MuHucTepcTBO KynbTyphl Poccuiickoit Pepepauum

CAHKT-TTETEPBYPTCKA TOCYAAPCTBEHHAI I(OHCEPBATOPI{I)I MM. H. A. PUMCKOTO-KOPCAKOBA

Komutet no BHewHunm ca3am CaHkT-lMeTepbypra

MexpayHapoaHaa Hepena KoHcepBaTtopuu

International Conservatory Week

..

6
2-10 0322012
Cankr-Merep6bypr * St. Petersburg november



1862 &# 2012

CAHKT-TIETEPBYPTCKAA IOCY/JAPCTBEHHAA

KOHCEPBATOPI/IH

KKKKKKKKKKKKKKKKKKKKKKKKKK

SAINT-PETERSBURG RIMSKY-KORSAKOV STATE

CONSERVATORY

19z



CAHKT-IIETEPBYPI'CKAA TOCYJAPCTBEHHAA
KOHCEPBATOPUA UMEHHU H. A. PUMCKOI'O-KOPCAKOBA

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY

MexpayHapopnHasa Hepena KoHcepBatopui

2=10 =52 2012

Canxr-Ilerepb6ypr ® St. Petershurg

International Conservatory Week

X



OPTAHU3ALMOHHbIN KOMUTET
Muxaun TAHTBAPT

npejcenarens OpraHU3aOHHOTO KOMUTETA
pexrop Caukr-IleTep6yprckoii KOHCEpBATOPUM

Anzpeit KASAKOB
3aMEeCTUTEIb HpeﬂCeﬂaTeHﬂ OpFaHI/I3aLII/IOHHOFO KOMUTETA,
HadaJIbHUK TeanaﬂbHO‘KOHuepTHOrO praBﬂeHI/IH

Haransa JETTAPEBA

npopekTop Cankr-Ilerep6yprcxoit koHcepBaTOpUN

Banepuit VCIIEHCKHUH

JACKaH (baxym)TeTa KOMITO3UIIMU 1 U PUKUPOBAHU

Bragumup CTOIIMYEB

J€KaH OPKeCTPOBOro (haxyibrera

Jleonnn SAMUYUK

JieKaH (DOPTENMAHHOTO (PAKYILTETA

Awnarommit KUCEJIEB

JI€KaH BOKAJIBHOTO (paKyJbTeTa

Oser BUHOTPAJIOB

ACKaH PEKNCCEPCKOro Cll)aKYJIbTCTa

Ouaer IITAPOB

JieKaH (paxyabTeTa HAPOJHBIX UHCTPYMEHTOB

Haransa ATABABOBA

JAE€KaH 110 pa60Te C THOCTPAHHBIMU YIAIIIIMUCS

HMpuna BOTAYEBA

3aBejiylonas kageApoit CONMLHOTO NeHus

Exarepuna MYPHUHA

3aBeAyiomas Kageapon CrueruaIbHOTro POPTENUAHO

Anekcanap TUTOB

3aBe/yromuii kapeapoit onepHo-cuMGpOHUYECKOTO TUPUKIPOBAHUS

Anexcanp MHAITAKAHAH

3aBeAyIOIUA Kadeapoil KOMIIO3UITUN M UMIIPOBU3AIIUHI

Anaromnit HUKUTHUH

3aBe/yIomuil Kadeapoii BUOJOHYETH, apdbl 1 KBapTeTa

Buxrop CYMEPKHH

3aBe/ylomuii KaeApPoii MEJHBIX JlyXOBbIX UHCTPYMEHTOB

Nanusias SAPEITKHU

3aBeAyIoIUii KadeApoii OpraHa 1 KJIaBecrHa

Enena TAYJACHMHCKAA

3aBejiytonas kaeapoi KOHIEPTMENRCTEPCKOTO MaCTEPCTBA

Enena CEMUIIIMTHA

3aBeylomas Kaepoi KaMEpPHOTO aHCaMOIs

Jugns BOJTYEK

pyxosoguTens Maioro 3ana um. A. K. Ilmazynosa,
JTUPEKTOP (PeCcTUBaNA

ORGANIZING COMMITTEE
Mikhail GANTVARG

Committee Chairman,
Rector of the St. Petersburg Conservatory

Andrey KAZAKOV

Deputy Committee Chairman,
Head of the Concert and Theatre Board

Natalia DEGTYAREVA

Vice Rector of the St. Petersburg Conservatory

Valery USPENSKY

Dean of the Composition and Conducting Department

Vladimir STOPICHEV

Dean of the Orchestra Department

Leonid ZAICHIK

Dean of the Piano Department

Anatoly KISELEV

Dean of the Vocal Department

Oleg VINOGRADOV

Dean of the Directing Department

Oleg SHAROV

Dean of the Folk Instruments Department

Natalia AGABABOVA

Dean of the Office for International Students

Irina BOGACHEVA
Head of the Recital Division

Ekaterina MURINA

Head of the Special Piano Division

Alexander TITOV
Head of the Opera and Symphony Conducting Division

Alexander MNATSAKANYAN

Head of the Composition and Improvisation Division

Anatoly NIKITIN
Head of the Cello, Harp and Quartet Division

Viktor SUMERKIN

Head of the Brass Instruments Division

Daniel ZARETSKY
Head of the Organ and Harpsichord Division

Elena GAUDASINSKAYA

Head of the Concertmaster Art Division

Elena SEMISHINA

Head of the Chamber Ensemble Division

Lidia VOLCHEK
Chief of the Glazunov Hall,
Festival Director



YYPEQUTENDb
CaHkT-TNeTepbyprckas rocyaapcTBEHHANA KOHCepBaTOPUSA
umenn H. A. Pumckoro-Kopcakosa

Mpu noppepxke
MwuHucTepcTBa kynstypbl Poccuitckoit ®egepavuu
KomuteTta no BHewHuM cBa3sam CankT-MNetepbypra

MONEYUTENbCKUI COBET ®ECTUBANA
NoCoNbCTBO KOPONEBCTBA UCNAHUA B PO

FEHEPAJIbHbIE KOHCY/IbCTBA:

CoepunHenHebix LLTatoB Amepukm B CaHkT-Metepbypre
OepepatusHoit Pecny6nuku lepmanns 8 CaukT-Metepbypre
locynapcrea W3panns 8 CakT-MeTepbypre

WHCTUTYTbI:
Monbckuit uHcTuyT B CankT-Metepbypre
®paHuy3ckuit uHcTutyT B CankT-MeTepbypre

FOUNDER
The St. Petersburg N. A. Rimsky-Korsakov
State Conservatory

With support from
The Ministry of Culture of Russian Federation
The Committee for External Relations of St. Petersburg

THE BOARD OF TRUSTEES
THE EMBASSY OF THE KINGDOM OF SPAIN IN THE RF

THE CONSULATES GENERAL OF:

the United States in St. Petersburg

the Federal Republic of Germany in St. Petersburg
the State of Israel in St. Petersburg

INSTITUTIONS:
the Polish Institute in St. Petershurg
the French Institute in St. Petersburg

Jloporue xosneru u pysbs!

2012 roxy Canxt-IleTep6yprckas kKoHCEp-

BaTOpHUs OTMedaeT cBoi 150-1eTHnit 106u-
neit. Jlns Hac, ee BBINYCKHUKOB, TPOMeccopoB 1
CTYJIEHTOB, JIeHb poxaeHus Alma Mater — ato
OCOOBIN TPa3JHUK, KOTOPBI MBI XOTHUM pas-
JIETUTh C TOCTSIMU-KOJUIETAMH U BCEMHU IIOYU-
TaTEJAMU MY3BIKQIBHOIO HCKycCTBa. boraras
U HAIOJHEHHAs SPKUMH COOBITHSMHU HUCTOPUS
KoncepsaTopuu, BBIIAIOMMECS YCIIEXU B ITOATO-
TOBKE My3BIKAHTOB MHPOBOTO KJIACCA, BEPHOCTH
TPAZHIUSM U YCTPEMJIECHHOCTD B OyAyIiee sBJIs-
I0TCI GECCIIOPHBIM CBUIETEIBCTBOM MOIITHOTO
MIOTEHIMAJIa CTapEHIIero My3BIKAIBHOTO By3a
Poccuu. He cayuaiino, umenno B Canxr-Ilerep-
Gyprckoil KOHCEPBATOPUM, M3BECTHOH CBOMMH
TBOPYECKUMH CBA3SIMH CO MHOTHUMH BBICITIMH
mKosaMu My3biku Espornbl, Amepukn u Asun,
noABWICSA (pecTUuBATb «MexIyHapoaHas HeJemns
KoHcepsaropuii». Ha npors:xenun 12 set csoe-
rO CYIIECTBOBAHUS 3TOT MY3BIKUIBHBIN (popym
CITOCOGCTBYET OOMEHY OIIBITOM MEXKAY My3BIKAH-
TaMHU Pa3HBIX CTPAH W IOBBINICHUIO ITpodecch-
OHAJIBHOTO MAacTEPCTBa €ro ydacTHukos. Hane-
I0Ch, YTO U B IOOMJICTHOM T'OJfy TOCTEITPUIMHAS
armMocdepa KoHcepBaTopuu IO3BOJUT TOCTAM
¢ecTrBaNA U 1TETEPOYPICKIM JTIOOUTETISIM MY3bI-
KM CONPHUKOCHYThCs ¢ HacTosmuM nckyccTBoM 1
Pa3JEIUTD PATOCTh TBOPYECKOTO OOIIEHUS.

Dear Colleagues and Friends,

n 2012 we celebrate the 150th an-

niversary of the St. Petersburg Con-
servatory. For us — its graduates, profes-
sors and students — the anniversary of
our Alma Mater is a special event, which
we wish to celebrate together with our
guests and colleagues, as well as all mu-
sic lovers. The rich and bright history of
the Conservatory, its world-class gradu-
ates, loyalty to traditions and visionary
ideas are the true evidence of the great
opportunities ahead of the oldest music
school in Russia. It is notable that the
International Conservatory Week festi-
val was established in the St. Petersburg
Conservatory, renowned for its creative
ties with many graduate music schools in
Europe, America and Asia. For 12 years
already this music forum has been con-
tributing to the exchange of best prac-
tices between musicians from all over the
world and better expertise of its partici-
pants. I sincerely hope that in this anni-
versary year and as ever the hospitality of
the Conservatory will provide the guests
of the festival and St. Petersburg music
lovers with experience of the true art and
joy of creative communication.

Pexrop
Cankr-TleTepOyprekoit
KOHCEPBATOPUU,
Hapoaubrit apTuct
Poccun, npogeccop

M. X. TAHTBAPT

A

Mikhail GANTVARG
Rector of the

St. Petersburg
Conservatory, Peoples’s
Artist of Russia,
Professor
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Joporue npysbs!

CKpPEHHE PaJi TPUBETCTBOBATD YYACTHUKOB,
rocreil n oprannsaropos XII dectnpansa
«MeskayHapoaHast HeleIs] KOHCEPBATOPHIA».
YHUKaNbHBIA NPOEKT, MHUIMUPOBAHHBIN
Cankt-IleTepOyprckoii KoHcepBaToOpuel
B 2001 roxy, aktTuBHO paszsuBaeTcs. 3a 12 geT
CYImECTBOBAHUS Baml (pecTUBAIb, HE HNMEIO-
MU AHATOTOB B MY3BIKAJIBHOM MHPE, OTKPBLI
MHOKECTBO APKUX UMEH U MOJAPUJI 3PUTENAM
He3a0bIBaEMbI€ BCTPEYHU C MPEKPACHBIM.
I'taBHOM ymaueit pecTHBAIA MOKHO CUNUTATD
BO3HMKHOBEHHUE COJIPY’KECTBA BEAYIMNUX MY3BI-
KaJIbHBIX By30B MUP2, UX COBMECTHYIO PaboTy 11O
COXPAHEHMIO U MPEYMHOKEHUIO JyUIIUX TPaJU-
LU B 00JIACTH AKaJAE€MUYECKOU MY3bIKU.
IIpusaTHO M1 3HAUMMO, uTO pecTruBaTb 2012 TO-
Ja nocssimen 150-neruro crapeiimei poccuii-
ckoii KoncepBaropumn, u «1o3apaBsaT» ee mpea-
craBurenn 17 BBICIIUX My3bIKAJIBHBIX YUPEKIe-
Huit Poccun, Esponsr u Amepuku. Creruain-
HBIMH TIporpaMMmaMn «MesxkayHapoHass HeJems
KOHCEPBATOPHIl» OTMETUT TaKXe KPYIHbIC
KyJIBTYPHBIC MEPOIPUSATHUS, ITPOXOJAIINEC B Ha-
meii crpane: Tox Iepmanuu B Poccun 201213
U «AMEpPUKAHCKUH C€30H>.
JKemaio BceM rocTsaM M yJaCTHHKAM (DeCTUBATIS
B/IOXHOBCHHOI paboThI, aTMOC(EpPhI My3bIKaIHHO-
IO IIPa3JHIKA M HOBBIX TBOPUYECKUX CBEPIICHUIA!

Joporue npysbs!

cenHni lleTepbypr mpekpaceH He TOJLKO

6arpsHO-30JI0TBIM YOPAHCTBOM, HO U adu-
IaMH, KOTOPBIE€ IIPOBO3IIANIAIOT O HAadaje BbI-
COKOTO CE30HA YHUKAJIbHBIX T€ATPATHHBIX 1 KOH-
LIEPTHBIX COOBITUIL.

ITamuTpa »x)aHpOB ObLIa OBl HENOJHOH 6e3
ectuBana «MexayHapogHas HeJensa KOHCEPBa-
Topuii». 3a 12 set nporpamMMa ¢ecTuBaIs npes-
craBua okoso 200 BBICHIMX MIKOJ My3bIKM MHpa
U COTHH IIE€JaroroB M HCIOJHHUTEICH BBICOYA-
IIero Kaacca.

B stom rogy Cankt-IleTep6yprckast rocynap-
cTBeHHass KoHcepsaropus uM. H. A. Pumckoro-
Kopcakosa ormeuaer 150 et co gHs ocHOBaHUS.
/Kenmaro 1 HacTaBHUKAM, U MOJIOJBIM TaJaHTaAM
CcTapedero MysbIKaJbHOTO By3a Poccum Bpox-
HOBEHHSI U YCIIEXOB, A YYACTHUKAM M TOCTSIM
«MesxayHapogHoli Hejen KOHCEPBATOPHI» —
He3abbIBaeMbIX BcTped ¢ IleTepOyprom u HOBBIX
OTKPBITUI B MUPE MPEKPACHOTO!

Dear friends,

am happy to welcome participants, guests,

and organizers of the XII International Con-
servatory Week.

This unparalleled project initiated by the
St. Petersburg Conservatory in 2001 has been
constantly evolving. For 12 years your festival —
a phenomenon in the world of music — has re-
vealed a great number of talents and shared
with the audience unforgettable experience
of encountering true beauty.

The new-born fellowship of the best music
high schools in the world and the beginning of
their collaborative work to preserve and multi-
ply the best traditions of classical music are con-
sidered to be the main success of the festival.

We appreciate the fact that the 2012 festival is
dedicated to the 150th anniversary of the oldest
Russian conservatory; it will receive congratula-
tions from 17 graduate music establishments in
Russia, Europe, and America. Special programs
of the International Conservatory Week will be dedi-
cated to the major cultural events held through-
out the country like the Year of Germany in
Russia 2012 /13 and the American Season.

I wish all the guests and participants of the
festival to be inspired, enjoy the true days of
music and move towards new creative achieve-
ments!

Dear friends,

t. Petersburgis now beautifully decorated

not only with crimson-gold autumn orna-
ment, but also with posters which announce
the beginning of the high season of unique
theater and concert events.

The palette of genres would be incomplete
without the International Conservatory Week fes-
tival, which for 12 years has introduced us to
about 200 world graduate music schools, hun-
dreds of professors and top-class performers.

This year, the St. Petersburg N. A. Rimsky-
Korsakov State Conservatory is celebrating its
150th anniversary. I wish mentors and young
talented musicians of the oldest music institu-
tion of Russian inspiration and success, and
the participants and guests of the Internation-
al Conservatory Week festival — unforgettable
meetings with St. Petersburg and new discov-
eries in the world of beauty!



VYBaxxkaemble 1aMbl 1 rociiozal

aJl IPUBETCTBOBATh BCEX TMOUYUTATENCH My3bI-
KaJTBbHOTO MCKYCCTBA Ha pecTuBaIe «MexayHa-
POAHAs HeJesIs KOHCEPBATOPUIi» !

B nBemanmarTeiii pas crapeiimas poccuiickas
KoncepsaTopus, KOTOpOii B 9TOM TO/ly MCIIOJHAET-
ca 150 sret, 06beANHAET HA CBOEU CII€HE IIPECTAaBU-
TeJeH pa3TNYHBIX HAITMOHATBHBIX KYJIBTYP U MY3bI-
KaHTOB Pa3HLIX HanpasieHuil. f myboxo ybexaen,
YTO IPOBEACHHUE CTOJIb MACIITAGHOTO MY3BIKATbHO-
ro ¢gopyMa HOCHYKUT JaJbHEUIIEMy YKPEIUIEHUIO
no6poro umenn Cankr-IlerepOyprckoil koHcepBa-
TOPUM KaK OJHON M3 KPYNHEHUIINX BBICHIMX IIKOJI
MY3BIKH MUPA.

Ha mporsixkeHnm BcexX JIET CYOIECTBOBAHUS
¢ecTrBaTA My3BIKAaHTHI U3 lepMaHIN TPUHUMAIOT
B HEM aKTMBHOE ydacTue. B aTom, o6uneitnom s
Koncepsaropuu cesone, B pamkax loja lepmannumu
B Poccum 2012 /13 mamy cTpaHy mpeacTaBuT je-
JIeTarys UCIMOTHUTENECH U3 MECTH BBICHINX MIKOJ
my3pikn: Kesnpaa, 9ccena, Jlio6eka, Broproypra,
IITyrrapra nu Pocroka. Equnoe TBopueckoe npo-
CTPAHCTBO (PECTUBAIA JJAET HEOIPAHUUYEHHDIE BO3-
MOKHOCTH JIJI1 MEKKYJIBTYPHOT'O IUAJI0TA, AKTUBHO
CIIOCOOCTBYET B3aUMHOMY COJIMKEHHUIO U B3aUMO-
MOHNMAHUIO TIPEJCTABUTENEH HAIMUX TOCYAAPCTB
B Pa3HBIX cpepax KU3HU U UCKYCCTBA.

JKenato BceM roctaM u ygyacTHUKaM «MexayHa-
POAHON Heaean KOHCEPBATOPUIl» YCIIEXOB, Ipe-
KPAaCHOTO HACTPOEHMUS U HOBBIX He3a0bIBA€MBIX
BcTpey!

Ladies and gentlemen,

am happy to welcome all music lovers
to the International Conservatory Week
festival!

For the 12th time already the oldest
Conservatory in Russia, celebrating its
150th anniversary this year, brings togeth-
er the representatives of different cultures
and musicians of all styles. I am deeply con-
vinced that this ambitious music forum will
contribute to the further strengthening of
the good reputation of the St. Petersburg
Conservatory as one of the largest graduate
music schools in the world.

Since the establishment of the festival,
German musicians have been actively in-
volved. In this anniversary season and the
Year of Germany in Russia 2012/13 our
country will be represented by musicians
from six graduate music schools: Cologne,
Essen, Liibeck, Wiirzburg, Stuttgart und
Rostock. Common creativity space of the
festival offers wide opportunities for in-
tercultural dialogue, contributing to bet-
ter collaboration and understanding be-
tween representatives of our countries in
different areas of human life and art.

I wish all the guests and participants of
the International Conservatory Week all the
success, perfect mood and a new memora-
ble experience!

IenepanbHbIil KOHCYT
DeepaTUBHOMN
Pecny6mmku Tepmanns
JOKTOP

Benenuxkr XAJLJIEP

T atens

Dr. Benedict HALLER

General Consul
of the Federal Republic
of Germany



XII MEXXAVHAPOJHAA HEQLENA KOHCEPBATOPU

ounen, ocoOEHHO TakKue 3HaMeHaTelbHble, KaK

150-netne  Canxt-lleTepbyprckoii  kKoHCepBa-
TOPUH, KaK MPaBUJIO, MPOXOJAAT MBIMIHO U O(PUIIMO3HO,
C IOJIOM IOJArOTOBKON, TOPKECTBEHHBIMH MEPOIPU-
TUSMU U TPUBETCTBEHHBIMU pedamu. Kora o6uneiianie
MPA3HECTBA 3aBEPIIATCS, HACTYIAT IMOBCEAHEBHbBIE TIPe-
MOJIaBaTEAbCKIE U CTY[€HUYECKHUE 3a00ThI: JECKIUH, aKa-
JIeMbI, 5K3aMEHbBI, KOHKYPCBI, MHOTOYACOBbIE 6JeHUS 3a
MHCTPYMEHTOM 3a PEJKYIO IOXBAIy mpodeccopa U n3ma-
THIBAIONAsA paboTa 32 XJeb6 HACYITHBIH. A Jagblie — cTa-
SKUPOBKU, ACIIUPAHTypa M JUCCEPTAIUHU, MTOUCKHU cebs 1
CBOETr0 MECTA B HENMPOCTOM JIJIsI COBPEMEHHOU MY3bIKaIb-
HOM KyJIbTypbI CUTYAITHN.

B 3T0li MHOTOTPYHO KM3HU M KOHKYPEHIUU CO CBOU-
MU U 9Y;KUMU aMOUITUSMUA MOMEHTBI TBOPUYECKUX ITPO3pe-
HMH, COBMECTHOTO My3UIUPOBAHUS U JIPYKECKUX BCTpEU
peaxu 1 6;1arocTHL. I103TOMy CTOUT UX MHOXHUTD, CAMUM
CO371aBaTh MPA3/JHUKH, IPUIyMBIBATH HEOKUTAHHBIC TTPO-
€KTBI, OPeJINTh KPEATUBHBIMU HJESIMU U OGOPOTHCA 3a UX
poIutomeHue. IMeHHo 31ech — IpoCTOp JUIsl IeP3aHUI MO-
JIOJIBIX ¥ TOCHIBHOM MTOMOIITY UM CTAPIITHX M ONBITHBIX.

Ilyctp ke He OcCKygeBaeT TajaHTaMu JjoduMas Alma
Mater u kaxaplid, npuxoadamuil B8 Koacepsaropckuii 1o,
6yZieT ero JOoCTOMH. B ranpHEeHmMil 1 1o6pbIii MyTh, HaIIA
cTapeiinas u Bceraa Moiofas Koncepsaropus!

JIudus BO/ITYEK

2-10 Hos16pst 2012
XII ®ECTUBAJIb
«MEXAYHAPOJHAA HELENA KOHCEPBATOPUM»

XII INTERNATIONAL CONSERVATORY WEEK

nniversaries, especially one so remarkable as the

150th anniversary of the St. Petersburg Conserva-
tory, are held as a rule in luxuriant and officious atmos-
phere, with profound preparations, celebrations and fe-
licitations. When Conservatory celebrations are over, daily
cares of teachers and students will continue, such as lec-
tures, academical concerts, examinations, competitions,
long vigils at the piano for that rare praise from a professor
and exhausting work to earn their bread and butter. And
then —internship, postgraduate studies and PhD research;
student’s attempts to find their role in the uneasy situation
of the contemporary music culture.

This life, which demands hard work and competition
with your own and other people’s ambitions, gives us very
rare and gracious moments of creative insights, joint mu-
sicmaking, and friends’ gatherings. That is why we should
increase their number, invent our own festivals, create un-
expected projects, give birth to crazy ideas and fight for
their realization. It is here — the space where the young can
dare relying on the support of the older and more experi-
enced.

Let the talents of the beloved Alma Mater not fall into
decline and let everyone who comes to the house of the
Conservatory be really worth the place. Good luck to our
Conservatory — the oldest and forever young!

Lidia VOLCHEK

2-10 November, 2012
XII INTERNATIONAL
CONSERVATORY WEEK FESTIVAL

MocBawaerca 150-netuio
CaHkT-MeTepOyprckoit KOHCepBaTOpUMU

MAJIbIA 3AN1 UM. A. K. TIA3YHOBA
19.00

KOHIIEPT-OTKPBITHE
«ALMA MATER IIOCBAIITAETCA»

CAHKT-IIETEPBYPICKAA T'OCYJJAPCTBEHHAA KOHCEPBATOPHA
HM. H. A. PHMCKOI0-KOPCAKOBA (POCCHA)

AHATONWIA NAJOB (1855-1914)
TopKecTBeHHbI NONOHe3
M0 CAlyYalo YCTaHOBNEHUS NaMATHUKA A. PybuHWTEiiHY

CEPTEA NPOKO®bEB (1891-1953)
KoHuepT ans oprenuato ¢ opkectpom N2 1, pe-6emonb maxop, op. 10

Dedicated to the 150th anniversary
of the St. Petersburg Conservatory

FRIDAY, 2 NOVEMBER

GLAZUNOV HALL
19:00

OPENING CONCERT
DEDICATED TO THE ALMA MATER

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

ANATOLY LYADOV (1855-1914)
The grand polonaise to celebrate the unveiling
of the monument to A. Rubinstein

SERGEI PROKOFIEV (1891-1953)
Piano Concerto No. 1 in D-flat major, op. 10



AMUTPUN LWOCTAKOBUY (1906-1975)
Cumdpornsa Ne 6, cu MuHOPp op. 54

CuMmboHnYeCKHiT OPKECTpP CTYAEHTOB
Canxkr-IleTepOyprckoii KoHCEpBaTOPHH

Xydoacecmsennwiii pyxosodumens - Muxamn TOJITMKOB

Jupucep - Bacuwmmit CAHAMCKHAA
Conucm - Mupocnas KYJITBIIIEB, ¢gopmenuano

CYBBOTA, 3 HOABPS
MAJIbIA 3AN1 UM. A. K. TJIA3YHOBA
15.00

CAHKT-IIETEPBYPICKAA TOCYJJAPCTBEHHAA KOHCEPBATOPHA
HM. H. A. PHMCKOI'0-KOPCAKOBA (POCCHA)

Crynents! u acnupanTbl Koncepsaropun
ComucTel 1 aHCAMOIN

19.00

IlepeMoHHNsa BpyJeHHUs JUILIOMAa M MAHTHHI
ITogeTHoro npogeccopa Cankr-IleTepoyprckoit
KoHcepBaTopuu MadcTpo B. A. Iepruesy

«ALMA MATER IIOCBAIITAETCA»

Cumponndecknii opkectp Mapuuackoro Tearpa

Jupucep - Banepmit TEPTUEB

Mporpamma Gynet 06bsBAEHA LONOJHUTENBHO

CYBBOTA, 3 HOABPA
CMOJIbHbIN COBOP
19.00

KOPOJIEBCKAA KOHCEPBATOPHA MAJPHJIA (HCITAHHA)

FEOPTUIA CBUPUJOB (1915-1998)
My3blkanbHble unntocTpauuu K nosecti Anekcavgpa lNywkuHa «Metens»

DMITRI SHOSTAKOVICH (1906-1975)
Symphony No. 6 in B minor, op. 54

The St. Petersburg State Conservatory
Student Symphony Orchestra

Antistic Director - Mikhail GOLIKOV
Conductor — Vassily SINAISKY
Soloist - Miroslav KULTYSHEYV, piano

SATURDAY, 3 NOVEMBER
GLAZUNOV HALL
15:00

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

Students and postgraduates of the St. Petersburg Conservatory
Soloists and ensembles

19:00

Awards ceremony of the diploma and the academic
robe of Honorary Professor of the St. Petersburg
Conservatory to maestro Valery Gergiev

DEDICATED TO THE ALMA MATER

Mariinsky Theatre Symphony Orchestra
Conductor— Valery GERGIEV

Program to be announced

SATURDAY, 3 NOVEMBER
SMOLNY CATHEDRAL
19:00

THE MADRID ROYAL CONSERVATORY (SPAIN)

GEORGY SVIRIDOV (1915-1998)
Musical illustrations for The Blizzard, a short novel by Alexander Pushkin

®OECTUBAJIbHLIE MPEMbEPbl = FESTIVAL PREMIERES

PYNEPTO YANK (1851-1909)
«bapabaHuwyuk rpeHaseposy (Mpenogus)

®ENEPUKO YYIKA (1850-1923)
«Kpewenue» (Mpentogns)

3HPUKE rPAHADIOC (1867-1916)
NuTepmevo u3 clonTbl «foecKn»

NABJIO IVHA (1879-1942)
Cumconnyeckas noama «Hoyb B Kanaratoge»

RUPERTO CHAPHI (1851-1909)
The Drummer of the Grenadiers (Prelude)

FEDERICO CHUECA (1850-1923)
The Baptism (Prelude)

ENRIQUE GRANADOS (1867-1916)
Intermezzo from Goyescas

PABLO LUNA (1879-1942)
Symphony poem A Night in Calatayud




®ECTUBAJIbHAA NPEMbEPA = FESTIVAL PREMIERE

XEPOHUMO XMMEHEC (1852-1923)
«TaHeL Jlyuca AnoHco» u «CBagb6a Jlyuca Anotco»
(NHTepmepus u Yseptiopa)

Cumonmueckmii opkecrp ORQUESTA CIUDAD De ALCALA
Hupuocep - Bucenre APUHDBO ITEJIBUCEP (Hcnanus)
KoHuyepm nposodumcs npu noddepxke:

Moconscmsa Koponescmsa Vicnaxus 8 P9
Llempa ucnaHcko2o A3biKka u kynbmypsl Adelante
®oHda Orquesta Ciudad de Alcala
Quimica Sintetica
Alcala de Henares AYUNTAMIENTO

BOCKPECEHDE, 4 HOABPA
MANbIWA 3AN UM. A. K. [JTA3YHOBA
15.00

OPKECTPOBbBIE AKAJEMHHN

CAHKT-TIETEPEYPICKAS TOCYJAPCTBEHHAS KOHCEPBATOPHS
HM. H. A. PHMCKOT0-KOPCAKOBA (POCCHSA)

NETP YAWKOBCKUM (1840-1893)
PasmblwneHns op. 72 (MHCTpyMeHTOBKa B. MMasyHoBa)

KOHCTAHTUH LLAXAHOB (p. 1951)
(BaHTa3nA Ha TpU pyccKue TeMbl
Cono na eycaax ssonuamoix - Apuaa EPIITOBA
EBFEHUI CTELLIOK (p. 1961)
«Inmemorium...» (MHcTpymeHTOBKA B. [NasyHosa)
Cono na dompe - Haranps IIKPEBKO
ANEKCAHJP LLANIOB (1927-2001)
06paboTka pycckoro pomatca «TeMHO-BULIHEBAS Wanby
Cono na 6arasaiive - Esrenmit JKEJTMHCKUH
BANEPUW TABPUJIUH (1939-1999)

«[pasgHuk» (3 6aneta «fom y goporu» no A. T. TRappoBcKoMy)
MHCTpymMeHTOBKaA B. Ma3yHoBa

OpkecTp HapOJAHBIX HHCTPYMEHTOB CTYACHTOB
Cankr-IlerepOyprckoii KoHcepBaTOpuH

Hupuscep - Bsraecnas IJTASYHOB

KOPOJIEBCKAA KOHCEPBATOPHA MAJPHJIA (HCITAHHA)

PYNEPTO YANMK (1851-1909)
«bapabaHuwuk rpeHanepos» (Mpeniopus)

®EAEPUKO YYIKA (1850-1923)
«KpeweHnue» (Mpenogus)

GERONIMO JIMENEZ (1852-1923)
The Dance of Luis Alonso and The Wedding of Luis Alonso
(Interlude and Overture)

Symphony Orchestra ORQUESTA CIUDAD De ALCALA
Conductor - Vicente ARINO PELLICER (Spain)
The concert is supported by:

The Spanish Embassy in Russia
Center of Spanish Language and Culture Adelante
Orquesta Ciudad de Alcala Foundation
Quimica Sintetica
Alcala de Henares AYUNTAMIENTO

SUNDAY, 4 NOVEMBER
GLAZUNOV HALL
15:00

ORCHESTRAL ACADEMIES

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

PYOTR TCHAIKOVSKY (1840-1893)
Reflections op. 72 (instrumentation by V. Glazunov)

KONSTANTIN SHAKHANOV (b. 1951)
Fantasy on three Russian themes

Soloist —Irina ERSHOVA, psaltery
EVGENY STETSUK (b. 1961)

Inmemorium... (instrumentation by V. Glazunov)
Soloist - Natalia SHKREBKO, domra
ALEXANDER SHALOV (1927-2001)
Arrangement of the Russian romance The Dark Red Shawl
Soloist - Evgeny ZHELINSKY, balalatka
VALERY GAVRILIN (1939-1999)

Holiday (from the ballet The House near the Road,
a story by A. Tvardovsky). Instrumentation by V. Glazunov

St. Petersburg Conservatory
Folk Instruments Student’s Orchestra

Conductor — Vyacheslav GLAZUNOV

THE MADRID ROYAL CONSERVATORY (SPAIN)

RUPERTO CHAPHI (1851-1909)
The Drummer of the Grenadiers (Prelude)

FEDERICO CHUECA (1850-1923)
The Baptism (Prelude)



3HPUKE TPAHALOC (1867-1916)
NuTepmewlo u3 cloutbl «foeckny»

NABJIO JIVHA (1879-1942)
Cumdonnyeckas noama «Houb B Kanararope»

XEPOHMMO XUMEHEC (1852-1923)
«TaHeu Jlyuca AnoHcox u «CBagbba Jlynca AnoHco»
(MHTepmepns n YBepTiopa)

Cimoumgeckmii opkecrp ORQUESTA CIUDAD De ALCALA
Hupucep - Bucenre APUHDO ITEJIDUCEP (Hcnanus)

KoHyepm nposodumcs npu noddepxke:
Moconscmsa Koponescmsa Vicnaxus 8 P9
Llenmpa ucnaHcko20 A3bika u kKynbmyps! Adelante
®onda Orquesta Ciudad de Alcala
Quimica Sintetica
Alcala de Henares AYUNTAMIENTO

BOCKPECEHDLBE, 4 HOABPA

MANbIV 3AN UM. A. K. TTA3YHOBA
19.00

KAMEPHBIE CEPUU «BCE ®JIATU B I'OCTH»

CAHKT-IIETEPEYPICKAS TOCYJAPCTBEHHAS KOHCEPBATOPHA
HM. H. A. PHMCKOT0-KOPCAKOBA (POCCHA)

BBICITAA HAITHOHAJIbHAA KOHCEPBATOPHA
MY3bIKH 1 TAHIJA (ITAPH)X, $PAHLHA)

IITKOJIA MY3bIKH YHUBEPCHTETA
IDKOPXA MEHCOHA (CLIA)

Knopa NEBIOCCU (1862-1918)
«3abbiTble 06pa3bi», TPU MbECH:
Lent, doux et mélancolique
Souvenir du Louvre (Sarabande)
Heckonbko dparmenTos u3 Nous n'irons plus au bois
Cionta «3cTamnbi»:
«Maropbl»
«Beuep B [peHape»
«Cappl nop Loxaem»
«0cTpoB pagocTu»

Anen INTAHEC, gopmenuano (Ppanyus)

BONb®TAHI AMAJIEW MOLIAPT (1756-1791)
CoHata ans cKpunku u hoprenuaHo cu-6emonb MaXKop

JIIOABUT BAH BETXOBEH (1770-1827)
CoHata ansa ckpunku u hoptenuado N°7 1o MuHOp

Muxamn FTAHTBAPT, ckpunxa (Poccus)
Anna BAJIAKEPCKAA, gopmenuano (CLIA)
KoHyepm nposodumcs npu noddepxke:
®panyy3ckozo uHcmumyma 8 CaHkm-llemepbypee
TeHepanbHoeo KoHcynscmea CLUA 8 Cankm-llemepbypae

ENRIQUE GRANADOS (1867-1916)
Intermezzo from Goyescas

PABLO LUNA (1879-1942)
Symphony poem A Night in Calatayud

GERONIMO JIMENEZ (1852-1923)
The Dance of Luis Alonso and The Wedding of Luis Alonso
(Interlude and Overture)

Symphony Orchestra ORQUESTA CIUDAD DE ALCALA
Conductor - Vicente ARINO PELLICER (Spain)

The concert is supported by:
The Spanish Embassy in Russia
Center of Spanish Language and Culture Adelante
Orquesta Ciudad de Alcala Foundation
Quimica Sintetica
Alcala de Henares AYUNTAMIENTO

SUNDAY, 4 NOVEMBER
GLAZUNOV HALL
19:00

CHAMBER SERIES ALL FLAGS ON A VISIT

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

THE PARIS NATIONAL SUPERIOR CONSERVATORY
OF MUSIC AND DANCE (FRANCE)

THE MASON SCHOOL OF MUSIC.
GEORGE MASON UNIVERSITY (USA)

CLAUDE DEBUSSY (1862-1918)
Forgotten Images. Three Pieces:
Lent, doux et mélancolique
Souvenir du Louvre (Sarabande)
Several fragments from ‘Nous n‘irons plus au bois’
Suite Estampes:
Pagodas
The Evening in Granada
Gardens in the Rain
The Island of Joy

Alain PLANES, piano (France)

WOLFGANG AMADEUS MOZART (1756-1791)
Sonata for violin and piano in B-flat major

LUDWIG VAN BEETHOVEN (1770-1827)
Sonata for violin and piano No.7 in C minor

Mikhail GANTVARG, violin (Russia)
Anna BALAKERSKAYA, piano (USA)
The concert is supported by:

The French Institute in St. Petersburg
The Consulate General of the United States in St. Petersburg



ITIOHEJIEJIBHHK, 5 HOABPA
MANbIWA 3AN UM. A. K. [JTA3YHOBA
19.00

CAHKT-TIETEPEYPICKAS TOCYJAPCTBEHHAS KOHCEPBATOPHS
HM. H. A. PHMCKOT0-KOPCAKOBA (POCCHSA)

AMUTPUNA BOPTHAHCKUM (1751-1825)
Konuept N 15

CEPTEA PAXMAHWUHOB (1873-1943)
«BceHouHoe 6aeHMe» (dparmeHTsi)
«HblHe oTnywaewny
«bnarocnoseH ecu, locnogn»

OPUIA GANUK (1936-2009)
«Jlupnyeckme necHoneHus» (GparmeHTsl)
Mponor
«locnoau, Bo33Bax K Te6ex»

FEOPTUI CBUPUJ0B (1915-1998)
«TyWKUHCKKiT BEHOK» (dparmeHThl)
«Harawa»
«CTpeKoTyHbA-6en1060Kax

AMUTPUA CMUPHOB (p. 1948)
«Banbc npu cBeyax»

CEPTEA CIOHUMCKUM (p. 1932)
«[eit nuBo, Aa He neiy
Pycckas HapopHas necHs «Beruku» (0bpabotka Py6Losa)

Xop cryaenTos Canxr-IlerepOyprckoii KoHCepBaTopHu
Xydoacecmsernuiii pyxosodumens u dupucep - Barepuit YCTIEHCKII

Kamepmnsrii xop CMosbHOrO coGopa
Xydoocecmsennvuai pyxosodumens - Bmaguvup BETJIEIIOB

Mporpamma GyneT 06bABAEHA LONOIHUTENBHO

BTOPHIUIK, 6 HOABPA

MAJNbIWA 3AN UM. A. K. [JTA3YHOBA
19.00

KAMEPHBIE CEPUU «BCE ®JIATHU BT'OCTH»

CAHKT-TIETEPEYPICKASA TOCYJAPCTBEHHAS KOHCEPBATOPHS
HM. H. A. PHMCKOT0-KOPCAKOBA (POCCHSA)

BBICILTAA IIKOJTA MY3bIKH (JIIOBEK, TEPMAHHA)
BEHCKAA KOHCEPBATOPHA YACTHOI0 YHUBEPCHTETA (ABCTPHA)
YHHBEPCHTET HM. KASHMHPA BEJIHKOr'0 (BBIATOLY], IT0OJIBIIIA)
BPA3HJIBCKAA KOHCEPBATOPHA MY3bIKH (PHO-JE-XAHEHPO)

JIYU BbEPH (1870-1937)
CumcoHunsa Ne 3, ha-gues muHop
Allegro maestoso

Apsup I'ACT, opean (Iepmanus)

MONDAY, 5 NOVEMBER

GLAZUNOV HALL
19:00

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

DMIRTY BORTNYANSKY (1751-1825)
Concert No. 15

SERGEI RACHMANINOFF (1873-1943)
Vespers (fragments)
Now Lettest Thou Depart
Blessed be the Lord

YURY FALIK (1936-2009)
Lyrical Psalms (fragments)
Prologue
Lord, I call to you

GEORGY SVIRIDOV (1915-1998)
Pushkin’s Wreath (fragments)
Natasha
Strekotuniya-beloboka

DMITRY SMIRNOV (b. 1948)
Waltz with Candles

SERGEI SLONIMSKY (b. 1932)
Drink Beer, Don't Spill
Russian folk song Brooms (arranged by Rubtsov)

The St. Petersburg State Conservatory Students’ Choir
Artistic Director and Conductor - Valery USPENSKY

Smolny Cathedral Chamber Choir
Artistic Director - Vladimir BEGLETSOV

Program to be announced

TUESDAY, 6 NOVEMBER
GLAZUNOV HALL
19:00

CHAMBER SERIES ALL FLAGS ON A VISIT

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

THE LUBECK UNIVERSITY OF MUSIC (GERMANY)
THE CONSERVATORY OF VIENNA PRIVATE UNIVERSITY (AUSTRIA)
CASIMIR THE GREAT UNIVERSITY (BYDGOSZ(CZ, POLAND)
BRAZILIAN CONSERVATORY OF MUSIC (RIO DE JANEIRO)

LOUIS VIERNE (1870-1937)
From the Symphony No.3 in F-sharp minor
Allegro maestoso

Arvid GAST, organ (Germany)



KAH NAHTNE (1907-1991) JEAN LANGLAIS (1907-1991)

«[lBoitHas haHTasmna» Double Fantasy
Cepreit YEPEITAHOB, opean (Iepmanus) Sergei CHEREPANOV, organ (Germany)
Apsug I'ACT, opean Arvid GAST, organ
CEPTEW NPOKO®LEB (1891-1953) SERGEI PROKOFIEV (1891-1953)
Tokkara Toccata
Cepreit YEPEITIAHOB, opean Sergei CHEREPANOV, organ
®ECTUBAJIbHbIE NPEMbEPbI m FESTIVAL PREMIERES
KAPNI-XAWHL, KENEP (p. 1927) KARL-HEINZ KOPER (b. 1927)
Concerto Ostinato anst BU6pathoHa n CTpYHHBIX Concerto Ostinato for vibes and strings
BOrYC/IAB WHEDDEP (p. 1929) BOGUStAW SCHAEFFER (b. 1929)
Construction ans BubpadoHa cono Construction for vibraphone solo
IIerp CYTT, yoapnuee (Ilorvwa) Pyotr SUTT, percussions (Poland)
Esrenmit CHHAVICKUH, popmenuano (Ascmpus) Evgeny SINAISKY, piano (Austria)
3NUTOP BMJUIA-N0BOC (1887-1959) HEITOR VILLA-LOBOS (1887-1959)
Bpasunbckas baxuana Ne 5, I yactb Bahiana Brazilian No. 5, I mvm.
Apus (KaHTuneHa) Aria (Cantilena)
Bpasunbckas baxuana Ne 1, IT n IIT yactu Bahiana Brazilian No. 1, II v III mvms.
NETP YANKOBCKUWA (1840-1893) PYOTR TCHAIKOVSKY (1840-1893)
«HOmopecka» Humoresque
MMNPOBU3ALIMU HATEMbI U3 3APYBEXXHbIX KHHO®WUJIbMOB IMPROVISATIONS ON THE THEMES FROM FOREIGN FILMS
Canxk-IlerepOyprckuii aHCaMO/Ib BHOJIOHYETNCTOB Professor Anatoly Nikitin’s
npodeccopa Anaronua Huknruna St. Petersburg Cello Ensemble
Xydoocecmsennwiil pyxosodumens — Imuarpuis EPEMHH Antistic Director - Dmitry EREMIN
Hasux UbIO, suononuens (bpasuaus) David CHEW, cello (Brazil)
Bepa YEKAHOBA, conpano (Canxm-Ilemepbype) Vera CHEKANOVA, soprano (St. Petersburg)
Hura IBEKIEP, gopmenuano (Canxm-Ilemepbype) Inga DZEKTSER, piano (St. Petersburg)
KoHyepm npoxodum npu noddepsxke: The concert is supported by:
[eHepanbHO20 KOHCYIbCmBa The Consulate General of the Federal Republic of Germany
®edepamusHoli Pecnybnuru lepmarus 8 CaHkm-llemepbypee in St. Petersburg
Monbckozo uncmumyma 8 CaHkm-llemep6ypae The Polish Institute in St. Petersburg
CPEJIA, 7 HOABP WEDNESDAY, 7 NOVEMBER
MAJIbIA 3AN UM. A. K. TNA3VHOBA GLAZUNOV HALL
19.00 19:00
KAMEPHBIE CEPI CHAMBER SERIES
H3PAWJIBCKAA AKAJEMHA MY3BIKH HM. CAMY3JIA PYBHHA SAMUEL RUBIN ISRAEL ACADEMY OF MUSIC
(TEJIb-ABHB) (TEL AVIV, ISRAEL)
NroPb CTPABUHCKUWA (1882-1971) IGOR STRAVINSKY (1882-1971)
«[leTpylukay, pycckue NOTELIHbIE CLIEHbI B YeTbIpex KapTUHaX Petrushka,
(nepenoxeHue s GopTENUAHO B YETHIPE PYKY, Russian amusing scenes in four acts
OpUTHHasbHAs BEPCUs KOMMO3MUTOPA) (original version; piano four-hands)
PoprennanHsni xysT Silver-Garburg: Silver-Garburg Piano Duo:
Cusau CUJIBBEP, I'mis TAPBYPT Sivan SILVER, Gil GARBURG
KoHuepm nposodumcs npu noddepke The concert is supported by

leHepanbHo2o KoHcynbcmsa locydapcmea M3pauns 8 CaHkm-lMemepbypee The Consulate of Israel in St. Petersburg



B PAMKAX <cAMEPUKAHCKOTI'O CE3OHA»

KOJUIELX H3ALJHBIX HCKYCCTB

T'OCYJAPCTBEHHOI0 YHHBEPCHTETA (BHYHTA, CLIA)

HUKONA QE rPUHBU (1672-1703)
Hymne du Veni Creator
(Féte de la Pentecote)
En taillea s
Dialogue sur les Grands Jeux

AH ANEH (1911-1940)
Tpu TaHua (1937-1939) JA 120
Papoctu

JIVU BbEPH (1870-1937)
3 nbec-daHTasmii, opus 53, BTopas clouta
Tokkata

JInan IDBUC, opean (CIIA)

IPBUH WIVAbLIO® (1894-1942)
5 nbec ANA CTPYHHOrO KBapTeTa:
BeHckuii Bansc
CepeHapa
Yeuckas
TaHro Munonra
TapaHTenna

Ksaprer St. Petersburg:
Anma APAHOBCKAA, ckpunxa
Esrenunit SBOHHHKOB, cxpunxa
Bopuc BATHEP, aum
Jleonun IINYKAEB, suononuens

CAMY3Nb BAPBEP (1910-1981)
JleTHas my3bika, op. 31

Ksunrer nyxoBbIx HHCTpyMeHTOB Lieurance:

®pencuc HIEJUIH, gaeiima
Anppea BOHKE, 20601
Capynac AHKAYCKAC, «xaapnem
Cxort OYKC, ¢acom
Apuxa BUHCIIH, sarmopua

BEHIXAMUH BPUTTEH (1913-1976)
Mpoctas CumdpoHms, op. 4

Kamepnsrii opkecTp Suprima

Hupuscep - bopuc BAMHEP

KoHyepm npogodumcs npu nodoepxke
lerepansHoeo KoHcynscmsa CLUA 8 Cankm-llemepbypae

AS PART OF AMERICAN SEASON

THE COLLEGE OF FINE ARTS.
WICHITA STATE UNIVERSITY (USA)

NICOLAS DE GRIGNY (1672-1703)
Hymne du Veni Creator
(Féte de la Pentecdte)
En taillea s
Dialogue sur les Grands Jeux

JEHAN ALAIN (1911-1940)
Three Dances (1937-1939) JA 120
Joys

LOUIS VIERNE (1870-1937)
from Fantasy Pieces, opus 53, Second Suite
Toccata

Lynne DAVIS, organ (USA)

ERWIN SCHULHOFF (1894-1942)
Five Pieces for String Quartet:
Alla Valse Viennese
Alla Serenata
Alla Czeca
Alla Tango
Alla Tarantella

St. Petersburg Quartet:
Alla ARANOVSKAYA, violin
Evgeny ZVONNIKOV, violin

Boris VAYNER, viola
Leonid SHUKAEYV, cello

SAMUEL BARBER (1910-1981)
Summer Music, op. 31

Lieurance Woodwind Quintet:
Frances SHELLY, flute
Andréa BANKE, oboe
Sarunas JANKAUSKAS, clarinet
Scott OAKES, bassoon
Erika BINSLEY, /orn

BENJAMIN BRITTEN (1913-1976)
Simple Symphony, op. 4

Suprima Chamber Orchestra

Conductor - Boris VAYNER

The concert is supported by
The Consulate General of the United States in St. Petersburg



CPEJIA, 7 HOABPA WEDNESDAY, 7 NOVEMBER

KAMEPHbI 3AJ1 TOCYAAPCTBEHHOW ST. PETERSBURG STATE CAPELLA

AKALEMUYECKON KANENNbI CAHKT-METEPBYPTA CHAMBER HALL
19.00 occus 19:00
cutschland
KAMEPHBIE CEPU U 2012/13 CHAMBER SERIES
B pamkax I'ona Iepmanuu B Poccun 2012 /13 Dedicated to the Year of Germany in Russia 2012/13
BBICILTAA ILIKOJTA MY3BIKH (BIOPLJBYPI, TEPMAHHA) THE WURZBURG UNIVERSITY OF MUSIC (GERMANY)
®PAHL LUYBEPT (1797-1828) FRANZ SCHUBERT (1797-1828)
«K my3bike» D547 op.88/4 To Music D547 0p.88/4
(cnosa . toH Lobepa) (Lyrics by Franz von Schober)
«Ha o6pbie» D853 0p.93/2 At the Precipice D853 0p.93/2
(cnosa 3. Wynbue) (Lyrics by Ernst Schulze)
«B3gox» D198 The Sigh D198
(cnosa J1. K. T. XénbTu) (lyrics by L. H. Chr. Holty)
«[ecHs 3aKknto4YeHHbIX 0X0THUKOBY D843 0p.52/7 A Song of Imprisoned Hunters D843 op.52/7
(13 «[leBbl 03epay Banstepa CkotTa) (lyrics from The Lady of the Lake, a poem by Walter Scott)
«B necy» («Houb B necy») D708 In the Forest (Night in the Forest) D708
(cnosa O. Lnerens) (Lyrics by Friedrich Schlegel)
«KonbibenbHas nechs» D527 op. 24/2 Lullaby/The Cradle Song D527 op. 24/2
(cnosa . Maitpxotepa) (lyrics by Johann Mayrhofer)
«Pa3spyweHHoe cyactbex» D309 Ruined Happiness D309
(cnosa T. KépHepa) (lyrics by Theodor Kdrner)
HUKONAN METHEP (1880-1951) NIKOLAI MEDTNER (1880-1951)
Tpu cTuxoTBOpeHuA coy. 19 (cnosa ®. Huuwe) Three poems op.19 (lyrics by Friedrich Nietzsche)
MpuBeT poauHe Hello to My Homeland
Crapywka The Old Lady
Tocka no oT4u3He Home-sickness
POBEPT ILYMAH (1810-1856) ROBERT SCHUMANN (1810-1856)
«My3blkaHT» op. 40 N° 4 The Musician op. 40 No. 4
(cnoBa . X. AHzepceHa) (lyrics by Hans Christian Andersen)
«[MpepaHHas nio6osby op. 40 N2 5 Betrayed Love op. 40 No. 5
(cnosa A. toH Wamucco) (lyrics by Adelbert von Chamisso)
«Mpanbro» op. 30 N° 3 The Hidalgo op. 30 No. 3
(cnoBa 3. doH leitbna) (lyrics by Emanuel von Geibel)
MOTAHHEC BPAMC (1833-1897) JOHANNES BRAHMS (1833-1897)
«[eHue waBopoHkay op. 70 Nr. 2 The Lark’s Song op. 70 No. 2
(cnosa A. B. JlopeHua) (lyrics by Auguste Wilhelmine Lorenz)
«CepeHaga» op. 58 N° 8 The Serenade op. 58 No. 8
(cnosa: A. ®. don LLlaka) (Lyrics by Adolf Friedrich von Schack)
«[oxop k Bo3no6neHHoi» op. 48 Ne 1 (Yewckas) Journey to the Beloved One op. 48 No. 1 (Czech)
®ECTUBAJIbHAA NPEMbEPA = FESTIVAL PREMIERE
MOPWLL 3TTEPT (p. 1965) MORITZ EGGERT (b. 1965)
«HoBas ckaskay» (cnosa P. Xaydca) The New Fairy-tale (lyrics by Rolf Haufs)
«Pa3pe3arb 1 pazpenutby (cnosa P. lepHxapaTa) To Cut and To Devide (lyrics by Robert Gernhardt)
«Hemeukoe poHgo» (cnosa b. Kénep) German Rondo (lyrics by Barbara Kohler)
Herep IMEHE, 6apumon (Iepmanus) Peter SCHONE, baritone (Germany)
Xoubsrep BEPHIACEH, gopmenuano (I1epmarus) Holger BERNDSEN, piano (Germany)
KoHyepm npoxodum npu nodoepxke The concert is supported by
TeHepanbHo20 KoHcynbcmaa GedepamusHoll Pecnybnuku lfepmanus The Consulate General of the Federal Republic of Germany

