestra
MR O T 2L A T OO RGN T (A0C AT (IR Xydoncecmeennuviii pyxosodumens — Apkapmit ITTEVHTYXT Artistic Director - Arkady STEINLUCHT
BE/IOPYCCKAA TOCYJAPCTBEHHAA AKAJJEMMA MY3BIKU THE BELARUSIAN STATE ACADEMY OF MUSIC

(Poccust) (Russia)

Faaay (anye) Hupuzcep — Banepwit YCIIEHCKUM (Poccus) Conductor - Valery USPENSKY (Russia)

2 - -_— 23




INTERNATIONAL
OECIVIBAJTb XV[CONSEWORY Lk

FESTIVAL

XVt
HEJIE/IS1 KOHCEPBATOPVI

HAYYHO-TIPAKTUYECKUI PA3EI APPLIED RESEARCH SECTION

APPLIED RESEARCH SECTION
New building of the Conservatory - 2, Glinki Str.

HAYYHO-TIPAKTUYECKUN PA3JIET TBOPYECKAA BCTPEYA » MEET-THE-ARTIST EVENT

Hossiii kopnyc Konceparopum - yi. Immukmn, . 2

25 Y4acTHMKOB KOHIIEpTHOTO Mapadona Participants of concert marathon KOHITEPTHBII
Viva Ensemble Viva Ensemble, (Aymfggm s342)
24 OKTSIEPS 24 OCTOBER OKTSBPS 15.30 o c npodeccopamMu 1 CTyleHTaMu Profe;slts):rs 1:1:113 Ifttlll;l:;::t;fl e?te Folk
_ e _ aKy/JIbTeTa HAPOJFHBIX MHCTPYMEHTOB CONCERT HALL
11.00 - 18.00, KonneprHbiit 3ain (ayguropus 342) 11.00 - 18.00, Concert Hall (Room 342) OCTOBER Canxr-TletepGyprekoii koncepsaropuit | of the St. Petersburg Conservatory (ROOM 342)
Hayunas xongepeHIs 1 BbICTABKa JOKYMEHTOB Research Conference and Documents Exhibition OTKPBITBIE IEKIIMM » OPEN LECTURES
«Cepreii IIpokodnes: ot yueHnka Ilerep6yprckoit “Sergei Prokofiev: from a student at St. Petersburg State .
KOHCEPBATOPUY — K KTACCUKY MIPOBOIi My3BIKA/IbHOI Conservatory to a classic of the global music culture” 23 . . A EPIRH AL,
KynbTypbi». [IpeseHTalNs U3AATeNbCKOTO POEKTa The presentation of the publishing project «OpranHoe TBopuectso [l ®peckoGambm Organ pieces by G. Frescobaldi L. 56
«IIpoxodbes B IleTep6yprckoit KOHCEpBATOPMI» “Sergei Prokofiev at the St. Petersburg State Conservatory” OKTABPA  12.00 - 13.30 JTopenno ITIEIbMU Lorenzo GHIELMI s ANGLIYSKAYA
OCTOBER Wramus Italy NABEREZHNAYA
Kondepenuus, nocesienHas 125-7eTuio co gHs poxeHs koMmnosnuto-  As part of the festival the Research Music Library of the St Petersburg STR.
pa, IpoBoUTCS B paMKax dectusans HayuHoit MysbikaibHON 616/mo-  State Conservatory holds a conference dedicated to the 125th anniver- X 6 Choral .
rtexoit CaHKT-IleTep6yprckoii rocyapcTBeHHOI KOHCePBaTOPHIL. sary of Sergei Prokofiev. 27 «AOPOBBIE COUMHEHMA DENOPYCCKIX ] orat music IACC 414
Cpeq y9acTHUKOB — MCC/TENIOBATeN 13 BEyIINX MY3bIKaTbHBIX 1 Ha-  Representatives of the leading music and research institutions of St. Pe- OKTAEPS 14.00 KOMIIO3UTOPOB» of Belarus composers
yuHbIxX yupexxaennii Cankr-ITerepOypra, MockBssl, a Takke [epmanny, — tersburg, Moscow, Germany, the Netherlands, Finland, Great Britain ’ Mnecca BOIOSIKO Inessa BODYAKO ROOM 414
Hupepnannos, ®uunsuany, Benmukobpuranyy n [Bewnn. Tokmamger  and Sweden will participate in the conference. The presentations to be OCTOBER
. - . . . Benapycn Belarus
HOCBSILEHBl Pa3ITNYHbIM BOIPOCaM M3ydeHns TBopdyectBa u 6uorpa-  delivered will dwell on various aspects of the life and work of Sergei
¢uu BenMKOro BBITYCKHNKA CTapeliineli KoHcepsaropun Poccun, ero  Prokofiev, the most outstanding graduate of Russias oldest Music Con-
PYKOIMCSIM ¥ APYTMM HOKYMeHTaM, Impo6memam myOimmkanym u uc- — servatory. The Conference will also focus on his manuscripts and other OTKPBITBIE MACTEP-K/IACCBI  » OPEN MASTER CLASSES
HOTHEHVsI COYMHEHNIT, BOCIIPUATIS €r0 HacTenyisi B pasHble Iepuoabl  historic documents, on reasons why he could not publish and have his AHITMACKAS
MCTOpYM. DTU e TeMbl IPOVM/UTIOCTPUPYET BBICTABKa, Ha KOTOpoit Oy-  compositions performed and on how his legacy was perceived by the 22 . HABEPEKHAS,
IyT TpefcTaBIeHsl MysbikanbHble aBrorpadst C. C. ITpokodresa, gap-  audience at different historic periods. The same topics will be raised at Bura KATHOIMEMA Vita KALNCIEMA n.56
CTBEHHbIE HA/IICU Ha HOTHBIX M3JAHMAX, IIMCbMa, fienioBble Oymary, the exhibition that will display music autographs of Prokofiev, inscrip- OKTABPA 15.30-17.30 JTaTBUA Latvia 56, ANGLIYSKAYA
¢dororpaduy, KOHIEPTHbIE U TeaTpalbHble IPOrpaMMBbI 1 aduim, Ma- tions on music sheets, leﬁerg, documents, phqtos, concert and theatre o «OpranHoe TBopyectBo [I. Bykcrexyae» Organ pieces by D. Buxtehude NABEREZHNAYA
tepuainbsl MexayHaponHoro koHkypca uMm. C. IIpokodbesa u3 ¢ponpos  bills, posters and other materials of the International Prokofiev Compe- STR.
HayuHoit My3sbikambHOI 616/moTexku Koncepsaropun. tition provided by the Conservatory Research Music Library. i
23 oxTs6ps 2016 . B 3ane ITpokodbeBa MapumHckoro Tearpa-2 cocto-  On October 23, 2016 the Prokofiev Hall of the Mariinsky Theatre-2 will 23 . KOHUEPTHBII
UTCS MUPOBasi IIpeMbepa IOHOLIECKIX (OpTelMaHHbIX counHeHmit koM-  hold a world premiere of Prokofievs early piano works that he produced Hasup TEPMTHIAC David GERINGAS ( Aynmfggm 342)
II03UTOPA, HAIIVCAHHBIX B rojibl 06y4erus B Koncepsaropun. dtum Hens-  during his studies at the Conservatory. These works were never published OKTABPA | 13.00 - 16.00 JIutBa - Tepmanns Lithuania - Germany
JaHHBIM IIPO3BEEHISIM, XPAHSIIMMCS B OTAee pykomucelt 6ubmioreku, — for a broad audience; they are stored at the Library’s Munuscript Section. Buononyuens Cello CONCERT HALL
OyzeT HOCBAILIEH OIVH U3 JOK/Ia0B KOH(pepeHIMIL. This issue will also be a subject of one of the Conference’s presentations. OCTOBER (ROOM 342)
23 AHITIMVICKAS
Hasug KACCAH David CASSAN HABEEFS)IG( HAL
25-26 OKTSIEPA 25-26 OCTOBER OKTSABPA 9.30 - 12.00 Dpannus France 56, ANGLIYSKAYA
11.00 - 14.00, Konueprnsiii 3an (ayguropus 342) 11.00 - 14.00, Concert Hall (Room 342) OCTOBER «DpaHIy3CKas OPTaHHAA My3bIKa» French organ music NABEIZ%HNAYA
23 AHITIMVICKAS
. HABEPE)XHAS,
MexmyHapogHbIit 06pa3oBaTeTbHBII CEMITHAP IO MEHEIKMEHTY International Educational Seminar on Management Masug KACCAH David CASSAN IL. 56
B 06/IACTH My3BIKA/IbHOI KyThTYpbI «[IpopBiKenye monofbix ciie-  in the Music Culture «Promoting Young Professionals OKTSBPS  14.00 - 15.30 ®panuus France s ANGLIYSKAYA
IIA/IVICTOB Ha My3bIKa/IbHBIX peIHKax EBpomnbl, Az i CIIIA». at the Music Markets of Europe, Asia and the USA». SEREER «OpraHHas IMIIPOBU3ALST Organ Improvisation NABEREZHNAYA
CenpMolt 00pa3oBaTeNbHBI CeMIHAP 110 MeHe[DKMeHTy B pamkax «Mexqy-  The 7th educational workshop on artistic management held during the STR.
HApOIHOI HENeIM KOHCEPBATOPII» IPONODKAT PAsroBOp O coBpeMeH- International Conservatory Week will follow up the topics raised at the OMHCKAL IIEPKOBD
HO/l KOHBIOHKTYpe Ha MY3bIK&IBHBIX pbiHKax Poccvm, Epormr, Asym XV Conservatory Week: it will dwell on the current situation at music mar- 24 Jlopenuo TYEIbMU Lorenzo GHIELMI BOTBIIAS
u CUIA, savarbii Bo Bpemsa XV decruBama. Crempaymctol Pocamn  kets in Russia, Europe, Asia and the USA. Internationally acclaimed profes- OKTSEPS  10.00 - 13.00 NOHIOMEITHALL 1.8
u CIIIA, nMeroLLIVie HPU3HAHHbI OMbIT B OPrAHI3aLI KOHLIEPTHOM M Teatpayib-  sionals from Russia and the USA who have ample experience in concert ) ’ Wramua  Italy EVANGELICAL LUTHERAN
HOVI pabOTBI, B TedeHye BYX [iHelt Oy/Iy T HaxofpThes B IpsivoM Auasiore co cry-  and theatre management will be sharing it with students of the Conserva- OCTOBER «Opranupie cownnenms I. C. baxa» Organ pieces by J. S. Bach O BOLSHAYA
nexravy Korcepsaropym u ipyrvx tBopyeckyix By3oB Catkr-IlerepOypra. tory and other arts universities of St. Petersburg over the course of two days. KONYUSHENNAYA STR.
«Morofioit apTIUCT B TOMCKAX MeHeKepa. Mucsl 11 JlereHABI 0 TOM, Kak ‘A young artist in search of a manager. Myths and tales of building an
CO3MAIOTCS Kapbepbl apTUCTOB. ApudMmeTrka MeHelpKMeHTa. JKoHOMMKa  artists career. The arithmetic of artist management. Music business 24 Ana KOMECAHBS Ana COMESANA WIACC 304
My3bIKaJIbHOTO Ovi3Heca. TeHieHIII MeXXTyHApOIHOTO MeHeIPKMeHTa Bpoc-  economy. International management trends in Russian environment”” OKTSEPS | 12.00 - 15.00 .
CHTICKOM KOHTEKCTe». JIUCKyccum, TIPe3eHTaIy M PaKTUdecKre 3aiatnsa  Discussions, presentations and practical units of the workshop devoted : : Wcnanus Spain ROOM 304
CeMVHapa JO/DKHBI IIOMOYb MOJIOfbIM CIIELaICTaM B probperernm Ho-  to these and many other topics will help young artists gain expertise OCTOBER Cxpunxa Violin

BbIX 3HAHIA, B TIOCTPOEHN 1 PasBITIN VX HPO(ECCHOHAIBHOI Kapbepbl.

24

in music management to build and promote their professional careers.
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ALTENBERG TRIO

ABcTpua

Kpucropep XUHTEPXYBEP

Dopmenuano

Kpucrop IITPATHEP

Buononuenv

«KamepHblit aHCaMOIb»
(¢poprennanHoe Tpuo)

Amut ITEJIE]]
CIIIA
Buononuenv

JInmapa XEPCT

BenukoOpuranus
«BokanbHaa myspika XX-XXI BekoB»

Hopun K9CCUIN-ITIOJIEPA
CIIA

«KamepHblit aHCaMOIb»
(MHCTPYMeHTaNbHBbIII Ay3T)

Pavel GIUNTER

Lithuania
Percussion

Alexander TSELYAKOV

Canada
Piano

Amiram GANZ

Austria
Violin

ALTENBERG TRIO

Austria

Christopher HINTERHUBER

Piano

Christoph STRADNER
Cello

Chamber Ensemble
(piano trio)

Amit PELED
USA
Cello

Linda HIRST
UK
Vocal music of the 20th-21st centuries

Noreen CASSIDY-POLERA
USA

Chamber Ensemble
(instrumental duo)
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CONCERT HALL
(ROOM 342)

» CAHKT-IIETEPBYPI'CKASA
TOCYJAPCTBEHHAS KOHCEPBATOPVIA
VMEHMN H. A. PUMCKOTI'O-KOPCAKOBA

Cankr-Iletepbyprckast KOHCepBaTOpus — IIepBOE BBICIIEE IIPO-
(eccuonanpbHOE My3bIKa/IbHOE ydeOHOe 3aBefieHIe Poccun — BezeT
CBOE JIETOUCYMCIIEHNE OT 21 ceHTA6p: (110 HoBOMY cTI/I0) 1862 I

Ortkpeitrie KoHcepBaTopyy ABUIOCH Pe3yNIbTaTOM YCUINIA TPYIIIbI
IIPOIPECCUBHBIX MY3bIKAHTOB-IIPOCBETHTE/IEN, CPelyl KOTOPBIX Hanbo-
JIee 3HAYUTENbHO (PUIyport ObUT BBIFAIOIINILCS MMAHNCT 1 KOMIIO3UTOP
AmntoH Ipuroppesnd Py6unmreiiH. K mpenogaBaniio Obyi pusiede-
HbI JIydIlliie apTUCTUYECKUe CUIbl Poccuy u pAp BbITAIOIMXCS MYy3bl-
KaHTOB €BPOIIEIICKIX CTPaH, B TOM 4Jc/Ie cKpyrad I. BeHasckumit, apuct
A. Tabens, dreirruct 1I. Unapmu u gp. OFHMM U3 HEPBBIX BBIIYCK-
HyKoB (1865) 61 ITerp Vinbira YaitkoBckuit. Cpefyt My3bIKaHTOB, YbJ
VIMEHa TeCHO cBsA3aHbI ¢ CaHKT-IleTepOyprckoit KOHCepBaTOpHel MOXK-
HO HasBaTb Boka/mctoB @. CrpaBuHckoro, B. 3apynnyto, V. Epiuosa;
manuctoB B. Cadonosa, M. Bapuuosy, ®@. brymendenbna; ckpuma-
veit 5. Xeitdena, E. ITumbarmicra, M. Bajimana; komnosutopos A. Jla-
noBa, C. ITpokodnesa, [I. llocTakoBuda u MHOIMX fipyryx. OrpoMHY0
PO7b B My3bIKa/IbHOI >KM3HM Poccuy chIrpamy croXXmBIIMecs B CTEHAX
KoncepBaropuy 1CnonHnTeNbCKo-Tefarordeckue mMKompk: O. O. Jlere-
tunxoro u A. H. Ecunosois, J1. C. Ayapa, K. 10. TaBbizoBa, A. B. Bepsk-
6wiosnya, I Huccen-Canoman u O. IBepapau. Maciurabbr Bo3zeii-
CTBYSI IeTepOyprcKoit mikoyibl kommosuipm H. A. Pumckoro-Kopcakosa
Ha pasBUTIE MIPOBOV MY3BIKM /IO CETO[HAIIHETO THA He MMEIOT aHa-
noroB. B 20-30-e rompt XX cronerust pu KoHcepBaropyn 6pumy cospa-
HBI CIellia/IbHas UIKO/IA U MY3bIKaJIbHOE YYM/IMILE, OTKPhUICA HEPBbIiA
B CTpaHe y4eOHBIII My3bIKa/IbHbIil TeaTp — ONepHas CTyayL.

Cankr-IleTepOyprckasi KOHCEpPBATOPHUS PACMONIAraeT 3HAYMTEIbHBI-
M TBOPYECKVIMI, MCIIOTIHUTENTbCKMMI ¥ HayIHbIMY cyyiaMit. IIpakTirye-
CKJI BCE BefIyIIVie UCTIOJTHUTEN (YIApMOHIYECKIX OPKECTPOB, TEaTPOB,
TBOpYecKMX co030B CaHKT-IleTepOypra sIB/ISIIOTCS HPENOfaBaTe/ MM
Koncepparopyun. IIpermyiiecTBeHHO U3 4ic/Ia BBITYCKHMKOB KoHcep-
BaTOpyy cOpMIPOBAHbI 06a CM(OHIIECKIX OpKecTpa PurapMoHNy,
MapuiHcKoro 1 MyXaiiioBCKOTO TeaTpoB OIlepsl 1 OajeTa, Xop U op-
KecTp AKajleMIdecKoil Kamneibl yMeny M. VI. Iuku u pyrve Xopbl
u opkectpbl. CaHKT-IleTepOyprckas KOHCEPBAaTOPUS — aBTOPUTETHOE
poccumiickoe yueOHOe 3aBeieHIie, BXOAIee, HapsAxy ¢ MOCKOBCKOI KOH-
cepsatopueli, Ilapyokckoii KoHcepBaTopyeit, [XKynbApCKON KOO
(CIITA), B 4¥C/O SMUTHBIX MYPOBBIX MY3bIKA/IbHBIX LIKOJI.

CeropHs cTapeiimas poccuiickass KoHcepBaTopus — 3T0 TBOp-
Yeckoe coo0IecTBo, 06beayHsoLee Bys, [Ikomy-komnemk, Tearp
u ©onbKIOpHBIiL eHTp. KoHcepBaTOpuUsA pasBUBaET U MPUYMHOXKa-
€T 3HAMEHUTbIe TPAAUIIUM MICTIOMHUTENTbCKOI ¥ HayYHO-JICCTIel0Ba-
TE/IbCKOJ MY3bIKanbHOM KynbTypsl CaHkr-Iletepbypra, ropgurcs
cBouMM TIpodeccopamMi ¥ BOCIUTaHHMKAMM, IPEUCIOTHEHa HOBbI-
M TBOPYECKMMM TI/TAaHAMY 1 HaJeKTaMMI.

» THE ST. PETERSBURG
N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY

The history of the St. Petersburg State Conservatory, the first
higher school of music in Russia, began 21 September 1862. The
Conservatory was opened, thanks to the endeavors of a group of
Russia’s most progressive musicians and educators. The most sig-
nificant figure in the group was renowned pianist and composer,
Anton Rubinstein. The finest artistic forces in Russia along with
famous European musicians were invited to teach at the Conserva-
tory — H. Wieniawski (violin), A. Tzabel (harp), P. Ciardi (flute), to
name but a few. P. I. Tchaikovsky was among the Conservatory’s first
graduates in 1865. Vocalists E. Stravinsky, V. Zarudnaya, I. Ershov,
pianists V. Safonov, M. Barinova, F. Blumenfeld, violinists J. Heif-
etz, E. Tzimbalist, M. Vaiman, composers A. Lyadov, S. Prokofiev,
D. Shostakovich and many others were affiliated with the Conserva-
tory. Performance and teaching schools that developed at the Con-
servatory played a significant role in the musical life of Russia, in-
cluding T. Leschetizky and A. Yesipova Piano School, L. Auer violin
school, K. Davidov and A. Verzhbilovich cello school, and H. Nis-
sen-Saloman and E. Everardi vocal school. St. Petersburg’s school
of composition headed by N. A. Rimsky-Korsakov has had an un-
precedented influence on the development of world music up to the
present day. In the 1920s — 1930s a special music school and music
college were opened and added to the Conservatory. The country’s
first educational center for musical theater was opened in the Con-
servatory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose achieve-
ments in academic studies, performance and creative fields are widely
recognized. All the leading performers from the city’s Philharmonic,
theaters and artistic associations are professors at the Conservatory.
Both orchestras of the St. Petersburg Philharmonic, the orchestras
of the Mariinsky and Mikhailovsky Opera and Ballet Theaters, the
choir and orchestra of the Academic Capella as well as other local
choir and orchestras consist mainly of the Conservatory’s alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the world’s best music schools along-
side the Moscow Conservatory, the Paris Conservatory and the Juil-
liard School of Music in New York.

At present, the oldest Russian Conservatory is a community of
creative artists; it comprises the Conservatory itself, Special Music
College and a Folklore Center. The Conservatory is dedicated to pre-
serving and developing St. Petersburg traditions in performance and
music research; it is proud of its graduates and places its most aspir-
ing hopes on new generations of musicians.
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» Cepreit CCIOHMMCKUN
KOMIIO3UTOP

Hapopuniit aptuct Poccun, maypear TocymapcTBeHHBIX
npemuit, akageMuk Poccumitckoit Akagemun o6pasoBa-
HUsA, KaBajiep opfieHa «3a 3acmyru nepesi OredecTBOM»
IV crenennu, Komangopckoro Kpecra - opzneHa 3a 3a-
cnyru Peciy6nukn Ilonbiua, 3omotoit Megamu Gloria
artis Munucrepcrsa Kynbrypsl [lonbum, maypear Mex-
IyHapojHoi1 mpemMun «bantuitckas sBesfa».

Oxonunrn Jlennnrpagckyio (Cankr-IleTep6yprckyio) KoH-
cepBaTopuio B 1955 T. 10 Kj1accy kommosuuym npodecco-
pos II. A. EBnaxoBa u b. A. Apanosa, B 1956 I. - 10 Kaccy
¢doprennano npodeccopa B. B. Hunbcena. C 1959 r. mpe-
nopaet B KorcepBaropuu, ¢ 1976 . — mpodeccop.

C. Criormmckni — aBrop 33 cumdorit, 8 orep, 2 6aeTos, cnm-
(hOHIIECKIIX, XOPOBBIX 1 KAMEPHO-MHCTPYMEHTA/IbHBIX COUVHe-
Hui%, poMancoB Ha ctvxit A. Tlynkima, M. JlepmonToBa, A. brio-
Ka, A. Axmarosoit, O. Manpenbiirrama, E. Peitna, 1. Bponckoro,
A. KynHepa, Mys3bIku K ¢rmbMaM «PecrryOmika LTk, «/IHTep-
BeHLIsD», «[lepery cyloM MCTOpyin», COOPHIUKOB (hOpTENVaHHBIX
nibec 71 ydaryxcs. COuMHeHs aBTOPa VICTIOHSAROTCA, VI3[AI0T-
1 V1 BBIITYCKAKOTCS Ha KOMITAKT-AVICKax B Poccny 11 3a pybexxom.
B 2010 & C. CroHmmckuit GbUT NPUITIALIIEHHBIM KOMITO3UTOPOM
Ha MexmyHapomHoM ecTuBane MysbIKM CTpaH BocrouHoit
Esporst nocnenryx 50 et B Heto-Viopke (3ar Symphony Space),
rfe 3By4yamm ero «EBpefickas paricomyist» 1 CoHara L1 CKpUIIKI
1 GOpTemIaHo.

B uncre yuennxos C. Cnonnmckoro: B. Kobexns, A. Pansuio-
B4, B. CanioyxHumkoB, A. 3atun, H. Xpymesa (Pocens), T. Tan
(CHIA), M. Xocceitan (Mpan), K. Bonusiackuit (Vispanb),
V. Emernbsnriena (Tepmannst), O. Benenykrcon (Vicmauays).

» Sergei SLONIMSKY
composer

Sergei Slonimsky is an Honored Artist of
Russia, a laureate of state prizes, an academi-
cian of the Russian Academy of Education;
he holds the Order of Merit for the Moth-
erland, Commander of the Christ (Order of
the Merit of Poland), the golden medal Glo-
ria Artis of the Ministry of Culture of Poland
and is a laureate of the International Award
The Baltic Star.

He graduated from the Leningrad (St. Pe-
tersburg) Conservatory in 1955, composi-
tion class of Professor Vladimir Nielsen.
He's been teaching at the Conservatory
since 1959, and received the post of Profes-
sor in 1976.

Slonimsky is the author of 33 symphonies, 8 operas, 2 ballets and symphony,
choir, chamber and instrumental compositions and romances based on the poems
by Alexander Pushkin, Mikhail Lermontov, Alexander Blok, Anna Akhmatova,
Osip Mandelstam, Evgeny Rein, Josef Brodsky and Alexander Kushner. He scored
music for the films Republic Shkid, Intervention, Pered Sudom Istorii, and edited
manuals of piano plays for students. The works of Slonimsky are performed and
recorded on CDs in Russia and abroad. In 2010 he was a guest composer at the In-
ternational Festival of Eastern European Music that for the last 50 years that took
place in the New York Symphony Space concert hall, where his work Jewish Rhap-
sody and Sonata for violin and piano were performed.

Many eminent musicians are among his students: Vladimir Kobekin, Alexander
Radvilovich, Vladimir Sapozhnikov, Anatoly Zatin, Nastasia Khruscheva (Rus-
sia), Timothy Dunne (USA), Mehdi Hosseini (Iran), Karel Voliansky (Israel), Irina
Emelyantseva (Germany) and Orlygur Benediktsson (Iceland).

» Cranucrtas TAYTACUHCKUN
pexuccep

Hapopnbni apmuct Poccii, maypear [ocynapcTeHHOI peMim
Poccny, rpodeccop, 3aBemyrormit Kadeapoit peXuccypbl My-
3bIKAJIbHOrO Tearpa CaHKT-IleTepOyprckoil KOHCEpBATOPUIL.
Harpaxpen oprenom «3a sacyru nepey;, Otedectsom» III cre-
TIeHI, MMeeT 3HaK «3a 3aciyry nepey, CaHkt-ITetepOyprom».
Oxonumn  Jlenmnrpagckyto  (Cankr-Iletepbyprekyio)
KOHCEPBaTOpMIO TIO CIIEUMANIbHOCTAM — B0KA/IbHOE UCKYC-
cmeo B 1965 T. (xmacc npodeccopa B. M. Jlykanusa) u my-
3vikanvHas pexcuccypa B 1973 . (kmaccel mpodeccopos
E. H. Cokosnyna n P. V. Tuxommposa). B 1967-71 rr.— co-
7CT JIeHMHIPAICKOTO aKaieMIT4eckoro TeaTpa orepsl u 6a-
nmera umeHn C. M.Kuposa (HpiHe MapumHCKumit Tearp).
B 1971 -78 IT.— peskmccep-acCUCTEHT 3TOTO XKe Teatpa. Bo3ob-
HoBU/ noctaHoBKM onep H. A. Pumckoro-Kopcakosa «IIcko-
ButAHKa» 1 JK. Maccre «Beprep». B 1978-80 IT.— I1aBHbI1
pexuccep Omecckoro rocyfjapCTBEHHOTO  aKaJeMITYeCKOTo
Teatpa onepsl 1 6anera. C 1980 . — miaBHbIit pexxuccep Jle-
HMHIPAJICKOTO TOCY[JAPCTBEHHOTO aKajeMideckoro Masoro
Tearpa onepbl 1 6anera uM. M. I1. Mycoprckoro (HbiHe Mu-
Xal/IoBCKnMit Tearp), ¢ 1990 I.— XyHOXKeCTBEHHBIIT PYyKOBOIM-
Tesb, ¢ 1997 mo 2007 IT. - XyI0)KECTBEHHBI PyKOBOJMTE b~V
pexrop. OcymiectBus 0kor1o 30 HOCTaHOBOK OIIep.
Pexxnccepckue paborsr Cr. [aygacuHCKoro 6bUIv IpefcTaB-
neHbl Ha 40-M MexxayHapogHoM SuHOyprckoM dectrBa-
ne, a taxoke B Vtamy, @pannym, Ipenun, Iopryrammn,
Tepmanuy, Tonmanpum, Anonun, CIIA.
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» Stanislav GAUDASINSKY
director

Stanislav Gaudasinsky is People's is People’s
Artist of Russia, Russian State Prize laureate,
Professor, holder of the Chair of Musical Di-
rection at St. Petersburg State Conservatory.
He is awarded with the order “For Merit to
the Fatherland” of the 3rd class and with the
badge of honor “For Merit of Saint Peters-
burg”.

Stanislav Gaudasinsky is a graduate of the
Vocal (class of Professor Vasily Lukanin,
1965) and Musical Direction (classes of Pro-
fessor Evgeny Sokovnin and Professor Ro-
man Tikhomirov, 1973) Departments of the
Leningrad (St. Petersburg) State Conserva-
tory. From 1967 to 1971, he was the soloist of the Leningrad Academic Opera
and Ballet Theatre named after Sergei Kirov (now Mariinsky Theatre). In 1971,
he became the assisting director of this theatre and held the office until 1978. He
resumed productions of the operas The Maid of Pskov by Nikolai Rimsky-Kor-
sakov and Werther by Jules Massenet. From 1978 to 1980 Stanislav Gaudasinsky
was the chief director the Maly Opera and Ballet Theatre (now Mikhailovsky
Theatre). In 1970, he became artistic manager; from 1997 to 2007, he was artistic
manager and director. He directed about 30 opera productions.

Productions directed by Stanislav Gaudasinsky were presented at the 40th Ed-
inburgh International Festival, as well as in Italy, France, Greece, Portugal, Ger-
many, the Netherlands, Japan, USA.

» Banepuit YCIIEHCKUM
AUPpVKEP

Hapopuerit aptuct Poccun, mpodeccop, AekaH ¢axynbrera
KOMITOSULIMM ¥ [IVIPYDKMPOBAHNS, 3aBefytopyii Kadenpoit
xopoBsoro aupyoxuposanus Koncepsaropum. Oxonunn Jle-
HuHrpagckyo (CaHkr-IleTepOyprckyro) KOHCEPBATOPUIO.
C 1960 . paboran rmaBHbIM XopMelictepoM Tearpa omnepbl
u Oarnera I. YIaH-Yid, 3aTeM — PYKOBOLUTENEM HETCKOrO
xopa JIeHMHIPafickoro pajyo U TeTIeBUEHNA, AMPIDKEPOM
Awncam6ris1 iecHu U IUBICKY [la/IbPHEBOCTOYHOTO BOEHHOTO
OKPYTa, XyHO>KeCTBEHHBIM PYKOBOIMTENIEM U IIIABHBIM VY-
>KepoM AKafleMI4ecKoro xopa r. XabapoBcka, xopa barrnii-
CKOJT MY3bIKa/IbHOU AKafieMIt; PyKOBOAWI CTYAEHYECKNMU
Xopamu VIHCTUTyTa Ky/IBTYpbI M MICKYCCTBa I. XabapoBcKa.
B Hacrosiiee Bpemst podeccop B. YemeHckuit Bo3raBs-
et Xop crynentoB Koncepsaropun. B Teuenue nmocmemHmnx
JIeT IPOBETT MacTep-K/IacChl ¢ XOpaMI PasHbIX CTPaH, B TOM
aricrie ¢ xopoM Tayconckoro yausepcurera (CIIA) 1 xopom
Boicireit Ko/l My3bIku I JHcxenie (Hupepmanapr).

» Valery USPENSKY
conductor

Valery Uspensky is a Peoples Artist of Russia, Pro-
fessor, Dean of the Composition and Conducting
Department, and Head of the Choir Conducting
Division of the Conservatory. He graduated from
the Leningrad (St. Petersburg) Conservatory and
since 1960 he has worked as the Chief Chorus
master in the Ulan-Ude Opera and Ballet Theater,
then as director of the Leningrad radio and televi-
sion childrens choir, the conductor of the Song
and Dance Ensemble in the Far Eastern Military
District, the Artistic Director and Chief Conduc-
tor of the Khabarovsk Choir, and the director of the
Khabarovsk Institute of Culture and Arts students’
choir. At present Professor Uspensky is the Head of
the St. Petersburg Conservatory students’ choir. During the last few years he has conducted
master classes with choirs from various countries, such as the choirs of the Towson Univer-
sity in Maryland, USA, and the Higher School of Music in Enschede in the Netherlands.

» Bacuwmmit CMUHAMICKUN
IMPIDKEP

Oxonumt Jlernrrpagckyio (Cankr-Ilerep6yprekyro) KoHcepBa-
TOPUIO V1 aCIMPAHTYPY 110 KIACCY CUMPOHITYECKOTO IMPYDKIPO-
BaHy npodeccopa V1. A. Mycuna. B 1973 1. 3aBoeBaI 30710TyI0
Menamb MexayHaporHoro KoHkypca nM. I o Kapastva.
Honroe Bpems pykoomt [ocynapcTBeHHBIM cuMQOHIYe-
cxnm opkectpoM Jlareuitckoit CCP. C 1976 1. penofiaBan
B JlaTBuiickoit koHcepBatopuit. B 1991-1996 rr. 6611 My3bl-
Ka/IbHBIM [IMPEKTOPOM U IJIABHBIM AMPIDKEPOM CHUMQOHMU-
4eCKOro opkecTpa MOCKOBCKOIT (MIapMOHNY, T/ie HauMHAIT
paborars 1o npurmanternio K. KongpamHa, 6ygyan ero ac-
cucrenToM. B. CuHaiicKuii COTpyIHIYA/T CO MHOTMIMY OTEYe-
CTBEHHBIMI ¥ 3apyOEXXHBIMY OpKecTpamMi: AKaleMIYecKIM
cumonndecknm opkecrpom Cankr-Ilerepbyprekoit ¢u-
mapMoHuy, PoccmiickuM HaloOHaIbHBIM OpKecTpoM, bup-
MMHIeMCKIM cUMQOHNYecKiM opkectpoM, IloTianuckum
Koponesckum, Porrepramckny, [IpespeHckum u Yemckum
(rTapMOHIYECKIIM OpKecTpamu, opkectpamut papno Puu-
s u PpaHkdypTa, cUMPOHNYECKMMIM KOJUTEKTUBAMI
Hetpoiita u Atmantsl. B 2000-2002 rr. B. Cunaiickuit — my-
3bIKa/IbHBII PYKOBOJMTENb U ITIABHbI aupyokep [ocymap-
CTBEeHHOrO cuMoHMIeckoro opkectpa Poccum. Taxoke 6b11
IJIABHBIM IPUIIAIEHHBIM YpukepoM OrIapMOHIYECKOro
opkectpa Hupeprmarpos. C 2010 1. mo 2013 1. B. Cunarickmit —
IJIABHbIIA JUPVDKEDP, MY3bIKa/IbHbI PYKOBOUTEND Bombiio-
ro Tearpa (MockBa), ITIaBHBI NPUIVIAIICHHBIN AVPYDKEp
cnmgonndeckoro opkecrpa bu-bu-Cu (Bermmkobpuranvist)
U I/IaBHBII upioKep opkectpa Manbmé (IIBeryis).
OcymectBut 3anucyu npoussenennit M. Imuuku, A. Jla-
moBa, P Immspa, C.Paxmanmuosa, II. Yaitkosckoro,
J. HlocTakoBuya, A. JIBopKaka 1 MHOTUX [JPYTUX.

VI3 noc/tenHyx paboT ypybKepa B OLIEPHOM TeaTpe CIIEyeT 0co-
6enHo orMetnts: «bopuic TomyHos» M. Mycoprckoro B Orepe
Can-Oparricko (CIIA), «Vomanta» I1. HaiikoBckoro B Yarb-
CKOJl HAaIOHAIbHOI omepe (Bermxobpuranmst), «Kapmern»
JK. Buse B AHDIMIICKOI HALMOHATIBHOI oriepe, «/lemy Mak6er
Muenckoro yespa» II. Ilocraxosiya B Komyne onep B beprmine
(Tepmars), «Kasasep posb» P, IItpayca B Borbitom Tearpe.

» Vasily SINAISKY
conductor

Vasily Sinaisky graduated from the Lenin-
grad (St. Petersburg) Conservatory and post-
graduate studies in the field of symphonic
conducting under Professor Ilya Musin. In
1973 he won the Gold Medal at the presti-
gious Karajan Competition.

He held the post of Chief Conductor of the
Latvian Symphony Orchestra for many years.
Since 1976 he has been teaching in the Lat-
vian Conservatory. Sinaisky was Music Di-
rector and Principal Conductor of Moscow
Philharmonic, where he was invited by Kirill
Kondrashin to be his assistant. Sinaisky col-
laborated with many Russian and interna-
tional orchestras including St. Petersburg Philharmonic Academic Symphony
Orchestra, Russian National Orchestra, Birmingham Symphony Orchestra, Royal
Orchestra of Scotland, Rotterdam, Dresden and Czech Philharmonic Orchestras,
Radio Finland and Frankfurt Orchestras and symphony ensembles of Detroit and
Atlanta. In 2000-2002 he was appointed music director and principal conductor
of the Russian State Orchestra. He was also a guest conductor of the Netherlands
Philharmonic Orchestra. Currently he’s working as music director and chief con-
ductor at the Bolshoi Theater (Moscow), principal guest conductor at the BBC
Philharmonic (UK) and principal conductor at the Malmo Symphony Orchestra
(Sweden).

Sinaisky has made several recordings including works by Glinka, Lyadov, Gliére,
Rakhmaninov, Tchaikovsky, Shostakovich, Dvorak and many more.

Most recently he conducted Mussorgsky’s Boris Godunov at the San Francisco
Opera (USA), Tchaikovsky’s Iolanta with Welsh National Opera (UK), Bizet’s
Carmen for English National Opera, Shostakovich’s Lady Macbeth of Mtsensk
at the Komische Oper Berlin and Der Rosenkavalier by Richard Strauss at the
Bolshoi Theater.
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YYACTHUKUN ®ECTUBAIA » POCCUA
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CONSERVATORY WEEK

FESTIVAL

» Anekceit BACUJIBEB
IHMPIDKEP

Oxonun CaskT-IleTepOyprekyro KOHCEpBaTOPHIO II0 K/IACCY BIO/IOHYe-
i podeccopa A. I1. Huxntuna (1995). K sToMy MOMeHTY ysKe AB/LAICA
apTiCcTOM 3ac/Iy>)KeHHOro KoteKTyBa Poccyn akagemmdeckoro cumdo-
Hrgeckoro opkectpa CakT-IletepOyprckoit ¢prmapMOHNN HOK YIIPaB-
nenveM 0. X. TemupkanoBa, npenopnasareieM CaHkr-ITetep6yprckoii
koHcepBaropuy ¥ CpefiHell CrielyagbHON MY3bIKaIbHOI 1KO/bI KoH-
cepsaropnu (¢ 1994 . o Hacrosiee Bpemsi). 3a roas! paboter B Purap-
Monum u KoHcepBaTopum cTan aypeatoM MexyHapOTHOTO KOHKYP-
ca B T. Tpamaun (Mramzs, 1995), a Takke perylIapHO Bell KOHLEPTHYIO
HeATeIbHOCTD B KadecTBe COMCTAa M apTMCTa Pas/IMYHBIX aHcaMmorert,
B ToM unmcie CaHkr-IlerepOyprckoro aHcaMO/Is BIOIOHYEMCTOB TIOf
ynpasyenneM A.I1. HukntuHa. B xauecTBe comucTa BbICTYIAN ¢ 3aciy-
JKEHHBIM KO/UTeKTMBOM Poccun cumonmdecknm opkectpom CaHKT-
ITerepbyprckoit ¢umapmonny, CuMpOHMYIECKMM OpPKecTpoM Akafe-
mumdeckort Kanembr Cankr-Iletep6ypra, CuMQOHIIeCcKM OpKecTpoM
Cankr-Iletep6ypra, CankT-IleTepOyprckiM rocygapcTBEHHDBIM aKafe-
MIYeCKM CHM(OHNYECKIM OPKeCTPOM C Aupiokepamu A. UepHytieH-
Ko, P. MapTpiHOBbIM, A. [Taynasiraiocom, JI. Kopxunbim, B. bernerjosbim,
C. JTrorepom, B. AnemmnbeBbiM, P. JleoHTbeBbIM.

