


B Hoabpe 2012 roga 250 pekTOpoB BeAyWMUX BbiC-
KX My3blKanbHbIX yuyebHbIX 3aBefeHnit mupa cobpannco
B CaHkT-lleTepbyprckoit rocyaapCTBEHHON KOHCepPBATOpPUN
um. H.A. Pumckoro-KopcakoBa, uto6bl 06CyauUTb He TONbKO
npobnembl My3blkanbHOro 06pa3oBaHuA B LM, HO 1 Takne
BOMPOCbI, Kak poNib CTYAeHTa B pa3BuTum 06pa3oBanua u cyabba
BbIMYCKHUKOB My3blKasbHbIX BY30B.

In November 2012 over 250 representatives from world’s leading
music institutions gathered at the Rimsky-Korsakov St. Petersburg
State Conservatory to discuss general problems of the higher
music education, as well as such issues as the student’s role in the
development of the music education and the destiny of the graduates
of the music institutions.



['eopruit [1onTaB4YeHKO

[Jlobpbiii fieHb, yBaxaemble fambl 1 rocnogal

fl paa npuseTcTBOBaTH BaC B (aHKT-[leTepbypre, B T0 BpeMs Koraa
B HalLem ropoe NPOXOAAT CTOMb 3HAUMMble 1 MaclUTabHble Kynb-
TypHble cobbITuA, Takue kak CaHKT-TeTepbyprckinii MexayHapoaHblii
KynbTypHbIi dopym n MexayHapoaHaa Heaena KoHcepBaTopuii.
CeroHa Mbl oTKpbiBaem KoHrpecc Accoumauum eBponeiickux KoH-
CcepBaTopuil 1 A Bac cepAeyHo bnarogapto 3a To, uTo Bbl CAeNany
npaBubHbIA BbI6Op, Nprexas K Ham. Haww ropoa ABAAETCA 0AHNUM
13 LIeHTPOB MUPOBOIA KyNbTYpbl U, HABEPHOE, CUMBOJIMYHO, YTO
Hallia BCTpeya 1 Balua paboTa NpoxoAAT B CTeHaX NPOCaBAEHHOrO,
(Tapeliero poccuiickoro yuebHoro My3blkaabHOro 3aBefeHus,
150-neTue KOTOPOro Mbl COBCEM HEZAABHO OTMETMIN.

Bbl npuexanu 13 pasHbix CTpaH, pyKOBOAUTE Pa3fUyYHbIMU
yueOHbIMM 3aBefieHNAMN, OAHU U3 HUX HA3bIBAIOTCA KOHCepBa-
TOPUAMN, Apyrue BbICLIMMI LWKONAMI MY3bIKN, TPETbI My3blKaNb-
HbIMU akaZeMUAMIA, HO [NaBHOE, YTO BaC 0ObEANHALT, 3T0 XenaHue
HeCT! MoAAM PafoCTb MO3HAHMA UCKYCCTBA, TOMOraTb M MOBbILIATH
CBOV KyNbTYpPHbIA NOTeHLManN, AaBaTb BO3MOXKHOCTb HaUYyLLero
MOHUMaHWA Jpyr Apyra, Bedb My3blKa, Kak U3BECTHO, He TpebyeT
nepeBoza, OHa NOHATHA KaX0My YesloBeky.

fl oT BCeil pywin xouy noxenatb Bam Ni0A0TBOPHON paboTbl,
WHTEPECHbIX BCTPeY 11 AMCKYCCUIA, @ CAMOe TNlaBHOe — YCMexoB B
BalLeM 3ameyaTesibHOM 11 HeoOXOAUMOM MAAM TpyAe.

B 1o6pblii myTb!

[am pleased to welcome you in St. Petershurg at the time when such
significant and large-scale cultural events take place as the St. Petershurg
International Cultural Forum and the International Conservatoires Week
Festival. Today we open the Annual Congress of the European Association
of Conservatoires and | sincerely thank you for making this choice coming
here. Qur city is one of the centers of world culture and, perhaps, it is
rather symbolic that our meeting and your activity take place in the walls
of this famous, Russia’s oldest, school of music, the 150th anniversary of
which we have recently celebrated.