8 CaHxkm-llemepbypee in St. Petersburg



YETBEPI, 8 HOJABPA

THURSDAY, 8 NOVEMBER

MAJbIA 3AN1 UM. A. K. TTA3YHOBA GLAZUNOV HALL
18.00 18:00
occun
cutschland
KAMEPHBIE CEPUI 2012/13 CHAMBER SERIES

B pamxkax I'oxa Iepmanun B Poccun 2012 /13

BBICIITAA ILIKOJTA MY3BIKH (BIOPLJBYPI, TEPMAHHA)
YHHUBEPCHTET HCKYCCTB $0/IbKBAHT (3CCEH, TEPMAHHA)

TOCYJAPCTBEHHAA BBICIIAA IIIKOJIA MY3BIKH
H HCITOJTHUTE/IbCKHX HCKYCCTB (LITYITAPT, TEPMAHHA)

BBICIIAA IIKOJTA MY3BbIKH H TEATPA (POCTOK, TEPMAHHA)
BBICLIAA LIKOJIA MY3BIKH (KEJIbH, TEPMAHHA)

®PAHL| WWYBEPT (1797-1828)
«K my3bike»

HWKONAN METHEP (1880-1951)
«[puBet poguHe»

MOPWL, 3TTEPT (p. 1965)
«HoBas ckaska»

PUXAPJ LITPAYC (1864-1949)
«[MocaslweHney

Herep IIEHE, 6apumon (Iepmanus)
Xoubsrep BEPHACEH, gopmenuano (Iepmanus)

FEOPT ®PUAPUX TEHAENDb (1685-1759)
«Mpuesp uapuubl CaBckoit» (apaHxuposka K. XoynguHra)

AE3UPE AOHAEWH (p. 1921)
Cionta gns YeTbipex TPOMOOHOB
Moderato Maestoso — Andantino — Minuetto — Choral — Scherzo

Dedicated to the Year of Germany in Russia 2012/13

THE WURZBURG UNIVERSITY OF MUSIC (GERMANY)
THE FOLKWANG UNIVERSITY OF THE ARTS (ESSEN, GERMANY)

THE STATE UNIVERSITY OF MUSIC AND PERFORMING ARTS
(STUTTGART, GERMANY)

THE ROSTOCK UNIVERSITY OF MUSIC AND THEATRE (GERMANY)
THE UNIVERSITY OF MUSIC (COLOGNE, GERMANY)
FRANZ SCHUBERT (1797-1828)

To Music

NIKOLAI MEDTNER (1880-1951)
Hello to My Homeland

MORITZ EGGERT (b. 1965)
The New Fairy-tale

RICHARD STRAUSS (1864-1949)
Dedication

Peter SCHONE, baritone ( Germany)
Holger BERNDSEN, piano (Germany)

GEORG FRIEDRICH HANDEL (1685-1759)
Arrival of the Queen of Sheba (arranged by Christopher Houlding)

DESIRE DONDEYNE (b. 1921)
Suite for 4 Trombones
Moderato Maestoso — Andantino — Minuetto — Choral — Scherzo

GECTUBAJIbHLIE MPEMbEPbl m FESTIVAL PREMIERES

PUKAPJ0 MOPA (p. 1961)
«He3abblBaemas Houb» (apaHxupoBka B. Mesa)

PUYAPA BUCCHAN (p. 1960)
The House of Dr. Death

KsapTter TpoMGoHOB yHuUBepcuTeTa PorbKkBaHr:
ITpogeccop Kpucrodep XOYJIIHUHT
Mexmer Amu BAMJIAP
Iureromm AMITIO
Ksanrcy YO, 6ac-mpombon

®PAHL| WWYBEPT (1797-1828)
®anTasns da muHop D 940

PoprenuaHHBIN Ay T
Xanc-Ilerep n ®onpkep IITEHIJIN

MUXAWUN TNUHKA (1804-1857)
Yseptiopa k onepe «Pycnaw u Jliogmunax (apaHxuposka P. WoTwtaara)

RICARDO MORA (b. 1961)
Unforgettable Night (arranged by Vinicio Meza)

RICHARD BISSILL (b. 1960)
The House of Dr. De'ath

Folkwang University Trombone Quartet:
Professor Christopher HOULDING
Mehmet Ali BAYDAR
Shigetoshi AMPO
Kwangsu YOO, bass trombone

FRANZ SCHUBERT (1797-1828)
Fantasy in F minor D 940

Hans-Peter and Volker STENZL

Piano Duo

MIKHAIL GLINKA (1804-1857)
Overture to the opera Ruslan und Ludmila (arranged by R. Schottstadt)



WOTAHH CEBACTbAH BAX (1685-1750) JOHANN SEBASTIAN BACH (1685-1750)

(apanxuposka C. MotTMeitepa) (arranged by S. Pottmeier)
Apus u MeHyaT u3 ®paHuysckoli cloutsl BWV 813 Aria and Menuet from French Suite
«§1 B3biBalo K Tebe, locnogy Mucyc Xpuctoc» XopanbHas npentognsa BWV 639 BWV 813 I Call to you, Lord Jesus Christ Choral prelude BWV 639
laBoT u3 ®paHuysckoii cloutsl No. 5 BWV 816 Gavotte from French Suite No. 5 BWV 816
Apus u3 Opkectposoit cioutsl Nr. 3 BWV 1068 Aria from the orchestra suite No. 3 BWV 1068
®ENNKC MEHAENbCOH BAPTOJIbAIN (1809-1847) FELIX MENDELSSOHN BARTHOLDY (1809-1847)
«CoH B neTHI0K0 HOYbY 0p. 61 (apaHxuposka X. LLHEke) A Midsummer Nights Dream op. 61 (arranged by Hendrik Schngke)
YBepTiopa Overture
BONIb®TAHI AMAJIEM MOLLAPT (1756-1791) WOLFGANG AMADEUS MOZART (1756-1791)
(aHTa3usa Ha Tembl onepsl B. A. Mouapta «Bonwe6Has dneitta» Fantasy on the themes from the opera Magic Flute by W. A. Mozart
(nepenoxeHue pna kBapteta cakcothoHos u hopTenuaHo Yukare Miman) for saxophone quartet and piano (arranged by Chikage Imai)
®ECTUBAJIbHAA NPEMbEPA m FESTIVAL PREMIERE
IOH HATAO (p. 1964) JUN NAGAO (b. 1964)
Pancopus Ha Tembl onepsl . buse «KapmeH» Rhapsody on the themes from the opera Carmen by Georges Bizet
N5 KBapTeTa cakcooHOB M dhopTennaHo for saxophone quartet and piano
Ksunrer Alliage: Alliage Quintet:
Harusns TOTDBE, conpano-caxcopon Daniel GAUTHIER, soprano saxophone
dBa BAPTAC, awwm-caxcogpon Eva BARTHAS, alto saxophone
Kopen ACATPAH, menop-carxcogon Koryun ASATRYAN, tenor saxophone
Cebactesan IOTTMAWEP, Gapumon-caxcogion Sebastian POTTMEIER, baritone saxophone
Anr YOH BAE, ¢opmenuano Jang EUN BAE, piano
KoHyepm nposodumcs npu noddepxke: The concert is supported by:
[eHepanbHo20 KOHCYIbCmBa The Consulate General of the Federal Republic of Germany
PedepamusHoli Pecnybnuku lfepmarus 8 CaHkm-llemepbypee in St. Petersburg
réme-uncmumyma 8 CaHkm-llemepbypee Goethe Institute in St. Petersburg
bnazomsopumensHozo ®onda fapmos (fepmarus) Gartow Stiftung (Germany)
YETBEPI, 8 HOABPA THURSDAY, 8 NOVEMBER
MAJIbIA 3AN UM. A. K. TNA3YHOBA GLAZUNOV HALL
21.00 21:00
JI>KA3 HA TEATPAJIBHOM JAZZ ON TEATRALNAYA SQUARE
T'OCTH ®ECTHBANIA GUESTS OF THE FESTIVAL
Anar ®OPT, gopmenuano (Hspaus) Anat FORT, piano (Israel)
Axu JIEBU, yoapnvie (M3paus) Yaaki LEVY, percussion (Israel)
OpuruHanbHble AXXa30Bble KOMNO3MLMM M UMIPOBU3ALMK Original jazz compositions and improvisations
KoHyepm nposodumcs npu nodoepxke The concert is supported by
leHepanbHo20 KoHCynbemaa focydapcmea Uspauns 8 Cankm-llemepbypee The Consulate of Israel in St. Petersburg
YETBEPT, 8 HOABPA THURSDAY, 8 NOVEMBER
BOJIbLLOI 3AN ®UNAPMOHUU GRAND PHILHARMONIC HALL
19.00 19:00
BBICILIAA IIKOJTA MY3BIKH (JIHOBEK, TEPMAHHA) THE LUBECK UNIVERSITY OF MUSIC (GERMANY)
WOTAHH CEBACTbAH BAX (1685-1750) JOHANN SEBASTIAN BACH (1685-1750)
Xpomatuyeckas daHtasus u gyra BWV 903 Chromatic Fantasy and Fugue BWV 903
15 opraHa B 06paboTke Makca Perepa Arranged for organ by Max Reger

Schmiicke dich, o liebe Seele BWV 654 Schmiicke Dich, o Liebe Seele BWV 654




®ENUKC MEHAENBCOH BAPTOJIbAIU (1809-1847)
CoHara cu-Gemonb Maxop op. 65
Allegro con brio
Andante religioso
Allegretto
Allegro maestoso e vivace

MAKC PETEP (1873-1916)
VIHTpopyKUMsA 1 naccakanus pe MUHOP

IONNYC POMBKE (1834-1858)
Conata o muHop (Mcanom Ne 94)

Apsun TACT, opean (Iepmanus)

KoHyepm nposodumcs npu noddepxke
[eHepabHo20 KOHCYIbCMBa
®edepamusHoli Pecnybauku lepmarus 8 CaHkm-lemepbypae

YETBEPI, 8 HOJABPA

BEJIbIA 3AN NONMTEXHUYECKOTO YHUBEPCUTETA
B PAMKAX <AMEPUKAHCKOTI'O CE3OHA»

19.00

KOJUTEX H3AL[HBIX HCKYCCTB
T'OCYJAPCTBEHHOI0 YHHBEPCHTETA (BHYHTA, CLIA)

3PBUH WIVAbIO® (1894-1942)
MATb NbeC ANA CTPYHHOTO KBapTeTa:
BeHckuii Bansc
CepeHapa
Yewckas
TaHro MunoHra
TapaHTenna

Ksaprer St. Petersburg:
Anna APAHOBCKAZ, cxpunxa
Esrenniit SBOHHHMKOB, cxpunxa
Bopuc BAfIHEP, asem
Jleonun IINYKAEB, suononuens

CAMY3Nb BAPBEP (1910-1981)
JletHas my3bika, op. 31

KsunTeT 1yX0BBIX HHCTPYMeHTOB Lieurance:
Ppencuc HIEJUIN, fpaeiima
Annpea BOHKE, zo6oi
Capynac AHKAYCKAC, xaaprem
Ckort OYKC, ¢azom
Apuxa BUHCIIH, sarmopna

CEPFEN NPOKO®LEB (1891-1953)
YBepTiopa Ha eBpeickue Tembl, op. 34

Joxyma BU3, gopmenvaro
Capynac AHKAYCKAC, xaapnem
Ksaprer St. Petersburg

FELIX MENDELSSOHN BARTHOLDY (1809-1847)
Sonata in B-flat major op. 65
Allegro con brio
Andante religioso
Allegretto
Allegro maestoso e vivace

MAX REGER (1873-1916)
Introduction und Passacaglia in D minor

JULIUS REUBKE (1834-1858)
Sonata in C minor (Psalm No.94)

Arvid GAST, organ (Germany)

The concert is supported by
The Consulate General of the Federal Republic of Germany
in St. Petersburg

THURSDAY, 8 NOVEMBER

THE WHITE HALL OF THE POLYTECHNICAL UNIVERSITY
AS PART OF AMERICAN SEASON

19:00

THE COLLEGE OF FINE ARTS.
WICHITA STATE UNIVERSITY (USA)

ERWIN SCHULHOFF (1894-1942)
Five Pieces for String Quartet:
Alla Valse viennese
Alla Serenata
Alla Czeca
Alla Tango
Alla Tarantella

St. Petersburg Quartet:
Alla ARANOVSKAYA, violin
Evgeny ZVONNIKOV, violin

Boris VAYNER, viola
Leonid SHUKAEYV, cello

SAMUEL BARBER (1910-1981)
Summer Music, op. 31

Lieurance Woodwind Quintet:
Frances SHELLY, flute
Andréa BANKE, oboe
Sarunas JANKAUSKAS, clarinet
Scott OAKES, bassoon
Erika BINSLEY, horn

SERGEI PROKOFIEV (1891-1953)
Overture on Jewish themes, op. 34

Julie BEES, piano
Sarunas JANKAUSKAS, clarinet
St. Petersburg Quartet



BONb®TAHI AMAJIEW MOLIAPT (1756-1791) WOLFGANG AMADEUS MOZART (1756-1791)

[luBepTucmeHT pe maxop, K. 136 Divertimento in D major, K 136
BEHIXAMUH BPUTTEH (1913-1976) BENJAMIN BRITTEN (1913-1976)
Mpoctas Cumdporus, op. 4 Simple Symphony, op. 4
Kamepnsrii opkectp Suprima Suprima Chamber Orchestra
Jlupuscep - Bopuc BAHTHEP Conductor - Boris VAYNER
KoHyepm nposodumcs npu nodoepixke The concert is supported by
TeHepanbHoeo koHcynscmaa CLUA 8 Cankm-Tlemep6ypee The Consulate General of the United States in St. Petersburg
IIATHUIIA, 9 HOABPA FRIDAY, 9 NOVEMBER
MAJIbIWA 3AN UM. A. K. TNA3VHOBA GLAZUNOV HALL
18.00 18:00
MOCKOBCKAA TOCYJAPCTBEHHAA KOHCEPBATOPHA THE MOSCOW P. 1. TCHAIKOVSKY
HM. IT. H. YAHKOBCKOT'0 (POCCHA) STATE CONSERVATORY (RUSSIA)
NETP YAWKOBCKUIA (1840-1893) PYOTR TCHAIKOVSKY (1840-1893)
KBapTeT cu-6emonb Maxop Ans ABYX CKPUMOK, aJibTa 1 BUONOHYENU Quartet in B-flat major for two violins, viola and cello
Rusquartet: Rusquartet:
Anna CHEJKUWHA, cxpunxa Anna SNEZHINA, violin
Anna AHIYUIIHHA, cxpunxa Anna YANCHISHINA, violin
Esrenus 3YBOBA, aivm Eugenia ZUBOVA, viola
ITerp KAPETHUKOB, suononuen Pyotr KARETNIKOV, cello
METP YANKOBCKMI (1840-1893) PYOTR TCHAIKOVSKY (1840-1893)
Apuo3o fepmana u3 onepbl «InKoBas gamay» Arioso of German from the opera The Queen of Spades
FEOPTUIA CBUPUJ0B (1915-1998) GEORGY SVIRIDOV (1915-1998)
«Oii, CHOBA A CEPALEM LIMPOKUM befyio. ..» 0Oh, Again My Generous Heart is in Grief...
NKAKOMO NYYYNHUN (1858-1924) GIACOMO PUCCINI (1858-1924)
Apus KaBapagoccu u3 I geitctus onepsl «Tockay Aria of Cavaradossi from the opera Tosca, I mvm.
CEPTEA PAXMAHWUHOB (1873-1943) SERGEI RACHMANINOFF (1873-1943)
«BeceHHwe BOAbI» Spring Waters
Huxonaiit EPOXWH, menop Nikolai EROCHIN, tenor
Mapuna BEJIOYCOBA, gopmenuaro Marina BELOUSOVA, piano
MUXAWN TNUHKA (1804-1857) MIKHAIL GLINKA (1804-1857)
bnectsiwuit nuBepTUCMEHT Brilliant Divertissement
Ha Tembl onepbl B. bennunu «ComHambynay on the themes of the opera La Sonnambula by Vincenzo Bellini
Anexcanap BOHﬂYPHHCKHfI, popmenuano Alexander BONDURYANSKY, piano
Rusquartet, Rusquartet,
Anexcanap ITAPCAJTAHOB, xonmpabac Alexander PARSADANOV, double bass
CEPTEW TAHEEB (1856-1915) SERGEI TANEYEV (1856-1915)
KaHuoHa Ans KnapHeTa u CTPYHHOro KBapTeTa Canzone for clarinet and string quartet
Conucm — Muxamn BES3HOCOB, xaaprem Soloist - Mikhail BEZNOSOV, clarinet
BOJIb®TAHI AMAJIEW MOLIAPT (1756-1791) WOLFGANG AMADEUS MOZART (1756-1791)
KamepHblit koHuepT K 449 pns knaBupa v CTPYHHOTO OpKecTpa Chamber concert K 449 for piano and string orchestra

Coauem - ®umann KOMAYEBCKHH, gopmenuano Soloist - Philipp KOPACHEVSKY, piano



AHTOH APEHCKUW (1861-1906)
Bapuauuu Ha Temy M1. W, YalikoBckoro ans CTpyHHOTO KBapTeTa

Kamepnsrii opkectp MocKkoBCKOii KOHCEpBaTOpPHH
Xydoocecmsennvuii pyxosodumens u dupuscep - Pemmxc KOPOBOB

IIATHUIIA, 9 HOABPA
MAJNbIWA 3AN UM. A. K. TJTA3YHOBA
21.00

CAHKT-IIETEPBYPICKAA I'OCYJJAPCTBEHHAA KOHCEPBATOPHA
HM. H. A. PHMCKOr'0-KOPCAKOBA (POCCHA)

MY3BIKAJIBHO-FOMOPUCTUYECKHUI BEYEP
«YTO0 Hy’KHO IOJNPABUTL B KOHCEPBATOPHHU?»

ANTON ARENSKY (1861-1906)
Variations on the Theme by Pyotr Tchaikovsky for string orchestra

Moscow Conservatory Chamber Orchestra
Artistic Director and Conductor - Felix KOROBOV

FRIDAY, 9 NOVEMBER
GLAZUNOV HALL
21:00

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

MUSIC AND HUMOR EVENING

“What should be improved in the conservatory:”

®ECTUBAJIbHbIE MUPOBBIE MPEMbEPbI ®m FESTIVAL WORLD PREMIERES

Komnosumopri.: Huxomait MAYKAPA,
Crernana HECTEPOBA,
Exarepuna B/INHOBA-UBAHOBA,
Anton TAHOHOB
Munuamopre Cemena AJIBTOBA ¢ ucnoanenuu asmopa

KamepHbIii opkecTp
Cankr-IleTepOyprckoii KOHCEPBATOPUH

Xydoarcecmaenwnisi pyrosodumens - Apxaamit ITTEMHITYXT
Aupuacep - Amam ITAXMAMETDBEB

Composers: Nikolai MAZHARA,
Svetlana NESTEROVA,
Ekaterina BLINOVA-IVANOVA,
Anton TANONOV
Short stories by Semyon ALTOV played by the author

The St. Petersburg Conservatory
Chamber Orchestra

Antistic Director - Arkady SHTEINLUKHT
Conductor - Alim SHAKHMAMETIEV

IIATHHUIIA, 9 HOABPA FRIDAY, 9 NOVEMBER
IWEPEMETEBCKUM OBOPEL. MY3EN MY3bIKK I SHEREMETEV PALACE. MUSEUM OF MUSIC
18.30 Secun 18:30
eutschland
KAMEPHBIE CEPIU 2012/13 CHAMBER SERIES

B pamkax I'ona Iepmanuu B Poccun 2012/13

BBICIIAA LIKOJIA MY3BIKH (KEJIbH, TEPMAHHA)

«VOYAGE RUSSE»

METP YANKOBCKWMN (1840-1893)
OparmenTsl u3 6aneta «LllenkyHumnky» op. 71
(apaHxuposka P. LWoTwraara)

Mapu
Taneu ®en [lpaxe
Yait (Kuraiickuit TaHeL)

Kode (Apabckuii Tanel)

Tpenak (Pycckuit TaHed)

HUKOJIA PUMCKUIN-KOPCAKOB (1844-1908)
«lWexepasaga» (apaHxuposka B. BaH KnasepeHa)

METP YANKOBCKUI (1840-1893)
«Banbc ysetosy 13 6aneta «LlenkyHumk» op. 71
(apaHxuposka P. WoTwraara)

MUXAWN TNUHKA (1804-1857)
YeepTtopa u3 onepsl «PycnaH v Jllogmunay (apaHxuposka P. WotwragTa)

Dedicated to the Year of Germany in Russia 2012/13

THE UNIVERSITY OF MUSIC (COLOGNE, GERMANY)

VOYAGE RUSSE

PYOTR TCHAIKOVSKY (1840-1893)
Fragments from the ballet The Nutcracker op. 71
(arranged by R. Schottstadt)

March
Dance of the Sugar Plum Fairy
Tea (Chinese Dance)

Coffee (Arab Dance)

Trepak (Russian Dance)

NIKOLAI RIMSKI-KORSAKOV (1844-1908)
Scheherazade (arranged by W. van Klaveren)

PYOTR TCHAIKOVSKY (1840-1893)
Waltz of the Flowers from The Nutcracker op. 71

(arranged by R. Schottstddt)

MIKHAIL GLINKA (1804-1857)
Overture to the opera Ruslan and Ludmila (arranged by R. Schottstadt)



PEAHTONB] MNP (1875-1956)
®parmeHTsl U3 6aneta «KpacHblit Mak» (apaHxuposka C. leneHoHa)
TaHel, COBETCKMX MOPSIKOB
TaHeLl, KUTassHOK

AHATONUIA NANOB (1855-1914)
Pycckas HapopHas necHs «KonbibenbHas»
(apanxuposka C. MotTMaitepa )

APAM XAYATYPAH (1903-1978)
«TaHel, ¢ cabnamu» u3 baneta «lasHe»
(apanxuposka C. MotTmaitepa)

AMUTPUM LWOCTAKOBUY (1906-1975)
Banbc u3 [Ixxa3oBoi cromtsl Ne 2
(apanxuposka J1. H. GoHT3Ha)

Ksunrer Alliage:
Hanusns TOTBE, conpano-caxcopon
9Ba BAPTAC, awwm-caxcogon
Kopen ACATPAH, menop-carxcogon
CebacTbsaH I'IOTTMAfIEP, bapumon-caxcopon
Aur IOH BAE, gopmenuano
KoHuyepm nposodumcs npu no0depxke:

TeHepanbHo20 KoHCynbcmea PedepamusHoli Pecnybnuku lepmaHus
8 CaHkm-lemepbypee

réme-uncmumyma 8 Cankm-llemepbypee
bnazomsopumensHozo ®onda fapmos (lfepmarus)

CYBBOTA, 10 HOABPA
MANbIV 3AN ®UNAPMOHUU
19.00

B pamkax Ioga Iepmanun
B Poccun 2012/13

@PoprenHaHHBIN XyT
Xanc-Ilerep u ®oxpkep HITEHIJIN

NOTAHHEC BPAMC (1833-1897)
«HemeLkunii pekBuem» op. 45
(aBTOpCKas 0bpaboTka Ans hopTeENUaHO B 4 pyKK)
1 Ziemlich langsam und mit Ausdruck
IV MaBig bewegt
VI Andante — Vivace-Allegro

®EPPYYY0 BY30HU (1866-1924)
MmnpoBu3saumsa Ha Temy xopasna baxa
Wie wohl ist mir, o Freund der Seele

BONb®TAHI AMAJIEWA MOLIAPT (1756-1791)
Cumdporusa conb mutop KV 550
Allegro molto
Andante
Menuett. Allegro
Allegro assai (06paboTka ans optenuaro B 4 pyku K. YepHn)

REINHOLD M. GLIERE (1875-1956)
From the ballet The Red Poppy (arranged by S. Dedenon)
Dance of Soviet Seamen
Dance of the Chinese women

ANATOLY LYADOV (1855-1914)
Russian folk song Lullaby
(arranged by S. Pottmeier)

ARAM KHATSCHATURIAN (1903-1978)
Sabre Dance from the ballet Gajaneh
(arranged by S. Pottmeier)

DMITRI SHOSTAKOVICH (1906-1975)
Wlatz from Jazz Suite No. 2
(arranged by L. N. Fontaine)

Alliage Quintet:

Daniel GAUTHIER, soprano saxophone
Eva BARTHAS, alto saxophone
Koryun ASATRYAN, tenor saxophone
Sebastian POTTMEIER, baritone saxophone
Jang EUN BAE, piano
The concert is supported by:

The Consulate General of the Federal Republic of Germany
in St. Petersburg

Goethe Institute in St. Petersburg
Gartow Stiftung (Germany)

SATURDAY, 10 NOVEMBER
SMALL PHILHARMONIC HALL
19:00

eutschland Dedicated to the Year

of Germany in Russia 2012/13

Hans-Peter and Volker STENZL
Piano Duo

JOHANNES BRAHMS (1833-1897)
A German Requiem o0p.45
(Arranged for piano four-hands by Stenzl)
I Ziemlich langsam und mit Ausdruck
1V MaBig bewegt
VI Andante — Vivace-Allegro

FERRUCCIO BUSONI (1866-1924)
Improvisation on the theme of the choral of Bach
Wie wohl ist mir, o Freund der Seele

WOLFGANG AMADEUS MOZART (1756-1791)
Symphony in G minor KV 550
Allegro molto
Andante
Menuett. Allegro
Allegro assai (arranged for piano four-hands by Carl Czerny)



MOPUC PABEJIb (1875-1937)
Banbc

KoHyepm nposodumcs npu noddepxre:

[eHepabHo20 KOHCYIbCMBa
®edepamusHoli Pecnybnuxu lepmarus 8 Cankm-llemepbypee

[éme-uncmumyma 8 CaHkm-lemepbypee
bnazomsopumensHozo ®oxda fapmos (fepmarus)

CYBBOTA, 10 HOABPA

BOJIbLION 3AN UM. A.T. PYBUHLITEWHA
19.00

KOHIIEPT-3AKPBITHUE
«ALMA MATER IIOCBAIITAETCA»

CAHKT-IIETEPBYPICKAA I'OCYJJAPCTBEHHAA KOHCEPBATOPHA
HM. H. A. PHMCKOI0-KOPCAKOBA (POCCHA)

WOTAHHEC BPAMC (1833-1897)
«MMecHs cypbbbl» A5 X0pa U OPKeCTpa, op. 54

AMUTPUN LWOCTAKOBUY (1906-1975)
Cumdonna N 7 «JleHnHrpapckasy, cod. 60 (1941)

Xop Tearpa onepsr u 6anera
Cankr-IlerepOyprckoii KoHcepBaToOpun
Xydoacecmsennnviai pyxosodumens — FOmaa XYTOPEIIKAS

Boabmoii cumdpormyeckuii opkecTp
CanxT-IlerepOyprckoii KOHCEPBATOPHH
Xydoocecmeenniii pyxosodumens — Amam IINAXMAMETBEB
Hupuscep — Cemern BBIYKOB (CIIIA)

IIATHHUIIA, 2 HOABPS

®OWE MANOTO 3AJIA UM. A. K. TNA3YHOBA
17.00

OTKpbITUE BbICTABKM HAY4HOW My3blKanbHOM GUBAMOTEKM
CaHkT-Metepbyprckoit KOHcepBaTopuu

ABTOTPA®bI U 3KCNINBPUCHI B KHUTAX, HOTAX
U PYKONMUCAX NEAATOroB U BbIMYCKHUKOB
NETEPBYPTCKOW KOHCEPBATOPUU

bicTaBKa u3 (oroB HayuHoii MysbIKambHOW OGHOIHMOTEKH

«ABTOrpadBI M SKCAUOPUCHI B KHUTAX, HOTAX M PYKOIHCIX
MeJIaroroB 1 BBITYCKHUKOB IleTepbyprckoil KoHcepBaTOpHUm» Mpe-
CTaBJIAET aBTOrPAdbI, IITAMIILI, 3AMETKH Ha IOJIAX U JapCTBEHHBIE
HaJIMICH OTE€YECTBEHHBIX M 3apyOeKHBIX KoJuler. MaTepuanbl BbI-
CTaBKU SABIAIOTCA AokymeHTamu nctopuu Caukt-lleTepbyprekoit
KOHCEPBATOPHH, MHOTOOOPA3HO OTPAXKAIOIUMHU CBA3U PYCCKOM
U €BPOTIEUCKON KYJIBTYP.

Kypamopsi 8sicmasku: EneHa Hekpacosa, Eneta loH4aposa.
Cocmasumenu: Kupunn Juckun, Hamanes [pado6oesa, Tamapa Cksupckas,
MpuHa Cudoperko, AHdpeli Anexcees-bopeykudl.

MAURICE RAVEL (1875-1937)
The Waltz

The concert is supported by:

The Consulate General of the Federal Republic of Germany
in St. Petersburg

Goethe Institute in St. Petersburg
Gartow Stiftung (Germany)

SATURDAY, 10 NOVEMBER

GRAND HALL
19:00

CLOSING CONCERT OF THE FESTIVAL
DEDICATED TO THE ALMA MATER

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

JOHANNES BRAHMS (1833-1897)
Song of Destiny for choir and orchestra, op. 54

DMITRI SHOSTAKOVICH (1906-1975)
Symphony No.7 Leningrad, op. 60 (1941)

Choir of the St. Petersburg Conservatory
Opera and Ballet Theatre
Antistic Director - Yulia KHUTORETSKAYA

St. Petersburg Conservatory
Big Symphony Orchestra
Artistic Director - Alim SHAKHMAMETIEV
Conductor - Semyon BYCHKOV (USA)

FRIDAY, 2 NOVEMBER
GLAZUNOV HALL FOYER
17:00

Opening of the exhibition of the Scientific Music Library
of the St. Petersburg Conservatory

SIGNATURES AND EX LIBRIS IN BOOKS, PUBLISHED MUSIC
AND MANUSCRIPTS OF THE ST. PETERSBURG
CONSERVATORY’S PROFESSORS AND GRADUATES

he exhibition from the Scientific Music Library archives

called Signatures and Ex Libris in Books, Published Music and
Manuscripts of the St. Petersburg Conservatory’s Professors and Gradu-
ates displays the signatures, stamps, margin notes and inscrip-
tions of colleagues from Russia and abroad. The exhibited items
show the documented history of the St. Petersburg Conserva-
tory and diverse connections between Russian and European
cultures.

\

The exhibition is curated by Elena Nekrasova and Elena Goncharova.
Compiled by Kyrill Diskin, Natalia Gradoboyeva, Tamara Skvirskaya,
Irina Sidorenko, and Andrey Alexeev-Boretsky.



BOCKPECEHDBE, 4 HOABPA

BOJILILOE ®OWUE MAJIOTO 3AJIA UM. A. K. [TIA3YHOBA
18.00

NETEPBYPICKME XYAOXKHUKU —
IOBUNIEI0 KOHCEPBATOPUH

BOEH 3HAYNMOCTBIO JUISI POCCHIMCKON KyibTypbl 150-meTHmit

1o6mneii Caskt-IleTep6yprckoii KOHCEPBATOPUHU BCKOJIBIXHYJI
HE TOJIBKO MY3BIKAIBHYIO OOIEeCTBEHHOCTh CeBEPHOI CTOJMUIBI, HO
1 M3BECTHBIX NMETEPOYPICKUX XyTOKHUKOB, KOTOPBIE IOATOTOBUIII
B Masom 3ae nm. A. K. Ilta3yHoBa GOJIBINYIO BBICTABKY, Pa3/ieJIsIONLy-
1ocs Ha JiBe yacTy. IOGrIeiiHbIe Xy10KeCTBEHHbIE SKCIIO3UIINN CHM-
BOJIMYECKU HOCAT CYTy6O My3bIKaTbHbIe HazBaHU: Opus 1. Maestoso i
Opus 2. Ad libitum. B rmepBy1o, CEHTAOPHCKYIO, YaCTh BLICTABKH BOILITHI
SKUBOIIVCHBIE PAOOTHI IO MOTUBAM COUYMHEHUI KOMIIO3UTOPOB, 13-
HEHHBIMH 1 TBOPYECKUMH Y3aMH CBA3aHHBIX ¢ [leTep6yprom: PrMcko-
ro-Kopcakosa, bopoauna, Crpasunckoro, Imazynosa u ITpoxodnesa.

Bropas sxcriozunus, koTopasi 6yAeT pa3BepHyTa B HOSIOpE B pam-
kax XII ¢ecruBana «MexayHapogHas Hejens KOHCEPBATOPUIA»,
HAIOJIHEHA oJjiee MUPOKUMHU U CBOOOJHBIMU aCCOIUAIMSME C 00-
PAa3HBIM MHPOM KJIACCMYECKON U COBpEMEHHOI My3bikn. O6e yacTu
BBICTABKH I10J[ OOmMM HasBaHHEM «lleTepGyprckme XymoKHUKHA —
1o6mreio Koncepsaropumn» npezacrassat pa6orsr Tarbsusr Kaners,
Haranbu Bummnakosoit, Tarbaner Jlymuuxosoii, Jxaner [airar,
Wpuas! bupynsa, Bacums Bpatanioka Arexcannpa Konjgyposa, 9p-
BuHa Burenckoro, Haranbu Ilexomckoit, AHaTtonust 3acIaBCKOTO,
Apona 3unmreiina, Ceprea Kosaabckoro u gpyrux.

IIpocTpaHcTBO Xy/I0KECTBEHHOM SKCIIO3UINHU, TPAAUIIMOHHON
Juig pectuBas «MexyHapoHas Heiesist KOHCEPBATOPUii», B TapMO-
HITYHOM COYETAHHH C MY3BIKAJILHO-BPEMEHHBIM 3By4aHHUEM KOHIIEP-
THBIX ITPOTPAMM IPU3BAHO CO3/aTh B [71a3yHOBCKOM 3ajie 0OCOGEHHO
HACBIIEHHYIO 3BYKOBYIO ¥ BU3YAJIbHYIO aypy, CTOJIb IPUBJIEKATETbHYIO
JUISl MHOTOUYHCJIEHHBIX IIOYUTATEICH MEKAYHAPOAHOTO popyMa.

Kypamop sbicmasku — XaxHa Bunexckas.

IIOHEJIEJIbHUK, 5 HOABPA

15.00, KamepHsiii 3an (aydumopus Ne 9)

NMPE3EHTALNA CBOPHUKA
«JINA 3ENNXMAH, MONCEN XANIb®UH: CTPAHULIbI YKU3HU
B IOKYMEHTAX, CTATbW, BOCMOMWUHAHUA»

OmsemcmsenHbili pedakmop-cocmasumens — C. M. Manbyes, 2012 a.

OTKPBITBIE MACTEP-KJIACCBI

CYBBOTA, 3 HOABPA

13.00, knacc 3
Mpodeccop Anex MNAHEC (®paHuus). Popmenuaro

IIOHEJIEJIbHUK, 5 HOABPA

13.00, knacc 25
Mpoceccop Anekcanpp ®PULLEP (LUseuus). Ckpunka
15.00, knacc 10
Mpodeccop AHHa BANNAKEPCKAA (CLUA). KamepHbii aHcambib
15.00, knacc 24
Mpodeccop Aaeup Ybk (bpasunus). BuosoHyens
15.00, knacc 85
Mpodeccop Metp CYTT (Monbwa). YoapHsie uHcmpymeHms

SUNDAY, 4 NOVEMBER

GLAZUNOV HALL GRAND FOYER
18:00

FROM ST. PETERSBURG ARTISTS
TO THE CONSERVATORY’S ANNIVERSARY

B eing an important benchmark in Russian culture, 150th
anniversary of the St. Petersburg Conservatory has
brought inspiration not only to the musical community of the
Northern capital, but also to the famous St. Petersburg artists,
who organized the great exhibition in the Glazunov Hall, which
can be divided into two parts. The two displays devoted to the
anniversary, were symbolically given particular music names: Opus
1. Maestoso and Opus 2. Ad libitum. The first part of the exhibition
to be held in September comprises paintings inspired by the
works of composers, who have personal and creative ties with St.
Petersburg: Rimsky-Korsakov, Borodin, Stravinsky, Glazunov and
Prokofiev.

The second display, opening in November as a part of
XII International Conservatory Week festival, is packed with
wider and looser associations with the imaginary world of
classical and modern music. Both parts of the exhibition share
the same name From St. Petersburg Artists to the Conservatory’s
Anniversary will display the works of Tatyana Kalyn, Natalia
Vishniakova, Tatyana Lushnikova, Janet Dalgat, Irina Birulia,
Vasily Bratanuk, Alexander Kondurov, Erwin Vilensky, Natalya
Tsekhomskaya, Anatoly Zaslavsky, Aron Zinstein, Sergei Kovalsky
and others.

The atmosphere of the exhibition, which has already become
an integral part of the festival’s tradition, perfectly combined with
modern and visionary tone of its concert program, is aimed to
create a particularly vibrant sound and visual aura, so compelling to
numerous lovers of our internationalforum.

Curator of exhibition — Zhanna Vilenskaya.

MONDAY, 5 NOVEMBER

15:00, Chamber Hall (Room 9)

PRESENTATION OF A BOOK
LEAH ZELIKHMAN, MOISEY KHALFIN: PAGES OF LIFE
REPRESENTED IN DOCUMENTS, ARTICLES, AND MEMORIES
Editor-in-chief and Compiling Editor — S. M. Maltsev, 2012

OPEN MASTER CLASSES

SATURDAY, 3 NOVEMBER

13:00, Room 3
Professor Alain PLANES (France). Piano

MONDAY, 5 NOVEMBER

13:00, Room 25
Professor Alexander FISHER (Sweden). Violin

15:00, Room 10
Professor Anna BALAKERSKAYA (USA). Chamber ensemble
15:00, Room 24
Professor David CHEW (Brazil). Cello

15:00, Room 85
Professor Pyotr SUTT (Poland). Percussion instruments




BTOPHIUIK, 6 HOABPA

11.00, knacc 37
Mpodeccop Jiunn AIBUC (CLLA). Opear

13.00, knacc 25
Mpodeccop Anekcanap ®PULLEP (LWseuus). Ckpunka

12.00, knacc 3

Mpodeccop Xonbrep BEPHACEH (Tepmanus)
Koxuepmmelicmepckoe macmepcmao

15.00, knacc 11
NMpoceccop Metep WEHE (fepmanus). Kameproe nexue

15.00, knacc 25
Mpoteccop Kpucrocbep XOVIAUHT (fepmanus). TpomboH

CPEJIA, 7 HOABPSA

11.00, knacc 37
Mpocteccop Apeup FACT (Tepmanus). Opear

12.00, knacc 10

Mpoceccopa Cusan CUIIbBEP, Munb TAPBYPT (/3pauns)
GopmenuanHsili dyam

YETBEPI, 8 HOABPA

11.00, knacc 37
Mpodeccop Cepreit YEPEMAHOB (Tepmanus). Opean

15.00, knacc 10
Mpoceccop Pogru MUJIEP (CLUA). OnepHbliii knaccudeckuil penepmyap

IIATHUIIA, 9 HOAGPA
11.00, knacc 37
Mpodeccop Cepreit YEPEMAHOB (Tepmanus). Opean

12.00, knacc 25
Keunter Alliage (Tepmanus). Caxcogon

13.00, knacc 10

Mpocdeccopa XaHc-Metep n Gonbkep WTEHLIU (Tepmatus)
®opmenuarHbiii dyam

OTKPLITBIE PEIIETHUIIV

30 OKTABPA

16.00, Masbii 3aa
Bacunuit CUHANCKNIA (Poccus)

1 HOABPA

15.00, Manbii 3aa
Bacunuit CUHANCKNIA (Poccus)

7,8, 9 HOSABPA

11.00 u 18.00, bosswod 3a1
Cemen BbIYKOB (Benukobputanus)

TUESDAY, 6 NOVEMBER

11:00, Room 37
Professor Lynne DAVIS (USA). Organ

13:00, Room 25
Professor Alexander FISHER (Sweden). Violin

12:00, Room 3

Professor Holger BERNDSEN (Germany)
Concertmaster art

15:00, Room 11
Professor Peter SCHONE (Germany). Chamber singing

15:00, Room 25
Professor Christopher HOULDING (Germany). Trombone

WEDNESDAY, 7 NOVEMBER

11:00, Room 37
Professor Arvid GAST (Germany). Organ

12:00, Room 10

Professors Sivan SILVER and Gil GARBURG (Israel)
Piano Duo

THURSDAY, 8 NOVEMBER

11:00, Room 37
Professor Sergei CHEREPANOV (Germany). Organ

15:00, Room 10
Professor Rodney MILLER (USA). Classical Opera Repertoire

FRIDAY, 9 NOVEMBER

11:00, Room 37
Professor Sergei CHEREPANOV (Germany). Organ

12:00, Room 25
Alliage Quintet (Germany). Saxophone

13:00, Room 10

Professors Hans-Peter and Volker STENZL (Germany)
Piano Duo

OPEN REHEARSALS

30 OCTOBER

16:00, Glazunov Hall
Vasily SINAISKY (Poccus)

1 NOVEMBER

15:00, Glazunov Hall
Vasily SINAISKY (Poccus)

7,8,9 NOVEMBER

11:00 u 18:00, Grand Hall
Semyon BYCHKOV (UK)







BenunkonenHbln oTenb, codeTarowmin B cebe o4yapoBaHue
npoweawen anoxm M 6e3yKOPU3HEHHbI COBPEMEHHbIN
CepBUC, NpuUBAeKaTeNeH Kak Ans AeNnoBbIX /0AEN, TaK U
6€33ab0THbIX MyTEWeCTBEHHWUKOB. [yXOM 31eraHTHOCTU
NMPOHU3aH BECb MHTEpPbEP OTesNs, rAe UCTOPUS CTaHOBUT-
Csl AparoueHHOM OonpaBOM K COBPeEMEHHOMY KOMMOPTY U
yaobcTBaM. YHMKanbHble MHTEPbEPbLI U apXUTEKTYPHbIE
dopMbl OTpa)katoT BpeMeHa, koraa [loctoeBckuin, Yan-
KOBCKMUM, MoraHH LLTpayc 6bian 4acTbiMM roCTSAMU OTENS.
B mamMaTb 0 Tex BpeMeHax Kaxayto natHuuy B MpaHg OTe-
ne EBpona npoxoasT Bevepa YankoBCKOro.

B otene 275 HomepoB, 260 13 HMX ObIIN HEAABHO MOJI-
HOCTbIO OB6HOBJIEHBI Y OPOPMIIEHBI B K/TaCCUYECKOM CTU-
e C UICNOoNb30BaHMEM HOBENLIMX TEXHONOrnn. Ha mcro-
pUYECKOM 3Taxe OTeNns pacnosioXXeHbl 10 yHWUKanbHbIX
MMEHHbIX JIIOKC-anapTaMeHTOB, Cpeau KOTOpbIX anapTta-
MeHTbl «MapuuHcknin», «lMNaBapoTTn», «CTpaBUHCKUA»
v apyrue.

GRAND HOTEL EUROPE

This magnificent hotel combines the charm of the times
past with impeccable modern service. The unique interi-
ors and architectural forms reflect the times when Dos-
toevsky, Tchaikovsky, Johannes Strauss were the fre-
quent guests of the hotel. Upholding the traditions of
music and art, the Grand Hotel Europe carries the Tchai-
kovsky night every Friday.

The hotel is located in the heart of the city on Nevsky
Prospect next to the Russian museum and the Grand
Philharmonic Hall and within walking distance from Pal-
ace Square and the Hermitage Museum.

275 sumptuously appointed rooms and suites — com-

Nevsky Prospekt, Mikhailovskaya Ulitsa 1/7 plete with all the 21st century conveniences — convey an
191186 St Petersburg, Russia elegance unseen since the days of the Tsars, when Dos-
Tel: +7 (812) 329 6000 toevsky and Strauss were frequent visitors. 10 unique
hotel@grandhoteleurope.com historic suites include Mariinsky, Pavarotti, Stravinsky
www.grandhoteleurope.com Suite, and others.




ankT-TleTep6yprckas KoHcepBaTopusi — IepBoe BbI-

ciree NpogecCHOHATBHOE MY3bIKaTIbHOE yueOHOe 3a-
Bejgenune Poccuu — Beger csoe geroucuuciaenue or 21 cen-
Ts6ps (110 HOBOMY cTiI0) 1862 1.

OTtkpoiTue KoHcepBaTopum SBHJIOCH PpPe3yJbTaTOM
yCI/IJ'II/Iﬁ I‘pyl’[HbI HpOI‘peCCI/IBHbIX MYSBIKaHTOB-HpOCBe-
TUTEJEH, Cpelu KOTOPBIX Hambojee 3HAYUTEeNbHON du-
Iypo#i 6bUI BBIAAIONMIICS TUAHUCT U KOMIIO3UTOP AHTOH
Ipuropsesuu Pyounmreitn. K npenojgasanuio 6puiu npu-
BJICUYECHDbI JIY‘—IIJ_II/IC apTI/ICTI/I‘-IeCKI/Ie CHJIbI POCCI/II/I "u pﬂﬂ
BbIJAIOIIUXCA My3bIKaHTOB eBpOl’IeI‘/JICKI/IX CTpaH, B TOM
gucae ckpunad . Benasckuii, apduct A. Llabenn, daeii-
Tuct L. Ynapau u ap. OgHUM U3 IEPBBIX BBIITYCKHUKOB
(1865) 6br1 ITerp Minbua Yaiikosckuit. Cpean My3bIKaH-
TOB, YbM UMeHa TecHO cBsa3anbl ¢ Cankt-Ilerep6yprekoit
KOHCepBaToOpuell MOXKHO Ha3BaTbh Bokaauctos ®. Crpa-
BuHCKOTO, B. 3apynnyio, U. Epmosa; nuanucros B. Ca-
¢onosa, M. bapunosy, ®. baymendenbaa; ckpunauei
A. Xeitdena, E.Iumbanmucra, M. Baiimana; koMnosurto-
pos A. JIanosa, C. [Ipoxosbesa, JI. IllocTakoBuya 1 MHO-
rux gpyrux. OrpoMHYyIO poJib B My3bIKaabHOU )u3HU Poc-
cUM ChITpaan ciaoxusiuecs B crenax Koncepsaropun
UCIOJHUTENbCKO-TIegarorndeckue mkobl: @, O. Jlenre-
Tunkoro u A. H. Ecunosoii, JI. C. Ayapa, K. 10. /lassiz0-
Ba, A. B. Bepxx6unosuua, I Huccen-Casoman un 3. Dse-
papau. MacmTa6bl BO3AeHCTBUA NEeTePOYPICKON NIKOJILI
xomnosunuu H. A. Pumckoro-Kopcakosa Ha passutue
MUPOBOI MY3BIKH JIO CETOAHSIIHEro JHS He UMEIOT aHa-
noros. B 20-30-e roxapr XX cronerus npu Koncepsaro-
puH GBLIN CO3ZAHBI CIIEI[UANbHAS IKOJA U My3bIKAJIbHOE
YUYMJIMILE, OTKPBUICS IEPBbIH B CTpaHe yqeGHbIﬁ My3blI-
KasbHBIN TeaTp — OnepHas cTyaus.

Cankt-Tlerepbyprckass KoOHCepBATOPHUs paclosara-
€T 3HAYUTECJIbHBIMU TBOp‘—IeCKI/IMI/I, NCIIOJTHUTEJIBbCKUMU
U HaydHbIMH criaMmu. IlpakTuyeckn Bce Beaymiue Hc-
noaHuTean (GUIAPMOHUYECKUX OPKECTPOB, TEATPOB,
TBOpueckux coio3os Cankr-Ilerepbypra sBasiorcs mpe-
nogasarensiMmu Koncepsaropun. Ilpeumymecrsenno us
ynucaa BBITYCKHUKOB KoHcepBaTopum cgopMupoBaHbI
06a cumdonnueckux opkecrpa Purapmonuu, Mapuunn-
ckoro 1 MuxailIoOBCKOrO TeaTpOB OIllephbl U GajaeTa, Xop
u opkecTp AkageMudeckoi kamesrel umenu M. M. Imun-
K1 U jpyrue xopbl u opkectpbl. Cankr-Ilerepbyprckas
KOHCEPBATOPUS — aBTOPUTETHOE pPOCCHIiicKoe yduebHoe
3aBejeHue, BXOJsIee, Hapsiay ¢ MOCKOBCKOI KOHCepBa-
Topueii, Ilapmxckoit koncepBaTopuei, JxKy1bapackoi
mkosnoii (CIIIA), B 4MCIO 3IUTHBIX MUPOBBIX MY3bIKAThb-
HBIX IIKOJI.

Ceropusa, B rog csoero 150-1eTus, mepsas poccuii-
ckast Koncepsaropuss — 310 TBOpueckoe cOOOIECTBO,
oobepunsiomee By3, Ilxoay-komremx, Tearp u Posn-
wiopubiil nentp. Koncepsaropusi pazBuBaeTr u mnpeym-
HOXa€eT 3HaMEHUTbIC Tpa;u/uu/m HCIIOJIHUTEJIbCKONH U
HAy4IHO-MCCJAEOBATENbCKON  My3BIKAJIBHOI  KyJBTYpPBI
Canxr-ITerepbypra, ropauTcsi cBOUMHU IpodeccopamMu 1
BOCIIMTAaHHUKAMU, HpeI/ICHOIIHeHa HOBbIMU TBOp‘—IeCKI/IMI/I
IUIAHAMU U HAJ[EKAAMU.

he history of the St. Petersburg State Conservatory, the first higher

school of music in Russia, began 21 September 1862. The Conserv-
atory was opened thanks to the endeavours of a group of Russia’s most
progressive musicians and educators. The most significant figure in the
group was renowned pianist and composer, Anton Rubinstein. The fin-
est artistic forces of Russia along with famous European musicians were
invited to teach at the Conservatory — H. Wieniawski (violin), A. Tzabel
(harp), P. Giardi (flute), to name but a few. P. I. Tchaikovsky was among
the Conservatory’s first graduates in 1865. Vocalists F. Stravinsky, V. Zarud-
naya, I. Ershov, pianists V. Safonov, M. Barinova, F. Blumenfeld, violinists
J. Heifetz, E. Tzimbalist, M. Vaiman, composers A. Lyadov, S. Prokofiev,
D. Shostakovich and many others were affiliated with the Conservatory.
Performance and teaching schools that developed at the Conservatory
played a significant role in the musical life of Russia, including T. Le-
schetizky and A. Yesipova piano school, L. Auer violin school, K. Davidov
and A. Verzhbilovich cello school, and H. Nissen-Saloman and E. Everardi
vocal school. St. Petersburg’s school of composition headed by N. A. Rim-
sky-Korsakov had an unprecedented influence on the development of
world music up to the present day. In the 1920s a special music school and
music college were opened and added to the Conservatory. The country’s
first educational centre for musical theatre was opened in the Conserva-
tory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose achievementsin
academic studies, performance and creative fields are widely recognized.
All the leading performers from the city’s Philharmonic, theatres and
artistic associations are professors of the Conservatory. Both orchestras
of the St. Petersburg Philharmonic, the orchestras of the Mariinsky and
Mikhailovsky Opera and Ballet Theatres, the choir and orchestra of the
Academic Capella as well as other local choir and orchestras consist
mainly of the Conservatory’s alumni. The St. Petersburg Conservatory
is a prestigious Russian educational establishment and ranks among the
world’s best music schools alongside with the Moscow Conservatory, the
Paris Conservatory and the Juilliard School of Music in New York.

At present, in the year of its 150th anniversary, the first Russian Con-
servatory is a community of creative artists; it comprises the Conservatory
itself, Special Music College and a Folklore Centre. The Conservatory is
dedicated to preserving and developing St. Petersburg traditions in per-
formance and music research; it is proud of its graduates and places its
most aspiring hopes on new generations of musicians.




xonuwma Jlenunrpasckyio (Cankr-Ile-
TepPOYPICKYI0) KOHCEPBATOPHIO U AC-

MUPAHTYPY IO KJIACCY CUM(POHNYECKOTO JU-
pmwxuposanus npodeccopa M. A. Mycuna.
B 1973 r. 3aBoeBa 3010TyI0 Mexanb Mexy-
HapoHOTO KOHKypca um. I. pon Kapasna.