B 2008 . A. BacunbeB Havasl IIpeNofaBaTe/IbCKyIo JeATeTbHOCTD B KO-
nemxke uM. H. A. Pumckoro-KopcakoBa (opkecTpoBblit kiacc). ITox ero
ynpaseHyieM CuMQpOHNYECKMIT OPKeCTp VIWIMIA HEOZHOKPATHO
BBICTYIIa/l C HEM3MEHHBIM YCIIEXOM B 3ame Axafemudeckoli Kamembl
Canxr-Iletepbypra, Manom 3ae CankT-IleTep6yprckoi rocyiapcTBeH-
HoUI GumapMoHuy, KoHcepBaTopckoM MaoM 3ajte uM. A. K. Tnasynosa,
KonueprHoM 3ajte MapumHcKoro Tearpa. B xadecTse pupiokepa A. Ba-
CMJIbEB COTPYJHMYA/I C TAKUMIU My3sbiKaHTamy, Kak I1. Eropos, JI. Vica-
Kasge, B. Mumyk, C.CoBaueBcKmii, aypeaTaMy MeX[yHAapOJHbBIX
koHKypcoB [I. TpuconoseiM, A. Hewaepoii, A. bapanosbM, I1. Mumo-
koBbIM, M. Epévunbiv, A. Kwmnelv, . XpbraésoiM, O. BariHireii-
HOM u apyrumu. JloteHT Kadenpsl BUONOHYeMM, KOHTpabaca, apdsl
u xBaprera. C 2007 mo 2009 IT. — JeKaH OPKeCTPOBOro (axyibrera
Canxkr-Iletep6yprcxoit koHceparopuu. C 2006 1o 2015 IT. — AMpeKTop
Cankr-Iletep6yprckoro MysbikanpHoro yawmina uM. H. A. Pumckoro-
Kopcaxosa. C 2015 . — ucnonssommit 06si3aHHOCTH pekropa CaHKT-
ITeTepbyprckoit rocyRapcTBeHHON KoHcepBatopuu uM. H. A. Pumkoro-
Kopcaxosa.

» Alexei VASILIEV
conductor

Alexei Vasiliev graduated from the
class of Professor Anatoly Nikitin at
the St. Petersburg State Conserva-
tory in 1995. By that time, he was
already a member of the Honored
Collective of Russia, the St. Peters-
burg Philharmonic Orchestra of Yuri
Temirikanov; he also held professor-
ship at the St. Petersburg Conservato-
ry and at the Specialized Music High
School (starting from 1994 to present
time). While working at the Philhar-
monic and at the Conservatory he
became laureate of the International
Music Competition in Trapani (Italy, 1995). He also actively performed both
as a soloist and as a member of music ensembles, including Anatoly Nikitin's
St. Petersburg Cello Ensemble. Asa soloist, he performed with the Honored Col-
lective of Russia, the St. Petersburg Philharmonic Orchestra; the St. Petersburg
State Capella Symphony Orchestra, the St. Petersburg Symphony Orchestra,
the St. Petersburg Academic Symphony Orchestra and conductors Alexander
Chernushenko, Ravil Martynov, Algirdas Paulavicius, Leo Korkhin, Vladimir
Begletsov, Sviatoslav Luther, Vladimir Alimpiev; and Roman Leontiev.

In 2008, Alexei Vasiliev started teaching at the Rimsky-Korsakov Col-
lege of Music (orchestra class). Headed by him, the Symphony Orchestra
of the college frequently and successfully performed at the Concert Hall of
the St. Petersburg State Academic Capella, Small Hall of the St. Petersburg
State Philharmonic, the Glazunov Small Hall of the St. Petersburg Con-
servatory and at Mariinsky Concert Hall. As a conductor, Alexei Vasiliev
cooperated with such musicians as Pavel Egorov, Liana Issakadse, Vladi-
mir Mischouk, Sergei Slovachevsky; laureates of international competi-
tions: Daniil Trifonov, Anna Nechaeva, Andrei Baranov, Pavel Milyukov,
Dmitri Eryomin, Andrei Zhilin, Dmitri Chrychev, Oleg Vainshtein, etc.
Alexei Vasiliev is Associate Professor of the Chair of Cello, Double Bass, Viola
and Quartet. From 2007 to 2009, he was the Dean of the Orchestra Depart-
ment of the St. Petersburg Conservatory. From 2006 to 2015, he was the direc-
tor of the St. Petersburg Music School named after Rimsky-Korsakov. Since
2015, he has been Interim Rector of the St. Petersburg State Conservatory.

» Apxamgmit IITEMHIYXT
T PpVIKEpP

3acmyxeHHbll aptTUcT Poccum. Beimyckamk CpepfHell crielyanbHOM
mkonel 1 Jlennurpagckoit (Cankr-ITetepOyprekoit) KOHCEpBaTOPHIL
Caoto npodeccroHaIbHYI0 Kapbepy Hayal B AKaJileMIYecKOll Karesie
um. M. V1. Timuxn (1972-1986), mosxxe paboTai B Tearpax omepsl u Oa-
nera ITepmy, CoixtbiBKapa, CaHKT-IleTepOyprckoM MysbIKa/IbHOM Te-
arpe «3asepKajbe». BbIcTyman B GprlapMOHMYECKIX 3a/1aX M OHEPHBIX
tearpax Poccun, benmapycu, Kasaxcrana, Jlarsun, Croakun, SAmnonnn.
B 1989 r. ocHOBaln MY3BIKAJbHBI KO/IEKTUB (KaMepHBIN XOp
U KaMepHBIl OpKecTp), HOMY4YMBIINII U3BECTHOCTDb IOf, UMEHEM
«Mouapreym».

Iuckorpadus guprxepa OXBaTbiBaeT OOIIMPHBIN CTUIEBON pe-
neptyap. B 2005 r. A. IllteitHnyxT 6611 ynocroeH «[IpeMnun Hemers-
KOJ KPUTUKM» 32 3aIMCh gucKa Amicta Sole ¢ mysbixoit A. Knait-
derns.
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» Arkady STEINLUCHT
conductor

Honored artist of Russia. Arkady
Steinlucht graduated from the Lenin-
grad (St. Petersburg) State Conserva-
tory Secondary Special Music School
and began his professional career at
the Glinka Academic Capella (1972-
1986); he later worked in opera and
ballet theatres in Perm and Syktyvkar
and the Zazerkalye St. Petersburg Mu-
sic Theatre. He has performed in the
philharmonic halls and opera theaters
of Russia, Belarus, Kazakhstan, Latvia,
Slovakia and Japan. In 1989 he found-
ed a chamber ensemble (choir and
orchestra) which made its name under the title of Mozarteum. His discography
covers an extensive stylistic repertoire. In 2005, he received the German Critics'
Award for the CD Amicta Sole with the music of Alexander Knaifel.

» Muxaun I'OJINKOB
IMpIDKEP

Oxonun Cankt-ITeTepOyprcxkyro KOHCEpBAaTOPUIO IO CIie-
LIMAJIBHOCTSAM X0P060e Oupusxcuposarie (Kacc mpogeccopa
C. H. JlerkoBa) 1 onepHo-cumporuteckoe OUpuxcuposaie
(kmacc mpodeccopa B. C. Cunaiickoro).

Xyoo>KeCTBEHHbII PYKOBOLUTENb W [JUPIDKEp CUM-
¢donnyeckoro  opkectpa  «TaBpmuecknmit», maypear
MEXITYHapOJHBIX M BCEPOCCUICKUX KOHKYPCOB, PYKO-
Boputenb CuMpOHNYECKOTro OpKecTpa cTyieHToB CaHKT-
ITeTep6OyprcKoit KOHCEpBATOPUY, XYAOXKECTBEHHBII Y-
koBopuTe/b 1 gupyokep focymapcrBenHoI (ymapMOHNN
Cankr-Iletep6ypra mns feteil u IoHOIIeCTBA. IloCcTOAHHO
COTpygHMYaeT ¢ cUMQOHNIeCKUM OpkecTpoM CaHKT-
ITeTepbyprcKoit roCyfapcTBeHHOI (GNUIapMOHUM, SIBTIA-
€TCs IVIABHbIM IIPUITIALIEHHBIM AupukepoM VIpkyTckoi
TOCYAapCTBEHHON (PUTapMOHUNL.

B 2013 r. ocHOBan braroTBopurenpHblit GOH/ IOATEP>KKI
U PasBUTUA Kamnesmint «TaBqueCKaH», IJIaBHaA 3ajia4ya KO-
TOPOTO — OKa3aHue IOMOILY MOJIOAbIM OfJAPEHHbBIM MY3blI-
KaHTaM, NPOIaraH/ja MMPOBOIO MY3bIKaIbHOTO HACTIEHVA
B MOJTIOfIEKHOII Cpefie.

B TOM ’Xe rofy 3a MacCIITAaGHBIN KY/IbTYPHbI IPOEKT
«Cumdonnst KaBkasa» M. [011KOB 65U yIOCTOCH 3BaHNs
HapopHoro apructa Peciiy6mkn Kabappuao-bankapust.

» Mikhail GOLIKOV
conductor

Mikhail Golikov graduated from the St. Peters-
burg Conservatory with a degree in choir con-
ducting (class of Professor Stanislav Legkov)
and symphonic and opera conducting (class of
Professor Vasily Sinaisky).

Mikhail is the artistic director and conductor
of the Tavrichesky Symphony Orchestra. He is
a winner of Russian-wide and international
competitions and artistic director of the
St. Petersburg Conservatory Student Orches-
tra, artistic director and conductor of the
St. Petersburg State Philharmonicfor Children
and Youth. He is the main guest conductor
of the Irkutsk State Philharmonic Orchestra,

and he also constantly collaborates with the St. Petersburg Philharmonic Orchestra.
In 2013 Mikhail established a Charitable Foundation for development and sup-
port of the Capella Tavricheskaya, whose main goals are providing support to
young talented musicians and promotion of the world musical heritage among

teenagers.

The same year Mikhail Golikov was awarded a People Artist of Republic of
Kabardino-Balkaria title for the large-scale cultural project Symphony of Cau-

casus.

» Aptem BOJTIbBXOBCKUMN
pexmuccep

BBIyCKHUK ~ BOKa/IbHO-PEXICCEPCKOr0  (akymbreTa
Cankr-Iletepbyprckoit  KoHCepBaTOpum (KIacc Ipo-
¢eccopa C. JI. TaynacuHCKOro). ACCUCTEHT pexumccepa
nocraHoBku omnepsl H. A. Pumckoro-Kopcakosa «IJap-
CKasi HeBeCTa», Bel ClIeKTak1u B Tearpe omeps! u 6anera
Cankr-IleTepOyprckoil KOHCepBaTOpUM. YYaCTHUK JN-
TepaTypHO-MY3bIKa/IbHBIX Mporpamm «Mapuna LBerae-
Ba. IInceMo B 6eckoHedHOCTh» (2011), «JIeTo Tocopne»
(2013), «YepHo-Bemnsiit brox» (Poug M. M. lllemsakuHa,
2015), «Mcrounuku BpoxHOBeHus» (IllepemereBckmit
nBopen, 2016). Pexxumccep-MOCTaHOBIMK KOHIIEPTHOTO
ucnonsenua omnepsl H.A. Pumckoro-Kopcakosa «bos-
poiasa Bepa Hlemora» (Myseit-kBaptupa H. A. Pumcko-
ro-Kopcakosa, 2016). Pexxmccep-I10CTaHOBIVK OIIepbI
C. M. Cnonnmckoro «Kopomb JIup».

» Artyom VOLKHOVSKY
director

Artyom Volkhovsky is a graduate of the Vo-
cal Studies & Stage Directing Department of
the St. Petersburg State Conservatory (class
of Professor Stanislav Gaudasinsky). He is
assistant director of the opera The Tsar’s
Bride by Rimsky-Korsakov; he also directed
productions at the Opera and Ballet Theatre
of the St. Petersburg State Conservatory. Ar-
tyom Volkhovsky is a participant of literature
and musical events, such as Marina Tsve-
taeva. Letter to Endlessness (2011), The Sum-
mer of the Lord (2013), Bloc in Black & White
(by Mikhail Shemyakin’s Foundation, 2015),
Sources of Inspiration (Sheremetievs Palace,

2016). Artyom Volkhovsky is artistic director of the concert performance of the
opera The Noblewoman Vera Sheloga by Rimsky-Korsakov (at the memorial flat
of Rimsky-Korsakov, 2016); he is also director of King Lear, an opera by Sergei

Slonimsky.
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» Tarpana ACTA®PBEBA
XYIO>KHUK-TTOCTAaHOBIIMK

Kanpmpar uckyccrBoBenenusd, wieH Corosa TeaTpasb-
HbIX mesAteneit Poccun, ynen Corosa Xymo>KHUKOB Poc-
cnu, [OLEHT Kadeapsl PeXXMUCCYphbl TeaTpanan3OBaHHBIX
mpepcraBaeHnit u npasgHukoB Caskt-IleTep6yprckoro
rOCYHApCTBEHHOTO WMHCTUTYTa KYAbTYpBI, CTapIIuit
npernogiaBaTenb Kaempbl PeXMUCCYPbl MY3bIKaTbHOTO
tearpa Cankr-Iletepbyprckoit koHcepBaTopuu. ABTOp
35 HayuHbIX ITyOnukaumit mo teMe «COBpeMeHHBIIT O-
CTQHOBOYHBII IIPOIIeCC, HOBble TEXHONOTUM — Ipobie-
Mbl U nepcrnekTuBbl». B 1993 ropgy oxonumna CaHKT-
ITeTepOyprckyro akafeMMI0 TeaTpanbHBIX MCKYCCTB.
C 2004 o 2016 rr. ocymecTBuia cueHorpagmio K Io-
CTaHOBKAaM OJIMHHAJIATH MY3bIKA/JbHBIX CIIEKTaKJIe.
XynoxxHuk-noctanopmuk onepol C. M. CrnoHummMckoro
«Koponb JInp».

YYACTHUKUN ®ECTUBAIIA

» Tatiana ASTAFIEVA
set designer

Tatiana Astafieva has a Ph.D. in History
of Arts, she is member of the Theatre Union of
the Russian Federation, member of the Union
of Russian Artists, associate professor of the
Chair of Theatrical Performances and Stage
Shows at the St. Petersburg University of Cul-
ture, senior professor of the Chair of Stage Di-
recting of Musicals at the St. Petersburg State
Conservatory. Tatiana Astafieva has published
35 academic papers on Latest Technologies in
Modern Directing — Problems and Prospects.
She graduated from the St. Petersburg Acad-
emy of Theatre Arts in 1993. Since 2004 she
has acted as set designer of 11 musical pro-
ductions. She is also the set designer of the opera King Lear by Sergei Slonimsky.

» Anekcanap IBAHOB
XYIOKHUK IO CBETY

JTaypear II npemunm MexpyHapogHoro decTuBansa
«Monokmb» (2013). Oxonumn Poccmitckmit Tocymap-
CTBEHHBIN MHCTUTYT CHEHNYECKUX VICKYCCTB II0 CTIenN-
aJIBHOCTU XY00xHUK no ceemy (KIacc 3acay>keHHOTO
pabotHuka Kkynbrypsl Poccum E. Tans6Oypra). Hauan
TBOPYECKNMIT MYyTh KaK XYAOKHNUK IO CBeTy B TeaTpe-
cryaun  Cankr-IleTepOyprckoro  rocymapCTBEHHOTO
yHuBepcutera B 2009 I. ABTOp CBETOBON PEXUCCYPBI
60oree 20 creKTakIel, IOCTaBlIeHHBIX B Tearpax CaHKT-
ITerepbypra (Axagemumyeckuit Mansiit IpamaTudeckuit
tearp - Tearp Esponbl, TIO3 um. A. A. bpaHesa, Teatp
«Cy660Ta», Tearp «bantuiickuit fom»), Ilckosa u Vibs-
HOBCKA. Y4acTByeT B mocTaHoBke onepbl C. M. CrionuMm-
ckoro «Koponb JIup».

» Alexander IVANOV
lighting designer

Alexander Ivanov is the winner of the 2nd prize
of the International Festival Monocle (2013).
He is a graduate of the Russian State Institute
of Performing Arts, where he studied lighting
design in the class of Evgeniy Ganzburg, an
Honored Russian Cultural Worker. Alexander
Ivanov began his career as a lighting designer in
2009 in the Student Theatre of the St. Petersburg
State University. He has acted as lighting direc-
tor at more than 20 theatre productions that
have been staged in theatres of St. Petersburg
(the Maly Drama Theatre, the Bryantsev Youth
Theatre, Theatre “Subbota’, and Baltic House
Theatre), Pskov and Ulyanovsk. Alexander Iva-
nov participates in the production of King Lear, an opera by Sergei Slonimsky.

» VBan AJIEKCAHJIPOB
doprennano

JlaypeaT BcepoCCHICKUX ¥ ME&XIYHAPOJHBIX KOHKYPCOB,
yieH Comsa xomnosutopoB Poccun, unen Corosa KOH-
ueprHbix fearteneii CaHkrt-IletepOypra, reHepasbHbIii
rupexTop Ponpma kommosuropa Cepres CIOHMMCKO-
ro. BoimyckHuk OPp/IOBCKOrO MY3BbIKAJIbHOTO YYMIMILA
O crenuanpbHOCTIM: ¢popmenuaro (knacc T.H. Ilepensr-
TUHOIT) 11 80KanvHoe uckyccmeo (xmacc I H. 3HameHcKoi).
B 2011 r. oxonunn Cankr-IleTep6yprckyro KoHcepBaro-
PUMIO TI0 CIIeLMaNIbHOCTAM: popmenuaro (kaacc mpodec-
copa E. A. MypuHoit) u komnosuyus (knacc mpogeccopa
C. M. Cnonnmckoro). B 2011-2014 rr. coBepIIeHCTBOBAI-
¢ B actimpanType KoHcepBaTopyn (TBOpYecKuit pyKoBo-
mutens E. A. Mypuna). C 2014 1. siBisieTCs IIperofaBare-
neM Kadeapsl 001Iero Kypca 1 MeTOAMKI ITPEofaBaHIs
¢doprenmano CaHkT-IleTepOyprckoil KOHCEPBATOPUM.
BeI[ET aKTI/IBHyIO KOHHepTHy}O n TBOp‘IeCKyIO OEeATENb-
HOCTb. SIBIIsieTcs aBTOPOM CHMQOHUYECKMX, KaMEPHBIX
U BOKAJIbHBIX COUMHEHUII, C YCIIeXOM MCIIOTMHAIOMMXCS
B Poccun u 3a ee mpepennamm.

» Ivan ALEKSANDROV
piano

Ivan Aleksandrov is a laureate of national
and international competitions, a member
of the Russian Union of Composers, a mem-
ber of the Union of Concert Workers of St.
Petersburg, the director general of the Ser-
gey Slonimsky Foundation. Ivan Aleksandrov
graduated from the Oryol Music School, where
he studied piano in the class of Professor Tatiana
Perelygina and singing in the class of Professor
Galina Znamenskaya. In 2011, he graduated
from the St. Petersburg Conservatory, where
he studied piano (class of Professor Ekaterina
Murina) and composition (class of Professor
Sergey Slonimsky). From 2011 to 2014, he
mastered his skills while completing post-graduate studies at the Conservatory
(mentor — Ekaterina Murina). Since 2014, he has been Professor at the Chair of
Piano Teaching Techniques of the St. Petersburg Conservatory. Ivan Aleksandrov
frequently performs at concerts and is engaged in creative activities. He has au-
thored a number of symphonic, chamber and vocal pieces that turned out very
popular both in Russia and abroad.
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» KOHIEPTHDIE 3A/Tbl ®ECTUBAJIA

» FESTIVAL CONCERT HALLS

» CAHKT-IIETEPBYPTCKASI AKAJEMIYECKAS ®VIJIAPMOHUA » CAHKT-IIETEPBYPITCKASI AKATTEMYECKA S ®VIJIAPMOHNS » TOCYIJAPCTBEHHAS AKATEMITYECKAS KAIIE/UTA CAHKT-IIETEPBYPTA » IIEPEMETEBCKUI IBOPEI] - MY3EN MY3bIKI. BEJIBIV 3AJT
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» [ennc CEIOB
6ac-6apuToH

C ornumumeM OKOHUMI XOpOBOE YUYMIMILE MMEHU
M. V. Inuuku. IlpuHuman ydactue B IIpOrpaMme
pasBUTUA MONOABIX apTUCTOB JluHpjemanHa B Me-
tpononuten-onepa (Hbio-Vlopk), rme craxuposancs
y P.Ckorro, JI. Kunuko, P.Kpucnen, K.Bepronum.
B 1998 r. sanucan Ha Deutsche Grammophon omepy
«Aprogant» I. ©. Terpnens c A. C. pon Orrep. B Tom xe
TOIY MCIIOTTHM Ie0I0THYI0 mapTuio B onepe «Demopar»
Y. I>xoppano B MeTpononuten-onepa smecte ¢ I1. [lo-
muHro u M. Openn. IInpokyo M3BECTHOCTb IEBIY
npuHecno ucnonHenne Cyumbonunm Ne 9 BerxopeHa
Ha yepemoHuy otkpbitusa XVIII 3sumHmx Onmumnuii-
ckux urp B Harano B 1998 . [I. CemoB BbICTYIAI C Ta-
kumu mysbikanTamu Kak I1. bynes, P. Mytu, H. aypos,
k. JIeBaitn, K. Masyp, C. OsaBa u gp. CoTpyaHMYaeT
¢ neitbnamu: Deutsche Grammophon, Telarc, Naxos.
B kauecTBe NpUITTAIIEHHOIO CONMUCTA INPUHUMAET
ydacTue B IIOCTAaHOBKAaX BefyLIMX OIEPHBIX TeaTpOB
Mupa: Metpononuren-onepa, Jla Ckana, Ipang Omne-
pa, KoBent-TappeH, a Takxe TearpoB Can ®paHuucko,
bapcenonsl, bysnoc-Aiipeca, Puo-ge-’Kaneitpo, Can-
TbAro, Tenb-ABuBa, fAnonunm n Kuras. B npembepe
onepst C. M. Cnornmckoro «Kopons JInp» ucnonuser
naptuto Koponsa JIupa.

» Denis SEDOV
bass-baritone

Denis Sedov graduated with distinction from
the Glinka Choral Song School. He has par-
ticipated in the Lindemann Young Artist
Development Program at Metropolitan Op-
era (New York), where he trained with Re-
nata Scotto, Louis Quilico, Regine Crespin,
Carlo Bergonzi. Together with Anne Sofie
von Otter, he recorded the opera Ariodante
by George Handel at Deutsche Grammophon
company in 1998. Soon after he, together
with P. Domingo and M. Freni had debut
in the opera Fedora by Umberto Giordano
at Metropolitan Opera. The artist became
widely known after he performed at the
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1998 Winter Olympics Opening Ceremony in Nagano, where he sang Symphony
No. 9 by Ludwig van Beethoven. Denis Sedov has performed with such famous
musicians as Pierre Boulez, Riccardo Muti, Nikolai Gyaurov, James Levine, Kurt
Masur, Seiji Ozawa and others. He cooperates with Deutsche Grammophon, Telarc,
and Naxos. He performs as a visiting soloist at world’s leading opera houses: Met-
ropolitan Opera, La Scala, Palais Garnier, Covent Garden, as well as theatres of
San Francisco, Barcelona, Buenos Aires, Rio de Janeiro, Santiago, Tel Aviv, opera
venues in Japan and China. He will also perform King Lear’s part in the premiere

of Sergei Slonimsky’s opera King Lear.

» ExarepmnHa TATDJAVMKUHA
COIIPaHO

JIaypeaT BCepOCCUIICKUX U MeXAYHaPOLHBIX KOHKYP-
COB, aKTVMBHas YYaCTHMUIJA TBOPYECKON IIKOJbI BO-
Ka/IbHOTO MacTepcTBa B KynbrypHom nentpe Enenbr
O6pasnoBoit, a takxke mpoekta «OmepHbpiit Class!»
npodeccopa Cankr-IleTepOyprckoit KOHCepBaTOpUM
WM. A. lllapanosoii. C 2014 1. o6y4aercs B Poccuitckom
TOCYBapCTBEHHOM IIearOTMYeCKOM YHUBEPCUTETe
uM. A. V. Tepuena B xmacce npenogasarend H.[I. Ko-
neiioBa. [lpurnamena Caukr-Iletep6yprckoit KoHCep-
BaTropueil K ydacturo B npembepe omepnl C. M. Cro-
HuMckoro «Koponb JInp» B ponn Kopaenun.

» FEkaterina DADAIKINA
soprano

Ekaterina Dadaikina is a laureate of numer-
ous national and international contests; she
is an active member of the School of Vocal
Studies at the Obraztsova Cultural Center
and a participant of the project Opera Class!
launched by Irina Sharapova, a professor at
the St. Petersburg Conservatory. Beginning
in 2014, Ekaterina Dadaikina Dadaikina has
studied at the Russian State Pedagogical Uni-
versity named after A. I. Herzen in the class
of Professor N. D. Kopylov. St. Petersburg
State Conservatory invited her to perform
Cordelia’s part at the premiere of King Lear,
an opera by Sergei Slonimsky.
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» Anexkcangpa KABAHOBA
CONpaHo

Acnmpantka KoncepBatopum (kmacc mpoceccopa
W.II. borayesoit). JlaypeaT MeXIyHapOGHBIX KOHKYD-
coB, B T.4. VII MexayHapogHOro KOHKypca BOKa/lb-
Ho-opTenuaHHbIX HysTOB «TpM Beka K/IaccMYecKkoro
pomanca» (Cankr-Iletep6ypr, II npemus). Obmaparenn
I npemun 41 cMoTpa-KOHKYpca BBITYCKHMKOB POCCHIA-
CKUX MY3BIKaJIbHBIX BY30B, jaypear npemun «/IHTOHA-
nus» Cankr-IleTepOyprckoro JJoma MysbIKM, Jaypear
npemuy TnpasutenbctBa CaHkT-IleTepbypra 3a ponb
JIusertsl B cmektakiae «TaiHent 6pax» [I. Unmapossr,
cTuneHayaT MuHMCTepCcTBa KynbTyphl Poccum. AKTuBs-
HbIJl YYaCTHUK IporpaMM bBrarorsopurensHoro Qonpa
B. CimBakosa.

BoicTynmama ¢ apTucTaMu MOJIOJEXHOI OIIEPHOI IIPO-
rpammbl «JIoc-Anmxenec Onepa» B paMKax ¢ecTuBas
«Omnepamus 2013». YvactHuk ¢ectusaneit «Tpu Bexa
K/IaCCUYECKOTO poMaHca», «[larunes P.S». B 2013 r. mpu-
HMMasla y4acTye BMeCTe C TO/UIaHACKMMI MYy3bIKaHTaMI
B 3aKpbITuM nepexkpectroro Ioma Poccusa - Hupepnan-
obl, ucnonHus nukna . llocrakoBuya «CeMb pomaH-
coB Ha cTuxu Broka». Y4yacTBoBanma B MacTep-Kaaccax
T. Kanno6psiHko, B. YepHoBa, 3. Bugans, H. Canukupse.
BepeT akTUBHYI0 KOHLEPTHYIO J€ATENbHOCTb. B 2015 T.
ee ycrionHeHye My3biky IllocTakoByYa ObIIO BK/TIOYEHO
B JIOKyMEeHTa/lbHBII GMUIbM TenekaHana bu-6m-cu «Jle-
HuHrpay u Opkectp, 6pocusmii BbI30B [nT1epy».

K mpembepe omnepnl «Koponb JIup» C. M. CroHMMCKOTo
HOJrOTOBM/IA TTapTHIo Peranol.

» Alexandra KABANOVA
soprano

Alexandra Kabanovaisa postgraduate student
of the Conservatory under Professor Irina
Bogacheva. She is a laureate of many interna-
tional competitions, including the VII Inter-
national Piano and Vocal Duos Competition
Three Centuries of Classic Romance (2nd
Prize, St. Petersburg). She is the 1st Prize win-
ner of 41 audition contests for the graduates
of Russian music institutions. She is a laureate
of the Intonation Award of the St. Petersburg
House of Music and received an award from
the St. Petersburg government for the role of
Elizetta in The Secret Marriage by Domenico
Cimarosa. She is a recipient of the scholarship
awarded by the Russian Ministry of Culture and an active participant of the Vladi-
mir Spivakov International Charity Foundation programs. As a part of the festival
Operalia 2013 Alexandra performed with the participants of the LA Opera Young
Artist Program. She has taken part in many festivals, among them are Three Cen-
turies of Classic Romance and the International Festival of Arts Diaghilev P.S. In
2013, Alexandra participated in the closing ceremony of the Netherlands-Russia
Year, performing with Dutch musicians Seven Romances on Poems by Alexander
Blok by Dmitri Shostakovich.

She has participated in the master classes of Tito Capobianco, Vladimir Chernov,
Elisabeth Vidal and Nino Sanikidze. She has an active concert schedule. In 2015,
she sang to music from Shostakovich for a BBC documentary, entitled Leningrad
and the Orchestra that Defied Hitler.

She will also perform Regana’s part in the premiere of Sergei Slonimsky’s opera
King Lear.

» Happa POCUIIKAA
MeI[II0-COMPAHO

JIaypeaT MeXIyHapOJHBIX KOHKYpPCOB, nmaypear Ilpe-
mun mnpasutenbcrsa Caukr-Ilerep6ypra. Ymen Co-
103a  KOHIepTHbIX pesrteneit  Caukr-Ilerep6Oypra.
Oxonumna Cankr-IleTepOyprckyo akageMmio —Tea-
TPaIbHOTO MICKYCCTBA 110 CHEIMATbHOCTY aKiep My3bi-
kanvrozo meampa (Kypc npodeccopa A. B. Ilerposa).
C 2006 r. - comuctka Cankr-Iletep6yprckoro rocy-
TApCTBEHHOTO JETCKOTO MY3BIKalbHOTO TeaTpa «3a-
sepKanbe». C 2011 1. — npurnamenHas conuctka locy-
DapCTBEHHON (QMIAPMOHUM IS [leTell M IOHOLIECTBA.
B 2015 r. B pamkax XXV dectuBana «KamepHas onepa
B PaitncGepre» (lepmanus) pgebroTmpoBana B mapTuu
Annunsl B onepe [Ix. Bepan «TpaBuarar. K nmpembepe
onepsl «Koponb JIup» C. M. CTOHMMCKOTO IOATOTOBM-
na naprtuio [oHepuaby.
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» Daria ROSITSKAYA
mezzo soprano

Daria Rositskaya is a laureate of international
competitions, a recipient of the Award of the
Government of St. Petersburg. She is also
member of the St. Petersburg Union of Con-
cert Workers. Daria Rositskaya is a gradu-
ate of the St. Petersburg State Theatre Arts
Academy with specialization in Musical The-
atre Acting (class of Professor Petrov). Since
2006, she has been a soloist at the St. Peters-
burg Children’s Musical Theatre “Zazerkalie”
(The looking Glass). Since 2011, she has been
a guest soloist of the State Philharmonic Soci-
ety for Children and Youth. Daria Rositskaya
had her opera debut in 2015 at the 25th Kam-
meroper Schloss Rheinsberg festival (Germany). She sang Annina’s part in Verdi’s
Traviata. She will also perform Gonerilia’s part in the premiere of Sergei Slonim-
sky’s opera King Lear.

» Muxana T”ABPUIOB
6apuToH

JIaypeaT MeXOyHapOLHBIX KOHKypcoB. B 2001-2004 rr.
UCTIONIHAJT JeTCKIe COMbHBbIe MAPTUM B CIHEKTAKIAX Ma-
PUMHCKOTO TeaTpa M Ha TacTPOJIAX OIEPHON TPYIIIbI
B Metpononuren-onepa u Kennegu nentpe (CIIA) mog
pyxoBogctBoM B.Iepruesa, I. beptunm u [Ix. Hose-
nel. B 2016 1. ¢ otimymeM okoH4nMa Marucrparypy MH-
CTUTyTa MY3BIKM, TeaTpa 1 Xopeorpapum npu Poccuit-
CKOM TOCY[AapCTBEHHOM IIElarOrM4YeCKOM YHUBEPCUTETE
uM. A. V. Tepuena (kadenpa conpHoro menus). C 2012 r.
3aHMMAETCA T0J, PYKOBOACTBOM cOmucTa MapumHcko-
ro tearpa A. Mopososa. CoBepIleHCTBOBaN BOKaTbHOE
MacTepcTBo y nefaroros Onepsl MonTte-Kapno n JIxy-
NbAPICKON MKO/BI My3biku B Hbto-Vopke. YuacTBoBan
B Mmacrep-knaccax C. Jleiidepkyca, P JIucunuman un gp.
Tacrpommposan B Poccun, Scronun, benvrum, Ilopry-
raimun. B mpembepe onepsr C. M. Cnornmckoro «Kopomnb
JIup» UCHONHAET HAPTUIO JArapa.

» Mikhail GAVRILOV
baritone

Mikhail Gavrilov is a prizewinner of international
contests. In 2001-2004, he performed children solo
parts at Mariinsky Theatre productions and during
the opera tour at Metropolitan Opera and Kennedy
Center (USA) that was conducted by Valery Ger-
giev;, Gary Bertini and Gianandrea Noseda. In 2016
he finished his master studies with distinction at the
Institute of Music, Theatre and Choreography of the
Russian State Pedagogical University named after
A. 1. Herzen (the Chair of Solo Singing). Since 2012
he has been performing under the supervision of
Alexander Morozov; a soloist of Mariinsky Theatre.
Mikhail Gavrilov has studied with professionals from
Opéra de Monte-Carlo and from the Juilliard School
of Music in New York. He has received master-classes from Sergei Leiferkus, Rouben Lisitsian
and others. He has toured in Russia, Estonia, Belgium, and Portugal. He will also perform
Edgar’s part in the premiere of Sergei Slonimsky’s opera King Lear.

» Aprem MEJINIXOB
TEHOP

C oTmmunem okoHum1 Xoposoe yunuiie uM. M. V. Inun-
ku. IIpodeccronanbHO 3aHMMAJICA UTPOII Ha KIapHeTe
u opraHe, a Takke Kommosumyest. C oTnmdmeM OKOHYM
nBa dakynbrera Cankr-IleTepOyprckoit KOHCEpPBATOPUML:
B 2006 I. IUPIKEPCKO-XOPOBOIL 1O Ky1accy mpodeccopa
E.IL. KynpsaBuesoit, B 2014 I. — BOKa/IbHbI IO K/IacCy
crapiuero npenogasatend /1. B. Kapnosa.

B 2009 r. gebroTnpoBan Ha crieHe MapumHCKOro TeaTpa
B onepe C. C. IIpokodbesa «BoitHa u Myp». Vcromusn
naptuu B onepax P. Illtpayca «Apmagna Ha Haxcoce»,
A. Bopopuna «KHua3b Mrops», I1. Yaitkockoro «Ompud-
Huk», P. lllenpuna «Meptsbie pymn», H. Kapernukosa
«Mucrepusa anocrona [TaBma». C 2011 r. — conmuct Aka-
JeMMM MOTIOJbIX OIlEPHBIX NIEBLIOB MapuMHCKOro TeaTpa.
B npembepe onepst C. M. Cnonnmckoro «Koponb JIup»
UCIIONHAET MAapTUI0 DIMYHIA.

» Artyom MELIKHOV
tenor

Artyom Melikhov graduated with honors from the
Glinka Choir School. He has been a professional
clarinet and organ player and has practiced compo-
sition. He completed studies at two Departments of
the St. Petersburg Conservatory, both with honors:
Conducting and Choir Department in 2006 (class
of Professor Elizaveta Kudryavtseva) and the Vocal
Class of the Senior Professor Dmitri Karpov in 2014.
In 2009, Artyom Melikhov had his debut at Mari-
insky Theatre in the opera War and Peace by
Prokofiev. He performed parts in operas Ariadne
auf Naxos by Strauss, Prince Igor by Borodin, The
Oprichnik by Tchaikovsky;, Dead Souls by Shche-
drin, and The Mystery of Paul the Apostle by Karet-
nikow. Since 2011, he has been a soloist at the Mariinsky Academy of Young Opera Singers.
He will also perform Edmundss part in the premiere of Sergei Slonimsky’s opera King Lear..

» [umana HYPMYXAMETOBA
COIIPaHO

Crynmentka V kypca Cankr-IleTep6yprckoit KoHcepBa-
topun (xmacc npodeccopa T.[I. HoBudenko). Jlaypear
MEX/IyHapOJHBIX KOHKYPCOB, cpefi Kotopbix: IX Kon-
Kypc BokanmucToB uMeHn 3. JlomyxaHoBoi «SIHTapHBIN
conoseit» (Kamuumurpag, 2010), XVII crymendecknmit
Konxypc Bokamcros JI. Abpamosoir Bella voce (Mocksa,
2011), PecruBanb-koHKypc HO>xkHOypanbck-3anpuoypr
(TOxHoypanbck, 2013), Konkypc umenn C. MOHIOIIKO
«Y6enbckas nmactouka»» (Munck, benapycs 2014), Kon-
Kypc «3Bes3gHas pancogusa» (Cankr-Ilerep6ypr, 2015),
Konkypc BokamucroB mmenu b.Iltokonosa (CaHKT-
ITerepbypr, 2016). Crunenpuar Ponpa B. CrimBako-
Ba, NIpMHUMAaa y4acTue B MacTep-Kmaccax H. Ilecceii,
V. AbnpasakoBa, C. Jleitdpepkyca, racTpoamposana
B Iepmanum, Asctpun u Kutae, Boictynana B bonbuiom
u Masom 3anax Cankr-Iletep6yprckoit ¢pumapmornn.