You have come from different countries and you represent various
educational establishments — some of them called conserevatories, and
others called higher schools of music, music academies. What unites
you is that you all bring people joy of the art, help people exceed their
cultural potential, and you help people understand each other better for
music requires no translation.

| sincerely wish you fruitful work, interesting meetings and
discussions, and most importantly, success in your wonderful and
necessary work.

Good Luck!

Muxann [aHTeapr

YBaxaemble Jambl 1 FOCMOAQ, yBaxkaemble rocTu!

Pa3pelunte MHe Kak pekTopy KOHCepBATOPUM Bac MONPUBETCTBO-
BaTb Ha oTKpbITUKM Konrpecca AEC. Mbl oueHb pagpbl, uTo 310T KoHrpecc
conagaet ¢ MexayHapoaHbIM KynbTypHbiM dopymom CaHKT-
[etepbypra. CerogHa HekoTOpble U3 Bac yxxe No6bIBany Ha NeHapHOM
3acefjaHuu, 1 A aymato, YTo OHM NONYYUIN YA0BOMbCTBME U YBUAENN,
KaK BOMPOCbI KyNIbTYpbl B HaLLel CTPaHe PeLuaoTcsa Ha CAMOM BbICOKOM
YPOBHe.

Dear Ladies and Gentlemen!

As the Rector of the St.Petersburg Conservatory, | would like to
welcome you at the opening of the Annual AEC Congress. We are glad
that this Congress coincides with the St. Petersburg International Cultural
Forum. Today some of you already attended a plenary session. | hope that
they enjoyed it and noticed how the cultural issues were discussed at the
highest level possible.

[ackanb ae [poot

Mowu goporue apy3ba u konneru!

[nAa meHA BenuKoe yA0BOALCTBME NPUBETCTBOBATb BaC Ha
Hawwem 39-m KoHrpecce, KOTOPbIA NPUYPOYEH K UCTOPUYECKOMY
cobbiTuto Ana CaHkT-Metepbyprckoil KoHcepeaTopuu - eé 150-neTuto.
0OcobeHHo npuATHO, YTo NpaBuTenbcTBO CaHKT-MeTepbypra caenano
Haw Kourpecc vactblo CankT-MeTepbyprckoro MexayHapoaHoro
KynbTypHoro ¢opyma. bonblwoe cnacubo 3a 3ol Xouy Takxe
nobnarogaputb pektopa CaHkT-MeTepbyprckoii KOHCepBaTOpUN 1
rybepHatopa CankT-Metepbypra 3a X NpuUBETCTBEHHblE peun u
nepedatb 0cobyto 6narofgapHoCTb NlAAM «3a Kynnucammy». Paboyas
rpynna CaHkT-MeTepbyprckoii KOHcepBaTOpUM, 06bEAMHMBLIAA C(BOU
yeunua ¢ Hawwum oducom AEC, MHOTO 1 ¢ 3HTY3na3mom pabotanu ana
T0r0, yt06bI HaL KoHrpecc cocToAnca.

B Poccun mbl nposogum KoHrpecc yxe BTopoii pas. B 1986 rogy
o6uee KonnyecTBO yuacTHMKOB KoHrpecca coctaBuno 48 uenosek. K
CyacTbto, Accoumauna 3HaunTeNbHO BbIPOCNA 3a NoCnefHue 25 net
1 A paja, uto ceroaHaA bonee 200 npeacTaButeneit cobpanncb B 3ToM
BO/LEOHOM ropogie, He N06OABLUMCH BU30BbIX NPENATCTBUIA 11 ANH-
HbIX Nepenéros.