Jlonroe Bpems pykosojur [ocyrapcTsen-
HBIM CUM(pOHHYECKUM OpKecTpoM JlaTBumii-
ckoit CCCP. C 1976 r. npentogaBan B JlaTBuii-
ckoit koHcepBaropun. B 1991-1996 rr. 6611
MY3LIKQJTbHBIM JUPEKTOPOM M IJIABHBIM JUPIKEPOM CUM(pOHHIIE-
CKOTO OopkecTpa MOCKOBCKOU (PUIAapMOHMH, I/il€ HAYMHAI PaboTaTh
o npurramenmo Kupura KongpammHa, 6y/lyau €ro acCUCTEHTOM.
B. Cunalickuii COTpPyAHHYal CO MHOTUMU OTEYECTBEHHBIMH U 3apy-
6EeKHBIMI OPKECTPAaMU, CPEAM KOTOPBIX AKajgeMUdecKHil cuMQoHu-
ueckuii opkectp Cankrt-IleTep6yprckoil durapmonuu, Poccuiickuii
HaIlMOHAJIbHBIA OpKecTp, bupMuHremcknii cuMpoHUYECKU OPKeCTp,
IMornanxackuit Koponesckuit, Porrepramcknii, Jpesgenckuit m Yem-
CKMiT pUIaApMOHUYECKHE OPKECTPDI, OPKECTPHI pajuo PUHIAHAUNA U
Ppankdypra, cumpoHUUIECKHE KOLIEKTUBBI JleTpoiiTa 1 ATIAHTBI.
B 2000-2002 rr. — My3bIKaJbHBI PYKOBOJUTENb U IJIABHBINA AUPUKED
TocypapcTBennoro cumdonmdyeckoro opkecrpa Poccum. Beun rmas-
HBIM IIPUIIAIEHHBIM JuprkepoM PurapmMonndeckoro opkecrpa Hu-
Jgepiannos. B Hacrosamee Bpemsa B. CuHalickuil — MIaBHBINA JUPUKED,
MY3BIKQJIBHBIH pykoBoauTens bBoxpmoro tearpa (Mocksa), ITaBHBIN
HNpUIIANIEHHBIN Juprkep cuMmdonnueckoro opkecrpa bu-bu-Cu (Be-
JINKOOPUTAHUSA) U IABHBINA quprokep opkectpa Manbmé (IBerus).

OcymectBun 3anucu npoussegenuii M. Dmunkn, A. Jlsgosa, P. Imus-
pa, C. Paxmanunosa, I1. Yaiikosckoro, /I. Illocrakosuya, A. /IBop:kaxa
U MHOTHUX JIPYTUX.

M3 mocnetHux paboT AMpHKepa B OIEPHOM T€ATPe CIIEyeT OCOOEH-
HO oTMeTuTh: «bopuc Iogynos» M. Mycoprckoro B Onepe Can-®pan-
nucko (CHIA), «MonanTta» I1. HallkOBCKOTO B Y2/IbCKOU HAIMOHAIb-
Hoil omepe (Bemukobpuranus), «Kapmen» JK.buse B AHmimiickoit
HanuoHaIbHOI onepe, «Jlequ Max6er Mijenckoro yesna» /JI. Hlocra-
xoBuua B Komume onepe B bepnune (Iepmanus), «Kaparep possr»
P. lITpayca B bosbmom Tearpe.

asily Sinaisky graduated from the Leningrad

(St. Petersburg) Conservatory and finished his
postgraduate studies in the field of symphonic conduct-
ing under Prof. Ilya Musin. In 1973 he won the Gold
Medal at the prestigious Karajan Competition.

He held the post of Chief Conductor at the Latvian
Symphony Orchestra for many years. Since 1976 he has
been teaching in the Latvian Conservatory. Sinaisky
was Music Director and Principal Conductor of the
Moscow Philharmonic, where he was invited by Kirill
Kondrashin to be his assistant. Sinaisky collaborated
with many Russian and international orchestras includ-
ing St. Petersburg Philharmonic Academic Symphony
Orchestra, Russian National Orchestra, Birmingham
Symphony Orchestra, Royal Orchestra of Scotland, Rot-
terdam, Dresden and Czech Philharmonic Orchestras,
Radio Finland and Frankfurt Orchestras and symphony
ensembles of Detroit and Atlanta. In 2000-2002 he was
appointed music director and principal conductor of
the Russian State Orchestra. He was also a guest con-
ductor of the Netherlands Philharmonic Orchestra.
Currently he’s working as music director and chief
conductor at the Bolshoi Theatre (Moscow), principal
guest conductor at the BBC Philharmonic (UK) and
principal conductor at the Malmo Symphony Orchestra
(Sweden).

Sinaisky made several recordings including works by
Mikhail Glinka, Anatoly Lyadov, Reinhold Gliere, Sergei
Rachmaninoff, Pyotr Tchaikovsky, Dmitri Shostakovich,
Antonin Dvordk and many more.

Most recently he conducted Modest Mussorgsky’s
Boris Godunov at the San Francisco Opera (USA), Pyotr
Tchaikovsky’s Iolanta with Welsh National Opera (UK),
Georges Bizet’s Carmen for English National Opera,
Dmitri Shostakovich’s Lady Macbeth of Mtsensk at the
Komische Oper Berlin and Der Rosenkavalier by Richard
Strauss at the Bolshoi Theatre.



apojublil apTuct Poccun, maypear asyx Iocynapcrsen-
HbIX npemuii Poccun, obazaTenb MHOTHUX IPECTHX-
HBIX POCCUICKUX U NTHOCTPAHHBIX HArPaJI.

C 1972-1977 rr. o6yuaics B Jlenunrpagckoii (Cankr-Ile-
TepOYPrcKoii) KOHCEPBATOPUH B KJIacce CUM(pOHIYECKOTO JIH-
prxuposanus npogeccopa M. A. Mycuna. Eme 6yyan crynes-
ToM, 3aBoesai Il npemuio ma npectmxHoM MeXaynapoaHoM
koHKypce aupmxepos I. pon Kapasna B bepinne u onepxain
nobeay Ha Bcecolo3nom KoHKypce qupuxepos B Mockse.

ITocne oxonuyannsa Koncepsaropuu 6p11 npunar B Kupos-
ckuii Tearp (HpIHe — MapuMHCKUIT) B KadecTBe acCCUCTEHTa
rmasHoro gupmxepa. B 1988 sanan mecro rasHoro gupuxe-
pa, ¢ 1996 r. aBisgeTcsa Xy0KeCTBEHHBIM PYKOBOJUTEIEM-IU-
pexTopoM MapuMHCKOro TeaTpa.

boraronapss akrusHOIl agearenbHOCcTH B. Iepruesa 6bumm
OCYIIECTBIECHBI MHOTHE MACIITAOHbIE MY3bIKaIbHbIE TIPOCKTDI:
TeMaTudeckue GpecTuBaiu, IoCBAIeHHble TBopuecTy M. My-
coprckoro, I1. Hatikosckoro, H. Pumckoro-Kopcakosa, nocra-
HOBKa Ha crieHe Mapunnckoro teatpa Bcex onep /I. Illocra-
xosuua u C. IIpokodbepa, Bo3BpalieHne Ha IeTEePOYPICKyIO
cieny onep Barnepa — «Jlosurpun», «Ilapcudann», «Jlery-
unii rosnangen», «Ipucran u Msonpna», suepsoie B Poccun
OCyIIECTBJIEHA MTOCTaHOBKA TeTpanoruu P. Barnepa «Kosbio
HHGeTyHTa» Ha HEMEITKOM SI3BIKE.

B. Ieprues asisercs cosjaTesleM U PYKOBOJAUTENEM He-
CKOJIBKUX MEXKAYHApOJHBbIX (ectusaneii: «leprues ¢ecru-
Baib» (Hugepranner), Mockosckuii ITacxanbHblil decTUBAIL
U My3BbIKQJIBHBIN (pecTuBaib «3Be3/bl 6enbIxX HoUell» (CaHkT-
ITerepOypr).

Jluprkep COTPYAHMYAET CO MHOTUMU OpPKECTpaMH MUpa:
Benckum prrapMOHIYECKUIM OpPKecTpoM, opkecTpom Jla Cka-
na, Hoto-Mopkckum u PorrepiaMckum puiapMOHUYecKIME
opkecrpamu. C 2007 r. siBisieTcs: IaBHbIM AuprokepoM JIoH-
JIOHCKOTO CUM(OHUUYECKOTO OPKECTPA.

O6mmpHas guckorpausa Ma3CTPO BKIIOYAET OIEpPHBIE
CHEKTAKIN, CUM(pOHUYECKHE U KOHIIEPTHBIEC IPOU3BEIACHUS
B. Baproka, 1. Bpamca, P. Baruepa, Jlx. Bepau, K. JleGioccn,
I Manepa, C. Paxmanunosa, 1. Crpasunckoro, JI. [llocrako-
Buya, P. lllexpuna.

B. Ieprues Bxoaut B coctas CoBeTa IO KyJIbType U MCKyC-
ctBy npu IIpesuzgenTe Poccun. B 2010 r. 6611 m36paH iekaHOM
(axynsrera mckycers Cankr-IleTep6yprckoro rocygapcTBeH-
Horo yHusepcuteTa. B 2012 r. Iepruey 65110 IPHUCBOEHO 3Ba-
Hue IlouetHoro pokTOpa MOCKOBCKOTO TOCYZapCTBEHHOTO
YHUBEPCUTETA.

Pemennem Yuyenoro cosera Cankr-IleTep6yprckoii rocy-
JapcTBeHHOM KoHcepsatopuu uM. H. A. Pumckoro-Kopca-
xoBa ot 25 centa6pa 2012 roxa B. A. TeprueBy npucBoeHo
3Banue IToueTnoro npogeccopa Cankr-IleTep6yprckoit KoH-
CepBAaTOPUM.

alery Gergiev is the Artistic and

General Director of the Mariinsky
Theatre, laureate of two State Russian
Prizes and the winner of prestigious
Russian and foreign prizes.

From 1972 untill 1977 Valery Ger-
giev studied symphony conducting
under Professor Ilya Musin at the Len-
ingrad (St. Petersburg) State N. A. Rim-
sky-Korsakov Conservatory. While still
astudent he won the II prize of the Herbert von Karajan Conduct-
ing Competition in Berlin and the prize of the All-Union Conduct-
ing Competition in Moscow.

After graduating from the Conservatory he was invited to
join the Kirov Theatre (now the Mariinsky) as an Assistant to the
Chief Conductor. In 1988 he was appointed the Chief Conductor,
and since 1996 he has been the Artistic Director of the Mariinsky
Theatre.

Thanks to Valery Gergiev’s efforts many major musical
projects were implemented. For example, thematic festivals
dedicated to the creative careers of Modest Musorgsky, Pyotr
Tchaikovsky and Nikolai Rimsky-Korsakov. All operas by Dmitri
Shosktakovich and Sergei Prokofiev were staged at the Mariin-
sky Theatre. Operas by Richard Wagner, Lohengrin, Parcifal, The
Flying Dutchman and Tristan and Isolde, came back to stage. For
the first time in the history of Russian theatre he managed to
accomplish the staging of Richard Wagner’s tetralogy The Ring of
the Nibelung in the original German.

Gergiev has established and directs such international festivals
as the Gergiev Festival (the Netherlands), the Moscow Easter Iestivaland
the Stars of the White Nights (St. Petersburg).

This conductor collaborates with many orchestras of the world
such as the Vienna Philharmonic, La Scala Orchestra, New York
Philharmonic and Rotterdam Philharmonic orchestras. Since 2007
Valery Gergiev has been Principal Conductor of the London Sym-
phony Orchestra.

The maestro’s extensive discography includes opera per-
formances, symphonic and concert works by Béla Bart6k, Johan-
nes Brahms, Richard Wagner, Giuseppe Verdi, Claude Debussy,
Gustav Mahler, Sergei Rachmaninoff, Igor Stravinsky, Dmitri
Shostakovich and Rodion Shchedrin.

Valery Gergiev is a member of the Council for Culture and Arts
under the President of Russia. In 2010 he was elected the Dean of
the Faculty of Arts at St. Petersburg State University. In 2012 Valery
Gergiev was awarded the title of Honorary Doctor of the Moscow
State University.

By the decision of the Academic Council of the St. Petersburg
N. A. Rimsky-Korsakov Conservatory dated September 25, 2012
Valery Gergiev was awarded the title of Honorary Professor of the
St. Petersburg Conservatory.




OTJIMYMEM OKOHYMJI XOPOBOE yUYWIUIILE

uMm. M. W. Dmunku, obydancsa B CaHKT-
ITeTepOyprckoit KOHCEPBATOPUH B KJIACCE CUM-
¢onmueckoro aUpMAKUpPOBaHUA Hpodeccopa
H. A. Mycuna. B 1973 r. cran nmoGexurenem
Konkypca pupmxepos um. C.PaxmanmHOBa,
Iocjie Yero ObLT NPUIVIAIIEH JUPIKAPOBATD
opkecrpoMm Jlenunrpajckoit (Cankr-Ilerep-
Gyprckoit) ¢urapmonun. B 1974 r. amurpupo-
Banx u3 CCCP.

C. BbIuKOB COTPYAHMYAT C JIYYIIUMU OPKECTPAMU MUPA, CPEJU KOTO-
poix opkectpbl Hpio-Mopka, Can-®pannucko, Yukaro, Jloc-Anmxere-
ca, bocrona, Bennr, bepiuna, Monxena, Jlonjgona. B 1985-1989 rr.
SBJISLICSI My3BIKAJIbHBIM PYKOBOAMTEeM PUIapMOHUUECKOTO OPKECTPa
bapgano (CHIA), B 1989-1998 rr. Bosmiasusun opkectp Ilapuka, oj-
HoBpeMeHHO (1992-1998) 6bL1 MIaBHBIM IPUIVIAIIECHHBIM JUPUKEPOM
ornepHoro gpecruBand «PIOpeHTUIHCKNNA MY3bIKATbLHBIA Maii».

B 1997 r. C. boiukos geGoruposan onepoit «Tocka» Jix. ITyqunnn
Ha cuese tearpa Jla Cxana, B 1999 r. qupmxuposarn onepoii P. IllTpayca
«JynekTpa» B BeHckoii rocyrapcrsennoil onepe, B 2003 r. — B Kosent-
lapaen, B 2004 1. — ocymecTBUI MOCTAaHOBKY B omnepbl «bopuc Toxynos»
M. Mycoprckoro B MeTponoauren-onepa.

IIpu yyacTun aupuskepa HEOJHOKPATHO CTABUINCH TAKUE ONEPhI KaK
«Enypa» JI. Anaueka, «borema» [Jx. Ilyqunnn, «bopuc logyros» M. My-
coprckoro, «Mnomeneii» B. A. Momapra, «Ilapcudgann» P. Baruepa, «Jlean
Mak6etr Muenckoro yeszga» Jl. lllocrakosuya.

B nuckorpaguu C. berakosa 6oxee 40 CD u DVD. Mascrtpo 3anu-
CaH MPaKTUYECKU BECh CUM(POHNYECKUN penepTyap. MHorue sanucu,
ocymecTBiaeHHble C. BBIUKOBBIM, CTanu 06JafaTETAMHI IPECTHKHDBIX
Harpag. Cpean Hux 5-1 cumdonuns IlocrakoBuya B UCIOTHEHUHN Op-
kecrpa bepimuckoit ¢umapmonun, mosnydusimas npemuio Belgian
Caecilia Award u npusHaHHas «3alNUChIO TOJA» B PEHTHHTE KypHaIa
Stereo Review; onepa «/lagna» P. IllTpayca, HarpaxkgeHHas npeMuein
ECHO Klassik 8 HoMmunanun «Jlyumas omepHas 3aluch Tofa»; onepa
«EBrenmnit Onernn» I1. YailikoBCKOro, IMOCTABJIEHHAsA COBMECTHO C Op-
xectpoM Ilapmxa u BkmodeHHasa B ynucao 30 aydmux 3anuceii 3a BCIO

HUCTOPHUIO 3BYKO3AIMUCH.

B nacrosimee sBpemsi C. BbIukOB — IOYETHBIN NPUIVIANIEHHBIN Jupy-
skep opkectpa Koposesckoit akagemun Myspiku B JIOHI0HE, TOCTOSAHHBII
IpUIIAIeHHBIN guprkep bepaunckoil n Benckoil ¢prurapMonuii, Tear-
pa Jla Ckana (Mwran), Koponesckoro onepuoro rearpa Koseur-Tapaen
(Jlonnon) 1 MeTpONOJUTEH-ONEPEI (Hblo-floplc).

emyon graduated with excellence from the Glinka

Choir College, and studied in the St. Petersburg
Conservatory in the symphonic conducting class un-
der Prof. Ilya Musin. In 1973 he won the Rakhmaninov
Conducting Competition and was invited to the orches-
tra of the Leningrad (St. Petersburg) Conservatory. He
left the USSR in 1974.

Semyon Bychkov has collaborated with the best
orchestras of the world in New York, San Francisco,
Chicago, Los Angeles, Boston, Vienna, Berlin, Mu-
nich and London. In 1985-1989 he was the music di-
rector of the Buffalo Philharmonic Orchestra (USA),
in 1989-1998 he headed Orchestre de Paris and at the
same time (1992-1998) he was a principal guest con-
ductor of Maggio Musicale in Florence.

He debuted in 1997 with Puccini’s Tosca at La Scala;
conducted Electra by Richard Strauss in 1999 in the Vi-
enna State Opera; in 2003 — in Covent Garden and in
2004 he conducted Boris Godunov by Modest Mussorg-
sky in the Metropolitan Opera.

His works include such operas as Leo$ Janacek’s
Jenufa, Giacomo Puccini’s La Boheme, Modest Mussorg-
sky’s Boris Godunov, W. A. Mozart’s Idomeneo, Richard
Wagner’s Parcifal and Lady Macbeth of Mtsensk by Dmitri
Shostakovich.

Bychkov’s discography includes more than 40 CDs
and DVDs. The maestro has almost all symphonic reper-
toire recorded. Alot of the recordings are award-winning,
among them are Symphony No. 5 by Dmitri Shostako-
vich performed by the Berlin Philharmonic Orchestra,
which received Belgian Caecilia Award and Recording
of the Year from Stereo Review magazine; Daphne by Ri-
chard Strauss, that received the ECHO Klassik award as
the Best Opera Recording; Eugene Onegin by Tchaikovsky
made in collaboration with Orchestre de Paris was listed
as one of the 30 best opera recordings ever.

Semyon Bychkov is currently working as a Princi-
pal Guest Conductor at the Royal Academy of Music
in London and as a guest conductor of the Berlin and
Vienna Philharmonic, La Scala (Milan), Royal Opera
House in Covent Garden (London) and Metropolitan
Opera (New York).



apogubIii apTuct Poccum, mpodeccop, saBepyromumii ka-
denpoii ckpunkn n ansra, ¢ 2011 roga — pexrop CaHKT-
ITerep6yprckoii KOHCEPBATOPHUH.

Bemmyckauk JIeHMHTrpaickoit KoHcepBaTOpHuH (Kaacc mpodec-
copa M. 1. Baitmana), B 1972 roay okoHYWI acnupanTypy u pa-
60Tan KOHIIEPTMEHCTEpOM AKaJE€MHYECKOTO CUM(OHIYECKOTO
opkecrpa Jlennnrpanckoit ¢rrapmonnu. B 1967 r. cran naypea-
ToM Mesxaynapoanoro koukypca nmesu H. Ilarammau B Mtamm
U Ha4daJl I/IHTeHCI/IBHy}O FaCTpOHbHyIO AEeATEIbHOCTD. BbICTyHaJI
B CIOA, Tepmanuu, Uramuu, Beurpun, Yexocnrosakuu u gpyrux
CTpaHax.

MHorommaHoBbIE U BLICOKOIIPOQeCcCHOHaNIbHBIE TPOTPAMMBI
lamTBapra, BUPTYO3HOCTH MCIIOTHEHNS, HEOPIUHAPHOCTD TPaAK-
TOBOK PA3THMIHBIX MY3bIKaTbHBIX (DOPM OBLTH BBICOKO OI€HEHDI
3PUTEIAMU U My3bIKaIbHbIMU KpuTuKaMu. B 1991 roxy myspixan-
Ty OBLIO NPHCBOCHO IOYETHOE 3BAHUE «3ACHY)KEHHBIH apTHCT
Poccun».

B 1987 r. M. TanTBapr co3aan kaMepHbIi aHcaMG.1b «COIUCTDI
Cankr-Ilerep6ypra». Kak pykoBoauTe b KOJUIEKTUBA, OH y/ETIIeT
MHOTO BHUMaHHs OTOOPY perepTyapa, TIATeIbHOM pabore Hax
KXK/[bIM IIPOU3BE/ICHIEM, COXPAHEHHIO SCTETHYECKUX U Ipodec-
CHOHAJIBHBIX IPUHIIUAIIOB METEPOYPrcKOM CKPUITMYHON IITKOJIBI.
Kasxas mporpaMma KoJIJIeKTHBA CTAHOBUTCSI 0OPA3I[OM BBICOKOTO
HCIIOJTHUTEILCKOTO UcKyccTBa. Muposas knaccuka XVII-XX BB.
n npoussesienna A. IIautke, /I. Ilocrakosuya, C. IIpokodne-
Ba — TAKOB JUAIIA30H IIHPOKO N3BECTHOI'O AHCAMOISL.

Kax comuct u gupmxkep M. IanTBapr BBICTyIIaeT B TOpOJAX
Poccun, CIIA, Ucnanun, lepmanun, @panrun, Mramm, IOro-
crapuy, Gunnanany, lsenun, Jliokcem6ypre. B corpyanmaect-
BE C POCCHICKMMHU M 3apyOeKHBIMH (pUpMaMH UM 3alHCaHO
6osee 40 CD, B KOTOpPBIX cO6GpAHbI BCe CKPUIIMYHBIE U (popTe-
NMIaHHbIE KOHIEePThl MolapTa, MHCTPpyMEHTaIbHbIE Kb Bu-
Baibau «lapmonnueckoe BroxHosenue», «lIpuuyaer», «Bpeme-
HA TO/ia», KOHIIEPTHI Juid cKpunku ¢ opkectpoM llocrakosuua,
Cubesmyca, laiigna, baxa.

M. lanTBapr NpuHUMAET yJacTHE B NPECTVDKHBIX MEXK/yHa-
POMHBIX (pecTHBaNAX, B paboTe KIOPU BCEPOCCHHCKIX M MEXKy-
HapoAHbIX KoHKypcos. B 2004 roxy emy npucsoeno spanue «Ha-
poasblii apTucT Poccum».

konum1 JleHnHrpasckyio koucepsaropuio. C 1960 r. pa-

60Tas MIaBHLIM XOpMeiicTepom TeaTpa onepel u 6aeTa
Vitan-Yjp, 3aT€M — pyKOBOAUTEJIEM JIETCKOTo Xopa JIeHuHrpas-
CKOTO paJo U TEJICBUJICHUs, JUPIKEPOM AHCAMOJIA ECHU
u 1wsAcku JIaTbHEBOCTOYHOTO BOECHHOTO OKPYIa, XyJTOMKeCT-
BEHHBIM PYKOBOJIUTEJIEM M IVIABHBIM JIMPIKEPOM AKaJieMirye-
CKOro xopa I. XabapoBcka, Xopa banruiickoll My3bIKaIbHOM
AxkaneMuy; PyKOBOAWI CTyAeHueckumu xopamu Hucruryra
KYJBTYpBbI M HCKyCCTBa I. XabapoBcKa. B Hacrosiee Bpems
npogeccop B. YeneHckuil spiasercs AekaHoM axyasTeTa
KOMIIO3UIIMH U JUPIKUPOBAHUS U BO3IVIAB/IACT XOP CTyIEH-
toB Canxkr-IlerepGyprckoit koHcepBaropuu. B redenne mo-
CJIEJTHUX JIET IPOBEJI MACTEP-KIACChI C XOPAMU Pa3HbIX CTPAH,
B TOM uncie ¢ xopom Tayconckoro Yamsepcurera (CIIA)
1 XxopoM Bpicieit mxosst Mysbiku . Jucxeze (Hugepsranasr).

has worked as the Chief Chorus master in the
Ulan-Ude Opera and Ballet Theatre, then as
director of the Leningrad Radio and Television
Children’s Choir, the conductor of the Song
and Dance Ensemble in the Far Eastern Military
District, the Artistic Director and Chief Conduc-
tor of the Khabarovsk Choir, and the director
of the Khabarovsk Institute of Culture and Arts
students’ choir. At present Professor Uspensky
is the Dean of the Conservatory Composition and Conducting Department.
During the last few years he has conducted master classes with choirs from
various countries, such as the choirs of the Towson University in Maryland
(USA), and the Higher School of Music in Enschede in the Netherlands.

ikhail Gantvarg is a People’s Artist

of Russia, a Professor, the Head
of the Violin and Viola Division, and has
been the Rector of the St. Petersburg
Conservatory since 2011.

Mikhail is a graduate from the Lenin-
grad Conservatory (studying under Prof.
Michael Vaiman); in 1972 he finished his
post-graduate studies and started working
as an accompanist for the Leningrad Phil-
harmonic Symphony Orchestra.

In 1967 he became a laureate of the Niccolo Paganini International
Competition (Italy) and went on many tours, performing in the USA,
Germany, Hungary, Czechoslovakia and other countries.

Mikhail Gantvarg’s diversified and highly professional programs,
the virtuosity of performance, and unique interpretations of various
forms of music have been highly appreciated by the audience and mu-
sic critics. In 1991, the musician was awarded the title of Honored Art-
ist of Russia.

In 1987 he founded a string chamber ensemble St. Petersburg Soloists.
As the Artistic Director of the ensemble, he pays a lot of attention to the
repertoire selection, thorough work on each piece and preservation of
the aesthetic and professional principles of the St. Petersburg school of
violin playing. Each program of the ensemble becomes a high standard
of performance art. The scope of what the well-known ensemble can
perform with ranges from the world classics of XVII-XX centuries to
works by Alfred Schnittke, Dmitri Shostakovich, Sergei Prokofiev.

As a violin soloist and conductor he has performed in different
cities of Russia, the USA, Spain, Germany, France, Italy, Yugoslavia,
Finland, Sweden and Luxembourg.

He has recorded about 40 CDs in co-operation with Russian and
foreign companies. The CDs include all violin and piano concerts
by A. W. Mozart, instrumental cycles by Antonio Vivaldi—Harmonic
Inspirations, The Extravagance, The Four Seasons, concerts for violin
and orchestra by Dmitri Shostakovich, Jean Sibelius, Joseph Haydn
and Johann Sebastian Bach. He also participates in prestigious
international festivals and acts as a member of the jury of all-Russian
and international competitions. In 2004 he was awarded the title of the
People’s Artist of Russia.

alery Uspensky graduated from the Len-
ingrad Conservatory and since 1960 he




PYLIKO).

IIeAarorn4eCKoro MHCTUTYyTa UCKYyCCTB.

C 1995 r. — jonenT ¢axyapreTa HapoAHbIX HHCTpyMeHTOB Cankt-ITe-
TEpOYPrcKOil KOHCEPBATOPUM, BEJET KJIACC AHCAMOJISA U MHCTPYMEHTOBKH.
C 2010 r. — Xyz0oXeCTBEHHBIN PyKOBOJUTENDb U JUPHKEP OPKECTPA HAPOJHBIX

UHCTPYMCHTOB KOHCCpBaTOpI/II/I.

ABTOp MHOTOYUCICHHBIX HHCTPYMEHTOBOK JJIsd PAa3JUYHBIX COCTAaBOB
ancaMoiaein HapOAHDbIX MHCTPYMEHTOB, a TAKXe psajga y‘le()HLIX mocoouili u
Hay4IHbIX crateil o COBPEMEHHBIX ancaM0JeBbIX q)opMax B PyCCKOM HapOJ-
HO MHCTPYMEHTAJIbHOM HMCKYCCTBE U IIEPCHEKTHUBAX HMX ﬂa.}leCﬁHICI‘O pas-

BUTUA.

piryckauk Cankr-IlerepGyprekoit kKoH-

CEepBATOPMM II0 KJACCAM XOPOBOTO
quprokuposarua  (1998) u  omepno-cum-
¢onnueckoro auprmxuposanus (2001).
Cpenn ero yumreneit 6bun mpodeccopa
®. M. Koznos u M. A. Mycun. Jlupmxep-
cknit ge6ioT cocrosuics B 1996 rogy Ha crie-
ne Ilerep6yprckoii prrapmonnn.

CoTpyAHUYAET C Pa3HBLIMU OPKECT-
pamu B Poccun u 3a ee npegenamu, yyac-
TBYET B MEXAYHAPOJHBIX (PECTUBAIAX,
IIPOBOJAUT CEMUHAPLI U MacTep-Kjacchl. B penepryape aupmkepa —
COYMHEHUd KJIACCMKOB M COBPEMEHHBIX Komnosutopos. Cpeau npe-
Mbep HOCJIEHUX JeT — BOKaAbHbIH nuka b. Tumenxo «ber Bpemenn»,
ApaMatudeckuii Mio3ukn «Anna Kapenuna» B. Yenenckoro, «Tparu-
xomeausa» C. CroHumckoro, poccuiickas npembepa Cumponnuu Ne 2
Jlx. Koprmibsano. Bocemast cumponns b. Tumenko nocssmena Annmy
IITaxmameTneBy (npembepa B HoBocu6upcke — B 2008 r., B ITetep6yp-
re —B2009r).

TTox pyxoBozacTom A. IllaxmameTheBa B Pas3HbIC I'OJbI MCIIOJTHEHbI
onepsr «Ilapckas nesecra» H. A. Pumckoro-Kopcakosa, «Eprennit One-
run», «Momanra» u «Iluxosas pama» I1. M. Yaiikosckoro, «Tax mocry-
naiot Bce» n «Cpagpba Purapo» B. A. Momnapra, «borema» u «Tocka»
Jlx. Ilyaunnuy, nocrasiensl oneperTol «Benckue serpeun» M. IllTpayca,
«lapesuu» @. Jlerapa. B 2001 r. B Kanmudopuuu (CIHIA) 6b11 yrocroen
«IIpeMun 06IECTBEHHOrO MPU3HAHKMA APTUCTA» 3 IIOCTAHOBKY OIIEPLI
7K. buse «Kapmen». CorpyaHuyaeT ¢ My3bIkaabHbIMU TeaTpamu [letep-
6ypra, Mocksbl, Kazanu n Hosocu6upcka.

C 2008 r. 3arMMaeT 1Moct mraBHOro aupmkepa Kamepnoro opkecrpa
Hosocubupckoii purapMoHuY, BO3IIAB/IAET APTUCTHYECKOE ar€HTCTBO.

C2012r. — Xyf0oKeCTBEHHDBIH PyKOBOAUTEAb U JUpUsKep bombio-
ro cumponnueckoro opkecrpa Tearpa oneps u 6anera Canxr-ITerep-
GyprcKoil KOHCEPBATOPUU.

xonum Jlennurpazckyio (Cankr-Ilerepoypr-
CKYIO) KOHCEPBATOPHIO IO KJIaccaM GasgHa 1
puprokuposanunst (1971r), 81976 . — accucren-
Typy-CTaXXHPOBKy (kiaacc npodeccopa I1. U. Ioso-

Pa6oran B r. Amxa6azne (Typxkmenckas CCP):
B 1974-1989 rr. — 3aBeayromuii kapeapoil Hapo-
HBIX HHCTPYMEHTOB, JileKaH (PaKyJbTeTa HCKYCCTB,
B 1985-1989 rr. — npopexrop 1o yue6HOI U Ha-
y4aHOI padore TypKMEHCKOro rocyfapCTBEHHOTO

yacheslav Glazunov graduated from the Len-

ingrad (St. Petersburg) Conservatory in the
field of bayan and conducting (1971) and had a post-
graduate internship in 1976 (under Prof. Pyotr Gov-
orushko).

He worked in Ashkhabad (Turkmen Soviet Socialist
Republic) as a Head of Folk Instruments Department
and Dean of Art Department in 1974-1989; as a Pro-
rector for Research and Studies in Turkmen State Peda-
gogical Institute of Arts in 1985-1989.

Since 1995 he has been an Associate Professor of the
Folk Instruments Department in the St. Petersburg Con-
servatory teaching instrumentation and ensemble. Since
2010 he has been an Artistic Director and conductor of
the Conservatory Folk Instrument Orchestra.

He is the author of numerous instrumentations
for different kinds of folk instrument ensembles, he is
also the author of many manuals and research articles
about contemporary ensemble forms in Russian folk
instrument art and its future development.

lim Shakhmametyev is a graduate of the St. Petersburg

Conservatory with degrees in choral conducting (1998)
and opera and symphonic conducting (2001). His teachers
include Professors Fyodr Kozlov and Ilya Musin. His debut as
a conductor took place on the stage of the St. Petersburg Phil-
harmonic in 1996.

Shakhmametiev works with different orchestras in Russia
and abroad, participates in international festivals, conducts
seminars and master classes. In his repertory there are classical
compositions as well as works by modern composers. Some of
his compositions which premiered in recent years include The
Run of Time, a vocal cycle by Boris Tishchenko, Anna Karenina,
a dramatic musical by Boris Uspensky, Comedy Drama by Sergei
Slonimsky and the Russian premier of Symphony No. 2 by John
Corigliano. The Eighth symphony by Boris Tishchenko is dedi-
cated to Alim Shakhmametiev (premiered in Novosibirsk in
2008 and in St. Petersburg in 2009).

Throughout the years Alim Shakhmametiev has con-
ducted and directed operas such as The T3ar’s Bride by Nikolai
Rimsky-Korsakov, Eugene Onegin, lolanta, The Queen of Spades by
Pyotr Tchaikovsky, Cosi Fan Tutte and The Marriage of Figaro by
W. A. Mozart, La Boheme and Tosca by Giacomo Puccini, musi-
cal comedies such as Meetings in Vienna by Johann Strauss, and
The Tsarevich by Franz Lehar. In 2001 in California (USA) he was
honoured with an Artist Public Recognition Award for direct-
ing Carmen by Georges Bizet. He works with musical theatres in
St. Petersburg, Moscow, Kazan and Novosibirsk.

Since 2008 Shakhmametiev has been working as the chief
conductor of the Novosibirsk Philharmonic Chamber Orches-
tra, and he heads an artistic agency.

Since 2012 has been an Artistic Director and Conductor of
the St. Petersburg Conservatory Opera and Ballet Big Sympho-
ny Orchestra.



xonunn Cankr-IleTep6yprckyio KOHCEpBaTOPUIO II0

CHEIUATBHOCTSM XOPOBOE JUPIKUpPOBaHUE (Mpod.
C. H. JlerkoB) u onepHoO-cuM(pOHUYECKOE JUPIKUPOBAHIE
(npod. B. C. Cumnaiicknii). Jlaypeat Becepoccuiickoro n Mesx-
JIyHApPO/IHOTO KOHKYPCOB.

OcHoBaTeIb U Xy0KECTBEHHDBIN PYKOBOJUTEIb MOJIOAECK-
HOro KaMepHoro xopa «Ilerep6yprckue rosoca» u Apyrux Mo-
JIOJIEKHBIX XOPOBBIX KOJJIEKTUBOB.

ITocTosiHHO coTpyaHMYaET ¢ CUM(POHUIECKUMHI OPKECT-
pamu Cankr-ITerepGypra, a Take ¢ opkectpom Mpkyrckoit
rOCYIapCTBEHHON (pUIapMOHMH.

B 2009 r. npu noaxepsxkke Ilpasurenbcrsa PO Muxann
Tonukos co3man MyspIKkaabHbIN Ko/utekTus Kanesna «TaBpu-
uyeckas» Ha 6aze Taspuueckoro asopna. Komrextus asiasget-
Cs TOCTOAHHDBIM YYACTHUKOM MEKJYHAPOHBIX (pecTuBaiei,
npoxoasmux B Cankr-IlerepGypre m 3a ero mpejpenamw,
¢ ycriexoM ractposupyeT B ropogax CHI, crpanax Espomnbr,
Cxangunasuu u Jlatunckoit AMepukuy.

C 2010 r. pykosoguT CuM(MOHUIECKUM OPKECTPOM CTy-
npentoss Cankt-Ilerep6yprckoit KoHCEpBATOPUH.

KOHYMJI CPEJHIO CIENHUATBHYI0 MY3BIKATbHYIO IIKO-

ay Canxr-Ilerep6yprckoit  koHcepBaTopuu  (KJIacc
npen. 3. M. Ilykep) u xoncepsaropuio (kaacc npodeccopa
A. M. Canpuepa).

B 2007 rojy cras no6egurenem XIII MexayHapogHOro KOH-
kypca um. IT. M. Yaiikosckoro (Mocksa). AsasieTcst Takxke 1mo-
6exuTeneM MexyHApOJAHOTO KOHKypCa MAaHUCTOB B MoHTe-
Kapiso (Kuaspxecrso Monaxo, 2012).

Konneprayio gearenbHocTs Havai ¢ 6 ser. B 10 ner xe6io-
TupoBan B bosbmowm 3ane Cankrt-Ilerep6yprckoit ¢guaapmo-
Huu, ucnonsus Konnepr pe-munop Momapra nox ynpasieHu-
eMm 0. X. Temupxkanosa.

HeopnoxpaTHO mnpurmamaics ¢ KOHIEPTAMH Ha MEX]Iy-
HapoJiHble My3bIKanbHble QecTuBann «Kuccunrepckoe aeTo»
(Tepmanms) n «39abp6a — My3bIKalbHbIH ocTpoB Esponsr» (Mra-
aus). Takke mpuHUMaI yaacTue B (PeCTUBAIAX: «3Be3/[bI GEJIbIX
Houeil», «JIuku coBpeMeHHOro nuaHusMar», «MexgyHapogHas
Hegena KoHcepsaropuii» (Canxr-Ilerep6ypr), «Kpemib mMysbr-
KkanbHbI» (MockBa), «My3bikanbHblil ceHTsA6pb» (IlIBeiina-
pust), @ecrusanp mysbiku B Muxkenn (Purnsuaus), Poprenu-
anublil pectusanb B Pype (Tepmanus), pecrusans B Jymuankax
(ITosbma), 3anbudyprekuii pectusans (ABcTpus).

M. KYJITI)IH_ICB BbICTyl'IaeT Ha JIydIITIX KOHL[epTHI)IX HOﬂI/IyMaX
Ilerep6ypra m MoOCKBBI, a TaKKe B TAKUX BCEMHPHO M3BECTHBIX
3anax, kak Mysukdepaita (Bena), Momapreym (3ansnoypr), Jun-
KOJIBH-TICHTP (HbIO-I/UIOpK), Canropu-xomnn (Toxno), Konneprre-
6ay (Amcrepaam), Burmop-xonn (Jlongon).

Moso/101i MIAHUCT COTPYAHUYAET C U3BECTHBIMU JUPILKEPA-
mu: B. Iepruespiv, B. Amkenazu, B. Cunatickum, M. lopenmreii-
HoMm, I Punkasuuiocom, H. AnekceespiM, A. JIMuTpueBbiM.

ikhail Golikov graduated from the

St. Petersburg Conservatory with
a degree in choir conducting (Prof. Stan-
islav Legkov) and symphonic and opera
conducting (Prof. Vasiliy Sinaiskiy). He is
a laureate of Russian-wide and internation-
al competitions.

Mikhail is the founder and Artistic
Director of the Petersburg Voices Chamber
Choir and other youth choir ensembles.

He is constantly working with symphonic
orchestras in St. Petersburg and the orchestra of Irkutsk State Philhar-
monic Hall.

With the support of the Russian government in 2009 Mikhail Golikov
established an ensemble Capella Tavricheskaya at the Tavrichesky Palace.
The ensemble regularly participates in different international festivals
carried out in St. Petersburg and far outside the city. The group also goes
on tours to CIS countries, Europe, Scandinavia and Latin America.

Since 2010 he has been the Director of the St. Petersburg Conserva-
tory Student Symphonic Orchestra.

iroslav Kultyshev graduated from

the St. Petersburg State Con-
servatory Secondary Specialized Musical
School (under Zora Tsuker) and from
the St. Petersburg Conservatory (Prof.
Alexander Sandler’s workshop). In 2007
he won the 13th International P. I. Tchaik-
ovsky Competition in Moscow and the
International Competition Monte Carlo
Piano Masters (Monaco, 2012).

He began concert activity at the age
of 6, and at the age of 10 he made his debut in the St. Petersburg Grand
Philharmonic Hall, performing Mozart’s D minor Concerto No. 20,
under the direction of Yury Temirkanov.

Many times he was invited to perform at different music festivals
such as Kissinger Sommer (Germany) and Elba — Musical Island of Europe
(Italy). He also participated in the festivals Stars of White Nights, Faces of
Modern Pianism, International Conservatory Week (St. Petersburg), Musical
Kremlin (Moscow), Septembre Musical (Switzerland), Mikkeli Music Festi-
val (Finland), Ruhr Piano Iestival (Germany), Dushniki Iestival (Poland)
and Salzburg Festival (Austria).

Miroslav Kultyshev performs at the best concert halls of St. Peters-
burg and Moscow, as well as in such famous halls as the Musikverein
(Vienna), Mozarteum (Salzburg), Lincoln Center (New York), Sunto-
ry Hall (Tokyo), the Concertgebouw (Amsterdam) and Wigmore Hall
(London).

The young pianist collaborates with famous conductors such as:
Valery Gergiev, Vladimir Ashkenazy, Vasily Sinayskiy, Mark Goren-
shteyn, Gintaras Rinkyavichus, Nikolai Alekseyev, and Alexander
Dmitriev.




xonumra Cankr-ITerepbyprckyio xoHcep-

BaTopuio, rae npenogaer c 1989 r. Jlay-
peaT MEXAyHApOJHBIX KOHKypcoB: MexayHa-
POAHBIN KOHKYpC KamepHO# My3biku (Tpanamnn,
Hramnsa, 1994), MexaynapoaHbiii KOHKypc ¢op-
renuaHupix AyaToB (Tokmo, Anmonms, 2003).
BeicTymaeT ¢ xamMmepHBIMU U CHM(pOHHYIECKIMI
opkecrpamu. IIpuHnMaer ygacTue B MexXayHa-
porupx ¢ecruBanax B Mcmanun, Ppannun,
Touranpun, @uaranguu, Ilopryrammn. Beura
YIEHOM KIOpU MeXyHapoJHOTO KOHKypca MO-
noapIx ucnonunureneit «European Music Prize
for Youth» (Jlunn, Actpus). IIpoBoguT MacTep-KIacchl ¥ JaeT KOHIIEPTHI
B lepmanuu, CIIA, Anonun, Kopee u ITopryranun. Paborana koHeprmeii-
crepoMm JleTHeil My3bIKaJIbHOHM akageMuu «MeayHapOoJHbIE T'OJIJIAHJICKUE
MY3BbIKQJIbHBIE ceccun» 1 MexayHapoaHoi akagemuu umenn Iycrasa Ma-
nepa. OcdunuanbHelii KoHIEpTMelicTep MeXIyHapoaHOTO CKPUINYHOTO
xonkypca Lipizer Competition (Topummsa, Mramusa) n MexayHapogHoro
ckpunuyHoro kounkypca nm. JI. Oiicrpaxa (Ogxecca, Yxpanna). Ha XIV Mex-
JgyHapojgHoMm koHkypce uMm. I1. A. Haiikosckoro nmosyuniaa Jumiom srydmero

nga Dzektser graduated from the St. Petersburg

State Conservatory and has been teaching there
since 1989. She is the winner of different international
competitions such as International Chamber Music
Competition (Trapani, Italy, 1994), International Piano
Duo Competition (Tokio, Japan, 2003). Dzektser has
played with many symphony and chamber orchestras.
She has participated in music festivals in Spain, France,
Holland, Finland and Portugal. Inga Dzektser was a jury
member of the International European Music Prize for
Youth Competition (Linz, Austria). She gives master
classes and concerts in the USA, Japan, Korea and Por-
tugal. She has worked as a concertmaster at the Summer
Music Academy The International Holland Music Ses-
sions and at the Gustav Mahler International Academy.
Inga is an official concertmaster of the Lipizer Com-
petition (Gorizia, Italy) and the International Violin
Competition of David Oistrakh (Odessa, Ukraine). At
the P. I. Tchaikovsky International Competition she re-
ceived a diploma for the best accompanist in the violin

KOHHCpTMCﬁCTCpa B HOMHUHANUN «CKPUIIKa».

KOHuUmIa PereHrckoe oTheleHue

npu Cankr-Ilerep6yprckoit  Jly-
XOoBHOU akazemuu u JlyxoBHOU cemuHa-
pum (2002). Bemycknuna Cankr-Tlerep-
6yprckoii koncepsaropuu (2008), saTem
acnmpaHTKa 1o kinaccy jgorenrta JI. A. Tex-
TOEBOM.

JIMITOMAaHT MHOTHX HPECTIDKHBIX POC-
CUHCKUX ¥ MEXKIYHAPOJHBIX KOHKYPCOB.
JlaypeaT MeXAYyHAPOAHBIX KOHKYPCOB:
MOJIOJIBIX ONEepHBIX meBnosB umenn bopuca IllTokonosa (CaHkT-
ITetep6ypr, 2008, III mpemust); MOJIOBIX ONIEPHBIX ITeBIOB «benbBenep»
B Bene, (ABcrpusa, 2009, CrnennanbHBINA NMPU3); MOJOJABIX OIEPHBIX
nesnos Enensr O6pasmosoii 8 Cankr-Ilerepoypre (2009, II npemms);
MOJIOJIBIX OIIEPHBIX NeBIoB nMeHn Ppannucko Bunbsaca 8 bapcenone
(Mcnanns, 2010, CnenpraapHbI TPU3 32 JIydlIee NCIOJHEHNE PYCCKOM
My3BIKH); KOHKypca MoHceppar Ka6anse B Caparoce (2011, Mcnanms,
II mpemms).

C 2007 r. — commcTka AKAJEMHYECKOro Tearpa olepbl U Garera
umenn Mycoprekoro (MuxaittoBckuii Tearp), ¢ 2009 r. — crapmmit
npenojasaTens Kapeapnl conbaoro nenns PITIY nvenn A. U. Tepriena.

B peniepryape maprun: Buonerra («Tpasuara», /1. Bepan), Ipapunsa
(«Cpanpba Purapo», B. A. Momapr), Mukasna («Kapmen», Buse),
Anuna («Jlro6oBubll HanuTok», 1. Jlonunerru), Hemma («Ilasipr»,
P. Jleonkasaino), Mapda («Ilapckast HeBecTa» ), Posuna («CeBribcknii
nupionbHUK», /. Poccunn). B aBrycre 2011 r. Ha pectunane Rossini
OperasIlesapo (Mramms) ncnioranna mapruio Magam Koprese B onepe
Poccunnm «Ilyremecrsue B Peiimc».

nomination.

era Chekanova graduated from the Conducting

Departments of the St. Petersburg Theological Academy
and Theological Seminary (2002). She is also a graduate from the
St. Petersburg Conservatory, where she stayed for post graduate
work under Professor Larisa Tedtoyeva.

Vera Chekanova is the recipient of many prestigious Rus-
sian and international competitions. Laureate of the following
competitions: the Boris Shtokolov Vocalists® Competition (St. Peters-
burg, 2008, III prize); the Belvedere Competition for young opera sing-
ersin Vienna (Austria, 2009, Special prize); the Elena Obraztsova
International Competition for Young Opera Singers in St. Petersburg
(2009, II prize); the Francisco Vinas Singing Conlest in Barcelona
(Spain, 2010, Special prize for the best performance of Russian
music), and the Montserrat Caballé Competitionin Zaragoza (Spain,
2011, II prize).

Since 2007 she has been performing as a soloist at the Mus-
sorgsky Academic Opera and Ballet Theatre (Now Mikhailovsky
Theatre), and since 2009 she has worked as an associate profes-
sor of the The State Russian Herzen Pedagogical University Solo
Singing Division.

Her repertoire is represented by the parts of Violetta in La
Traviata by Giuseppe Verdi, the Countess in The Marriage of Fi-
garoby W. A. Mozart, Micaela in Carmen by Georges Bizet, Adina
in The Elixir of Love by Gaetano Donizetti, Nedda in Pagliacci by
Ruggero Leoncavallo, Marfa in The Tsar’s Bride, and Rosina The
Barber of Seville by Gioachino Rossini. In August 2011 at the Ross-
ini Opera festival in Pesaro (Italy) she sang the part of Madam
Cortese in the opera The Journey to Reims by Rossini.



xonunn Caukr-IleTepGyprckyio KOHCEPBATOPHUIO U

ACCHCTEHTYPY-CTAXKUPOBKY IO KJIACCY KOMITO3MITUI
npog. C. M. Cronumckoro. C 2004 r. npenogaer Ha kKades-
pe opkectpoBku, a ¢ 2011 r. — Ha kadespe KOMIIO3UIII
Koncepsaropun. C 2005 r. unraer xypc jekiuii «OCHOBBI
3ByKOpexuccypbl» n «Ocuopsl MIDI-nporpamMmuposanms»
B KOMIIBIOTEPHOH My3bIKaJbHOM saboparopun Komncepsa-
TOPUU.

ABTOpP KaMepHBIX, CUM(POHUYECKHX M 3IEKTPOHHBIX
NpousBeAeHUH, ncnonHsomuxcsas B Poccun, Ascrpum,
Tepmannm, Uramun n CIIA. Crunenpuar Baiipeiirckoro
(pecrusans (1997), naypear I npemun na Kounkypce rpau-
TOB JUISl CTY/I€HTOB, ACIIIPAHTOB, MOJIOJbIX YUCHBIX U CIIe-
nuamucros Cankr-Ilerep6ypra (1999), maypear Konkypca
MOJIOZBIX KOMIIO3UTOPOB Mapuusckoro tearpa (2005), sa-
ypear «IIpemun opkecrpa» BCO uwm. I1. 1. YaiikoBckoro
(2005), nururomanT BeepoccHilckux KOHKYPCOB KOMITO3H-
Topos uM. A. II. Tlerposa B HOMUHAIUN 5CTPAJHAS TECHS
u pomaHc, saypeat XV MexayHapoJHOTO KOHKypca KOM-
o3UTOPOB «2 aBrycra» B bononne (Mramusa, 2009). Yaac-
THUK QecTuBaseii «3ByKoBble IyTh», «Ilerepbyprckas
My3BIKaJbHasg BecHa», «Mouojexnsle akagemun Poccrum»,
«Mesxaynapojnaa nejessi Koncepsaropuil», «Inu bocro-
na B [lerepGypre» u jp.

B kavyecTBe KOMIIO3UTOPA U 3BYKOPEKNCCEPA COTPYAHU-
yaet ¢ Kenom Xencm (yaacrank rpymst Uriah Heep), Jlapu-
coii Jlycra, Anp6eprom Acazy/ummabiv, Beponnkoit /lxnoe-
Boii, Bragnmupom ®enoceesbiM, Asmvom IllaxmMameTheBbIM,
Cepreem bespykobiM, /IMurpuem XapaTbsHOM U JIp.

piryckHUK Caukr-ITerep6yprckoil KoHCcepBaTOpPUU 110

xiaccam komnosuruu (npog. A. JI. Muanakansa) u
¢oprenmano (nmpod. . B. bazanos). [To6enurens IV Mex-
aynapoguoro Kouxypca umenu C. C. ITpokodnesa o creny-
axpHOCTH (poprenmano (2004), mobeanrens V Mexaynapoa-
noro xoukypca um. C. C. Ilpoxkodnesa mo crnenuajibHOCTH
xomrosunusa (2008). Ynen Corosa xommosutopos Poccun
c2005r.

ABTOpP Tpex KOHIEPTOB JUIs (POPTEINAHO C OPKECTPOM,
CuMdonun s crpyHHoro opkecrpa, CIOUTBI 111 KaMepPHO-
ro opkecrpa, Konmepra s ckpunkn n KaMepHOTO OpKecT-
Pa, ABYX COHAT JUISl CKPUIIKM U (DOPTENHAHO, PAAA KAMEPHBIX
COYMHEHUH u npoussejenuii g gereir. CoumHeHN KOMIIO-
3UTOpa 3By4aT Ha (pecTuBaNAX «IleTepOyprckas My3bIKaaIbHas
BecHar, «OT aBaHrapja o HAIIKUX JHel», «MojogexHbIe aka-
gemun Poccum» (Mocksa, Kasans, Exarepuntypr), «Ilano-
pama my3biku Poccun» (Hmknwnit Hosropox, HoBocubupck,
Jlunenk), «MexiyHapoaHas Heesst KoHcepsaTopuit» (CaHkT-
[erepbypr).