» Diana NURMUKHAMETOVA
soprano

Diana Nurmukhametova is a 5th year student of
Professor T. D. Novichenko at the St. Petersburg
State Conservatory. She is a prize-winner of nu-
merous international competitions, among them
the 9th International Vocal Competition Amber
Nightingale (Kaliningrad, 2010), the 17th Stu-
dent Vocal Competition Bella voce (Moscow,
2011), the International festival-competition
Juzhnouralsk-Salzburg  (Juzhnouralsk, Russia,
2013), the Moniuszko Competition Ubelsk Swal-
low (Minsk, Belarus, 2014), the Star Rapsody
Competition (St. Petersburg, 2015), the Shtoko-
lov Vocal Competition (St. Petersburg, 2016).
Diana Nurmukhametova is a recipient of the Spi-
vakov Foundation scholarship, she has participated in master-classes by Natalie Dessay,
Ilyaz Abdrzakov, Sergei Leiferkus. She has done tours in Germany, Austria, China and
performed at the Grand and the Small Halls of St. Petersburg Philharmonic.
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» Jappsa PABOKOHDb
MeI0-CONPaHO

Crynmentka III xypca Canxt-IleTep6yprckoit KoHcep-
Baropun (kmacc pouenta JI. A. Teproesoii). Jlaypear
MeXyHapogHoro KoHkypca «Oxuo B EBpomny» (CaHkT-
ITetep6ypr, 2008), AUITIOMAHT MEXAYHAPOZHOTO KOH-
kypca «ITogcuexxunk» (Ceactomons, 2007).

» Daria RYABOKON
mezzo-soprano

Daria Ryabokon is a 3rd year student of Larisa
Tedtoeva at St. Petersburg State Conservato-
ry. She is a laureate of the International Com-
petition Window to Europe (St. Petersburg,
2008) and a prizewinner at the International
Contest Snowdrop (Sevastopol, 2007).

» Kpucrnmaa BEBHOCOBA
MeII[0-CONPAaHO

Crynentka V Kypca BokajbHOro ¢axynbrera CaHKT-
ITerepOyprckoit  KoHcepBaTopyy — (K/Iacc — fjoLleHTa
C. H. AnexcamkyuHa). JUIIOMaHT M JlaypeaT MeXKy-
HApOJHBIX KOHKypcoB. Ha TeaTpanbHBIX IIOZMOCT-
Kax ucnonssia maprun Jlapuaoit («EBrenunit OHernu»
I1. Yaitkosckoro), Kepybuno («Cpampba OPurapo»
B. A. Monapra), Magganens! («Puronerro» I[x. Bepmn).
IIpunuMaa yyactue B MacTep-knaccax E. O6pasioBoi,
C. 3anusHsk, [I. Menukyyun, A. Csaba, V1. ITapTpumxa.

» Kristina BEZNOSOVA
mezzo soprano

Kristina Beznosova is a 5th year student of Associ-
ate Professor Sergei Aleksashkin at the St. Peters-
burg Conservatory. She is prizewinner and laure-
ate of international competitions. She performed
in theatre productions, singing parts of Tatiana La-
rina (Eugene Onegin by Tchaikovsky), Cherubino
(The Marriage of Figaro by Mozart), Maddalena
(Rigoletto by Verdi). Kristina Beznosova took part
in master classes by Elena Obraztsova, Svetlana
Zaliznyak, Alessandro Svab, and Ian Partridge.

» Aprem CABYEHKO
6apurTon

Crygenr III kypca CankT-IleTep6yprckoit KOHCEpBaTO-
pun (xmacc mpodeccopa H. I1. OxotHnkosa). Jlaypeat
BCEPOCCUIICKUX VM MeXTYHapPOZHBIX KOHKYPCOB. B pe-
nepTyape — npoussefienud B. A. Monapra, I1. HYajikos-
ckoro, C. PaxmannnoBa, C. I[Ipokodbesa.

» Artyom SAVCHENKO
baritone

Artyom Savchenko is a 3rd year student of
Professor Nikolai Okhotnikov at the St. Pe-
tersburg Conservatory. He is a laureate of All-
Russian and international competitions. His
repertoire includes pieces by Mozart, Tchai-
kovsky, Rachmaninoff, Prokofiev.

» Jleonug BAPAHOB
CKpUIIKa

Crypenr II xypca Canxr-IleTepOyprckoit KoHcepBa-
Topun 1o kimaccy mpodeccopa M.X. TantBapra. 3anHu-
manca y I Amkenasu B VHcTuTyTe Mysbiku Képruca
(Punapens¢ust), y B. Itysman B CeBepo-3amagHoM yHN-
BepcuteTe Mysbiky (Umkaro, CIITA), a Taioke B Kimacce
1. IlIBapribepr B YHUBepCcUTETe MY3BIKM U VICIIOTHUTENIb-
ckux uckyccTB (Bena, ABcrpusi). Jlaypear Beepoccuiicko-
ro KOHKypca MO/MOfbIX TanmaHToB (Mocksa, 2010), Mex-
myHapopHOro KoHkypca B Crokronpme (IIIBerms, 2012),
MexnyHapopHoro koHKypca B Tonkonre (KHP, 2013).
HeopHOKpaTHBI Y4acTHUK IIPOEKTOB b/IaroTBOpUTENIBLHOIO
¢onpa Tapros (Tepmanmst) u Cauxr-Ilerepbyprckoro Joma
MYS3bIKI. BefleT akTMBHYIO KOHIIEPTHYIO IeATe/IbHOCTD B Poc-
cum, Epporte 1 CIIIA. BricTymaeT B MPeCTVDKHBIX 3a71ax, CO-
TPYAHMYAET C Pas/IMUHBIMU CUMQPOHIIECKVMIL OPKECTPaMI
Poccny, a Take ¢ guprokepamit: B. SImmonecxkim (CIIIA),
K. Merrepcom (Bemkobprranms), 3. TyrkaebiM (Poccs).
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» Leonid BARANOV
violin

Leonid Baranov is a 2nd year student
of professor Mikhail Gantvarg at the
St. Petersburg Conservatory. Baranov also
studied with Shmuel Ashkenasi (Cur-
tis Institute of Music), Vadim Gluzman
(Northwestern University, Chicago), Dora
Schwarzberg (University of Music and
Performing Arts in Vienna). Baranov is
a laurate of the Russian National Contest
Russia’s Young Talents (Moscow, 2010),
SIMC International Contest (Stockholm, Sweden, 2012), International Con-
test in Hong Kong (PRC, 2013).

Leonid Baranov frequently participates in projects of Gartow-Foundation (Ger-
many) and of St. Petersburg Music House. He performs at the best venues in
Russia, Europe and the US, cooperates with Russian symphonic orchestras and
famous conductors, among them Victor Yampolsky (USA), Colin Metters (UK),
Zaurbek Gugkaev (Russia).

» Bragumup OPJIOB
BUOIOHYETH

Cryment IV kypca Cankr-Iletepbyprckoit KoHcepBa-
Topuy no kmaccy mpodeccopa A. II. Hukuruna. Jla-
ypeaT MeXIYHapOJHBIX KOHKYDCOB, Cpefii KOTOPDIX:
IV Mexpaynapopnblit koHkypc um. I. B. Ceupuposa
(Cankr-Ilerep6ypr, 2011), MeXAyHapO#HbII KOHKYpPC
Triomphe de 1" Art (Benbrus, 2015), V. MexayHapopHblit
My3bIKa/lIbHbIT KOHKYpc (Crokrompym, IllBenns, 2016).
Jlaypear mpemuy mpasurenpctsa Cankt-IleTepOypra
«IOHbIe mapoBaHmsi» U Bcepoccmitckoil o61jecTBEHHO
nporpammbl «Hapexxma Poccunm».

Beictynan ¢ cumdonmdeckumn Komnektusamy CaHKT-
ITetep6ypra u Hixuero Hosropopa.

YyacTHuk macrep-knaccos O. Kaprnccona, H. Iyrman,
C. Ponpyruna, [I. Iepunraca, JI. Topoxosa. C 2013 1. y4a-
cTByeT B mporpammax CaHkr-Iletepbyprckoro Jloma My-
3BIKM.

» Vladimir ORLOV
cello

Vladimir Orlov is a is a 4th year student of
Professor Anatoly Nikitin at the St. Peters-
burg Conservatory. He is laureate of a number
of international competitions, among them
the 4th Sviridov International Contest (St.
Petersburg, 2011), the international contest
Triomphe de I'Art (Belgium, 2015), the 5th
International Music Competition in Stock-
holm (Sweden, 2016). He is the winner of
the prize Young talents by the government of
St. Petersburg and of the award of the All-Russian public program Russia’s Promise.
Vladimir Orlov has performed with Symphony Orchestras of Saint Petersburg and
Nizhny Novgorod.

He has participated in master classes by Ola Karlsson, Natalia Gutman, Sergei Rol-
dugin, Davis Geringas and Leonid Gorokhov. Since 2013, he has been a partici-
pant of the projects launched by the St. Petersburg Music House.

» Anna KOMAPOBA
dmneiita

Jlaypear 1 obafaTenpHuLIa TPaH-IIPY MEXAYHAPOSHBIX
KOHKYPCOB, 1aypeaT Mex/iyHapomHoro QoHsa KyabTyp-
HBIX MHMIVMATUB MascTpo Temupkanosa. C 2013 r. — ap-
TCTKa MoroziexxHoro cuMpOHNIecKoro opkecrpa Ma-
PUMHCKOTO TeaTpa.

Obyuanace B CpenHeil CIeNMaabHON MY3BIKaTbHOM
mkorne CaHkT-IleTep6yprckoit koHcepBaTOpuu (Kmacc
V. I1. IInmenoBoit). B 2014 r. mocrynuia B Koncepsa-
TopuIo B Kmacc foueHTa B. B. Yepenkosa. Kak conuct-
Ka, y4acTHNIIA aHCaMO/Isi M OpKecTpa BBICTyNaja Ha
JTy4IINMX KOHLepTHBIX mnomazkax CaHkT-IletepOypra,
a taxoke B lepmanuu, @pannuun, Vranun, lsernapun,
[Berum.

IIpuaumana ydyactme B MacTep-kKnmaccax A. Manbu,
II. 1. Apro, [I. ®opmusano.

» Anna KOMAROVA
flute

Anna Komarova has won prizes (including
Grand Prix) at various international
competitions; she is a laureate of the Maestro
Temirkanov International Foundation for
Cultural Initiatives. She has been member of
the Mariinsky Youth Symphony Orchestra
since 2013.

Anna Komarova has studied at the Specialized
Music High School of the St. Petersburg
Conservatory (class of Professor Irina
Pimenova). In 2014, she enrolled in the class of Professor Valentin Cherenkov
at the St. Petersburg Conservatory. A soloist, a member of the ensemble and the
orchestra, she has performed at the best venues in St. Petersburg and abroad (in
Germany, France, Italy, Switzerland, Sweden).

Anna Komarova has participated in master classes by A. Magni, P. Y. Artaud, and
D. Formisano.

» Beponuka CAJINXOBA
dopremano

Beimyckunua Caskr-IletepOyprckoit  KOHCepBaTopuu,
¢ 2016 r. - accucTeHT-CTakep B Kiacce Impodeccopa
H. H. Ceperunoii. BricTymana cono u B COCTaBe aHCaM-
6r1eit B meTepOYPICKUX KOHLIEPTHBIX 3a/aX, a TaKKe 3a
py6e>KOM - B Ilonbute, Tepmanun, Asctpun, benbrum,
Cnosenun, [lIBerum.

JlaypeaT MeXEyHApPOFHBIX KOHKYPCOB, ObUIa yHOCTOEHa
3BaHMA JIy4Iero KoHIepTMelictepa Ha V Iybepnarop-
CKOM MEXITYHapOJHOM IOHOIIECKOM KOHKypce uMm. B. Ias-
pwmmHa (2013) n MexgyHapogHoM KoHKypce «IDmaHera
TajlanToB» (2014). C 2014 . yyacTByeT B npoekTax CaHKT-
ITerep6yprckoro [loma mysbiku. B 2015 1. B pamkax Mexpy-
HapOZIHOJ JIETHEJ My3bIKa/IbHON aKajemMuy ropoga Map-
kTobepropda BBICTyNaa B PasHbIX KOHILIEPTHBIX 3a/laX
Tepmanym.

IMpyHyrMana yyactme B Macrep-kmaccax A. Iludda,
A. Jlnesa, B. bponca, X. bepuyicena.

» Veronika SALIKHOVA
piano

Veronika Salikhova is a graduate of St. Pe-
tersburg Conservatory. Since 2016, she has
been an assistant and intern of Professor
Nina Seryogina. As a soloist and as member
of ensembles, Veronika Salikhova performed
in numerous concert halls in St. Petersburg
and abroad: in Poland, Germany, Austria,
Belgium, Slovenia, Sweden.

She is laureate of a number of international
competitions. She won the title of the best
concertmaster at the 5th Governor’s International Youth Contest named after
V. Gavrilin (2013) and at the international competition Planet of Talents (2014).
Since 2014, she has been a participant of the projects launched by the St. Peters-
burg Music House. During the International Summer Music Academy 2015 in
Marktoberdorf, she performed at various concert halls in Germany.

Veronika Salikhova has taken part in master classes by Andrds Schiff, Andrei
Diev, Willem Brons and Holger Berndsen.
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» EmumsaBera YKPAVITHCKAAS » Elizaveta UKRAINSKAYA
doprennano piano

Crypentka II kypca Canxr-Iletepbyprckoit koHcepBa-  Elizaveta Ukrainskaya is a 2nd year student of
topun (Knacc npodeccopa A. M. Canpiepa). Professor Alexander Sandler at the St. Peters-
Jlaypear BCepOCCMIICKMX M MEX[AYHAapORHBIX KOHKYpcoB, burg State Conservatory. She is a laureate of
cpemt Kotopbix: VI MexxayHapoHbIil KOHKYPC IMaHUCTOB  various international competitions, among
uM. V. Banya (Cepbus, 2012), Obmepoccuitckmit koHkype  them the 6th Isidor Bajic Piano Memo-
«Mornonpie papoBatnst Poccum» (Mocksa, 2013), XVII Mex-  rial Competition (Serbia, 2012), All-Russian
IyHapopHblit KOHKypc uM. M. I0nuHoit (Cankr-Iletepbypr, Competition Russia’s young talents (Moscow,
2016); XV MexxqayHaponHblit KOHKypc (Tepmanuns, 2016). 2013), the 17th Maria Yudina International
JIBaxppl HarpaxpeHa IlpaBurenbcTBeHHoi npemueit Music Competition (St Petersburg, 2016), the
«IOnble mapoBaHms» (2008, 2009), ctunenpvar @uwrapmo-  15th International Competition (Germany,
Hirdeckoro obmecra Cakt-IleTep6ypra (2005), mpoekra  2016). She has twice been a winner of the Governmental Prize Young Talents (2008,
«TamantmmBas Mornofiexxb Poccum», BrarorBopurensHo- — 2009). Elizaveta Ukrainskaya was a recipient of scholarships by St. Petersburg Phil-
ro ¢ouna Ganka «Pycckmit cranmapt» (2010). B 2014 . harmonic Society (2005), project Russia’s Talented Youth, Charity Foundation of the » CrpyHHBIIi KBapTeT CTY/IEHTOB
cranma maypearom npemuy [O. Temupkanosa. Ilpuumma- — Russkiy Standart bank (2010). In 2014 Elizaveta Ukrainskaya won the Yuriy Temir-
Ma ydactve B MacTep-knaccax A. Bapmm, [I. Bamkuposa, kanov Prize. She has participated in master-classes by Arie Vardi, Dmitri Bashkirov,
K. Illep6akoBa. BoicTymaer B cocraBe ancam6reit u ¢ conb-  Konstantin Scherbakov. Elizaveta Ukrainskaya performs as part of ensemblesand as
HbIMM IIPOrpaMMaMI B pa3/IMuHbIX ropopax Poccyy, CIIIA,  a soloist at different venues in Russia, USA, the Check Republic, Slovenia, Switzer-
Yexun, Crnosenny, [Beitiiapun, Tepmanmn. land and Germany.

» KBMHTET pycckux HapOFHBIX
nHCcTpyMeHTOB CaHkT-IleTepOyprckoit
KoHcepBatopun nmenn H. A. Pumckoro-Kopcakosa

Cankr-IleTepOyprckoit KOHCepBaTOpUM
umenu H. A. Pumckoro-Kopcakosa

Awnppeir IIETPOB, ckpunka
Mnveuna TABPUEJIAH, ckpunka
Hukura JEMWH, anvm

Exarepuna BATBIPOBA, suononuenv

Exarepuna TOPHEM, 6ananatixa, caxcogon, sanetixa
Anna ®EJOPYEHKO, dompa manas

Anrtonnna CEJIMBAHOBA, dompa anvmosas
Omurpuit KOJIBIIOB, 6asH

Anexceit 3IOPEBCKWUN, 6ananaiixa xonmpabéac

AHcambrp cosman B 2015 . B Kacce KBapreTa IPeNOfaBaTesis

M. I lertapesa. B ero cocraBe — aypearsl BCEPOCCMICKUX U MeX-  PyKOBOZMTe/Ib aHCAaMO7IA — 3aC/Ty>KeHHbIiT paOOTHUK KyNbTypbl Poccun,
IYHapOIHBIX KOHKYpPCOB. KBapTeT BBICTYIaeT Ha PAasHBIX CIieHMYe-  JIOLIEHT, 3aBefyrolmit Kadenpoii aHcaMO71A, MHCTPYMEHTOBKM M IMPU-
ckux mwromankax Cankt-IlerepOypra. skyposanys CaHkt-Iletep6yprckoit koncepsaropuu B. H. Koros.
A.Tletpos - crynent IV kypca knacca npodeccopa A. [I. Pesnuxos-  AHcaMO7b sABIsteTcs 1aypeatoM I mpemym MexxayHapOJHOTO KOHKypca
CKOTO, BBICTYIIAJI C CONbHBIMY IIPOrpaMMaMI U B aHCaM6rie BO PpaH-  MHCTpyMeHTaIbHOI My3biku «CepeOpsHblit KamepTon» (2014), I mpe-
unn, Actpun, lepmanun, Gunnananm, Janun. mun u Ipan-ipu MexxpyHapoptaoro Epasuiickoro ¢ecrusans «Ille-
V. Tabpuenss — crypenTka IV kypca ximacca npogeccopa A. I. Cran-  koBblii myTh. Juanor kymsryp» (Cankr-Iletep6ypr, 2015). B penepry-
ra, BBICTyIala KaK COMUCTKA M B COCTaBe aHCaMOnsA B Iepmanum, ape KBuHTeTa OpurnHanbHble IepeioykeHIs IPOU3BeIeHNIT PYCCKOIL I
IIseitapun, Tonmanayn, Kopen. H. [lemnH - crymeHT V Kypca Kiac-  3apy6eXXKHOI K/IAcCHKH, 0OpabOTKIM HapOJHOI MY3bIKM, BbILIOTTHEHHbIE
ca crapuiero npenopasatens E. A. bpoporxoro. E. baTeipoBa — cTy-  pyKOBOAMUTe/IeM KO/UIEKTIBA U €T0 yYaCTHUKaMM. AHCaMO/Ib BBICTYIIAeT
menTka IV Kkypca kmacca gouenta JI. E. Epémuna. Ha pa3/IMYHbIX KOHLIEPTHBIX Iutomankax CaHkT-IleTepbypra 1 npunun-

MaeT aKTMBHOE Y4acTHe B KOHCEPBATOPCKIX IIPOEKTaX.

» Anekcenn BAXIIPEB » Alexei VYAKHIREV
doprennano piano

Crynment V kypca Cankr1-Iletrepbyprckoit Konceppato-  Alexei Vyakhirev is a 5th year student of
puu 1o Kinaccy npemnogasarens M. B. Kynreiesa. Miroslav Kultyshev at the Saint-Petersburg
JlaypeaT Me>XperMoHa/lbHBIX M MeXAYHapomHBIX KOH-  State Conservatory. Vyakhirev is a laureate of
KypCOB, CTMUIIEHIMAaT IpaBuUTeNbCcTBa Pecrmybnmku numerous national and international contests,
Komn n Hanpmonanesoro npoekra «O6pasoBanne». Boi-  he receives a scholarship from the government
CTyma Ha pasnuyuHbIX Iomankax Pecry6mmkn Komm, of the Komi Region and from the national
B Manom same Cankr-Iletep6yprckoit ¢umapmonun project Education. He has performed at
u Kamepnowm sane Kapuern-xomn (Hpio-Mopk). various venues in the Komi Region as well as at
the Small Philharmonic Hall in St. Petersburg
and at Carnegie Hall (New York, USA).

» The St. Petersburg Conservatory
Student String Quartet

» Russian Folk Instrument Quintet
of the St. Petersburg Conservatory named after
Andrei PETROV, violin Nikolai Rimsky-Korsakov

Il‘_’if_la GABRIELYAN, violin Ekaterina GORDEY, balalaika, saxophone, zhaleyka
Nikita PYOMIN’ viola Anna FEDORCHENKQO, piccolo domra
Ekaterina BATYROVA, cello Antonina SELIVANOVA, alto domra

Dmitri KOLT A
The group was formed in 2015 in the class of Professor Mikhail De- AlI:;zliqZI;)ORlsiggleYa)g};tmbass balalaika

gtyaryov. Musicians are laureates of the national and international
contests. The Quartet performs at numerous venues in St. Peters-  The director of the ensemble is Professor Vladimir Conov, a distin-

burg. ) ) guished culture professional of Russia, head of the Chair of Ensembles,
Andrei Petrov is a 4th year student of Professor Anatoly Reznikovsky,  Instrumentation and Conducting of the St. Petersburg Conservatory.

» Exarepuna KYPIIIOKOBA » Ekaterina KOURDIUKOVA
doprennano piano

Jlaypeat BCepOCCUIICKUX M MEXXAYHAPOLHBIX KOHKYpcoB.  Ekaterina Kourdiukova is a laureate of
Hauasa 3aHuMMatbcs Mys3bIKoit ¢ 6 eT. Oby4anach B Bo- national and international competitions.
POHEXCKOM My3bIKanbHOM Kojtemxke 1 Cpennelt crrenn-  She began her music studies at the age of
a/IbHOI MysbIKabHOI mmiKonme CaHkT-Iletepbyprckoit —six. She has studied at the Voronezh Music
koHceppaTopyu. C 2012 r. sBmsercsa crymentkoit Kon- College and at the Specialized Music High
cepBaTopun (k1acc mpogeccopa T. M. 3aropoBckoii). School of the St. Petersburg Conservatory.
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In 2012, she enrolled in the class of Professor
Tatiana Zagorovskaya at the St. Petersburg
Conservatory.

he has performed as a soloist and as member of the ensemble in
France, Austria, Germany, Finland and Denmark. Ilvina Gabrielyan
is a 4th year student of Professor Alexander Stang, she has performed
as a soloist and as member of the ensemble in Germany, Switzer-
land, the Netherlands and Korea. Nikita Dyomin is a 5th year stu-
dent of the Senior Professor Evgeniy Borotsky. Ekaterina Batyrova
is a 4th year student of the Associate Professor Dmitri Eryomin.

The Quintet has won the 1st prize at the International Instrumental
Music Competition Silver Camertone (2014), the 1st prize and Grand-
Prix of the Eurasian festival Silk Route. Cultural dialogue (St. Peters-
burg, 2015). The repertoire of the Quintet includes new interpreta-
tions of Russian and World classical music, folk music arrangements
by the head of the Quintet and its members. The group performs at
various venues in St. Petersburg and takes an active part in the proj-
ects launched by the Conservatory.
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HEJIE/IS1 KOHCEPBATOPVI

» Xop CTyAeHTOB
Cankr-IlerepOyprckoit KOHCepBaTOpUM

Xop crynentoB CankT-IleTepOyprckoit KOHCEPBATOPUM OCHOBAH
B 1925 r. 3a 6oee YeM E€BSHOCTONIETHIOK MCTOPNIO KOJTIEKTIBA,
€ro penepTyap OXBaTUJI BCe XKaHPBI 3aI1a/{HOV XOPOBOI KIMaCCUKN,
TYXOBHYIO U CBETCKYIO PYCCKYIO XOPOBYIO MY3bIKY, IPOM3BeleHU A
COBpEMEHHBIX KOMIIO3UTOPOB. PyKoBoAuTenAMM XOpa B pasHoe
BpeMs Obl/IM BBIAAIOLINECS MacTepa XOpoBoro nuckyccraa: A. Ero-
pos, H. Muxaiinos, /. IlonraBues, A. Muxaiinos, B. Hecrepos.
C 1982 1. xopom crypsentoB CankT-IleTepOyprckoit KOHCepBaTO-
pun pyxosoput npodeccop B. Yenenckuit. Xop BbICTYIIA € OpKe-
crpom CankT-Iletepbyprckoit ¢unapmonnn, IocymapcTBeHHBIM
opkectpoMm Cankrt-Iletepbypra, O6beIHEHHBIM MOJIOLEKHBIM
OPKECTPOM IIOJ PYKOBOJICTBOM TaKMX 3HAMEHUTHIX AUPUIKEPOB,
kak K. A66ago, 10. Temupkanos, A. Imutpues, B. ®egocees,
P. MaprsiHoB. Xop crynenToB CaHkT-IleTepOyprckoii KoHcepBa-
TOpMM TacCTPONMPOBaA Mo roposaM Poccum u 3a ee mpegenamu,
HEOJHOKPATHO IIPMHMMAJI y4acTie B OT€YeCTBEHHBIX U 3apy0ex-
HBIX XOPOBBIX KOHKYpCax U GecTuBanix.

» The St. Petersburg
State Conservatory Students’ Choir

The St. Petersburg State Conservatory Students’ Choir was found-
ed in 1925. Over the more than ninety years of its history, its rep-
ertoire has covered all genres of Western choral classics, sacred and
secular Russian music, and the works of contemporary composers.
The Choir has been led at various times by such esteemed con-
ductors as A. Yegorov, N. Mikhailov, I. Poltavtsev, A. Mikhailov
and V. Nesterov. Since 1982 the Students’ Choir has been directed
by Professor Valery Uspensky. The Choir has performed with the
St. Petersburg Philharmonic Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of
such renowned conductors as Claudio Abbado, Yuri Temirkanov,
Alexander Dmitriev, Vladimir Fedoseev, and Pavel Martynov. The
Students’ Choir has performed throughout Russia and beyond its
borders, and has participated in many national and international
choral festivals and competitions.
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» KamepHnsiii opkectp
Cankrt-IleTepOyprckoit KOHCepBaTOPUN

Bener cBoro ucropuo ¢ 1970-x rr. Ero opranmsaropom cran 10. Anves, yde-
Huk E. Mpasusckoro. B 1988 r. 1o nHmpatuBe ekaHa OpKecTpoBoro ¢a-
kynsrera I IT. Hukuruna 6601 BO30OGHOBIIEH KaMEPHBIIT CTY/IeHIECKII Op-
KecTp. Ero Xypio>keCcTBEHHBIM PYKOBOJMTETIEM CTaJl 3aCTy>KEHHbIA apTUCT
Poccun, npodeccop JI. H. Inupep. OpkecTp HEOJHOKPATHO BBICTYIIANI
B Iepmannm u CIIIA, a B 1990 . 6bUT Ha3BaH JIy4IIVIM MOJIOfIEKHBIM OpKe-
CTPOM Ha MeX/yHapoiHoM ecTyBate B Vcranyu. 3a ero Iy/IbToM CTOIIA
MHOTMe u3BecTHble ypiokepbl: B. Yeprymenko, C. Conpenxuc, Pem (Iep-
manwst), Crap (Ascrpus), IlIteprbepr (AprentnHa), A. UepHyLieHKO 1 fpy-
rue. ITo okonyanm Koncepparopu, KO/JIEKTUB B IOTTHOM COCTaBe IOy
cTaryc opkecTpa [ocymapcTBeHHOro OpMUTaKa 1 CTaJl HA3bIBaThCsl «CaHKT-
Ietep6ypr Kamepara». B 1999 . 6511 cpopmuposan HOBbIiT KoHiiepTHBIiT
KaMepHbIit opkecTp CaHKT-IleTepOyprckoil KOHCepBaTOpHY, PYKOBOATE-
71eM KOTOPOTO CTaJI 3aCTTy>KeHHBIi1 apTHCT Poccyy, HoneHT Kadephl CKpHII-
Ku 1 anbTa M. 3. DcTpyH. 3a KOpOTKOe BpeMs OPKeCTp PHOOper aBTOPUTET
u npusHaHye He Tombko B CaHKT-IleTepbypre, HO 1 Ha racTpo/six B PuH-
msanmy, [lonbie, Opaniym, Vicnanmm u Iepmanun. B Hacrosiee Bpems
KamepHbIM OpKeCTpOM PyKOBOTWT 3aCTy>KEeHHbI apTUCT Poccuy Apkapit
IresimyxT.

» The St. Petersburg Conservatory
Chamber Orchestra

The orchestra traces its history from the 1970s. It was established by Yuri
Aliev, a student of Evgeny Marivinsky. In 1988, on the initiative of the Dean
of Orchestral Studies Professor Gleb Nikitin, the Students’ Chamber Orches-
tra of the Conservatory was re-established. Professor Lev Schinder, Hon-
ored Artist of Russia, became its artistic director. The orchestra began giving
concerts abroad, several times touring in Germany and the United States. In
1990, the orchestra was named Best Orchestra at the International Festival of
Youth Orchestras in Spain. Many well-known conductors have worked with
the orchestra, such as Vladislav Chernushenko, Saulius Sondetskis, Resch
(Germany), Star (Austria), Sternberg (Argentina) and Alexander Chernush-
enko. Having graduated from the Conservatory, the orchestral members as
a whole were given the status of the State Hermitage Orchestra and became
known as the St. Petersburg Camerata Orchestra. In 1999, a new competition
was held to form the new chamber orchestra of the St. Petersburg Conserva-
tory. Mikhail Estrin, Honored Artist of Russia and Assistant Professor of Vio-
lin and Viola, was appointed its director. Within a very short time it received
high acclaim and gained recognition not only in St. Petersburg, but also in
Finland, Poland, France, Spain and Germany. At present, the Chamber or-
chestra is directed by Honored Artist of Russia Arkady Steinlucht.

FESTIVAL PARTICIPANTS » RUSSIA

» CumpoHMYecKUit OPKeCTp CTYAEHTOB
Cankr-IleTepOyprckoit KOHCepBaTOpUM

CuMdonnueckuit opkectp crygeHToB CaHKT-IleTepOyprckoit KoH-
cepBaropuiu ObIT OCHOBaH ee IepBbIM fupekTopoM A. I. Pybuninreii-
HOM, OTKPBIBIINM K/IACCBI OPKECTPOBOI UTPHI 1 AHCAMOJIsI C MOMEHTa
OCHOBaHIA CTapelilero My3bIKaJIbHOTO By3a Poccun.

B pasHble TofbI CTyfeHYeCKMIT OpPKeCTp BO3IMaB/sAnyu H. Pumckmii-
Kopcako u A. I'masyHos. Korma B KoncepBaropum 6b110 cosfaHo
IMPUKEPCKOe OT/ie/IeH) e, Ha4aloCh MJIOflOTBOPHOE TBOPYECKOE CO-
TPYAHMYECTBO C OPKECTPOM CTYAECHTOB AMPIKEPCKOTO (aKyIbTeTa,
BBIIYCKHIKAMM KOTOPOTO ObIIM BBIFAOLIVECS MY3bIKAaHTBL: A. Me-
nuk-ITamaes, E. MpaBunckuit, VI. Mycus, H. Pabunosuy, FO. Temnp-
KaHOB, B. eprues, B. Yepnymenxko.

CrypeHuecknit cMQOHUYeCKNiI OpKecTp 6bUT Bocco3nan B 2004 T.
110C7Ie MHOTOJIETHETO IIepepbhIBa C LIe/IbI0 IPOXOXK/IeHNA CTYIeHTaMu
OpPKeCTpOBOJ1 NMpakTUKN. Ko/NNIeKTB COCTOUT B OCHOBHOM U3 CTY-
JIEHTOB IIePBbIX KYPCOB OPKECTPOBOTO (PaKy/IbTeTa.

3a 3TO BpeMs OpKecTp IOATOTOBM HEMajlo MHTEPECHBIX KOH-
LIepTHBIX IpOrpaMM IIOfi PYKOBOACTBOM TaKMX [UPIVDKEPOB, Kak
M. Anconc, B. Cunaiickuii, C. Crapnep, A. Turtos, A. Crnagkos-
cknmit, A. Illaxmamerbes, II. Panko. KomlektuB akkoMmIaHupoBas
JI. TlaBapoTTn BO BpeMsA €ro MHOCHeNHUX KOHLEpToB B CaHKT-
ITetep6ypre, ¢ yclexoM BBICTYIA] Ha MY3bIKalIbHBIX (eCTUBATIAX
B Poccun, Tepmanun, ®panunn, Vtannn, Yexun, JIntse. B HacTosmee
Bpemsi CUM(OHIYECKIM OPKeCTPOM CTYZEHTOB PYKOBOIWT HAPOJHBIIL ap-
tuct Pecry6mnku Kabapuuno-Bankapus Muxant [omkos.

XVI INTERNATIONAL
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» The St. Petersburg State Conservatory
Student Symphony Orchestra

The basis for the St. Petersburg Conservatory Student Orchestra was
laid by Anton Rubinstein, its founder and first artistic director, who
inaugurated the orchestra and ensemble classes at the founding of
Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Glazunov directed the stu-
dent orchestra at different times. When the Conducting Department
was created, a fruitful collaboration began between the orchestra and
the conducting students, among whose alumni were such distin-
guished musicians as Alexander Melik-Pashayev, Evgeny Mravinsky,
Ilya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev,
and Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after
a gap of many years in order to help students acquire the necessary
performing experience. The orchestra mostly consists of first-year
students from the orchestra department.

During this time, the orchestra prepared quite a number of inter-
esting programs under the guidance of such conductors as Mariss
Jansons, Vasily Sinaisky, Sergei Stadler, Alexander Titov, Alexander
Sladkovsky, Alim Shakh, and Dmitry Ralko. The Student Symphony
Orchestra accompanied Luciano Pavarotti during his last concerts in
St. Petersburg and has successfully performed at music festivals in
Russia, Germany, France, Italy, the Czech Republic, and Lithuania. At
present, the Symphony Orchestra is directed by People Artist of Re-
public of Kabardino-Balkaria Mikhail Golikov.
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> BCJIOPYCCK&U[ TOCyAapCTBEHHAA aKaieMIA MYy3bIKI

Munck

» The Belarusian State Academy of Music
Minsk

bemopycckas rocyfapcTBeHHas aKafieMys My3bIKM — BefyLInit
B Pecniybnyke LeHTp mpodeccnoHaIbHOTO MY3BIKalTbHOTO 06pa-
30BaHNs, UCIIOTHUTEIBCKOTO MICKYCCTBA, KOMIIO3UTOPCKOTO TBOP-
YecTBa U MY3bIKAJIbHON HAayKM, efUHCTBEHHOE B CTpaHe BbICIIee
My3BbIKa/lIbHOE yuebHOe 3aBefieHIe.

B Teyenne 75 neT B AKajieMuM BefleTCA IOATOTOBKA MY3bIKaH-
TOB-TIPO(ECCHOHANIOB 110 BCeM aKaAeMMYeCKMM MY3bIKaTbHBIM
ClleliMaIbHOCTAM. B HacToslee BpeMs 3TO KpyMHeNuIMii obpa-
30BaTE€IbHbIM LEHTP, KOTOPBIM BK/IIOYAET TVMHA3UIO-KOIIEHX
IJIs1 OfapeHHBIX fieTell, 4 punmana xadefp B KPYIHENIINX TOPO-
max Bemapycy, a Take (aKynpTeT MOBBIIIEHNS KBaln(puUKaLum.
B cTpykTypy By3a BXOAAT IATh (aKyabTeTOB U 24 Kadenpbl, 34eCh
obyuatorcst 6omee 1000 cTymeHTOB, B TOM 4ucie okono 200 MHO-
cTpaHHbIX. B Akamemnun 3aHmmarorcst 6onee 100 MarucTpaHTos,
acIMpaHTOB U JOKTOPAHTOB U3 Pa3IMYHBIX roposios bemapycu.

KadecTBo 06pasoBarenbHOro mporecca B Bemopycckoit rocy-
HapCTBEHHOI aKafleMyy My3bIK) 00eciedyBaeT yHIKA/IbHBII [Ipe-
NOJaBaTENbCKUII COCTAB: BBIZAIOIMECS MY3bIKAHTbI, KOMIIO3UTO-
PBI, yueHble, CIIELMANNCTBI B cepe TBOpPYECKOro oOpasoBaHINS,
Cpefiu KOTOPbIX — HapOfIHbIe ¥ 3acCIy>KeHHbIe apTUCTbI bemapycn
u Poccun, maypeatsl rocyjlapCTBEHHBIX Harpaz U IpeMMIA.

bemopycckas akageMus MY3bIKM — OAMH 13 LIEHTPOB KOHIIEpT-
HOUt M3HM MuHcKa. ExXerofHo B KOHIIEpTHBIX 3a7aXx AKajfleMuUn
npoBogsiTcs 6omee 300 KOHIEPTOB, decTuBaell, MacTeP-K/IacCcoB,
BCTpeY C TBOPYECKMMM KOIIEKTUBAMM U OObeqHEHUsIMH, B KO-
TOPBIX COCTOAT IpernofaBaTenu AKaJeMnn, a TakKe C IpUe3KUMI
apTUCTaMM U BBIIAIOLUIMMIICA MY3bIKaHTaMIA.

AxageMus pasBuBaeT MEKIYHAPORHOE COTPYFHUYECTBO B 00-
JIACTY UCKYCCTBa U 06pasoBanms. OHa SIBISETCS TaK)Ke YHUKAIIb-
HBIM M3[aTelbCKMM LeHTPOM, Ile IOMVMO Y4eOHOI ¥ HaydHOI
JINTEPATYpPhl BBIIYCKAIOTCSA MaPTUTYPbl COUYMHEHMI OETOPYCCKIX
KOMIIO3UTOPOB.

The Belarusian State Academy of Music is a leading center
of professional musical education, performing arts, composition
and musicology studies in Belarus, the only music school with
university status.

For 75 years the Academy has trained professional musicians
in all academic fields. Today it is a major educational center with
a College for Gifted Students, 4 branches of the Academy depart-
ments in Belarus largest cities and an Advanced Training De-
partment. The Academy comprises 5 departments and 24 chairs
with 1,000 students, including 200 foreign students. Over 100
post-graduate students from Belarus and other countries con-
tinue their studies in the Academy.