OueHnBaa Bennkuii BKnag Poccuu co CTOPOHBI KOMMO3UTOPCKIAX,
NCMOAHUTENbCKIX 11 Mefarornyeckux Tpaguumii B Hawe obuiees-
poneiickoe Hacnepne KNaccuyeckol My3blku, Mbl CYUTAEM, YTO
AN Hac 0c06eHHO aKTyanbHO C06PaTbCA UMEHHO B POCCUIICKOM BY3e,
apnatwLiemca uneHom AEC,

MHoroe n3meHunocb ¢ 1986 roga, Ho Hale obLee cTpemneHue
paboTaTb BMeCTe Ha yyulleHue KauecTBa BbICLLEro My3blKalbHOro
06pa30BaHuA 0CTAETCA HEU3MEHHDBIM.

Pascale de Groote

My dear friends and colleagues!

It's a great pleasure for me to welcome you at our 39th Congress!
A historic occasion as we gather for the 1st time at the St. Petersburg
Conservatory at its 150th anniversary. It's a great honor that the
city of St. Petersburg made our Congress part of the St. Petersburg
International Cultural Forum — Many thanks for that!

| would also like to thank the Rector and the Governor for their
kind words of welcome and to extend my thanks to all the people
in the wings. The team of the St Petersburg Conservatory has joined
forces with the AEC office. They worked very hard and of course
enthusiastically to make this meeting a reality.

| have to say it is the second time that we have our Congress
in Russia — in 1986 a grand total of 48 representatives attended.
Thankfully, the AEC has evolved significantly in the last 25 years. |
am delighted that today over 200 representatives have braved visa
challenges and long journeys to come together to this magical city.
It is particularly appropriate for us to gather in one of our Russian
member institutions, we are profoundly conscious of Russia’s great
contribution through both composers and performers to our shared
European classical musical heritage. We are also aware of how much
Russian contribution owes to its strong vibrant pedagogical tradition,
the one we also celebrate here. So it is that by coming together in
St. Petersburg we find ourselves at the very heart of the classical music.

I should say that much has changed since 1986 — what has
unchanged is our shared determination to work together for the
enhancement of higher music education.



Temaruyeckuii fexb / Thematic Day

LlenI0CTHOCTL TBOPHECKOM NINYHOCTH
Artistic Integrity

LlenocTHoCTb TBOPYECKOIA IMUYHOCTIA — 3TO KAUeCTBO IMYHOCTH,
oTpaxatoLuee eé CnocoBHOCTb COXPAHATD B KPUTUUECKHX CUTYaLMAX
(BOI0 XKM3HEHHYIO CTPATETHI0, 0CTaBaTbCA MPUBEPKEHHOI CBOIM XN3-
HEHHBIM NO3MLNAM U LIEHHOCTHBIM OPUEHTALMAM.

MoMUMO U3yyeHNs CAMOTO NOHATHSA, 50 3HAUEHNUA U NPUMEHE-
HIA B NCKYCCTBE, B TEUEHME TEMATUYECKOTO AHA ObIN PAccMOTPEHbI
BONPOCHI BANAHMSA My3bIKaNIbHOTO PbIHKA TPYA], FOCYAAPCTBEHHOTO
CEKTOPA 1 yupexeHii KyNbTypbl 11 UCKYCCTBA HA MIMYHOCTb TBOPLIA.
B yacTHoCTH, 06CyXanoch, Kakue NpensTCTBUA MOTYT CO3/aBaTb 3T
cdepbl Ha NYTY CTPEMEHIA XYLO0KHIUKA K LenocTHOCTH. bonee rny6o-
KO MOHNMaHWe 3TX BONPOCOB, HECOMHEHHO, OKAXETCA MONE3HbIM
AnA ByyLero My3bIKanbHOTO UCKYCCTBA.