C 2001 r. npenoyaer Ha xadejpe opkecrposkn Cankr-ITe-
TepOyprckoii koncepsaropun, ¢ 2011 r. — na xadeape KoMIo-
3UIMN.

B penepryape nmanncra — counnenuss CTpaBHUHCKOrO,
ITpoxodnena, lllen6epra, Meccuana, bysesa, a Takke MHOIUX
COBPEMEHHBIX IeTepOyprckux aBropos. Ocoboe BHUMaHUE
yeasieT PycCKoil (hOPTENMAHHON MYy3BIKE, YCIIEIIHO COTPYA-
HUYAET C JIyIIINMU IIeTePOYyPrcKUMH OPKECTPAMU.

nton Tanonov graduated from the

St.  Petersburg Conservatory with a
degree in music composition and finished
his assistantship-internship under Professor
Sergei Slonimsky. Since 2004 Anton has been
teaching at the St. Petersburg Conservatory
Orchestration Division, and since 2011 he has
been teaching at the Composition Division.
Since 2005 he has been a lecturer for the
courses Sound Supervising Basics and MIDI-
programming Basics in the computer lab of
the conservatory.

He is the author of chamber, symphony and electronic compositions
performed in Russia, Austria, Germany, Italy and the USA. Anton is
a scholar of the festival in Bayreuth (1997), a I prize winner in a grant
competition for students, post-graduates, young scholars and professionals
of St. Petersburg (1999), a laureate of competition for young composers
organized by the Mariinsky Theatre (2005), a winner of the Orchestra
Prize of the Tchaikovsky Symphony Orchestra (2005), a diploma holder
of the All-Russian Andrey Petrov Competition in the nomination pop
song and romance and a laureate of the 15th International Composing
Competition 2 Agosto in Bologna (Italy, 2009). He is a member of the
following festivals: Sound Ways, St. Petersburg Musical Spring, Youth Academies
of Russia, International Conservatory Week, Days of Boston in St. Petersburg, and
many others.

Asacomposer and sound engineer Anton Tanonov co-operates with Ken
Hensley (Uriah Heep), Larisa Lusta, Albert Asadullin, Veronika Gioeva,
Vladimir Fedoseyev, Alim Shakhmametiev, Sergei Bezrukov and Dmitry
Khatatian.

ikolai Mazhara graduated from

the St. Petersburg Conservatory
where he studied composition (Prof.
Alexander Mnatsakanyan’s workshop)
and piano (Prof. Eduard Bazanov’s work-
shop). Nikolai is the winner of the 4th
S. Prokofiev International Competition
(piano, 2004) and the 5th S. Prokofiev
International Competition (composi-
tion, 2008). He has been a member of
the Union of Russian Composers since
2005.

He is the composer of three concerts for orchestra and piano,
a symphony for string orchestra, a concert for violin and chamber
orchestra, two sonatas for piano and violin and a number of compo-
sitions and works for children. Nikolai’s compositions are played at
the festivals St. Petersburg Musical Spring, Irom Avant-garde to Our Days,
Youth Academies of Russia (Moscow, Kazanm Ekaterinburg) and The
Music Panorama of Russia (Nizhny Novgorod, Novosibirsk, Lipetsk),
International Conservatory Week (St. Petersburg).

Since 2001 Nikolai has taught at the Conservatory Orchestration
Department and since 2011 — at the Compostition Department.

The pianist’s repertoire includes compositions by Igor Stravinsky,
Sergei Prokofiev, Arnold Schoenberg, Olivier Messiaen and Pierre
Boulez, as well as many contemporary Petersburg composers. Nikolai
pays particular attention to Russian piano music; he co-operates suc-
cessfully with the best Petersburg orchestras.




xonumia Casxt-Ilerepbyprckyio koH-
cepsaropuio  (2000) u acnmupanTypy
(2002), xracc npo¢. b. M. Tumenxo.
VYuacTBoBama B (pecTuBansix «3Be3jpl Ge-
JIBIX HOuel», «MysbIkaibHas BecHa», «3BYKO-
Bbl€ IyTH», «OT aBaHrapja /0 HaIIUX JTHEH»,
«Mousonexubie akagemun Poccun». B 1999 r.
6bura ynocroena rpanra «Mysbl IlerepGypra».
HcromHsiia My3bIKy COBPEMEHHBIX ITeTepoypr-
ckux xomnosutopos B IlerepGypre, Mockse,
ExarepunGypre, Kamununrpage, BureGcke.
B cocrase cTyneHuyeckoii aeseranyuu MpuHIMa-
Ja yaactue B KoHieprax B Mockse u bocrone (CIHIA). HeoxrnokpaTHslit
y4acTHUK KoH(pepeHnmii «JIaboparopus MysbikaabHOro rearpa XXI Bexa»
(Coun).

Jlaypeat Becepoccuiickoro konkypca Mapuunnckoro tearpa (2005) ¢ o-
HOAKTHOI onepoii «Tsxba» Ha cioxer H. B. Ioronsa; I npemust na Beepoc-
cuiickom koukypce um. A. I1. Ilerposa (2007) 3a ckpunu4anyio ¢paHTasuio
«B Mupe BLICOKMX TexHOIOTuil», npeMus bosbmoro Tearpa (2008) 3a cos-
mectHbIl ¢ B. Kpymnkom 6aner «Bomme6noe kosbno». B 2009 r. 8 Mapu-
HMHCKOM T€aTpe COCTOAIACh HpeMbepa onepbl «Tsxba» 1moj ynpasiaeHueMm
B. Iepruesa.

C 2002 r. npeniogaer B Canxr-Ilerep6yprckoit koncepsaropuun. Yien
npasiaeHns Coio3a KOMIIO3UTOPOB.

pinyckunna Cankr-Ilerep6yprekoit Kon-
cepBaTropun IO KJIaccy Ipodeccopa
A. JI. Muanakansina (kommosurus). Kangugar
HUCKyCCTBOBeJIeHud, aypeat I Bcepoccniickoro
xoukypca nmenun JI. JI. Illocrakosuua (2006,
I nmpemus).
C 2003 roga npenogaet B Cankt-Ilerep6ypr-
CKOI1 KOHCEPBATOPHUH Ha Kapeape OPKECTPOBKU.
IToMnmo mpenogaBaTeNbCKOW  JeATEIbHOCTH,
OCYIIECTBIIA HECKOJBKO TBOPYECKUX IIPOEKTOB
KoncepBaTopun, Takux Kak: OPraHu3amus UCTO-
puueckux xonneprtos B IllepemereBckoMm aBOp-
11e, TacTPOJH CTYAEHTOB KOMIIO3UTOPCKOro OTAejaeHus: B BaprraBckoit Axa-
jgemun My3pikn umenn @. Ilomnena, ractpomm xopa Cankr-Iletep6yprekoit
KoncepsaTopunu B dcToHNM.

ABTOp HECKOJBKUX MY3BIKJIbHBIX CHEKTAKIEH, CpeJu KOTOPBIX: OIle-
perra «Benckue BcTpeun», onepa «Jlu Cyn Cun» (s olepHOro Tearpa
B Ceyne), geTckue Mio3ukibl «Oronek goo6pa» n «CeHTUMEHTAIbHOE IIyTe-
HIeCTBUE», My3bIKa K JJpaMaTudeckoMy cuekrtakmio «B IMapmxk!..», Heckoan-
KO OJJTHOAKTHBIX 0AJIETOB.

Cpenu counHeHuii Juisi opkectpa — 4 KoHnepTa, cuMponus, cumpoHnye-
CKasi 3apUCOBKa «/JOBMOHTOB ropoji», 5 Ibec /Il CTPYHHOTO OPKECTPA.

Counnenns Exarepunbl bimnoBoii-lIBaHOBOH MCIIOTHAINCH BO MHOTUX
ropogax Poccun, a takxe B dcronun, Ioabme, lepmanny, Jliokcemobypre,
Hunepnangax, CIIA, I0xnoit Kopee, Kurae.

vetlana Nesterova graduated from the St. Petersburg
Conservatory (2002) and finished her post graduate
work (2002) under Professor Boris Tishchenko.

She has participated in such festivals as Stars of White
Nights, Musical Spring, Sound Ways, From Avant Garde to Our
Days and Youth Academies of Russia. In 1999 she was awarded
the St. Petersburg Muses grant. She has performed music
by contemporary composers of St. Petersburg, Moscow,
Ekaterinburg, Kaliningrad and Vitebsk. As a member of a
student group, Svetlana took part in concerts in Moscow
and Boston (USA). She has also participated in conferenc-
es of the Musical Theatre Laboratory of the XXI Century
(Sochi).

He is alaureate of the All-Russian Mariinsky Theatre Com-
petition (2005) for the one-act opera Quarrelbased on the sto-
ry by Nikolai Gogol, I prize at the All-Russian Andrey Petrov
Competition (2007) for the Fantasy for violin In the World of
Advanced Technologies, the Bolshoi Theatre prize (2008) for
the ballet Magic Ring, co-produced with Vyacheslav Kruglik.
The first night of the opera Quarrel, conducted by Valery Ger-
giev, took place in Mariinsky Theatre in 2009.

Since 2002 Svetlana has been teaching at the St. Peters-
burg Conservatory and she is on the board of the Union of
Composers.

graduate of the St. Petersburg Conservatory with

piano classes by Professor Alexander Mnatsakanyan
(composition), Ekaterina is a Doctor of Arts and laureate of
the 1st Dmitri Shostakovich national competition (2006).

She has been teaching in the Orchestration Depart-
ment of the St. Petersburg Conservatory since 2003. Apart
from the teaching profession, Ekaterina has completed
several creative projects for the Conservatory, including
the organization of historic concerts in the Sheremetyev
Palace, a concert tour at the Frederic Shopin Academy of
Music in Warsaw for students of composition department
and tours to Estonia for the St. Petersburg Conservatory’s
Choir.

She is the author of several music performances, in-
cluding the Vienna Meetings operetta, the Li Sun Sin opera
(commissioned for the Seoul Opera Theatre), the Flame
of Good and Sentimental Journey child musicals, music of
1o Paris!.. drama performance and several one-act ballets.
Among Ekaterina’s orchestra compositions there are four
concerts, a symphony, symphony sketch City of Dovmont
and b pieces for a string orchestra.

The compositions by Ekaterina Blinova-Ivanova were
performed in many Russian cities and in Estonia, Poland,
Germany, Luxemburg, the Netherlands, the USA, South
Korea and China.



Haranua IIKPEBKO (nompa) Natalia SHKREBKO (domra)

acayxenHas apructka Poccum, poment CaHkT-

IlerepGyprckoii koHcepsaTopum, Jaypear Mex-
ayHapojguoro koHkypca um. Ilocrakosuua (Iepma-
nus, I npemms), comncrka ancam6as «Cruap ITsarm».
Oxonunna Caukt-IleTep6yprckyio KOHCEPBATOPHUIO U
ACIIUPAHTYPY IO KJIACCy JOMPBI. MHOTHE CTYIEHTHI ee
KJIacCa — JIaypeaThl BCEPOCCUMCKUX M MEXKYHAPOIHBIX
KOHKYPCOB. fBisfeTcss TBOpPUYECKMM PYKOBOAUTEIEM
ITeTep6yprckoro ancam6s gompucros nm. M. 1. Iln-
TEHKOBA. lacTpoimpyer ¢ COJbHBIMU KOHIEPTAMH U
MacTep-KJaccaMu 1o ropojam Poccum u 3a py6exom.
YJieH XKIOpM MHOTHX BCEPOCCHUUCKUX M MEXAYyHAPOJ-
HBIX KOHKYPCOB.

atalia Shkrebko is an Honored Artist of

Russia, the Associate Professor of St. Pe-
tersburg Conservatory, the first prize winner of
the Shostakovich International Competition
(Germany) and a soloist in the ensemble Style of
Five. She graduated from the St. Petersburg Con-
servatory and finished postgraduate studies in
the field of domra. Many of her classmates are
winners of the Russian and international com-
petitions. She’s an Artistic Director of the St. Pe-
tersburg Shitenkov Domra Ensemble. She gives
concerts and runs workshops all over Russia and abroad. She’s a juror of many
Russian and international competitions.

Mpusxa EPIIOBA (rycnu) Irina ERSHOVA (psaltery)

JI aypeat I mpemun IV Bcepoccuiickoro konkypca uc- rina Ershova is the first prize winner of the

MoJIHUTENIeH Ha HapoAHbIX uHCTpyMeHnTax (fops- IV All-Russian Competition of Folk Instru-
kuit, 1990 rox). Conucrka ancam6ust «Cruap [Tsrm». ments Performers (Gorky, 1990). She is a so-
BezeT akTUBHYIO KOHIIEPTHYIO JAE€SATEILHOCTDH B Poccun loist of the ensemble Style of Five. She actively
u 3a pyoexom. Ilpemogaer B MysbikarbHoM Kosten- — performs in Russia and abroad and also teaches
ke um. M. IT. Mycoprckoro un Cankr-Ilerep6yprckoit at the Mussorgsky College of Music and at the
koHcepparopun. Cpean CTy€HTOB U BBITYCKHUKOB €€ St. Petersburg Conservatory. The winners of Rus-
KJIacca — JIaypeaThl BCEPOCCHICKUX U MEXKAYHAPOAHBIX  sian and international competitions are among
KOHKYPCOB. her students.

Esrenun JXEIMHCKHH (6ananaiixa) Evgeny ZHELINSKY (balalaika)

]I aypear MEXAyHapOAHbIX KOHKYPCOB, CTapHIMii Ipe-
noj@aBaTesb (PAKyJIbTETa HAPOJHBIX HHCTPYMEHTOB
Cankr-TleTep6yprckoii KoHCEpPBATOPUM.

Oxonumi MysbikasibHOE yunume uM. M. IT. Mycoprcko-
o, MPOoJDKIII 00ydyeHue B Poccuiickoit AkaieMun My3bIKi
um. Tnecunnix B xiracce npodeccopa IT. M. Heuenopenxo,
OJ/IHOBPEMEHHO Hauas 3aHuMaThcsa komnoaunueii. C I kyp-
ca obywanca B Canxr-Ilerep6yprckoii KoHCepBaTOpUU
B Ks1acce npogeccopa M. M. Cenuyposa. OKoHUMI acTIupaH-
typy Koncepsaropun (2004 r.). C 2005 no 2010 r. obyuai-
Csl Ha KOMITIO3UTOPCKOM (hakyisrere B Klacce npodeccopa
b. K. Tumenxo. B coxpyxkecTse ¢ pasHBIMU MY3bIKAHTAMU
E. Kemmuackum 3anucaner 4 CD, BBINyImIeHBI JBa HOTHBIX
cOGOpHUKA aBTOPCKOM My3biku «IIbechl jursa Gamanaiiku u
¢opremmano». Aprucr locyrapcrBeHHoro opkecrpa pyc-
CKUX HApOJHBIX NHCTPYMEHTOB «MeTesmna». BegeT akTus-
HYIO KOHIIEPTHYIO A€ATEIbHOCTb B Poccuu u 3a py6esxkom.

E vgeny Zhelinsky, a prize winner of nu-
merous international competitions is the
head teacher of the Folk Instruments Depart-
ment in St. Petersburg Conservatory.

Zhelinsky graduated from the Mussorgsky
College of Music, continued his studies at the
Gnesins Russian Academy of Music under Pro-
fessor Pavel Necheporenko and at the same
time began to study composition. From the
third year he studied under Professor Mikhail
Senchurov at the St. Petersburg Conservatory.
Zhelinsky finished postgraduate studies at the Conservatory in 2004. From
2005 to 2010 he studied at the Composition Department under Professor
Boris Tischenko. In collaboration with different musicians, Zhelinsky re-
corded 4 CDs, released 2 collections of printed music Pieces for Balalaika and
Piano. He’s an artist of the Metelitsa Russian Folk Instruments Orchestra. He
gives many concerts in Russia and abroad.




ITerepGypra.

Mapusa IIPOBOTOPOBA (doprenuano) Maria PROVOTOROVA (piano)

O xoHYmIa My3bIKaIbHbIH Koutepk uM. M. IT. My-
coprckoro (xracc E. M. Illapkosoit). B macro-
amee BpeMs — cTygeHTKa 5 kypca KoncepsaTopun
(xmacc mpogeccopa JI. M. 3aitunka). Jlaypear u aurr-
JIOMaHT MEXIYHAPOJHBLIX KOHKypcoB. HeonHokpaTHO
BLICTyIIAJIA COJIO U B COIPOBOXJICHUU CUMQOHUYE-
CKOT'O OpKecTpa B JIy4IINX KOHIEPTHLIX 3asax CaHKT-

aria Provotorova is a graduate of the Modest

Mussorgsky Music College working with her
tutor Ekaterina Sharkova. She is currently a fifth year
student of the Conservatory under Professor Leonid
Zaychik. Maria is the winner and laureate of interna-
tional competitions; she has repeatedly performed as
a soloist and a member of symphonic orchestras in
the best concert halls of St. Petersburg.

Onbra APTIOTUHA (ckpunxa) Olga ARTUGINA (violin)

C otamuneM okoHumaa CpesHIOn CIEeNHalbHYI0 My3bl-

KanbHylo mkoay KoucepBaTopum (kiacc mnpemojapa-
tena T. I. IlpacaukoBoii). B macTosmee Bpems — CTyAeHTKA
3 xypca Konceppatopuu, kracc mpogeccopa M. X. lanTsapra.
JlaypeaT MHOruX MeXJIyHapOJHBIX KOHKYPCOB, B TOM 4YHCJE:
I MesxaynaposHoro KoHkypca ckpumadeit um. /JI. Olictpaxa
(Mocksa, 2006 r.), XIIT MexAyHapOAHOTO KOHKYpCa MOJIOJBIX
IUAHUCTOB, (POPTENHAHHBIX JySTOB U KaMEPHBIX aHCaMGiei
um. M. I0xunoii (Canxr-Ilerep6ypr, 2012 1.), VI MexayHapos-
HOTO KOHKypca ckpumadeil nM. A. 1. fImmonbckoro (Mocksa,
2012 r.), X MexayHapOJHOTO HE3aBUCHMOTO MY3bIKAJIbHOTO
koHKypca «Mupusuayamac» (Kues, 2012 1.).

ITocTosinubIil  y9aCTHUK MEXKJIYHAPOJHBIX MY3bIKaIbHDBIX
decrusaneii. Oxonunta MexayHapozanyio JleTHiolo AxagemMuio
MOJIOJIBIX MY3bIKaHTOB B lepmannm u JleTHioo AkageMuio Yau-
Bepcureta Monapreym B ABcTpun.

Tacrponuposana B lepmanun, Wrtamum, Hiseiimapun, Hu-
aeprangax, Ascrpuu, [lonpimm.

HUCTEPCTBA KyAbTypbl PO.

sic School of the Conservatory under Tatiana
Prasnikova. She is currently a third year student
under Professor Mikhail Gantvarg. She is the
laureate of numerous international competi-
tions, including the 1st Moscow International
David Oistrakh Violin Competition (Moscow,
2006), Maria Yudina 13th International Com-
petition for young pianists and piano duos and
chamber ensembles (St. Petersburg, 2012), 6th A. I. Yampolsky Interna-
tional Violin Competition (Moscow, 2012), 10th International Independ-
ent Music Competition Individualis (Kiev, 2012).

She constantly participates in international music festivals, is a grad-
uate of the International Summer Academy of Young Musicians in Ger-
many and the Summer Academy of Mozarteum University in Austria.

Olga has had concert tours in Germany, Italy, Switzerland, the Neth-
erlands, Austria and Poland.

TyneHTka b kypca Koncepsaropumu, xmacc
npoceccopa M. I1. borauesoii. JlaypeaT
MEKTyHaPOJHbIX KOHKypcoB. Ctunenauat Mu-

Iga Artugina has graduated with distinc-
tion from the Secondary Vocational Mu-

Anexcanppa KABAHOBA (conpano) Alexandra KABANOVA (soprano)

lexandra Kabanova is a fifth year student of Irina

Bogacheva (solo singing) at the St. Petersburg State
Conservatory. She is a laureate of international vocal compe-
titions and a scholar of the Ministry of Culture of Russia.

HJapba BATOBA (meuuo-compano) Daria BATOVA (mezzo-soprano)

TyneHTKa b5 kypca Komcepmaropumu, kmacc D aria Batova is a fifth year student of Elena Vitman
at the St. Petersburg State Conservatory. She is
a laureate of international vocal competitions.

npenogasaTend E. H. Burman. JlaypeaT mex-
JIyHapO/JTHOT'O KOHKYPCA.
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ITaBen BAJIVKUH (renop) Pavel VALUZHIN (tenor)

C tynent b5 kxypca Komcepsaropun, xiacc

npodeccopa H. I1. Borauesoii. [Ipunnma-
€T aKTUBHOE yJaCcTHe B KOHIIEPTaX U (PeCTUBAIAX
Canxr-ITerep6ypra. lacrposmposan B MTanmm.

P avel is a fifth year student of Irina Bogacheva

at the Conservatory. He actively participates in
concerts and festivals of St. Petersburg. He has also
toured in Italy.

O koHumI koynex um. H. A. Pumckoro-Kop-
cakoBa, B nepuoj ¢ 2004 mo 2008 r. coryxmr
B AHcam6yie mecHu u IuisAcku JleHuHrpajckoro
Boennoro oxpyra. C 2008 roga — cryzent CaHKT-
Ilerep6yprckoit koncepsaropun (kmacc b. ®. Ta-
OypeTKMHA), a TaKXE APTUCT CUM(POHUYECKOTO
opkectpa locymapcrBennoii akazemmnueckoir Ka-
nessl uM. M. M. Inmunkn.

HOpui KOBAJIEB (rpy6a) Yury KOVALEV (trumpet)

ury Kovalev graduated from the N. A. Rimsky-

Korsakov College. From 2004 until 2008 he
worked in the Ensemble of Song and Dance of the
Leningrad Military District. Since 2008 he has been
studying at the St. Petersburg Conservatory (under
Prof. Boris Taburetkin), and has performed with the
M. I. Glinka State Academic Capella Symphony Or-
chestra.

®epop XAHJIPUKOB (yaaprsie)

J’I aypeat Bcepoccniickoro u MeKIyHapOIHBIX
KOHKYpCOB, Jjaypear mnpemuu IlpaBureis-
crBa Canxr-IlerepGypra u maypear npemun Mu-
HUCTEPCTBA KyJIbTypbl Poccuiickoii degepanun.

VYuactauk ancam6us St. Petersburg Percus-
sion Group. B mae 2012 r. npuriamen B ancam6.1b
YAAPHBIX UHCTPYMEHTOB MapUUHCKOTO TeaTpa.
BricTynan ¢ TakuMu Juprokepamu, kak B. [eprues,
B. Ilerpenxo, I1. Jlanre, A. Turos, ®. Macrpan-
KeJIo u Ap. B HacTosmuil BpeMs SBISETCS CTyAEeH-
ToMm 2 kypca Koncepsaropun, kracc npogeccopa
A. A. Muxaiinosa.

Fyodor KHANDRIKOV (percussion)

F yodor Khandrikov is the winner of national

and international competitions, laureate of the

St. Petersburg Government Award and the Ministry of

Culture of the Russian Federation Award.

Fyodor is a member of the St. Petersburg Percussion

Group ensemble. In May 2012 he was invited to join the
percussion ensemble of the Mariinsky Theatre. He has

collaborated with many renowned conductors, includ-

ing Valery Gergiev, Vasily Petrenko, Patrick Lange,
Alexander Titov, Fabio Mastranzhelo and others. He

is currently a second year student of the Conservatory under Professor Alexander

Mikhailov.

’ I aypeaT MHOTHUX MEXAYHapOJHBbIX KOHKYpPCOB,

obmaarens npemMun npaBuTenncTBa «MOHBIE
JApOBAHUSA», a TakKXKe TPEMUN U TIOAJEePKKN
TAIAHTIUBOM  MOJIOAEKH, YUPEKIEHOH VYkazom
npesujgenta P®. B nacroamee Bpems — CTyaeHT
I xypca, xmacc mpodeccopa A. A. Muxaiinosa.

T'puropun JKYPABJIEB (ypapusie) Grigory ZHURAVLEYV (percussions)

G rigory is a laureate of many competitions. He
is awinner of the Young Talent governmental
prize, as well as the prize on support of talented youth,
established by the decree of the President of the Rus-
sian Federation. Grigory is currently a first year student
under Professor Alexander Mikhailov.




AHCAMBIJIb
HAPOJIHBIX MHCTPYMEHTOB

ozgan B 2010 r. moJ; pyKoBOJACTBOM 3acCIy-

JKEHHOro paboTHUKa Kyasrypnl PO B. H. Ko-
noBa. B cocrase: Kcenns Beicrpurkas (zompa
masas), Anacracusa Cyukosa (JoMpa ajnbroBas),
Aprewm Ipyma (6asn) u Huxura Jy6os (6aranaii-
Ka KOHTpabac). AHCaMOJIb IIPUHUMAJ ydacTue
B I00MJIEHHBIX KOHIIEpTaX (haKyJbTeTa HapOx-
HBIX UHCTPYMEHTOB, a TAKX€ B IIPOrpaMMax JJIs
nerckoii aynuropun Canxr-Ilerep6ypra. B ero
penepryape — nepeyoxKeHus IPOU3BEAEHUII pyc-
CKOI M 3apy0eKHON KJIACCUKH, OPUTHMHAIbHbBIE
COYMHEHUS U OOPAOOTKH HAPOJHBIX MEJIOIUM.
B 2011 r. ancam6ub cTas raypearom I npemun Ha
Mexaynapogaom koukypce «CepeOpsAHbIA Ka-
mepTon» (Canxt-Ilerep6ypr).

FOLK INSTRUMENTS
ENSEMBLE

he Folk Instruments

Ensemble was estab-
lished in 2010, under the
leadership of Vladimir Ko-
nov, the Honored Culture
Worker of the Russian
Federation. The ensemble
comprises of Ksenia Byst-
ritskaya (domra), Anasta-
sia Suchkova (alto domra), Artyom Grusha (bayan) and Nikita Dubov (bass balalaika).
The ensemble participated in the anniversary concerts of the folk instruments faculty
and programs for children in St. Petersburg. Its repertoire includes transcriptions of
Russian and foreign classical music pieces, original compositions and folk music ar-
rangements. In 2011 the ensemble was awarded the first prize at Silver Fork interna-
tional competition (St. Petersburg).

AHCAMBJIb BUOJIOHYEJIUCTOB npodeccopa Avaronusa Hukurnaa

o3nad B 1975 . u cocro-

UT M3 YYEHUKOB KIacca
npogeccopa A.Il. Huknruna,
BO3IIABJISAIONETO TeTepoypr-
CKYIO BHOJOHUENLHYIO IIKOJIy
B TEUEHNE ITOCJIETHIX COPOKa
seT. TBOpUYECKNM CTUMYJIOM ISt
BO3HUKHOBEHUST KOJUJIEKTUBA
nocayxnna uaes A. I1. Huxwurn-
Ha O «BHOJIOHYEJTHHOM XOpe» —
OYEHb PEJKOM U HEOOLIYHOM
aHcaM6J1e ¢ 60TaTBIMU Xy/JOKECTBEHHBIMI BO3MOKHOCTSIMI.

C xonma 1980-X IT. KOJUIEKTUB AKTUBHO TaCTPOJHMPYET 3a pydexkoM: B lepmanun,
Opannmn, HIseiinapun, boarapun, Ouanaaamm, Wramm, Anonmm. B teuenne
TPUAIIATA JIET KOHIIEPTHON JeATETbHOCTH aHCAaMOJIb IOJYYNI IMHIPOKYIO M3BECT-
HOCTH KaK TBOPYECKOE COZAPYKECTBO MPO(ECCHOHAIOB C BEJUKONEITHLIM PETePTy-
apOM 1 HEM3MEHHO BBICOKMM YPOBHEM BhICTyILIeHU. IIpecca oTMeuaeT «emHCTBO
IIKOJIBI U YHUKAJIbHOE B3aWMMOIIOHMMAHNE YYACTHUKOB aHCAMOJIs», «OU4apoBaTelb
HbIE HIOAHCHI 3BYKa», «OTTOYEHHOCTDH TEXHUKHU U BJOXHOBEHHYIO HTPY>.

Penepryap ancaM6s1 MOCTOSTHHO OGOTAIAETCS MPOU3BEAECHUSME, CO3TAHHBIMU
POCCUICKIMHA 1 3aPyOEKHBIMA KOMIIO3UTOPAMHU CHEIIATBHO JIUISl STOTO KOJIIEKTHBA.

B 2006 1. A. II. HUKMTHH TOPYYrI pYKOBOACTBO aHCAMOJI€M BOCITUTAHHUKY CBOE-
ro xkiracca JImurpuio Epemuny.

Professor Anatoly Nikitin's
CELLO ENSEMBLE

reated in 1975 the ensemble consists of stu-

dents from the class of Professor Anatoly Niki-
tin, who has headed the St. Petersburg cello school
for the past forty years. Anatoly Nikitin’s idea of
a «cello choir», a rare and unusual ensemble with
rich artistic capacity, served as an artistic motivation
for the creation of this ensemble.

Since the late 1980s the ensemble has actively
toured abroad in Germany, France, Switzerland,
Bulgaria, Finland, Italy and Japan. During the thir-
ty years of its concert career it has become widely
known as an artistic community of professionals
with magnificent repertoire and an impeccably high
level of performance. The press marks its «cohesion
in schooling and the unique mutual understanding
between members of the ensemble», «charming nu-
ances of sound» and «polished technique and inspi-
rational performance».

The ensemble’s repertoire is constantly en-
riched with works written by Russian and foreign
composers specifically for the ensemble.

In 2006 Anatoly Nikitin entrusted management
of the ensemble to his student Dmitry Eremin.

| Amurpuin EPEMUH (suononuens) Dmitry EREMIN (cello)

1999 roay oxonumn Cankr-IleTep6yprckyio

koHcepBatopmio (knacc mpod. A. Il. Huxwn-
tiHa). B 2002-2003 rogax mpoxoawsI CTakHUPOBKY
B MOCKOBCKOI TOCYIapCTBEHHON KOHCEPBATOPUM
M. 1. 1. YallkoBCKOTO 110 KJIacCy KAMEPHOTO aHCaM-
6na (xracc mpod. A. Y. Pyanna). Jlaypear mexayHa-
POZHBIX KOHKYpCOB. B kauecTBe KOHIepTMeHcTepa
IPyNIbl BUOJOHYEsNEelH 3acay;KeHHOTO KOJUIEKTHBA
Poccun akazeMnueckoro cuM(pOHIYECKOTO OPKECT-
pa Cankr-IleTep6yprckoit prrapMoHIN paboTal ¢ U3BECTHBIMH JIPUKEPaMMU:
B. Iepruesniv, E. CeTnanoseiM, M. Anconcowm, IO. Temnpkanosnim, I. Poxgect-
BerckuM, H. fpsu n apyrumu. C 1999 roga — npenogasaTennb, B HaCTOSIIEE Bpe-
ms — poneHT CankT-IleTep6Oyprckoil KOHCEPBATOPHUN.

mitry Eremin graduated from the St. Peters-

burg Conservatory in 1999 (Prof. Anatoly Ni-
kitin’s cello workshop) and in 2002-2003 took his
internship in chamber music performance under
Professor Alexander Rudin at the Moscow Conserva-
tory. Dmitry Eremin is a prize winner of international
competitions. As a solo-cellist of the Russian Merited
St. Petersburg Philharmonic Orchestra he worked
with renowned conductors such as Eugeny Svetlanov,
Valery Gergiev, Mariss Jansons, Gennady Rozdestven-
sky, Neeme Jarvi, Yury Temirkanov and others. Since
1999 Eremin has been a teacher and presently an As-
sociate Professor of the Conservatory.



XOP CTYIEHTOB
Cankr-IleTep6yprckoit KOHCEPBATOPUU

The St. Petersburg State Conservatory
STUDENTS’ CHOIR

he St. Petersburg State

Conservatory Students’
Choir was founded in 1925. Over
the more than eighty years of its
history, its repertoire has covered
all genres of Western choral clas-
sics, sacred and secular Russian
music, and the works of contem-
porary composers. The Choir has
been led at various times by such
esteemed conductors as Alexan-
der Yegorov, Nikolai Mikhailov,
Ivan Poltavtsev, Alexander Mikhailov and Valentin Nesterov. Since 1982 the
Students’ Choir has been directed by Professor Valery Uspensky. The Choir has
performed with the St. Petersburg Philharmonic Orchestra, the St. Petersburg
State Orchestra, and the Unified Youth Orchestra under the direction of such re-
nowned conductors as Claudio Abbado, Yury Temirkanov, Alexander Dmitriev,
Vladimir Fedoseev, and Pavel Martynov. The Students’ Choir has performed
throughout Russia and beyond its borders, and has participated in many na-
tional and international choral festivals and competitions.

X op crynenros Cankr-ITeTep6yprckoii rocyzapct-

BEHHOU KOHCepBaTOopuu ocHoBaH B 1925 roxay. 3a
GoJiee YeM CeMU/IECATUIETHIOI HCTOPHUIO KOJJIEKTHUBA, €TI0
perepTyap OXBaTIJI BCE KaHPBI 3AI1aIHOM XOPOBOM KJIACCH-
KM, IyXOBHYIO 1 CBETCKYIO PYCCKYIO XOPOBYIO MY3BIKY, TPOM3-
BEJICHHSI COBPEMEHHBIX KOMIIO3UTOPOB. PykoBonurenamu
XOpa B pa3HOE BpeMsl ObUIN BBIJAIOIINECS MAaCTEPa XOPOBO-
ro uckyccrsa: A. A. Eropos, H. B. Muxaiinos, 1. 1. IToxras-
nes, A. B. Muxaitros, B. 1. Hecrepos. C 1982 roga xopom
crynenros Cankr-Ilerep6yprckoii KOHCEpPBATOPUM PYKOBO-
aut npodeccop Banepuii Yenenckuii. Xop BBICTyII € Op-
kectpoM Cankt-Ilerep6yprckoit ¢prrapmonun, Iocynaper-
BeHHBIM opkectpoM Cankr-Ilerep6ypra, O6beMHEeHHBIM
MOJIOJIC)KHBIM OPKECTPOM II0J| PYKOBOJICTBOM TaKUX 3Ha-
MEHUTBIX auprokepon, kak K. A66ano, 0. Temnpxanos,
A. Jlmutpues, B. ®enocees, P. MapTsiHoB. Xop cTy1eHTOB
Cankr-TleTep6yprckoii KOHCEPBATOPHUH I'ACTPOJINPOBAI IO
ropojam Poccun 1 3a ee npejiesaMmu, HEOJHOKPATHO MPU-
HUMaJl y9aCcTHE B OT€YECTBEHHBIX U 3aPyOeiHBIX XOPOBBIX
KOHKypCax U peCTUBAIAX.

XOP TEATPA OIIEPBI M BAJIETA Cankr-IleTepGyprckon
KoxcepsaTopum

OPERA AND BALLET THEATRE CHOIR
of the St. Petersburg Conservatory

he chior, established in 1923, has a vast and
diverse repertoire, including such operas as
FEugene Onegin and lolanta by Pyotr Tschaikovsky,
Carmenby Georges Bizet, La Traviataby Giuseppe
Verdi, La Boheme by Giacomo Puccini, Dido and
Aeneas by Henry Purcell, as well as cantata and
oratorical compositions and choir miniatures.
Over the past years the choir has performed
under the leadership of such professionals as
Michail Klimov, Nikolai Malko, Evgeny Mravin-

cHoBaH B 1923 r. Penrepryap Xopa o61mupeH 1 MHOroo6paseH: onepsl — «EBrenunii
Onerun», «Momanra» IT Yaiikosckoro, «Ilapckas nepecra» H. Pumckoro-Kopca-
koBa, «Kapmen» JK.. buse, «Tpasnara» /Ixx. Bepau, «borema» Jx. IMyqunnn, «/Ingona
n dueii» I Ilepcesa, a Taxke IpON3BEI€HNA KAHTATHO-OPATOPHUAIBLHOTO XKaHpa, XOpo-
BbI€ MUHHATIOPBI.
3a nporemme robl XOp BBICTYIIAN IT0/[ PyKOBOJCTBOM TaKMX MacTepos, kak M. Kim-
moB, H. Mansko, E. Mpasunckwmii, 1. Mycun, H. Pabunosuy, Bir. Yepnymenko, M. fAnconc,
1O. Cumonos, C. borukos,
A. Turos, A. AuuxaHos,
C. Crajurep. C XOpOBBIM

KOJUIEKTUBOM paboTain
U3BECTHBIE XOpMeicTe-
per — I. Kazauenko,
A. Huknycos, 9. Kpormasn,
T. Hemkuna u jpyrue.
B nacrosimee Bpems xyso-
JKECTBEHHBI  PYKOBOJM-
Teab xopa— IOmsa Xyro-
peuxas.

sky, Ilya Musin, Nikolai Rabinovich, Vladislav
Chernushenko, Maris Jansons, Jury Simonoyv, Se-
myon Bychkov, Alexander Titov, Andrey Anich-
anov and Sergei Stadler. The choir members were
fortunate to have renowned choirmasters work-
ing with them: Grigory Kazachenko, A. Niklusov,
Eduard Krotman, Tatiana Nemkina and others.
The artistic director of the choir is currently Yulia
Khutoretskaya.

H0nuna XYTOPEITKAA (aupuxep) Yulia KHUTORETSKAYA (conductor)

Y ulia Khutoretskaya is a graduate of the St. Pe-
tersburg Conservatory. In 1992 she established
the Youth Chamber Choir of the St. Petersburg
Philarmonic Society and has been its only director.
Yulia has collaborated withsuchrenowned conductors
as Georg Solti, Valery Gergiev and Yury Temirkanov.
She is the laureate of international competitions, an
honored member of the American Choral Directors
Associationand an artistic advisor to the St. Petersburg
International Choir Festival. Yulia is teaching at the
St. Petersburg Theatre Arts Academy. Since 2008 she has been the artistic director of
the St. Petersburg Conservatory’s Opera and Ballet Theatre Chorus.

B piryckauia  Cankr-TlerepGyprekoil  KoHcepBaTo-
pun. B 1992 r. ocnosara Mosnogexnbiii Kameprbrii
xop ®Pmrapmonndeckoro obmectsa Cankr-Ilerep6ypra
U C TeX IIOpP SABJISAETCSA €r0 GECCMEHHBIM PYKOBOJUTEIICM.
Corpynuuyana ¢ takumu guprkepamu, kak I onrn,
B. Ieprues u IO. Temupkanos. JlaypeaT MekIyHapOJHBIX
KOHKYPCOB, IOYETHDIN WIeH ACCOIUAIIH XOPOBBIX JIUPH-
sxepos CIIIA, apructruecknii koHcyabsTanT Cankr-Ilerep-
6yprckoro Mexynapojaoro Xoposoro ®ecrusais. [1pe-
nojaet B Cankr-Ilerep6yprckoit TeaTpanbHoi Akagemun.
C 2008 1. — XyokecTBEHHDII pyKoBoAUTEIL XOpa TeaTpa
onepnl u 6anera Cankr-IlerepOyprckoii KOHCEPBATOPHM.




KAMEPHBIH OPKECTP

The St. Petersburg Conservatory CHAMBER

Cankr-IleTepOyprcko KOHCEpBATOpUK

B ezer coto ucropuio ¢ 1970 rr. Ero opranusaropom
cran IO0. Anmes, yaennk E. Mapusunckoro. B 1988 roxy
10 UHULIUATUBE JieKaHa opkecTposoro daxyasrera I IT. Hu-
KUTHHA GbUI BO3OGHOBJIEH KAMEPHDIN CTYICHYECKUIT OPKECTP.
Ero xyno:ecTBeHHBIM PYKOBOJUTEJIEM CTaJl 3aC/IyKEHHDII ap-
trct Poccun, nmpodeccop JI. H. lnunep. Cpasy xe opkecTp
HayaJl AaKTUBHO KOHLIEPTUPOBATDL, HEOJHOKPATHO BBLICTYIIAJ
B lepmanrm u CIIIA, a 8 1990 rozy 66u1 Ha3BaH JIydIIIM MOJIO-
JIC’KHBIM OPKECTPOM Ha MesKAyHapoaHoM decrusaie B Mcra-
HUH. 3a €ro NyJ5TOM CTOSUIY MHOTHE M3BECTHBIE JUPILKEPHI:
B. Yepnymenko, C. Connenkuc, X.-/I. Pem (Iepmanns), Crap
(ABcrpus), Htepu6epr (Aprentuna), A. UepHymenko u gpy-
rue. 3axonuus KoHncepBaTopHIio, KOJUIEKTHUB B IIOJIHOM COCTa-
Be HOJY4WI CTaTyc opkectpa locymapcrBeHHOro JpMuTaxka
u cran HasbiBaTheA «Cankr-Ilerep6ypr Kameparar.

B 1999 roxy B pesyibrare KOHKypca GbLT cpOPMUPOBAH
nosblii Konnepraptii kamepnbrii opkecrp Cankr-IlerepGypr-
CKOIi KOHCEPBATOPHH, PyKOBOJUTEIEM KOTOPOI'O CTal 3acIy-
JKEHHBIN apTuCcT Poccun, jouenT kadeappl CKPUIIKY U ajlbTa
M. 3. Ocrpun. 3a KOPOTKOE BPeMs OPKECTP IPHOGPET aBTO-
pureT u npusHanue He Toabko B Cankr-IlerepGypre, Ho 1 Ha
racrpousax B Punisaauu, [Tospue, ®panryu, Mcenanun u
lepmanunu. Penepryap opkecrpa IIMPOK M PasHOOOpaseH,
HapAy ¢ KIACCMYECKUMH IPOU3BEICHUAMU IIOCTOSHHO UC-
IIOJIHAIOTCA PEJKO 3ByYale COUMHEHU U3BECTHBIX KOMIIO-
3UTOPOB, A TAKXKE My3bIKa COBPEMEHHBIX aBTOPOB. B nacros-
Iiee BpeMsi OPKeCTpOM pykoBouT Apkazaunii [IITeiHmyxT.

CUM®OHUYECKU OPKECTP CTVJEHTOB

CaHkT-IleTep6yprckoit KOHCEpBAaTOpPUN

Tepmannm, ®pannym, Utamm, Yexun, JIutse.

CTY/IEHTOB
CKOU
ObLIa 3aJI0KEHA eIlne ee
OCHOBATEJIEM U MEPBLIM
mupexropowm A. I. Pyoun-
MTEHHOM, OTKPBIBIINM
KJTaCChI OPKECTPOBON U~
pBl 1 aHCAaMOIA C MO-
MEHTa OCHOBAHUSI CTa-
peiiniero MyspIKaJbHOTO
By3a Poccum.

B pasnubie rogpr ctynendeckuii opkecTp osmiasiasaan H. A. Pruvckmit-Kopcakos
n A. K. Ilmazynos. Korma B KorcepBaTopuu 6610 CO3/[aHO TUPIKEPCKOE OTAEE-
HHE, HaYaJIoCh IJIOJJOTBOPHOE TBOPUYECKOE COTPYAHUUECTBO C OPKECTPOM CTYEH-
TOB JUPIKEPCKOTO (PAKYIbTETA, BBITYCKHUKAMH KOTOPOTO GBUIM BBIIAIONTHECS
Mmy3pIKaHTEL: A. Menuk-ITamaes, E. Mpasuncknii, M. Mycun, H. Pa6unosmny, 1O. Te-
mupkasos, B. Ieprues, B. Cunaiickmii, B. Yepnymenko u apyrue.

Crynenueckuii cnMm@oHmYecknii opkecTp 6bl1 Boccosgan B 2004 rogy mocire
MHOTOJIETHETO ITePEPhIBA C IEIBIO MPOXOXKAECHUS CTYIEHTAMUI OPKECTPOBOM IIPAKTH-
k1. KoJIJIEKTHB COCTOUT B OCHOBHOM M3 CTYJAE€HTOB IEPBBIX KypPCOB OPKECTPOBOTO
daxyaprera. 32 5TO BpeMsa OPKECTpP HMOATOTOBII HEMATIO MHTEPECHBIX KOHIIEPTHBIX
MpOTpaMM O] PYKOBOJICTBOM TaKUX AUPIKEPOB, Kak Mapuc fnconc, Bacwmmii
Cnnaiicknii, Cepreit Crajyep, Anexcanap Turos, Arnexcannp CragkoBcknii, Anek-
caugp Tlomumyk, Amum Ilaxmamernes, Jmutpuii Parko, Muxamn Tomkos. Koi-
JIeKTUB akKkoMmaHuposan Jlygano ITaBapoTTn Bo BpeMs €ro nmocJIeHIX KOHIIEPTOB
B CanxT-Iletep6ypre, ¢ ycrexoMm BBICTYIIAT Ha My3bIKATbHBIX (pecTnBansax B Poccun,

ORCHESTRA

he orchestra

traces its his-
tory from the 1970s.
It was established
by Yury Aliev, astu-
dent of Evgeny Ma-
rivinsky. In 1988, on
the initiative of the
Dean of Orchestral Studies Professor Gleb Nikitin, the Students’ Chamber
Orchestra of the Conservatory was re-established. Professor Lev Schinder,
Honored Artist of Russia, became its artistic director. Very soon the orches-
tra began giving concerts abroad, several times touring in Germany and the
United States. In 1990 the orchestra was named Best Orchestra at the Inter-
national Festival of Youth Orchestras in Spain. Many well-known conductors
have worked with the orchestra, such as Vladislav Chernushenko, Saulius Son-
detskis, Hans-Dieter Resch (Germany), Star (Austria), Sternberg (Argentina)
and Alexander Chernushenko. Having graduated from the Conservatoire, the
orchestral members as a whole were given the status of the State Hermitage
Orchestra and became known as the St. Petersburg Camerata Orchestra.

In 1999 a new competition was held to form the new chamber orchestra of
the St. Petersburg Conservatory. Mikhail Estrin, Honoured Artist of Russia and
Assistant Professor of Violin and Viola, was appointed its director. Within a very
short time it received high acclaim and gained recognition not only in St. Peters-
burg, but also in Finland, Poland, France, Spain and Germany. The orchestra’s
wide repertoire includes well-known classical music, music of famous compos-
ers not often performed as well as compositions written by contemporary com-
posers. Currently the Artistic Director of the orchestra is Arkady Shteinlukht.

The St. Petersburg State Conservatory
STUDENT SYMPHONY ORCHESTRA

cuosa Cnmcponn-
YECKOro OpKecTpa
ITeTepGypr-
KOHCEPBATOPUM

he basis for the St. Petersburg Conservatory
Student Orchestra was laid by Anton Rubin-
stein, its founder and first artistic director, who in-
augurated the orchestra and ensemble classes at the
founding of Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Gla-
zunov directed the student orchestra at different
times. When the Conducting Department was cre-
ated, a fruitful collaboration began between the
orchestra and the conducting students, among
whose alumni were such distinguished musicians
as Alexander Melik-Pashayev, Yevgeny Mravinsky,
Ilya Musin, Nikolai Rabinovitch, Yury Temirkanov,
Valery Gergiev, and Vladislav Tchernushenko.

The student symphony orchestra was re-estab-
lished in 2004 after a gap of many years in order to
help students acquire the necessary performing ex-
perience. The orchestra mostly consists of first-year
students from the orchestra department. During
this time, the orchestra prepared quite a number
of interesting programs under the guidance of such
conductors as Mariss Jansons, Vasily Sinaisky, Sergei
Stadler, Alexander Titov, Alexander Sladkovsky, Al-
exander Polishchuk, Alim Shakhmametiev, Dmitry
Ralko, and Mikhail Golikov. The Student Symphony
Orchestra accompanied Luciano Pavarotti during
his last concerts in St. Petersburg and has successful-
ly performed at music festivals in Russia, Germany,
France, Italy, the Czech Republic, and Lithuania.



OPKECTP HAPOJJHBIX MHCTPYMEHTOB

cryaenToB CaHKT-IleTep6yprckoi KoHCepBaTOpUN

St. Petersburg Conservatory FOLK
INSTRUMENTS STUDENT’S ORCHESTRA

K onnekTuB co3naH B 1960 . — ¢ MOMeHTa oCHOBaHUS (PAKYIbTETA HAPOTHBIX MH-

crpymenToB. CTyeHUeCKUil OPKECTP UIPAET BajKHYIO POJIb B y4eOGHOM IPOIIEC-
Ce BOCHUTAHUA UCIIOJHUTENEH Ha HAPOJHBIX UHCTPYMEHTAX U ABJIAeTCA 6a3oil 1is
MPAKTHYECKUX 3AHATHI CTYACHTOB-IUPIKEPOB. IIepBbIM €ro pykoBojguTeneM ObLI
M3BECTHBIN JUPIDKEP OPKECTPa HapoAHbIX HHCTpyMeHTOB A. C. Mibus.

B nepuog 1960-70-x rofoB 3a AUPYDKEPCKUM IIYIETOM OPKECTPa CTOSUIA BbIAAIONH-
ecst iuprkepbl 1 My3pIkaHTbI: b. . Tutec, A. B. Muxaiuios, JI. B. Kopxun, H. I1. Ppi6a-
xoB, M. 9. Hleitnkman. Ha npoTsikeHnN MHOTHX JIET Y4€OHBIM OPKECTPOM PYKOBOJILI
I' H. IIpeo6paxenckuit. B 1978 rogy on coznan Ha 6a3e sToro xoyurekrusa Kamepuoiit
OPKECTP, € KOTOPBIM IIOJATOTOBUJI PsJl APKUX KOHIEPTHBIX Hporpamm. Kamephbrit
OpKecTp ractTpoauposa B KpynHbIx ropojgax CCCP, ¢ ycnexowm Beictynan B Ilosbmre,
a TaKKe chesal 3anuch Ha pupme «Meogusa». TBopueckas KU3HbL OPKECTPa HAPOX-
HBIX MHCTPYMEHTOB IPOJIOJLKUIACH TI0J] XY0KECTBEHHBIM PYKOBOJCTBOM IIpodecco-
pa A. B. Tuxonosa. Ceropusi yue6HbIi opkecTp Boamiasiser jgouent B. M. Irazynos.
OpxkecTp y4acTBYeT B MHOTOUUCJIEHHBIX MEPOIPUATHUAX, NOCBAIEHHDIX I00MICHHbIM
JIATAM M3BECTHBIX My3BIKAHTOB, 3HAMEHATEILHBIM COOBITUAM JKU3HU CcTpaHbl 1 Kon-
CepBaTOPHHM, B MEXKIyHAPOAHBIX decTusanax. Komtekrus corpyanudaer ¢ nerepoypr-
CKUMU KOMIIO3UTOPAMH, C COJIUCTAMM U XOPOBBIMU KOJUIEKTHBAaMU. B KoHLIEpTHOM
penepTyape OpKecTpa — OOpaGOTKM HAPOJHBIX IIECEH, OPUTHMHAILHBIC COYMHCHUS
COBPEMEHHBIX ABTOPOB, IIPOU3BEACHUS PYCCKOM 1 3aN1a/JHOI KIACCHKH.

TOCTb OECTUBAAS

ounded in 1960, the same year as the Folk

Instruments Department, this student or-
chestra plays a significant role in the process
of educating folk instruments performers and
works as a practical training base for student-con-
ductors. The first director of the orchestra was
Aleksey Ilyin, a famous conductor of a folk instru-
ments orchestra.

In the period of the 1960-70s the outstand-
ing orchestra conductors and musicians appeared
at the conductor’s desk of the orchestra. Among
them were Boris Tiles, Avenir Mikhailov, Leo Ko-
rkhin, Nilokai Rybakov and Mikhail Sheinkman.
For many years the student orchestra was directed
by G. N. Preobrzhensky. In 1978, on the basis of
this student orchestra he established the Cham-
ber Orchestra, which performed with a number
of outstanding concerts with him. The Chamber
Orchestra toured the major cities of the USSR; suc-
cessfully performed in Poland and did a recording
at the Melody company.

The creative career of the folk orchestra con-
tinued under the artistic direction of Professor
Anatoly Tikhonov. Today the school orchestra is
directed by Associate Professor Vyacheslav Gla-
Zunov.

The orchestra participates in many events for
jubilees of famous musicians; important events in
the country’s and the Conservatory’s history and
international festivals. The orchestra collaborates
with St. Petersburg composers, solo musicians and
choirs. The repertoire of the ensemble includes
arrangements of folk songs, original songs of con-
temporary authors and works of Russian and West-
ern classic music.

FESTIVAL GUEST
CemeH AJIBTOB (mucarens) Semyon ALTOV (writer)

emyon Altov is the Honored Arts Worker of

Russia, a laureate of the Golden Ostap and
Tsarskoselskaya art awards. He is also the author of five
books, which include: Hits Only, Play of Words, Russian
XX-Century Satire and Humor Anthology (29 Volume),
Chance, and Dog’s Pleasures. He also wrote texts for
Arkady Raikin’s and Roman Kartsev’s performances,
scripts for the comedy series Slobs (NTV channel),
100 Reasons for Laughter (RTR channel). Semyon’s
creative writing is recognized by his intelligent
Petersburg style humor. His works has been played
out by Gennady Khazanov, Klara Novikova, Efim Shifrin and other actors.