The high quality of the educational process in the Belarusian
State Academy of Music is ensured by a unique pool of profes-
sors — outstanding performers, composers, researchers, creative
educators, among them - People’s and Honoured Artists of Be-
larus and Russia, State Prize winners, winners of other state
awards.

The Academy of Music is one of the major centers of the con-
cert life in Minsk. In its concert halls are annually held more
than 300 concerts, festivals, master-classes, meetings with Acad-
emy’s teachers’ creative companies and artistic groups, guest art-
ists and prominent musicians.

The Academy promotes international artistic and educational
cooperation. It is also a unique publishing center that publishes
not only textbooks and research works, but also scores by Be-
larusian composers.

» Crynenuecknii xop benopycckoii
FOCYIIapCTBeHHOﬁI AKaJgeMIN MY3bIKI

Crynendeckuit xop 61 chopmupoBaH Ha 6ase Kadegppl XOpPOBO-
rO JUPVMKMPOBAHUA C IEPBBIX €T OCHOBaHMA bemopycckoit ro-
CYIapCTBEHHOII KOHCepBaTOpuM. HenmsMeHHBIM pYKOBOZMUTENEM
KOJUIEKTVBa Ha NpoTsDKeHun 45 et (1962-2007) sBsUICS HApOX-
Hb1t aptuct CCCP, npodeccop B. Posno. Ilog ero pykoBopcTBOM
Xop 3aBoeBas BbICIINE HAaTpajbl Ha KOHKypcax B bemapycu, Mon-
nasuy, Ilonbiue, lTepManunu. boim epBbIM XOPOBBIM KOJIIEKTUBOM
B Pecrry6miike, KoTOpblIit vcrionHun oparoputo «Vspauns B Erunre»
I Tenpens, Pexpuem A. Illnutke, onepy «Ilopru u beccr» IIx. Tepu-
BIHa, «Meccy ns bysnoc-Aripeca» M. ITanmepn, «JleTckyio Meccy»
Jx. Parrepa. C 2007 r. XyJ0>)XeCTBEHHBIM PYKOBOJMUTENIEM U IMUPU-
xepoM Xopa sBIAeTcA ydeHMIa mpodeccopa B. Posno, maypear
MeXIyHapOJHBIX KOHKYPCOB V1. Bogsko.

Xop AKafeMuu My3bIKH — TOOENUTE/Ib MHOTUX KOHKYPCOB U y4acT-
HMK pasIn4HbIX (ecTuBaneil. IacTponm Ko/leKTuBa IpPOXOAVIN
B bemapycu, a Taxxxe B Poccun, Jlatsun, JIutse, Ilonpiue, Benrpun,
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» Student Choir
of the Belarus State
Academy of Music

The Student Choir, based at the
Chair of Choral Conducting, was
formed during the early years of
the Belarus State Conservatory.
Professor Victor Rovdo (1921-
2007), the national artist of the
USSR has headed the Choir for
45 years (1962-2007). Headed
by Professor Rovdo, the Choir
won first prizes at numerous
competitions in Belarus, Mol-
dova, Poland, and Germany.
The Student Choir was the first
professional group in Belarus to perform George Handel’s oratorio
Israel in Egypt, Requiem by Alfred Schnittke, opera Porgy and Bess by

IBeitnapun, Tepmanun, Kurae. Xop BefeT aKTMBHYIO
TBOPYECKYIO AeSATENIbHOCTh B paMKaX pasIMIHbIX 00pa-
30BaTe/IbHBIX IPOEKTOB AKaJileMIl, BBICTYIIaeT B 61aro-
TBOPUTENIbHBIX KOHIIEPTAaX M TOP>KeCTBEHHBIX TOCYAap-
CTBEHHbIX MeponpuATuAx. CTy[ieHTbl XOpa IOCTOAHHO
NIPMHUMAIOT y4acTHe B MacTep-K/Iaccax BeAyIIMX Ipo-
(eccopoB 3apyOeXHBIX BBICIINX HIKOT MY3BIKI.
Konnextus nmeer sanucu CD u DVD.

George Gershvin, Misa a Buenos Aires by Martin Palmeri, Mass of the Children by
John Rutter. Since 2007 the Choir’s art director and conductor is Inessa Bodyako,
a pupil of Professor Rovdo, and prizewinner of numerous international contests.
The Student Choir of the Belarus State Academy of Music is winner of a num-
ber of competitions and participant of various festivals. The Choir has toured
in Belarus, Russia, Latvia, Lithuania, Poland, Hungary, Switzerland, Germany
and China. The Choir takes active part in educational projects launched by the
Academy; it performs for charity and participates in ceremonial events held
by the government. The members of the Choir regularly receive master classes
by leading professors of music schools from across the globe.

The Choir has recorded a collection of CDs and DVDs.

» Hnecca BOIAKO

Xy[o>XeCTBEHHBII pyKoBoguTenb u aupikep CryneH-
yeckoro xopa benopycckoit rocymapcTBeHHOI akaje-
MUV MY3BIKH, 3aBefyiomasn Kadegpoit XopoBoro Jupu-
SKMPOBAHMS, JOLEHT.

C 1997 no 2007 rr. — xopMelicTep 3ac1y>KeHHOTO KOJI-
nekTuBa AKaJeMudeckoro xopa HamyoHanbHOI rocy-
[apCTBEHHOI Tenepainokommanuu Pecnybnuku bBe-
napycb. OcHOBaTeNb U PyKOBOAUTENb KAMEPHOTO XOpa
Cantemus (2000-2005), o6nmamarenss MHOTOYMCIEHHBIX
IIPM30B Ha IPECTVDKHBIX MEXIYHApOJHBIX KOHKypcax
u ¢ecruBanax B Wramuu, Vcnanuu, ITonbie, Ben-
rpun, benapycy, y4acTHUK 671arOTBOPUTEBHBIX aKI[MIT
U KOHIlepTOB B benmapycu u 3a pybexxom. B maru mex-
JYHapOJHBIX KOHKYpcax B bemapycu, Poccun, Utanun
n Kutae xopoBble KOJIEKTUBBI IIOJ, PYKOBOACTBOM
W. bopsaxo 3aBoeBbIBany BbICUIYIO Harpany Gran-Prix.
V1. Bogsiko Oblla 9IEHOM MY3BIKAaJIbHOM KOMMCCUY
ECA-EC (2013-2015), sBnserca wieHoM BceMupHoro
XopoBoro coseta, IloyeTHBIM IpodeccopoM YHMBep-
cureta ropopa Aubsit (Knrait). IlocTosiHHO mprHNMaeT
ydacTue B paboTe XKIOpY pecryOIMKaHCKUX U MeX/yHa-
POJHBIX XOPOBBIX KOHKYPCOB, IPOBOJLUT MacTep-Kiac-
col B Ykpanne, lepmanun, @pannum, Pympinnn, ITonb-
mre, Kutae. ABTOp M MHMIMAaTOp MHOIMX TBOPYECKUX
1 06pa3oBaTebHbIX XOPOBBIX IIPOEKTOB B bermapycu.

» Inessa BODYAKO

Inessa Bodyako is artistic director and con-
ductor of the Student Choir of the Belarus
State Academy of Music, where she is an as-
sociate professor, holding the Chair of Cho-
ral Conducting.

From 1997 to 2007, she was the chorus
master of the Academic chorus of National
Television and Radio Broadcasting Com-
pany of the Republic of Belarus. She is the
founder and the conductor of Chamber
chorus Cantemus (2000-2005), prizewin-
ner of international choral competitions in
Italy, Spain, Poland, Hungary, Belarus and
participant of charity events and concerts in
Belarus and abroad. Choirs directed by In-
essa Bodyako won Grand Prix at five international competitions held in Belarus,
Russia, Italy and China.

Inessa Bodyako was a member of the ECA-EC Music Commission (2013-2015);
she is member of the World Choir Council, Honorary Professor of the Anyang
Normal University (China). She regularly acts as a judge at national and inter-
national choral competitions, organizes master classes in Ukraine, Germany,
France, Romania, Poland, China, etc. She is author and initiator of a number of
artistic and educational choral projects in Belarus.
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» JaBug TEPVMTHIAC

ITouerHns1it npodeccop
Cankr-IleTepOyprckoit KOHCepBaTOpUM

ITpocnaBreHHBINl TUTOBCKUIT BUOJOHYENNCT, HBUPVIKEp U Ie-
maror. O6yuancss B MOCKOBCKOJl KOHCEpBAaTOpMM IIO K/accy
Buononyemn y M. Pocrpomosuua. B 1970 r. opepyxan mobeny
Ha IV MexpynapognoM konkypce uM. I1. V. HajikoBckoro.
Ouckorpadust JI. TeprHraca HacYMTHIBA€T OKOJIO CTa 3aIlMCEll,
MHOTMe 13 KOTOPBIX ObIIM OTMeYeHBI IPeMUSIMM M HarpajgaMmu,
takumu Kak Echo Klassik (nBaxxns1), Gramophone. B uucio 3anu-
CaHHBIX [JUCKOB BXOJAT [iBe MUPOBbIe pemMbepsl — David’s Song
Amnatonuyca Illenpmeposaca u Discorsi Butayraca Jlaypymaca,
a TaK)Xe NMpOU3BefeHNsI /s BUoloHYenn u ¢poprennano Paxma-
HUHOBA, MeHfenbcoHa, llloneHa, Bce COYMHEHNUA [I BUOTIOHYe-
nu u ¢poprennaHo beTxoBeHa, MeCTh BIOTOHYEIbHBIX CIOUT Baxa
U IpyTue.

Hapupy Iepunracy nocpsmianyu BUONOHYENbHBIe KOHLEepThl Co-
¢bs Tybaiinynuuna, Hen Popewm, Ilerepuc Backc u Opxku-Csen
Tiorop. B ero mcnonHeHumu Ipo3By4daayu MUPOBBIE IIpeMbepbl
MHOTUX aBaHTApAHBIX NPOM3BENEHNI POCCUIICKUX Y TUTOBCKUX
KOMIO3UTOPOB. B 2012 I. BMOIOHYENUCT UCIIOMHII TPU MUPOBBIX
IpeMbepbl: KOHLEePT In Memoriam Apsupaca Manbuuca B Kayna-
ce, Konuepr ansa suononyenu ¢ opkectpom Cunbpun Komacantu
B Munate u KoHIlepT /711 BMOIOHYENN C OPKeCTPOM AJIeKCaHJpa
PackaToBa B AMcTepaame.

Kak pupwmwxep [daBup Iepunrac perynapHo BbeicTymaeT B Iep-
MaHUM U 3a py6e>1<0M, Ha HEKOTOpBIX KOHIEpPTax B J[IBOMHOIN
pomu - conucra u gupykepa. B 2005-2008 rr. oH 6BUT ITaBHBIM
IpUITalleHHbIM JupikepoM OUIapMOHMYECKOTO OpKecTpa
Krocro (Smonns), 8 2007 r. paboran ¢ Tokuiickum ¢GpumapMoHM-
yeckuM opkecTpoM u PunapMonHmdeckum opkecTpoMm Kwuras.
B ¢espane 2009 r. [I. lepuHrac fe6o0TNpoBan B Ka4eCcTBe SUPU-
xepa ¢ CumdoHndeckuM opkecTpoM MockoBcKoit punapmMonHuny,
aB 2015 . - ¢ CuMmdonmyeckuM opkecTpoM MapuMHCKOTO TeaTpa
B Cankr-Ilerep6ypre. B 2010 . cocTos/ICA €ro fe6I0T Ha OIIepHOI1
cueHe — omnepa «Esrenmit Onernn» II. V. YajikoBckoro B Knait-
nene (JIutsa). B 2015 r. JI. TepuHrac cram My3bIKaJbHBIM PYKO-
BOJMTENEM U JUPIYKEPOM ITOCTAaHOBKM OajieTa «Jrjie — KOpojeBa
yxeit» 3. banbcuca B Bunbnioce (JIutsa).

Kpome ucnomaurenbckoi gearenbHoctu [I. Tepunrac sannmaet-
cA NpenofaBaHueM: IPOBOAUT KypPChl BMOIOHYEIBHOIO MacTep-
CTBa, B KOTOPbIX IPUHSAIN yYacTUe TaKle M3BECTHbIEe MY3bIKaH-
Thl, Kak I. PuBnunyc, W.I1. Maitun, B.3. lIMugr, M. Jleckosap,
T. Bacunbesa, II. Yxao, V1. Mosep, M. Xopuysr u C. Ta6eTra.
ITpodeccop M. Tepunrac mpemnopaBan B Buicuieil mrkoae My3bl-
Kkn u Tearpa B lambypre (1977-1986), B BbIcIInX My3bIKa/lbHBIX
mkornax /Tlro6eka (1980-2000) n Bepauna (2000-2009). SIBnsercs
IMouetHbiM npodeccopom MOCKOBCKOI TOCY[apCTBEHHON KOH-
ceppatopun uM. II.V. Yaiikosckoro m lleHTpanbHOM KOHCep-
Batopun llexmna, IloyeTHBIM JOKTOpOM JIMTOBCKONM aKageMuu
My3bIKM ¥ TeaTpa B BumbHioce. C 2005 I. Mo HacTosIee BpeMsA
npenogaet B MyssikanbHoit Akagemun Kumpxu (Cuena, Vtanus).
C 2009 rogma sBnsercs npodeccopoM Bricires UIKOMBI MY3BIKK
uMmenu lanca Oiicnepa B bepnuue. B cesone 2014-2015 rr. oH
CTaJl IpUTTalleHHbIM ITpodeccopom YuuBepcurera HOxHoit Ka-
nudopHuu B Jloc-AHpXKenece 1 MaHX3TTEHCKOI IKOJIBI MY3BIKI
B Hpto-Mopxe (CIITA).

Unen >xopu KoHKypcoB Yaiikosckoro, ®eiiepmana, APJI, Po-
CTpOINOBMYA, DHECKY U [Ip. 3a IPOMAraHAy MY3bIKM JTUTOBCKUX
KoMmo3uTopos [I. [epuHrac HeoJHOKPATHO IIO/Iy4as caMble BbI-
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» David GERINGAS

Honorary Professor
of St. petersburg
State Conservatory

David Geringas is an outstanding
Lithuanian cellist, conductor and
educator, who studied cello under
Mstislav Rostropovich. In 1970 he
won lst prize at the IV Interna-
tional Tchaikovsky Competition.
His discography, which now ap-
proaches 100 CDs, includes many
that have been honored with impor-
tant prizes, including the Echo Klas-
sik award (twice) and Gramophone.
David Geringas regularly releases CDs. Among them are two world-
premieres: David’s Song by Anatolius Senderovas and Discorsi by
Vitalius Laurusas, as well as the music pieces for cello and piano by
Rachmaninov, Mendelssohn, Chopin, all the compositions by Lud-
wig van Beethoven for cello and piano, all the six Bach Suites for
cello and other music pieces.

Well-known contemporary composers such as Sofia Gubaidulina,
Ned Rorem, Peteris Vasks and Erkki-Sven Tiir have dedicated cello
concertos to Geringas. He has premiered many works of the Russian
and Lithuanian avant-garde.

In 2012 David Geringas performed three world premieres, Arvy-
das Malcys’s concerto In Memoriam in Kaunas, the Concerto per
Violoncello by Silvia Colasanti in Milan, and the Cello Concerto by
Alexander Raskatov in Amsterdam. As conductor, David Geringas
performs regularly in Germany and abroad, and appears frequent-
ly in a dual role as cellist and conductor. From 2005 to 2008, he
was chief guest conductor for the Kyushu Philharmonic Orchestra
and in 2007 he had his debut at the Tokyo Philharmonic Orches-
tra and the Chinese Philharmonic Orchestra. In February 2009,
he made his debut as conductor with the Moscow Philharmonic
in Moscow and in 2015 with the Mariinsky Theater Orchestra in
St. Petersburg. His opera conducting debut came in 2010 with
Tchaikovsky’s Eugene Onegin in Klaipeda, Lithuania. In 2015 Da-
vid Geringas gave a successful debut as a musical director and con-
ductor of the ballet Egle, the Queen of Grass Snakes by Eduardas
Balsys in Vilnius, Lithuania.

Apart from performances, David Geringas for decades has taught
a world-famous cello class which has produced such cello stars as
Gustav Rivinius, Jens Peter Maintz, Wolfgang Emanuel Schmidt,
Monika Leskovar, Tatiana Vassiljeva, Jing Zhao, Johannes Moser,
Maximilian Hornung and Sol Gabetta.

David Geringas has been a professor at the Hamburg University of
Music and Theater (1977-1986), at the Lubeck Academy of Mu-
sic (1980-2000) and the Hanns Eisler Academy of Music in Berlin
(2000-2009). He is Honorary Professor at the Moscow Conserva-
tory and Beijing Central Conservatory as well as Honorary Doctor
at the Lithuanian Academy of Music and Theater in Vilnus. Since
2005 he has been teaching at the Chigiana Musical Academy (Si-
ena, Italy). Since 2009 David Geringas is Professor at the Hanns
Eisler Academy of Music in Berlin. In the winter term 2014-2015
David Geringas became a guest professor at the University of
Southern California in Los Angeles and at the Manhattan School
of Music in New York (US).

David Geringas is a judge at the Tchaikovsky Competition, the
Feuermann Competition, ARD, the Rostropovich Competition, the

cokme Harpajsl y cebs Ha poauHe. Jlaypear HaumoHnanpHOII mpe-
MUK B 06/1aCTH MCKYCCTBa M KyabTypsl JIutenl (2002). KaBanep
Odurepckoro Kpecra Oppaena «3a 3acnyru nepen OPI» I cre-
nenu (2006).

B cBA3KM ¢ 06uneeM BBIMAIOIETOCA MY3bIKaHTa Y4YEHBIN COBET
CankT-IleTep6yprckoit rocyfapcTBEeHHON KOHCEpPBATOPUYU UMEHN
H. A. Pumckoro-Kopcakosa npucsoun [I. Tepunracy ssanue Ilo-
4éTHOrO npodeccopa.

Enescu Competition and at other music contests. For his champion-
ing of Lithuanian music and composers, David Geringas has won
the highest awards of his homeland. He has received the Lithuanian
National Prize for Culture and Arts (2002). He has also been award-
ed with the Officer’s Cross of the Order of Merit of the Federal Re-
public of Germany (2006).

On the occasion of his anniversary, David Geringas was given a title
of Honorary Professor at the Rimsky-Korsakov Saint Petersburg
State Conservatory.

» JIuTtoBCKasa aKageMIA MYy3bIKHN I T€AaTpa

BunpHIOC

JInToBCcKasA aKkajeMus MY3bIKM M TeaTpa — BBICIIEE MY3bIKa/b-
HOe y4eOHOe 3aBefieHNe C MUPOBBIM IIPU3HaHIEM, KOTOPOe TOTOBUT
npodeccnoHanoB B 00/1acTu MY3BIKY, TeaTpa, TaHIa 1 KuHO. OcHO-
BaHHadA B 1933 . crapeiimaa AxageMns Mysblku B JIuTse monmep-
JKMBaeT BbICOYAlIIME CTAaHJAPTHI NPENOfaBaHMsA, CIUTAET CBOEN
MICCHEN IMYIHbIA BKIAJ, B Pa3BUTE VICKYCCTBA, BbIAB/IEHNE HOBBIX
HaIPaB/IEHUII I/IA TBOPYECKOIO IOMCKa, HNOCTVDKEHME TYXOBHON
TapMOHIU U TOAJep>KaHNe HAIVIOHAIbHOM MIeHTUYHOCTH. AKafie-
MM CTPEMUTCA NMTOMOYb OfAPEHHON MOJIO[IEXKM CTaTh KpeaTVBHBI-
MU, VHVLIVATUBHBIMU U MPESIPUVMMYMBBIMY WIEHAMN OOIecTBa.
Ha pannbii MoMenT B AKagemun 1o 40 HanpaB/IeHUAM IIO[TOTOB-
K1 obyuarorcss okomo 900 cryzmeHTOB. VM Ha BBIOOp IpefIaramt-
cs1 06pasoBaTeNbHble IPOrpaMMbl OaKaaaBpuaTa ¥ MaricTparypbl
B 00/1aCTV My3bIKI, T€ATPa U KMHO, K/IACCUYIECKOTO ¥ COBPEMEHHOTO
TaHILa, IIEJarOTMKN, ICTOPUY MCKYCCTB U My3bIKa/IbHOJ Tepanum.

AKafieMus pacHojiaraeT TpeMs KOHIIEPTHBIMU 3ajlaMy, OBYMS
TaHIE€Ba/lbHbBIMM CTYAUAMM, KMHO3A/IOM, T€aTpa/jbHOM CTyAuerl,
OIIEPHOIT CTyZMel!, OMOMNOTEKOI, KO/UIEKIIVell ay/i0o3aIycel], LieH-
TPOM /s M3y4eHMsI My3bIKa/JbHBIX MHHOBALMI U apXuBOM (OIb-
K/IOPHOJI MYy3bIKM. AKafleMisi €XerogHO CTAaHOBMUTCSA IIIOIAZKON
m71s1 mpoBeneHus 6onee 400 MepOIIPUSTUIL, CPelyt KOTOPBIX — KOH-
LIepThl, KOHKYPCBHI, (GeCTUBA/IN, OTKPbIThIE [/IsI MOCEIeHNMs MIpPO-
koit mybmuku. IlpemcraBurenu AKafeMuy IPUHUMAIOT aKTUBHOE
ydacTiie B ME&XLYHApOZHBIX KOH(epeHIMsAX U NyOIUKYIOTCS B Ha-
YYHBIX )XypHa/aX, JEMOHCTPUPYsS CBOM [JOCTVDKEHMS, TBOPYECKUE
ycnexm ¥ HOBble uccrnefoBaHysa. CTymeHTHI AKafleMUI €XeTOTHO
narT okoso 400 KOHIIepTOB II0 BCeli cTpaHe. Byayiiue akrepsl, ap-
THCTBI, TAHLIOBIIVKY, 3BYKOPEXICCEPhl ¥ MEHEIXepbl B 00IacTy
MCKYCCTBA YYacCTBYIOT B Te€aTpa/bHbIX CIIEKTAK/LAX U KMHOChEMKaXx,
B HaIlVIOHAa/IbHBIX U MEXIYHApOJHBIX CEMIHAPaX, a TAK)Ke€ B MHOTO-
YMC/IEHHBIX (eCTVBAISX, IPOXOMSUIMX B JINTBe 1 32 ee Ipefjenamu.

» Lithuanian Academy of Music and Theatre
Vilnius

Lithuanian Academy of Music and Theatre (LMTA) is an in-
ternationally recognized higher education institution, which
trains artists for a professional career in music, theatre, dance,
and film. The Academy was founded in 1933. As the oldest mu-
sic academy in Lithuania, LMTA is committed to providing the
highest teaching standards. Its mission is to ensure sustainable
development of arts and artistic research, foster the spiritual
harmony and the national identity, and educate the most artisti-
cally gifted young people into creative, initiative, entrepreneurial
members of society. Currently LMTA trains about 900 students
in 40 art disciplines. It offers bachelor and master programs in
Music, Theatre and Film, Dance (classical and contemporary),
Pedagogy, Art Studies and Music Therapy.

Facilities include three Concert Halls, two Dance Studios,
Cinema Hall, Theatre Studio, Opera Studio, Library, Recording
Library, Music Innovation Study Centre, and Folk Music Archive.
Every year the Academy hosts about 400 concerts, competitions,
festivals and other artistic events, which are open to the public.
Research, artistic research and educational achievements are be-
ing presented at international conferences and published in sci-
entific journals of LMTA. Academy students give over 400 con-
certs per year all over the country. Theatre, dance, film, sound
directing and arts management students are engaged in theatrical
and film productions, national and international workshops, and
participate in numerous festivals in Lithuania and abroad.
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» IlaBen TFOHTEP
yaapHbIe

OxoHumn BusbHIOCCKYI0 KoHcepBartopuio (HbiHe JIn-
TOBCKas aKafleMusi My3BIKM U TeaTpa). Kapbepa My3bI-
KaHTa Hadajach B JIMTOBCKOM HAI[MOHA/IbHOM TeaTpe
onepsl u 6anera. C 1989 r. o Hacroslee BpeMs sABILA-
eTCsA IUTABPUCTOM ¥ YHAPHUKOM JIMTOBCKOTO rocypap-
CTBeHHOro cuMQOHMYECKOro opkecrpa. OcHOBaTesb
u nmupep komnektusa Vilnius Percussion. B xadectse co-
JIMCTA MY3BIKAHT BBICTYIAeT C TaKMMU BBLIJAIOIVIMMCS
ucnonuurenamu Kak M. Aprepux, H. ®peiipe, 10. Pax-
muH, [. Tepunrac, JI. Makceit, B. Tapacos, II. Kapabepo
u #p., corpypuudaet ¢ KamepHniM opkectpom CBATOro
Xpucrodopa, focyrapcrBennsiM 1 HannonanrpHbeiM op-
KecTpamu JIMTBBI, IpUHMMaET y4yacTue B (ecTUBAIIX
B Tepmannnu, Ounnsaupnu, Haxum, IMombure, Cepbum,
benapycu, JlatBum u gp.

B 1996 u 1998 rr. momyunn JIMTOBCKMUII TOCY[AapCTBEH-
HBIJi TPaHT [/l MOJIOAbIX aPTIUCTOB.

B 1998 r. 6uorpadus I1. [foHTepa Oba BK/IOYEHA B JIN-
TOBCKUII cripaBOYHUK «KTO ecTb KTO», a B 2000 I. cTaTbs
0 My3bIKaHTe ObUIa OIy6/nMKoBaHa B My3bIKalIbHOI 3H-
uuKnonesuy JINTBbL.

VicionHuTeneM 3ammcaHo 8 KOMIIAKT-JJICKOB, B YJC/IE
KOTOpbIX Spirit Rising, David’s Songs, Gates of Joy.
ITpocnaBuicsa UCIIOMHEHMEM KaK K/IACCUYeCKOl, coBpe-
MEHHOJI, TaK U JI)Ka30BOJi My3bIKu. MHOrme coBpeMeH-
Hbl€ KOMITO3UTOPBI IIOCBATU/INA EMY CBOU COYMHEHMS.

» Pavel GIUNTER
percussion

Pavel Giunter graduated from the Vilnius
Conservatory (modern name the Lithua-
nian academy of Music and Theatre). Pavel
Giunter began his professional career at the
Lithuanian National Opera and Ballet The-
atre. Since October 1989, he is the first per-
cussionist and timpanist of the Lithuanian
State Symphony Orchestra. He is the found-
er and the leader of the ensemble Vilnius
Percussion. As a soloist, he performs with
such prominent musicians as Martha Arg-
erich, Nelson Freire, Julian Rachlin, David
Geringas, Linda Maxey, Vladimir Tarasov,
Pedro Carneiro, etc. He cooperates with
St. Christopher Chamber Orchestra, the Lithuanian State and National Orches-
tras, takes part in music festivals held in Germany, Finland, Denmark, Poland,
Serbia, Belarus, etc. In 1996 and 1998, P. Giunter received the Lithuanian State
grant for young artists. In 1998, Pavel Giunter’s name was included into the
Lithuanian reference book Who Is Who; in 2000, the Music Encyclopedia of
Lithuania published an article about the performer. Pavel Giunter recorded
eight CDs, among them Spirit Rising, David’s Songs, Gates of Joy and others.
He won renown through performing a wide range of music from classical to
modern and jazz. Many composers of today dedicated their oeuvres to Pavel
Giunter.

» @oprennanHoe Tpuo FortVio

Unppe BAVIKIITUTE, opmenuano
Nurpupa PYIIAUTE-IETPUKEHE, ckpunka
IHosunac AITYHCKAC, suononuenv

Kortextus 6bUT cO3[aH BBITyCKHMKaMu JIMTOBCKOIT aka-
JeMuy My3bIKy 1 TeaTpa B 2006 T.

JlaypeaT MHOTOYMCIEHHBIX KOHKYPCOB, CPEii KOTOPBIX
V Mex/yHapoHblil KOHKYPC KaMepHBIX aHcaMOJIeit uMe-
Hu C. Baitaionaca B JIutse (I mpemns, 2006), XIII Mexny-
HapOZIHBI KOHKYpC UM. Voranneca bpamca B ApcTpun
(III mpemus, 2006), III MexxayHapomHblit KOHKYPC KaMep-
HbIx aHcam6Oelt um. C. TaneeBa B Poccun (II mpemus, crie-
LMaJIbHbIIL TIpU3 ¥ Ipemus rybepHaTopa Kamysxckoit 06-
macty, 2008), MexXyHapOIHbII My3bIKa/lIbHBII KOHKYPC
yunteneit B ITonpue (Ipan-npu, 2013).

B 2006 un 2007 rr. Tpyo nmpuHMMAIO yyacTue B MacTep-
Knaccax MexpyHaponHoii netHeit Axagemun Ilpara-
Bena-Bypmanemrr (PaiixeHay, ABCTpusA), BO BpeMs Ipo-
BelleH!sI KOTOPBIX aHCaMOnb ObUI OTMedYeH Harpasjoii
3a BBIJIAIOLIEECs MCIIO/THEHNE NbeChl B CTUJIE BEHCKOTO
kmaccunmsma (2006), a TakxKe cTan obnagaTeneM CHemy-
aJIbHOTO ITPK32 32 TYYIIYI0 MHTEPIPETALMIO IPOU3Befe-
HYISL [y KaMepHOro aHcamb6rs (2006, 2007).

B 2009 r. komIeKTUB HarpaxjeH npemueil «30/10TOM
IUCK», YIpeX[ieHHOi JINTOBCKMM OObeIyHeHneM My-
3bIKaHTOB. B 2012 1. FortVio cran uneHoMm EBpomneiickoit
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» Piano trio FortVio

Indré BAIKSTYTE, piano
Ingrida RUPAITE-PETRIKIENE,
violin

Povilas JACUNSKAS, cello

The trio was founded in 2006 by
the graduates of the Lithuanian
Academy of Music and Theatre.
FortVio has won prizes in nu-
merous musical contests, among
them the 5th International Stasys
Vainiunas Piano and Chamber
Ensemble Competition in Lithu-
ania (1st prize, 2006), the 13th International Johannes Brahms Competition in
Austria (3rd prize, 2006), the 5th International Sergey Taneyev Competition of
Chamber Ensembles in Russia (2nd prize, special prize and the award from the
governor of the Kaluga Region, 2008), the International Master Competition for
Music Teachers in Poland (Grand Prix, 2013) and others.

In 2006 and 2007, the piano trio FortVio participated in the International
Summer Academy Prague-Vienna-Budapest master classes (Reichenau, Aus-
tria). In the competition held during the master classes, the ensemble won the
award for an outstanding performance of a Viennese Classic piece (2006) as
well as a special prize for the best interpretation of a piece of chamber music
(2006, 2007).

In 2009, the piano trio FortVio won the Golden Disc award established by the
Lithuanian Musician Union. In 2012 the piano trio FortVio became member

AKafieMuy KaMepHOJ1 My3bIKM — IIPECTV>KHOI OpraHu3a-
UMM, COTpygHMYAmLIeil ¢ MHCTUTyTaMu ABcTpun, lep-
mauun, Ounnsaaun, Hopserun, ®paniumn, Bennkobpn-
Tanuy, Vitanum u JInteeL.

B 2014 r. ancam6sp 6p11 yRocToeH mpemuu IpaBurens-
cTBa JIUTBBI B 06/IACTU KY/IBTYPBI M UCKYCCTBA.
Penepryap FortVio cocTouT M3 COYMHEHMII TUTOBCKUX
KOMIIO3UTOPOB, a TAK)XXe PON3BeJJeHNI1 Pa3/IN4HbIX CTH-
JIeit: OT BEHCKOTO K/IacCUIIM3Ma Jo My3bIKu XX Beka.

of the European Chamber Music Academy (ECMA), a prestigious organization
with partner institutions in Austria, Germany, Finland, France, Great Britain,
Italy and Lithuania.

In 2014 the Lithuanian government awarded FortVio with a prize for their artistic
and cultural achievements. The repertoire of the trio contains pieces by Lithu-
anian composers as well as music pieces belonging to various styles: from Vien-
nese classicism to the 20th century music.

» Crpynnbii kBapret ArtVio

Vurpuna PYIAVITE-IETPUKEHE, ckpunka
Kpucruitonac BEHCJIOBAC, ckpunka

Tomac IIETPUKUC, anvm

TloBunac ANYHCKAC, suononuenv

AHcam6p ArtVio 6s11 co3gan B 2003 I. BEIIYCKHUKAMU
JInToBCKOI aKafleMUy My3bIKM U TeaTpa. B pemepryap
KO/UIeKTMBA BXO[AT IpousBefeHus laitmHa, MomapTa,
berxosena, Ipura, PaBens, a Takxe MMTOBCKMX KOMIIO-
3uTOpoB. Ha IpOTAKeHMM HECKONbKUX JIeT KONIEKTUB
IpUMHMMAJI y4acTue B MacTep-Kmaccax B PaiixeHay (AB-
CTpU=), ITie COBEpPLIEHCTBOBA/ICA B MCIOMTHEHUN KBapTe-
toB bapToka, lHayeka, CMeTaHbI 1 fIp.

AHcaMmb71p BBICTyIIaeT CO MHOIMMMU JIUTOBCKVMMU U 3a-
pybOexxHbIMM My3bIKaHTamu, Takumu Kak Jl. TepmHrac,
W. basxmrure, JI. Tentomac, I1. Tenromac, A. Kpumk-
uronaitre, 3. Ceitmuyc, 9. Oranecsan (Ppanuus), Nuna
Mxaiint (Tepmanusa). CoTpygHMYaeT €O CTPYHHBIM
kBapreTroM Almandin (lepmaHusi), M3BECTHBIM HeMel|-
KMM JUpIoKepoM 1 komnosutopoM K. Puxrepom.

B 2003 r. kBaprer cran nobenureneM KoHkypca xamep-
HOIt MysbikM B BubHioce. KomnekTus mpuHuMaeT y4a-
CTVe B pasinIHbIX PeCTNBAAX, CPERU KOTOPBIX Mexy-
HAapOAHBII (ecTUBaNb OPraHHON UM KaMEPHON MY3BIKU
B Ilombure, Topyubcknit ¢pectuBans Probaltika B Ilons-
e, Harmos dectusans B Ilopryramn, Usedomer dectn-
Baib B [epmanuy, pectusansd Reykholtshdti0 B Vicnanpun
u ap. B 2005 r. B TeyeHMe ABYXZHEBHOTO BM3NUTA IPe3N-
menTa JInTBbI B VIcTraHMIO MOJIOZIO¥ KOJIIEKTUB BBICTYTIAT
B KOHIIepTe B 4ecTb Kopo XyaHa Kapnoca I n koponesb
Codun B Koponesckom Bopie B Mazpuze.

B 2007 r. xBapreT BoimycTUI NepBbii CD ¢ mpoussepe-
HISIMI TUTOBCKUX KOMITIO3UTOPOB. My3bIKaHTbI Oy 6/1u-
KOBa/IM COOCTBEHHYIO PelaKIVIi0 KBAPTETOB JIMTOBCKIX
xomno3utopos 3. banbcuca u @. Jlarenaca. B 2010 r.
COBMECTHO C ImaHuctoM J. OraHecssHoM Oblna crenaHa
mepBas 3alllCb COUMHEHUII COBPEMEHHOTO HeMEeIIKOTro
xomnosutopa ®. lepucxaiima.

» String Quartet ArtVio

Ingrida RUPAITE-PETRIKIENE,
violin

Kristijonas VENSLOVAS, violin
Tomas PETRIKIS, viola

Povilas JACUNSKAS, cello

The ensemble was formed in
2003 by the graduates of the
Lithuanian Academy of Music
and Theatre. Their repertoire in-
cludes works by Joseph Haydn,
Wolfgang Amadeus Mozart, Lud-
wig van Beethoven, Edvard Grieg
and Maurice Ravel, as well as those by Lithuanian composers. For several years
in a row the group has polished their ensemble technique at the master courses
in Reichenau (Austria) where they have been tutored by the members of Bartok,
Janacek and Smetana quartets.

The ArtVio perform together with renowned musicians from Lithuania and
abroad, among them are David Geringas, Indre Baikstyté, Lukas Geniusas, Pe-
tras Geniusas, Asta Krik$¢iunaité, Edmundas Seilius, Eduard Oganesyan (France),
Jina Schneidt (Germany). The ArtVio also cooperate with string quartet Almandin
(Germany) and the renowned German composer and conductor, Kurt Dietmar
Richter.

The ArtVio became prize winners at the Competition for Chamber Ensembles
in Vilnius in 2003. The ensemble participates in various festivals, among them
the International Organ and Chamber Music Festival in Gizycko (Poland), the
Probaltika Festival in Torun (Poland), the Harmos Festival in Portugal, the
Usedomer Festival in Germany, the Reykholtshdtid Festival in Iceland an others.
The young group participated in the concert at the Royal Palace of El Prado in
Madrid given in the honour of King Juan Carlos I and Queen Sofia during a two-
day visit of the President of Lithuania in Spain in 2005.

In 2007 the string quartet ArtVio released a CD with opuses by Lithuanian com-
posers. The musicians presented their interpretation of the quartets by Lithuanian
composers Eduardas Balsis and Faustas Latenas. In 2010 the Art Vio and pianist
Eduard Oganesyan made their first recordings of German composer Friedrich
Gernsheim.
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» JlarBmickad akapemua MysbIKi M. fIsena Burona
Pura

JlaTBmiicKas aKafieMts My3bIKy ObUTa OCHOBaHa B 1919 T. KOMIIO31-
topamu f. Buronom, H. Anrynanowm, I1. IOppanom u ckpunadom f. Jlas-
AuHbLIeM. 32 OCHOBY ObUIa B3siTa Moienib CaHKT-IeTepOyprckoit KoH-
cepBaropun, B Koropoi fsen Buron npenopagan 30 ner. Ha MomenT
OTKpbITHsI KoHcepBaTopmu cyiectBoBaio 5 (aky/lIbIeToB: Teopumu
KOMIIO3UIIMM ¥ OpraHa, NeHus, GOpTeNaHo, CTPYHHBIX MHCTPYMEH-
TOB, YXOBbIX MHCTPYMeHTOB. Iloc/ie Bropoit MupoBoit BoitHbI B JIaT-
BUIICKOJ KOHCEpBAaTOPMM OABU/INCDH HOBBIE OTAieneH . Ha ceropgnsm-
HII JieHb B AKafieMyt 06ydaeTcst okomo 600 CTy[eHTOB, IPEMOfaloT
22 mpodeccopa, 35 TOLEHTOB. 3aHATIA IPOXOTAT 6oee YeM Ha 15 Ka-
dbenpax. AkagemMusi My3bIKM pacroiaraeT co6CTBEHHOI OGMOIMOTEKOI,
POBeCHUIIEN KOHCEPBATOPMY, BXOAAIEN B JIaTBUIICKYIO acCOLMAIIAIO
aKaJeMIIecKux 616/morek. B Hagame 1990-X mOCTe BOCCTAHOB/ICHIAA
TOCy/japCTBEHHON He3aBucuMocTy JlaTBuy AKamemusi crana 6onee oT-
KPBITOJ I MEXIYHAPOIHbIX KOHTAKTOB U CTY[EHYECKIX OOMEHOB.
Bce uallje cTyieHTbI CTa/IM Y4acTBOBATh B MEXIYHAPOIHbIX (ecTuBa-
JIAIX, KOHKypCaX, MacTep-KJIaccax M COBMECTHbIX IpoekTax. Ha cerop-
HSAIIHWIA MOMEHT AKafieMVsl XpaHUT TPAAMIVIA IIPOLI/IBIX JIET U OJHO-
BPEMEHHO PpasBMBAeT IPOrPaMMbl KIACCUMYECKOTO MY3bIKa/JbHOIO
06pasoBaHysl, a TAKKe MpejlaraeT MHOTO HOBBIX IIPOTPaMM, HaIlpy-
Mep, /PKa3 ¥ 9THMYECKas MY3bIKa, JUPIDKMPOBAHNE JyXOBBIM OpKe-
CTPOM, K/IaCCUYeCKasi TuTapa.