ﬁ oF S ,/,,/"\ 6
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Artistic Integrity: incentives and challenges provided by the music
«market», the regulatory sector, and arts (or cultural) institutions

While there may be little agreement as to a precise definition of
integrity, let alone artistic integrity, it's safe to say that artistic integrity
refers to an individual’s relation towards the standards of his or her
profession, including artistic ideals, commitments and values. Apart
from exploring the concept itself, its meaning and application, this year’s
thematic day was looking at how artistic integrity fares in regard to three
different sectors: the music“market”, the regulatory sector and the arts
institutions. In particular, how these sectors may provide incentives
that may challenge or even undermine the artist’s pursuit of integrity.
A better understanding of these issues can doubtless prove beneficial to
the future of art music.
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Temaruyeckui fexb / Thematic Day

ACMEKTbI MOHATUS LIENIOCTHOCTH
TBOPYECKOW NINYHOCTN
Aspects of the Notion of Artistic Integrity

Pobepm MapmuH, CLUA

BpyHo MeccuHa, ®paHyus

Modepamop: lpemxeH AmycceH, ®paHyus
Robert Martin, USA

Bruno Messina, France

Moderator: Gretchen Amussen, France

Kakue Bo3HMKaIOT NpoTMBOpEYNA 1 AUNeMMbI BO B3aUMOOTHO-
LUEHNAX MOMOZL0r0 XyZ0KHNKa C BY30M, FOCY[APCTBEHHBIM CEKTOPOM
1 PbIHKOM TpyzAa? Kak HayuuTbCA KOHTAKTUPOBATb C HUMI 1 HAXOLMTb
KOMMPOMICCHI B npoLiecce GopMUPOBaHNA COOCTBEHHBIX UCTUHHDBIX
Xy[OXeCTBEHHbIX LEHHOCTeli 1 CTAaHOBNEHMA (BOEro TBOPYECKOro
nyTu. Kaxnablii co cBoeli onpefenenHoi nosuuun, Pobept MapTuH
1 bpyHo MeccuHa, n3yyanu acnekTbl TeOPUN LeNoCTHOCTH, N03BO-
NALLNE HAIATW TBOPYECKOI NNYHOCTI TOUKI CONPUKOCHOBEHNA €O
CBOUMI KONeramu, C 00LLeCTBEHHOCTBIO U C yUPeXaEHUAM KyNbTYpbl
1 NCKYCCTBA, He TepAA NP 3TOM 0TBETCTBEHHOCTU XyA0XKHNKa nepes
NCKYCCTBOM, @ TaKXKe CBOWX TMYHbIX JeanoB v BO33peHUil, KOTopble
TaK MHOTO 3HauaT ANA TBOPLIOB.

What might be the incentives, challenges, and pressures to
which artists are subjected, be they from the commercial market, the
requlatory sector, or institutions themselves, and how can artists learn
to recognize these, all the while forging their own, true artisticidentity
and pathway? Robert Martin and Bruno Messina explored, each from
his specific vantage point, facets of artistic integrity as these relate to
the shared responsibilities of artists towards the arts, their colleagues,
the public, and relevant cultural institutions, as well as to the personal
ideals and aspirations which artists hold most dear.

LlenocTHOCTb BHYTPY KOHCEPBATOPWN
Artistic Integrity within a Conservatoire

Jybpaska Mosuduy, Cepbus

XeHpuk Ceelidans, [aHus

Modepamop: Mucm Topkeacoommup, YcaaHous
Dubravka Jovicic, Serbia

Henrik Sveidahl, Denkmar

Moderator: Mist Thorkelsdottir, Iceland

CeroHa BCE bonee NepcnekTMBHLIM HanpaBneHuem B BbiCLIEM
06pa3oBaHmN CTAHOBUTCA NPU3HaHIe Heo6X0AUMOCTI GOPMUPOBAHNA
y CTYZeHTa LLeNoCTHOro NpefCcTaBNeHna o (Boeil npodeccoHanbHoi
LeATenbHOCTU. JloMKHbI 111 KOHCePBATOPUI NEPEOCMbICTNBATb CBOM
TPaAMLMOHHbIE NOAXOALI K NPodeccnoHanbHoil NoAroToBKe feA-
Teneil CKYCCTBA, U3MEHAA MEeTOAUKN 00yueHua, COBepLIEHCTBYA
o6pa3zoBate/ibHble TeXHONOrMN? ITU 1 Apyriie BONPOCbI Obinn 06cyx-
LeHbl peKTOpaMi Tpex My3blKanbHblX By30B, NpeACTaBAANLLMX
Pa3fiNuHble XY[0XKECTBEHHbIE TPAZULNM U OPraHN3aLMOHHbIE OCHOBBI
McTeMbl 06pa3oBaHus.