3 ACJIY’)KEHHBII gesaTenb uckyccrs PO, nmaypear
npemun «3osoroii Ocram» u « Ilapckocens-
CKOIl» IIpeMuu. ABTOpP JIECATU KHHUT, CPeJ KOTOPBIX
«Tonpko xuTel», «Mrpa cioB», AHTOJIOrUSI CATUPBI 1
1omopa Poccrn XX Bexa (29 Tom), «[lamc», «Cobausn
pazocTr». ABTOp TEKCTOB K criekTakasm A. Paiikuna
u P. Kapnesa, ciienapus xomeaniinoro cepuana «He-
jorensl» (kananr HTB), nuxia nepenay «100 npuunn
aust emexa» (xanan PTP). Tsopueckuii nouepk C. Aub-
TOBA OTINYAETCS WHTEUINTEHTHBIM IeTePOypPrcKUM
cruieM oMopa. Ero npoussesenus ucnoansanu I Xa-
3anos, K. Hosukoga, E. lludpun u apyrue apTucToL.




OCKOBCKas KOHCepBaTOpus OcCHOBaHa B 1866 r. BbIgalO-

IMIMCSI My3BIKAHTOM, GJIECTSIIM THAHUCTOM, JUPUKEPOM
u My3bIKanbHBIM gesteneMm H. I Py6unmreitnom. B pasnoe Bpe-
Ms KoHcepBaTopuio Bosmiasiasin: C. M. Tamees, B. 1. Cadonos,
M. M. Unnomuros-Usanos, A. b. lonsaenseiizep, K. 1. UrymHoB,
I. I Heiirays, B. . [lle6anun, A. B. Ceemnukos u ap. B uucie ee
npogeccopos 661U KpynHeiinue my3bikanTel — [1. M. Haiikoscknii,
P.M.Tnuap, H. d. Mackosckwnii, /1. /1. lllocrakosuy, JI. H. O6opusn,
B. B. Copponnmxknii, JI. ®. Ofictpax, K. A. 9puemn, A. B. Hexna-
HoBa, A. B. I'ayk, H. C. Toropanos. Cpeau BOCMITAaHHNKOB KOHCEP-
BATOPUH — N3BECTHBIE KOMITO3UTOPBI, UCIIOJHUTEIHN, AUPIIKEPBI U
my3sbikoseabl — A. M. Xauarypsan, P. K. Hlexpun, C. A. Iy6aiiayuim-
Ha, E. ®. Ceenanos, I H. Poxaecrsencknii, C. T. Puxrep, 9. I. Tu-
nensc, . B. ®umep, JI. b. Koran, B. B. Tperssakos, M. JI. PocTpo-
nosud, H. I Iyrman, B. I Aynosa, 1O. B. Kexgpm, B. /I. Kones,
JI. A. Mazens b. M. fpycTosckuii. B macToamee pemsa MockoBckas
KOHCEPBATOPUSI — OJ{HA M3 JIYIIIUX BBICHIUX MY3BIKAJIbHBIX IIKOJ
mupa. CTyfeHThl 06ydJaloTCsl 3JeCh I10J] PyKOBOJACTBOM BCEMHPHO
M3BECTHBIX IPO(PECCOPOB — HCIOJTHUTENEH, KOMIIO3UTOPOB, My3bI-
koBesioB. B pamkax KoncepsaTopuu cymecTByeT 1eblii KOMIUIEKC
MY3BIKaJIbHO-0Opa3oBaTeNbHBIX yupexkaeHnii. Kpome cobcTBeHHO
KoncepBaTopun, B Hero BXOAAT AKaJeMUYECKUH MY3bIKaJIbHBIN
xosaek (mo 2004 r. — yarminmie) u IlentpanbHas My3bIKagbHAS
mkoxa. B Koncepsaropuu 7 ocHOBHBIX (axyibreToB: Gopremnu-
AHHBII, BKJIIOYAIOMUN B ce6sl Takke KadeJpy opraHa U KIaBECH-
Ha; OPKECTPOBBIA C OT/[€JIEHUSMU CTPYHHBIX, JYXOBBIX U yAapPHBIX
WHCTPYMEHTOB; BOKAJIBHBIN; IUPMKEPCKUH ¢ Kade paMu XOPOBOTO
U ONEPHO-CUM(POHUYECKOTO JUPMKUPOBAHUSA; HCTOPHUKO-TEOpE-
TUYECKUI; KOMIIO3UTOPCKUI, a TakKe (PAKyJIbTeT NCTOPUIECKOTO
U COBPEMEHHOTO HCIOTHUTENbCTBA.

Ha 6aze koHcepBaTOpHMM CIOXKWINCh U C YCIIEXOM BEJYT CBOIO
TBOPYECKYIO JESATETbHOCTh OPKECTPOBBIE U XOPOBBIE KOJJIEKTHBBI:
KonmepTHbIi cuMpOHIYECKN OPKECTP, CO3TAHHBIA IO MHUIIUATH-
Be I. H. PoxxaecTBeHCKOTO, (PYKOBOAUTENL — 3aCAY>KEHHBIH apTHUCT
Poccun, npodeccop A. A. Jlesun), Kamepusiii opkecTp (pykoBoan-
Teab — 3acayKeHHbI apTuct Poccun ®. I1. Kopo6os), Kamepnbrit
opkecTp «MockoBus» (PyKOBOJAMTEIL — HAPOAHLIA apTucT Poccun,
npogeccop 3. /| Ipau), Xop MockoBckoii koHcepBaTOpUHU (3aciy-
xenHblit apruct PCPCP, 3acay:xeHnbil fearens nckyccts PO, mpo-
deccop C. C. KanuunH), a TakKe — HHCTPYMEHTATbHbIE aHCAMOTH —
«Mocxkosckoe Tpnuo», locynapcrsennbiit kpapteT um. M. H. Imuakn,
Bpamc-tpuo, Tocynapcrsennsiii kBaprer uM. Ilpokodresa, Iocynap-
crBeHHBIA kBapTeT uM. IllocTakoBuua, AHCaMO/Ib YAAPHBIX UHCTPY-
menToB M. Ilekapckoro, Rusquartet.

KoncepBaTopckasa HaydHO-My3bIKaIbHas OUOIMOTEKA WMEHH
C. M. TaneeBa — ogHO M3 KpymHeHmux B Poccun KHIDKHBIX U HOT-
HBIX XpaHWIUII. BajkHeHyo posb B JKU3HU By3a, B CO3/[aHUH HEIIOB-
TOPUMOM TBOPUYECKOM aTMoc(epnl urpaior ee bosbmoii, Manbiii u
PaxmannHoBCcKkuil 3agpl. MHOTHE CTYACHTBHI HOJYYalOT BO3MOMXHOCTD
NIPOJIEMOHCTPUPOBATh CBOE HCIIOJHUTEILCKOE MACTEPCTBO B KOH-
cepBaTOpcKmX 3anax. KoHcepBaTopusa Takke €XKeroHO OpPraHU3yeT
HECKOJIBKO COTEH KOHIIEPTOB — B COGCTBEHHBIX 3aJIaX U BO MHOTHX T'O-
porax Poccun.

ikolai Rubinstein, a distinguished musician, brilliant pi-

anist and conductor, established the Moscow Conserva-
tory in 1866. At different times the Conservatory was chaired by
Sergei Taneyev, Vladimir Safonov, Mikhail Ippolitov-Ivanov, Al-
exander Goldenveiser, Konstantin Igumnov, Genrikh Neigauz,
Vissarion Shebalin, Alexander Sveshnikov, and others. Among
its professors were such prominent musicians as Pyotr Tchaiko-
vsky, Reinhold Gliere, Nikolai Myaskovsky, Dmirti Shostako-
vich, Lev Oborin, Vladimir Sofronitsky, David Oistrakh, Ksenia
Erdely, Antonina Nezhdanova, Alexander Gauk, and Nikolai
Golovanov. Among the students and alumni of the conservato-
ry there were such famous composers, performers, conductors
and music experts as Aram Khachaturyan, Rodion Shchedrin,
Sofia Gubaidulina, Evgeny Svetlanov, Gennady Rozhdestven-
sky, Sviatoslav Richter, Emil Gigels, Yakov Flier, Leonid Kogan,
Viktor Tretyakov, Mstislav Rostropovich, Natalia Gutman, Vera
Dulova, Yury Keldysh, Valentina Konen, Leo Masel, and Boris
Yarustovsky. Currently, the Moscow Conservatory is one of the
best higher schools of music in the country. Internationally ac-
claimed professors teach student performers, composers and
music scholars. There is a wide range of music education insti-
tutions within the framework of the Conservatory. Besides the
Conservatory itself it includes the Academic College of Music
(Academic School of Music, before 2004) and the Central Music
School. The Conservatory has four main departments: the piano
department, which also includes organ and harpsichord schools;
the orchestra department with string, wind and percussion di-
visions; vocal department, conducting department with choir
and opera and symphony conducting schools; history and theory
department; composition department as well as the division for
historical and modern performance.

Different orchestral and choral ensembles were estab-
lished at the conservatory and are successfully leading their
creative life on its basis. Among them are the Concert Sym-
phony Orchestra initiated by Gennady Rozhdestvensky (Artis-
tic Director — Prof. Anatoly Levin, Honored Artist of Russia),
the Chamber Orchestra (Artistic Director — Felix Koroboyv,
Honored Artist of Russia), the Chamber Orchestra Mosko-
via (Artistic Director — Prof. Eduard Grach, People’s Artist
of Russia), the Moscow Conservatory Choir (Prof. Stanislav
Kalinin, Honored Artist of RSFSR, Honored Arts Worker
of Russia), and also instrumental ensembles — Moscow Trio,
M. I. Glinka State Quartet, Brahms-trio, S. Prokofiev State
Quartet, D. Shostakovich State Quartet, Mark Pekarsky Per-
cussion Ensemble, Rusquartet.

Sergei Taneyev Conservatory Science and Music Library is
one of the largest Russian archives of books and sheet music. Its
Large, Small and Rachmaninoff Halls play a big role in the life of
the institution and in the creation of its unique creative atmos-
phere. Many students get the opportunity to demonstrate their
performance skills in conservatory halls. Also, the Conservatory
annually organizes hundreds of concerts in its own halls and in
many halls throughout Russia.



apoanbiii apruct Poccum, naypear «Ilpemun Mockpbl»

B 06JTACTU JUTEPATYPBI M MCKYCCTBA, MPE3UJeHT AcCCOIu-
AUy KaMEpPHOM My3bIKM MeXJIyHapoJHOTO €OI03a My3bIKaJIbHBIX
aesaTenei, KaHAUAAT UCKycCTBOBeAeHus, wien [Ipesuauyma Mex-
JIYHAPOJHOTO CO0I03a MY3BIKAJIbHBIX JesiTesNeil, npasireHuss Moc-
KOBCKOTO €OI03a My3BIKAHTOB, IONEYUTENLCKOTO coBeTa Ponpa
nMm. I1. 1. Yaiikosckoro n ¢gonja «Pycckoe mcrmosHuTenbckoe Mc-
KyCCTBO», XyZlOKE€CTBEHHO-3KCIIEPTHOTO COBeTa MeXayHapogHOTO
6arorsopurensnoro ¢onjga «Hoserie nmena». IMmanncT npuna-
JUIEKHUT K YUCJTY BEAYITUX POCCUUCKUX KaMePHO-aHCaMOIeBBIX HC-
[IOJIHUTEJIEN U 1EeJJarOrOB.

Oxonunn KummHEBCKyI0 TOCYIapCTBEHHYIO KOHCEPBATOPHUIO
(1967, xmacc A.JI. Coxouuna). COBEpIIEHCTBOBAICI B ACIHUPAH-
Type MockoBcKoli kKoHcepBaTopuu (kaacc poprenuano /. A. banr-
KHpoOBa, kiaacc kamepHoro ancam6as T. A. TaiizamoBud), KoTopyio
okoHuma B 1969 roxy.

C 1969 o 1971 rox A. BouaypstHckuil — cTapmuil npernojasa-
Teab kadeapdl cnenuaabHoOro goprenuano KummHeBCKOIT KOH-
cepsaropuu, B 1973-1980 roxbl Besl KJIacC KaMEpPHOTO aHCaMOJIs
B AKaJleMIYeCKOM My3bIKaIbHOM yYHIuIie Mpu MOCKOBCKOH KOH-
cepsaropuu (HbIHE — Koynek), ¢ 1980 roja paboraer Ha kapeape
KaMEpPHOTO aHcaMOysa 1 kKBapTeTa MOCKOBCKOW KOHCEPBATOPHUH,
¢ 1995 roga — npodgeccop. B macrosmee BpeMms BeJeT Kjacc Ka-
MEpPHOTO aHCAaMO6JId, YUTAET aBTOPCKUH KYPC JEKIUH O MCTOPHUHU
KaMepHO-aHCaMOJIEeBOTO MCKYCCTBA, SBJISAETCS IMPOPEKTOPOM ydeb-
HO-METOJUYECKOr0 OObeanHeHUs MOCKOBCKOI KOHCEpBATOPHU
(c 2004 roga) M TPOPEKTOPOM 110 APTUCTHUYECKOU JI€ATEIbHOCTU
(c 2011 roga).

B 1968 rony 6b11 coznan ancam6ab «MOCKOBCKOE TPHO», MHUINA-
TOPOM M GECCMEHHBIM YYaCTHHUKOM KOTOporo sBiasgeTcs A. boraypsan-
cknit. CerojHsi jlaypeaT MEXJYHApOJHBIX KOHKypcoB «MockoBckoe
Tpuo» (A. bonaypsiackuii, A. IBanos, M. YTKHH) O ITpaBy CYUTAETCS
OJIHUIM M3 BEJyIX KaMEepHBIX aHcaMOJeil Muposoro kiaacca. Hapsuy
C aHCaMOJIEBOM JIeATEIbHOCTBIO A. BOHAYPAHCKHUIT BBICTYIAET C COJb-
HBIMM KOHIIEPTAMM U KaK COJHCT C CUM(OHMYECKUMHU OPKECTPAMU
B Poccun u 3a py6eskom. A. BoHIypAHCKUIT — aBTOP MY3BIKOBEAYECKHUX
PaboT 110 NCTOPUH KaHPa (POPTENNAHHOTO TPHO U IIpobIeMaM HHTeP-
IIPETATOPCKOTO UCKYCCTBA.

Pay ancam6iieil MOJIOABIX My3BIKAHTOB, BOCIHMTAHHBIX B KJacce
npodeccopa A. bonaypsiHckoro (csbime 150 BBITYCKHHKOB), YOCTO-
€H BBICOKHMX IPEMUIT Ha IPECTIDKHBIX KOHKypcax B Poccun, Mrammm,
Opannun, lepmannm u ap. B gncie ero yaeHUKoB — nejaroru KOHCep-
BaTopuii B ropojax Poccun u 3a py6eskoM, apTHUCTBI KOHIIEPTHBIX Op-
raHU3aIuM.

A. BOHAYPAHCKUI — WJIEH XKIOPU MHOTUX MEK/YHAPOHBIX KOHKYP-
COB, MMPOBOJUT MACTEP-KAACCHI B JleTHEe MeXIyHapOIHOI MY3BbIKa/Ih-
HOIi mKkoste npu MockoBckoii koHcepBaTopun, JlerHeit mxosne Pomnzxa
«HoBble nmmena», a takxe B CIIA, Iepmanun, seiinapun, PuxagH-
JIIU U JIPYTUX CTPaHaX.

I |

lexander Bonduriansky is

the People’s Artist of Rus-
sia and winner of the Moscow
Prize in Literature and Arts, the
president of the Chamber Music
Association of the International
Musician Union, Doctor of Arts,
member of the International Mu-

sician Union board, the Board
of Moscow Musician Union, the
Tchaikovsky Fund’s board of trustees as well as Russian Perform-
ing Artsfund and the expert council of the International Char-
ity Fund New Names. The pianist is considered to be one of
the leading Russian performers and teachers of chamber and
ensemble music.

The graduate of Kishinev State Conservatory (1967, under
Alexey Sokovnin), Bonduriansky moved on to become a Doc-
tor of Arts at the Moscow Conservatory (piano studies with
Dmitry Bashkirov, chamber ensemble studies with Tatiana
Gaidamovich), where he was awarded the degree in 1969.

From 1969 to 1971 Bonduriansky worked as an Assistant
Professor at the Special Piano Department of the Kishinev
Conservatory, from 1973 to 1980 he gave chamber ensem-
ble classes at the Academic Music College; since 1980 he has
been working in the Chamber Ensemble and Quartet Depart-
ment of the Moscow Conservatory and in 1995 Bonduriansky
was awarded a professor title. Currently he is teaching cham-
ber ensemble, lecturing a self-devised course on chamber
and ensemble art history. Since 2004 he has been working
as a deputy rector on educational issues of the Moscow Con-
servatory and since 2011, a Deputy Rector on performance
activities.

In 1968 the Moscow Trio ensemble was established by Al-
exander Bonduriansky, its initiator and a dedicated member.
Now the winner of international competitions, the Moscow Trio
comprising of Alexander Bonduriansky, Alexey Ivanov and
Mikhail Utkin has all the grounds to be considered one of the
leading world-class chamber ensembles. Along with ensemble
performing, Alexander Bonduriansky organizes solo concerts
and works as a soloist for symphony orchestras in Russia and
abroad. Bonduriansky is the author of the works devoted to
the history of piano trio genre and problems of music inter-
pretation.

A number of young musicians’ ensembles comprised of stu-
dents of Professor Bondurianky (over 150 graduates) have won
high-profiled competitions in Russia, Italy, France, Germany and
other courties. Some of his former students work as teachers at
Russian conservatories and as concert organization performers
both domestically and abroad.
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KOHYII MOCKOBCKYIO KOHCEPBATOPHUIO

0 KJAacCy BHUOJIOHYEJIN Ipoecco-
pa M. K. HalikoBCcKOil M 1O CIENHUATBHOCTU
«OIEePHO-CUM(POHUYECKOE JUPUKIPOBAHNE>
(xsacc mpogeccopa B. C. Cunaiickoro), a Tax-
e aclIMPaHTypy MOCKOBCKOI KOHCEPBATOPUU
10 CHEIMaJbHOCTH «CTPYHHBIN KBapTeT» (py-
koBozauTesb — npogeccop A. A. Illunuios).

Jupmxepckas kxapbepa P. Kopo6osa
Havasachk B 1999 r., korza ero nmpurracuian
Ha JOJDKHOCTH JUpHsKepa MOCKOBCKOTr0 akaJeMUueCKOTI'0 My3bIKaJIbHO-
ro Tearpa nM. K. C. Cranucrasckoro u B. 1. Hemuposnua-/lanuenko.
C 2004 r. — rIaBHBII JUPUKEP TeaTpa, My3bIKAJIbHBIN PYKOBOJUTED U
jqupmxep omnep «3osoroil nerymok» H. A. Pumckoro-Kopcakosa, «Es-
reunii Ouerun» I1. 1. Yaiikosckoro, «Tpasuara» Jxx. Bepau, 6areros
«3onymxka» C. C. [Ipokodnena, «Haiika» (xopeorpacus Jlx. Holimaiie-
pa Ha mysbiky IIlocrakoBuya, Haitkosckoro, Imennu) u gp. B 2000-
2002 rr. — accucTeHT IIaBHOro auprkepa locyzapcTBeHHOro akaje-
Mudeckoro opkecrpa Poccun, rje roToBuI KOHIIEPTHBIE IIPOTPAMMBI
c yuactueMm I1. Jlomunro, M. Ka6anse, M. Pocrponosuya. B 2003 r. 6611
npuriamen B Mockosckuii Tearp «Hosas Omnepa», B 2004-2006 rr. —
IJIaBHBIA quprokep Tearpa. Beger ciexrakian «O, Monapr, Monapr...»,
«PoMaHCBI», My3BIKQJIBHBII PYKOBOJUTENIh BO30OHOBJIEHHS OIIEPHI
Inmunkn «Pycnan u Jliogmuiaa», My3bIKaJIbHOTO LIOY <<Onepa@,ZI>Ka3»,
a TaKXke IoCJAeJHUX npembep Teatrpa — omep H. A. Pumckxoro-Kop-
cakoBa «Ilapckas Hesecra» (2005) u B. besuiman «Hopwma» (2005).
C 2007 r. — pykoBogurens u gupmxep Kameproro opkecrpa Mockos-
CKOIl KOHCEPBATOPHH.

HNmeer 6onee 20 3anuceil Ha KOMITAKT-AUCcKax. Kak BuosonuenucT u qu-
pYoKep NPUHMMAaJ y9acTHE B MHOTOUMCIEHHBIX POCCHIICKUX M MEXK/[yHaPOJI-
HBIX (peCcTUBAIAX.

B 2008 r. ®. Kopo60By 6bLI0 IPUCBOEHO 3BaHKE 3aCHyKEHHOTO apTHC-
Ta Poccun.

BapTET — JIaypeaT MeKyHaPOJHBIX KOHKYPCOB, 061a/jaTelb CTH-

nenaun-rpanta nM. T. A. TafizamoBua «3a gocTikeHus B oba-
CTH KaMEPHO-aHCaMOJI€BOTO MCITOTHUTEIbCTBA», YIACTHUK MPECTHX-
HBIX pecTUBaNEN M KOHI[EPTHBIX TPOTPaMM.

Cozzman B 2001 1. B Aka/leMHY€CKOM My3bIKaJTbHOM YUMJININE MTPU
MockoBckoit xkoHcepBatopun B kiaacce I. B. Cobonesoii. Koncep-
BATOPHUIO M ACIHMPAHTYPy KBApTET OKOHYIJ B Kjaacce mpodeccopa
/1. B. Ille6anuna. KotekTs TPOXOAMI MacTeP-KIacChl y TAKUX BbIa-
IOMUXCA My3bIKaHTOB Kak: BanenTun bepanncknii, Muxann Komens-
maH, lepxaps Hlynen, Ilerep Ilyxmaiiep, bappn Illndman, Mapx
IIreitn6epr n MHOrHX JApyrux. Pemepryap kBapTeTa Upe3BbIYaiiHO
OOIMPEH U BKIIOYAET B Ce6s1 COUNHEHNS PA3TUIHBIX CTUJIEH U 3TIOX.
AKTHUBHO TPOIIATaHANPYET MY3bIKy COBPEMEHHBIX OTEUYECTBEHHBIX U
3apyOeXHBIX KOMIO3UTOPOB M MCIIOTHAET PEJKO 3ByYalue IpON3Be-
gernsa A. dmmast, A. Jlokmuna, C. ®etinbepra, O. Mycronen, JI. Aag-
puecceHa u ap.

Rusquartet coTpyAHHMYAaeT C TAKUMU MU3BECTHBIMHU MY3bIKaHTa-
mu, kak: Ksaprer um. Iimmakn, Ksaprer um. fakenesmyua, Anjpec
Juec (Buononuens), Puaunn Ipapdun (ckpunka), Crusen Ipyr-
cmaH (poprennano), Yapassz Heiipux (xrapuer), Cuabuan brac-
cen (apga). KBapreT npuHUMAa y9acTHe B PA3JIMYHBIX Iepejadax
" MPAMBIX 3(Upax pajgno u TenekaHanos. Mmeer mybimkanum Ha
Poccuiickom mHpOpPMANMOHHOM caliTeé O KJIACCUYECKOH My3bIKe
Classica.fm.

elix Korobov is a graduate of the Moscow Conservatory,

studying cello under Professor Maria Tchaykovskaya
and opera and symphony orchestra conducting under Profes-
sor Vassily Synaisky. He completed his post-graduate studies
in “string quartet” at the Moscow Conservatory with Professor
Andrey Shishlov as his advisor.

Felix Korobov started his career as a conductor in 1999,
when he was offered to join the Stanislavsky and Nemirov-
ich-Danchenko Moscow Academic Music Theatre. Since
2004 he has been its principal conductor, musical director
and conductor of The Golden Cockerel by Nikolai Rimsky-Kor-
sakov, Eugene Onegin by Pyotr Tchaikovsky, La Traviata by
Giuseppe Verdi, Cinderella by Sergei Prokofiev, The Seagull
(choreography by John Neumeier, music by Dmitri Shosta-
kovich, Pyotr Tchaikovsky, Evelyn Glennie), and more. In
2000-2002 Felix Korobov was an Assistant to the Principal
Director of the Russian State Academic Orchestra, prepar-
ing concert programs featuring Placido Domingo, Montser-
rat Caballé and Mstislav Rostropovich. In 2003 he was invit-
ed to the Novaya Opera Theatre of Moscow where from 2004
to 2006 he worked as a principal conductor. Felix Korobov
is managing O Mozart! Mozart... and Romances performances,
he is the musical director of the renewed Ruslan and Lyud-
mila opera by Mikhail Glinka, the Opera@Jazz music show, as
well as the recent premiers of the theatre — The Tsar’s Bride
by Nikolai Rimsky-Korsakov (2005) and Norma by Vincenzo
Bellini (2005). Since 2007 Felix Korobov has been director
and conductor of the Moscow Conservatory Chamber Or-
chestra.

He has recorded more than 20 CDs. As a cellist and con-
ductor he has participated in numerous Russian and inter-
national festivals.

In 2008 he was awarded the Honored Artist of Russia title.

he winner of international competitions, Rusquartet was award-

ed the Tatiana Gaidamovich Scholarship For Achievements in
Chamber and Ensemble Performance. The quartet participates in high-
profiled festivals and concerts.

Establishing the quartet in 2001 in the Academic Music
College of the Moscow Conservatory with Galina Soboleva, its
members graduated from the Conservatory and received their
Doctor of Arts degrees under Professor Dmitri Shebalin. The
quartet attended the workshops of such outstanding musicians
as Valentin Berlinsky, Michail Kopelman, Gerhard Schulz, Pe-
ter Schuhmeier, Barry Schifman, Mark Steinberg and many
others. The quartet’s repertoire is indeed extensive, includ-
ing the pieces of different styles and time periods. It actively
promotes the music of contemporary domestic and foreign
composers and plays pieces by Andrei Eshpai, Aleksandr Lok-
shin, Samuil Feinberg, Olli Mustonen, L. Louis Andriessen and
others, which are rarely heard in concert halls. Rusquartet is
collaborating with famous musicians, including Glinka Quar-
tet, Jankelevich Quartet, Andres Dies (cello), Phillip Graffin
(violin), Stiven Prustman (piano), Charles Neidig (clarinet)
and Silvian Blassel (harp). The quartet took part in various TV
programs and live TV and radio broadcasts. Articles written by
its members are published on the Russian Classical Music infor-
mation site Classica.fm.



Anna CHEXMHA (cxpunxa)

aypear MeXJIyHapOJHBIX KOHKypcoB. OxonHumra Mockos-

cKylo KoHcepBaTopuio (kmacc npogeccopa M. C. Imezapo-
BOI) 1 acnupanTypy (xaacc nmpodeccopa Jl. B. Ille6amna). C 2003
1o 2005 r. BeJ1a aKTUBHYIO KOHI[EPTHYIO JIeATeJIbHOCTD B [epmanmmy,
racrposuposaia B [Toasmie n bensrun. B ncnonmnennn A. Cuexu-
HOM 1po3Byyann jgse npembepnl: «Melusina» st CKpUIIKKM COJIO
A. Kopriena n Conara juia ckpunku u ¢poprenuano E. Croma.

Anna AHYUIIHWHA (cxpunxa)

9 ser ne60TUPOBATA ¢ CUM(POHUYECKUM OPKECTPOM Ha

crnene boabmoro Tearpa. Oxonumwia MI'K nm. IT. 1. Yaii-
koBckoro (2007) um acmupanTypy mo kiaccy mpodeccopa
C. I'mpmenko (2010). OcHoBaTenb U €IUHCTBEHHBIN GECCMEH-
HBIH ydyacTHUK Rusquartet. YdacTBoBasa B MacTep-KJIaccax
3. bpona, C. Kuma, A. Kapaeneca. [Ipenogasarenb cTpyHHOTO
KBapTeTa Kadeapbl KaMepHOTO aHCaM0OJg U KBApPTETa, aCCUC-
TeHT npodeccopa C. I'mpmenko. Jlaypear MeXxayHapoJHBIX
KOHKYPCOB.

Esrenuns 3YBOBA (auwm)

Gygasach B CIICIUATBHON MY3BIKAIBHOMN HIKOJIE — KOJUIE]-

ske mpu HoBocubupckoil koncepsaropuu um. M. WM. Imnn-
kn B k1acce H. A. Kocomamosoit. B 2006 r. sammmamach mo
KJIacCy aJbTa M BUOJBI 'aMyp y mpodeccopa 0. H. Masuenxo.
C 2009 r. — crynenTKa MOCKOBCKO# KOHCEPBATOPUH (KJIACC 10~
nenra P. I basamrosa). Yaacruuia xamepuoro opkecrpa MI'K
«MockoBusi» Mo pykosoactsom Hapoguoro aptucra P®, mpo-
deccopa . JI. I'pava. YaactHUK MacTep-k1accos [O. bamMera,
Jl. ®epmrmana, M. lorcaumepa. JlaypeaT MeXAyHapOTHBIX
KOHKYPCOB.

ITerp KAPETHHUKOB (suononues)

1992 r. mocTymr B MockoBckyio CpesHIO0 cienuanbHyo

MY3BIKQJIBHYIO IIKOJTy WM. I'HecHHBIX, Ki1acc mpodeccopa
B. K. Touxa. B 2006-2007 rr. o6y4aics B cocraBe VITA-kBaprer
B k1acce npodeccopa B. A. Bepannckoro. B 2012 r. oxonunn
MoOCKOBCKYIO KOHCEPBATOPHIO IO Kaaccy mpodeccopa /l. I Mu-
nepa. Ilpuanmarn ygactue B Mmactep-kaaccax M. PocTponosrnyaa
n xypcax Danel-quatuor (®panmus). JlaypeaT MekayHapOTHBIX
KOHKYPCOB.

Anna SNEZHINA (violin)

graduate of the Moscow Conservatory (with Prof. M. Glezaro-

va) and Doctor of Arts (under Prof. D. Shebalina), Anna is the
winner of various international competitions. From 2003 to 2005
she actively performed in Germany and had concert tours in Po-
land and Belgium. Anna was chosen to perform the premiers of Me-
lusina by A. Korpen for solo violin and Sonata for violin and piano
by J. Stoma.

Anna YANCHISHINA (violin)

t the age of 9 Anna debuted with the symphony orchestra on

the stage at the Bolshoi Theatre. She is a graduate of the
P. I. Tchaikovsky Moscow State Conservatory (2007) and got her Doc-
tor of Arts degree, studying with Professor Sergei Girshenko (2010).
Anna is a founding member of Rusquartet. She attended the work-
shops of Zakhar Bronn, Soovin Kim and Andres Cardenes. She is the
trainer of a string quartet at the Department of Chamber Ensemble
and Quartet and assistant to Professor Sergei Girshenko. Anna is a
winner of numerous international competitions.

Evgenia ZUBOVA (viola)

student of the Special Music College, Novosibirsk Conserv-

atory, studying with N. Kosolapova, in 2006 Evgenia started
her classes of alto and violette with Professor Yury Mazchenko. In
2009 she enrolled into the Moscow Conservatory under associate
Professor R. Balashow. Evgenia is a member of Moskovia Chamber
Orchestra at the Moscow Conservatory, headed by People’s Artist
of the Russian Federation Professor Eduard Gratch. She is a par-
ticipant of workshops by Yury Bashmet, Dmitri Fershtman and
Mikhail Gotsdiner. Evgenia is a winner of numerous international
competitions.

Pyotr KARETNIKOV (ccllo)

n 1992 Pyotr entered the Gnessin Moscow special school of

music, classes of Professor Vladimir Tonkh. In 2005-2007 he
was a student member of the VITA-quartet under Professor Valen-
tin Berlinsky. In 2012 Pyotr graduated from the Moscow Conserv-
atory, his tutor being Professor Dmitri Miller. He participated in
workshops by Mstislav Rostropovich and Danel-quatuor training
program in France. Pyotr is a winner of numerous international
competitions.
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acaykeHHas apTucTtka Poccnm, amm-

JIOMAaHT MEKJIYHAPOJHBIX KOHKYPCOB:
nmenu I1. . Yaiikosckoro, M. U. Ilmuukn,
H. A. Pumckoro-Kopcakosa u broab-bions;
BCEPOCCUICKNX KOHKypcoB «Bella Voce»,
nmenn I. B. Ceupnposa. IlpenosaBarennckas
gearenbHocTh M. besnoycoBoii ma mpotsike-
HHUU MHOTHX JIET HEPa3pbIBHO CBsA3aHa ¢ Moc-
KOBCKOI KOHCEPBATOPUEN, I/l€ OHA HAUMHAIA
pa6orars B OniepHOIi cTyanH, a 3aTeM B kiaccax npogeccopos I M. Tura,
A. M. Barypumna, E. A. Kpyrmkosoii, E. M. lymunosoii, I1. C. Ilty6oxoro.

C 1986 rosra mo HacTosIMEe BpeMs — KOHIlepTMelicTep Kiaacca mpodgeccopa
I1. M. CxycHnaeHxo.

C 1991 rozma mpenozaet Ha kKadeape KOHIEPTMEHCTEPCKOTO UCKYCCTBA.
B 2003 roxy M. Besnoycosoii 6b110 pucBoeHo 3Banue rnpodeccopa. B xauec-
TBE KOHIIEpTMelicTepa yuacTBOBaJIA B JIEBSITH BCECOIO3HBIX M MEKIyHAPO/-
HBIX KOHKypcax uMenn M. M. INIMHKH, B IATH MEXIYHAPOIHBIX KOHKypCax
umenu I1. M. Yaiikosckoro B Mockse, a TakkKe B MEK/JIyHAPOJHBIX KOHKYP-
cax B Cankr-Ilerep6ypre, Karununrpane, laare, Xeproren6oce, byranemre
(nvenn b. Baproxa u 3. Kogas), Xenscuuku (nmenn M. Xennm), Adunnax
(nmvmenn M. Kamnac), ITekune, Ocio (nmenn xoposessr Conn), bproccene
(nmenu xoposess! Ennzasersr).

M. BesoycoBa npruHuMaia yyacTHE B COJBHBIX KOHI[€PTAX HAPOJHBIX
aptucros CCCP E. Hecrepenko, b. Pynenko, M. ITanbma; HapotHBIX apTHC-
toB Poccrm I1. Imy6okoro, I1. Ckycandaenko; 3acay;KeHHbIX apTucToB Poc-
cun H. Kpacnoii, M. JKykoBoii u gpyrux.

I

bITYCKHUK ~ MOCKOBCKOI

HOBOCI/I6I/IPCKOI"O Te€aTpa OIepbl 1 baera.

Jlaypeat MexayHapoJHOTO KOHKypca onep-
upix nesnos M. I1. M. Crosnosa (II nmpemus,
2001), o6mamarens I npemun Bcepoccuiickoro

koHKypca «Mouogste roxoca Poccun» (2007).

Vrocroen Harpaze! ponga «Ipakganua OredecTsa» B HoMuHanmuu «Hagex-
na Oreuectsa» (2001), HarpasxkeH 06MIEHHON MeaTbio MeXyHapOIHOTO CO-

1032 My3bIKJIBHBIX gesreneit (2009).

KOHCEPBATOPUH

(xracc mpodeccopa IT. M. CxycuuueHko).
C 1998 mo 2001 rox — comucT ry6epHATOPCKOTO
opkectpa «Perpo» HoBocubupckoit rocymapc-
TBEHHOHN (PHIIAPMOHHHY, OZHOBPEMEHHO — COJIUCT

he Honored Artist of Russia, winner of international

competitions (Pyotr Tchaikovsky, Mikhail Glinka,
Rimsky-Korsakov and Bulbul competitions) as well as
the national competition Bella Voce, Marina Belousova is
a dedicated and experienced professor at the Moscow Con-
servatory, where she started her career in the opera studio,
moving on to the classes of Prof. Tiets, Alexander Baturin,
E. Kruglikova, Elena Shumilova, Pyotr Gluboky. Since 1986
and up until now she has been an accompanist in the classes
of Prof. Pyotr Skusnichenko.

Since 1991 she has been teaching at the accompaniment
faculty. In 2003 she was awarded a professor title. As an ac-
companist she participated in nine Mikhail Glinka compe-
titions in the Soviet Union and internationally, five Pyotr
Tchaikovsky international competitions in Moscow, as well as
in other international competitions in St. Petersburg, Kalin-
ingrad, the Hague, Hertogenbosch, Budapest (Bela Bartok
and Zoltan Kodaly competitioms), Helsinki (Helim compe-
titions), Athens (Maria Kallas competition), Beijing, Oslo
(Queen Sonja competition) and Brussels (Queen Elisabeth
competition).

Marina Belousova took part in the solo concerts of the
People’s Artists of USSR (Evgeny Nesterenko, Bela Rudenko,
M. Palma) and Russia (Pyotr Gluboky, Pyotr Skusnichenko)
as well as Honored Artists of Russia, N. Krasnaya, M. Zhu-
kova and others.

graduate of the Moscow Conservatory, studying

under Professor Pyotr Skusnichenko, from 1998
to 2001, Nikolai Erokhin became a soloist of Retro Gover-
nor’s orchestra of the Novosibirsk State Philharmonic and
a soloist of the Novosibirsk Opera and Ballet Theatre.

Nikolai Erokhin is the laureate of the Slovtsov Interna-
tional Opera Singers Competition (II Prize, 2001) and the
first prize winner of the Russian national competition Young
Voices of Russia (2007).

In 2001 Nikolai received the Future of the Fatherland
award by Citizen of the Fatherland fund; in 2009 he was
awarded the International Musician Union anniversary
medal.



koHYII IeHTpaIbHYIO MY3BIKATIBHYIO IIKOJIY IIPU MOCKOB-

ckoii xoucepsaropuu (2008). B nacrosmee Bpems — cTy-
gent V kypca Koncepparoprm (xrmacc npogeccopa C. JI. Jlo-
penckoro). Crunenpuar gonga M. Pocrponosnua. C ycriexom
racrposmpyet B Poccun u 3a pyoexom: BennkoGpuranuu, Tep-
vaany, Ppannym, lTomwranmum, Iperym, IMonsme, CHIA, fAno-
Huu. Beictynaer ¢ cumgonndeckumu opkectpamu: Teatpa «Ho-
Basi orepa», [OCYIapCTBEHHBIM CHM(POHHYECKUM OPKECTPOM,
PoccuiickuM HALOHAIBHBIM OPKECTPOM, MOCKOBCKUM TOCyxap-
CTBEHHBIM AKaJEMHYECKUM CUM(POHHYECKUM OPKECTPOM IIOX
yrpasienueM Iasia Korana, TocyrapcTBeHHBIM CUM(OHUYECKIM
opkecrpom «Hosast Poccusi» oy ynpasiaenuem FOpus Banive-
Ta, HarmonanbHeIM (prurapMoHndeckum opkectpom Poccun.

C 2010 roma smisercs comucTtoM MOCKOBCKOM rocymap-
CTBEHHO aKaJeMHYECKON (PUIAPMOHMUM. 3aIMCcal KOMIAKT-
jquck u3 npoussegenuii @. Monena jis Terexommannn NHK
(Anonwmst).

OTJIMYHEM OKOHUYMI MOCKOBCKYIO KOH-
cepsaTopmio (2002), kmaccer mpogeccopa
B. A. Cokomosa n npogeccopa E. A. Ilerposa)
u acrimpanTypy (2004). JlaypeaT mexayHapoa-
HBIX KOHKYPCOB, CTHUIEHANAT MEXIyHapOJ-
HBIX OJAarOTBOPUTENLHBIX (POHTOB Yamaha w
Davidoff. C2000 r. — comact MockoBckoro ro-
CYlapCTBEHHOTO aKa/[eMUIECKOTO cMMQOHIYe-
ckoro opkectpa noj ynpasiaenuem I1. Korana,
€ 2007 r. — mepBbIil KIApHET, KOHLIepTMeiicTep
rpynns! k1apHeTos Hanmmonansnoro ¢gumapmornmdeckoro opkecrpa Poccrm
oy ynpasiaenuem B. Crimpaxosa.
BeicTymaer ¢ Beimaromumucs MysbikanTamu: H. Iyrvan, 9. Bupcanange,
A. Jlio6umoseM, A. Pyaunbmv, A. Tpoctsauckum, B. Ilonpyrunemv, A. bys-
JIOBBIM M MHOTHIMHM JIpyTuMH. B pasHoe Bpems coTpygHmdan ¢ MockoBcknM
ancamb6yieM coBpemeHHOH My3piku (MACM) u Cryaueit HoBoit Myseiku pu
MockoBbckoil koncepBaTopuu. M. Besnocos — nepsblii HCIIOJIHUTENb MHOTUX
MIPOM3BEJICHUI I KJIapHETAa COBPEMEHHBIX POCCHUCKUX KOMIIO3UTOPOB.
ITocTosHubIi yaacTHUK pecTuBaneil «/lekabpbckue Beuepa», «[locamenne
Ounery Karany», <MockoBckast oceHb», «MockoBckuii popym», «MysbIkaabHAS
kosnekiusa» B Cankr-Ilerep6ypre, ®ectusans Benjgcuccens (Janns) u ap.
AKTUBHO 3aHMMaAETCs Ilegarorndeckoin jpesarenbHoctbio. C 2009 1
npernojgaeT B MOCKOBCKOM KOHCEPBATOPUM.

hilipp Kopachevsky graduated from the
Central Music School of the Moscow
Conservatory in 2008. Currently he is a five
year student of the Conservatory under Pro-
fessor Sergei Dorensky. Philipp is ascholar
of the Mstislav Rostropovich Foundation.
He tours successfully in Russia and abroad,
visiting Great Britain, Germany, France,
the Netherlands, Greece, Poland, the USA
and Japan. He collaborates with numerous
symphony orchestras, including Novaya Opera theatre, the State Symphony
Orchestra, the Russian National Orchestra, the Moscow State Symphony Or-
chestra directed by Pavel Kogan, the Novaya Rossiya State Symphony Orches-
tra directed by Yury Bashmet and the National Philharmonic of Russia.
Since 2010 Philipp has been a soloist of the Moscow Philharmonic
Orchestra. He has made a CD-recording of compositions by F. Chopin
for NHK TV channel (Japan).

raduating with distinction from the Moscow Con-

servatory in 2002 under Professor Vladimir Sokolov
and Evgeny Petrov, and receiving his Doctor of Arts degree
in 2004, Mikhail Beznosov has won various international
competitions and received grants from the Yamaha and
Davidoffinternational charity funds. Since 2000 he has been
a soloist of the Moscow State Academic Symphonic Orches-
tra headed by Pyotr Kogan, and, since 2007, the principal
clarnet and the leader of the clarinet group in the National
Philarmonic Orchestra headed by Valentin Spivakov.

He performs with many high-profiled musicians, in-
cluding Natalia Gutman, Eliso Virsaladze, Alexei Lubimoyv,
Alexander Rudin, Alexander Trostiansky, Vyacheslav Po-
prugin and Alexander Buzlov. At times he has collaborated
with the Moscow Ensemble of Modern Music and the New
Music Studio of the Moscow Conservatory. Mikhail Bezno-
sov was the first to perform many clarinet pieces of modern
Russian composers. He constantly participates in December
evenings, To Memory of Oleg Kagan, Moscow Autumn, Moscow
Forum, Music Collection in St. Petersburg, Vendsyssel Festivalin
Denmark and many other festivals.

He is extensively engaged in teaching. Since 2009
Mikhail has been working at the Moscow Conservatory.
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KOHYMI MOCKOBCKYIO TOCYZapCTBEHHYIO KOHCEp-

sBatopuio uM. I1. M. Yaiikosckoro u acnupaHTypy
(xmacc mpogeccopa E. A. Konocosa). Conuct Kameproro
opkectpa Mockosckoii koncepsaropun. C 1995 r. — ap-
TUCT opkecTpa boabmoro Tearpa, ¢ 2006 r. paboTaer Tak-
JKe KOHIIEPTMEICTEepPOM IPYIIILI KOHTPAGaCOB B OPKECTpe
MOCKOBCKOrO aKaJieMI4€CKOrO My3bIKaJIbHOTO T€aTPa UM
K. C. Cranucnasckoro u B. M. Hemuposuya-Zlanuenko.
Corpyrunyan ¢ Ksaprerom mm. Yaiikosckoro, gosrue
TOJIbI BLICTYIIA B COCTaBe ceKcTeTa bosbmoro Tearpa. Ax-
TUBHO KOHIlepTUpYyeT B Poccuu u 3a pyGexom B kauecTse
COJIMCTA ¥ AHCAMOJIMCTA. YJACTHIK MHOTHX IIPECTHKHBIX
(ecrusaeit u KOHIEPTOB KaMepHOII My3biku. Harpaxen
106m1eiinoi Mezabio ¢ponga Mpruasr ApXurosoit.

lexander Parsadanov graduated from the

Moscow State Conservatory and received
his Doctor of Arts degree under Professor Yevg-
eny Kolosov. He is a soloist of the Moscow State
Conservatory Chamber Orchestra. Since 1995
Alexander has been a member of the Bolshoi
Theatre Orchestra, and since 2006 he has also
been a concertmaster for a double bass group
in the Stanislavski and Nemirovich-Danchenko
Moscow Academic Music Theatre. He has collab-
orated with the Pyotr Tshaikovsky Quartet and performing within the Bolshoi
Theatre sextet for many years, as a soloist and an ensemble member. Alexander
has been a participant of numerous high-profiled festivals and chamber music
concerts. He has been awarded a commemorative medal of Irina Arkhipova.




KAMEPHBIY OPKECTP
MocKoBCKO KOHCEPBATOpUMn

C o3nan B 1961 roxy Haponubsim apTuctom Apmsanckoit CCP,

naypearoMm locymapcrsennoii npemun CCCP, nmpodecco-
pom M. H. Tspuanom. B ero cocras BOILIN CTYAECHTDBI U aCIIUPAH-
o1 Koncepparopun, sBocninranuuku JI. ®. Oiicrpaxa, JI. b. Ko-
rana, B.B.bopucosckoro, C. H. Knymesunkoro m camoro
M. H. Tspuana.

Vike uepes ziBa roja nocie cosnanus KamepHsrii opkecTp ¢ yc-
[I€XOM BBICTYIIII Ha MeXAyHapOAHOM KOHKypce Becemupnoro gec-
THUBAIST MOJIOAEXKU U CTYAEHTOB B XeabcuHKH, 2 B 1970 r. mosryarn
I npeMuio 1 30J0TYIO MeJalb Ha MeXAyHapOAHOM KOHKYpCE MOJIO-
JIEKHBIX OpKecTpoB, opranusosaHHoM Pomnpom I. ¢pon Kapasna
B 3amagaom bepiune.

C 1984 rosa opxecrpom pykosowt Hapoausrit apruct P®, mpo-
deccop I H. Yepkacos, ¢ 2002 pykoBOJCTBO OPKECTPOM HPUHSII
C. [I. Jsuenko, a ¢ 2007 — @. I1. KopoGos.

Hcropus Kamepnoro opkecrpa 6Gorata TBOPUYECKHM COTPYA-
HUYECTBOM C KopugeaMU My3bIKaabHOro uckyccrsa — JI. O6opu-
ueiM, /1. Oiicrpaxom, C. Knymepnnxum, JI. Koranowm, P. Kepepowm,
H. Oiicrpaxom, H. Iyrman, M. MeHYXUHBIM U JIPyTUMHU BBIJAIOIIN-
MHCS MY3bIKAaHTAMU.

3a 6ostee uem 40 JteT paboOTLI HAKOIUIEH OIPOMHBIM perepryap
13 IPOU3BEIACHUN PYCCKUX U 3apYOEKHBIX KJIACCUKOB, [IPOU3BE/C-
HUI COBPEMEHHBIX KOMIIO3UTOPOB.

Opxkectp racrposmposai B bensrun, bonrapun, Benrpun, Iep-
manuu, Towrangmm, Menannn, Kopeiickoit pecnryéimke, ITopryra-
s, Yexocnosakun, IOrociasun, B crpanax Jlatunckoit AMepukn.

KosutekTus ywacrBoBax B (ecTuBanax: «MexayHapoaHas
HeJsenss KoHceppaTopuit» B Cankr-Ilerep6ypre (2003), «ITamsa-
T Cepresa Ilpoxodnesa» (2003), «Bcerennaa ssyka» (2004),
«60 et mamaru» 8 Mockse (2005), B pecrusaine B r. Mromancu
(Pumnangusa, 2003, 2004) u gp.

OpKeCcTp YAOCTOEH YeThIPEX 30J0THIX NPU30B Ha MexXayHapo-
HOM (pecTHuBaIe UCKYcCTB «Anpenbckas BecHa» B KH/P (r. ITxens-
sia, 2004).

Moscow Conservatory
CHAMBER ORCHESTRA

E stablished in 1961 by the People’s Artist of the Armenian So-

viet Republic, the award-winner of the Soviet Union State Prize
Professor Mikhail Terian, the Moscow Conservatory Chamber Or-
chestra initially comprised Bachelor’s and Doctor of Arts students
of the Conservatory, students of David Oistrakh, Leonid Kogan and
Michail Terian himself.

Two years after its establishment, the Chamber Orchestra suc-
cessfully performed at the International Competition of the Youth
and Students World Festival, and in 1970 the orchestra received the
first prize and gold medal at the Youth Orchestra International Com-
petition, organized by G. von Karajan Fund in West Berlin.

In 1984 the People’s Artist of Russia, Professor Gennady Cher-
kasov took the lead of the orchestra; in 2002 the orchestra was head-
ed by S. Diachenko and since 2007 — by F. Korobov.

The history of the Chamber Orchestra is marked with creative
collaboration of such visionaries of music art as Lev Oborin, David
Oystrach, Svyatoslav Knushevitsky, Leonid Kogan, Rudolf Kerer,
Igor Oystrach, Natalia Gutman, Yegudi Menuchin and other out-
standing musicians.

Over more than 40 years the orchestra has collected the vast rep-
ertoire of classical and modern pieces by Russian and foreign com-
posers.

The orchestra had concert tours in the Balkan countries, Bel-
gium, Bulgaria, Czech Republic, Germany, Hungary, Democratic
People’s Republic of Korea, Latin America, the Netherlands, Portu-
gal, Slovakia and Spain.

The orchestra has participated at numerous festivals: Interna-
tional Conservatory Week (St. Petersburg, 2003), Sergei Prokofiev Festi-
val (2003), the Universal Sound (2004), 60 Years of Memory (Moscow,
2005), as well as the festival in the city of Ilomansi (Finland, 2003,
2004) and many more.

The orchestra was awarded four gold prizes at the Interna-
tional Art Festival April Spring (Pyongyang, Democratic People’s
Republic of Korea, 2004).



Q

AMBASSADOR

Baltic Club Hotels

* Kk Kk K
St.Petersburg

Orenb «AMbaccanop», pacroyiokeHHbii B 1ieHTpe Cankrt-IleTepOypra,
ITO3BOJISIET FTOCTSIM OKYHYThCS HE TOJIBKO B JIEJIOBYIO, HO U B KYJIBTYPHYIO KU3Hb
Meramnosiuca. «Ambaccajiop» — COOBITUMHBIM OTEIb, B KOTOPOM IMPOXOIST
KYJBTYpHBIE, TTOJUTUYECKHNE U CBETCKUE Meponpusitus. [IpoekT «BepHucaxk
HCKYCCTB B «AMbaccamope» BO3pOXKIACT TPATUIINAIO TIETePOYPTCKUX MYy3bIKaIb-
HBIX CaJIOHOB. B HeM yJacTBYIOT M3BECTHBIEC 3apYOCKHBIC U POCCUMICKIE apTHUC-
THI, TIPOXOMIST BHICTABKH M3BECTHBIX XYIOXKHUKOB, TBOpUeCKHUe Bedepa. [ocTsi-
MM UTaJIbSHCKOTO auprkepa @adbro MacTpaHkello — opraHM3aTopa IpoeKTa
Y BEeAyIEero BcTpeun Ha «BepHucaxe nckycctB» — 0blin JIto6oBs KazapHoB-
ckas, Bacunmii [epenno, Mukasib Jlenap, @pancuc loiis, Januena Ckusia-
yn, Jleonapao Ipamenns, Anexcanap @ununmenko, AHactacus Bomoykosa,
IOnust MaxanuHa U MHOTUE ApyTrue.

«AMbaccamop» — OTeJb C TIETePOYPICKUM XapaKTePOM, KOTOPHII HE TOJb-
KO YTHUT MCTOPHIO, HO M CO3MAeT CBOI 0a3MC KYJIBTYPHOI Xn3HU B CeBepHOM
CTOJIHIIC.