YYACTHUKHN ®ECTUBAIA » JIATBUA

» Jazeps Vitols Latvian Academy of Music
Riga

The Latvian Academy of Music was established in 1919 as a mu-
sical classical institution by the composers Jazeps Vitols, Niko-
lai Alunana, Pavul Yuryan, and the violinist Janis Lazdins. It was
modeled after the St. Petersburg Conservatory, where Jazeps Vitols
had taught for 30 years. Upon opening the conservatory had five
schools: composition theory and organ, voice, piano, string instru-
ments and wind instruments. After World War II new division ap-
peared in the Latvian Conservatory. Currently the academy has
600 students, 22 professors, and 35 associate professors. There are
more than 15 departments with ongoing classes. The Academy has
its own library, which is the same age as the conservatory and part
of the Latvian Association of Academic Libraries. In early 1990s
after the reinstatement of Latvian independence, the Academy be-
came open to international exposure and student exchanges. With
increasing frequency, the students started participating in interna-
tional festivals, competitions, master classes and collaborative proj-
ects. Currently, the academy is preserving the traditions of previous
years, while simultaneously developing programs for classical musi-
cal education, as well as offering many new programs such as jazz
and ethnic music, wind orchestra conducting, classical guitar.

» Bwura KAJTHIHIMEMA
opras

ITpodeccop, 3aBenymomas Kadempoit oprana JIaTBUICKOI aKkageMun
Mys3bIKK uM. f3ema Burona, npenogasarens Prokckoii KadenpanpHoit
XOPOBOI1 IIKOJIbI, BJOXHOBUTENb U AeiicTBYIOLMII uieH JlaTBuiickoit
TUNbAMM OPTaHUCTOB.

Oxonunna JIaTBuiicKyIo akageMuio My3blky uM. 1. Buromna mo knac-
cy ¢oprennano B 1983 r. u 1o xaaccy oprana B 1985 r. CoBepuireH-
CTBOBa/Ia UCIIOTHUTEbCKOE MACTepCTBO, IOCeMlas MacTep-KIacChl
BCEMUPHO U3BECTHBIX OPTaHUCTOB.

Jlaypear MexpaynapopHoro koHkypca um.C. ®@panka B Xaprneme
(Hupepnanpel, 1994), a Takxke MeXXIYHapOSHBIX OPTaHHBIX KOHKYP-
coB Ha YkpanHe (1989), B ITonbiue (1989), lBerinapun (1994).
PerynspHo BeICTyIaeT ¢ KoHLepTamu B [loMckom cobope (Pura, JTaT-
BI), @ TAKXKE B KaYeCTBE COMMUCTKM U B COCTaBe KaMEpPHBIX aHCaAM-
67eit Ha My3bIKaIbHBIX PecTuBansix EBpomner, CIIA, Kanagsr.

B. Kananyema mpoBOAUT cepuu OpraHHBIX KOHIIEPTOB, Cpefyu Ko-
TOPHIX «30710Tas COKPOBMIHMIIA TATBUIICKON OPTaHHOM MYS3BIKI»
(x 800-netuto Purn), «[Jpixanue EBpomnbi».

VicnonuurenbHuueil 3anmmcana cepus InacTuHok «Vcropuyeckue
opranbl JlaTBum», KOMIAKT-AUCKY, MOCBAIIEHHbIE OPTaHHOMY MC-
KyccTBy JlaTBuM, a TakKe ayamo- U BuUpeoMaTepuasnsl s Jlateuii-
CKOTO PaZifio U TeJIeBUNIEHMS.

SIBnseTca pefakTOpoM HECKOIbKUX M3AHMIA TaTBUIICKOI OpraHHOI
MY3bIKIL.
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» Vita KALNCIEMA
organ

Vita Kalnciema is a professor,
holder of the Chair of Organ at
the Jazeps Vitols Latvian Acad-
emy of Music, she also teaches
at Riga Cathedral Choir School.
She has inspired and now runs
the Latvian Guild of organists.
She received her professional
education at Jazeps Vitols Lat-
vian Academy of music, where
she graduated from the piano
section in 1983 and from the
organ section in 1985. Vita Kaln-
ciema then continued her educa-
tion at numerous master classes with world-renowned organ players.
Vita Kalnciema is a laureate of C. Franck competition in Haarlem,
the Netherlands (1994) and of other international organ competitions
held in Ukraine (1989), Poland (1989), and Switzerland (1994).

She is permanent participant of organ music concerts at the Riga
Dome (Latvia). She also takes part in festivals in Europe, US, Canada
both as a soloist and as a chamber musician.

Vita Kalnciema performs series of concerts, among them Golden
Treasury of Latvian Organ Music (to the 800th Anniversary of Riga),
The Breath of Europe.

She has recorded a number of LPs as part of the series Historic Or-
gans in Latvia, as well as CDs, dedicated to Latvian organ music, and
audiovisual material for the archives of Latvian radio and television.
Vita Kalnciema is also editor of several publications of Latvian organ
music.

FESTIVAL PARTICIPANTS » USA

» Koncepsaropus [In6ogy Yansepcurera

I>xona XonkuHca, bantumop, CIIIA

B 1857 r. ¢pmmanTpon xopmk I1nbomm ocHOBaI MHCTUTYT, KOTOPBIi
Telepb HOCUT €ro MMsA. DTO IepBas aKafieMysl My3bIKI, KOTOpast Oblia
OCHOBaHa B AMepruke. braromaps meATeIbHOCTM HIMPOKO M3BECTHBIX
My3bIKAaHTOB, KOMIIO3UTOPOB U upiokepos, KoHcepsaropms ITn6o-
I pasBWIACh OT MECTHOM aKafieMIH JI0 MeXIyHApOTHO IIPY3HAHHOTO
KyJbTYPHOTO IIeHTPa, KaK/M OHa CTaja yxe K koHiy XIX B., 1 coxpa-
HIJIA CBOE 3HaYeHMe Ha NMpOTsbKeHMy Bcero XX Beka. KoHcepBaTopiio
In6opy mocemam Iletp Yarikosckuit, Virops CrpaBunckuii, JleoHapr
Bepucraita. C 1977 r. KoHcepBatopus [Inbomm feficTByeT Kak OTfere-
HIe yHuBepcutera JoHa XonkuHca, KoTopblit XypHan U. S. News &
World Report HasBan B uncre nyqimix yausepcutetos CIIIA. Braropapst
TPUCOENMHEHNIO K YHUBEPCUTETY, CTyAeHTbI KoHcepBaTopuu IIn6onn
DIyO>Ke M3Y4aloT CBOOOIHBIE VICKYCCTBA, YeM 3TO BO3MOKHO B IPYIVX
koHcepBaropysix. Ceropas Koncepsaropys ITn6omy nmpono/mkaet ykpe-
IJIATD CBOK MEXIYHAPOIHYIO pelyTalyio. HalnoHanbHblii yHUBEPCH-
TeT CyHramypa corpygHidaeT ¢ Koncepsaropueii B opranusaiym CuH-
TaIrypCKOil KOHCEPBAaTOPYM MY3bIKM, YTO SBJIIETCSA IPUMEPOM IIEPBOTO
COTPYIHMYECTBA MEX/TY Beylllelt MysbIKaabHOM KoHcepBaTopueii CIITA
U BEYLIIM YHMBEPCUTETOM A3MATCKOTO PErVoHa.

XV[ INTERNATIONAL
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» The Peabody Conservatory
of the Johns Hopkins University, Baltimore, USA

I n 1857, philanthropist George Peabody founded the institute that bears
his name - the first academy of music to be established in America - in
Baltimore’s Mount Vernon Square with the idea of bringing culture to the
city’s residents. Under the direction of well-known musicians, composers,
conductors, and Peabody alumni, the Institute grew from a local academy
to an internationally renowned cultural center throughout the late 19th and
the 20th centuries. From visits by Peter Tchaikovsky to Leonard Bernstein, to
lectures by Ralph and Igor Stravinsky, the Peabody Institute has seen some
of history’s most revered talent walk through its doors. Since 1977, the Insti-
tute has operated as a division of the Johns Hopkins University, which U. S.
News & World Report cites as one of America’s top ten universities. Because
of this affiliation, Peabody students are exposed to a liberal arts curriculum
that is more expansive than those of other leading conservatories. Today, the
Peabody continues to build its international reputation. The National Uni-
versity of Singapore is collaborating with the Peabody to establish the Singa-
pore Conservatory of Music - the first such collaboration between a leading
American conservatory of music and a leading university in the Asia Pacific
region.

» Awmurt IIEJIEN
BUMOTOHYETh

ITpodeccop Koncepsaropuu IInbomy Yausepcutera [xoHa XONKMHCA.
B KadecTBe COMACTAa COTPYJHUYAT CO MHOTMMM OPKECTPaMU U BBICTY-
ITa/I Ha TaKVX V3BECTHBIX CIleHaX, kKak KapHern-xomn n KoHuepTHbI 3a1
e Tynmu (Heto-Viopk), Konueprabiit 3an Tago (ITapux), Yurmop-
xomn (Jloupon), Koumeprxayc (Beprmmu), KoHueprhbit 3am Mann
Auditorium (Terib-ABus).

BoIcTymaeT 1 IIpOBOAUT MacTep-KIacChl Ha IIPECTYDKHBIX JIETHIX MY3bl-
KarbHbIX ecTnBasIx B Mapnbopo, B Heiomopre (CIIA), Ha decTuBane
KaMepHo¥ My3biku B Cuatie (CIIIA), B MexxayHapogHOM MY3bIKaIbBHOM
nncruryte Xendera (lepmannst), Ha ¢pectrBasix B Illnessur-Tonpiureit-
He u Euro Arts (Tepmanus), Tornanpe (IllBerys), Prussia Cove (AHrnus),
Ha BrosionyensHoM dopyme B Vicnaunu, decruane B Muspe 1 B Mex-
IyHapopHoit akagemu (VIspauis).

BuonmoH4enucT coTpygHIYa ¢ TaKuMu aupiokepamu, Kak K. Tlennepern-
xuit, M. Crepn, H. JIynsorti. BeicTynan Ha paioCTaHLIMAX U TeIeBU-
fieHMy 1o BceMy Mupy. [luckorpadmio MysbIKaHTa COCTAaBIAIOT anbbo-
Mt «EBpeiickas fymar, Cellobration, «Otpaxennsy, «Kommax», 3ammch
BuononuensHoro koHuepra Illymana ¢ Kameprbim opkecTpoM Bammr-
TOHa, a TaloKe 3aIiCh COYMHEeHMI [IBop)Kaka COBMECTHO C MMAHVICTOM
A. Tonpmreitnom u ckpunadom V. Kanepom.

B ce3one 2015/16 BMOTOHYENMMCT COBEPIINT TACTPONBHBIIL TYP B [Bajl-
maru ropopiax CIIIA, KoTopblit 3aBepLIMIICA BbICTyIUIEHMeM B Kennenu-
Ilentpe (BamHrTOH), a TAK)XXE CEPUI0 KOHLIEPTOB B COCTaBe KAMEPHBIX
ancamornest The Tempest Trio u tpyo «Jonbpurreitn-Ilenen-®urepiuteiity.
B cnemyroummx cesonax A.Ileneq BRICTYIIUT ¢ IPEMbEPHBIMI COYVMHEHMS -
M, HAIIMCAHHBIMU CIIELMAIbHO It Hero: La suite delsocells J1. Ayap6bax
u KC Jukebox M. Bericra.

A. Tlenen, urpaer Ha uHcrpyMenre I1. Kasambca pabotst Todpumiepa
(1733), xoTOpblit 6bIT TOAAPEH MY3BIKAHTY BIOBOJ BE/IMKOTO BIOIOHYE-
mcta M. Kasasnbe-VicToMuH.

» Amit PELED,
cello

Amit Peled is a Professor at the Pea-
body Conservatory of Music of the
Johns Hopkins University. He has
performed as a soloist with many
orchestras and in the world's major
concert halls such as Carnegie Hall
and Alice Tully Hall (New York);
Salle Gaveau (Paris); Wigmore Hall
(London); Konzerthaus (Berlin);
and Tel Avivs Mann Auditorium.
Amit Peled performs and gives mas-
ter classes at prestigious summer
music festivals such as the Marlboro
Music Festival (US), Newport Music
Festival (US), Seattle Chamber Music Festival (US), Heifetz International Mu-
sic Institute (Germany), Schleswig Holstein and Euro Arts Festivals (Germany),
Gotland Festival (Sweden), Prussia Cove Festival (England), The Violoncello
Forum (Spain), and the Mizra International Academy and Festival (Israel).
The cellist cooperates with such conductors as Krzysztof Penderecki, Mi-
chael Stern, Nicola Luisotti. Amit Peled has been featured on television
and radio stations throughout the world. He has made a recording of the
Schumann Cello Concerto with the Washington Chamber Orchestra and
a recording of DvoraK’s compositions, working together with pianist Alon
Goldstein and violinist Ilya Kaler.

During the 2015-2016 season, he made a tour of 20 American cities, which was
crowned by the performance at the Kennedy Center in Washington D. C. He
has also performed at a series of concerts as part of chamber music groups The
Tempest Trio and The Goldstein-Peled-Fiterstein Trio. In the seasons to come
Amit Peled will premiere a work La suite dels ocells written especially for him
by composer Lera Auerbach, and a piece entitled KC Jukebox by Mason Bates.
Amit Peled plays the historic cello of Pablo Casals, designed by Goffriler
ca. 1733, that he personally received from Mrs. Marta Casals Istomin, the
widow of Maestro Casals.
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YYACTHUKUN ®ECTUBAJIA » CIHIA

FESTIVAL PARTICIPANTS » USA

XVI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

> JDKynbApCKas IIKOMa My3bIKI

Hpro-Mopk, CIIIA

Hauano JIxymbapackoli IKoyie 6bUI0 MONOKeHo OcHOBaHNeM B 1905 .
VIrcTuTyTa MysbIKaZbHOTO VMICKYCCTBA. B TO Bpems cama mpesi OTKDbITHA
B AMepyKe My3bIKa/IbHOi aKajIeMIyi, COIIEPHIYAIONIEN C €BPOIENICKIMIA,
6bu1a HoBOIL. Ho ®pank [ampor — kpectHbit cbiH PepeHria JIucra u Bemy-
IV My3BbIK&ILHBIA MEHArOr HbIO-FOPKCKIX OOIIECTBEHHBIX KO — ObUT
YOeXIeH, UTO aMePUKAHCKVe MY3bIKAHTbI He [IO/DKHbI YIUThCS 3a TPAHMLIEN.
VIHCTHUTYT — 3TO TONBKO TIEpBasi YacTh VICTOPUIA TOTO, YTO HA3hIBAETCS HbIHE
Ibxynbspackoit mxonoit. Oracrec [T, HKymbsapy, 60raTblii TOProBeL] TeKCTH-
JIEM, VI OCHOBaHHasA B 1924 T. TI0 €r0 3aBeLIaHIIO IIKO/IA BHIITYCKHVKOB JDKy-
JIbSIpia — 9TO MPORO/DKeHYIe TeMbl. HoBoe yueOHOe 3aBefieHyie ObUIO0 IIPY3BaHO
TI0MOYb OJIAPEHHBIM Y4AIIIMCS 3aBEPILITH CBOE My3bIKAIBHOE 00pasoBaHNe.
B 1926 . iponso1wio ero cvsaHue ¢ MHCTUTYTOM. Tak nogsmack [bKymbapr-
CKas LIKO/Ia MY3bIKI, KOTOPYIO B Ka4eCTBE €IMHOIO IPE3UTIEHTA BOSIIABIIL
BBIIAIOIAIICS ydeHsIt, mpogeccop Komymbmiickoro yHuBepcurera [HKoH
SpckuH. B 1937 . ero cMeHwT Ha 3ToM nocTy SpHecT XaruncoH. B 1945 .
TIPESUJIEHTOM CTa/l Komnosutop Yimbsm IllymaH, ylocToeHHbI! BIOCTIEN-
crByy niepBolt [TymTriepoBcKolt ipemyi 1o Mysbike. [Tporiece sty mpu
HeM ObUT OKOHYATe/bHO 3aBepiiieH. B 1951 & Y. IllymaH ocHOBasI OTereHye
TaHIJA, KOTOpoe Bo3rmaBwa Mapra Xy, a 3aTeM — 3HAMEHUTBIA MOHbIHE
JbxymbsapacKmii crpyHHbIT KBaprer. Enie panee IlTyman cospiam HoBaTopckimii
Y4eOHbII1 IUTaH II0 TeOpVyA MY3bIKY, TIO/Ty VBN Ha3BaHye «MysbIKaTbHAsI
JIITepaTypa 1 MaTepyaibl K Hel», M3BECTHBII Mof, coKpaiieHeM L&M. On
TIPYHIMINAIHHO M3MEHII CUCTeMY TIpenofasanys Mysbiku B CIIIA. B 1961 .
OH MOKVHYJI IIKOTY, CTaB IUPEKTOPOM TOHKO YTO TIOCTPOEHHOTO JIMHKOMbH-
LIEHTPa, Kyfia B 1969 T, y>Ke IIpy HOBOM PyKOBOMTeNe, Kommosurope [Tirepe
MeHH¥He, 1 Iepeexara IIKO/Ia, Ha3bIBABIIAACA C TeX TOp IPOCTo JHKymbaAp-
CKOIL. MeHHVH CO3/IaJI TaKoKe TeaTpasbHoe oTxeeHye. C 1983 T, mocre cMep-
TV MeHHNHa, IIeCTbIM HPE3VIEHTOM (JIeJICTBYIOIMM ¥ TIO Celi ieHb) CTal
Ihxosed V. Tlormicy. Tompr ero npebbBaHys B [DKy/IbspAe CTam BpeMeHeM
OOHOBIEHVLA: TP HeM MOSIBIUIVCh HOBBIE IIPOTPaMMBI [ CTY/ICHTOB U Bbl-
ITyCKHVIKOB, ObUIV IIepeCMOTPEHBI Y4eOHBbIe IVTAHbI, ChOPMY/IPOBAHbI HOBbIE
TIOJIXOMbI K MPETIOfIABAHIIO TYMaHITAPHbIX PEMETOB 11, HAKOHEL, OCYLIECT-
BJIeHBI 7B BOKHBIX HAYMHAHVA — COOPY>KeHle TIOCTOAHHOTO KOHLIEPTHOTO
3ayma «Mepemut Yiicon Pesupnenc Xomwn u cospanme B 2001 1. VIncrmTyTa
TPKa30BBIX VMCCIENOBAHIIA B cOTpyHIdecTBe co 11IKooi 1 MysbIKaHTaMu
JIVMHKONbH-LIEHTpa.

» The Juilliard School of Music
New York, USA

The Juilliard School’s beginnings were set down with the foundation
of the Institute of Musical Arts in 1905. At the time, the idea of establish-
ing a music academy in America to rival the European conservatories was
a novel one. But Dr. Frank Damrosch, the godson of Franz Liszt and the
head of music education in New York City’s public schools, was convinced
that American musicians should not have to go abroad to study. But the In-
stitute is only the first half of the story of what is now The Juilliard School.
Augustus D. Juilliard a wealthy textile merchant, and the Juilliard Graduate
School established in 1924 according to his will, are the necessary continu-
ations of the theme. The new educational institution was initiated to help
gifted students complete their musical education. In 1926 it was merged
with the Institute. Thus was born the Juilliard School of Music, headed by
its single president John Erskine, distinguished scholar and professor at
Columbia University. In 1937, Ernest Hutcheson succeeded Erskine in the
post. Composer William Schuman, later to win the first Pulitzer Prize for
music, became president in 1945. Under his administration, the merger
process of the schools was completed. In 1951 Schuman established the
Dance department, headed by Martha Hill, and then the now-famous
Juilliard String Quartet. In 1947 he created an innovative music theory
curriculum, called Literature and Materials of Music, known as L&M.
It fundamentally changed the system of music education in the United
States. He resigned in 1961 to become director of the newly constructed
Lincoln Center, where The Juilliard School moved in 1969 with its new
president Dr. Peter Mennin, after which the school was called simply Juil-
liard. Mennin also created a theatre department. After Mennins death in
1983, Dr. Joseph W. Polisi became the School sixth and current president.
Dr. Polisi’s term at Juilliard has been a time of renewal for the School, with
the establishment of new student and alumni programs, a revised curricu-
lum, a new emphasis on the humanities and liberal arts, and, finally, the
realization of two major goals: the completion of its permanent residence
hall - the Meredith Willson Residence Hall - and the establishment of
a jazz program, the Institute for Jazz Studies (a collaboration of The Juil-
liard School and jazz musicians at Lincoln Center), which began in 2001.

» Hopun KO9CCUIN-TIOTIEPA
dopremano

H. Kaccypu-Tlonepa BXOAUT B 4NC/I0 Hay6o/Iee TUTYIOBAHHBIX M Pa3HO-
IUIAHOBBIX KaMEPHbIX apTICTOB COBpeMeHHOCTI. CBOMM VMICIIOTHUTE/Tb-
CKJIM MacTepCTBOM OHa IIOKOpMJIA He TO/IbKO JTy4IlIyie KOHL[epTHbIE 3aIbl
CIIIA, 1o n cuennyeckue noguymst Espornst, Poccun 1 Asun.
Oxonumma JDxynbsapackyto mkony Mysbiku (Hbro-Vopk, CIIA) mo
Kaccy nmpogeccopa M. Kannna.

Ob6naparenb mpemun JIy4itero KoHueprMericrepa Ha VIII MexpyHapop-
HoM KoHKypce uM. I1. V1. Haitkosckoro B Mockse. IlocTossHHO cOTpyHN-
YaeT ¢ JlaypeaTaMyl MeKIyHapOIHbIX KOHKypcoB uM. Koponesbl Ennsa-
Betsl, uM. I1. V1. HaitkoBckoro u Konkypca nm. Haym6ypra. Beicrymaer
C BEYLIMMI COTIMCTaMM, CPEi KOTOPBIX IL Mndpus, M. Xarimosur,
K. Bpeit, A. Menesuc, A.-H. Xunacrepa, Vo Vo Ma, JI. Poys u np. Ee kon-
LiepThI IIPOXOAVIIN Ha IIPECTVKHBIX KOHLIEPTHBIX IUToNafKax: Konuepr-
Hb1i 3an Onmc Tynman JIuakonbH-LenTpa, Kapnern-xomn, [I>xoppan-
xom, Lentp ncnonuntensckux uckyccrs nmenn [x. Kennenn (CIIA),
Konueprrbii 3an Kopro (Ppanums) un gp. IIpunumaer ydactie B de-
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» Noreen
CASSIDY-POLERA
piano

The pianist Noreen Cassidy-Polera
ranks among the most highly regard-
ed and diverse chamber artists per-
forming today; and maintains a career
that has taken her to every major
American music center and abroad
to Europe, Russia, and Asian centers.
Noreen Cassidy-Polera gradu-
ated from the Juilliard School
(New York, US), where she stud-
ied with Martin Canin.

Noreen Cassidy-Polera is the winner
of the Accompanying Prize at the 8th
International Tchaikovsky Competition in Moscow, she regularly collaborates
with laureates of the Queen Elisabeth, Tchaikovsky, and Naumburg interna-

CTMBA/IAX KaMepHoit Mysbiku Caramoot; Bard, Grand Teton, Cape Cod.
ABnAMach NpUIIAllIeHHBIM My3blkaHTOM P1Tafienbduiickoro obmecTsa
KaMepHoit My3bIku 1 Ob1ecTBa kamepHoit Mysbiky JIa-Xorbs (CIIA).
VicnonHseT BeCh M3BECTHBIN KIAaCCUYECKMIT perepTyap /I BUOMOH-
4eru 1 GOPTEINNaHO, a TAKKe IPON3BE/eHN A HbIHe )XUBYIIMX KOMIIO-
suropos: 3. Kaprepa, JI. JInbepmana, Bb. Boiira, K. banya, P. BepHuka
n P. Xennca. IInaHKucTKa ¥iMeeT MHOYKECTBO 3aIliCell, BBITYLIEHHbIX
Ha upmax Sony, EMI, Audiophon u Centaur Records.

tional competitions. Noreen Cassidy-Polera has collaborated with leading so-
loists including David Shifrin, Matt Haimovitz, Carter Brey, Antonio Menesis,
Aurora-Natalie Ginastera, Yo-Yo Ma, and Leonard Rose. Her recent perfor-
mances include those at Alice Tully Hall, Carnegie Hall, Jordan Hall, Gardener
Museum, Kennedy Center, and Salle Cortot (France); as well as appearances
at the Caramoor, Bard, Grand Teton, and Cape Cod festivals. She has also per-
formed with the Chamber Music Societies of Philadelphia and La Jolla (US).
Noreen Cassidy-Polera performs classical pieces for cello and piano
as well as new works by Elliott Carter, Lowell Liebermann, Benjamin
C. S. Boyle, Kenji Bunch, Ricard Wernick, and Robert Helps. She has
recorded for Sony, EMI, Audiophon, and Centaur Records.

» Anacracua BYJTAHOK

Anacracus BygaHOK ocHOBa/la cOOCTBEHHOE apTHCTUYECKOe areHT-
ctBO Primavera Consulting nerom 2015 T., HOC/Ie MHOTOJIETHETO CO-
tpysHndectsa ¢ pupmoit CAMI Music LLC. AreHTCTBO IIPaKTUKyeT
KOMIIJIEKCHBII TIOAXOJ, K JIeATeNbHOCTY CBOMX KIMEHTOB, MOAKpeI-
71 TPAIMLIMOHHYIO CLIEHNYeCKYI0 Kapbepy U 3ByKO3aIliICh HOBBIMUI
U MPAKTUYECKM HEOTPAHMYEHHBIMM BO3MOXXHOCTAMM B3aMMOJEN-
CTBUS C IyO/NUKOJ IOCPEICTBOM 3/EKTPOHHBIX MeJMa, COLCeTel,
a TaKKe yepes3 oOpasoBaTeNbHbIE, 67TATOTBOPUTENbHBIE, KY/IBTYPHO-
AUITIOMATIYeCKIe IPOEKTHI ¥ pabOTy CO CIIOHCOPaMIL.

Vimesi 6ombuioii OmeIT B cdepe TPafULVMOHHOTO MeHEIKMEHTa,
A. BymaHOK y4acTBOBaja B PasBUTUM Kapbep TaKMX apTHUCTOB, KaK
M. Benrepos, M. Maiicknit, 10. Paxmmn, O. Ileperarbko, P. Yen,
J. Xappuur, P. Byx6unpep, Jlour 0, T. [lyn u ap. B kagectBe mpo-
AIocepa IpOBe/ia MY3bIKa/IbHBII (pecTUBasb, IPUYPOIECHHBII K A3H-
aTckum urpam 2010 1. ¢ ygacTtueM My3bIKaabHOM onuThl — JIanr Jlan-
ra, Vlo-Vlo Ma, Musiopu u opxectpa Ceynbckoit GpumapMOHUU TIOf
ynpasneHueM MyHr-Byn Uynra. OHa opraHmu3oBasa IepBble aMepu-
KaHcKme ractpomu MomnmognexHnoro opkecrpa Illnessur-lonpiurerin-
ckoro decruBana nox ynpasnenueM K. Dmenbaxa, a taxke Bahia
Orchestra Project, TmaBHOro aHcaM611 OpasmIbCKOI IPOrpaMMBbI
El Sistema. B uncie ee Hanboee MHTEPECHBIX KY/IbTYPHO-AUIIOMA-
TUYECKNX IPOEKTOB MOXKHO HasBaTh MCTOPWYECKVE BBICTYIUICHMA
IITaHXaliCKOTO CHMQOHNYECKOTO OpKecTpa B HbIO-HOPKCKOM LleH-
Tpa/JbHOM Iapke u B 3ane lenepanpuoit Accambren OOH B wecTs
70-netna okoHYaHNUA BTopoit MupoBoit BOiHBI 1 ocHOBaHuA Opra-
uusaunu O6beayHeHHbIX Haumii, yHUKa/IbHBI KOHIEPT PYCCKO
IYXOBHOJ MY3bIKM B IEKMHCKOM 3aIpeTHOM TOpofie C y4acTueM
xopa CpeTeHCKOTO MOHACTBIPSA, @ TAK)Ke TEPBBI B uctopun JInH-
KOJIbH-1IeHTpa KOHLepT Hbio-Vopkckoro ¢uaapMOHIYECKOro Op-
KecTpa, IOCBALIEHHBIN MPa3sfHOBAHMIO KUTANCKOTO HOBOTO TOfA.
MHorue u3 9TUX Ky/IbTYPHBIX COOBITHUIT TPAHCTMPOBAINCH 110 KaHa-
JlaM MeCTHOTO ¥ HallMOHA/IbHOTO TeleBUMIeHN, Oarogaps 4eMy ux
ayJUTOPUsA COCTABIMIA COTHM ThICAY 3pUTENICIL.

Cpenn xenToB A. Bymanok Ho6eneckuit dpoun n KopomeBcknmit
¢dumapmonnyecknii opkectp CTOKronbMa, C KOTOPBIMU OHA COTPYA-
HUYaeT IO OpraHM3aLNN Iaja-KOHILEpTOB B paMKax BpydyeHusa Ho-
6emeBCKUX MpeMuil. SIB/IsIeTCsI KOHCY/IBTAHTOM 110 MeXK/[yHapOXHBIM
IIPOrpaMMaM U CTPaTerM4eCcKOMy pasBuUTHIO IIeKMHCKOTO My3bIKalb-
HOro (pecTUBAsA, WIEHOM IOIEYMTENbCKOro copera IllaHxaiickoit
aKafleMMH [ OPKECTPOBBIX MY3bIKaHTOB.

Ho corpymamdectBa ¢ CAMI Music LLC, A. bymaHok Bo3IIaB-
JsIa TIpOrpaMMy IO MCKyccTBY bpmranckoro Cosera B CaHKT-
ITetep6ypre u paborana ¢ psAKOM KPYIHBIX areHTCTB M apTUCTOB
KaK He3aBJCUMbIil Ipopiocep. SIBisercs BbInycKHULEH Qakynbrera
MEXIyHaponHbIX oTHomeHnii CaHKT-IleTepOyprckoro rocymap-
CTBEHHOT'O YHMBEPCUTETa, KOTOPBIl OKOHYM/IA C OT/IMYMEM IIO CIIe-
nuanbHOCTY «KymbTypHas aummoMarus».

» Anastasia
BOUDANOQUE

In 2015, following her tenure
as Executive Producer at CAMI
Music LLC, Anastasia Boudan-
oque founded Primavera Con-
sulting, a new type of agency that
reinforces traditional talent man-
agement with digital and social
media, endorsement opportuni-
ties, as well as educational, chari-
table and cultural diplomacy ini-
tiatives.

As an artist manager, Boudan-
oque has been involved in the
careers of some of the most com-
pelling performers of our time, including Maxim Vengerov, Mischa
Maisky, Julian Rachlin, Olga Peretyatko, Ray Chen, Daniel Harding,
Rudolf Buchbinder, Long Yu, Tan Dun, and others. As a producer,
she organized the 2010 Asian Games Festival in Guangzhou, bringing
together the international music stars Lang Lang, Yo-Yo Ma, Midori
and the Seoul Philharmonic directed by Myung-Whun Chung. She
managed the debut US tours of the legendary Schleswig-Holstein Fes-
tival Orchestra under the baton of Maestro Christoph Eschenbach as
well as the Bahia Orchestra Project, the flagship ensemble of Brazils
El Sistema program. Boudanoque brought the Shanghai Symphony
Orchestra to New York’s Central Park for a historic performance and
to one of the largest concerts ever held at the General Assembly of the
United Nations, in a musical celebration to mark the 70 years since
the ending of World War II and the establishment of the UN itself. She
also worked with the Moscow Sretensky Monastery Choir for a rare
concert of sacred music at the Forbidden City in Beijing, and the first
ever Chinese New Year Gala at the New York Philharmonic. Anasta-
sia Boudanoque has arranged for many of these special events to be
broadcasted locally and internationally, increasing their audience to
hundreds of thousands.

As a consultant, she advises clients such as the Nobel Foundation and
the Royal Stockholm Philharmonic Orchestra on the programming of
the Nobel Prize concerts. Boudanoque consults the Beijing Music Fes-
tival on their international programming and strategic development.
She serves on the board of the Shanghai Orchestra Academy.

Prior to her tenure at CAMI Music LLC, Boudanoque ran the arts pro-
gram of the British Council in St. Petersburg and worked as a free-
lance producer supporting performing artists and institutions. She
graduated with honors from the St. Petersburg State University where
she earned a degree in cultural diplomacy.
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» Bpicimas mkona Mmysbikn YHuBepcurera bpengona
Kanapma

Boiciiras mikoma Mysbiku YausepcnteTa bpeHiona ImpuB/ieKaeT MOIObIX
JIofielt co Bcero Mypa. 3a nocrentee Bpems [1Ikoma oTkpbUIa cBOM [iBepy
crynentam u3 Tanbl, Manasy, Korym6ym, Kurrast, Srorvi, Mekcnki, Kocra-
Pk, Taparsas, Berrpim, FOAP, Yipanmbl, Poccyit 1 pecriyO/mik ObiBILert
IOrocmapym. Cpeyt BBITYCKHMKOB HIKO/IbI — WIEHbI KPYITHENIIX OPKECTPOB
u onepHbIx Tpymi Kanagp, CIIIA 1 crpan EBponbl, IpeniogaBarernt, Crieiy-
Q/CTBI TIO My3bIKATbHOM Teparii, KOMIIO3MTOPbI, My3bIKOBEbI, MEHETHKe-
bl TEJIEB3VIOHHbIE Y PajIViOKyPHA/IVICTBI, A TAKOKE MEKEHEPbI 3BYKO3aIIVCH.

B mpemnofjaBaTebCKiii COCTAB BXOTAT BCEMMPHO M3BECTHBIE apTHICTBI,
TVIPYDKEpbI, KOMIIO3UTOPBI ¥ My3bikoBenpl. I1Ikoma opraHmsyer macTep-
KJIACChI ITPUITIALIEHHBIX JIEKTOPOB, CPEMy KOTOPBIX JIeTeH/ia [pkasa b. bpyk-
Mariep, aMepyKaHCKyit kommosurop k. Kpam v manmctsr M.-A. AmteH
u M. KeitH. Bpicias 1mxorta MysbIKi YHUBepcuTeTa bpeHoHa pacrornoke-
Ha B OJJHOM V3 JIy4IIIVIX y4eOHBIX 3TAHNII Ha BCeM KOHTVHEHTe, Ha3BaHHOM
nverem Koporeser Ermzasersr II. C MoMeHTa OQVIMAIBHOTO OTKPBITVS
B 1990 . rmaBHb1 Kopityc [1Ikorbl mpeiaraeT cBovM cTyzieHTam 60 cTymt
V1A TIPAKTIYECKVIX U TEOPETIHECKIIX 3aHATIN, 3 JIEKTOPYAS, ayIUTOPIO L
CEeMMHAPCKIX 3aHATVIL, 30HbI OTfIbIXa YIS CTY[EHTOB U IIPENofaBaTeient,
71A0OPATOPVIO0 KOMITbIOTEPHOI MY3BIKI, CTY/VIO 9/IEKTPOHHOI MY3bIKI, Op-
TaHHbI KJIAcC, 3a71 I MPOCIYIMBAHMIA VI IPYTYe CIelaT31pOBaHHbIe
TIOMEIIEHNA.

YYACTHUKHN ®ECTUBAJIA » KAHAJA

» Piano School of Music, Brandon University
Canada

Brandon University’s famous School of Music is attractive to
young people from across the globe. In recent years, students from
Ghana, Malawi, Colombia, China, Japan, Mexico, Costa Rica, Para-
guay, Hungary, South Africa, Ukraine, Russia, Mexico and the former
Yugoslavia have enrolled in the School. Graduates of the School of
Music perform with major orchestras and professional opera compa-
nies in Canada, the United States and Europe, teachers, music thera-
pists, composers, scholars, administrators, broadcasters and record-
ing engineers.

The teaching body of the School of Music includes internation-
ally renowned performers, conductors, composers and scholars. The
School of Music hosts visiting professors for residencies: jazz legend
Bob Brookmeyer, American composer George Crumb and Canadian
pianist Marc-André Hamelin, pianist Michael Cain.

Brandon University School of Music is located in the spacious
Queen Elizabeth II Music Building, which is one of the finest facili-
ties of its kind on the continent. Officially opened in 1990, the build-
ing contains 30 practice studios, 30 teaching studios, 3 classrooms,
a seminar room, faculty and student lounges, computer music labo-
ratory, electronic music studio, organ studio, recital hall, and other
facilities.

» Anekcangp HE/IAKOB
doprennano

ITpodeccop Boicureit mxonasl My3bikyu YHuBepcurera BpeHpoHa
(Kanapa). XymoxeCTBEHHBII PYKOBOAUTENDb (ecTuBaeil KaMepHOIt
mysbiku Pender Harbour u Clear Lake.

Oxonunn MockoBckyto koHceparopuio uM. I1. V1. Yajikosckoro mno
Knaccy ¢oprennano npodeccopa JI. H. Haymosa. Jlaypear Mexay-
HapOJIHOTO KOHKypca uM. Yarikosckoro, II MexxgyHapogHOro Mysbl-
Ka7IbHOTO KOHKYpca B fImoHuu, MeX/[yHapOJHOTO KOHKypca Iua-
HucroB B Cunymmy, MexayHapogHoro Koukypca Mazara del Vallo
B Mtanuu u gp.
3a rogsl Kapbepbl A. LleNAKOB perynsapHO BBICTYIIA! ¢ TAKMMU IPO-
CTaB/ICHHBIMM KOJUIEKTMBaMH KakK (puIapMOHMYECKNME OPKeCTpPbI
Mockss! 1 Jlennurpaga (Caunkr-Iletepbypra), Tokno, Cum¢poHnmde-
ckuit oprectp TopoHTO, BapiraBckmit HaMOHaIBHBIN (IIAPMOHN-
yeckuil opkecTp u Ap. [Imanuct urpan conbHble KOHLEPTH B bosb-
moMm 3ane Cankr-IleTepbyprckoit ¢umapmonuu, Bonbiiom 3ase
Mockosckoit koHcepBaTtopuy, Ilentpe uckyccts B ToponTo, Mysee
UcKyccTB B Tenb-ABuBe, YHUBepCHTETE U300Pa3UTEIbHBIX UCKYCCTB
u My3biku B Tokno, KoncepBatopun Ipanazst u mp.

A. TlenAxkoB NpU3HAH OJHUM M3 BefylIMX KOHLEPTUPYIOLIMX IN-
anncroB Kanajpl. B HacTOAIMIT MOMEHT OH C YCIIEXOM BBLICTYIIaeT

B Kapnern-xome (Hbm—VIopK), Yurmop-xomne (JlongoH), YHusep-
curere Ynkaro (CIIA), Koponesckom aBopie My3sbikyt B CTOKIO/Ib-
Me, KoHLlepTHOM 3ajie De Doelen B Porrepiame. Ilpunnmaer ydactue
B TaKMX MY3BIKQ/IbHBIX IPOEKTaX Kak Me>XXIyHapORHbIl (eCTNBAIDb
nuanucros B Crambyre, CaH-Xose, MexxiyHapogHOM decTnBae Ka-
MepHoit My3bikyt B OTTaBe 1 Ap.

BricTynnenna NMaHMCTa MOKHO TaKXKe YC/IBIIATh Ha pagno WQXR
B Hblo-]7[0p1<e, Bu-6u-cu Paguo B Jlongone, Ha Hemenkom papmo
bepnuna, CBC Paguo Kanappl, [JarckoM paguo.
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» Alexander
TSELYAKOV
piano

Alexander Tselyakov is a professor at
the Brandon University School of Mu-
sic (Canada), the Artistic Director of
the Pender Harbour Chamber Music
Festival and of the Clear Lake Cham-
ber Music Festival. Alexander Tse-
lyakov studied piano at the Moscow
Tchaikovsky Conservatory, where he
was a student of Lev Naumov. Tse-
lyakov is a laureate of the 8th Interna-
tional Tchaikovsky Competition, the
2nd International Music Competi-
tion in Japan, the International Piano
Competition in Sicily, the Mazara del Vallo International Piano and Orchestra
Competition in Italy and of other contests. Tselyakov has performed frequently
with leading orchestras induding the Leningrad Philharmonic, the Moscow
Philharmonic, the Tokyo Philharmonic, the Toronto Symphony Orchestra, the
Warsaw National Philharmonic Orchestra, to name a few. He has performed
at the Shostakovich Philharmonic Hall in St. Petersburg, the Grand Hall of the
Moscow State Conservatory; the Toronto Art Centre, the Tel-Aviv Museum, the
University of Fine Arts and Music in Tokyo, the Public Professional Conservatory
in Granada, etc. Tselyakov is now counted in the ranks of Canadas leading con-
cert pianists. His recent concerts have included highly successful performances at
Carnegie Recital Hall in New York, Wigmore Hall in London, at the University of
Chicago, at the Stockholm-Royal Palace and at the Concert & Congress Centre
de Doelen, Rotterdam. Tselyakov also participates in such musical projects as the
International Piano Festivals in Istanbul and San Jose, the Ottawa International
Chamber Music Festival and others. Tselyakov has also been heard recently on
WQXR New YorKs Radio, on the BBC Radio (UK), on Deutschlandradio Berlin
(Germany), on CBC Radio (Canada) and on the Danish Radio.

FESTIVAL PARTICIPANTS » JAPAN

» Yuusepcuret uckyccts Tokuo

SAnmonna

YHUBepcuTeT NCKyccTB TOKMO — OHO M3 CaMBIX CTapbIX M Ipe-
CTIDKHBIX BBICIINX y4eOHBIX yUpeXX[eHMil MCKyccTBa B Smonnn.
YuuBepcurer 6bi1 06pazoBaH B 1949 L. B pesynbTaTe CAMAHINA
I[Txompr I/I306paSI/ITe}IbHI)IX I/ICKyCCTB u [Ixomnbr My3])IKI/I, KOTOpbIE
6bI/I OCHOBAHBI elje B 1887 1.

IMocre cnusnus obe mkonasl opopmmmnch B PakynbreT M3o-
OpasurenbHbIX MCKyccTB ¥ QDakynbreT My3blKM. JI3HadanbHO
B YHUBEPCUTET HPUHUMATN TOIBKO MY>KIMH, XXEHIIH JOMYCTUIN
K y4ebe TONbKO B 1946 T.

B 1963 1. B YHMBepcuUTeTe OTKpPbLIACh aCIMPaHTypa, ¢ 1977 T.
HOABU/IACh BO3MOXXHOCTDb IOYYMUTh JOKTOPCKYIO CTelleHb. Bax-
HOJ1 0cobeHHOCThI0 PaKy/IbTeTa MY3BIKY SIBAETCS TOT GAKT, 4TO
eme co BpeMeH IIIKombl My3sbIKM 37I€Ch IIPENOAABANN U U3YyYann
HE TOJbKO TPAJUIMOHHYIO AIOHCKYI, HO M 3aIlaJfHYI MY3bBIKY.
Crenys coBpeMeHHBIM TeHJeHIMAM, Tporpamma Pakynprera npe-
TepIlenia HeMasIo U3MeHeHuit. B yacTHocTy, B 1997 T. Ha OTAe/IeHuN
KOMITO3ULIMM IOABUJICA KYPC 9/IEKTPOHHOI MY3bIKM, B 1999 1. —
KypC CTapMHHO} MY3bIKM, a TaKXe KypC IyMaHUTApHBIX Hayk,
a B 2002 . OTKPBIIOCH OTJE€NEHNE MY3bIKaIbHOTO TBOPYECTBA /IS
HOJTOTOBKY CIIEIMAJIVICTOB, CHOCOOHBIX Pa3BMBATh HOBbIE (DOPMBI
My3bIKaJIbHOTO UCKyccTBa B XXI Beke.

YHuBepcuteT ucKyccTB Tok1o MMeeT ZOTOBOPEHHOCTH 06 06-
MeHe MCIIOJTHUTENAMM C 13 3apyOe>XHBIMM BBICIIVMY IIKOTAMU.
Cpepu Hux VIHcTuTyT Mckyccrs Ymkaro (CIIA), Koponesckas
akagemyss Mysbiku (BemmkoOpuranus), YHusepcurer Cupgnes,
KBUMHCIEHACKMIT KOIIEIX UCKycCcTB Ipyu YHusepcutere Ipudur
(ABcrpamus), Kopelickuil Hal[OHA/IbHbI YHUBEPCUTET UCKYCCTB
n Kuraiickas akajieMmst UCKyCCTB.

XV[ INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Tokyo University of the Arts
Japan

The Tokyo University of the Arts is one of the oldest and most
prestigious art schools in Japan. The University was formed as a re-
sult of the merger of Tokyo Fine Arts School and Tokyo Music School,
both founded in 1887.

The merger of these schools formed the Faculty of Fine Arts and
the Faculty of Music. Originally male-only, the schools began to ad-
mit women in 1946.

The Graduate School opened in 1963, and began offering doctoral
degrees in 1977. An important characteristic of the Faculty of Mu-
sic is that it has actively pursued research and instruction in both
traditional Japanese music and Western music since its days as the
Tokyo Music School. In response to changing times, it has under-
gone various changes, in particular the establishment of a program in
electronic music in 1997 within the Department of Composition, the
establishment of the Early Music program, and a liberal arts program
in 1999, as well as the establishment of the Department of Musical
Creativity and the Environment in 2002 to train individuals capable
of contributing to the evolution of new musical art forms for the 21st
century.

Internationally, the Faculty of Music has concluded exchange
agreements with 13 schools, among them the Art Institute of Chicago
(USA); the Royal Academy of Music (UK); the University of Sydney,
the Queensland College of Art, and Griffith University (Australia);
Korea National University of Arts; and the China Academy of Art.

» NAGAUTA GROUP

Aiixo TAN, HA2AYyMa-WamMUucsx
Eomo KWUH94, nazayma-wamucon
Emnxkany HOT'YUU, nazayma

Hazayma - >kaHp TPagMIIOHHOTO SIIOHCKOTO IIEHUS — 3apONICs
B 31oxy 300 (1603-1868), mepuoz 6ypHOTro pacuBeTa TpagUILIOHHO
SAIIOHCKOM MY3bIKM, a TaK)XX€ UIPbl Ha KIACCUYECKUX ATIOHCKUX MH-
CTPYMEHTaX.

VicnionHeHMe My3BIKM HAzayma SIBIAETCS 0O0s3aTeNbHON YaCTbIO
npencrasineHnsa tearpa Kabyku. B cBoem ctporom Bupie Hazayma —
JMpUYecKas 4acTh TeaTpaabHOro ferictBa. OHa ONMUCHIBAET YyBCTBA
IepCOHaKa KOCBEHHO, HAMEKOM 1 HacTpoeHyeM. Haeayma mpep-
CTaBsIeT OGO AIMHHYIO [IECHIO VI HECKO/IBKO KOPOTKMUX, CTIENYI0-
VX APYT 3a APYroM IleceH. VIcIonHeH e B )KaHpe Haeayma MOfpas-
yMeBaeT IleHMe I0f, aKKOMIIAHEMEHT UAMUCIHA — TPAAULIVIOHHOTO
AIIOHCKOTO TpeXCprHHOFO IINIIKOBOTO I/IHCprMeHTa.

» NAGAUTA GROUP

Aiko TAI, Nagauta Shamisen
Gosho KINEYA, Nagauta Shamisen
Yoshikatsu NOGUCHI, Nagauta

Nagauta is a genre of Japanese traditional singing. It originated in the
Edo period (1603-1868), during the high noon of traditional Japanese
music and classical instruments.

Nagauta music is an integral part of Kabuki theatre. Having a strict
form, Nagauta represents the lyrical part of the performance. It shows
the feelings of the character in an indirect form, using hints and trying
to convey the mood. Nagauta is a long lasting piece of singing or a se-
ries of subsequent short songs. Nagauta performances are normally ac-
companied by Shamisen, a traditional Japanese three-stringed plucked
instrument.
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» Aiiko TAU
HarayTa-IaMMCIH

OxoHWIITA ACTIMPAHTYPy OTAETEHMA TPAAMIOHHON AIOH-
CKOIl My3bIKM (aKy/IbTeTa My3bIKM YHMBEPCUTETA UCKYCCTB
Toxno 1o crenuanbHOCTH Hazayma-wamucar (2015). Ormy-
O/miKoBaa muccepTaiyio «/IsydeHye HarayTa: TpajyLIVOH-
Hoe nerve Iyunrymo (xuterm gpesHeit SInoHmm, KoTopble He
HOUVHAMICH CyAy SIMaTo)». B KadecTBe wieHa Acconyarym
Harayra n O6mecra Harayra ToyoH NOCTOSHHO BBICTYIIaeT
B HarmonanbHoM Tearpe SAnonny (Tokno), McronHseT Hauy-
OHAJILHYIO My3bIKY B Pas/M4YHbIX LIIOY U TaHI[eBA/IbHBIX IPE]I-
CTaBJIeHNAX Ha CIIeHaX TaKVX M3BECTHBIX TeaTpos fmonym,
KaK Mboitnau-3a, lloyunky-3a, Ilnubanm sH6y>)0. C Lebio
TpUBJIEYEHNA CITyIIaTerell K TPaMIIMIOHHON ATIOHCKON My-
3bIKe HarayTa A. Tajl akTMBHO y4acTByeT B Pas/MYHBIX II0-
Hy/IPU3ATOPCKIX IIPOEKTaX M OOPa3sOBaTe/IbHBIX IOKA3ax
B CpeAHMX IIKo7ax Tokmo.

YYACTHUKHN ®ECTUBAJIA » AIIOHUA

» Aiko TAI
Nagauta Shamisen

Aiko Tai completed her post-graduate studies in
traditional Japanese music, specializing in Nagau-
ta Shamisen at the School of Music of the Tokyo
University of the Arts in 2015. She published a
report paper on Nagauta traditional singing of
Tsuchigumo (people of ancient Japan who were
not subject to the Yamato court). A member of the
Nagauta Association and the Nagauta To-on So-
ciety, Aiko Tai regularly performs at the Japanese
National Theater (Tokyo), plays national music
for various shows and theater productions staged
in famous Japanese theaters, such as the Meiji-za
Theater, the Shochikuza Theater, and the Shin-
bashi Enbujo Theater. In order to attract more

people to learn about Nagauta traditional music, she engages in Nagauta popularization

projects and educational activities at secondary schools in Tokyo.

» Tomo KMTHI
HarayTa-maMucIH

Hrpe Ha mamucsne obyuanace y Tocabypo Kunas Tpe-
Tbero, KOTopblit mpusHaH «KusbiM HaumoHaabHbIM
Hocrosuuem SAnonunm». OKOHYMIIA OTAeNIeHNe TPafu-
IMOHHOJ SAMOHCKONM MY3bIKM YHUBEPCUTETA MCKYCCTB
Toxmo 1o Kaccy NeHNsA HarayTa ¥ UIpe Ha IaMUCIHe.
B kauectBe unena O6uecrBa JKopoknusro-kai u O6-
mecTBa Harayra ToyoH WcIOTHAET HPeBHION AIOH-
CKYI0 MY3BIKY. YYacTByeT B Pas/JIMYHBIX IOIY/ISApU3a-
TOPCKMX HMPOEKTaX, 3HAKOMS CIyIIaTeNnell ¢ MY3bIKOI
B )KaHpe HarayTa.

» Gosho KINEYA
Nagauta Shamisen

Gosho Kineya has studied Nagauta Shamisen
with Gosaburo Kineya III, who is considered
a Living National Treasure of Japan. She grad-
uated from the Traditional Japanese Music De-
partment of the Tokyo University of the Arts,
specializing in Shamisen for Nagauta tradi-
tional singing. Following graduation, she took
part in performances of early Japanese music
as a member of the Joryukinego-kai Society
and the Nagauta To-on Society. She frequently
participates in popularization projects, aimed
at promoting Nagauta music.

» Emmkanmy HOTYUU
HarayTa

O6yu4arcs TpafUIMOHHOMY IeHuo HarayTta y « Kusoro
HanuonanbHoro Hocroauna Amnonun» Tenmyo Musrta,
a TaxoKe Urpe Ha mamucasne y I0Taka Musara. OxkoHunn
OTAeNeHNe TPAAMIVIOHHON SAIMOHCKON MY3bIKM YHHU-
BepcUTeTa MCKYCCTB TOKMO IO K/IacCy IeHNus HarayTa
" urpe Ha uamucaHe. SIBnsercs wienom Obmectsa Ha-
rayra Toyon. C 2009 T. ygacTByeT B pasmIMYHBIX IpPO-
eKTax, BKmouyass Kabyku m TpapuIVOHHbIe SAMOHCKME
TaHIleBanbHble Tepomanchl. [IpenogaeT B HECKOMBKUX
My3BIKa/JIbHBIX LIKO/IAX U B Style Academy.

» Yoshikatsu NOGUCHI
Nagauta

Yoshikatsu Nogushi has studied Nagauta tra-
ditional singing with Tetsuo Miyata, a Living
National Treasure of Japan. He has also stud-
ied Shamisen with Yutaka Miyata. He gradu-
ated from the Traditional Japanese Music De-
partment of the Tokyo University of the Arts,
specializing in Shamisen for Nagauta tradi-
tional singing. Yoshikatsu Nogushi is a mem-
ber of Nagauta To-on Society. Since 2009, he
has participated in various projects, includ-
ing Kabuki and traditional Japanese dance
performances. He is a teacher at a number of
music schools, including Style Academy.

AMBASSADOR

St.Petershurg

OTE/Ib «- AMBACCA/TIOP» - BU3HUTHAA KAPTOYEKA
CAHKT-IIETEPEYPI'A!

Ero uma srifpano He cayuaiino, B HEM 3A0105KeHA MUCCHA OTEA — OBITH Hoe/IoM
HOKOHHO PYCCKOTO TOCTENPHEMCTES W Ky IbTYPHEIX Tpaauiuil ropoa.

CronT oTMEeTHTE, WTo «AMOaccaop» ARNAETCA TFIOMAIKOH, HA KOTOPOI
OPOXOAT SHATHMEIE /LT ropoga Meponpiatia. Ha npoTaseHHH MEOTHY J1eT
OTeITE PCATHIVET KYALTYPHLIH MpoekT «B roerax y «AmOaccanopa»,
HANPABTCHHBIN HA PA3BHTHE OH3HEC-KOHTAKTOB, AKTHEH3ALNIO ACI0BOTO H
l'_'fMHHH‘J:'H]_]HUl‘(} CUT]J}'J’J;HH'—.IEQTBE. BH BREMI CYIIECTEOBAHHMN ITPOEKTA B HEM
MPHEATH YHACTHE TPEACTABHTENH KEVILTYPHEIX H AST0BEX KpyToR Poccnn,
AprenTunsl, Karas, Hleeiimapun, dunnanany, Scronny, JinTes, Hloasmm n ap.

Poccan, 1godsidl, Canper-Tlerepinypr,

« Pacnionosken B HCTOPHYECKOM LHEHTPE ropojia

» 251 HOMEp Paz/IHMHBIX KATEropHii

« [Mapopamusil pecTopan B BEPTOTETHAA IUIOMAMKA
« Kondepenn-zans or 15 10 250 4YeI0BCK

» SPA-menTp ¢ Gacceffmonm

» 11 MuHyT 40 Mapunsckoro Tearpa

7, Bimsky- Korsakovay., TenyTel: 4 (S12) 331-B8-44 info@ambassador- otel.r

&
uwp. Papeckoro- Fopoagan, ., 57 St Petershirg, 190068, Russia $ake/Fax.: «7 (B12] g30-9:5-01 wiww. ambassxilor-hotel.ma
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AMBASSADOR
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SINCZE 2003

THE AMBASSADOR HOTEL IS A CALLING CARD
OF SAINT PETERSBURG.

Its name was chosen for a good reason, as it bears the hotel's mission, which is to

be an ambassador of original Russian hospitality and the city's cultural traditions.

It is worth noting that Ambassador also provides a place for events significant to
the city. For many yvears, the hotel has implemented the Welcome to Ambassador
cultural project aimed at expanding business relations and promotion of business
and humanitarian collaboration. Since the project was launched, it has seen
participation of cultural and business communities’ representatives from Russia,
Argentina, China, Switzerland, Finland, Estonia, Lithuania, Poland and other
countries.

Pocceg, 190068, Caner-Tlerepispr,
R Pinacxoro-Kopeasona, A, 57

57, Rimsky- Korsakovay.,,

TeaTel: +7 (8i2) 331-88-44
St.Petershurg, 1wgooiE, Rossia e Faoes +7 [B12) 331-93-01

- The hotel is situated in the eity’s historic center
. 251 rooms of various categories

. A panoramic restaurant and a helicopter pad

. Conference halls for 15 to 250 persons

. SPA Centre with a swimming pool

- 11 minutes from the Mariinsky Theatre

infodE ambassador-hotel.m
www. ambassador-hotelm

Crapeitiias koHcepBaTopysa ®panmym. Y ee UcTokoB cTosla Kopo-
JIEBCKasl IIKO/Ia TeHws, ocHoBaHHasA JIromoBukom XIV B 1669 I. ¢ 1e/IbI0
TIOATOTOBKY apTicToB Wi Koponesckoit omepbl. B 1784 . Illkona Obuta
pedopmmposana kommosuropoM @. Toccekom. B 1793 1. ykasom KonseHTa
IIPOM30ILIO €€ OOBENVIHEHNE C Mynyiyma/bHOI IKO/ION HalIOHAIbHONM
IBapmym, B pesy/brate 4ero Opu1 0OpasoBaH HauyoHambHbII MHCTUTYT
MY3BIKI, BO3I/IaB/LeMbIit Joccekom. B 1795 ©. MiHcTHTYT 6BUT IIpeobpaso-
BaH B My3bIKa/IbHyI0 KOHCEpBATOpMIo. B cocTaB ee IMpeKTOpoB BXOMWIN
®. Toccex, 9. Mertons, J1. Kepyowr. IIpu meppom mpueme 1796 r. 8 Kon-
cepBatopyo noctymum 350 crygentoB. B 1800 r. B KoHcepBaropum oT-
KPbUIVCh OT/IENIEHNA TaHLIA M JPaMaTi9ecKoro MCKyccrsa, B 1806 r. ona
6bUTa meperMeHoBaHa B KoHcepBaTopyiro MysbIKy 1 feKamarym. B Tom
e ropy D.-A. XabeHek co3fjall CTYfEHUECKIIT OPKeCTp, KOTOPBIM BIIep-
Bble B0 DpaHIym ObUI VICIIOTHEHBI HECKOTBKO crMoHMT beTxoBeHa.
B 1822 r. ee nepenmvenoBam B Kopomnesckyto IlIkomy MysbIxu 11 ieKIama-
1y, kotopyio Bosrmaswi JI. Kepyounn. ITop pykosoncreom Kepy6umm
y4ebHsIit Kypc KoHcepBaTopyy IpyoOpern YepTbl, XapaKTepHble it KOH-
CepBaTOPCKOro obpasoBaHyst Bo BceM Mupe. Crpykrypa Korcepsaroprm
HE MEHA/IACh BIVIOTH [0 1946 T, KOITia ee TeaTpajibHasA 9acTh BBIE/INIACh
B CaMOCTOATENbHYIO BhICIIyIo HalOHa/IbHY0 KOHCEPBATOPYIO [ipaMaTy-
Y4eCKOro McKyccTBa. B pasHoe Bpems podeccopamyt Korcepsatopym Obuin
Bblffaroyecs: My3bIKaHTbL: JK. [Tronpe, C. ®pank, I11.-M. Bupop, A. Kopro,
M. Jlonr, IT. Troka, A. Haappa, O. Meccuas, [I. Muito 11 MHOTYe JIpyrie.
Ceityac B KoHceparopym o6ydatorcsi okoro 1300 crypentos. ITomimvo
TPA/ILIVIOHHONM IIOATOTOBKM VICIIO/THUATETIE/-MHCTPYMEHTA/IVICTOB, BOKa-
JICTOB, KOMIIO3UTOPOB Y1 MY3bIKOBeI0B KOHCepBaTOpIA MMeeT TakoKe OT-
TeneHe [pKasa Y IMITPOBM3ALN, TOTOBUT 3BYKOPEXICCEPOB 1 aKYCTHKOB.

InaBHblT opranuct cobopa Horp-mam-ge-Buxryap (Ilapik). Mysbi-
KaJIbHOe 00pa3oBaHue MOMyYn B Boicumx 1kosax Myssiku [Taproka
u JInona B xnacce npogeccopos T. Sckemra, ®. Jledespa, JI. Pauran-
ra, I1. [Isncmas u @. dcnmHacca.

Hasup Kaccan - camblil TUTY/IOBaHHBII OPraHMUCT CBOETO IIOKOJIe-
Hust. OH sIBJIsieTCs TOOefuTeneM MeX/[yHapOJHbIX KOHKYPCoB B lep-
manuy, Opannum, lommanpum, Jlrokcembypre, Benmkobpuranum,
B TOM ulc/le KOHKypcoB uMeHn IIbepa IIsHcMad, AHppe Mapiuans,
bénpmanna - XKury, MepkieHa, KoHkypcoB B CanT-Onbance, Jioze-
namxke, MioHctepe 1 ap. Obnafarens npemun AKageMuu USAIIHBIX
uckycctB (@pannust). Obnagarens Ipan-Ilpu Ha caMmoM M3BecTHOM
MEeXJYHapOIHOM KOHKypce 1o umiposusanun B lllaprpe Concours
International d'Orgues Grand Prix de Chartres (2016, ®paHums).

B nacrosimee Bpems [I. Kaccan coBmemaer paboty B co6ope Hotp-
mam-ge-Bukryap B Ilapmxe ¢ combHON Kapbepoif. OH BbICTymaer
C TaKUMM Ko/leKTuBamMu Kak Hanmonanbubiii opkectp JInona, Cum-
donnueckuit opkectp Ilapmxka, Kamepusiit opkectp Beprapa Toma,
Ha IIPeCTVDKHBIX clieHax OpaHLIMM U IPYTUX CTPaH, BKmodas [epma-
Huio, Vicnanmio, benbruro, Anrnuio, Ypyrsait, Hugepnanppr, Iseii-
LapuIo U JIp.

The Paris National Superior Conservatory of Music and Dance is the
oldest conservatory in France. The origins of the Paris Conservatory can be
traced back to the Royal School of Singing provided to the Opera by decree
of Louis XIV in 1669. The composer Francois-Joseph Gossec reconstituted it
in 1784.In 1793, it was combined with a school for musicians of the National
Guard by decree of National Convention and converted into the National
Institute of Music under the leadership of Francois-Joseph Gossec. In 1795
the Institute was refounded as the National Superior Conservatory of Music
(Conservatoire national supérieur de musique); among the Conservatory di-
rectors were Frangois-Joseph Gossec, Etienne-Nicolas Méhul, Luigi Cheru-
bini. The first 350 pupils commenced their studies in October 1796. In 1800
the Conservatory opened departments of Dance and Drama. In 1806 it was
renamed into the National Conservatory of Music and Declamation. The
same year Francois-Antoine Habeneck created an orchestra of students. In
1822 Conservatory was renamed into the Royal School of Music and Decla-
mation and headed by Luigi Cherubini. Under his direction the educational
course at the Conservatory gained the reputation compliant to the interna-
tional level of the conservatory education. The Conservatory structure re-
mained the same until 1946 when its Department of Drama separated as
an independent Higher National Conservatory of Drama. Professors at the
Conservatory at various times were outstanding musicians Gilbert Dupre,
Cesar Franck, Charles-Marie Widor, Alfred Cortot, Marguerite Long, Paul
Dukas, André Navarra, Olivier Messiaen and Darius Milhaud. Today the
Conservatory trains more than 1,300 students. Along with traditional train-
ing of performers and instrumentalists, vocalist, composers, and musicolo-
gists, the Conservatory also offers the departments of jazz and improvised
music, and prepares experts in sound directing and musical acoustics.

David Cassan is the tenured organ-
ist of Notre-Dame des Victoires in
Paris. He studied at the National
Conservatories of Music in Paris
and Lyon with professors Thierry
Escaich, Philippe Lefebvre, Laszlo
Fassang, Pierre Pincemaille and
Francois Espinasse.

David Cassan is one of the most re-
warded organists of his generation.
He is the prizewinner of numer-
ous competitions taking place in
German, France, the Netherlands,
Luxemburg, Great Britain, includ-
ing the international competitions of Pierre Pincemaille, André Marchal,
Boéllmann-Gigout, Merklin, the contests in St Albans, Dudelange, Mun-
ster and other cities. He is the receiver of the Great Jean-Louis Florentz
International Prize from the Academy of Arts (France).

Currently David Cassan leads a soloists career while honoring his role of
tenured organist of Notre-Dame des Victoires in Paris. He performs with
numerous famous artists and orchestras (Orchestre National de Lyon, Or-
chestre Symphonique de Paris, Orchestre Bernard Thomas) at prestigious
venues in France and abroad, including Germany, Spain, Belgium, Eng-
land, Uruguay, the Netherlands, Switzerland and other countries.
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» University of Music and Performing Arts
Vienna, Austria

KoHcepBaropyst My3bikit v TaHIa Tpyruty JlabaH — OfHA 13 BERyLyX
MVPOBBIX IIKOJI, 00YYAOVIX IIPO(eCCHOHATBHBIX MY3bIKAHTOB 1 JICIIOI-
HITeTIeVi cOBpeMeHHOro TaHIa. OHa 6pu1a ocHoBaHa B 2005 I. v1 CTa/Ia IIePBOiA
B BemikoOpuTaHm KOHCepBaTopyeit My3bIKy 11 TaHLa. CeroHs ee MUpo-
Bas1 M3BECTHOCTD NIPUBJIEKAET CTYZIEHTOB He TOMBKO 13 BermkoOpuTanmms,
HO 1 €0 Beero Mypa. B Tpuryrt JTaGaH IpenofaoT BEIIAIOLIECs IEIarory,
3aHATVA B TCA B IOMELLEHISX, 000PyOBaHHBIX B COOTBETCTBIN C MIPO-
BBIMV CTaH)ApTaMIL, IOLIEPXKKY KoHcepBaTopyy OKasbIBAIOT IPECTaBIITe-
JI Bcex ob/acTelt Kynsrypbl. braronapst stomy Tpyayty JTabaH BbITycKaeT
KOHKYPEHTOCIIOCOOHBIX IIPO(ECCHOHATIOB, KOTOPbIE IPEKPACHO TIOATOTOB-
JIeHbI K JeATENIBHOCTY B IIOCTOSHHO MEHSIOIEMCST Mype MY3bIKIL V1 TaHIa
Y CIIOCOOHBI IOCTIYb B HEM YCIIEXOB.

KoHcepBaTopyisi TIpeylaraeT CBOMM CTyfeHTaM HOBelile 0OpasoBa-
Te/IbHbIE TIPOrPAMMBI, YTO CIIOCOOCTBYET TBOPYECTBY M IPEIOCTABILIET
IpeKpacHble BOSMOKHOCTY ISl YBOKITEIBHOTO B3aVIMOJIEVICTBIAST MEXTY
WIeHAMI OPKECTPa, BOKA/IVCTAMIL, KOMIIOSUTOPAMA, TAHLIOBIIMKAMIA Y XO-
peorpadamit. B KoHcepBaTopyy IOHMMAIOT, CKOIBKO MPENMYILIECTB, KaK
00pa30BaTe/IbHBIX, TAK I KOMMEpPUECKILX, TIPVUHECET CO3HaHye OTKpPBITOI
paboueit cpepl, U MPUKIAABIBAIOT BCe YCUIS IS TIOALEPYKKIL CBOOOIHO-
'O COBMECTHOTO TBOPYECTBa IIpeNofiaBareyielt 1 cTyeHToB. KoHcepBaropyst
Tpurury JlabaH — yue6bHoe 3aBefieHne XXI BeKa, B KOTOPOM CTapyHHbIE
TPAIVILIN, COYETAsACh C SKCIIEPUMEHTATIBHBIMY HATIPAB/IEHVSIMY, CTyYKaT
BOCIITAHIIO HOBOTO IIOKOJIEHVES] TAHIIOBIIVIKOB V1 MY3bIKAHTOB.

Trinity Laban Conservatoire of Music and Dance is a world-
leading institution in the education of professional musicians and
contemporary dance artists. Established in 2005, it became the UK's
first ever conservatoire of music and dance. Today its international
reputation attracts students from throughout the UK and the world.
Delivered by eminent staff in world-class facilities and sustained by
partnerships throughout the cultural industries, its programs ensure
that graduates are ideally positioned to succeed in the ever-changing
and competitive fields of music and dance.

The conservatoire provides innovative courses which makes Trin-
ity Laban a leader in the advancement of creative artistic practice
and creates exciting opportunities for collaboration between instru-
mentalists, singers, composers, dancers and choreographers. Trinity
Laban recognizes the educational and business benefits of having
a diverse community of staff and students and to this end is work-
ing towards building and maintaining an environment, which values
creativity and cooperation.

Trinity Laban Conservatoire of Music and Dance redefines and
reclaims the conservatoire for the 21st century, building on the long
and valued legacy of the past, while embracing the new and experi-
mental develop the artistic leaders of the future.

» JIunpma XEPCT
MeI[I[0-COMPAHO

ITpesunent O6mecta Kot @eppuep, noneunrens Poupa Hinrichsen,
IMoweTHBI JOKTOp /IMTEPAaTyphl YHUBepcuTeTa ropopa Xammepurn
(Bermkobpuranms), eKaH BOKalIbHOro (akynsrera Koncepsaropum
My3biku 1 Tanua Tpunnu Jlaban (JloupoH, Bemiko6bpurans). IIposo-
IMT MacTep-K/Iacchl B BHICIIMX IKOaX Mysbiku EBponsl u CIIIA, B pas-
JIMYHBIX TETHVX LIKOMIAX, a TakoKe B Teatpax Colon u La Fenice (BeHeuys).
Oxonuma Beicuryro Illkomy Mysbiku u gpamsl B Timaxomn (Bemiko-
OpuTtaHmst) Mo K1accy ¢ueitTsl u neHns. Ee Kapbepa Ha4aaach B IEPUOL,
BO3PO’KIIEHIS MIHTepeca K CTapMHHOII My3bIKe. B Hauase 70-X IT. meBMIja
COTPY[HIYAIA C TAKVIMY 3HaTOKaMy 6apOdHOIt My3bIku Kak P. Hoppusr-
ToH, [Ix. 9. Tapmumep n [I. Manpoy. Taxoke ¢ 1974 o 1978 JI. Xépct BxO-
IwIa B cocTaB aHcaM6ma Swingle Singers, 3arem ¢ 1978-1988 6bima ydact-
HULIEN TPYIIIIbI Electric Phoenix, ABNAACh OGHUM 13 OCHOBATEIEN STOrO
KOJI/IEKTHBA.

Onepnblit penepryap JI. XépcT BKIIOYaeT MapTuy 13 omep leHpens,
Bepnnosa, Jluretn, Haccena, [1Ién6epra, KOTOpble OHA UICIIONHSAET B Tea-
tpax La Monnaie (Bproccens), La Fenice (Berenust), KoponeBckoii omepe
JlonpnoHa, Ha dectuBassax Téte-a-Téte v B Imaitup6opo (Bemnko6pura-
Hyts1). SIBJSIACH CHIENMAMICTOM B OOIACTY My3BIKM BTOPOJ IIOJIOBVHBI
XX - Hawama XXI Beka, OHa MCHOMHMIA OO/BIIOE KO/IMYECTBO IIpe-
Mbep. IleBuna aktuBHO paboraer ¢ korekTuBamu London Sinfonietta,
Ensemble Modern u Ensemble Intercontemporain, MCTIONHsIsI COYMHEHVS
JIuretn, bepmo, Haccena, Xenue, Xombra, Mangaynn. B kadectse co-
JIMCTKY COTPYIHUYAET C TaKuMu aupiokepamu Kak K. Harano, M. e,
C. Parrn, I XoBapg, [I. Maccon, V1. Metimaxep, J1. Kpemep u [I. XapayHr.
Juckorpadmio meBMIBI COCTAaB/LIIOT ambbombl Atom Heart Mother co-
BMecTHO ¢ Pink Floyd, Les Emigres u Privilege ¢ A. Katnepom, «KopoHa-
st Tommen» ¢ P XukokcoM, a Taxoke conbHbI1 poext Songs Cathy Sang
¢ JI. MaccoHOM M NOCTeTHUI HEeKIACCHMYEeCKMil JUCK C KBapTETOM
Mercury Quartet.
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» Linda HIRST ks
mezzo soprano ' -

President of the Kathleen Ferrier
Society, a trustee of the Hinrichsen
Foundation, an Honoured Doctor of
Literature at the Huddersfield Uni-
versity (UK), Head of Vocal Studies
at Trinity Laban (London, UK). She
gives master classes in music schools
across Europe and the US, in sum-
mer schools, at the theatres Colon
and La Fenice (Venice).

Linda Hirst studied flute and vocal
at the Guildhall School of Music and
Drama (UK). Her career began dur-
ing the early music revival. In early
seventies she worked with connaisseurs of baroque music: Roger Norrington,
John Eliot Gardiner and David Munrow. From 1974-78 she was a Swingle
Singer, she then co-founded and performed in Electric Phoenix (1978-1988).
Her operatic roles have included Handel, Berlioz, Ligeti, Knussen, Schoen-
berg for La Monnaie (Brussels), La Fenice, Theatre Royal (London), Téte-d-
Téte and Glyndebourne Festivals (UK). Linda Hirst specializes in the music
of late 20th - early 21st century, she often performs at premieres. Linda Hirst
has worked extensively with London Sinfonietta, Ensemble Modern, Ensemble
Intercontemporain, singing Ligeti, Berio, Henze, Knussen, Holt, Weir, Muld-
owney. As a soloist, she works with the renowned conductors, among them
Nagano, Gielen, Rattle, Howard, Masson, Metzmacher, Kramer, Harding.
Linda’s many recordings include Atom Heart Mother with Pink Floyd, Glo-
bokar’s Les Emigres and Privilege with Ivor Cutler, early music with Fretwork
and Monteverdi’s LIncoronazione dio Poppea with Richard Hickox, as well as
the solo album Songs Cathy Sang with Diego Masson, and a recent release by
Non-Classical of a live improve night with the Mercury Quartet.

Bena, AscTpusa

YHUBEPCUTET, OCHOBaHHbI B 1817 TO/Ty, M3BECTEH BO BCEM MMPE KaK Of/H
V13 CAMbIX KPYIHBIX ¥ IIPECTVDKHBIX BY30B, CIIELMABUPYFOLIXCS Ha 00yde-
HVV VICKYCCTBY MY3bIKY, TeaTpa 1 KMHO. B HacTosiIIiee Bpemst B HeM 00y4aroTcst
6oree 3 000 crynentoB 13 70 crpan Mypa. B coctas yHuBepcuTeta BXOZAT 24
(haxyIBTeTa, IpeIaTAoLye Ha BEIOOP 105 OCHOBHBIX 11 68 HOMO/HUTE/IbHBIX
00pa3oBaTe/bHBIX MporpaMM. [IperonaBarebckim COCTaB Bysa HACUMTBI-
Baet 6oree 1000 npenozaBarerieit. 3ech eXXerogHoO npoBomyTcs bonee 1 300
00y4AIOIVIX, HAYYHBIX Y TBOPYECKVIX MEPOIPVIATIAL, UTO AeTIaeT YHUBEPCUTET
KPYIIHEJIIM OPTaHy3aTOPOM KYJIBTYPHBIX COOBITIII BO BCeiT ABCTPIL.