CaHkr-leTepbypr,
np. Pumckoro-KopcakoBa, 5-7

Ten.: +7(812) 331-88-44
dakc: +7 (812) 331-93-00

e-mail: info@ambassador-hotel.ru

www.ambassador-hotel.ru




5-7 Rimsky-Korsakov Prospect
St. Petersburg, Russia

phone: +7 (812) 331-88-44
fax:  +7(812) 331-93-00

e-mail: info@ambassador-hotel.ru

www.ambassador-hotel.ru

AMBASSADOR

The hotel Ambassador is located in the heart of St. Petersburg. It is the center
of society life in the city and allows the guests to enjoy not only commercial,
but also the cultural life of the metropolis. Ambassador is an event-driven hotel,
where cultural and political events of the city are held, thus preserving the best
of the Russian tradition. The project Vernissage Arts at the Ambassador revives
the tradition of St. Petersburg musical salons. Famous foreign and Russian
performers participate in these gatherings. Also, the hotel hosts exhibitions of
famous artists and evenings with various musicians, actors, poets and other artists.
Ljuba Kazarnovskaya, Vasily Gerello, Michael Denard, Francis Goya, Daniela
Schillaci, Leonardo Gramenya, Alexander Filippenko, Anastasia Volochkova,
Julia Makhalina and many others were the guests of the Italian conductor Fabio
Mastrangelo, who organizes the project and leads the Vernissage Arts gatherings.

Ambassador is a hotel with a St.Petersburg character, which does not only
honour history, but also creates its own oasis of cultural life in the Northern
Capital.
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IIKOJIA MY3BIKH YVHUBEPCUTETA

THE MASON SCHOOL OF MUSIC.

IDKOPIDKA MEVICOHA

H_I KOJTa My3BIKU ABJIsAETCS JacThio Kommepka m306pasuTebHbIX U
HCIIOJTHUTEIbCKUX UCKYCCTB YHuBepcurera Jxxopmpxa Meiicona.
HassaHHBIN B 4€CTh OZHOTO U3 OTIOB-OCHOBaTeneil Amepukn Jxoprka
Meiicona, YHUBEpCHUTET GbLI OCHOBAH Kak (prnan Yausepcurera Bup-
JoxuHud B 1957 rogy M cTax caMOCTOSITENBHBIM yIeGHBIM 3aBefeHIeM
ToabKO B 1972. IIpn3HaHHBIN BO BCeM MHUPE 32 CBOU MHHOBAIUN, MHOTO-
MPOMUILHOCTD ¥ PN PUHUMATEILCKUI TyX YHUBEPCUTET IPe/IaraeT
MIIPOKUIA BEIGOP aKa eMHIeCKUX ITPOTPaMM, FCCIEJOBAHIIA U ITPETno/ia-
Baresneil. Cpean CTyAEHTOB YHUBEpCUTETA — IpejcTaBuTenu 135 cTpan
n 50 mrraroB. My3bIKagbHYIO MpOrpamMMy akkpeantyeT HammonanbHas
Accommranms IlIkoa Mysbikm.
Caoeit muccueii IlIkona canTaeT npegocTaBieHne KaKIOMY CTyAEeH-
Ty BO3MOKHOCTEH J/IT IOMCKA CBOEH My3BIKaTbHONH MHANBH/yalbHOCTH,
a TakyKe IMO/IrOTOBKY BBIITYCKHUKOB K MCTIOJTHEHHUIO CBOETO IpeIHa3Have-

GEORGE MASON UNIVERSITY

he Mason School of Music is part of the George Mason
University College of Visual and Performing Arts. Named
after George Mason, the American revolutionary, patriot, and
founding father, the university was founded as a branch of the
University of Virginia in 1957 and became an independent in-
stitution in 1972. Recognized internationally for its innovation,
diversity, and entrepreneurial spirit George Mason University
offers a wide array of academic programs, enterprising scholars
and teachers and a student body representing 135 countries and
all 50 states. National Association of Schools of Music accredits
the music program.
The mission of the university is to enable every student
to find his or her best individual musical voice; prepare all of
them to fulfill their own destination of musicians, scholars,

HMsI: My3bIKaHTA, YI€HOTI'O, II€elarora i IpoCBETUTEJIs.

teachers or educators.

Anna BAJIAKEPCKAA (dpopremnuano) Anna BALAKERSKAYA (piano)

O xonumna Cankr-ITeTep6yprckyio KoHCEpBaTOPHUIO U

ACIUPaHTYpPy MO KiraccaM opTenuaHo mnpodeccopa
H. U. Tony6osckoii, kamepuoro ancam6is T.JI. ®upnep n
koHreprMeiicrepckoro knacca C.bB. Bakman. /lo orbesna
B CIIA npenoxpasana B Cankr-ITeTrep6yprckoit m Mockos-
CKOI1 KOHCEPBATOPUSIX.

IToMuMO Kapbepbl COJIBHOTO HCHOJHUTENS aKTUBHO BbI-
CTyIajJa B aHCAMOJIAX C M3BECTHBIMHM My3bIKAHTAMM, TAaKUMU
kak JI. Koran, K. Kongpammn, B. Tperssaxos, M. TanTsapr,
B. Janpcvan un JI. Hlappan. AxkkoMmaHupoBaia JaypeaTraM
MHOTHX IIPECTIKHBIX KOHKYpcoB B EBpone, Brmouas Konkypc
Koponess! Ennsasers! B benbrun u MexayHapoHbIil KOHKYpC
M. YaiikoBCKOTO, I7ie GbLIA TPYHKABI YIOCTOEHA UILIOMA JIyd-
IIero KOHIlepTMeiicTepa. BricTynasa B KadecTBe COJMCTKH,
KOHIIEpTMeIicTepa U B COCTaBe KaMEepHBIX aHcaMbueil B Poc-
cun, Esponie n CIIA B siyumux KoHIEpTHbBIX 3anax: Kapuern
Xoune, 3ane «laBo» B Ilapmxke, Bonbmom 3ane MockoBckoit
koHcepsaTopun, Tearpe Koson B Byanoc-Aiipece, /Isoper uc-
KyccTB B MoHpease u jip.

B nmacrosmee Bpems — npodeccop 1o kiaccy oprenu-
aHo u kaMmepHoro aHcam61a B IlIkone My3biku YHUBepcuTe-
Ta /xopxka Meiicona (CHIA). Bocriuranuuknu A. Banakep-
CKOI1 — moGeauTen MeXAyHapoAHbIX KoHkKypcos B CIHA
u Espomne. /laeT MacTep-K1acchl BO MHOTMX CTPAaHax MHpa,
aTaKkKe Ha MEXAYHAPOJHBIX My3bIKAJIbHBIX (PECTHBAIAX
B Utamuu, lepmanun, Poccun u Tonnangun. A. barakepckas
SIBJISIETCSL OCHOBATesIeM U wieHoM ancam6isa da Camera B Ba-
HNIMHITOHE — TPUO MY3BIKaHTOB M3 Bpaswimm, lepmanun n
Poccun. Tpuo uzsectno B CIIA cBOMMHU BBICTYIUICHUSIMH,
a TaKKe 3ANUCAMU M SBISETCS PE3UJICHT-aHCaMOGJIeM IIpu
Yuusepcurete Jlxxopxa Meiicona.

A nna Balakerskaya graduated from

the St. Petersburg State Conserva-
tory and received her Doctor of Musical
Arts in Piano Performance with Professor
Nadezhda Golubovskaia, Chamber Music,
with Tamara Fidler, and Accompaniment
with Sofia Vakman. Before moving to the
United States, she was on the faculties of
the St. Petersburg Conservatory and the
Moscow Conservatory.

Along with her career as a soloist she has been collaborating with
many famous musicians, including Leonid Kogan, Kirill Kondrashin,
Viktor Tretyakov, Michail Gantvarg, Vladimir Landsman and Daniel
Shafran, among others. She has accompanied the laureates of all of the
great competitions in Europe, from the Queen Elizabeth Competition in
Belgium to the International Tchaikovsky Competition in Moscow, where
she was awarded the Best Accompaniment Diploma three times. She has
performed as a soloist, accompanist and a member of the best chamber
orchestras in Russia, Europe and the USA, appearing in some of the great
halls of the world such as Carnegie Hall, Salle Gaveau of Paris, the Great
Hall of the Moscow Conservatory, Teatro Colon in Buenos-Aires, Palace of
Arts in Montreal and others.

Dr. Balakerskaya is currently a Professor of piano and chamber mu-
sic at the George Mason University School of Music in Washington, D.C.,
USA. Her students have won many competitions in the United States and
Europe. Her master classes are enjoyed in many countries of the world as
well as on the international music festivals in Italy, Germany, Russia and
the Netherlands. Dr. Balakerskaya is a founding member of the Ensemble da
Camera of Washington — a trio of musicians from Brazil, Germany and Rus-
sia. The trio is renowned across the USA for their performances, record-
ings and it is also the residence ensemble at George Mason University.




OJITE/K MBANIHBIX UCKyccTB locymapcTBeHHOTO yHUBEepcuTeTa Branrsr —

OJlHA 13 CAMBbIX yBamaeMbe ITKOJI I/1306p331/ITeJ'IbeIX N UCIIOJIHUTEJIIbCKUX
uckyccts B AMepuke. Kosutepk rmojyiepskuBaeT BbICOKHI ypOBEHb OOpa30BaHMUs,
KOTOPBIH JJOCTUTAETCS MPEToaBaTebCKIM MAaCTEPCTBOM, A TAKXKe CTPEMICHU-
€M CTYCHTOB K 3HAHUAM U caMopeanu3anuy. TaraHnT 1 yBIe4eHHOCTDb Ipenoja-
Barejell U COTPYAHUKOB IIOMOTAIOT BOILUIOTUTD B KM3Hb CTPATEIMYECKYyIO KOH-
nemuio Kosnemka, 6asupyrontyiocss Ha OCHOBHBIX €TI0 IIEHHOCTSX: IPUBJIEKATh
U YKPEIUIATh TBOPYECKUE HAMEPEHHS CTYJEHTOB, MPENoAaBaTeaei, COTPyAHN-
KOB U BBIITYCKHUKOB, ITOBBIIIATH YPOBEHb 3HAHUI, MOOYKIATh HHTEPEC K MCKYC-
CTBY, 060TAIATD KYJILTYPHYIO CPeJy. DTa KOHIIEII OXBAaThIBAET BCe Cpephl je-
sreabHOCTH Kosiepka — mpenoaBaTeibcKylo, HaygHyIo 1 TBOpYecKyio. MHorue
BbiTycKHUKN KoJutemkxa M3fAIHBIX UCKyccTB locyzapcTBEHHOrO yHUBEpCUTETA
BuanTer 1o061IHCch KaphepPHOTO yCIieXa U BHECTW CBOI BKJIAJ| IPAKTUYECKH BO
BCe cpepbl aMEPUKAHCKOTO MCKYCCTBA U JU3aliHA.

L

exan Kojureska M3ANHBIX UCKYCCTB TOCYAAp-

creHHoro ynusepcutera (Bmunra, CIIIA),

panee 611 ekanoM Koreka M3AmHbIX NCKYCCTB U

ryMaHUTapHBIX HayK ynusepcuteTa He6packu B Kap-

nu (CIHIA), Taxke 6bUI PyKOBOJMTEIEM BOKAJIBLHOTO

(akyrsrera Yausepcurera Hoio-Hopka. P. Muwmiep

MOJIyIMJI CTeleHb OakanaBpa B locyrapcrBeHHOM

yHuBepcureTe 3anagHoro Texaca, OKOHYMI MarucT-

parypy Maauanckoro yausepcurera B baymmunrrone

U TOJYy49UJ JOKTOPCKYIO CTEIICHb B YHUBEPCHUTETE

mrata Mmmnoiic. Ilpogeccnonanshas kapbepa P. Mrutepa Havyanzach ¢ maptun
baznmo n3 «CeBIIBCKOTO IUPIOIbHUKA» B onlepHOM TeaTpe Chautauqua B Hpro-
I710p1<e u ¢gopmuposarack B CIIA, Espone u Asuu. Penepryap nesna BKIodal
oko0J10 50 orepHBIX MapTHil. APTUCT BBICTYNAJ Ha HaruoHaTbHOM pajuo CIIA n
EBpompl, a Taxske cjiean 3anucu Ha pupMax o60MX KOHTUHEHTOB. B Kpyry nnTepe-
COB My3bIKAHTA — AMEPHUKAHCKAst BOKAJIbHAsI My3bIka XX BeKa, ITOMy/IsIPHAsT My3bIKa
u onepHas k1accuka. [legarormdeckas pabora B Yausepcurere BIanThl mo3soss-

€T MEBITy PEaTN30BaTh €r0 OOTaThIi TPOQECCOHATLHBIN OIBIT.

L

onrneprupyiomas opranucrka Jluan Jls-
BIC OKOHYITA YHUBepcuTeT Muuuraga mo
kiaccy npogeccopa P. Kinapxa. ITpogosnkia o6y-
uyenne Bo @panrnym y M.-K. Aren.

Kappepa opraHucTki Hadaaach € I100€IbI
Ha IPECTIDKHOM MEXAYHAPOAHOM OPraHHOM
koHKypce B I. Cent-Onbanc B Aammm. C Tex mop
OHAa BBICTYITAET HA MEKyHAPOJHBIX KOHBEHIIMSIX
AMEPHKAHCKOM T'MJIBJUN OPraHUCTOB, SIBJISETCS
WICHOM JKIOPH MEK/yHAPOJHBIX OPraHHBIX KOH-
KypCOB, KOHIIEPTHPYET, JA€T MACTEP-KJIACCHI, YNTACT JEKIIH O (PPAHIy3CKOI Op-
ranHoi mreparype. O6aanarensuuna ceprugukara ITpopeccopa oprana ®pan-
LUK, paboTasa BKadecTse Ipogeccopa 1o kiaccy oprada B KoHcepsaropun
Kamapa (653 IMaproka), a ¢ 1997 o 2006 — Bo PpaHIly3cKOil HAIIMOHAIBHOIT
peruonanbHoi koHcepsaTopun B Kaene (Hopmanpus). C 2006 r. — mpoceccop
oprasa B Yausepcurer I. Brrunrer. Kypupyer cepun opraHHbIx kKoHIepTos «Rie
Bloomfield Organ Series» u «The Wednesdays in Wiedemann» ¢ 2007 r., a TaKKe
JIaeT coJIbHbIe KOHIEPThI. Cpeu ee 3amceil — KOMITAKT-IMCKH, PAJIO Iepe/Iadn,

a TaKKe KOHIIEPTHI Ha TPOC/IaBIeHHOM oprane cobopa B [llapTpe (Ppanrr).

B 2011 roxy nmpogeccop JaBuc nosyunia npus 3a spKylo TBOPUYECKYIO HH-
jmusuyansHocTh «Excellence in Creativity Award» ot Yausepcurera BuanTsr.
B 2012 roxy 6bima ymocroeHa mpecTKHON Harpazabl «Kasamep oppena mc-
KyCCTB " .J'II/ITepaTypr» MI/IHI/ICTepCTBa KyﬂbTYpr nu KOMMYHI/IKaL[I/II/I (DpaHLH/II/I

he College of Fine Arts at Wichita State University

is one of the most respected schools of visual and
performing arts in the US. The university enhances and
advocates artistic excellence through teaching, learning
and expression. The faculty and staff of the college carry
out the strategic vision through artistry and engagement
that builds on the core values of the university: to involve
and strengthen creative intentions of students, faculty,
staff and alumni; to provide the advancement of knowl-
edge; to encourage an interest in art and to enrich the
cultural environment. This vision embraces teaching and
scholarly and creative work of the college. The graduates
of the university have made an impact and succeeded in
nearly every area of the arts and design in America.

odney E. Miller is the Dean of the College of Fine

Arts at Wichita State University, prior to that he
was the Dean of the College of Fine Arts & Humani-
ties at the University of Nebraska in Kearney, and he
was also the Director of Vocal Studies at the New York
University. Dr. Miller received his Bachelor’s of Music
from West Texas State University, a Master’s of Music
from Indiana University and a Ph.D. from Illinois State
University. His professional career began with the
Chautauqua Opera in New York as Don Basilio in the
Barber of Sevilleand has taken him throughout the USA,
Europe and Asia. His repertoire consists of nearly fifty
roles. He has been on national broadcasts both in the
United States and in Europe, and has recorded for
labels on both continents. His interests include 20th
Century American vocal music, both popular and clas-
sical. Wichita State University allows him to put his
wide professional experience into teaching practice.

eading international concert organist Lynne Davis gradu-

ated from the class of Robert Clark at the University of
Michigan. Shortly after, she moved to France to study under
Marie-Claire Alain. Lynne Davis’ career began when she won the
prestigious St. Albans International Organ Competition in Eng-
land. Since then, her activities have included being a featured
performer at two national conventions of the American Guild
of Organists, a member of international organ competition ju-
ries, giving concerts, master-classes and lectures about French
organ literature. She holds the Certificat d’Aptitude de Professeur
d’Orgue. A renowned teacher, she has served as organ professor
at the Conservatory of Music in Clamart (near Paris) and from
1997 to 2006 at the French National Regional Conservatory in
Caen (Normandy). Since 2006, she has been appointed an As-
sociate Professor of Organ at the Wichita State University. Since
2007 she has also coordinated the Rie Bloomfield Organ Series and
The Wednesdays in Wiedemann. She also performs solo. Her re-
cordings include CDs, radio broadcasts and live performances
on the famed organ at Chartres Cathedral (France). In 2011,
Professor Lynne Davis received the Excellence in Creativity Award
from the Wichita State University. In 2012 she was awarded the
prestigious distinction of Chevalier of the Order of Arls and Letters
from the French Ministry of Culture and Communication.



3BECTHBIH B My3bIkaTbHOM Mupe Cankr-IlerepGyprekuii ctpyn-

HBII KBapTeT GbUI HOMUHUPOBAH Ha npemuio IpamMmu 1 ipu-
3HAH JIYYIIUM B HOMUHAIUH «3aIUCh rofa» Stereo Review u Gramo-
phone. Aucam6:1s Boictyman B Jlunkossn Hentpe u Kapaern xosure.
Ero ncropus HacCIMTHIBAET COTHH BBICTYIICHUI HA PA3IMYHBIX ITpeE-
CcTIOKHBIX (pecTuBatax B CeBepHoil AMepuke, EBpone u Asum.

Ksaprer 6511 co3gan B 1985 1. Bemyckaukamu JIeHIHTpacKoit
KOHCEpPBATOPUM IO/l PYKOBOJCTBOM mpodeccopa Bragmvupa
Osuapexka, nepsoii ckpunkn CTpyHHOro kBapreTra nM. Taneesa.
ITouTn cpa3sy ancam61b 3aHA1 I MecTo Ha BeecolozaHom KoHKypce
KBApTETOB U 3aBOEBaJ TUTYJI JIAypeaTa M CIEINaJbHBIA PU3 Ha
I Mexaynapoxnom koukypce um. Illocraxouua (Jlenmnrpan,
1987 r.) brarogapsa 3TuM JOCTMKEHHUSAM M IOJOXKUTEABHBIM OT-
3bIBAM KPUTHUKH, KOJUICKTUB IOJYYHJ HECKOJIBKO IpHUIIAIICHHUI
Ha Typbl 1o CCCP u BeicTyrienns 3a rpanuneit. G 1989 roga mo-
JIOJION KOJIJIEKTUB CTal Ha3bIBaThCA JIEHMHIPaJCKUM CTPYHHBIM
KBapTeTOM n HOJ'Iy‘—II/III pa3pemeHI/Ie BblexaTh B TOKHo JUUIST y‘—IaCTI/IH
B MekayHapOHOM KOHKYPCE KaMEPHBIX aHCAMOJICH, I7ie TOIydmI
CepebpsHyo MeJalb U CHEeIUaabHbIN mpu3. JleToM Toro ke rojaa
My3BIKaHTBI B TepBbiii pa3 nocetmnn CIIA. Ilocre creayrommx
YCHEITHBIX KOHKYPCHBIX BeICTymuieHuii (I mecTo m jBa crienmans-
HBIX IIPH3a JKIOpU Ha Mex/[yHapoJHOM KOHKYpCe KaMEPHBIX aHCaAM-
6sieii Bo Pnopennym n Ha MexyHapOoHOM KOHKypCE KaMEpPHBIX
ancam6iieii B MenbOypHe) IOC/Ie0BaIN HACBINIEHHBIE TaCTPOJIN
B lepmanun, Uramun, Mcnanuu, dcronuun, Jlurse, Anonun, Ce-
sepuoii u I0xnoit Kopee, Taliane, Hunepnangax u CIIA.

B 1991 roay mocne Bosspamenus JIeHMHTpajsy MCTOPUYECKO-
ro Ha3BaHMUA aHCaMOJIb GbLT nepeumenosad B «Cankr-IleTepGypr-
ckuit CTpyHHBIN KBapTeT». 1997-1998 roabl My3bIKaHTBI IIPOBE/IN
B CHIA — B O6epinuckoit Koncepsaropun (Oraiio), gas Gosee
70 KOHIIEPTOB B CTpaHe, a TaKXKe BBICTYIas 3a rpaHuieit. logom
MO3K€e COCTOSIICA Ae6I0T Ko/ulekTuBa B Bermko6puranmm n Kana-
ge. Boporpavmy 1999-2000 rr. BOmuIM pasindHbIE BBICTYILICHUS
B CIIIA, ractpom B lepmannn, lomanaym, Beruko6puranuu, Hp-
JIAHJIVH, Y9aCTHE B IPECTIDKHBIX KOHIEepTax B Mekcrke u bexbrum.

B 2009 roxy yuactauku Ksaprera otkpouiu Cankr-Ilerep6ypr-
CKYIO MEXKIYHAPOJHYIO aKaJeMHUIO — MHTEHCUBHYIO JIETHIOIO IIPO-
IpaMMy JUISL CTYA€HTOB, KOTOPBIX OHH IPUBO3AT Ha Pa3THYHbIC
(axynsrers yausepcuTeToB 1 pecTUBAIM B AMepuke u Mekcuke.

C 2010 ygacTHukM KBapTeTa npenojgaioT B locyrapcrBeHHOM
Yuusepcurere ropoja Buunra (Kansac), rie cosjganm HOBBIH Ka-
MepHbI opkecTp «Cynpumar.

BUHTET JyXOBBIX MHCTPyMeHTOB Lieurance yTsepaun cBoio
penyranuio Ha Cpeanem 3armaze Kak IPeMbEePHBII KaMepPHBII
aHcaM6b. Ko/utekTs coBMenmaeT NCIOTHUTENBCKYIO U ITPETIOaBa-
TEJILCKYIO JIeTeTbHOCTD, BKJIIOYAIONIYI0 KOHIIEPTHI, BBHICTYILICHMS
Ha pasiio, CEMIHAPBI M MACTEP-KJACChI HA POJUHE U 32 PyOEKOM.
AncaM6yb Ha3BaH B YECTh aMEPHKAHCKOTO KOMITO3UTOPA, M3-
BECTHOT'O MCTOPHKA B 06JACTH aMEPUKAHCKOH My3BIKH U ITEPBOTO
nexana Kommempxka m3smHubIx uckyccTs locyrapcTBeHHOTO yHUBEP-
curera Buuntor Tépioy JIbepanca. Y4acTHUKH KBUHTETA IIPENOAa-
10T B YHUBepcHUTeTe BUUNTEI, a Takke ABIAIOTCS COMUCTAMU CUM-
¢onmyeckoro opkecrtpa BuuuTel. KBUHTET BBICTyIIaeT HAa CaMBIX
MPECTIKHBIX KOHIEPTHBIX Iaomaakax Esponer u [lenTpanbHOi
Amepuxkn, Takux kak bu6mmorexa Konrpecca m Co6panne ®u-
nunc B Bamuarrone, Mepkun n Kapueru xosmsr 8 Hpio IU/IopKe u
Jp. AHCAMOGJIb SIBJSIETCA JIaypeaToM IPeMUU B 0OJacTH MCKyCCTBa
«Kansas Governor’s Arts Award».

he St. Petersburg String Quartet is

one of the world’s most esteemed
chamber ensembles. They won a Gram-
my nomination and Best Chamber Music
Recording of the Year award from both
Stereo Review and  Gramophone maga-
zines. The quartet has performed in
Lincoln Centre and Carnegie Hall. It
has also given hundreds of concerts at
the most prestigious festivals in North
America, Europe and Asia.

The quartet was founded in 1985 by Leningrad Conservatory
graduates, directed by Professor Vladimir Ovcharek, the first violin
of the Taneyev String Quartet. The quartet immediately won first
prize at the All-Soviet Union String Quartet Competition, it also be-
came a laureate and won a special prize at the I International Shos-
takovich Competition (Leningrad, 1987). Thanks to these achieve-
ments and positive reviews the ensemble was invited to perform all
over the USSR and abroad. It became Leningrad String Quartet in
1989 and got permission to visit the Tokyo International Chamber
Music Competition where it won the silver medal and the special
prize. In the same year the quartet visited the USA. After several suc-
cessful competition performances (first prize and two special jury
prizes at the International Competition for Chamber Ensembles in
Florence and Melbourne) the ensemble went on a tour to Germany,
Italy, Spain, Estonia, Lithuania, Japan, North and South Korea, Tai-
wan, the Netherlands and the USA.

In 1991 when the city of Leningrad returned to its historic name,
the quartet was renamed to the St. Petersburg String Quartet. In 1997
and 1998 the musicians were in Oberlin Conservatory (Ohio), per-
forming more than 70 concerts all over the USA and abroad. A year
later they made debut in the United Kingdom and Canada. The pro-
gram of 1999-2000 consisted of different performances in the USA,
Germany, the Netherlands, the UK, Ireland and some prestigious con-
certs in Mexico and Belgium.

In 2009 the St. Petersburg Quartet launched the St. Petersburg In-
ternational Music Academy, an intensive summer program for stu-
dents, which they bring to various campuses and festivals in the USA
and Mexico.

Since 2010 the quartet members have taught at Wichita State Uni-
versity (Kansas), where they founded a new chamber orchestra, Su-
prima Orchestra.

he Lieurance Woodwind Quintet has firmly established its

reputation in the Midwest as a premiere chamber ensemble.
The group maintains an active teaching and performing schedule,
including concerts, radio broadcasts, seminars and workshops at
home and abroad.

The Lieurance Woodwind Quintet takes its name from Thurlow
Lieurance, an American composer and noted historian of Native
American music, who served as the first dean of the College of Fine
Arts at Wichita State University. The members of the quintet serve
as faculty artists at Wichita State University and also as principal
players in the Wichita Symphony Orchestra. The ensemble has
been performing at major musical venues of Europe and Central
America, including the Library of Congress and Phillips Collection
in Washington, Merkin Concert Hall and Carnegie Hall in New York
and others. The Lieurance Woodwind Quintet is recipient of the
Kansas Governor’s Arts Award.



Ppencuc HTEJUIN (paciima)

podeccop Yausepcurera Buunthl. OxoHUMIA GakasaBpuat, Ma-

TUCTPATYPy U JXOKTOPAHTYPy MO CHENUAIbHOCTH Quieiita B YHU-
Bepcurere Munuurana no kiaaccy Keitr Bpaitan. 3arem npoposnxmia
cBoe obydenne B EBpone y JIxeitmca Ionyaiia, YKana ITbepa Pammana u
®panca Becrepa. B xagectse commcTkn cnMm@ormdeckoro opkecrpa Bu-
YHUTHI 32aBOEBAJIA U3BECTHOCTD, CIOJIHUB COJIbHYIO napruio B Konnepre
Juist 1ByX poreiiT ¢ opkecrpom JI. UuMaposel B ysTe ¢ BCEMUPHO U3BECT-
HbIM (raeiitucrom JKanowm IIbepom Pammanem. ITomnmo corpypamaectsa
C KBUHTETOM JIyXOBBIX MHCTpyMeHTOB Lieurance ®. [lemm nmpogomxka-
€T CBOIO COJIbHYIO Kapbepy, a TAKXKE COBMECTHBIE TBOPUECKUE MPOEKTHI
¢ mero-conpano /lxoiic JIn/lonaro n ¢ opranucrom CruseHoM drye-
POM, BBICTYIUICHUSI KOTOPBIX IPOXOJAT HA CAMBIX ITPECTIKHBIX KOHIIEPT-
HbIX miomaakax Esponer n CIHA.

Annpea BOHKE (206011

OLIEHT YHUBepcUuTeTa BUUnTHI, ComcTia cum-

(ornueckoro opkecrpa Buunrer u Ksunrera
JyXOBbIX MHCTPyMeHTOB Lieurance. Oxonumwra Bor-
curyio mkosty Mysbiku HMcrmen Yausepcurera Pouec-
repa 10 kiaccy Puuapia Kuimepa, a raxoke Yausep-
curer Munnecors! 1o kiaccy Karpun Ipun6enk.
Jlo nepeesna B Kanzac asisirach COMMCTKOM durap-
MoHmYecKkoro opkecrpa Pouecrepa B Hoio-Mopre.
A. BaHKe 4acTo BBICTYIAET KaK HPUIVIAIIEHHAS COIMCTKA KAMEPHBIX OPKECT-
pos CIIA i Espomsr. B ieprog ¢ 1997 o 2001 rr. iara 6osee 500 koHiiepros
B COCTaBE JIyXOBOIO KBUHTE€TA, OOPA30BATENbHBIX KOHIIEPTOB U GJAroTBO-
puTenbHbIX porpamm. Kaskjoe jieTo yuactsyer B kauecTse mpodeccopa 1o
wiaccy ro6osi B pectusaie kamepHoii My3bika AMEROPA (ITpara, Yexus).

Capynac AHKAYCKAC (xaaprem)

KoHuUMI JIMTOBCKYyIO aKajeMuio My3blkM, YHuBepcureT Grand
Valley (Muuuran, CIHA), Yausepcurer Paiica (Texac, CIIA) u Te-
xacckuii yausepcureT B Ocrune (CIHA) no knaccam Aprypa Kamn6eina,
Puuapyia Maxayssuia, Maiixna Ya6crepa n Ansruppaca byapuca.
IIpenopasan B Texacckom Jliorepanckom yHusepcuteTe n Texacckom
yausepcurere B Octune. B nacrosmee spems npenosaet B IlIkose myspr-
KM YHUBEpCUTETa BUYNTHI, BLICTYIIAET B COCTaBE OPKECTPa YHUBEPCUTETA
u kpuHTeTa Lieurance. BezieT ak THBHYIO MCITOTHUTENBCKYIO IEATETLHOCTD.
BrIcTynas Kak COMMCT U B COCTABE MHOTUX CUM(POHIUYECKHX OpKecTpoB. JIa-
ypeaT MHOTI'UX Me}KﬂyHapOﬂHbIX KOHKprOB. KaK KaMeprIﬁ HNCIIOJIHUTEJIb
COTPYIHUYAET CO CTPYHHBIMU KBapTETAMU Jasper n Aeolus, Barentunom
Kosnert, To6u bomenranem, Iperopu Kposenom u apyrumu apTuctamu.

Cxort OYKC (gpazom)

oLleHT YHuBepcuTeTra BUunThI, COMMCT CUM-

onnueckoro opkecrpa Buunror u Ksunre-

Ta JYXOBBIX MHCTPyMeHTOB Lieurance. Oxonumin

Gakanappuar KoHcepBaTOpUM My3bIKH YHUBEDPCH-

tera ITacugux (Muccypn), a Takke MarucTparypy

Ixonbr Mysbiku Yausepcurera Jle Iomsa (Yuxaro)

1no knaccaM Buibama byxmanma u Jlomanpaa Jlar-

paja, 6bUI COJIMUCTOM MHOTUX CUM(POHHYECKUX U

onepubix opkectpos CIIA. B kauecTBe KaMEPHOIrO My3bIKAHTA YJaCTBYeT
B Pa3IMYHBIX My3bIKQIbHBIX (PeCcTUBAIAX AMEPHUKH.

Apuxa BUHCJIH (sarmopna)

OJINCTKA, UCIIOTHUTE/Th KAMEPHON M OPKECTPOBOM My3bIKHU JUIsl BaJI-

TOPHBI. BhICTyIasa COBMECTHO € TAKMMU My3bIKaHTaMU Kak Jlxxon
Bunbamc n Maiix Tuicon Tomac B Kapuern xosre, Your ucueii xosure,
«New World Center» u Konnepraom sane r. [llanxas. YgacTsyer B Mex-
,Z[YHapOL[HbIX My3bIKaJIbeIX CbeCTI/IBaJ'IﬂX, _naypeaT Me}K,Z[yHapOLLHLIX KOH-
kypcos. Oxonumia Yausepcurer I0xuoit Kamudopuuu, rae BpicTynaza
¢ opkecTpoM jae6otanToB PoHIA MOJIOABIX My3bIKAaHTOB. B HacToamee
BpPEMs UTPAET B COCTABE OpKecTpa YHuBepcurera Brantel, a Taxke mpe-
MO/IaeT B YHUBEPCUTETE.

Frances SHELLY (flute)

rances Shelly is a Professor of flute at Wichita
State University. She earned her Bachelor’s, Mas-
ter’s and Doctorate of Music degrees in flute perform-
ance from the University of Michigan, where she was
a student of Keith Bryan. Then she moved to study in
Europe under James Galway, Jean Pierre Rampal and
Frans Vester. As Principal Flute in the Wichita Sym-
phony she became famous for her performance of
Cimarosa’s Concert for two flutes with Jean Pierre Rampal, world renowned
flutist. Apart from playing with the Lieurance Woodwind Quintet, her other
appearances include solo performances as well as collaboration with mezzo-
soprano Joyce DiDonato and organist Steven Egler at major musical venues.

Andréa BANKE (oboe)

ndréa Banke currently serves as Assistant Professor of Oboe at Wichita

State University, Principal Oboe with the Wichita Symphony Orches-
tra and Lieurance Woodwind Quintet. She earned degrees from the Eastman
School of Music in Rochester University under Richard Killmer and the Uni-
versity of Minnesota under Kathryn Greenbank. Prior to coming to Kansas,
Andréa held the position of Principal Oboe of the Rochester Philharmonic
Orchestra in New York. Andréa frequently performs as Guest Principal Oboe
of chamber orchestras in the USA and Europe. From 1997-2001 Andréa
Banke performed in over 500 woodwind quintet recitals, educational con-
certs and benefit programs. As oboe professor she annually participates in
AMEROPA International Chamber Music Festival in Prague, Czech Republic.

Sarunas JANKAUSKAS (clarinet)

1. Jankauskas studied at the Lithuanian Acad-

emy of Music before coming to the United
States and receiving his degrees from Grand Valley
State University (Michigan), Rice University (Texas)
and the University of Texas at Austin. His principal
teachers were Dr. Arthur Campbell, Richard Mac-
Dowell, Dr. Michael Webster and Algirdas Budrys.

Dr. Jankauskas served on faculty at Texas Luther-

an University and as a teaching assistant at the University of Texas at Austin.
Nowadays he is teaching at Wichita State University School of Music and is a
member of the Wichita Symphony Orchestra and Lieurance Woodwind Quin-
tet. He is an active performer. As a soloist, he has appeared with a number of
symphony orchestras. He is a prize winner of many performance competitions.
Asachamber musician he has collaborated with Jasper and Aeolus String Quar-
tets, Colette Valentine, Toby Blumenthal, Gregory Crowell and many others.

Scott OAKES (bassoon)

cott Oakes currently serves as Assistant Professor of Bassoon at Wi-

chita State University, Principal Bassoon of the Wichita Symphony
Orchestra and Bassoonist of the Lieurance Woodwind Quintet. Scott holds
a Bachelor’s of Music degree from the University of the Pacific Conserva-
tory of Music and a Master’s of Music degree from the DePaul University
School of Music. His principal teachers were William Buchman and Dr.
Donald DaGrade. Scott has performed for various symphony and opera
orchestras in USA. His engagements as a chamber musician have includ-
ed performances at various music festivals in the USA.

Erika BINSLEY (horn)

rika Binsley is a well-known soloist, chamber
musician, and orchestral horn player. She has
shared the stage with artists such as John Williams
and Michael Tilson-Thomas and performed in ven-
ues including Carnegie Hall, Walt Disney Concert
Hall, New World Center and Shanghai Concert Hall.
Erika has participated in many music festivals; she’s
a winner of many international contests. She gradu-
ated from the University of Southern California where she performed with
the YMF Debut Orchestra. Currently, Erika plays in the Wichita Symphony
Orchestra and is a Graduate Assistant at Wichita State University.




KamepHsi opkecrp SUPRIMA

K aMepHbI opKecTp Suprima ObLI

cozpan B 2011 roxy moMmHAHTaAMU
npemun IpsMmu — aprucramm KBapreTa
St. Petersburg. B 2009 rogy xBapreT oTKpbLI
JIByXHEJICJIbHBIE JIETHUE My3bIKaJbHbIE aKa-
JeMur B pa3HbIX paitonax CIIA, nasecTHbIe
Kak «MexayHapoaHas My3bIKaJIbHAs aKaje-
Mmusi». B npormecce o6ydeHus CTyA€HTOB CTa-
JIO HOHSATHO, 4YTO, 6GJarojapsi COBMECTHBIM
BBICTYIUICHUAM C HPO(ECCUOHATBHBIMUA My-
3BIKAHTAMH, MOJIOJIbIE€ HCIIOJTHUTEIU COBEP-
HMIEHCTBYIOTCA Topaszno ycuemuee. ITocie
TOTO KaK yJacTHUKH KBapTeTa St. Petersburg
MOJIyYMIM OUIIMATBHBIN CTATyC Iperoja-
Bareseil YuusepcureTa Buuurtel, oHm oc-
HOBaIM Ha Gaze YHuBepcureTra npodeccu-
OHAJILHBI KaMepHBI OPKECTP, B KOTOPOM
CTYA€HTBI HUTPAIOT BMECTE C W3BECTHBIMU
My3BIKAHTAMH, OTKPBIBAs JUIsI Ce6s1 CEKPETHI
po(eCCHOHAIBLHOTO KaMEPHOTO HCIIOJIHU-
TEJIbCTBA.

Basknoii 3ajaueil B 1eATeIbHOCTA OPKECT-
pa ABJIAETCA IMOUCK MOJIOJABIX TAJTAHTIMBBIX
My3BIKAHTOB, KOTOPbIE BBICTYIIAIOT C OPKECT-
pom Suprima B kadectBe cosmuctos. Cmo-
MEHTa OCHOBAHHS OPKECTPOM OBLIM JIAHBI
HECKOJIBKO YCIIENTHBIX KOHIIEPTOB, GJaroxe-
JIATEJIBHO BCTPEYEHHBIX KPUTHUKOM.

occuAn
eutschland

2012/13 TEPMAHUI

SUPRIMA Chamber Orchestra

he Suprima Orchestra was established in 2011 by the members of the Grammy-nomi-
nated St. Petersburg Quartet.

In 2009 the St. Petersburg Quartet launched the International Music Academy, a two-
week summer music academies located in different parts of the USA. Soon it became clear
that students playing together with the professional musicians develop their skills faster.

After the St. Petersburg Quartet received prestigious teacher’s status at the Wichita
State University, they founded a professional chamber orchestra where students would
play with famous musicians revealing the secrets of professional chamber performance.
The important aspect of the orchestra’s activities is finding young talented musicians to
play with the Suprima Orchestra as soloists. Since it was founded the Suprima Orchestra
has performed several successful and positively reviewed concerts.

GERMANY
THE LUBECK UNIVERSITY OF MUSIC

BBICIIASl ITKOJIA MY3BIKH (Jo6ex)

2011 roay Beicmas mkoxa myssiku B Jllo6exe ormernnaa csoit 100-1et-

HUi J06uIeil opranusanueii 6osee 50 crenuaIbHBIX MEPOIPHUATUN 1
npoexTos. IIIkoa 6bUIa OCHOBAHA IIPENOaBATEIbHUIICH 1O K1accy ¢popTe-
nuano Mapwueit-Jlynsoit Kaitoens B 1911 roxy. 9ta Boicmmas mkosra My3bIkm,
equHCcTBeHHasa B PexepanpHoii 3emue Illnessur-lorbmreiin, npuobpenra
CTATyC BBICUIETO 06Gpa30BaTeIbHOrO yupexaenus B 1973 roxy. Ona sipiser-
Cs TPU3HAHHBIM MEKIyHAPOJHBIM 06Pa30BaTENbLHBIM IEHTPOM.

B Illkone mpoBoAATCA HAydHBIE MCCAEAOBAHUSA B OOJACTH My3bIKOBE-
JICHUS, MY3BIKQJILHOI'O OOpa3OBaHUsA U TEOPHUH My3bIKU. B acnmpanTtype u
JOKTOPAHTYPE MOKHO TOJYIUTh YUEHYIO CTEIEHDb IO 3TUM TPEM HaIlpaBJe-
HUAM. MHOrOUYNCIEHHbIE HCCIE0BATENbCKIE MTPOEKTHI CIIOCOOCTBYIOT pas-
BUTHIO MEXIUCIUITIHAPHOTO HayuyHoTro npocuns lkossr. PesyasraTer nc-
CJIEIOBAHUI PETYIAPHO MPEACTABIAIOTC Ha MEK/YHAPOIHBIX CUMITO3MyMax,
B IYOJIMKAIMAX, HA BBICTABKAX M B KATAJIOTAX.

IlIkoma opranusyet 6osee 300 OTKPLITHIX MEPOIIPUATHH B TOJ 1 SIBISAET-
Cs OJHUM U3 KPYIHEUITNX OPraHn3aTopos KonuepTos B lllnessur-lonbmrreii-
He. Bo Bpems y4e6HBIX CEMEeCTPOB CTYAEHTHI U MPENOAABATEIN €KETHEBHO
BBICTYIAIOT C 3K3aMEHAIIMOHHBIMU, COJBHBIMH M CUM(pOHNYECKIMH KOHIIEP-
TaMH, ONIEPHBIMU CHEKTAKIAMHA U mom-koHnepTamu. B Illkone mpoogaTcsa
Taxke MeponpuAaTusa MuctuTyra bpaMca, OTKpBIThIE JEKIMHM U MpE3eHTa-
. PectuBans bpamca B Jllo6eke MoIb3yeTcss OrPOMHON HOMYJASPHOCTHIO
y OGIIECTBEHHOCTH.

I n 2011 the Liibeck University of Music celebrated its an-

niversary with more than 50 special events and projects.
A piano teacher, Louise Kaibel, founded the school in
1911. The institution changed its rank to university status
in 1973. As the only University of Music in Schleswig-Hol-
stein it has an excellent international reputation.

At the Liibeck University of Music the subjects of musi-
cology, music education and music theory are academically
researched. Master’s and Doctoral degrees can be obtained
in these three subjects. Numerous research projects con-
tribute to the interdisciplinary scientific profile formation
of the university. The results of the research are presented
at regular public international symposia, publications, ex-
hibitions and catalogs.

With over 300 events a year, the Liibeck University of
Music is one of the biggest concert promoters in Schleswig-
Holstein. During the semester, students and faculty dem-
onstrate their artistic abilities daily on stage through sym-
phony concerts, opera performances and pop concerts.
Events of the Brahms Institute, public lectures and pres-
entations are held at the university. The Brahms Festival
Liibeck enjoys great public interest.




Gy4asics IO KJIACCYy OpraHa M LIePKOB-

HOU My3bIKM B BpIcmieil mxoje My3bl-
ku B lamnoBepe. B 1990 roxy cTan rmaBHBIM
OpraHuUCTOM U XopMmeiicrepom B cobope
cB. Hukomnas Bo ®uencoypre. C 1993 roma —
npogeccop B YHUBEPCUTETE MY3BIKH U Te-
arpa um. ®Penuxca Mengeabcona-baproapan
B Jlelinuure u opranuct Yuusepcurera Jlein-
nura. G 2004 roma — mpodeccop Bricmei
mKosbl My3siku B JIlo6eke n pykoBoguTenab MHCTUTYTA IEPKOBHOM My3bl-
xu. B 2005 rojy 601 Ha3HaYEeH ITaBHBIM Opranuctom cobopa Cankr-Axo6u
B Jlio6eke, rae HaxoxsaTca ucropudeckue opranbl XVII Beka, ¢ 2008 rozga

3aHNUMAET Ty K€ JJOJUKHOCTD B KOHIIEPTHOM 3ajie B MOHACTBIpe boxbeil ma-
Tepu Margebypra.

Eme 6yayan cTygjeHTOM, CTAJI JIAypeaTOM HECKOJBKO MEKIyHAPOIHBIX
KOHKYPCOB OPraHHUCTOB. AKTUBHO raCTPOJIMPYET B CBOEH CTpaHe U 3a py6e-
skoM. IIoCTOSAHHBIN y9aCTHUK XKIOPHU HA MEXKJIYHAPOJJHBIX KOHKypCcaX opra-
"uctoB (Jletnmur, Tokno). Muorouucienusie 3anucu A. lacra Beiensior-
CA MIPOTOI M pa3HOOOpPa3ueM penepryapa.

I

epreil YepenaHoB MOJy4MJ My3bIKaJb-

HOoe oOpa3oBaHHEe B AKaJeMUUECKOM
MY3BIKaJIbHOM yUIIHINEe MOCKOBCKOH TOCy-
JapcrBeHHOl KoHcepBaTtopuu uMm. I1. 1. Yaii-
KOBCKOTO 1 B MOCKOBCKONH KOHCEPBATOPHUU
¢oprennano (mpogeccopa
H. II. Emenpanosa u B. K. Mepxanosa) u

oprana (moment b. A. Pomanos u mpodec-

cop H. H. Iypeepa-Benepuukona).

oxoHuyaHusa KoHcepBaTOpUHM COBEPHMIEHCTBOBAJICA B ACIUPAHTYpPE, 3aTEM
npoxoKua obydenue B lepmannum B kiaaccax npogeccopos M. Xazenn-
6éxa (Jlio6ex) u B. Ilepepa (I'am6ypr). CraskupoBacs 10 HaIpaBIEHHUIO
«AyTEHTUYHOE OPTaHHOE UCIIOJHHUTEABCTBO>» B AKkajeMuu ropoja Ilrane
(I'epmanus) moj pykosoacTsom noneHTa M. Békepa, a Takke Ha MacTep-
xnaccax JK.-K. Ilenxepa n A. Mapkona. C 2000 mo 2003 roaer paboTan
OPraHuCcTOM ropojckoil nepksu B lllTaliHKUPXEeH Ha UCTOPUIECKOM Op-
rane A. IInutrepa u moayumn npemuio «O6mecTa Apma Ilaurrepa»

1o Kjaccam

ITocne

(2000). B pasuble rojbl MOCEI[AT TAKXKE MACTEP-KJACCHI I10J| PYKOBOJ-
crBom npodeccopos b. Xaaca, K. Tuitio u O. Jlarpu. [Toayunn npemun
Ha MEXJyHaPOJHBIX OPraHHBIX KOHKypcax B lepmanun u IOxuHoit Adpu-
xe. C 2002 rosa BeileT KJ1acC OPraHHOM MHTEpIpeTanun B Beiciedl mxore
my3biku Jljo6eka. [7TaBHBIN OPraHUCT M Xy/J0KECTBEHHBIH PYKOBOAUTEND
My3bIKAJIbHOTO decTuBais U akajgemun B boszay (3emusa Hlressur-Tosnb-
mTEWH). AKTUBHO TaCTPOJHMPYET B ropojax lepManuu u BO MHOTUX CTpa-
Hax EBpomnbl, ABIsfE€TCH yYaCTHUKOM IPECTHKHBIX OPraHHBLIX (DecTuBa-
JIell, 3aNUCHIBAETCSA HA PAaJMO U TEJICBUJICHUU, ABIAECTCI YWICHOM KIOPU
MeXyHaPOJHBIX OPTAaHHBLIX KOHKYPCOB.

rvid Gast studied Organ Performance and Church

Music in Hannover University of Music. In 1990 he
became the titular organist and choirmaster at St. Nikolai
Church in Flensburg. Since 1993 he has worked as a pro-
fessor of organ performance at the Felix Mendelssohn-
Bartholdy University of Music and Theater in Leipzig and
he’s also the organist of Leipzig University. In 2004 he ac-
cepted the post of professor at the Lubeck University of
Music and the post of director of the Church Music In-
stitute. In 2005 he was appointed titular organist of 17th
century historic organs at St. Jakobi Church in Lubeck.
Since 2008 he is in the same position at the concert hall of
Monastery of Our Lady in Magdeburg.

During his studies, Gast won numerous interna-
tional organ competitions. He tours a lot at home and
abroad. He is an often-invited juror for many inter-
national organ competitions (Leipzig, Tokyo). Arvid
Gast’s numerous recordings demonstrate the breadth
and variety of his repertoire.

ergei Cherepanov graduated from Academic Mu-

sical College of the Moscow Conservatory and
from Moscow P. I. Tchaikovsky State Conservatory in
the field of piano (Prof. Nina Emelyanova and Prof.
Victor Merzhanov) and organ (Asst. Prof. Boris Ro-
manov and Prof. Natalya Gureeva-Vedernikova). After
excellent postgraduate studies he moved to Germany
to study under Professor Martin Haselb6ck (Liibeck)
and Professor Wolfgang Zerer (Hamburg). He took an
internship in authentic organ performance at the Stade
Academy of Music (Germany) under Associate Profes-
sor Martin Bécker and attended workshops by Jean-
Claude Zehnder and Andrea Marcon. In 2000-2003
he served as the organist of the historic organ of Arp
Schnitger at the Church of Steinkirchen and received
the prize Arp Schnitger (2000). He also attended work-
shops by Professors Bernhard Haas, Jean Guillou and
Olivier Latry. He was awarded at international organ
competitions in Germany and South Africa. Since
2002 he has been teaching organ interpretation at the
Liibeck University of Music. He’s the titular organist
and Artistic Director of Bosau Summer Concerts and Bo-
sau International Summer Academy (Schleswig-Hol-
stein, Germany). He often tours in Germany and Eu-
rope, participates in many prestigious organ festivals,
has numerous radio and TV recordings and is a jury
member of many international organ competitions.



BICIIAsT IIKOJA My3bIKM B Biopuypre 6su1a ocHoBaHa B 1797 roxy

®pannem Hozedom Ppenuxom xax Collegium musicum academicum.
C 1921 mo 1973 rox ona HocmIa HazBaHue baBapckoil rocyfapcTBeHHON
KOHCEPBATOPHH, B ceHTsIOpe 1973 6bl1a mepenMeHoBana B Berciryio mko-
JIy My3bIkH Bropnibypra.

OpHa 13 cTapeHIIX My3bIKaIbHBIX KO B [epManuy nmeeT 6o71ee ueM
200-1eTHUIT OMBIT XypOXKecTBEeHHOro obpasosanus. C Havara 1970x ro-
JI0B 06Pa30BaHNE TOMOTHUIOCH HAYIHBIMU NCCAEOBAHUSAMH, a CUSHIE
B 2001 roxy ¢ KoncepsaTopueii um. lepmana Linnbxepa mossosmo yBean-
YUTH TeJaroTudecKue pecypcol. TpaguIMoOHHO TeCHOE COTPYHHYIECTBO
IIxosbl ¢ YHUBepcuTeToM Bropnbypra, a Takke ¢ YHUBEPCUTETOM IpU-
KJIaHBIX Hayk Broproypra-llIsaiindypTa Mo3BOISAIOT CTPOUTD JJOJTOCPOY-
Hble yaeGHbIe 1 HayJHbIE TUTAHbI. YUeHbIe, TPU3HAHHbIE Ha HAITMOHATbHOM
U MEKAYHAPOAHOM YPOBHAX, pabOTAIOT CETOJHS HaJ| BOIPOCAMU HAYKH,
HCKyCCTBA U TeJJaTOTUKH. B [omoTHeHNE K TeMaM HCTOPHH MY3BIKH, PO
My3BIKA B COBPEMEHHOH KyJIBLTYpe M CpeJCTBaX MacCOBOH MHpopmarum
nccrenoBanusa (POKYCUPYIOTCA TaKKe Ha COIUANbHO-TOBEEHIECKUX aC-
MeKTaxX CO3/[aHus, OOyIEHUS U CAYMAHUS My3bIKH.

IIxoma mpeamaraeT mporpammy 6akazaBpuaTa, BKTodaionyo 21 nmpex-
MET, OPMEHTUPOBAHHLIN KaK Ha XyJ0KE€CTBEHHYIO, TaK M Ha MPOpeccro-
HanbHYIO crienuamn3sanmio. C suMuero cemectpa 2011 /12 yuebnoro roza
BBE/IEHA MAarucTpaTypa Mo MCIOTHUTEIbCKIM CIENUaTbHOCTIM. MacTep-
KJIACCBHI TPOBOJATCS MO BCEM XY/0KE€CTBEHHBIM JTUCTITLINHAM.