Ionxon, nexxaumii B OCHOBE IPENOfiaBaHNsA B 3TOM By3€, OCHOBBI-
BaeTCsA Ha CeMV COCTAB/LAIOIMX. DTO TPV, B3aMOCBA3aHHOCTD,
pasHooOpasye, MHAVBUAYAIbHOCTD, IIEPEOCMBIC/IEHVIE, OTBETCTBEH-
HOCTb ¥ fyanor. OCHOBHOJI BBI30B, KOTOPBIII OpocaeT YHUBEpPCUTETY
KakK HacTosllee, TaK 1 Oyfyliiee, — 9T0 HEOOXOAVMOCTD BOIUIOLIATD ST
IPVHIUIIBL B XXV3HD U OBITH (D/IarMAaHOM B BOIIPOCAX 00y4eHNs Y TTOf-
TOTOBKI VICTIO/THUTETIEN, IIPENofiaBaTerIelt i VICCTIEOBATeNeN.

University traces its history from 1817 and is among the world's
largest and most renowned universities specialized in the perform-
ing arts of music, theatre and film. It currently provides training
to over 3,000 students from over 70 countries in 105 degree pro-
grammes and 68 supplementary programmes run by 24 depart-
ments.

It also is the workplace of more than 1000 teachers. University
presents over 1,300 artistic, scholarly and scientific events each
year, making it Austria's largest organizer of cultural events.

The approach that shapes the character of the university includes
the seven key principles of Tradition, Relationship, Diversity, Per-
sonality, Reflection, Responsibility and Dialogue.

A challenge we are confronted with both now and in the future
is breathing life into these principles and thus leading the way when
it comes to educating and training creative artists, educators and
researchers.

» YacTHbII yHMBEPCUTET MY3bIKU M1 ICKYCCTB

Bena, ABcTpusa

BeHy yacTo Ha3bIBAIOT MY3BIKAaTbHON CTOMMIIEH MMpPa, X B TOPOfie
Te/ICTBUTENBHO BEIETCS MHOTOTPAaHHAS M HACBILIIeHHAs JIeATeNbHOCTD
BO BCEX 00O/IACTAX KY/IBTYpBL 1109TOMY, COBEPIIEHHO €CTeCTBEHHO, YTO
ocHOBaHHas B 1938 1. BeHckas koHcepBatopus (¢ mioHs 2005 T. oHa 00-
PeIa CTaTyc 4aCTHOTO YHMBEPCUTETA) MOYKET IIPEJIOKITD ePBOK/IACC-
Hble y4eOHbIe IIPOrPaMMBI UL MHCTPYMEHTA/IICTOB, IIEBLIOB, CONMVICTOB
OareTa, apTIICTOB U IeAAroroB. IIpenonaBaeMble KypChl JAIOT BO3MOXK-
HOCTb TIO[yYMTb BBICOYAIIIYIO KBATMMUKALINIO TI0 BCEM CIIeIaIbHO-
crsaM. OHM 3aK/TafIbIBAlOT OCHOBBI CAMOCTOATETBHON XYI0KECTBEHHOIA
U TIeaTOIMYeCKOi AeATebHOCTY, MPUYYaloT K KPUTUYECKOMY M3yde-
HIIO TIPOO/IeM TBOPYECTBA, YTO MO3BO/LIET BHECTH BK/IAJ] B MCC/IEHOBA-
HUSL My3BIKa/IbHON KY/ILTYPBI V1 IIPO6/IeM UCTIONTHUTENbCTBA.

Mecrorono)eHe IJIaBHOTO Y4eOHOTo KOpITyca — HEeIOJa/IeKy OT Ta-
KIX YYPEXK[EHWII KynbTypbl, Kak Musikverein, Konzerthaus, Wienner
Staatsoper, Theater an der Wien — copeiicTByeT mpogeccrOHaIbHOMY
POCTY I PaCIIMPEHNIO KPYT030pa yIalIXCs.

» The Music and Arts Private University
of the City of Vienna, Austria

Vienna is often viewed as the world’s musical capital — but the
city is, in fact, home to an exceptionally rich spectrum of activity
across all cultural fields. No wonder, then, that the Conservatory of
Vienna, founded in 1938 (Since June 2005 has achieved the status
of a Private University) can offer world class training programs for
instrumentalists, singers, dancers, actors and teachers. The cours-
es of study this conservatory offer an opportunity to attain highly
qualified artistic and or music teaching credentials. They form the
basis for independent artistic and teaching activities, and through
the critical examination of artistic, didactic and academic issues
contribute to research and performance of the arts.

The central location of our main faculty and its geographical prox-
imity to important cultural institutions — such as the Musikverein,
the Konzerthaus, The Vienna State Opera and Theater an der Wien -
facilitates professional and academic exchange and cooperation.

» ALTENBERG TRIO

Altenberg Trio — aBCTpMIICKMII KaMepHBII aHCaMO/Ib, OCHOBAHHBII
B 1994 r. u 6asupyromuiics B Bene. Ko/tekTus Ha3BaH B 4ecTb [03TA
I1. Anbren6epra, usBecTHOrO CBOeit fpyx60it ¢ I. Manepom n A. Bep-
roM. B kauectBe fieBu3a Tpuo ucronbsyer adopusm mosra: «Mysblka —
3TO KOI7la iyllla BpPYT Ha 4y>KOM sA3bIKe TOBOPUT CBOE». B HacTosIee
BpeMs B cocraBe aHcamOrs: K. XunTepxy6ep (doprenmano), A. Tan
(ckpurka), K. Illtpantep (Brononyens). [le6rot Altenberg Trio cocrosin-
cs1 B 1994 1. B pamkax MouapToBckoit Hegerm B 3anbudypre. 3a Bpems
CBOETO CYIIIeCTBOBAHNA KOJUIEKTUB fiaj1 6oree 1000 KOHIIEPTOB; B €TO0 pe-
nepTyape 0ko10 300 GpopTenuaHHbIX TPUO ¥ OTPOMHOE KOTUIECTBO aH-
cam67eBbIX countennit. Cpeny sipkux cobbitnit ucropun Altenberg Trio
«Pycckmit ,3uMHMIt myTh“» (2006-2007), MOCBAIIEHHBII TBOPYECTBY
. IlocrakoBmya, MK KOHLEPTOB «[eHnii 1 ero TeHb» (2007-2008), mmo-
casnleHHbl /1. BaH BeTXOBeHy 1 KOMIIO3UTOpaM ero BpeMeny. OcoOblit
PE30HAHC BBI3BAI LMK KOHIEPTOB «IIporynkm mo HOBOOOGpeTEeHHOI

» ALTENBERG TRIO

Formed in 1994, Altenberg Trio is an Austrian chamber ensemble based
in Vienna. The Trio was named after a poet Peter Altenberg, known to
be a friend of Gustav Mahler and Alban Berg. The motto of the Trio
is expressed in a saying by Altenberg: “Music is: the soul suddenly
speaking its own language in a foreign tongue” Current members of
the Trio are Christopher Hinterhuber (piano), Amiram Ganz (violin),
Christoph Stradner (cello). Altenberg Trio had its debut during the Sal-
zburg Mozart Week. Since then the Trio has performed more than 1,000
concerts; its repertoire comprises about 300 piano trios and a large
number of ensemble pieces. To the highlights of their career belong
a series of concerts of 2006-2007 named “A Russian Winter Journey’,
dedicated to the legacy of Dmitri Shostakovich; a concert cycle Genius
and Its Shadow (2007-2008), dedicated to Ludwig van Beethoven and
the composers of his times. Particularly highly acclaimed were the ten
concerts of the series The Walks through Europe Refound (2004-2005)
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Espore» (2004-2005), B koTopoM Kaxkaast u3 10 mporpamm ObuTa oCBsi-
IjeHa My3bIKe OJfHOI 13 CTpaH — HOBBIX 4leHOB EBporefickoro corosa.
Altenberg Trio umeet 3anmcu npoussenennit @. Illy6epra, ®. MeH-
nenbcoHa, VM. bpamca, K. Cen-Canca, Y. Aite3a, A. Komnenpa,
JI. BepHcraiiHa u fp. 3annch Bcex GoprenmanHbx Tpuo P. llymana
ynocroena [Ipemun P. lllymana B r. IIBukkay.

exploring the music of the European Union s ten new member states.
Altenberg Trio has recorded works by Schubert, Mendelssohn, Brahms,
Saint-Saéns, Ives, Copland, Bernstein and others. Their records of
Schumannss trios have received the Robert Schumann Award of the City
of Zwickau.

» Kpucrodpep XU HTEPXYBEP
doprennano

ITpodeccop YHuBepcurTeTa My3bIKM M MCIOTHUTENbCKUX MCKYCCTB
(Bena). Ob6yuancs B kmacce mpogeccopos P. Kepepa, JI. Bepma-
Ha B YHUBEPCUTETE MY3bIKM U UCIIOTHUTENbCKUX MCKYCCTB, @ TaK-
Ke B MeXyHapogHOil akafeMuy NMaHuCToB Incontri col Maestro
(Mimona, Vranus), gononautensHo 6pan ypokn y O. Maiisenbepra
u B. Amkenasn.

ITo6ennTenb MHOTOYNCIIEHHBIX KOHKYPCOB, CPERU KOTOPBIX: Mexay-
HapOZIHBII KOHKypc UM. baxa B Jleitnuure, MexyHaponHblii GopTe-
IMaHHBI KOHKypC beTxoBeHa B Bene, KoHKypc nmaHNCTOB MMeHM
Tesbr Anppl B Lropuxe u gp.

Kak «Bocxopamas 3Be3fa» cesoHa 2002/03 BMecTe cO cKpuIad-
kot II. Komaunnckoit mposen cepuio KoHLepToB B Kapneru-xome
(CIIA) » Ha BaXXKHEIIINX eBPOIEIICKMUX MOy Max.

Yuactauk Mozartwoche (3anbuoypr), Styriarte (Ipar), Ruhr Piano, de-
ctuBaneit B lllnespur-Tonpiureiine (Iepmanns), [Ipare (Yexns).
CoTpypsHuyan ¢ Takumm pupyokepamn Kak B. Amkenasu, K. Kapa-
6un, A.Ipyua, b. ne buin, C. Kam6penen, b. ®yppep, X. Ipuddnrc,
. Kpeitu6epr, K. Apmunr, A. Jlunep, 1. P. [IaBuc, A. Pacunaiines,
I0. Cypan, A. Suse, b. Baiinb.

B kadecTBe COMMCTA BBICTYIAN C BeHCKUM CUMQOHNIECKMM OpKe-
crpoM, CumpoHmdecknM opkecTpoM BeHcKoro paano, KaMepHbIMU
opkectpamu Benst u Llropnxa, Cumdonndecknm opkectpom JInsep-
nyns, Hopbim cumonmdyecknm opkecTpoM Snonun (HerHe OpkecTp
NHK), HoBo3zenauackum cuMbOHUYIECKUM OPKECTPOM ¥ MHOTUMMU
IPYTUMM.

Juckorpadmsi mmaHMCTa BKIOYAET 3aIMCU  [IPOV3BEEHMUI
K. ®@. D. Baxa, I'ymmerns, a Takxke BceX (POpTEHNMAHHBIX KOHIIEPTOB
®. Puca.

HUcnonuenne K. Xunrepxybepom npoussenernii lllybepra, Paxma-
HIHOBA, [llen6epra, a Taxke M300pakeHNe PYK MY3bIKaHTa UCIIOIb-
3oBaHbl B pubMe «[Inannctka» (pexx. Muxasnb XaHeke), OTyYNB-
mweM Ipan-npu Ha Kannckom knnodectnane (2001).

ITpoBomut Mactep-Kkaccel B SInonun, Ebporne u I0xxHoIT AMepuke.
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» Christopher HINTERHUBER
piano

Christopher Hinterhuber is a Professor at the University of Music and Per-
forming Arts in Vienna. He had studied at the same university with Rudolf
Kehrer and Lazar Berman, and at the Accademia Incontri col Maestro in
Imola (Ttaly). He acquired additional artistic input as he took lessons from
such artists as Oleg Maisenberg and Vladimir Ashkenazy.

Christopher Hinterhuber has won numerous top prizes and awards at the
International Piano Competition J. S. Bach in Leipzig, Beethoven Piano
Competition in Vienna, Geza Anda International Piano Competition in
Zurich, etc.

As Rising Star 2002/2003, he performed international series with violinist
Patricia Kopatchinskaja at Carnegie Hall (USA) and in all major music cen-
ters in EBurope. Christopher Hinterhuber has participated in such events as
Salzburg Mozart Week, festival Styriarte in Graz, Ruhr Piano, festivals in
Schleswig-Holstein (Germany), Prague (Czech Republic), etc.

He has collaborated with such conductors as Vladimir Ashkenazy, Kirill
Karabits, Jakub Hrusa, Bertrand de Billy, Sylvain Cambreling, Beat Fur-
rer, Howard Griffiths, Yakov Kreizberg, Christian Arming, Adrian Leaper,
Dennis Russell Davies, Ari Rasilainen, Hubert Soudant, Alfred Eschwé and
Bruno Weil.

As a soloist, he performed with the Vienna Symphony Orchestra, the Vi-
enna Radio Symphony Orchestra, Chamber Orchestras of Zurich and
Vienna, the Royal Liverpool Philharmonic, the New Japan Philharmonic,
and the New Zealand Symphony Orchestra among others.

The pianist’s discography includes recordings of works by C. P. E. Bach,
Hummel, as well as all piano concerts of Ries. His special project was the
sound recording (Schubert, Rachmaninov, Schonberg) and filming (his
hands) for the movie La pianiste directed by Michael Haneke, which re-
ceived Grand Prix of the Jury in Cannes in 2001.

Christopher Hinterhuber gives master classes in Japan, Europe and South
America.

» Amupam I'AHII
CKpMIIKa

ITpodeccop 10 K1accy CKpUIIKY ¥ KaMepHOro aHcam6/st B YacTHOM yHH-
BepcuteTe MySbIKM U MCKyccTB (Bena, ABcrpus). Obydancsa B Ypyrsae
y V1. @upiona (yuernk JI. Ayapa), V1. Xop6epra, X. Pusu, B CIIIA y P. Byp-
rmHa, B Mrtamm y A. JIbichl, a Takke B MOCKOBCKOI KOHCEpBaTOpUM
y B. Ilukaiisena. B 1977 r. cran obnanarenem IV npemyn MexxayHaponHO-
ro KOHKypca ckpumnadeit uM. K. Tu6o. B 1980-1987 rr. paboTan mepBbIM
KoHLepT™MeiicTepoM Puapmonndeckoro opkectpa Crpacbypra. C 1987 .
urpan B Tpuo um. llocTakoByda, ¢ KOTOpbIM BbicTynan B Crapoii onepe
(Ppankdypr), Konreprrebay (Amcrepmam), Borbiiom 3ame MOCKOBCKOI
KOHCEPBATOPMY U B IPYTVX KOHLIEPTHBIX 3aj1ax. B 1994 1. cTan opHum n3
ocHoBarereit Altenberg Trio, B cOCTaBe KOTOPOTO 3aBOEBAJI LLIMPOKYIO MEXK-
JyHAapOIHYIO PeIyTaLyio 1 psj, Harpap. IIpenonasan B Koncepsaropum
Crpac6ypra. B kadecTBe COMMCTa COTPYHIYA C TAKUMU UPYDKEPAMIU
kaK A. Jlom6ap, I. Kep, T. Iyuuisbayap, M. Cyctpo, Ix. [bxany, X. MBaky,
H. Iacker u ap. Vrpaer Ha mHCTpyMeHTe pabors! I. Karmmbr 1686 .

» Amiram GANZ
violin

Amiram Ganz teaches violin and chamber music at Music and Arts Univer-
sity of the City of Vienna (Austria). He studied violin in Uruguay with Ilya
Fidlon (a Leopold Auer pupil), Israel Chorberg, and Jorge Risi, then he con-
tinued his studies with Richard Burgin in the US, Alberto Lysy in Italy and
Victor Pikaisen at the Moscow Conservatory. In 1997, Amiram Ganz won
the 4th prize at the International Thabaud Violin Contest. From 1980 to 1987,
he was the first concertmaster of the Strasburg Philharmonic Orchestra. Since
1987, he was the violinist of the Shostakovich Trio, appearing at the Alte Oper
in Frankfurt, Concertgebouw in Amsterdam, Tchaikovsky Conservatory in
Moscow, etc. In 1994, he co-founded Altenberg Trio, as its member he gained
positive international acclaim and won a number of prizes. Amiram Ganz
was also a professor at the Strasburg Conservatory. As a soloist, he has collab-
orated with conductors Alain Lombard, Giinter Kehr, Theodor Guschlbauer,
Marc Soustrot, James Judd, Hiroyuki Iwaki, Nicolas Pasquet and others. Ami-
ram Ganz plays a violin designed in Saluzzo in 1686 by Goffredo Cappa.

» Kpucrodp HITPATTHEP
BMOIOHYCIb

ITpodeccop YacTHOro yHmMBepcuTeTa MY3BIKM M UCKYCCTB (BeHa,
Ascrpust). Obyuancss B kmacce npodeccopoB B. Tepriepa, V. ITmura,
@. JIngaysp. [IpunyMan ydacTue B MacTep-Kaaccax Hof, pyKOBOZICTBOM
M. Maiickoro, [I. lladpana, C. Vicceprmca, [I. Tepunraca. B kagectse
COMMCTA COTPYAHMYAT C MHOTOYMC/IEHHBIMM OPKeCTpaMI, Cpefy KOTo-
poix Momapreym n Kamepara (3ambu6ypr), Benckwit cumdormyuecknit
n TonkroHcTIep-OpKecTp (Bena), Cum¢onnyeckmit opkectp bearpag-
CKOV PUITApMOHNY, @ TAKXKe C IPOC/IaB/IeHHBIMY fupiiKepamu A. Ouine-
pom u @. Jlynsu. [laBan MHOTOUMCTIEHHbIE KOHIIEPTHI B ropofiax EBpornbl
u Asun. C 2004 roga SBIgeTCS IOCTOSHHBIM COMICTOM BeHCKoro cnm-
¢hormueckoro opkectpa. ConbHYI0 Kapbepy COBMEIIAET ¢ aHCaMOIeBOil
HeATebHOCTBIO, COTPYHNYAET C TAKMMMY M3BECTHBIMU KaMEPHBIMU My-
3bIKaHTaMy, Kak 5. drcen, 0. Paxymu u B. IlIMug, a Takxe ¢ aHcamMbrieM
Eight Cellists. Virpaer Ha uHCTpyMeHTe paboTbl Crpasysapy 1680 1.

» Christoph STRADNER
cello

Christoph Stradner is a Professor at the University of Music and Perform-
ing Arts in Vienna (Austria). He had studied with Wolfgang Herzer, Wil-
liam Pleeth and Frieda Litschauer and participated in master-classes by
Mischa Maisky, Daniel Schafran, Steven Isserlis and David Geringas.

As a solo cellist, he performed with such orchestras as Mozarteum,
Camerata (Salzburg), Vienna Symphony, Tonkiinstler (Vienna) and
Belgrade Philharmonic, and collaborated with such renowned con-
ductors as Adam Fischer and Fabio Luisi. Christoph Stradner per-
formed at numerous venues in Europe and Asia. Since 2004, he has
been a constant member of the Vienna Symphony Orchestra. Apart
from solo appearances, he also performs as part of ensembles with
such famous artists as Janine Jansen, Julian Rachlin, and Benjamin
Schmid and the ensemble Eight Cellists. Christoph Stradner plays
a violoncello built by Antonio Stradivari in the year 1680.

» Esrenmit CMUHAVICKUN
doprennano

B 1997 r. oxonunn CaHkT-IleTep6yprckyro KOHCepBaTOpuMIo (Kmacc
M. B. Bonbd) n acnupanTypy Koponesckoit Koncepsatopun [aarn
(Hupepnanpst) B knacce npodeccopa H. Ipybepra. Jlaypear mMex-
AYHapOIHbBIX KOHKYPCOB, B TOM uncne Koukypca ARD B MwoHxeHe
(1998). BbIn yRoCTOEH CIlelaaIbHOTO MpK3a KaK Ty4IInii KOHIep-
TMeJCTep Ha MEXYHAPOJHBIX CKPMIIMYHBIX KOHKYpPCax Bo Bpoii-
nase u [Tosuaum (2004).

BemeT akTMBHYI0 KOHLIePTHYIO JeATenbHOCTb. C 1996 I. AABNAeTCA
OJJHUM U3 BelyIMX y4acTHUKOB «JleTHeit AkasemMun My3pIKn»
(Mapkrobepropd, lepmanus), opuumaapHbIM KOHIepTMelicTe-
poM MexyHapoaHoit meTHel akafgemun Mozarteum (3anpuoypr,
Apcrtpust) 1 MexxpyHapopgHoro Koukypca um. I. Benssckoro (Ilo-
3HaHb, [Tonpia). C 2010 r. - mpodeccop kamepHoro kaacca Jact-
HOTO YHUBEPCUTETa MY3BIKM U UCKYcCTB (BeHa, ABcTpus) u YHu-
Bepcurera ucKyccTB PonbkBanr (Jccen, lepmanns).

» Evgeny SINAISKY
piano

Evgeny Sinaisky graduated from
the St. Petersburg State Conservatory
(under Professor Marina Wolf) and
finished his graduate work at the Hague
Royal Conservatory (the Netherlands)
under Professor Naum Grubert. Evg-
eny Sinaisky is the winner of many
competitions, incuding the ARD
competition in Munich (1998). He
was awarded a special prize as the best
accompanist at international competi-
tions in Wroclaw and Poznan (2004).
He maintains a busy concert sched-
ule. Since 1996, Evgeny has been one
of the leading participants of the Summer Music Academy (Marktoberdorf,
Germany), the official accompanist at the International Summer Academy
Mozarteum (Salzburg, Germany) and the Henryk Wieniawski International
Competition (Poznan, Poland). Since 2010 he has worked as a Professor of
Chamber Music at the Music and Arts Private University of the City of Vi-
enna (Austria) and at the Folkwang University of the Arts (Essen, Germany).
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» KoponeBckas koHcepBaTopusa Magpupa
HNcnannsa

» Madrid Royal Conservatory

KoporneBckasi koHcepBaTOpysi Obl/Ta OCHOBAaHA IO KOPOJIEBCKO-
My ykasy 15 mrona 1830 r. u HasbIBasmach B To BpeMs KoponeBckas
KOHCEPBATOPMA MY3BIKM M CI[EHMYECKOrO0 MCKyCCTBa ¥MM. Mapum
Kpuctunbl. 3anatua B Koncepsaropun Havanuch 1 sHBaps 1831 r,
HO o(MuIManbHOe OTKPBITHE COCTOSIOCH JIMIIb 2 alpesisi TOro JKe
ropa. IlepponavyanpHo KoHcepBaropusa Haxopmaach Ha IUIOLIA[M
MocreHcec (Mappun), 3atem B 1852 r. nepeexana B 3fanne Kopo-
JIEBCKOJI Omepsbl, Ihe 6asupoBanach o 1925 . B 1990 r. pesupen-
uueit KoponeBckoii KOHCEpBATOPMUM CTajio OTPECTAaBPUPOBAHHOE
3manyve XVIII Bexa (6piBIIast kvHMYecKas 6onpauira Cs. Kapnoca),
KOTOpOe HaXOfuTCsA B caMOM lieHTpe Manpupa, Hanpotus Myses
Koponesst Codun. KoporneBckast KOHCEpPBATOPISI SIB/ISETCS CAMbIM
CTapbIM B VICIIaHMM TOCYZApCTBEHHBIM BBICHIMM MY3bIKAaTbHBIM
y4eOHbIM 3aBefieHIeM 1 MIMeeT CTaTyc yHuBepcurera. V3 creH Kos-
CepBaTOpMI BbILIIA GOJIbIIAsT YACTD CAMBIX Ba)KHbIX MICTIAHCKMX VC-
TIOJTHUTENIEN U KOMIIO3UTOPOB MOCTIETHIX IBYX CTONIETHIL.

Spain

The Madrid Royal Conservatory was established by the Royal de-
cree dated 15 July 1830 and at that time it was named Royal Maria
Christina Conservatory of Music and Dramatic Art. Classes at the
Conservatory began on 1 January 1831, but the official opening took
place only on 2 April of the same year. Initially the conservatory was
situated at the Mostenses square (Madrid), and later in 1852 it moved
into the Royal Opera building, where it stayed till 1952. And in 1990,
the Conservatory found its residence at the restored building of the
18th century (former hospital of St. Carlos), which is in the central
Madrid, in front of the Queen Sofia museum. The Royal Conserva-
tory is one of the oldest state educational institutions in Spain which
also has the status of a university. The majority of the most important
Spanish performers and composers of the last two centuries gradu-
ated from this conservatory.

» Ana KOMECAHBA
CKpUIIKa

C 2002 ropa - mpodeccop Koponesckoit koncepBaTopuu Maznpupa.
SIBnAeTcA MepBOIl XKEHIMHOI Ha CTPYHHOM (aKy/IbTeTe ¢ MOMEHTa
ocHosanua Koncepsaropun B 1830 1.

HauanbHoe o6pasoBaHMe IIONyYMaa y PpOAMTeENeN, CKpuUIadeit
I1. Kotsipcekoit n @. Komecanss. Ilpogomkuia obydenne B Kaacce
H. Ixonbuukosoit B IIkone mysbiku JDxeiiko6ca YHuBepcureTa
Wupuans! (Brymunrron, CIIIA) u B knacce P. @aiin B Bricureit mkose
Mmy3bikyt uM. Pobepra Illymana ([Jroccenbnopd, Tepmanns). Bo Bpe-
Ms1 00yueHMs: B BIyMUHITOHe MCIIOMHsI/Ia TAPTHUIO BTOPOI CKPUIIKA
B KBapTeTe IOJ PyKOBOACTBOM P. JlyGMHCKOro — OCHOBaTe/Isl IIpo-
cnaneHHoro Keaprera mmenu bopopmua. Ha ckpumauky B 3TOT
nepuop, Taxoke okazanu BausaHue V. Oiictpax, B. [Inkaiisen, V. bes-
ponnbiit, A. tepn, JI. Hlnupep.

JIaypeaT MHOTMX IOHOIIECKMX MCIIOTHUTEIbCKMX KOHKYpCcOB. B kade-
CTB€ COJIVCTKM U B COCTaBe KaMepHbIX aHcaMmO71elt ¢ 1984 1. ractpornu-
pyer B CIIIA, BbICTyIaeT Ha Ty4IIMX €BPONENCKMX CIIeHAX, CPEIM KO-
Topbix: HanyoHnanbHasa My3blKaabHadA aygutopusa B Magpuna, Qonp
Xyana Mapua u Teatp Tattappe (Vcnanus), Crapas onepa Bo @paHk-
¢ypre, Kenbuckas dumapmonns u Jlom berxosena (fepmanus).

C 1997 mo 2000 rr. 6p1/1a BTOPbIM KOHIIEPTMeIICTEpOM B aHcaMbie
Deutsche Kammerakademie, BbicTynama ¢ OpkecTpoM VI3panibckoii
¢bunapMonuy mox ympasieHueM 3. MeTbl, a TakXe C OPKeCTPOM
Cdmara Reina Sofia nop, ynpasnenuem H. Yymauenko. CoTpynnuya-
J7Ia C U3BECTHBIMMU VICHAHCKUMM KaMepHbIMM My3bikaHTamu: K. Map-
tutec-Menep, K. Mopertu, 1. Inddopn, . Keurr.

Y4acTByeT B IPeCTIDKHBIX eBporeiicknux ¢ectuBamsix B Ilnessur-
Tonbuiteiine, Bambepre, Kponbepre (Iepmanusi), B BaBpe (benbrus),
Anvikante (Vicanust) n gp. VIcronHmIa MupoBble U MCIIAHCKIE TIpe-
Mbepbl AnbpTepa U APYruX UCIAHCKUX KOMIO3UTOPOB, @ TAKXKe CO-
yyHeHnit lllnuTke n Yunbamca.

IMpurnamennssi mpogeccop KoucepBaropum Bameapckux octpo-
BoB (Vcnanus) u Koncepsaropun Canamanku (Vcnanus). Ilpemo-
TaeT, a TaKoKe IIPOBOJUT MacTep-K/IacChl B paMKaX TaKMX 3HAUMMBbIX
IPOEKTOB, KaK MexayHapopHblil dectrBanp B Jlycene u Mexay-
HapopiHasd Mys3blKanbHasA Iukoma Poupa IlpuHueccsr Actypwmii-
ckoit (Mcnanus). B mepuop ¢ 1997 mo 2003 rr. 6bI1a KUPEKTOPOM
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» Ana COMESANA
violin

Since 2002, Ana Comesafia has
held violin professorship at the
Madrid Royal Conservatory, as
the first woman in the string de-
partment since this Institution’s
foundation in 1830. She received
her initial musical training from
her parents, violinists Polina Kot-
liarskaya and Francisco Comesafia,
and went on to continue her musi-
cal studies with Nelli Shkolnikova
at the Indiana University Jacobs
School of Music (US) and with
Rosa Fain at the Robert Schumann
Higher School in Diisseldorf (Germany). A chamber music pupil of
Rostislav Dubinsky (founder of the famous Borodin Quartet), she was the
second violin in the master’s last string quartet during her school years
in Bloomington. Other remarkable musical influences of that period in-
clude I. Oistrakh, V. Pikaizen, I. Bezrodny, A. Stern, and L. Spierer.

Prize winner in many youth competitions, she has been active as a solo-
ist and chamber musician since 1984, playing in US and in major Eu-
ropean music halls like Auditorio Nacional de Madrid, Fundacién Juan
March, Teatro Gayarre (Spain), Alte Oper in Frankfurt, Kolner Phil-
harmonie, Beethoven Haus (Germany). In 1997-2000, she was assistant
concertmaster of the Deutsche Kammerakademie. She collaborated with
Israel Philharmonic under Zubin Mehta and with Orquesta de Camara
Reina Sofia under Nicolds Chumanchenko. Among her chamber music
partners are Spain’s most relevant musicians such as Claudio Martinez
Mehner, Kennedy Moretti, Duncan Gifford and David Quiggle. Ana
Comesafia takes part in prestigious European Festivals in Schleswig-
Holschstein, Bamberg and Kronberg (Germany), Wavre (Bélgium),
Alicante (Spain), etc. Her highlight concerts include world and Spanish
premieres of works by C. Halffter and by other Spanish composers, as
well as works by A. Schnittke and R. V. Williams.

Ana Comesaiia has been a guest professor at the Conservatorio Supe-
rior de Musica de les Illes Balears and at the Conservatorio Superior

MEXIyHApPOIHBIX KYpcOB ¥ (ecTHBans KaMepHOil My3biku Tui.
BolcTynenus CKpuIlauku TpaHCIMPOBalIMCh KaHamamu RNE
u Satélite Digital (Vicnanus), CPO u WDR (Tepmanns) u gpyruMu.
A. Komecanbs sanucana «KBapTeT Ha KoHell BpeMeHM» MeccuaHa,
Hyat pia ckpunku u suononydeny Koganu, a Taxoke Bce KaMepHble aH-
camb6mu Bpamca ¢ yuactreM ¢oprennaHo.

Vrpaer Ha ckpunke VoranHeca Bartucra I'Baganunuu (1764, [Tapma).

de Musica de Salamanca, and she is regularly invited to teach courses
and hold master classes for Spanish relevant projects like the Festival
Internacional de Lucena or the Escuela Internacional de Musica de la
Fundacion Princesa de Asturias. Between 1997 and 2003, she founded
and directed the Tui International Chamber Music Course and Festival.
Performances of Ana Comesafia have been broadcast by the RNE and Ca-
nal Satélite Digital (Spain), CPO and WDR (Germany), etc. She has made
recordings of O. Messiaen’s Quartet for the End of Time and Duets for Violin
and Cello by Kodaly, as well as of chamber music with piano by Brahms.
Her instrument is an extraordinary Joannes Battista Guadagnini designed
in Parmain 1764.

» Ana KAMIIO
CKpHUIIKa

Havanma obyueHme urpe Ha CKpUIIKe IIOf, PYKOBOACTBOM Jcako
SAmumypa no cucreme Cysykn B BospacTe ABYX /eT. B 9 et cTanma
yuenuneii O. Bunkomupcxoii. [Ipyanmana yyactue B MacTep-Kiac-
cax [I. banpecrepoca, I. Huxonnua, [I>x. bacsana u gp.

B 2010 r. oxonunna Koncepsaropuio um. A. Copua (Vcnanusn),
B 2011 r. npoxoguna cTaXxupoBKy B Yausepcutere IIpromxer-Ca-
yuz (wrar Bammurron, CIIA). B HacTosIee BpeMs IPOJOIDKaeT
obyuenne B Koponesckoit KoHcepBaTopun Maapuaa B Kacce Ipo-
¢deccopa C. Tecs.

C 13 et BbICTyNaeT B cocTaBe MosofeXHOTo opkecTpa Magpuaa
B KadecTBe KoHIepTMelicTepa. CoBMecTHO ¢ PumapMOHMYECKUM
opkecTpoM Vcnanun, opkectpom Kapakoca paboTtana ¢ pasinyHbl-
MU guprokepami, cpey Kotopoix T. Bpok u JK. bepnace. B coctase
KamepHoro opkectpa Hulencourt Soloist BbICTymana ¢ TaKUMM CO-
mctamu kak O. Jroma, C. Tapapa, I. bpormrera n gp. C 2014 1.
paboraer B CuMpoHNYecKOM opkecTpe Mazpupa.

» Ana CAMPO

violin
Ana Campo she started her violin
studies with Isako Yoshimura in
the Suzuki method when she was
two years old. At the age of nine she
became Olga Wilkomirskaya's pu-
pil. She has received master classes
from David Ballesteros, Gordan
Nikolitch, James Buswell, etc.
In 2010 she graduated from the Ar-
turo Soria professional Conservatory
of Music (Spain). In 2011 she studied
a year abroad with Tim Christie in
Pudget Sound University (Washing-
ton state, US). Currently she contin-
ues her studies at the Madrid Royal Conservatory at the class of Professor Teslya.
At the age of 13 she became a member of Madrid s Youth Orchestra where
she is a concertmaster. Ana Campo performs with Spain’s Philharmonic
Orchestra, the Cadaqués Orchestra and collaborates with famous conduc-
tors, among them Timothy Brock and Jordi Bernacer. At present she is col-
laborating with the Hulencourt Soloist Chamber Orchestra, performing
with such soloists as Augustin Dumay, Stefan Tarara, Guy Braunstein, etc.
In June 2014 she became part of Madrid s Symphonic Orchestra.

» Appuan PMIOXA
CKpMIIKa

B 2014 r. okonunn Koncepsaropuio ropopa byproc (Kacrummsa-
Jleon, Vicnanmsa). B HacToAmuil MOMEHT HpOfoO/KaeT obOydeHMe
B Kopornesckoit koHcepBaropyuu Mappuza B kimacce mpodeccopa
A. Banppeppama.

BoicTynan B cocTaBe MONOAEXHBIX opKecTpoB Kactumun-JleoHa,
Copu 1 Mappupa, a TakKe B KauecTBe commcTa ¢ MomogexHbpIM op-
kectpoM Byproca (Vcnanus).

ITpuHMMan y4acTue B MacTep-Kjlaccax TaKMX BCeMUPHO NPU3HAH-
HbIX npodeccopoB kak . Xé6apr, III. Jlay6, K. Ilerurnemanx,
C. ne ma Pua u fip.

SABnserca crunengnaroM dpounos Caja de Burgos u Diffusion de las
Artes y las Humanidades.

» Adrian RIOJA
violin

Adrian Rioja graduated from the
Music Conservatory of Burgos in
2014. Currently he studies at the
Madrid Royal Conservatory with
Professor Ana Valderrama.

He has been member of several
youth orchestras, including the
Castile and Leén Youth Orchestra,
the Soria Youth Orchestra, and the
Madrid Youth Orchestra. He has
also performed as a soloist with the
Youth Orchestra of Burgos (Spain).
He has received master classes
and courses from professors with
high international recognition, such as Erich Hobarth, Shirly Laub,
Carole Petitdemange, Santiago de la Riva, and others.

He has also been granted scholarships from the Caja de Burgos Foundation
and from the International Foundation para la Diffusion de las Artes y las Hu-
manidades.
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» Mapuna HAPEJIO

aabT

MysbikanbHoe obpasoBanHue monyumna B LleHTpe AH-
toHno Conepa B Can-JlopeHco-ge-anp Ickopuan (Vc-
maHug). B HacToAlMIT MOMEHT ABIAETCA CTYJEHTKOI

Kopornesckoit koHcepBaTopuy Mazipuna.

O6mnmagarens npemun IlpaBurenscrBa Magpupa (2013),
B 2013-2015 rr. momydYana CTUIEHAMIO 3a OTIMYHbIE
ycmexn B ydyebe. BoicTymaeT B cocTaBe opkectpa West-
Eastern Divan niop;, yupasnenuem JI. bapen6oiima.

» Marina NAREDO
viola

Marina Naredo studied viola at the Antonio
Soler Center of Music in San Lorenzo de EI Es-
corial (Spain). Currently she is a student of the
Madrid Royal Conservatory.

In 2013 she won a musical prize from the City
Administration of Madrid, from 2013 to 2015
she was a recipient of the Excellence scholar-
ship. Marina Naredo is a member of the West-
Eastern Divan Orchestra conducted by Daniel
Baremboin.

» JI>xema IIEPEC OJIMBEP
BUO/IOHYETH

MysbikanbHOe oOpasoBaHue mnonyuymna B KoHcepsa-
topun um. A. Canasapa B Mazgpupe, 8 Koncepsaropun
uM. XoakuHa Pogpuro B Banencun, a taxoke B Kopones-

ckoit KoHcepBaropuu Magpupa (Vcranms).

O6mnagarens npemun CamerSIM B obmacTu KaMepHOI
My3bIky, naypear VIII KoHKypca o My3bIKa/lbHON MH-
tepuperauuu Bunba-ae-Canoy, a Taxoke HaumonanbHo-
ro KOHKypca MOJIONBIX BMOJIOHYeNMCTOB Jaime Dobato

Benavente B AnbKaHbluCe.

BricTymana B cOCTaBe MOJIOJIEXHBIX OPKECTPOB TOPOJIOB
Scrpemanypa u Banencun, Monogexxsoro opkecrpa Iy-
craBa Manepa n HalMoHaIbHOTO MOJIOIEKHOTO OpKe-

crpa Vcranumn.

» Gema PEREZ OLIVER
cello

Gema Perez Oliver has studied at the Adolfo
Salazar Conservatory in Madrid, the Joaquin
Rodrigo Superior Conservatory of Music in
Valencia and the Madrid Royal Conservatory
(Spain).

She is the winner of CamerSIM Chamber Music
Award, a laureate of the 8th Musical Interpre-
tation Contest Villa de Salou, and of the Jaime
Dobato Benavente National Cello Competition
for Young Promises in Alcailiz.

Gema Perez Oliver has been part of the youth
orchestras of Extremadura, and Valencia, the
Gustav Mahler Youth Ochestra, and the Na-
tional Youth Orchestra of Spain.

» Teou YO
ruTapa

B Hacrosuiee Bpemsa o6y4aercsa B Koponesckoit koHcep-
BaTopyuu Mappuya HOJ PYKOBOACTBOM HPOeccopoB
I. Scrapennaca, Ix. Appuaru, M. Tpanaru. Taxxke 3a-
HMMAeTCs C U3BECTHBIM KyOMHCKIM TUTapUCTOM XO0aKM-

HoM Kiepuem B [Troccensnopde (Tepmanns).

JIaypeat MeXXyHapOIZHBIX KOHKYPCOB UCIIOJTHUTENel Ha
K/IacCUYeCcKolt ruTape, cpefu Kotopsix Gredos San Diego,

Seville, Francisco Tarrega v np.

Asnsercs yienom donpa I1. bepnabe «Vcnanckas ruta-
pa», KOTOPBIif IPeJOCTABII TUTAPUCTY MHCTPYMEHT KO-

pornesckoit Mogenu ot Ilaymuno Beprabe.

ITpuHUMAn y4acTie B pasIMYHBIX MacTep-K/Iaccax MU3-
BeCTHBIX mpodeccopos: A. Ilpeppu, J. DepHangeca,

JI. bpayapa, [I. Paccena u pp.

CorpymHudan ¢ cumbonudeckumu opkecrpamu Ko-
poneBckoi KoHceparopum Manpupa, Cunwmmy, Vc-
IIAHCKOTO pajuo ¥ TeneBupeHms. Beictyman B Haum-
OHAJIbHOJ KOHLEpTHOI aymutopuy Magpupa, Tearpe

» Deion CHO
guitar

Deion Cho is a student of professors Gabriel
Estarellas, Gerardo Arriaga, Miguel Trapaga at
the Madrid Royal Conservatory. He also studies
with a famous Cuban maestro Joaquin Clerch
in Dusseldorf (Germany).

Deion Cho is a laureate of international contests
for classical guitarists, among them the Gredos San
Diego Competition, Seville International Guitar
Competition, Francisco Tarrega International Gui-
tar Competition and others. Deion Cho is a mem-
ber of the Spanish guitar foundation of Paulino
Bernabé. The foundation currently lends him
a guitar, the model royal of Paulino Bernabé.
Deion Cho participated in many master class-
es with Alvaro Pierri, Eduardo Fernandez, Leo Brouwer, David Russell and others.
He has performed with the Symphony Orchestra of Sicily and the Madrid Royal
Conservatory Orchestra. He has cooperated with Spanish radio and television,
performed at the National Auditorium of Music in Madrid, at the theatres Monu-

» MyHuunanbHas NIKOTA MY3BIKI
nmenu Knaymno A66ano, Munan, Vitanus

MyHiIMIIaTbHOM IIKOJIE My3bIKM, O/Ty41BIIIel B yoHe 2014 1. yiva Kia-
ymmo A66azo, MIHICTEpCTBO 0OpasoBaHIs, YHUBEPCUTETOB I HAyYHbIX
VICCIENOBaHMI VTa/mvi IIPUCBOWIO CTaTyC By3a 1 IIPABO BBITYCKATb CIIEL-
Q/IVCTOB C BbICUIMM 0OpasoBaHyeM. 11IKoa IpeyIaraeT IIMPOKIAIL CIIEKTP
00pa3soBaTe/IbHBIX YCIYT s MPO(ECCHOHAIBHOTO, TEXHITYECKOT0, BBOTHO-
TO WV JIOOVTENIECKOrO O0y4eHNsI Il CTYZIEHTOB BCeX BO3pacToB. Kypeel
BE[yTCs HA PasHBIX A3BIKAX U OXBATBIBAIOT CaMble PasHOOOpPasHbIe My3bl-
KaJIbHble Harpas/ieHys1 1 ipodeccronanbhble o6mactyt. CrypeHram IIKore
HPEOCTaB/IAETCs BO3MOXHOCTb YYaCTBOBATb B PA3/INMHBIX MY3bIKA/IbHBIX
MepOIPUATIEIX B COCTaBe AHCAMOTIEN 1 OPKeCTPOB. 3a TObI CYILLIeCTBOBA-
HuA B [1Ikorte penofiaBamy TaKye BbITAOLMecs yauTer Kak JI. AsbBuHmy,
P, hxurw, K. Bep6epuan, M. Tymo, Y. Poser, I1. Myntesro, b. BertiHems,
I1. Bopumany, C. Illappuso u V. ApmiTTit, MHOTVE 113 BBITYCKHIKOB CTa-
JIVI M3BECTHBIMYI My3bIKaHTaMIL. B gecTb 150-eTHero o6mest [lIkorne 6pu1a
npycyxpieHa Harpaga Ambrogino dOro ot ITpaBurenbcrsa Mivtana, a Taioke
Mefiaib OT mpesupeHTa Pecrryomxy Mramst. B IIkore 06y4aeTcst 6orbliioe
KO/IVYeCTBO MHOCTPAHHBIX CTYAEHTOB, 3 KOTOPBIX COPOK IPOLIEHTOB V3
EBpore! 1 miectbpiecaT — u3 crpaH IO>xuo1 Ameprky, ABcrpamm, Kanazpr,
CIIIA, Ay, Poccym, Yipanmnt, Typrm v Ouomirms.

» The Claudio Abbado Civic
School of Music, Milan, Italy

The Milan Civic School of Music, which was named after Claudio
Abbado in June 2014, has been authorized by the Italian Ministry of
Education, Universities and Research to issue university-level quali-
fications. The School offers a wide range of professional, technical,
introductory and amateur curricula for all ages, cutting across all
the different languages, repertories and professional fields. All stu-
dents take part in a vast selection of public ensemble and orchestra
events. Over the years, outstanding teachers have graced the classes
of the School, including Laura Alvini, Roberto Gini, Cathy Berberian,
Maria Tipo, Charles Rosen, Petre Munteanu, Bruno Bettinelli, Paolo
Borciani, Salvatore Sciarrino and Irvine Arditti. Many of the School’s
former students have become acclaimed professionals. For its 150th
anniversary, the Civic School of Music received the award Ambrogino
d’Oro from the city of Milan and a medal from the President of the
Republic of Italy. The School has a high percentage of students from
abroad, 40% of foreign students come from Europe, whereas the
remaining 60% come from South America, Australia, Canada, US,
Asia, Russia, Ukraine, Turkey, and the Philippines.

» Jlopenno IMMEJIbMMU
opraH, KIaBecH

ITpodeccop MyHunumIanbHoit WKOMBI My3biky uM. Knayauo A66a-
no (Munan, Vramus). InaBHbli opranuct cobopa Cearoro Cum-
winynado (Mwnas), rhe B nepuog ¢ 1992 mo 1994 rr. ucnonHun
Bce opranHble counHenus V. C. baxa. BoicTymaer ¢ KoHLepTamMu
B Espone, fAnonun, CIIA, coTpysHMYaeT ¢ MHCTPYMEHTATbHBIM
aHcaM6neM La Divina Armonia, a Tax>xe co cBouM 6paToM Burro-
puo I'menbmy (Brona fa ram6a, KIaBeCKH).

JI. ImenpbMu - 4IeH XXIOPYM MHOTMX MEXIYHApPONHBIX OpTaHHBIX
koHKypcoB (B Tymyse, Tokno, Bpiorre, ®paiibepre, MaacTpuxre,
Jlosanne, Hiopu6epre u mp.). Taxoke mpodeccop mpoBoAUT MacTep-
K/IaCChl B Pa3/IMYHBIX BBICIINX MIKO/IAX MY3BIKH, B TOM YHMCTIE B TIpe-
cTkHolt JletHeit akamemun Xapnema (Hupepnauper). B kadectse
IpUITAlleHHOTO Ipodeccopa pabotan B TpoccunreHne u Bricieit
mKkore My3bikn B Jlo6eke (Tepmanus). [1aBHBII Xy/H0>KeCTBEHHbII
KOHCY/IBTaHT CTPOUTENIbCTBA HOBOTO opraHa ¢gupmsl Mascioni B Ka-
denpanpHoM cobope B Tokimo.

JI. Tuenbmyu coBMellaeT KOHIEPTHYIO HeATENbHOCTh C MCCIEN0Ba-
TEIbCKON NMPaKTUKOIL. ETo nepy npuHajjiexxar Tpyfbl O TBOPYECTBE
Ix. ®peckobanbam M SPYrMX MMIAHCKUX KOMIIO3UTOPOB, KHUIM
06 MHTepIpeTanuy 6aXOBCKMX COUMHEHMIA, @ TAKOKe MCCIeOBAHNA
06 opranoctpoennu XVI-XVII Bekos. HegaBHo M 6bi1a Hanmcaxa
paboTa, OoCBAIIeHHas OpraHHbIM counHeHnAM H. BpyHnca.
VicmonuuTeneM cfieTanbl MHOTOYMC/IEHHDIE 3aMJICH Ha Pajiyo, a TaK-
Ke KOMIaKT-aucku Ha pupmax Teldec, Deutsche Harmonia Mundi,
Ars Musici, n Winter & Winter. 3a sanucb mpoussefenuii bpynca
u baxa narpaxjeH ¢panuysckoit npemueit Diapason d’Or. Taxxke
ABJIAETCA MCIOTHUTENEM IAPTUI OpraHa M K/IaBeCHMHA B IEPBBIX
3aIMCAX M3BECTHOTO UTATbAHCKOTO aHCAaMOJIA CTApMHHON MY3bIKM
Il Giardino Armonico.

» Lorenzo GHIELMI
organ, harpsichord

Lorenzo Ghielmi is a professor at
the Claudio Abbado Civic School
of Music (Milan, Italy).

He is the organist on the Ahrend
organ at the Basilica di San Simpli-
ciano in Milan, where he performed
from 1992 to 1994 the complete
organ works of J. S. Bach. He gives
concerts throughout Europe, Japan
and the USA. He plays with instru-
mental ensemble La Divina Armo-
nia and in duet with his younger
brother Vittorio Ghielmi (viola da
gamba and harpsichord).

He is often invited to sit on juries for international organ competitions
(in Toulouse, Tokyo, Bruges, Freiberg, Maastricht, Lausanne, Nurem-
berg, etc). He also gives lectures and master-classes in many institu-
tions of music, including the prestigious Haarlem's Summer-Academy
(Nerherlands). He also taught for several years as invited professor in
Trossingen and at the High School for Music in Liibeck. He was the
main artistic consultant for the new Mascioni organ constructed at To-
kyo cathedral.

Lorenzo Ghielmi combines his concert activities with a passion for
musicological research. He has published editions of music by Gi-
rolamo Frescobaldi and composers from Milan, as well as studies on
16th and 17th century organ building, and on the interpretation of
works of Bach. Recently he has written a book on Nicolaus Bruhns's
organ works.

He has made many radio and CD recordings for Teldec, Deutsche Har-
monia Mundi, Ars Musici, and Winter & Winter. In France, he received

Monumental (Magpup), Teatpe Politeama (ITanepmo). mental (Madrid) and Politeama (Palermo).

Kax nobemurens IV MexpyHaponHoro KoHKypca ucron- — As a result of the first prize of the 4th International Classical Guitar Competition
HUTeNell Ha Kmaccmdeckoil rurape GSD (2014) sammcan  GSD (2014), Deion Cho recorded a CD Latin Guitar Music, which is available in
KOMITaKT-1ucK Latin Guitar Music Ha upme Brillant Classics.  the Brilliant Classics edition.

the Diapason d’'Or for his recordings of Bruhns and Bach. He also played
organ and harpsichord in the first recordings of the Italian ensemble
Il Giardino Armonico that performs old music.
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» Akagemusa my3biku umenn ®@epenna JIncra
bypmanemr, Benrpusa

HbiHe nsBecTHas kKak AkameMus Mysbiku uMeHy Qepenna Jlucra,
KoporneBckas HalmMoHanbHAsl BEHTePCKas aKafieMysi My3bIKI ObLIa 0c-
HoBaHa @. JIucrom 14 Hos16ps1 1875 1. B siBape 1919 1. 6p11a epenme-
HOBaHa B MysbIKa/IbHbI KOIEK, a B 1925 I. HasBaHa B 4eCTb CBOETO
ocHoBaresL. 3a 141 rop cyiiecTBoBaHNsI AKageMui ¢ Hell ObIIN CBsA3a-
HBI IMeHa Hanbosiee BBITAMOIIVXCS My3bIKaHTOB Bernrpui: B. Baproka,
3. Kogan, E. Xy6an, 9. onausu, [I. ITonmepa 1 MHOTVX ApYIUX. Bol-
COYAJIIINIL YPOBEHb 0Opa30BaHIis, KOTOPBIL jaeT AKafieMyisi My3bIK/
nmeHn Oepeniia JIncra, ABUICA OCHOBaHMEM /I HOTYYeHNs yIeOHbIM
3aBeJIeHNEM CTaTyCca YHUBEPCUTETA.

» Franz Liszt Academy of Music
Budapest, Hungary

Now known as the Franz Liszt Academy of Music, the Royal Na-
tional Hungarian Academy of Music was first established by Franz
Liszt on 14 November, 1875. In January 1919 it became the College
of Music, and in 1925 it was named after its founder. In the course of
its 141 year history, artists and masters such as Béla Bartok, Zoltan
Kodaly, Jené Hubay, Erné Dohnanyi, David Popper, and many others
studied and taught here. Because of the unparalleled level of training
offered at the Academy of Musig, its official name is now the Franz
Liszt University of Music.

» IIysT SeRa

Epxxe6er HIEJIETBO, caxcodon
Anacracua PASBAJTISIEBA, apga

VcnonmHUTeNbHMIIBI TTO3HAKOMMINCD, OyAy4u HOKTOpaHTamu Akxa-
nemun Mysbiky umeny ®epenua Jlucra. B 2011 r. onn ucnonummm
OJJHO M3 NEPBBIX M3BECTHBIX COUMHEHMUIT A cakcodoHa u apder —
«HoxTropn» I. Bymke, 4ro mocmyxumo cosganuo [lysra SeRa. An-
caM0/Ib aKTMBHO BbICTymaeT B Bymamerute u mpyrux ropogax Ben-
rpun. Kpome opurnHanbHbIX CO9MHERMIt B penepryap JysTa BXxogaT
COOCTBEHHbIE TPAaHCKPUIILMY COYMHEHUIT OT 3moxu PeHeccaHca fio
xomnosunuit baproka, ITbanonnsl u Tioropa. [lyaT SeRa mocTosH-
HO pacuIMpseT penepTyap, UCIOMHASA IPeMbePbl HOBbIX COUYMHEHMIA
U yHe/seT BHIMaHUe MOJIOIEXHOMY 00pa30BaHMIO: yIacTBYeT B pas-
JIMYHBIX JIETCKUX IPOEKTaX, 3HAKOMUT ayJIUTOPUIO CO CBOMMMU UH-
CTpyMEeHTaMIH.
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» Duo SeRa

Erzsébet SELELJO, saxophone
Anastasia RAZVALYAEVA, harp

Erzsébet Seleljo and Anastasia Razvalyaeva met at the doctoral school
of the Liszt Academy of Music. In 2011, they performed one of the
early and popular compositions for saxophone and harp: Gustav Bum-
cke's Notturno. This collaboration lead to the formation of Duo SeRa.
They regularly perform in Budapest and all over Hungary. Besides
performing original repertoire, they have made their own transcrip-
tions ranging from Reneissance songs to 20th century compositions
by Bartok, Piazzolla and Tiilir. Duo SeRa is committed to commis-
sioning and premiering new works and broadening their repertoire.
The duo is also keen on youth education — working in programs for
children, playing and introducing their instruments.

» Epxe6er HIE/IEJIBO
cakcopon

Oxonunma Koponescknit komiemx myssiku (JlonzmoH, Benmnkobpura-
HIA) 0 KIaccy cakcodona mpodeccopa K. Xopua, a taxxe Koncep-
BaTopmio YacTHOro yHMBepcuteTa BeHsl (ABcTpus) 1o Kmaccy mpo-
¢eccopa JI. Myexyma. B HacTosuit MOMEHT 3aBepiraeT obydeHne
B JOKTOpaHType AKkajieMun My3biku umenu @. Jlucra.

SIBnsieTcst mOOenyITENIEM HECKONMbKMX HAIMOHANBHBIX M MeXIyHa-
PORHBIX KOHKYPCOB, OOIafaTesieM CTUHEHAUM AKafgeMuyu VMeHU
®Depenna JIncra, a Tak)Ke yYaCTHMKOM IPOrpaMMBbl MOAJEPXXKU MO-
ytombIx TamaHTOB KLASSZ.

CoBeplIeHCTBOBA/IA VICIIOTHUTE/IbCKOE MACTEPCTBO Ha MacTep-KiIac-
cax TaKMX M3BECTHBIX cakcodonucros, kak K. [emnauris, A. BopH-
kamn, H. CyraBa, npuHMMaga ydacTue B HECKONBKMX 0OpasoBa-
TENbHBIX CHMIIO3MyMaX, OPTaHM30BAHHBIX AHITIMIICKMM KaMEPHbIM
opkectpom, Koponesckum ¢pumapMoHndeckumM OpKeCTpOM 1 aHCaAM-
6nem London Sinfonietta.

B kadectBe comuctku corpynuudaer ¢ Kamepusim u Cumbonnye-
ckuM opkectpamy Axasiemuy umenn ®. Jlucra, croBankum aHcaM-
6mem Quasars, BEHTepPCKUM KOJUIEKTMBOM COBPEMEHHOI MY3bIKM
UMZE. BricTynaeT B Iy3Te CO CBO€Ii CeCTPOii IMAHUCTKOI U APYIH-
MU MHCTPYMEHTAIMCTAMMN.

IToMMMO K/IaCCUYeCKOTO OPUTMHAIBHOIO pelepTyapa, cakcodo-
HUCTKA UCTIONIHAET IIpeMbepHble COYMHEHM, IPONaTraHMpPYs COBpe-
MEHHYIO BEHT€PCKYIO MY3bIKY.

B nacrosamee Bpems E. lllenenbo npenogaet B llIkone Myspiky MMeHN
b. bapToka.

» Erzsébet SELELJO
saxophone

Erzsébet Seleljo is a graduate of the Royal College of Music in Lon-
don, where she studied saxophone with Professor Kyle Horch. She
has also been a student of Professor Lars Mlekusch at Music and
Arts University of the City of Vienna. Currently she is completing
her doctoral studies at the Liszt Academy of Music in Budapest.
Erzsébet Seleljo has won several national and international competi-
tions, and recieved scholarships from the Liszt Academy Network
and KLASSZ Talents Program.

During her studies she participated in master classes led by Claude
Delangle, Arno Bornkamp, Nobuya Sugawa and other renowned
saxophonists. She also took part in several educational workshops
run by the English Chamber Orchestra, the Royal Philharmonic Or-
chestra and London Sinfonietta.

As a soloist, Erzsébet performed with the Liszt Chamber and Sym-
phony Orchestras; she has worked with Slovakian Quasars and Hun-
garian UMZE. She frequently plays with her pianist sister and col-
laborates with other instrumentalists as well.

Besides performing original repertoire, Erzsébet is commited to pre-
miering new works and promoting contemporary Hungarian music.
Erzsébet currently teaches saxophone at Béla Bartok High School
of Music.

» Amnacracusa PA3BAJISIEBA
apda

Oxonumna Axkafemnio Myspiku umenu ®. Jlucra B Bypganemre mo
kaaccy ap¢st (2011). B HacTOAMIT MOMEHT MPOJO/DKaeT 0OyueHue
B acnupanrype. JlaypeaT MeXyHapomHbIX KOHKypcoB. B 2010 r
6bI1a ymocToeHa rpanTa Axagemuu umenu O. Jlucra g TanaHTIu-
BBIX MY3bIKaHTOB, a B 2011 I. 3aBo€Baja caMyI0 IIPECTIHKHYIO My3bl-
Ka/IbHYI0 Harpaay Beurpun — Junior Prima Award. B 2015 1. monmyun-
ma cruneHuio umenn Auan Ouiep.

BoicTynaer B Ka4eCcTBe CONMMUCTKY C BEHI€PCKUMU OPKECTPAMM, A TaK-
JKe B cOCTaBe KaMepHbIX aHcamb6ieit Duo SeRa (cakcodon u apda)
u Duo Musiciens Libres (rutapa u apda), KOTOpble VICIIOIHSIIIOT Opy-
TMHa/IbHbIE IPOU3BENEHNS COBPEMEHHBIX KOMIIO3UTOPOB U CO0-
CTBeHHble 06pabOTKM KIaccudeckux counHeHuit. COTpYRHIYECTBO
¢ rurapuctoM M. KépHeil oTMedeHO mpusaMy Ha MeX/yHapOJHbIX
KOHKypcaX. J[ysToM BbIIYILEH KOMIIAKT-JUCK C IPOU3BENECHUAMM
MCTIAaHCKMX KOMIIO3UTOPOB.

IToMyMO MCTIOMHUTENBCKOI JieATeNbHOCTH, A. Paspandesa saHuMa-
€TCs1 Hay4HOI paboTOl1, a TAKIKe IB/ISIETCS ACCUCTEHTOM IIpodeccopa
A. Bur B Axagemuu My3biky umenu @. JIncra.

» Anastasia RAZVALYAEVA
harp

Anastasia Razvalyaeva studied harp at the Franz Liszt Academy of
Music in Budapest, where she gained her Master Diploma in 2011.
She has won prizes at numerous international contests. In 2010 she
won a grant for talented musicians at the Liszt Music Academy. In
2011 she received the most prestigious national musical distinction
in Hungary, the Junior Prima Award. In 2015 she was selected for the
Annie Fischer Scholarship.

As a soloist, Anastasia has performed with several Hungarian orches-
tras. As a soloist Anastasia Razvalyaeva has performed with several
Hungarian orchestras, she is involved in various chamber music pro-
jects, such as Duo SeRa (saxophone and harp), and Duo Musiciens Li-
bres (guitar and harp). They perform original pieces by modern com-
posers and introduce new interpretations of classical pieces. Anastasia
Razvalyaeva’s work with guitarist Miklds Kornyei has made them prize-
winners at international chamber music competitions. They released
a CD with works by Spanish composers.

Apart from performing, Anastasia Razvalyaeva is involved in research;
she assists Professor Andrea Vigh at the Liszt Music Academy.
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» MOZDZER DANIELSSON FRESCO TRIO

JTemex MOXKIIDKEP, gpopmenuano, Ionviua
JTapc JAHUEJIbCCOH, xoumpaébac, lllseyus
3oxap PPECKO, nepkyccus, Uspaunv

Wcropua Tpuo navamach Ha XI MexpyHapopHoM (ectuBane «[Ixa3
B CrapoM ropope» B Bapirase B 2004 r., KOr/ja IpOC/IaBIeHHbII ITONMbCKIN
manuct Jlemek MO)KH}KCP BIIEPBbIC IIPUTTIACUII OJI1 COBMECTHOI'O BbI-
CTYIUTeHMsI 3HAMEHNTOTO IIBECKOr0 BIOTIOHYENICTA 1 KOHTpabacucra
Jlapca JlaHyenbccoHa, a TAKKe TaJIAHTIMBOTO M3Pa/IbCKOTO MEPKYCCUO-
Hyicta 3oxapa Opecko. Vx nepsbiit amp6oM Time Bbien B 2005 T. 1 cIiy-
CTA IBa MeCAIA 3aBOeBasl « BpU/IIMAHTOBYIO HaTpajy» ¥ CTasl «IIATHHO-
BBIM» 10 KO/IMYECTBY IIPOAaHHBIX Komuil. He MeHee ycrerspiMu 6b0mm
crnepytowye anpbomsr: Between Us and the Light (2006) n Polska (2013)
TaK>Ke CTa/IU «I/IATMHOBbIMI». Komnexteom Beimyen DVD c samucpio
KOHLIEPTOB B LieHTpe uckyccTs Fabryka Trzciny (2005, Bapurasa), Crymn
XyHROKecTBeHHbIX (ibMoB (2006, Bporptas) u Ilombckoit banruiickoii
¢unapmonny um. llorena (2006, IaHbek).

Jlexxexk Moxxmxkep BMecte Jlapcom JJanmensconom n 3oxapom ®Ppecko
00pasyioT BeNMKOJIENHbII aHCaMO/Ib, KOTOPbII MAacTEPCKU COYeTaeT
TeMBI U3 KJIACCUYECKO MY3BIKH, [PKa30Bble MMIIPOBU3ALMU U (ONb-
KJI0pHbIe MOTUBEL KpacoTa 3ByKa, M3bICKaHHAs! MHTOHALA, BUPTYO3HasA
TeXHVKA 11 MestofudecKuii TamanT JI. Moxmpkepa coegmusAiorca B Tpuo
C YAMBUTE/IBHOI CIIOCOOHOCTBIO . JlaHNenbcoHa CO3aBaTh 0COOYIO at-
Mocdepy 3By4aHIs, a TAKXKe C YHUBEPCATbHOCTBIO U VIMITY/IbCUBHOCTBIO
3. Opecko, KOTOPBII CBOMMM BOKA/IbHBIMI VIMIIPOBM3ALMAMM IIPUFAET
CTVIIO @HCAMOJIs1 HETIOBTOPYMBIIL KOIOPUT.

» MOZDZER DANIELSSON FRESCO TRIO

Leszek MOZDZER, piano, Poland
Lars DANIELSSON, double bass, Sweden
Zohar FRESCO, percussion, Israel

The Trio story started during the 11th International Jazz Festival -
Jazz in the Old Town in Warsaw in 2004, when the famous Polish
pianist Leszek Mozdzer invited the outstanding Swedish bassist and
cellist Lars Danielsson and the talented Israeli percussionist Zohar
Fresco as a Dream Team. Their first album named The Time reached
a Diamond Award in Poland and became Platinum. The albums to
follow turned out no less successful. The albums Between Us and the
Light (2006) and Polska (2013) also reached Platinum. The Trio re-
leased a DVD with concerts that they gave at Fabryka Trzciny Artistic
Center (Warsaw, 2005), at the Movie Making Hall (Wroclaw, 2006)
and at the Polish Baltic Philharmonic named after Fryderyk Chopin
(Gdansk, 2006).

Leszek Mozdzer, Lars Danielsson and Zohar Fresco form a wonderful
ensemble that combines themes from classical music, jazz improvi-
sations and folk motives. Within this Trio the beautiful sound, the
righteous intonation, the virtuoso technique and the melodic talent of
Leszek Mozdzer meet the astonishing skill of Lars Danielsson to cre-
ate a specific sound atmosphere, and join the flexibility and impulsiv-
ity of Zohar Fresco, whose vocal improvisations endow the ensemble
with a unique and inimitable style.

» Jlemexk MOJKIIJKEP,
doprennano, [onpuia

ITnannct, KoMIO3UTOP, Npoftocep. XyJ0KeCTBEHHbIN PYKOBOUTEND
My3bIKaIbHOro npoekTa Enter Music Festival B ITosnann (ITonbura).
Oxonunn MysbikanbHyto akafiemmo uM. C. Momnromko (ImaHbck)
KaK aKaJeMMYEeCKMII NMAHUCT. B /PKasoBOM Mupe CTan M3BECTEH
B 20-7eTHeM Bo3pacTe, Bbiurpas npemuio M. Kummroda Komenpr.
3areM IOC/IeNOBaIM MHOTOUNMC/IEHHbIE IPECTVDKHBIE Harpaypr: I Me-
cTo Ha MeX/yHapofHOM KOHKYypce mpKa3oBoit ummposusaryn (Ka-
ToBulle, 1994), exxerognas Harpama «Ppegepuk» (1998-2011), mpe-
M1 Mapa [TaHbcKa 3a BBIJAOIINE TOCTYKEHNA B UCKyccTBe (2004),
npemus MMHICTEPCTBA MHOCTPaHHBIX JIe/ 3a IPONaraHy MOMbCKO
Ky/IbTypBbI 3a pybexxoM (2007), Poimapcknit kpect Oppena Bospox-
nenysa IMonpum (2013) u mHOrMe Apyrue. HeogHokpaTHo (¢ 1994 mo
2008 rr.) 66U IpU3HAH JY4LIMM IMaHVUCTOM TOja 110 MHEHMIO YMTa-
Teselt XXypHana Jazz Forum.

BusuTHOI KapTOYKOJ MY3bIKaHTa CTany J)Ka3oBble Bapyanyuy Ha
teMbl Illoniena 1 My3bIKy NereHapHOTO Nonabckoro mxasMera K. Ko-
MeJbl.

3a cBoro Kapbepy JI. MoxxiKep COTpyAHMYA C U3BECTHBIMM ITOTTbCKI-
mu myspikantamu: T. Cranpko, M. Yp6ausakom, 3. HambicnoBckum,
A. M. Vionek, a TaxKe 3HAMEHUTHIMU NPENCTABUTE/LAMI MUPOBOTrO
COBpeMeHHOro /pkasa — A. bmaiitom, B. Yunbamcom, B. Xapnepom,
[I. Jlosano, I1. Matuan un A. Illenmom. CoBMeCTHOE BBICTYIUIEHNE
¢ A. MaxkosuyeM B Kapreru-xosn 8 Hpio-Vlopke 66110 Ha3BaHO Ky/Ib-
MVHaLMOHHBIM MOMEHTOM IIO/IbCKOTO (pOPTENNAHHOIO [Ka3a.
My3bikaHTOM 3am1caHo 6oree cTa aTbOOMOB, B ToM unce «Illomen —
Briewatnenusi», Makowicz vs Mozdzer, «bepHcTaii u [epBus» u co-
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» Leszek MOZDZER
piano, Poland

A pianist, composer and producer,
Leszek Mozdzer is also Art Director
of the music project Enter Music Fes-
tival in Poznan (Poland).

He graduated from the Stanistaw
Moniuszko Academy of Music in
Gdansk, where he studied classical
piano. The world of jazz music first
recognized the young pianist when
he was 20, when he won the Kr-
zysztof Komeda Prize. Then other
awards followed: 1st prize at the
International Jazz Improvisation
Competition in Katowice (1994),
Fryderyk - Jazz Musician of the Year (1998-2011), Prize of the Mayor
of Gdansk for outstanding artistic achievement (2004), Polish Ministry
of Foreign Affairs Prize for Promotion of Polish Culture abroad (2007),
Knight's Cross — Order of Rebirth of Poland (2013), and many others. In
the poll organized among Jazz Forum readers Mozdzer was repeatedly
chosen as the Most Promising Musician of the year (1994-2008).

His jazz variations on the themes by Fryderyk Chopin and Krzysztof Komeda,
alegendary Polish jazzman have become the musician's signature artworks.
Leszek Mozdzer has been invited to perform jointly with renowned Polish jazz
musicians, such as Tomasz Stariko, Michat Urbaniak, Zbigniew Namyslowski,
and Anna Maria Jopek. He has also appeared with internationally acclaimed
musicians, including Arthur Blythe, Buster Williams, Billy Harper, Joe Lovano,

BMecTHO ¢ JI. lanmanbccoHoMm u 3. @Ppecko — «Bpemsar,
«]JI>xa3 B BepnuHckoil pumapMOHNN» U [PYTHE.

Hucku Piano, «Kaumapek Moxmxepa», «Komenma» BbI-
3Ba/lyM HeObIBa/IbIl OOLIECTBEHHBIN PE30HAHC ¥ CTaIN
«ITTATMHOBBIMM». TakKe MY3BIKAHT COYMHAET MY3BIKY
UL TeaTpasIbHbIX CHeKTaKIeit 1 ¢puibMoB. Cpemy Iocen-
HJIX — U3BECTHAS PYCCKOI ITyO/IMKe KMHOMEHTa «3eMyIs 326-
BeHus» pexxuccepa M. boranum.

Patrick Bruce Metheny and Archi Shepp. The joint performance of Leszek Mozdzer and Adam
Makowicz at the Carnegie Hall in New York was considered the highlight of Polish piano jazz.
Leszek Mozdzer has recorded over 100 albums, including Chopin — Impressions, Makowicz vs
Mozdzer, Bernstein & Gershwin, he has also recorded albums with Lars Danielsson and Zohar
Fresco, among them The Time, Jazz at Berlin Philharmonic and others.

The CDs Piano, Kaczmarek by Mozdzer and Komeda turned out to be extremely successful
with the audience and went Platinum. Leszek Mozdzer is also engaged in composing for thea-
tre performances and film productions. Among his latest works — music for Land of Oblivion
directed by Michale Boganim, a film, that is very popular in Russia.

» Jlapc JAHUEJIBCCOH
KoHTpabac, llIBenus

Oxonunn Koncepsaropuio B Tere6opre. B 1985 r.
BMecTe ¢ cakcoponucroMm [. JInOMaHOM, MMAHUCTOM
B. Crenconom n ymapuukom V. Kpucrencenom 06-
pasoBan KBapTeT, KOTOPHIN B TedeHue 20 JIeT Cay>Kui
«IIpOGHON IUIOIIAJKOI» Ui KOMIIO3UTOPCKOM [iest-
tenbHOCTH JI. [lanmenbccona. VIcnmonHuTenpb BhICTYHA
C TaKMMU BbIJAIOMMMUCA My3blkaHTaMu Kak [I. Cko-
¢ung, O. Oemxonert, M. lltepH, b. Xapa, Y. JInoiix,
T. JI. Kappunrron u gp. HekoTtopoe Bpems BXomun
B cocraB Trilok Gurtu Group. B xadecTBe mpoprocepa
pabotan ¢ C. Hop6u, B. Toncroit u Cumdonndecknm
opkectpoM [latckoro papmo. B reyeHue nByx et Obi1
IIPOAIOCEPOM, AVUPIDKEPOM U aPAHKMPOBIIVIKOM aHCAM-
61151 Jazz Baltica.

Ivickorpaduro J1. [JaHMeIbCCOHa COCTABIISIOT OKOTIO 20 Jyvic-
koB. Hapsafy ¢ compHBIMM IIpOEKTaMV MY3BIKAHT CTean
3ammMcy B coTpypmHmdecTse ¢ A. AxyHoli, [I. A6epkpomo6y,
b. 9Bancom, K. Yumnepom, P. Mapmxutsoit, H. JI. Joku,
JI. Moxxmxepowm, kBapretoM Lars Danielssons u mp.

» Lars DANIELSSON
double bass, Sweden

Lars Danielsson graduated from the Gothen-
burg Music Conservatory. In 1985, he formed
a quartet with saxophonist Dave Liebman, pi-
anist Bobo Stenson and drummer Jon Chris-
tensen that has existed for 20 years and has
been a playground for Danielsson's work as
a composer. He played with such outstanding
musicians as John Scofield, Jack DeJohnette,
Mike Stern, Billy Hart, Charles Lloyd, Terri
Lyne Carrington, and others. For some time
he hasbeen member of Trilok Gurtu Group. As
a producer, Danielsson has been responsible
for productions with Ceecilie Norby, Vikto-
ria Tolstoy and the Danish radio orchestra
among others. He used to be the producer, conductor and arranger of the Jazz
Baltica Ensemble for two years.

There are about 20 CDs to the credit of Lars Danielsson. He recorded as a soloist and in col-
laboration with Alex Acuia, John Abercrombie, Bill Evans, Kenny Wheeler, Rick Margitza,
Niels Lan Doky, Leszek Mozdzer, Lars Danielsson Quartet and others.

» 3oxap PPECKO
nepkyccus, Vispamnn

V3BecTeH Kak «IMOHep» Tod MUpbsAMa — ApeBHero 6y0Ha,
HosiBYBIIErocsi Ha bokaem Boctoke 6omee Tpex ThICSY
neT Hasaf. [ToHMMas EHHOCTb ¥ IMMPOKWIT MY3bIKa/IbHBII
[VaIa30H BO3MOXKHOCTeNl Tod MupbsaMa, Ppecko Mmoces-
TWI BCIO JKU3HDb Pa3pabOTKe HOBOII Ma/blIeBOI TEXHMKIU
U YHMKA/IBHOTO MY3bIKa/IbHOTO si3bIKa — Manegina. Cosfas
COOCTBEHHDIII My3bIKa/IbHbIil CTVIb, IIEPKYCCHOHNUCT CTaJl
HACTaBHMKOM JI/IS1 My3bIKAHTOB BO BCEM MMpe.

B cBOMX MHOTOYMC/IEHHBIX OPUTMHAIbHBIX KOMIIO3UIIN-
sx 3. @pecko BbIpaXkaeT HOBBIN «OVDKHEBOCTOYHBII»
ctuib. OH 4epIlaeT CBOe BJOXHOBEHME B MY3bIKe A3ul,
CpennzeMHOMODDSA, a TaKKe B JAPYTMX HAIMOHATbHBIX
KynprypaX. Ha conbubpix BhicTymnenusx 3. ®pecko
IIpefcTaBasAeT aBTOPCKME KOMIIO3MIIMM, OCHOBaHHBIE
Ha cOefYHeHMN BOKaa U Urpsl Ha OyOHaX — codeTaHun,
CYMTABLIEMCS OGHO U3 PaHHUX POPM MY3UIIVPOBAHMAL.
MysbIKaHT ABJIAETCSA OFHUM M3 OCHOBaTeNell apabcKo-
eBpelickoro aHcaMm6st Bustan Abraham.

» Zohar FRESCO
percussion, Israel

Zohar Fresco is known as a pioneer of the tof
miriam, the ancient frame drum originated
in the Middle East more than three thousand
years ago. Fresco understood the great value
and the wide musical range that exists in the
tof miriam and dedicated his life to the de-
velopment of a new fingering technique and
a unique musical language Manegina. In do-
ing so Fresco created his own drumming style
and became mentor to musicians all over the
world.

In his numerous original compositions, Zohar
Fresco expresses a new Middle Eastern style.
He draws his inspiration from the music of
Asia, Mediterranean as well as from various cultures. Zohar Fresco’s solo concerts
present his original compositions based on voice and drums - the fascinating com-
bination which is known as the earliest music form. Zohar Fresco is a co-founder of
the Arabs & Jews ensemble Bustan Abraham.
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St. Petersburg N.A. Rimsky-Korsakov State Conservatory (Russia)
The Belarusian State Academy of Music (Minsk)
Jazeps Vitols Latvian Academy of Music (Riga)
The Lithuanian Academy of Music and Theatre (Vilnius)
The Julliard School of Music (New York, USA)
The Peabody Conservatory of the John Hopkins University (Baltimore, USA)
Piano School of Music, Brandon University (Canada)
Tokyo University of the Arts (Japan)

Paris National Superior Conservatory of Music and Dance (France)
Trinity Laban Conservatoire of Music and Dance (London, United Kingdom)
University of Music and Performing Arts (Vienna, Austria)

The Music and Arts Private University of the City of Vienna (Austria)
The Claudio Abbado Civic School of Music (Milan, Italy)

Madrid Royal Conservatory (Spain)

Franz Liszt Academy of Music (Budapest, Hungary)

ST. PETERSBURG RIMSKY-KORSAKOV STATE

CONSERVATORY