Jlns My3BIKaIbHOTO OOPA30BAHMS U NCCIEAOBATENbCKON AeATETbHOC
TH IPeIOCTABIEHBI TPU COBPEMEHHBIX 3/[aHUs B IeHTpe ropoza. Kaxprit
roj; okoso 650 MOTOABIX JIOAEH YCIENTHO 3aBEPINAIOT CBOE OOydeHUe
B Bricmreii mkosre My3piku BiopriGypra.

braronaps MEOrOUYHCIEHHBIM MyGIMIHBIM KOHIIEPTAM, TPOBOAAIINMCS
IIxo70%1, MOKHO ITOTYIUTH IPEACTaBIECHUE 00 yCIIeXaX MOJTOABIX MCITOTHU-
TeJIeH, a TaKKe MOC/YIATh CaMyI0 Pa3HOOOPA3HYIO My3bIKY: OT 6aPOKKO /10
COBPEMEHHOCTH, OT KJIACCHKH JIO JKa3a, OT OTIEPHI IO MIO3UKJIOB.

erep lIéne poxwicsa B bepaune u nosydnnt o6pasosa-

HHe B YHuBepcurere ucKyccTB. IloGenpl Ha KOHKypce

nm. ®@. [ly6epra B I'pare 1 MexayHApOLHOM MY3BIKAIBHOM

koHKypce ARD B MIOHX€HE CTald PEMAIIIMH B €T0 YCIIell-
HOU IpoecCHOHAIBHON Kapbepe.

Penepryap meBna, xak JUpPHYECKOro GAPUTOHA, COCTO-

UT IPEUMYIIECTBEHHO U3 HeMEIKOU Lied B CONPOBOXACHUN

¢oprenuaHo, a Takke ONEPHLIX HapTuii: Ipad AsbmaBuBa

(«CBaxpba Purapo» Momapra), Mapuesto («borema» ITyu-

yuHn), labpusib pon Aiizenmraii («Jlerygas mpimb» HITpa-

orn in Berlin, Peter Schone studied
voice at the University of the Arts.
Winning prizes at both the Schubert Com-
petition in Graz and ARD International
Music Competition in Munich were key
turning points in his career.
Keyboard-accompanied Lied plays a piv-
otal role in the lyrical baritone’s rep-
ertoire that also includes such opera
parts as Count Almaviva (The Marriage

he Wiirzburg University of Music was founded as the

Collegium Musicum Academicum in 1797 by Franz
Joseph Freilich. In 1921-1973 it became the Bavarian State
Conservatory of Music and in 1973 it was renamed to the
Wiirzburg University of Music.

It is one of the oldest music schools in Germany with more
than 200 years’ practice of art education. In the early 1970s,
science and research appeared to complement music educa-
tion and in 2001 the integration with the Hermann Zilcher
Conservatory enlarged the scale of offered courses. Traditional
collaboration with the Wiirzburg University and the Wiirzburg-
Schweinfurt University of Applied Sciences allows building
long-term plans for education and research. Nationally and
internationally recognized scholars nowadays work on issues in
science, art and pedagogics. In addition to music history and
the role of music in contemporary culture and media, research
also focuses on the social and behavioral aspects of creating,
learning and listening to music.

The university offers a Bachelor’s degree program in
21 fields of study that focus on either artistic or professional
education. Starting from the winter semester of 2011 stu-
dents can now acquire a Master of Art’s degree in perform-
ance. Master classes in all artistic fields of study are held at
the university.

There are three modern buildings in the city center for
musical education and research. Each year 650 students suc-
cessfully graduate from the Wiirzburg University of Music.

The success of young performers can be seen by universi-
ty’s numerous public concerts of the most diverse music from
baroque to contemporary, from classics to jazz, from opera to
musical.

yca), Bamentun («®Paycr» Iyno), IMamareno («Bomme6nas
¢reitta» Momapra), Ppanxa,/Ppuna («MepTBeIii TOpOI»
. B. Kopuroabaa), berskope («JIio6osusiil Hamutok Jlo-
nunertn), Jlecko («Manon Jlecko» Ilyaunnn) u ap. Mcnon-
HeHue Bcex neceH @. [llybepra oTpaxaeT ero npucTpactue
K KaMepHOH BOKanbHOH nupuke. B penepryape Illéne — nec-
Hu I Bornda, I Manepa, M. Perepa n P. lllTpayca. I1. Illéne
Takxke nHTepecyercs mysbikoit XX n XXI Beka, coTpygHUYaeT
C COBPEMEHHBIMHU KoMIo3uTopamu: Apudeprom PatimanoM,
Bonbpraarom Pumom u Mopunem drreproM. 32 UCIoTHEHNAE
COBPEMEHHOH MY3bIKH OBLI HarpaxjaeH npemueit «Schneider-
Schott-Musikpreis» ropoga Maiinna.

IleBer faeT KOHIEPTH BO MHOTHX CTpaHax Espomsr, Typ-
nun, Jxpagope u Anormn. Kakx onepnbrii neser; coTpyaanya-
€T CO MHOTUMH T€aTPaMU U OpKecTpamu lepmanun.

of Figaro by Mozart), Marcello (La Boheme by Puccini), Gabriel von
Eisenstein (The Bat by Johann Strauss), Valentin (Faust by Gounod),
Papageno (The Magic Flute by Mozart), Frank /Fritz (The Dead City by
Korngold), Belcore ( The Elixir of Love by Gaetano Donizetti), Lescaut
(Manon Lescaut by Giacomo Puccini) and many more. The perform-
ance of all Schubert songs is featured as his dedication to art-song.
His repertoire also includes songs by Wolf, Mahler, Reger and Rich-
ard Strauss. His particular interest in music from the 20th and 21st
century is demonstrated by his collaborations with composers such
as Aribert Reimann, Wolfgang Rihm and Moritz Eggert. He is a re-
cipient of the Schneider Schott Music Awards in Mainz for perform-
ing of contemporary music.

He has already appeared on concert tours throughout Europe, Tur-
key, Ecuador and Japan. As an opera singer he collaborates with many
theatres and orchestras in Germany.



Xonbrep BEPHJICEH (doprenunano) Holger BERNDSEN (piano)

P OINJICSI B CEMBbE MY3LIKAHTOB, TEPBBLIE
YPOKM (DOpPTENMHAHO MOJYYMJI B BO3pa-
cre nartu jgeT. OxoHuyna Bricmyio mkosy my-
3b1ku (Bropu6ypr, Iepmanus) o kiaaccy npo-
¢eccopa Apne Toprepa, jpanee IpomOIKUIT
cBoe obpasoBaHue B MOCKOBCKOI KOHCEpBa-
Topum B K1acce mpodeccopa JIbsa Haymosa.

B nepuox obyuenus B Bropu6ypre ak-
TUBHO M3y4yaJ] KaMepPHO-BOKAJbHBIN pemnep-
Tyap, 9TO GJIAronpUsATHO OTPA3MIOCH HA €T0 Kapbhepe YCIIEMHOTO KOH-
neprMeiicrepa B lepmanun u 3a py6exom. bosnbmoe BinsgHue Ha €ro
npogeccuoHaNIbHBIN POCT OKa3anu MacTep-kaaccel A. baynu, X. Jloitua,
A. Paiimana u l'aauasl BumHeBckoii.

B nacrosmee Bpems Xoabprep bepHjcen npenosaet BOKAILHOE MacTePC-
TBO B Bricmeil mkose Mysbiku HiopuGepra 1 mHTEpnpeTanuio HeMeIKol
Lied 8 Beicmieii mkosie My3blku Bioprioypra, e oH HeJJaBHO OTKPBUI KJIacc
usydenust Lied — IPOEKT Uil CTYIEHYECKUX JYdTOB, KOTOPBIE YCIICMIHO BbI-
crynaiot B IlIkose u 3a ee mpesenamu.

Bonbmoe kommuecTso mpeMbep, 3amMCH KOMITAKT-TUCKOB M HCIOJTHE-
HUE Ha Palo KaMEePHOH BOKaJbHOH My3BIKM JUIsl TOJOca M (popTenuano
b. bpurrena, 3. [lenucosa, I Xaiinepa, C. Xume, K. I7IéCTa, B. Kapacuko-
Ba, 9. Kmeneka, O. Meccuana 1 MHOTHX JPYruX KOMIIO3UTOPOB OTPayKaeT
0COOBII MHTEPEC My3bIKaHTa K My3bIKE HAIIETO BPEMEHHU.

TOCYIAPCTBEHHASA BBICIIAA ITKOJIA MY3bIKH

W UCIIONTHUTEJbCKUX UCKYCCTB (LITyTrapr)

Tapednmuil My3bpIKaJIbHBII yHHBepcuTeT 3emnau bajgen-Bioprem-

Gepr 6b1 ocuoBad B 1857 roxy xakx IIkosa myssiku IITtyrrapra,
noayunsmag B 1865 roxy craryc Koncepsaropun myssiku. K Tomy Bpe-
MEHU 3TO OBIJIO OJHOBPEMEHHO NPO(ECCHOHAIBLHOE y4eOHOE 3aBe/[CHIE
U MKOJA Juid 00ydeHus MyspikaHToB-mooureneii. M sumb B 1921 roxy,
xorza IIkonma My3biku y:ke HOcuIa HazBaHue My3bIKaJbHOTO YHUBEPCHU-
TeTa Bioprem6epra, cTanmo ABHBIM IpeobiagaHue npogecCHoHaTbHOTO
MOAX0/a K 0OyIEeHUIO.

C mavana XX Beka YHUBEPCHUTET MPEAOCTABIAI BO3MOXHOCTE IIpodec-
CHOHAJIBLHOTO OOPA30BAHMA TaKkKe akTepaM, uTo B 1963 roay orpasmaocsh
B €rO0 HOBOM HA3BAaHUM — YHMBEPCUTET MY3BbIKH U MCIOJHUTEIbCKUX HC-
KyCCTB.

Yuusepcurer BKIO4aeT B ceba He Tonbko IIkosy TeaTpanbHO-Ipama-
THYECKOTO MCKyccTBa, HO 1 OnepHyio mkoiy, KykoapHbI TeaTp, a Takxke
Pa3BEPHYTYIO MPOTPaMMy acHupaHTCKoro obyuenus B CTyaum pasroBop-
HOI peun. YHUBEPCUTET MY3BIKH 1 HCTIOJTHUTENbCKUX ncKyccTs llTyTrapra
SIBJIIETCA €AMHCTBEHHBIM YHHUBEPCUTETOM lepMaHUU, MMEIOIMUM B CBOEM
cocTaBe yueOHBIN TeaTp, B KOTOPOM €XerojHo npoxoant okoso 200 npex-
CTaBJICHUU.

A native of Wiirzburg, Germany, Holger Berndsen grew

up in a musical family, receiving his first piano les-
sons at the age of five. A graduate of the Graduate School
of Music in Wiirzburg, Berndsen was taught by Professor
Arne Torger and then at the Tchaikovsky Conservatory by
Professor Lev Naumov.

Being a piano student in Wiirzburg he began to study the
repertoire for voice and piano intensively, which resulted in
a busy career as a sought-after accompanist in Germany and
abroad. Workshops with Axel Bauni, Helmut Deutsch, Arib-
ert Reimann and Galina Vishnevskaya influenced his career
profoundly.

Currently Holger Berndsen teaches vocal techniques at
the Graduate School of Music in Niirnberg and interpre-
tation of German Lied at the Graduate School of Music in
Wiirzburg, where he recently launched the “Lied-classes”,
a project for student duos, giving highly successful concerts
at the graduate school and beyond.

Numerous premieres, radio recordings and CD produc-
tions with chamber songs and piano pieces by Benjamin
Britten, Edison Denissow, Georg Haider, Stefan Hippe,
Christian Jost, Vadim Karasikov, Ernst Kshenek, Olivier
Messian, and others reflect his particular interest in the
music of our time.

THE STATE UNIVERSITY OF MUSIC
AND PERFORMING ARTS (Stuttgart)

he oldest music university in the state of Baden-

Wiirttemberg was founded as the Music School of
Stuttgart in 1857, receiving the status of Conservatory of
Music in 1865. By then it had become both a professional
educational institution and a school for training amateur
musicians. It was not until 1921 that the two branches were
separated. Under its new name, Music University of W rt-
temberg, it became evident that its focus was on the pro-
fessional approach.

Since the beginning of the 20th century the University
has also been a training facility for actors, which was reflect-
ed in 1963 with its present name: the State University of Mu-
sic and Performing Arts.

The University comprises not only a School of Theatri-
cal and Dramatic Arts, but also a School of Opera, as well
as an extensive graduate program in Speech Training. The
University of Music and Performing Arts Stuttgart is the only
university in Germany that has its own “learning theater”
which stages approximately 200 productions annually.



JIIH M3 CaMbIX M3BECTHBIX B [epMaHNM yHHBEPCUTETOB, CIIe-

[UATU3UPYIOIINIACS Ha OGYIEHIH UCKYCCTBY MY3BIKH, TEATPa,
TAHIA, JU3AMHA U HA HAyIHBIX UCCJIE[OBAHUAX B 0OJIACTH UCKYCCTB.
YausepcureT 66u1 0CHOBaH B 1927 rogy n Haspsacs [Ikonoit my-
3bIKM, TaHNa 1 peun Posbkpanr. B Teuenne 6onee yem 80 ret M
DOoJIbKBAHT OCTAETCH CHHOHUMOM Ka4eCTBa B OOy4EHUU U U3BECTHO
JIUIEKO 34 IIPe/IeIaMH CTPAHBI.

OpurnnanbHOE HazBaHue POTbKBAHT BOCXOAUT K IPEBHEH CKaH-
JUMHABCKOM Mugoorun: B JJjaXx Tak Ha3bIBAETCS YEPTOr GOIHMHHI
mo6Bu u KpacoTnl Ppeiin.

OcCHOBHOH njeeill YHHUBEPCUTETA SBJIAETCH B3aMMOJEHCTBUE
HCKYCCTB M COJ[PYKECTBA PA3IMYHBIX XyJ0KECTBEHHBIX POPM U ANC-
LIUTLIMH.

CeronHsl YHUBEPCUTET PaACHOIaTacTCsl B YETBIPEX ropojax —
Accene, Joprmynxe, Hyiic6ypre n Boxyme. B mem o6yuaiorcs
6osee 1400 cTyneHTOB M3 CaMbIX Pa3HbIX cTpaH Mupa. Ha mecru
YHUBEPCUTETCKUX CLICHAX U B J[PYIUX KOHI[EPTHBIX 3aJaX PErHOHA
YHUBEpCUTET KXl rog nposoaut 6oee 300 KOHIEPTHBIX Me-

he Folkwang University is the central place for artistic train-
ing in music, theatre, dance, design and academic studies in
Germany.

The university was founded in 1927 and bore the name of the
Folkwang School of Music, Dance and Speech. For more than
80 years the name [olkwang has stood for outstanding high-quality
teaching, and it has become famous far beyond national borders.

The origin of the name Folkwang is in Old Norse mythology. In
the Edda, Iolkwang is the hall of Freyja, who is the goddess of love
and beauty.

The Folkwang University follows the idea of the cross-discipli-
nary interaction of the arts, a plurality of different art forms and
disciplines.

Today there are Folkwang branches in Essen, Dortmund, Duis-
burg, and Bochum.

There are about 1400 students from almost every country in the
world. The university holds more than 300 public events each year
at its own six in-house stages or other concert venues around the re-

ponpusTuii.

IIpoc. Kpucrodpep XOVITUHIT
Mexmer Ay BAfII[AP
IIMureromm AMIIO

Ksanrcy IO (6ac-mpomborn)

pucTodep XoysruHT — npodeccop o KJIaccy TpoM-

60Ha 1 aHCAMOJIA IyXOBBIX MHCTPYMEHTOB YHUBEp-
curera Poupksanr ¢ 2007 roga, ocHOBaTeIb U YIACTHUK
kBapreTa TpoM6oHOB. Ilpurmamennsprii coauct Prrapmo-
Hudeckoro opkecrpa B Jlongone m MusikFabrik B Kénp-
He, a TaKKe JUPIKEP HEJAaBHO 3aBEPIIEHHBIX ITPOEKTOB
B COTPYAHUUYECTBE C (PUIAPMOHHYECKUM KOJIEKTUBOM
Jlync6ypra, cum@oHHmIeCKUMU opKecTpamu Bynmeprans
n Boxyma. IIpoBoguT MacTep-KJacChl U BBICTYIIAET C COJIb-
HBIMUI KOHI[EPTAMU Ha MEXAYHAapOJHBIX TPOMOOHOBBIX
¢ecrusanax B CIOA, Jlanuu, IMopryramun, Bemmko6pu-
TaHUM U lepMaHuN, B KAa4eCTBE COJNMCTA — C OPKECTPAMU
B Besmko6purannm u lomranamm.

YYacTHUKM KBapTeTa — CTYAEeHTHl YHuBepcurera Pob-
kBaHr. Mexmer Amm baiigap (Typrusa) — crynenT BTOpOTrO
roga obydenus B maructpartype, Amno Ilwureromm (fArmo-
HHUSI) 3aBEpIIAET CBOe OOydYeHNe B GakajaBpuare, 6acc-TpoM-
6onmct Ksanrcy IO (Kopes) — ctysenT nepsoro roja obyue-
Hus B Maructparype. Ksaprer Beictynan B Bricmeit mkosre
MY3BIKH U Jipambl Ivaxomr B JIOHJOHE 1 Ha CUMIIO3UyMe
MesxayHapo/iHOI accoruanuu TpoM6oHncToB B [anHOBEpE.

gion.

Prof. Christopher
Houlding

Mehmet Ali BAYDAR
Shigetoshi AMPO

Kwangsu YOO
(bass trombone)

rofessor of Trom-

bone and Brass
Ensemble at the Folk-
wang University of Arts
in Essen since 2007, Professor Houlding is a founder and a member
of the trombone quartet. He continues to appear as a guest with the
Philharmonia Orchestra (London) and MusikFabrik (Cologne). As
a conductor he has recently completed projects with the Duisburg
Philharmoniker, Sinfonieorchester Wuppertal and the Bochum Sym-
phoniker. He has conducted workshops and recitals at international
trombone festivals in the USA, Sweden, Denmark, Portugal, the UK
and Germany and, together with the orchestra, in the UK and the
Netherlands.

The quartet comprises students of Folkwang University. Mehmet Ali
Baydar is a second year master’s student from Turkey and Shigetoshi
Ampo is a final year bachelor’s student from Japan. The Bass Trombonist
is Kwangsu Yoo, a first year master’s student from Korea. The Quartet has
performed recently at the Guildhall School of Music & Drama, London
and the International Trombone Association Symposium in Hannover.




cTopus By3a HaunHaeTca B 1850 1. ¢ cosmarna «Koncepsaropum my-

3bikn B KébpHe», rie mpenojaBainch aBHbIM 00Pa3oM OCHOBBI J[0-
MalnrHero MysurpposaHus. Ilepexoj Ha MOJArOTOBKY IPO(]eCcCHOHATBHBIX
MY3BIKAaHTOB OCYIECTBUJICS JIUIIL MoBeKa crycTs. B 1925 r., mocne yreepax-
JICHVSI HOBBIX ITPOTPAMM U IOPSIAKA CAAYHN 9K3aAMEHOB, yueGHOe 3aBejieHue,
TPETBUM IOCJIE My3bIKATBHBIX By30B Jleiinmura u bepsmna, mosyamio craTyc
TOCY/JApCTBEHHON KoHcepBaTopny. KembHCKOI BpIcmedt mkomoi My3bIkm
OHO HasbiBaeTcst ¢ 1987 1, mocie cAusiHUSIME ¢ KOHCepBAaTOPUsAME AaxeHa 1
Bymmepranxa. HekoTopble akyasTeTsl HAXOAATCSA TAKKe B JIPYTUX ropojax
Penepanproii 3emm Ceseprorit Peitn-Becrdanmms.

VaeGHast mporpaMma pacrpezeeHa Mexay 9 gaxyasreTaMu U BKIIO-
yaeT 24 cnernpanpHocTy. IlpenojaioTcs AoMoNTHUTEIBHBIE KYPChI, 3aTpa-
TUBAONE, HAPUMEpP, MPOo6JeMbl KaMEPHOTO HCIOJHUTENILCTBA, KOH-
LePTMENCTePCTBA, NMPENoAABAHUS TaHIA. TeM caMbIM JIOGOMY CTYAEHTY,
B COOTBETCTBUU C YPOBHEM €rO OJAPEHHOCTH, FApPAaHTUPOBAHA BO3MOXK-
HOCTb 3HAUYUTEIHHOTO PACIIUPEHNS TPO(PECCHOHATHHON OATOTOBKH.

BI)ICOKI/IIL/'I ypOBeHb HpeHOZ[aBaHI/IH CHOCO6CTByeT TOMy, 9dTO MHOTrHuEe CTY‘
JIEHTBI CTAHOBATCS YYACTHUKAMU IPECTIGKHBIX MEX/[yHAPOJHBIX KOHKYP-
COB, @ BIIOCJIEICTBUN — UCIIOJTHUTENSMU MUPOBOTO YPOBHSI.

Haumsns TOTBE
(conpano-caxcogpon)
dBa BAPTAC
(amvm-caxcogpon)
Kopen ACATPAH
(menop-caxcogon)
CeGactean IOTTMAMEP ( bapumon-caxcogpon)

Anr YOH BAE (gopmenuaro)

lliage kBUHTET — OJMH U3 HambOJIee KPEATUBHBIX U YCHENIHBIX aH-

cam6ieii cakcoponos B Iepmanuu u Eppornte. /It KOHIIEPTHBIX TIPO-
rpaMM KBHHTETA XapAKTE€PHO OTPOMHOE pasHOOOpasme CTHJICH, a TaKkkKe
CMelleHNe Pa3HbIX 30X M BAPUAHTOB MCHOJHEHUs. JTO HPEJCTaBIECHO
yXKe B Ha3BaHUU KoJulekTusa: «alliage» ¢ paHIy3CKOTO mHepeBoJUTCS
KaK «CILTaB», 06pasys mapaiesb ¢ MU3rOTOBIEHHEM cakcoOHA U3 CTIaBa
Mean U 1uHKa. B 6osee mmpoxom cMbicae «alliage» orpaxaer Hexuii My-
3BIKAJIBHBIN MI€a] COBEPIIEHHON MIPBI MATH My3BIKAHTOB, 00Pa3yIOMNX
UeaTbHOE IEJ0E.

Ksunrer 6bu1 cozman Januaaem loThe, B HacTOsIEe BpeMs €IUHCT-
BEHHBIM IIPOQeccopoM KIaccuueckoro cakcodona B lepmannm (Beicmras
mxosa my3sikn Kenbaa). Jlannanas [oTbe 1 ocTambHBIC aPTHCTBI AHCAMOIISE
BMECTE COCTABJISAIOT YETBEPKY JYUIIMX COJUCTOB-CAKCO(OHUCTOB COBpeE-
menHoctn: JBa baprac, anst, Kopen Acarpsn, renop, n Cebactban Ilot-
T™maiiep, 6aputoH. Bce orm obyuanucs B AMcrepaame, bopao u Ilapmxe,
NPENnoJaloT B KoHcepBaTopuax lepmanuu. Eme ogna yyacTHuIA KBUHTE-
Ta — Kopeiickaa nuanucTka Sdnr IOH bae.

OcHOBOIT penepTyapa KBUHTETA SIBISAIOTCS M3BECTHBIE My3bIKATbHbIE
HIeJIeBPbl PA3HBIX 310X, OPAHKUPOBAHHBIE CHEIUATBHO JUIS aHCAMOJIS.
IIporpammel kosekTHBa BKIIOUaloT «Bpemena roga» Busambau, «Con
B JIETHIOIO HOYb» Menzenbcona, «Illexepasany» Pumckoro-Kopcakosa,
«Kapmen» buze n «Ilopru u becc» lepmBuna, a Takke cCOUMHEHUs aKa-
JIEMHYECKOTO perepTyapa KJIacCUIecKoro kpaprera cakcodonos. Cpean
HUX HE TOJBKO KBapTeThl A. Ilmasynosa n @. IllMuTTa, HO M COBpEMEHHBIX
KOMIIo3uTOpPOB, Takux Kak JK. Anepruc u fI. Kcenaxuc.

Braropaps ceoemy yHukanbHOMy periepryapy kBuHTeT Alliage ycnem-
HO BBICTPAMBAET CBOM KOHIIEPTHBIE IPOTPAMMBI, GaJaHCUPYs HA T'PAHH
YTOHYEHHOM KaMEPHOM 1 M3bICKAHHOM Pa3BJIEKATEIbHOU MYy3BbIKU, U CO-
G6upaeT IyOJUKy B KPYIIHEHIIIe KOHIlepTHbIE 3aibl lepManun n EBpomnsr.
AHCaM6,1h MHOTOKPATHO BBICTYIIAJ HAa Paiiio, a TAKKE 3aIHCAT HECKOTBKO
CD, opun u3 koTophIX 6611 yrocToeH npusa ECHO Klassik B 2005 roy. My-
3BIKAHTBI UTPaIOT Ha nHCcTpyMeHTax Henri Selmer Paris n Vandoren.

he School’s history begins in 1850 when the Conservatorium
der Musik in Koln was opened. At the beginning its main
orientation was training for amateur performance at home. The
teaching of future professionals began half a century later. In
1925, after new curricula and examination orders were adopt-
ed, the School became the third, after those in Leipzig and
Berlin, to be confirmed as a state educational Institution. The
present name dates from 1987, when the conservatories of Aix-
la-Chapelle and Wuppertal were incorporated. Some depart-
ments are located in other cities of North Rhine-Westphalia.
The courses of study, which include 24 specialities, are
divided among 9 departments. Other supplementary courses
are being considered, concerning, for example, chamber
music performance, song accompaniment and dance train-
ing. Owing to this, each student who feels himself talented
enough should have the opportunity to enrich and expand
his professional training results. The highest level of training
stipulates that many students become participants of prestig-
ious competitions to be world-class performers.

Daniel GAUTHIER (soprano saxophone)

Eva BARTHAS (alto saxophone)

Koryun ASATRYAN (tenor saxophone)
Sebastian POTTMEIER (baritone saxophone)
Jang EUN BAE (piano)

he Alliage Quintet is one of the most creative and suc-

cessful saxophone ensembles in Germany and Europe.
Its characteristics are a huge diversity in style but also the
blending of different epochs and methods of playing. This is
also represented in their name: alliage is the French physical
term for alloy, thus referring to the saxophone being an alloy
of copper and zinc. In the broader sense, it describes the mu-
sical ideal of the five musicians forming one homogeneous
whole and their perfectly attuned playing.

The quintet was founded by Daniel Gauthier, currently
the only professor for classical saxophone in Germany (the
University of Music, Cologne). He is joined by three of the
currently best soloists on the saxophone: Eva Barthas (alto),
Koryun Asatryan (tenor), and Sebastian Pottmeier(baritone).
The three latter studied in Amsterdam, Bordeaux and Paris,
and currently teach at German conservatories. The quintet is
completed by the Korean pianist Jang Eun Bae.

The quintet’s core repertoire consists of well-lknown mas-
terpieces of all epochs, exceptionally arranged for the en-
semble. The current program includes Vivaldi’s Four Seasons,
Mendelssohn’s A Midsummer Night’s Dream, Rimski-Korsakov’s
Scheherazade, Carmen by Georges Bizet and George Gershwin’s
Porgy and Bess, as well as the original works of the standard
repertoire for classical saxophone quartets. These include the
grand quartets of Alexander Glazunov and Florent Schmitt
as well as contemporary composers such as Georges Aperghis
and Iannis Xenakis.

With its unique programme, the Alliage Quintet performs
successfully on the narrow ridge between subtle chamber
music and sophisticated entertainment and can fill the major
concert halls throughout Germany and Europe. Besides sev-
eral radio broadcastings, the ensemble has so far published
two CDs, one of which received the renowned ECHO Klassik
award in 2005. The musicians play on instruments by Henri
Selmer Paris and Vandoren.



1947 roay nmox pykoBoacrsoM komnosuropa Pyroisda Baruep-Pe-

reau B Pocroke 6b1a ocHOBaHa AKa/ieMUs My3bIKU, T€ATPA U TaH-
ra. B 1978 ona crana ¢rummanom BepinHckoil aka e My My3bIKU IMEHH
Aiicnepa. o 1990 roxa grupexkropom Axanemun 6611 npodeccop Kapir-
Xaitar Buue. ITocre nommrnyeckoil pepomonym 1989 roxa duuman
GBI BKJIIOUEH B COCTAB AKaJ€MHUH KaK OT/IEJIEHNE My3bIKaJIbHOM HAYKH.
YHHUBepCUTET My3BIKU U TeaTpa ObLT O(UIIMAJILHO OCHOBAH 1 sAHBapH
1994 roxa npasurensctsoM 3emnn Mexnentypr-Ilepenussa ITomepa-
Hus. Pexropom-ocHoBaTesIeM ctas npoeccop YHUBEPCUTETA My3bIKI B
Kenpne Yungpuz Moxumc. C mions 2004 roga PEKTOPOM yHUBEPCUTETA
apygerca npogeccop Kpucrppun Iokepurn,. B Yausepcurere Myssiku
U TeaTpa OCYMECTBIAETCS OOyIEHHE 110 CJIEAYIOMNM CIIEIUATBHOCTSIM:
BCE MHCTPYMEHTBI CUM(OHUYIECKOTO OPKECTPa, (POPTENNAHO U JIpyrue
KJIABUIITHBIE MHCTPYMEHTBI, KaMepHas My3bIKa, BOKaJ, KOMIIO3UIUS,
BKJIIOYAS 3JIEKTPOHHYIO MY3BIKY, 1 My3bIKaJIbHasl TEOPUs. YHUBEPCUTET
My3bIKH U TeaTpa PocToka — wien Acconmannu banruiickux Akagemuii
My3bIKH, OJIUH U3 IEPBBIX 3aPYOEKHBIX TBOPUYECKUX NapTHepoB CaHKT-
ITeTepGyprckoii KOHCEPBATOPHH.

anc-Ilerep n ®@ospkep IITeHIUI CYUTAIOTCA OJHUM U3 JIyd-

mUX (POPTENUAHHBIX JydTOB MUpa. My3bIKaJIbHbIE KPUTHKHI
TOBOPSAT O «Maru4eCKOM CJIUSTHUU JIBYX CEPJEI] B OJ{HY My3bIKAIbHYIO
JyIIy», OTMeYasi «yHUKAIbHOE COYeTAaHUEe BPOXKICHHON MY3BIKAJIb-
HOCTH C OCTPBIM, KaK GPUTBA, My3bIKAJIBHBIM HHTE/UIEKTOM>.

Yenex 6parbes Il teniyieit 6asupyercs Ha COMUAHOM (DyHIAMEH-
Te, KOTOPBII OHU CO3/IAJIM YIOPHBIM TPYAOM: moce yueon B ITyT-
rapre u Bo OPpaHkdypTe OHM NPOROLKIIIN OOyYEHHE B KadecTBe
crunenznaros B JIoHgoHe, /i€ B T€YEHHUE JBYX JIET COBEPIIEHCTBO-
Ba cBoe MactepctBo y ®. Bubayra, X. Muana, C. Kosaresuua
u A. bpenzens.

CraB JlaypearaMy OJMHHAJIIATH MEXK/JyHAPOJHBIX KOHKYPCOB
(BTom umcine APJl/Mionxen B 1986 roxay, Jpanodd,/Maiiamu
B 1989 rozy) onn HaUaIM AKTUBHYIO KOHIIEPTHYIO J€ATEIBHOCTD, 110~
GBIBAB C TACTPOJIAMU IIOYTH BO BeexX cTpanax Epporel, B CeBepHOii 1
1Osxno0i1 AMepuxe, 3ammagnoii Appuke, Anonun, Kurae u Ionkonre.
Hx nedior cocrosincsa B 1991 roxy Ha pecrusaie B 3anbroypre, 3aTeM
OHU BBICTYIIAJIIN B CAMBIX HPECTYIKHBIX KOHIEPTHBIX 3aJaX MUpa:
B Bepiunckoit punapmonny, B nepksu «®Opayenkupxe» B JIpesie-
He, B KOHIepTHBIX 3a1ax Jioccenpropda, Ppanxdypra, lambypra,
Kénpna, Hltyrrapra, Ipana, bparucnaser, benarpaga, Kaupa, Anek-
cauapuu, byxapecra, Ilapmxa, Jlonjona, HLIO-IU/IOPKa, Maiiamu,
Kapaxkaca, Toxno, lonkoHra m MHOTUX IPyrUx rOpoJiOB.

B nexa6pe 2010 roza oun coepimm cBoe rnepsoe TypHe 1o Poc-
CuM, BBICTYIUB C POPTENHAHHBIMU KOoHIlepTamMu B Mockse (Mesx-
JyHapoJHbINA oM My3bikn), Hmxnem Hosropoze (Pumirapmonns),
Apxanresnbcke (Opranuelii 3a1 (QrIApMOHUN) U JAPYTUX TOPOJAX.
B 2011 roay ayst Buictynmi B Cankr-IlerepOypre Ha 3aKIIOYUTE D
nom kounepre «Hexemn Iepmanmm» (Illepemeresckuit asoper).
MHOro4mncJeHHbIE 3AIMCH HA PaJIIO U TEJIEBUJICHHUH, A TAKIKE IT0JIb-
3yIoIuecs: 6OJIBIION HOMYJISPHOCTHIO KOMIIAKT-ANCKN U BUIE€03AITN-
CH JIAIOT IPEJICTABICHHIE O MUPOKOI HaJIUTPE My3bIKAJILHOTO TBOP-
uyecTBa 6parees [ITenyeii.

B 1996 roxy Xanc-ITerep u ®osibkep IlTeHIym GbLIM TPUHATHI
B wiennl Jlongonckoit Koposesckoii akajeMun My3bIKU, OHU ABJISAIOT-
cs1 TakxKe Ipodeccopamu My3pIKaTbHbIX By3os IlITyrrapra n Pocroka
(xypc opTenmnanHoro JysTa, MHOTHE CJIYHIATEJIN KOTOPOTO CTaJIN
JlaypeataMH MeKIYHAPOJHBIX IIPEMHIi), a TaKKe IPOBOJAT MacTep-
Kiraccel. KpoMe Toro, ux 4acTo HPUIVIAMIAIOT HA Pa3/IMIHbIE HAIHO-
HaJIbHBIE ¥ MEX/[yHAPO/(HbIE KOHKYPCBI B KAUECTBE YWICHOB XKIOPU.

n 1947 the University of Music, Theatre and Dance was

inaugurated in Rostock under the direction of composer
Rudolf Wagner-Régeny. In 1978, it became a branch of the
Hanns Eisler Academy of Music in Berlin and was directed by
Professor Karl-Heinz Will up until 1990. After the political
revolution of 1989, this branch was incorporated into the
university as the Department of Musical Science. On January 1,
1994 the government of Mecklenburg-West Pomerania legally
established the University of Music and Theatre. The founding
rector was Professor Wilfrid Jochims from the University of Music
in Cologne. Since June 2004 Professor Christfried Gockeritz has
been the rector of the university. The university provides training
in the following disciplines: symphony orchestra instruments,
piano and the keyboards, chamber music, vocal studies,
composition, including electronic music and musical theory.
The Rostock University of Music and Theatre is a member of the
Association of Baltic Academies of Music, which is one of the
first foreign partners of St. Petersburg Conservatory.

ans-Peter and Vol-

ker Stenzl rank
amongst the best piano
duos of the international
music scene. Critics mar-
vel at the “magical amal-
gam of the two brothers’
hearts into one musical
soul”, and point out the “unique blend of innate musical instinct
and knife-sharp intelligence”.

Hard and diligent work gradually built up the high reputation
of the Stenzls: studies in Stuttgart and Frankfurt were followed
by a two-year postgraduate course with Frank Wibaut, Hamish
Milne, Stephen Kovacevich and private lessons with Alfred Bren-
del in London.

Winners of eleven international competitions (e.g. ARD/Mu-
nich 1986, Dranoff /Miami 1989), their extensive career has taken
them to almost all European countries, to North and South America,
West Africa, Japan, China and Hong Kong. In 1991 they made their
debut at the Salzburg Festival. They have appeared in major concert
halls throughout the world since: the Berlin Philharmonic, the Dres-
den Frauenkirche, concert halls of Dusseldorf, Hamburg, Cologne,
Munich, Stuttgart, Graz, Bratislava, Belgrade, Cairo, Alexandria,
Bucharest, Paris, London, New York, Miami, Caracas, Tokyo, Hong
Kong and many more.

In December 2010 they made their first Russian tour, playing re-
citals in Moscow (International House of Music), Nizhny Novgorod
(Philharmonic Hall), Arkhangelsk (Organ Philharmonic Hall) and
other cities. In April 2011 they wound up the German Week in St. Pe-
tersburg (Sheremetyev Palace) as official representatives with a two
piano recital. Numerous radio and TV productions as well as highly
acclaimed CD and DVD recordings testify to the wide artistic range
of the Stenzls.

In 1996 Hans-Peter and Volker Stenzl were appointed Associates
of the Royal Academy of Music London. They are currently profes-
sors at the Universities of Music in Stuttgart and Rostock (advanced
piano duo studies — many of their student teams are international
prize winners themselves) and give master classes in many countries.
In addition they serve on the juries of renowned national and inter-
national music competitions.




ABCTPUS m AUSTRIA

KOHCEPBATOPHUA

YACTHOTO VHUBEPCUTETA BEHBI

B €HY Y4aCTO HA3bIBAIOT My3bIKaJbHOMN CTOJUIIE MUPA, U B TOPO-
Jie IeCTBUTENbHO BEAETCA MHOTOIPAHHAS U UCKIIOUYUTEIbHO
cojeprKaTenbHas AesTeJbHOCTh BO BCEX 001acTAX KyabTypbl. Co-
BEPIIEHHO €CTECTBEHHO MTO3TOMY, YTO OCHOBaHHasA B 1938 rony Ben-
ckast koHcepBaTopusd (¢ mioHs 2005 rosa oHa ob6pena cratyc Yacr-
HOTO YHUBEPCHUTETA) MOXKET HPEIOKUTD IIEPBOKIACCHBIE yUeOHbIE
IIPOTPaMMBbl JUIl MHCTPYMEHTAIMCTOB, IEBIOB, COJMCTOB GajeTa,
apTUCTOB U nejaroros. IIpenogasaemble Kypchl JAI0T BO3MOKHOCTD
IIOJIyYUTh BBICOYAMIIYIO KBAIUMUKAIIMIO IO BCEM CHEIUATHHOCTIM.
OHM 3aKJaAbIBAIOT OCHOBBI CAMOCTOATENbHON XYN0KECTBEHHOH U
[1€JIarOTUYECKOM JAeATENbHOCTHU, IPUYIAIOT K KPUTUYECKOMY U3yde-
HUIO TPOGJIEM TBOPUYECTBA, YTO IO3BOJISET BHECTU BKJIAJ| B MCCIEL0-
BaHMSA MY3bIKaJIbHOMI KYJbTYPBI U IIPOOIEM UCIIOTHUTENbCTBA.
MecTonookeHne NIAaBHOTO y4eGHOTO KOPITyca — HEMOJAIEKy OT
TaKUX yIpeKIeHMI KyasTyphl, Kak Musikverein, Konzerthaus, Wienner
Staatsoper, Theater an der Wien — cozeficrsyer npodeccuonaibuomy
POCTY ¥ PACIIMPEHMIO KPYro30pa yJaluxcs.

THE CONSERVATORY

OF VIENNA PRIVATE UNIVERSITY

V ienna is often viewed as the world’s musical capital — but
the city is, in fact, home to an exceptionally rich spectrum

of activity across all cultural fields.

No wonder, then, that the Conservatory of Vienna, founded
in 1938 (Since June 2005 has achieved the status of a Private Uni-
versity) can offer world class training programs for instrumental-
ists, singers, dancers, actors and teachers. The courses of study
this conservatory offer an opportunity to attain highly qualified
artistic and or music teaching credentials. They form the basis
for independent artistic and teaching activities, and through the
critical examination of artistic, didactic and academic issues con-
tribute to research and performance of the arts.

The central location of the main faculty and its geographi-
cal proximity to important cultural institutions — such as the
Musikverein, the Konzerthaus, The Vienna State Opera and

Theatre an der Wien — facilitates professional and academic
exchange and cooperation.

Esrennit CHHAMCKUM (doprennano)  Evgeny SINAISKY (piano)

1997 r. oxorun Cankr-IletepGyprekyio
koHcepBaTopmio (k1acc M. B. Boiabd)
n acnupantypy Kopomxesckoit Koncepsa-
topun r. Taara (Huzepiaangsl) B Kiacce
npod. H. I'py6epra. Jlaypeat mexayHapos-
HBIX KOHKYpPCOB, B TOM 4YHCJ€ KOHKypCa
ARD B Mionxene (1998). Breur ymocToen
CHELHMAJBHOrO IPU3a KaK Jy4YIIUil KOHIIep-
TMelcTep Ha MEXKAYHAPOIHBIX CKPHUIINY-
HBIX KOHKypcax Bo Bpoiuase u ITosunanu
(2004). Bener akTUBHYIO KOHIIEPTHYIO AeAaTeabHOCTh. C 1996 r. asia-
eTcs OJHUM U3 BeAyIUX ydacTHUKOB «JleTHeil Axagemuu MysbIkn»
(Mapxro6epnopd, lepmanus), opunmasbHLIM KOHIIEPTMEHCTEPOM
MesxyHapoHoli teTHel akagemun Mozarteum (3anbnoypr, ABCTpHs)
u MexaynapojHoro koukypca uM. Benasckoro (IToznans, ITorpma).
C 2010 roxa — npoceccop kamepHoit Myasiku KoncepsaTtopun Benbr
(ABcTpus), a Takxke Ipodeccop 1o KaMepHOMY KJIAcCy YHUBEpPCUTETA UC-
kycctB PonpkBanr (ccen, lepmanns).

vgeniy Sinaiskiy graduated from the St. Petersburg State

Conservatory (under Prof. Marina Wolf) and finished his
graduate work at the Hague Royal Conservatory (the Nether-
lands) under Professor Naum Grubert. Evgeniy Sinaiskiy is the
winner of many competitions, including the ARD competition
in Munich (1998). He was awarded a special prize as the best
accompanist at international competitions in Wroclaw and
Poznan (2004).

He maintains a busy concert schedule. Since 1996 Evgeniy
has been one of the leading participants of the Summer Music
Academy (Marktoberdorf, Germany), the official accompa-
nist at the International Summer Academy Mozarteum (Salz-
burg, Germany) and the Henryk Wieniawski International
Competition (Poznan, Poland).

Since 2010 until present Evgeny Sinaisky acts as a Profes-
sor of chamber music at the Vienna Conservatory (Austria),
as well as a Professor of chamber music class at the Folkwang
University of the Arts (Essen, Germany).



Tapeiimas koHceppaTopud PpaHiun. Y ee ICTOKOB CTOsIA

Koponesckasa mxosa nenus, ocHosanHad Jliogosukom XIV
B 1669 roxy ¢ nesbio moAroroBku apructos s Koposesckoii
onepsl. B 1784 roxy Ilkosa 6bu1a pepOpMUPOBAHA KOMIIO3UTO-
pom Toccexom. B 1793 roay ykazom Konsenra nmpousomnuio ee 06b-
eJuHeHNEe ¢ MyHUIMIAJIBHON MIKOIOI HaIMOHATbHOU I'Bapaum,
B peaysbrare 4ero 0bL1 o6paszosan HannoHagabHbIi HHCTUTYT My-
3bIKU, BosmiasiseMblil foccexom. B 1795 Mucruryr 6bu1 npeot-
pasoBan B My3bIKaJbHYIO KOHCEpBaTOpHUIO. B cocTas fupekTopos
Bxoauau . Ioccek, 3. Merions, JI. Kepyounu. B nepsom npueme
1796 roxa B Koncepsaropuio noctynmiu 350 CTyaeHTOB.

B 1800 roxy B KoncepBaTOopun OTKPBIINCH OTACTECHUS TAH-
Ila ¥ JjpaMaTH4YeCcKoro uckyccTsa, B 1806 roay ona 6bL1a mepe-
nMenosaHa B Koncepsaropuio myssiku u jexinamarnun. B Tom xe
roay ®.-A. XabeHex co3/an CTYLEHUYECKHII OPKECTP, KOTOPBIM
BriepBbie BO OPpaHIUN OBLIN NUCIIOJTHEHBI HECKOJIBKO CUMQOHMI
berxoBeHa.

C 1816 nmpu Pecraspanuu y HOBBIX BiacTeil KonceppaTopus
ACCOIUUPOBATACH C PECHyOIMKAHCKUM U GOHAIAPTUCTCKUM IIe-
PHOJIOM UCTOPUM CTPaHbl, U B 1822 roay ee nepeumenosanu s Ko-
poraesckyio IIlkoxry My3bIKM U A€KIaMaluy, KOTOPYIO BO3IJIABIII
Kepyounmu. ITog pykosogcrsom Kepy6unn yue6nsrit kypc Koncep-
BATOPHUU MPHUOOPET YEPTHI, XapaKTePHBIE /TSI KOHCEPBATOPCKOTO
o6pasosanusa Bo BceMm mupe. Ctpykrypa Koncepsatopuu He me-
HSJIACh BILIOTDH 0 1946 rosxa, koraa ee TeaTpaibHas 9acTb Bbje-
JINJIACh B CAMOCTOSITEBHYIO BBICIIyIO HAI[MOHAJIBHYIO KOHCEPBA-
TOPHIO J[PaMaTUYECKOTO UCKYCCTBA.

Brialomuecss My3bIKaHTBI, KOTOPBIE B Pa3HOE BpeMs ObUIN
npodeccopamu Koncepsatopum: ®pomantans lanesn, Ilnep
baiio, JKunn6ep /lronpe, AuToOHNH MapmonTenn. Cesap PpaHk,
IMapab-Mapu Bugop, Mapran Mapcuk, Ansdpen Kopro, Map-
repura Jlonr, IToxs Jioxa, Ilapas Mionm, ITeep ®Pypune, Anjpe
Hasappa, Onusre Meccuan, /lapuyc Muiio u MHOTHE JipyTrHe.

Ceituac B Korcepsaropun o6yqaiorcs okono 1300 crynenTos.
IToMrMO TPagNIIMOHHON TOATOTOBKH UCITOTHUTEIEH-MHCTPYMEH-
TAJTUCTOB, BOKATUCTOB, KOMIIO3UTOPOB 1 My3bIKOBe 0B KoHcep-
BATOPHS UMEET TaK)Ke OT/JeIeHNE JKa3a U UMITPOBU3AIIH, A TAK-
K€ TOTOBUT 3BYKOPEKICCEPOB U AKYCTHKOB.

he Paris National Superior Conservatory of Music and Dance

is the oldest conservatory of France. The origins of the Paris
Conservatory can be traced back the Royal School of Singing pro-
vided to the Opera by decree of Louis XIV in 1669. It was reconsti-
tuted by the composer Frangois-Joseph Gossec in 1784. It was com-
bined with a school for musicians of the National Guard in 1793
by decree of National Convention and converted into the National
Institute of music under the leadership of Frangois-Joseph Gossec.
In 1795 the Institute was refounded as the National Superior Con-
servatory of Music (Conservatoire national superiewr de musique), and
among the Conservatory was managed by the directory where were
Frangois-Joseph Gossec, Etienne-Nicolas Méhul, Luigi Cherubini.
The first 350 pupils commenced their studies in October 1796.

In 1800 the Conservatory opened departments of Dance and
Drama. In 1806 it was renamed into the National Conservatory of
Music and Declamation. The same year Frangois-Antoine Habe-
neck created an orchestra of students, which gives a premier per-
formance in France of several of Beethoven’s symphonies.

From 1816 the Conservatory went through hardships under
the Restoration perceived as an emanation of the Republic and
Bonaparte’s times. Then in 1822 it was renamed for Royal School
of Music and Declamation and was headed by Luigi Cherubini.
Under his direction the educational course at the Conservatory
had gained the reputation compliant to the international level
of the conservatory education. The Conservatory structure re-
mained the same until 1946 when its Department of Drama
separated as an independent Higher National Conservatory of
Drama. Outstanding musicians who at various times were profes-
sors at the Conservatory include the following: Fromental Halevy,
Pierre Baillot, Gilbert Dupre, Antonin Marmontel. Cesar Franck,
Charles-Marie Widor, Martin Marsik, Alfred Cortot, Marguerite
Long, Paul Dukas, Charles Myunsh, Pierre Fournier, André Nav-
arra, Olivier Messiaen and Darius Milhaud.

Nowadays the Conservatory trains more than 1,300 students.
Except traditional training of performers and instrumentalists,
vocalist, composers, musicologists, the Conservatory also offers
the departments of jazz and improvised music, and prepares ex-
perts in sound directing and musical acoustics.



a)KHOE€ MECTO B perepTyape MHaHUCTA

3aHIMAaeT (PpaHIy3cKas (OopTenuaH-
Hasl My3bIKa, C OCOOBIM HPUCTPACTHEM OH
ucnouusiet Jle6occu, Caru u lla6pue, Ho
€Ile YaIle ero MMs acCOIMUPYETCs C COUH-
Hennamu Illybepra u laiinHa, KOTOpBIM
A. Tlnranec yaenseT BHUMaHUE U B KOHIEPT-
HOM 32JI€, U B CTyIUX 3ByKo3amucH. Ero 06-
HMIMPHBIA pENepTyap BKIIOYAET TaK¥Ke IIPO-
ussejenus [lonena u CkapaaTTu.

B Bospacre 8 seT mMmaHUCT BIEPBLIE BBICTYIIMJI C OPKECTPOM,
B 12 et cran maypearom I nmpemun Konkypca B JImoHCKOI KOHCepBa-
Topuu, 3atem yumics B [lapmxckoit koncepsaTopnun B knacce JK. ®es-
pre. Ipoxomxmn cBoe obydenne B Mupnanckom yausepcurere B biy-
munrrone (CIIA), rxe ero yanrensymu 6eutn M. Ipecciepa, ®. Iyum,
V. Ilpumpoys.

ITocte Bosppamenns Bo Ppannmo A. Ilnanec corpyrauyan ¢ as-
cam6yem I1. Bynesa InterContemporain. B macrosmee Bpems BezxeT
AKTUBHYIO KOHIIEPTHYIO JIeITETbHOCTD KaK COTMCT U KaMEPHBIA HCITOJ-
HUTEJIb, OJJH U3 €TI0 IIOCTOSIHHBIX TAPTHEPOB — BEHI€PCKUIT BHOJIOHYE-

suct-suptyo3 . Crapkep. BoicTynmaeT kak COJUCT ¢ BEAyIUMU OPKECT-
paM#, Ha MHOTUX (pecTUBAIAX, BKIIOYAs (DECTUBAIL KAMEPHOM My3bIKI
B Mans60po, My3bIkalibHbIH (ecTuBans B Jkc-aH-IIposance u /Ixxazo-
BbIIT pecTuBanb B MOHTPE.

A. Ilmanec cpeman GonbIIOE KOJUYECTBO 3aluced Ha ¢upme
Harmonia Mundi, cpesu koTopbIxX: BuoJoHYeabHBIC cOHATHI IIlonena n
P. HItpayca ¢ sBuononuenucrom JI. Knape, poprennannbie mbecel U co-
natel llly6epra, conars! laiiana u MHOTOE JIpyroe.

B macrosmee Bpems — npodeccop ITapmkckoil koHCepBaTOpUN.

Ithough French pianist Alain Planeés has demonstrated

a natural affinity for the French repertory, with an espe-
cially fine sense for the music of Debussy, Satie and Chabrier, he
has more often been associated with the works of Schubert and
Haydn, two composers he has devoted much time to both in the
concert hall and the recording studio. His vast repertoire also
includes works by Fryderyk Chopin and Domenico Scarlatti.

At the age of 8 this pianist appeared for the first time in
concert with an orchestra, at 12 he won first prize in a compe-
tition at the Lyon Conservatory and he then enrolled at the
Paris Conservatory shortly afterward for studies with Jacques
Février. Planés engaged in further music study in the United
States at the University of Indiana at Bloomington, where his
most important teachers were Menahem Pressler, Franco Gul-
li, William Primrose.

After his return to France, Planés collaborated for a time
with Pierre Boulez’s Ensemble InterContemporain. Currently
he is actively giving concerts as a soloist and chamber player,
one of his fellow partners being Hungarian cello virtuoso
Janos Starker. Planés is performing as a soloist with the lead-
ing orchestras at many festivals, including Marlboro Chamber
Music Festival, Aix-en-Provence Music Festival and The Montreux
Jazz Festival.

Alain Planeés has made a great number of recordings for Har-
monia Mundi, including cello sonatas by Fryderyk Chopin and
Richard Strauss in collaboration with cellist Lluis Claret, piano
pieces and sonatas by Franz Schubert, sonatas by Joseph Haydn
and many more.

Presently he is a Professor of the Paris Conservatory.



OpOJIeBCKasi KOHCEPBATOPHs ObLIa OCHOBAHA IO KOPOJIEBCKOMY

ykagy 15 mona 1830 r. u Hasbisanace B To Bpema Koposesckas Kon-
CepBaTOPUS My3bIKU U CLIEHUYECKOTO NCKyccTBa M. Mapuun Kpucruner.
3anarua B KoncepsaTopun Havamchd 1 susapsa 1831 r., Ho opunmansaOE
OTKPBITHE COCTOSITIOCH JIUIIb 2 AITPEJIsi TOTO XKe TOAa.

Ilepsonauanbao KoncepBaTopus Haxoamiach Ha miomau MocTen-
cec (Mazpun), 3arem B 1852 r. nepeexana B 3zanue Koposesckoii onepsl,
rae Gazuposaiack jgo 1925 r. B 1990 r. pesnnennueit Koposesckoit koH-
cepBaTopuH CTajso oTpectaBpuposanHoe 3xanue XVIII Bexa (6bIBrias
xamHIYeckas 6oapaUIA CB. Kaproca), koTopoe HaXoauTCA B CaMOM I€H-
Tpe Magpuzna, Hanpotus Myses Kopoaesbr Codun.

Koposesckast koHcepBaTOpUs SBJISETCS CaMbIM CTapbiM B Mcmanun
FOCyﬂapCTBCHHbIM BbICIIIM MYBbIKaJIbHI)IM y‘{eGHbIM 3aBCJCHUEM U UMCET
cratyc yausepcurera. M3 cren Koncepsaropun Beinia 661bmmas yacTh
CaMBIX BOXXHBIX HCIIAHCKUX UCIIOJHUTENEH U KOMIIO3UTOPOB HOCIEIHUX

he Madrid Royal Conservatory was established by the

Royal degree dated 15 July 1830 and at that time it was
named Royal Maria Christina Conservatory of Music and
Dramatic Art. Classes at the Conservatory began on 1 January
1831, but the official opening took place only on 2 April of
the same year.

Initially the conservatory situated at the Mostenses square
(Madrid), and later in 1852 it moved into the Royal Opera
building, where it stayed till 1952. And in 1990 the Con-
servatory found its residence at the restored building of the
18th century (former hospital of St. Carlos), which is in the
central Madrid, in front of the Queen Sofia museum.

Royal Conservatory is one of the oldest state educational in-
stitutions in Spain which also has a status of a university. The ma-
jority of the most important Spanish performers and composers

JIBYX CTOJIETHUIA.

KOHYIJI KOHCepBatopuu B Maapuje u Bajercuu no crre-
[UATBHOCTSIM KaMepPHasi My3bIKa, OPKECTPOBOE JIUPHIKU-
poBanue u OpPTENNUaHO.

braropaps rpanty MuHMCTEpPCTBA KYJIBTYPBI, IIPOJOJIKILI CO-
BEPIIEHCTBOBAThH CBOE MAaCTEPCTBO B MTammu 1o pykoBOJICTBOM
U3BECTHBIX auprokepoB Jxminbepro Cepembe nm Mapuo Mon-
peansa. Beictynman xak puprskep B Aprentuse, Ymmma, Ypyrsae,
Besmxo6puranun, IMopryrammn, ®pannun, Mrammm, Tomran-
qun, IOxuoit Kopee, Kurae, Anonun, CIIA u Kanage. ITposo-
i mactep-knaccel B CIITA u Kurae: Tynelinckom ynusepcureTe
(Hospnit Opnean), Yameepcurere Kinepmon (Jloc-Ammkenec)
u B llenrpanisnom yausepcurere (ITexnn).

B macrosmee Bpemsa B. Ilesbucep asagerca mpogeccopom o
KaMEpPHOMY UCIOJHUTENbCTBY Ha (PAKYJbTETEe My3bIKM M HCIIOJ-
HUTEJIbCKUX HcKyccTB KoncepBaToprun AJIKasIbl, INIABHBIM JUPH-
JKepoM cUMQOHUYECKOro opkecTpa ropoja Ankanel (Orquesta
Ciudad de Alcala) c MomenTa ero ocHoBaaus B 1996 1. 11 uprxe-
pom xopa «Company Complutense Lyric». C aTumu Ko/uteKTHBa-
MU MY3BIKaHT BbICTynan B Pume, Jluccabone, Ilapmxke, Monxe-
He, Jlonyone, Benenuu u B apyrux ropojax Esponsr. Kapbepa
JIIPIDKEPA B ITOCJIEHIE FOJbI HEPa3PhIBHO CBS3aHA C IIPOJBIIKE-
H1eM opkecTparopoza Ankaibl. I[To ero nnunuaTnse 6bLT CO3/1aH
KaMEPHBIA OPKECTP U JETCKUI OPKeCTpP, KOTOPbhIE TTOCTOSTHHO
BBICTYIIAIOT HE TOJIBKO B MicmaHum, HO U B IPYTUX CTPAHAX.

of the last two centuries graduated from this conservatory.

ﬁ

icente Arino Pellicer graduated with

honors from conservatories in Madrid
and Valencia in the fields of chamber music,
orchestral conducting and piano.

With a grant from the Ministry of Cul-
ture Vicente Arifnio Pellicer is carrying out
post-graduate studies in orchestral con-
ducting in Italy with renowned musical
masters Gilberto Serembe and Mario Monreal. He has performed as
a conductor in Argentina, Chile, Uruguay, Great Britain, Portugal,
France, Italy, the Netherlands, South Korea, China, Japan, the USA
and Canada. He has presented master-classes at Tulane University
(New Orleans), University of Clermont (Los Angeles) and the Central
University of Beijing.

Vicente Arino Pellicer is currently a Professor of chamber music at
the Faculty of Music and Performing Arts of the Conservatory of Alcala
de Henares. He’s been a chief conductor of the Orquesta Ciudad de Alcala
Symphony Orchestra since its inception in 1996, and a conductor of the
choir Company Complutense Lyric. With these ensembles he performed
in Rome, Lisbon, Paris, Munich, London, Venice and other European
cities. In recent years he has been focused on promoting the Orguesta
Ciudad de Alcala Symphony Orchestra. At his initiative the chamber or-
chestra and the children’s orchestra were founded, they have regular
performances all over Spain and abroad.




CumdpoHnYecKuin oprecrp

ORQUESTRA CIUDAD DE ALCALA

C umponngecknit opkectp Orquesta Ciudad de Alcald 6u11 ocHO-

BaH BTropoje Ajkana-ie-Ouapec BecHoi 1996 rona, a B okTAGpe
COCTOSUIOCH €TO IIepBoe BbICTyILUIeHHE B TeaTpe CepBaHTeca B pam-
KaxX IIEPEMOHUN BPYYEHUs IpeMuil B o6aacTu uckyccrsa. Crex mop
6osee 400 My3bIKAHTOB IIOJYYFUIM BO3MOXKHOCTB HMPOJOJKUTE CBOE
My3bIK&JIBHOE OOpa3oBaHUE, OJIArogaps AUPEKTOPY U OCHOBATEIIO
opkecrpa, Bucenre Apunpo Ileibucepy, KOTOpBII MHOTrO€ CleJal
VIS TIPO(ECCHOHAIBHOIO POCTA OPKECTpa, PUBJIEKAS JUIs 3aHATUN
C yY9aCTHHKAMU OPKeCTpa IPerojaBaTeseil U CIeUaINCTOB B chepe
UHCTPYMEHTAJIBHOTO UCIIOJHUTEIBCTBA.

B nacrosimee BpeMmsi B cOCTaBe OpKecTpa OKOJIO 70 My3bIKAHTOB.
BoJIbIIMHCTBO U3 HUX — CTYAEHTBbI KOHCcepBaTOopuil Majgpuaa, As-
KaJIbl U JPYrUX UCIAHCKUX HPOBUHIUN, HekoTopble My3bIKAHTBI,
[pojo/DKaoNe CBoe IPodeCcCHOHAIbHOE 00pa3oBaHUE, ABIISIOT-
¢ wieHaMu M CIaHCKOTOo HAMOHATBHOTO U MaJpHACKOro MOJIO-
JIe)KHBIX OPKECTPOB. 3a BpeMs cymecTBoBanus opkectp Orquesta
Ciudad de Alcald gax 6osee 200 koHLEpTOB B pa3HbIX ropoxax Hec-
nannu, lepmannn, @pannun, boarapun, CIIA. Kpome Toro, op-
KECTP y4aCTBOBAI B IIPOrpaMMax 10 KyJbTypHOMY OOMEHY C HCIIaH-
CKUMU U IPYTHUMU MEXKIYHAPOJHBIMU KOJLJICKTUBAMU.

B coTpyaHudecTBe C MPaBUTEIbCTBOM ropoja AJKalza OpKeCcTp
€XKErOAHO BBICTYIACT C PAa3IMIHBIMUA KOHIIEPTHBIMU IIPOrPaMMaMU.
C 2004 rona xoutexTus ydactsosal 3 100 06pasoBaTeIbHBIX IOY IS
JieTell U IIOAPOCTKOB, KOTOPBIE CTPOATCS HA COUYCTAHUN KITACCUYECKOM
My3bIKH, JINTEPATYPbI, AKTEPCKOI pabOThI U TAHLIA.

Symphony Orchestra :
ORQUESTRA CIUDAD DE ALCALA

he Orquesta Ciudad de Alcalé Symphony Orchestra was

founded in the city of Alcald de Henares in the spring of
1996, and its first appearance was at the Awarding Ceremony
in the field of arts in the Cervantes Theatre in October. Since
then, over 400 musicians have got the opportunity to continue
their musical education thanks to Arino Pellicer, the director
and founder of the orchestra, who did a lot for the orchestra’s
professional growth, inviting instrumental performance ex-
perts and professors for teaching sessions with members of the
orchestra.

Today there are about 70 musicians in the orchestra. Most of
them are the students of the Conservatories in Madrid, Alcal4
and other Spanish provinces. Some musicians who continue
their professional education are members of the Madrid Youth
Orchestra and the Spanish National Youth Orchestra. For the
years of its existence the Orquesta Ciudad de Alcala Orchestra has
given more than 200 concerts in various cities in Spain, Germa-
ny, France, Bulgaria and the United States. Moreover, the orches-
tra has participated in cultural exchange programs with Spanish
and other international ensembles.

In collaboration with the government of Alcala de Henares the
orchestra annually performs different concert programs. Since
2004 the orchestra has participated in 100 educational shows for
children and adolescents, directed with the idea which combines
classical music, literature, acting and dancing.

doup ORQUESTA CIUDAD DE ALCALA ORQUESTRA CIUDAD DE ALCALA Foundation

@ onx Orquesta Ciudad de Alcald nostBricst 17 siet Hasaz o uHu-

[UATHUBE I'PYIIIbI IPO(ECCHOHAIBHBIX My3bIKAHTOB-IIPEIIOJABA-
Teseit KoHcepBaTopuii Majgpuga npu moiepxke ropoxkas AJIKaIbl —
JMO6UTENEH My3DbIKH.

aBuas 3ajaua (poOHAA — HOBBIMIEHHE KAYECTBA MY3BIKAJILHOTO
06pa3oBaHUs CTYJEHTOB C IIOMOIIBIO OPKeCTPOBON npakTuku. Cry-
nentel Mxonsr npu Ponge yuarcsa B xoncepparopuax Mcmanuw,
B EBpore u Amepuxe.

Bocewms et Hazax Ha 6aze Ponja Gbura CO3JaHA My3bIKAJIbHAS
IIKOJIA JUIL JIETE€ U IOJPOCTKOB, KOTOPAs FOTOBHUT OyAyIIUX IIPO-
(eccronanpubIx My3bIKaHTOB. OGydeHME B IIKOJIE IPU3HACTCS JaXKe
Koponesckoii mkono#t myspiku. IOHbIE My3bIKaHTBI CO BpeMeHeM
CTAHOBATCA YIACTHUKAMH CUM(POHHYECKOTO OPKECTPA, B KOTOPOM
B3POCJIbIE UCIIOJTHUTENN ABJISAIOTCS JUISL HUX 0OPa3oM JUIs Oopaska-
nus. Bee npoextsr Ponpa pUHAHCHPYIOTCS IIPH HOJJIEPKKE TOPO-
JKaH, JACTHBIX KOMIIAHWI ¥ IIPaBUTEILCTBA ropoja Ajkaa-je-JHa-
pec. 9ta HOBAA ¥ YHUKAIbHAS MHUIMATUBA HOJYUUIA IOAJEPIKKY
Munucrepcrsa Kyastypbl u Ilpasurenscrsa Mcnanum.

he Orquesta Ciudad de Alcald Foundation appeared 17 years

ago by the initiative of professional musicians and teachers
of conservatories in Madrid, with the support of Alcald de Henares
citizens and music fans.

The main objective of the foundation is excellence of music
education of their students with the help of orchestral practice.
Students of the foundation school conduct their musical studies
at conservatories in Spain, Europe and America.

Eight years ago a music school for children and adolescents
was founded on the basis of the foundation and it trains future
professional musicians. Studying at the school is even recog-
nized by the Royal School of Music. Young musicians eventually
become members of the symphony orchestra, where adult mem-
bers become their role models. All the foundation projects re-
ceive financial support from the citizens, private companies and
the city of Alcald de Henares government. This new and unique
initiative is supported by the Ministry of Culture and the Govern-
ment of Spain.




peamecTBeHHNIEN AKaJeMUM My3bIKA sABJsIach MysbIKaabHAas

KkoHcepBaTopus Manbmé, koTopast 6buta OTKpbITa B 1907 roay mo
WHHUIATHBE UTanbgHna /xosanuu TpoHKHU, cTaBIIEro ee MepBHIM JH-
pexropoM. B 1971 roxy KoncepsaTopust mosy«mia cTaTyc roCyAapCTBeH-
HOTO 00Pa30BaTEILHOTO YUPEXKIEHU U OblIa IepenMeHoBana B Akaje-
MUIO My3bIKu Manbmé. B 1977 rogy Akagemuns ctana Jacteio JlyHackoro
YHUBEPCUTETA — KPYIMHEHUINETro CKaHJMHABCKOTO yIEeOHOTrO 3aBeJeHUd,
B KOTOPOM, IIOMHMO OCHOBHBIX 3aHATHI, IPOBOJSATCA OOMIMPHBIE Ha-
yunbie nccaeposanud. C 1995 roxza Axagemusa myseikn Manbmé, Teat-
panbHas akageMusa 1 AKaJeMUs U3SAMHBIX ICKYCCTB BMECTE COCTABISAIOT
AxaieMuIo N3AMHBIX U UCIOJTHUTEIbCKIX UCKycCTB MaabMé — ouH 13
neBaTH ¢pakyrsTeToB JIyHackoro yamsepcurera. B AkageMun npemnogaoT
urpy Ha GOpTENNAHO, TUTAPE, BUOJOHUENN, TPyOe, AePEBSHHBIX JyXO-
BBIX MHCTPYMEHTAX, OPTaHe, a TakK)Ke KOMITO3UIUIO, METOUKY IIPeTo/ia-
BAHMS MY3BIKH, JHKA30BYIO UMIIPOBU3ANMIO, KOHTPAIYHKT, FAPMOHUIO 1
pUATMUKY. BOIBIION CIEKTP ANCIUIUINH OOYCIOBUJI PA3BUTHE XYTOKECT-
BEHHOTO TBOPYECTBA KaK 9KBUBAJEHTA Xy/[0’KECTBEHHBIX UCCIE/IOBAHUH,
UTpaloIUX IEHTPaJbHYIO POJb B 06pa3oBaTebHOM Iporecce. B Akane-
Mun obydaioTcst okosno 600 cTynenToB, nmpogeccopcko-peno aBaTesb:

he Malmo6 Music Conservatory, the predecessor of

the Malmé Academy of Music, opened in 1907 at
the initiative of the Italian Giovanni Tronchi who was also
the first director of the school. The school became a state
educational institution in 1971 and changed its name to
the Malmé6 Academy of Music. In 1977 it became a part
of Lund University — Scandinavia’s largest institution for
higher education and research, and since 1995 the Malmo
Academy of Music, the Malmé Theatre Academy and the
Malmo Academy of Fine Arts have together constituted
the Malmo6 Academies of Fine and Performing Arts, one
of the nine areas of activities within Lund University. The
academy today has professors in piano, guitar, violoncello,
trumpet, woodwind, organ, composition, music teaching
methodology, jazz improvisation, counterpoint, harmony
and eurhythmics. A wide range of disciplines has led to
artistic development work — the artistic equivalent to re-
search, playing a central role at the academy. The academy
has approximately 600 students and a 200 member strong

ckuit coctas BKIodyaeT 200 ONBITHBIX HpeHOﬂaBaTCHCﬁ.

snexcanap Puniep poamica B Jenunrpage. Oxonunn Cpen-

HIOIO CIICI[MATBHYIO My3BIKaJIbHYI0 mKoay npu JlenwuHr-
paackoit (Caukr-ITerepOyprckoii) xoncepsaropuu B 1957 roay,
MPOJIOJKIT OGydYeHe B KOHCEPBATOPHUHU B KJacce Mpodeccopos
10. W. JiiyjymHa n BeIalomerocs ckpumnava u nejarora M. M. Baii-
MaHa.

3a Bpema obyuennsa B KoHcepBaropum oBiajes OOGIIMPHBIM
CKPUITIYHBIM PEIIEPTYapoOM M OJHOBPEMEHHO HAYaJl COJBHYIO KOH-
nepruyio gesreapHoctb. Oxonuru Koncepsaropuio (1962) u ac-
MIPAHTYPY, @ 3aT€M IPUCTYIII K HEJAarorndeckoil AesaTeJIbHOCTH
B Koncepsaropuu, nosyans co6cTBeHHbIN Kaacc. CTaB JOIEHTOM,
BO3MIABIUI KadeApy CKPUIIKA U ajJbTa, 3aTEM 3aHHUMAJ JOJUKHOCTD
JICKaHa OPKECTPOBOTO (PAKyJIbTETA.

Ha npoTsbkeHHN BCex JIeT BeJl IMUPOKYIO0 KOHI[EPTHYIO AesTeb-
HOCTb B JIenunrpase u Bo mHOrux ropojax Coserckoro Coroza. ITap-
THEPAMHU B COJIBHBIX KOHIlepTax 6bumm npod. M. Xarsdun, M. Ky-
ryqesa, JI. I[Teuepckas, M. Kapanpamosa, B. Bepson, O. Kpsica n
MHOrue jpyrue. B BbICTYIUIEHUAX ¢ cCUM(pOHIMYECKUMU OPKECTPAMHU
corpymamdan ¢ H. C. Pabunosuuem, 3. I1. Ipukyposbim, A. C. Jlmut-
puesbim, B. A. Uepnymenko, M. I Kykymknabiv.

B 1990 roxy mayan pa6orats B [lIBenuu B Beicmeil My3bIKaib-
HOIi mKxosie B T. Manbmé u B PIoHCKOI My3BIKAaIbHOM KOHCEPBATO-
puu (Onence, /lanus), BEIUIPaB KOHKYPCHI HA 3TH IOCTOSHHbBIE
pomkHocTu. B 2005 rosy 661 mpUranieH Takke Ha JIOJKHOCTD
npodeccopa B TammmaCckylo AkaseMnio My3bplku U TeaTpa (IJc-
TOHUS).

3a rojpl cBOEH MpoheCcCHOHATBLHOM eATeTbHOCTU MHOTOKpAT-
HO IPUHUMAJ yJacTHE B paboTe XKIOPHU HAIMOHAIBHBIX Y MEKIyHa-
poaHbIX KOHKypcoB. [IpoBoann MacTep-kinaccel B dcronny, Jlutse,
Punnstaaun, Kurae, Hsennu, Janum.

HMeeT MHOTOUNC/IEHHBIE 3AITUCH Ha IBEACKOM pajano u CD.

teaching staff.

'—

lexander Fisher was born in Len-

ingrad. He graduated from the
St. Petersburg State Conservatory Sec-
ondary Specialized Musical School in
1957 and continued his studies at the
St. Petersburg State Conservatory un-
der Professor Yuly Eidlin and eminent
violinist Mikhail Vaiman.

While studying at the conservatory
he acquired a broad violin repertoire
and began playing solo recitals. After graduating in 1962 he stayed
at the conservatory first for his postgraduate and then for his peda-
gogical work with his own class. As the associate professor he headed
the Violin and Viola Department and then became the dean of the
Orchestra Department.

During all these years he has performed in Leningrad and other
cities in the Soviet Union. His recital partners were professors Moisey
Khalfin, Irina Kugucheva, Lidiya Pecherskaya, Maria Karandashova,
Vitaliy Berzon, Oleg Krysa and many more. While performing with
symphonic orchestras his partners were Nikolai Rabinovich, Eduard
Grikurov, Alexander Dmitriev, Vladislav Chernushenko and Mikhail
Kukushkin.

In 1990 he won tenured tracks at the Malmo Academy of Music
in Sweden and at the Funen Conservatory of Music (Odense, Den-
mark). In 2005 he was also invited as a professor to the Estonian
Academy of Music and Theatre in Tallinn.

In the course of his career he has been a juror of national and in-
ternational competitions and has carried out workshops in Estonia,
Lithuania, Finland, China, Sweden and Denmark.

He has numerous recordings of Swedish radio broadcasts
and CDs.




HusepcuteT uM. Kasumupa Berukoro ocnosan B 1969 rony. B co-

CTaB YHUBEPCUTETA B KAYECTBE ABTOHOMHOTO y4eOHOTO 3aBE/ICHUS
BXoAUT MHCTUTYT My3bIkanbHOrO obpasosanusa. Kpome npenogasanns
JUAKTUYECKUX OCHOB, HCTUTYT Haje1leH MpaBOM MPUCBOEHUS CTETIe-
HH KaHJMJAaTa HAYK U 3aHUMAEeTCs OOGIMIMPHON HAydYHONW M TBOPUYECKON
JIeATeTbHOCTBIO, OpPraHU3aIMell MHOTOUMCIEHHDBIX HAyJHBIX CECCUH U
KOH(EPEHINIA, a TaKXe MyoIuKaIueil pe3yJbTaToB UCCIEJOBAHUNI B 13-
JgaHusx Yausepcurera, Hayanoro o6mectsa berromu u apyrux mepuo-
qudecknx nsgaHugx B Iloasme u 3a py6exom. Ilpenoxasarenmn MucTn-
TyTa, BOKQJIUCTBI ¥ MHCTPYMEHTAIUCTBI, CTYAEHTHI M1 MHOTOUNCIEHHbIE
AHCAMOJIM YyJacTBYIOT B (pecTHBAIAX, (PHUIAPMOHHYECKUX M KaMePHBIX
KOHIepTaX. AKaZeMUYecKHil XOp YHHBEPCUTETA IOCTOSHHO COTPYA-
Hngaet ¢ Cumponnyecknm opkectpom Ilomopckoit pumapmonnn. Big
Band, xaMepHO-MHCTPYMEHTAJIbHBIE U BOKAJIbHBIC AHCAMOJM, a TaKKe
YHUBEPCUTETCKUH aHCAMOJb yJAPHBIX HHCTPYMEHTOB HIPEACTABISAIOT
OGIIMPHBIA penepryap, COCTOANMNI M3 KJIACCHYECKOH, JKA30BOH, Ja-
TUHOAMEPUKAHCKOM M COBPEMEHHON My3bIKU. Bo3MoXHOCTBH BBIGOpA
CIEeNUaTN3aANUN U IIPEJAMETOB MO3BOJIAET CTYAEHTAM MOJIYyIUTh Ipodec-
CHOHAJIBbHYIO IIOJITOTOBKY B O0GJIACTU IIE€JJATOTUKHU, MEHEKMEHTA U XY/10-
JKE€CTBEHHOT'0 06PAa30BAHMS COITTACHO COBPEMEHHBIM TPEOOBAHUAM, KPH-
TEPUAM U TEXHOTOTHAM.

ﬁ

BICTYIIAE€T KaK COJIHCT, B COCTAaBE Ka-
MEPHBIX aHCAMOJIEH, ITperojaBaTeb,
MPOTAraH/MCT MY3bIKAJILHOTO MCKyCCTBA.
OcHoBaTelb M COMMCT aHCcaMOsA  yaap-
HBIX HMHCTPYMEHTOB Jeunesses Musicales
B Imanbcke.
OxoHunn AkageMuio My3bIku B Ianb-
cKe, ObUI yloCTOEH cTureHanii B bepanne,
Bene u Bapmase, BbICTynmas B KadecTBe
COJIMCTA HAa MHOTHX MEX/JyHapOJHBIX (ec-
THUBAJISIX, A TAK)KE KaK COJUCT C OPKECTPOM U B KOHI[EPTaX KAaMEPHOH My-
3BIKM B cTpaHax EBporbl.

Pa6oran co maornmu gupmxepamu: I. pon Kapasuom, T. /xed-
¢pu, 3. Mera, /I. Kpam6om, C. Paitxom, B. Pounxum, B. Muxues-
ckum. Corpyaunyan c Aucam6rem nM. baxa B Maiinne, ¢ 3panabcknm
cUMQOHNYECKNM OpKecTpoM, HanmoHanrbHBIM (HIAPMOHIYECKIM
opkectpom B Bapmase, Cumponuueckum opkecrpom banrniickoit
¢urapMOHUM M TMOJLCKMM KaMepHbIM XopoM Schola Cantorum
Gedanensis. C 1990 roxa — comuct Kamepnoro opkecrpa IToxbckoit
unapmonun. B 1999 rogy cranx XymoxKeCcTBEHHBIM PYKOBOJUTENIEM
MesxayHapojgHoro ¢Qectusais yJapHBIX HHCTpyMeHTOB B Kasurre
(ITompma). C 2004 roga — nmpodeccop, 3aBeaylomuil kadegpoil MH-
CTPYMEHTAJIBHOT'O HCIIOJHUTENIBCTBA M OPKECTPOBOM INPAaKTUKN
Yausepcurera nMm. Kasumupa Bemmkoro B ropoge Boiarom. Bocnu-
TaHHUKH npogeccopa CyTTa — IPEBOCXOJHBIE COJUCTHI, JAypeaThl
MEXlyHAPOJHBIX KOHKYPCOB yIAPHBIX NHCTPYMEHTOB. ABTOP MHOTHX
NIPOEKTOB, CBA3AHHBIX C JJOCTIKEHUAMU B C(pepe My3BIKH, IIPEIIo/iaBa-
HHS, @ TAKXKE C YIJAaPHBIMHU U 3JIEKTPOHHBIMU yAIAPHBIMUA NHCTPYMEHTa-
MU, KOTOPbI€ UCIIOJIB3YIOTCS B APT-TEPANUK U IIPH HOJJIEPIKKE JTeTei
U B3POCJIBIX, Ooseomux pakoM. Mcnonb3ys onsIT B chepe KaMepHOro
MY3UIIMPOBAHMUS, JUPVKUPOBAHUS U MACTEP-KJIACCOB, CO3/[a)l TPEHIH-
' B cpepe KOMMYHUKAIUA U MEXJIMIHOCTHBIX OTHOIIEHUH.

asimir the Great University was founded in 1969. The

Institute of Music Education is an autonomous es-
tablishment within the Casimir the Great University in By-
dgoszcz. Besides teaching theory, the institute is entitled to
award doctorate degrees and is involved in various research
and artistic activities, organizes numerous seminars and
conferences as well as publishes its research outcomes in the
periodicals of the University, the Bydgoszcz Scientific Com-
munity and in scientific magazines in Poland and abroad.
The institute’s teachers, singers and musicians, students and
numerous ensembles participate in festivals, philharmonic
concerts and chamber concerts. The university’s academic
choir constantly collaborates with the symphony orchestra of
the Pomor Philharmonic. Big Band, chamber, instrumental
and vocal ensembles, as well as the University percussion en-
semble present a vast repertoire, comprising classical, jazz,
Latin America and modern music. The possibility to choose
a field of study and curriculum provides students with the
chance to get professional training in pedagogy, manage-
ment and the arts according to modern requirements, crite-
ria and techniques.

rofessor Pyotr Sutt performs as a soloist, is a member of

chamber ensembles, a teacher, and a promoter of music art.
He is afounder and soloist of the Gdansk Jeunesses Musicales Per-
cussion Ensemble.

A graduate of the Gdansk Academy of Music he was award-
ed scholarships in Berlin, Vienna and Warsaw; performed as
a soloist at many world-class music festivals and in philharmon-
ic and chamber concerts throughout Europe.

He has worked with numerous conductors such as Her-
bertvon Karajan, Jeffrey Tate, Zubin Mehta, George Crumb,
Steve Reich, Witold Rowicki and Wojciech Michniewski.
He has collaborated with the Bach Ensemble of Mainz, the
Israel Symphonic Orchestra, the National Philharmonic
in Warsaw, the Polish Baltic Philharmonic and the Polish
Chamber Choir Schola Cantorum Gedanensis. Since 1990,
he has been a solo percussionist with the Polish Chamber
Philharmonic. In 1999 he became the artistic director of
the International Percussion Music Festival in Kalisz, Po-
land. Since 2004 Professor Sutt has lectured at the Casimir
the Great University in Bydgoszcz, where he is the head
of the Instrumental and Show Music Department. Among
Professor Sutt’s students there are outstanding soloists,
who have been awarded numerous prizes at international
percussion competitions. He is the author of many projects
based on the achievements of music, teaching, percussion
instruments and percussion electronics to be used in art-
therapy and supporting of children and adults suffering
from cancer. Professor Pyotr Sutt has developed and imple-
mented training programs in the field of communication,
leadership and interpersonal relations, taking advantage of
experience gained in the areas of chamber music, conduct-
ing and master-classes.



KajeMus 6GbLTa ocHoBaHa B 1945 rojgy mMMUTpaHTAMU M3

enTpanpHoii EBponer (B ocHOBHOM M3 Benrpum), KoTo-
poie 6exann u3 EBponsr Hesagoaro go Havana Bropoit MupoBoii
BOWHBI M OBLIN B YHCIE UYJIE€HOB-OCHOBaTenel M3pamirbckoro
¢unapmornueckoro opkectpa. IlepponauanbHo MysbIkaabHAS
axkazemusa B Tenb-ABuBe 6bl1a TecHO cBa3aHa ¢ CumpoHIECKIM
OPKECTPOM, SABIASACH CTyAUell OPKECTPOBOI HI'PBI BBICHIETO Ma-
CcTepcTha.

B 1966 romy Axasemms BonUIa B COCTaB BHOBb OOPa3OBAHHOTO
VYuusepcurera Tenab-ABusa, a B 1972 rozy crana gacteio PaxynsreTa
HCKYCCTB YHUBEPCUTETA.

Vike Ha 3TOM dTane AKazeMus IOJyIrIa HAIIMOHATLHOE U MEX/Ty-
Hapo/HOE IPU3HAHNE KaK Be/IyIas IKoJa My3bIku Mapans.

AxameMusi SBAFAETCA OJHUM M3 AKTUBHBIX MY3bIKaJbHBIX I[€H-
TPOB CTPaAHBI, TPOBOJUT MHOKECTBO KOHIIEPTOB CTYAEHUYECKOTO
OpKecTpa, Xopa, KaMEPHBIX aHCAaMOIeH, a TakKe BBIJAIONUXCS 3a-
PYOEXXHBIX COJNMCTOB U KOJIEKTHUBOB. KOHIepTHBIN 321 akaeMun
«KyepMOHT» — O/fHA M3 CaMBIX MOMYISPHBIX KOHIIEPTHBIX IJIOIINA-
JIOK CTpaHBI.

B 2005 roxy Mapamnbckuii (puIapMOHUYECKHH OPKECTpP IOJ-
Mucaa cormamenue ¢ AkajieMueif, B pe3yabraTe 4ero 6nura obpa-
30BaHa MysbIkaabHasd mKojga UM. byxmana-MeTsl, Kak IIEHTP MPO-
¢eccrnoHaTbHON MOATOTOBKM OPKECTPAHTOB s M3apamnbckoit
¢unmapmonun.

niabep u [ap6ypr okonunmm M3parmibckyio akajeMHIo My-
3pikn M. C. Py6una no xiaccy Apbe Bapau, a taxxe Bor-
CIIYIO IIKOJIy My3bIKH 1 TeaTpa B lambypre (Iepmanmus). Jlaypea-
TBI HAIIMOHAIBHBIX 1 MEX/[YHAPO/HBIX KOHKYPCOB.
doprenuaHHbII JydT YCHENIHO TAaCTPOJUPYET, BBICTYIAsS
GoJiee YeM B NATHJECATH cTpaHax ATy koHTuHeHTOoB (CIIA,
Kanmana, IOsxnaa Amepuka, Apcrpanusa, Anonusa, Jansauii
Bocrok, EBpora) B syummx KoHIepTHBIX 3anax: Musikverein
(Bena, Ascrpusa), Kapuern xosne, Jluakonss nenrpe (Hpio-
I‘/JIopK, CIIIA), Bepaunckoii ¢urapmonnn u Konzerthaus,

my of Music and later graduated from the
Graduate School of Music and Theatre in
Hamburg, Germany. They are first prize
winners of national and international
competitions.

The piano duo has successfully giv-
en their concert tours in more than
50 countries on five continents (USA,

he Samuel Rubin Israel Academy of Music was founded

in 1945. Its founders were all immigrants from central
Europe (mainly from Hungary), who fled Europe just prior to
the outbreak of World War II, and were among the founding
members of the Israel Philharmonic Orchestra. In its begin-
ning the Academy of Music was associated closely with the
Symphony Orchestra, functioning as a school of orchestral
mastership.

The Academy joined to the newly formed Tel-Aviv University in
1966, and in 1972 the Academy became an integral part of a new
Department of Arts.

Already at this stage, the Academy received national and in-
ternational recognition as Israel’s prime school of music and
the country’s main centre for music making. Several concerts
of the orchestra, the choir, chamber ensembles of the school
and outstanding guest soloists and orchestras are held at the
Academy.

The Clairmont Hall of the Academy is a regular concert venue
of the country.

The Buchmann-Mehta School of Music was founded in
2005 as a unique partnership of the Samuel Rubin Israel Acad-
emy of Music, Tel-Aviv University’s Musicology Department,
which offers the orchestral training program of the Israel Phil-
harmonic.

'—

ivan Silver and Gil Garburg studied
under Arie Vardi at the Rubin Acade-

Gewandhaus (Jleiinur, lepmanns), B onepuom Tearpe B Cuj-
Hee (ABcTpanms).

IMmanncTs! faBaau MacTep-Kaacchl B MOCKOBCKOII rocysap-
crBeHHOI KoHcepBaropuu nM. IT. M. Halixosckoro, AkagemMun
nM. Cubennyca (Punnanpus), lleHTpansbHOil KOHCEpBATOPUN
my3biku B [Teknne (Kurait), a Taxske MeXJ[yHapOHbIE MacTep-
xnaccel B Tenp-Xae (M3pawmae). Ha nporsxennu 2011 rozxa
MY3BIKAHTBI COCTOSLIN Tpu HanmonaapHOI akageMun My3bIKT
Ascrpamun. C 2001 roza u 1o HacTosIee BpeMs My3bIKAHTEI
npenojaioT GOpPTENUAHHBIA Jy>T B Bhicmieil mkose My3pIKy
u rearpa lannosepa (Iepmanmns).

JlyaT 3anuceiBaet komnakT-aucku Ha pupme Oehms Classics:
COYMHEHMS JUIs JIBYX (POPTENHAHO U (POPTENMAHO B YETHIpE
pyxu Menynenscona, Iynenka, Illy6epTa 1 Jpyrux KOMIIO3UTO-
poB. Jluck ¢ 3anuchio KOHIlepTa JUIs IByX opTenuano MeHjenn-
COHA OBLT YZIOCTOEH CIEIaJbHOTO Ipusa «Supersonic Award»
ot )xypHaa «Pizzicato».

Canada, South America, Australia, Japan, Far East, Europe) in the
best concert halls: Musikverein (Vienna, Austria), Carnegie Hall,
Lincoln Center (New York, USA), Berliner Philarmoniker and
Konzerthaus, Gewandhaus (Leipzig, Germany) and the Sydney Op-
era House (Australia).

Silver and Garburg have organized workshops at the Tchaikovsky
Conservatory in Moscow, the Sibelius Academy in Helsinki, the Beijing
Central Conservatory of Music and the Tel-Hai International Piano
Master Classes in Israel. Through 2011 they were artists in residence at
the Australian National Academy of Music. Since 2001 they have been
teaching a class for piano duo at Hannover Graduate School of Music
and Theatre, Germany.

Sivan Silver and Gil Garburg record for Oehms Classics. They did
the concerti for two pianos by Felix Mendelssohn, Francis Poulenc,
Franz Schubert and many others. The recording of the concerti by Fe-
lix Mendelssohn received the special Supersonic Award from the Pizzicato
magazine.



nat ®opr Beipocia B M3parnue, rie obyqa-

JIaCh UT'Pe Ha KJIACCHYECKOM (pOPTEIaHo,
clymana mor My3siky 80-X ¥ BIMTBIBAIA B ceOst
MHOroo6pasue 3Bykos Cpeanero Bocroka. He
YAUBUTEIBHO, YTO CTOJIb GOraThII KT 0CKOII
3BYKOB U BJIMSIHUI B UTOTE CTAJ XapaKTEPHOM
YepTOU ee CTUIIA.

C paHHHX JIET OHA 3aHUMaJach MMIIPOBU-
3anMeii, a BCIO IyOHHY JpKasa IIPOYYBCTBOBAIA
eme nogpocrtkoM. [Tocre nepeesna 8 CIIIA 06y-

yaslach y pkasosoro numanucrta [LIMbsiiGepHa, 1Ka30BOro KOHTpAGacucTa U
xommiosuropa P. Peiina, mxasosoro nuanucra u komnosuropa H. Cummonca.
A. ®opr Havaia MUCATH MY3BIKY, ITAPAJIEIBHO U3ydas KIACCHYECKHE U JiKa-
30BbI€ COYUMHEHUSI.

B 1999 roxy onma caMOoCTOATENBLHO BBLITYCTHJIA CBOHN NMEPBLIA KOMIIAKT-
JIICK, KOTOPBII CTaJl HOIYJISPEH U IOJIy Il IIPEBOCXOHbIE OT3bIBbI KPUTHKU.
Ee mxazosoe Tpuo ¢ yrapaukom P.Inaiinepom n konrpadacucrom I. Banrom
3aHSUIO IPOYHOE MECTO HA JPKA30BOH CIleHe HbIO-I/uIOpKa. My3BIKaHTBI IacT-
posmposau ¢ CIIIA, Kanaze n M3pane, BeIcTynas Ha HPECTHKHBIX JHKA30-
BBIX ILIOIA/IKAX 1 (DECTUBATIAX.

A.®opr mosydmia JBa rpaHTa B O0JACTH KOMIIO3UIIMH OT (POHJOB
Jerome Foundation n Meet the Composer, a Tak)e HECKOJIbKO 3aKa30B Ha
Co3J[aHKe IBEeCHI I OpKecTpa u ¢poprennantoil numnposusanuu (2000),
kamepHoro ancam6us (2002), xopa u mxaszosoro tpuo (2007) u gp. Ona
BBICTYHAJIa CO MHOTMMU 3Be€3JaMH JiKa3a, Takumu, Kak ITonx Moran, Ix
Iynnep u Ileppu Pobuncon. C nocieinum sanucajia CBO BTOPOM KOM-
makT-1uck (2004).

VYenex nepsoro jucka tpuo A. @opr na ¢pupme ECM, koTOpbIil BbIIIET
B 2010 roxy, 661 oxngaeMbIM cobbITHEM. Kak 1 ipeapitymme Jucku, OH 1oJi-
HOCTBIO COCTOUT U3 €€ OPUTHHAIBHBIX KOMITO3UIMIL. /[1CK BOIIes B IeCATKY
ayamux 3anuceii 2010 roga — gects, koTopyio A. Popt pasjeniia c JereH-
npapuoit Ketit lxxapper.

JAPHUK, THAHUCT ¥ Komno3utop, . Jleu

He OrPAaHUYHMBAET Ce6s KAKUM-THO0 OJHUIM
sKaHPOM. XOPOIIO U3BECTEH KaK NCIOJTHUTEIb HA
yﬂaprIX I/IHCprMeHTaX B COBMECTHBIX npoeKTax
C JIET€H[aMH TIOII, POK U JPKA30BOI MY3BIKH: ITe-
Buita Noa, nesuna Pura, IU/Iey,uMT Pasuny u la-
som Xanox. Jlonroe spems skt B CILIA u na mxa-
3osoit ciiene Hoio-Mopka 3aBoesan ussecTHocTs
B corpyaunuectse ¢ M. Taitmepom, K. Bepne-
powm, K.Pozensunkenewm, JI. Xurom, ®. Karpun,

JI. Hltepn, ®. ®ocTepoM U MHOTUMH JPYTUMU J3KA30BBIMU My3bIKAHTAMMU.

Kax npesocxopubiii muanuct u xkomnosutop f. Jlebu Boictynaer ¢ Mspa-
MJIBCKUM KaMePHBIM opkecTpoM, Jxonom Megecku u KamepHbiM opkecTpom

ITorcpama (Tepmanmst).

Henasuo MysbikanT BepHycsa B MI3pamib 1 B HacTOsAIIEE BpEMs IPEIofaeT
KJIACC YIAPHBIX THCTPYMEHTOB 1 UMIIPOBU3alI1 B AKa]leMI/II/I MY3bIKU U TaHIIA
Hepycamama (M3apawin). brarogaps yHUKaJIbHOM MCIIOJIHUTEIbCKON MaHepe
OPTaHUYHO CMCIIMBATDH PA3HBIC CTHJIU, SABJISICTCS CaAMbIM BOCTpe6OBaHHbIM

YIAPHUKOM Ha Pa3HOOOPA3HBIX MY3bIKATbHBIX ITOmMaaKax Mspanis.

nat Fort grew up in Israel where she studied classical

piano, listened to 80’s pop music and soaked up the
diverse sounds of the Middle East. No wonder that this rich
kaleidoscope of sounds and influences eventually became
her stylistic signature.

A natural improviser from a very young age, it was not
until her late teens that she discovered the depth of jazz. Af-
ter moving to the United States she studied with jazz pian-
ist Harold Mabern, jazz bassist and composer Rufus Reid
and jazz pianist and composer Norman Simmons. It was
then that Anat started writing music, along with studying
classical and jazz compositions.

In 1999 Anat self-produced her first CD, which gained
popularity and received excellent reviews. Her jazz trio
with drummer Roland Schneider and bassist Gary Wang
created a strong presence on the New York jazz scene. The
Trio has traveled extensively in the US, Canada, Europe
and Israel to perform at the most prestigious jazz venues
and festivals.

Anat received two composition grants from the Jer-
ome Foundation and one from Meet the Composer as well as
some commissions to compose pieces for orchestra and
improvisational piano (2000), chamber ensemble (2002),
choir and jazz trio (2007) and many more. She has played
with many jazz stars such as Paul Motian, Ed Schuller and
Perry Robinson, with the latter she recorded her second
CD (2004).

The success of her first ECM CD, which came out in
2010, was expected. This recording, like the previous re-
cordings, features all Anat’s original compositions. It was
selected as one of the Ten Best Jazz CD’s of 2010, an honor
she shared with the legendary Keith Jarrett.

ercussionist, pianist, and composer Yaaki Levy has

never stuck to any particular genre. He is well-known
for his drum work with pop, rock and jazz ‘icons’ such as
Noa, Rita, Yehudit Ravitz and Shalom Chanoch. He spent
many years in the United States and gained prominence
on the New York City jazz scene, collaborating with McCoy
Tyner, Kenny Werner, Kurt Rosenwinkel, Jimmy Heath,
Philip Catherine, Lenny Stern, Frank Foster, Kurt Elling
and Didier Lockwood, and many others.

Asan accomplished pianist and composer, he has per-
formed with the Israeli Chamber Orchestra, John Mede-
ski and the Potsdam Chamber Orchestra (Germany).

Yaaki has recently moved back to Israel, and is cur-
rently on the faculty at the Jerusalem Academy of Music
and Dance where he teaches percussion and improvi-
sation. Due to his unique feature of combining music
styles in a very natural manner, he is considered one of
the most sought-after drummers on diverse music scenes
of Israel.



pasmuIbcKas KOHCEPBATOPHUs — HEKOMMEpUECKoe yueGHOe 3aBejieHne,

LIEJIBIO KOTOPOTO SBJISETCHA My3bIKAJIbHOE 00PAa30BaHHE, A TAKKE OO
PEHHE UCCIEA0BATEIbCKOM AesATEIbHOCTH. 32 74 roja CBOEro CyuecTBoBa-
nus Koncepparopus cymesna o6beIMHUTD B IIPOIIECCE OOYYEHNUS PA3INIHbIC
My3bIKaJIbHbIE CTUIN U HanpasiaeHus. OcHoBHas muccus Koncepsaropun —
o6ydeHue GYAyIIX UCIIOJHUTEeH, KOMIIO3UTOPOB U JUPIKEPOB, KOTOPbIE
CYMEIOT C/IEIATh AKAJIEMITYECKYIO MY3BIKY JJOCTYITHOI JIUISl BCEX.

C momenTa ocnosanus Koncepparopunu B 1936 roxy 3apoauiracsk Tpajgu-
A MCITOJIB30BAHUA CaMbIX COBpeMeHHbIX M MHHOBAIIMOHHDbIX TEXHOJIOTUN
B 00yUYEHHUU U MCCIIeIOBATENbCKOM JestenbHocTH. B 2001 rogy npu Koncep-
BATOPUU GbLIA OTKPBITA IIEPBasi B CTPAHE KIMHUKA My3bIKAJIBHON TepaIy,
HAIIpaBJICHHAS Ha JICYCHHE JIOJieH ¢ 3afep:KKkoil pazputusd, a B 2002 rogy
KoncepsaTopus rmosyuania cTaTyc yHUBEPCUTETA.

Bo/IbIIOI MOIY/IAPHOCTBIO MOJIB3YETCS TAKKE IPOrpaMMa JUCTAHIUOH-
HOro ob6pasoBanusi, pazpaboranHasi Ha 6aze Koncepsaropuu. B rnentpe,
nocsmeM nms Koze Mapus Hesemna, akTHBHO BeJIeTCsl UCCIE0BATENbCKAS
JEATEIBbHOCTD 110 TAKUM HAIllPaBJICHHUAM, KaK My3bIKaIbHOE OGpa3oBaHUE
1 My3bIKaJIbHAS TePAITHsL.

IIpenonasaremn KoncepsaTopun Be/iyT OGIIMPHYIO IIPOCBETUTEIBCKYIO
JeATEeIBHOCTD: 6oJ1ee 50 My3bIKaIbHBIX IMIKOJ bpasuimiy BOBJIEYEHBI B Pery-
JIApPHBIC MEPOIPUATUSA, TPOBOJUMBIE y4eOHBIM IeHTpOM. OCHOBHASA IeJIb
TAKUX MEPONPUATUIA — IOJHATUE YPOBHS MY3bIKAJIBHOMN KyJIBTYPHI U IIpU-

he Brazilian Conservatory is a non-profit institution

aimed at providing music education and promoting re-
search. In the 74 years since its establishment the Conservato-
ry has managed to combine different music styles and genres
in the learning process. The main mission of the Conserva-
tory is to teach future musicians, composers and conductors,
who will make academic music accessible for everyone.

Since its foundation in 1936, the Conservatory has kept
the tradition of using the most modern and innovative tech-
niques in teaching and research. In 2001 the first music
therapy clinic was opened within the Conservatory to treat
people with development delay, and in 2002 the Conserva-
tory became a university.

The remote learning program, developed in the Con-
servatory, also gained great popularity. In the Centre named
after Hose Maria Neves the issues of music education and
music therapy are being actively researched.

The Conservatory’s teachers are involved in various
awareness-raising and outreach programs: more than 50
Brazilian music schools participate in regular events organ-
ized by the Centre. Their main purpose in to raise the level
of music culture and attract attention to the music educa-

BJICYCHNE BHUMAHUS K MY3bIKaJIbBHOMY 06pa3OBaHI/IIO B CTpaHe.

sy Ubio poanica B AHIIMM, OKOHUYMI Boiciyio mxomy my-

3p1ku 1 ipambl Guildhall B Jlongone o kimaccam Brubama i
AuTonn I1mmMToB, azee MPoOLKII CBOe 0Opa3oBaHNe B YHHUBEp-
curere Xawra (BemuxoGpuranus), rie CHEUAIM3UPOBAICS HA
6pasmibckoii My3bike. Ha nporsskennn tpex et 6uu1 wienom Ha-
IIMOHATBLHOTO MOJIOIEKHOTO OpKecTpa Bermkobpurannn, riae pado-
TaJl C U3BECTHBIMU JupIKepamu, Bkmodas [Ibepa byresa. Corpya-
nuvart ¢ kowtekrusamu BBC u London Mozart Players 8 Jlonyone,
¢ 1981 roga — comct bpasmibekoro ciMOHIYIECKOTO OPKECTPA.

C Tex nop kax /I. Unio npuexan B bpazmwimio, oH cTax ogHIM
13 CaMBIX aKTUBHBIX BHOJIOHYEJHCTOB cTpanbl. OcHOBaTEIb
cTpyHHOTO KBapTeTa ®esepanpHoro yansepcurera OaymmHeHce,
nyata Folia u Tpno YausepcureTa CB. YpCysbl, OH TaKkKe SIBISCT-
cs1 ocHoBareneM Brazil Consort, crpyHHOTO KaMepHOTro OopkecTpa
1 BUOJIOHYETHHOTO aHcaM6/1s1 Rio, KOTOPBI aKTUBHO TacTPOJIH-
PYET M Jies1aeT 3aIHCH HOCIeAHNEe HeCKOJIBbKO JeT. My3bIKaTIbHbII
cosetHuk orenst Copacabana Palace, mocTossHHO KOHIIEpTHPYET U
npenofaeT B bpasummm u B Apyrux crpaHax, ocHoBan u ¢ 1995 roma
BO3IVIABJISIET €KETO[HBIN MEK/yHAPOAHBIH Che3/{ BUOJOHUYETNUCTOB
B Puo. Kaxip1ii rogt 310 cOGBITHE OGBEANHAET GOJIBIIOE YNCIO My-
3BIKAHTOB, KOTOPBIE JAIOT OKOJIO 5() KOHIIEPTOB KaMEPHOMH My3bl-
KM, @ TAKKE TPOBOASAT MACTEP-KJIACCHI ISl COCTOSITEIbHBIX CTY/IEH-
TOB. 3a MHTEpIIpeTanuIo 6pas3miIbckoil My3biku JI. Ublo mosryuan
MHOXECTBO Harpaj, Cpei KOTOPBIX — HOMUHANuA Ha [pamvur. On
CTaJl TOYEeTHBIM kuTeaeM Pro-ne-7Kaneitpo 3a ero pabory ¢ 6e1HbI-
MU OGIHAMU U BKJIAJ| B PA3BUTHUE KYJIBTYPBI.

C 2008 roma JI. Unto sBIAETCS JOTIEHTOM IO KJIACCYy BUOJIOH-
ugesmn Yyausepcutera Ceseproro Konopazo (CIIA). B 2010 roxy
Koponesa Emmzasera Il npucyanna myspikanty Harpagy OBE 3a
caysxenne mysbike B bpasnmiu. C 2010 roga /I. Usio —npodgeccop
10 KJIACCY KAMEPHOM MY3BIKUM B Bpasmibckoii KOHCEpBATOpUH,
TAKKe IPOJOJDKAET YUTATD JIEKIUN U IIPOBOJUTH MACTEP-KIACChI
B IOxnHoI Amepuke, CIIIA, Kanaze n Espone.

tion in the country.

avid Chew was born in England

and studied under William and
Anthony Pleeth at the Guildhall School
of Music and Drama, followed by a post-
graduate degree at the University of
Hull, Great Britain, where he specialized
in Brazilian music. A member of the Na-
tional Youth Orchestra of Great Britain
for three years, David Chew has worked
with some distinguished conductors in-
cluding Pierre Boulez. He later collaborated with the BBCand the Lon-
don Mozart Players before accepting the position of principal cello in the
Brazilian Symphony Orchestra in 1981.

Since his arrival in Brazil, David Chew has been one of the most active
cellists in the country. A founding member of the Fluminense Federal Uni-
versity String Quartet, Duo Folia and the Santa Ursula University Trio, he
also founded the Brazil ConsortStrings Chamber Orchestraand the RioCello
Ensemble, which has toured and made recordings extensively over the past
fewyears. Combining roles of music adviser to the Copacabana PalaceHotel,
being a constant performer and teacher around Brazil and internationally,
he is a founder and, since 1995, a leader of the annual Rio International
Cello Encounter. Every year the event attracts a great number of musicians
to play more than 50 concerts of chamber music and organize workshops
for well-off students. David Chew has won many international awards for
his interpretation of Brazilian music, including a Grammy nomination. He
was awarded an Honorary Citizen of Rio de Janeiro for his work with poor
communities and his contribution to the development of culture.

In 2008 David Chew was appointed Associate Professor of Cello at
the University of Northern Colorado, USA. In 2010 Queen Elizabeth IT
awarded him the Order of the British Empire for his service to Brazilian
music. Since 2010 David Chew has been a professor of Chamber Music
at the Brazilian Conservatoire of Music; he gives lectures and organizing
workshops in South America, the USA, Canada and Europe.
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