What is the relationship between the goals, aspirations and
organizational structures of our conservatoires on the one hand and the
goals, aspirations and working modes of the individual artists on the
other? Are we at risk of putting the well-being of conservatoires before
the well-being of the individual artists working there? These and related
questions were discussed by three school directors representing different
artistic backgrounds and organizational cultures.



Tocynapctso / State

BbICBOOOXIEHME TYMAHUTAPHbIX HaYK
13 TOCYAAPCTBEHHOIO CEKTOpa
Freeing the arts from the regulatory sector?

Cap AnaH JlaHenaHOc, BeanukobpumaHusa
KeHHem XaHceH, [JaHuA

Modepamop: [lebopa Kennexep, NpnaHous
Sir Alan Langlands, United Kingdom
Kenneth Hansen, Denmark

Moderator: Deborah Kelleher, Ireland

(5p AnaH Jlanrnaupac, rnaBa CoBeta no GuHAHCMPOBAHIHO BbICLLEMO
00pa3oBaHnA B AHMMK, YTBEPXKAALT, UTO KOHCEPBATOPUN BNOJHE
CNocobHbI pa3BMBATLCA B YCMELLHOI 1 pa3HO00pa3HOIi «IKOCUCTEMED
BbICLLEr0 06pa30BaHuA, B TO e Bpems, 3aLnLLad CBOK LIeNOCTHOCTD
11 HaKONMeHHbIIi XY[0XeCTBeHHbIN onbiT. OnucbIBaA cuctemy, 6asupyto-
LLYI0CA B NEPBYI0 0Yepe/b Ha TANAHTMBbLIX CTYAEHTAX, OH YKa3blBaeT Ha
pa3zHoobpasue CUNbHbIX KauecTB, MPUCYLLNX KOHCEPBATOPUAM. [0BOPA
0 TOM, 4TO B GONBLUMHCTBE CTPAH BbICLLEe 06pa3oBaHie ABNAETCA Kak
ny6NMYHbIM, TaK 1 YaCTHIM 611aroM, TpeOyHOLLIM HeCKOMbKMX NOTOKOB
(MHAHCMPOBAHNA, OH NPUBOAUT [I0KA3aTeNbCTBA BO3MOKHOCTI HAXOXK-
JleHIA COpa3MepHOro MoAXo/a K 0praHin3aLyi BbICLLEro My3blKanbHOMO
00pa3oBaHuA, NPy 3TOM yBaXas aBTOHOMHOCTb AaHHbIX YupeXxaeHNii.

Sir Alan Langlands, Head of the Higher Education Funding Council
for England (HEFCE) argues that it is possible for music conservatoires
to flourish in a successful and diverse ‘ecosystem’ of higher education,
whilst continuing to protect the integrity and transformative effect of the
artistic experience. He describes a system that is defined by the quality of
what we provide; the talent we attract; and the diversity of strengths that,
between us, we offer. However he notes that in most countries, the higher
learning is both a public and a private good requiring multiple funding
streams, and that it is necessary and possible to develop a proportionate
approach to requlation whilst respecting institutional autonomy.

KeHHeT XaHceH, KpeaTuBHbIIl AupeKkTop decTMBans Axasa
B KoneHrareHe, paccyaan o Tom, UTo KOHCepBaTopuAM Heo6xo-
AMMO MPUHUMATb BO BHUMaHNe TPYAHOCTH, C KOTOPbIMM MOTYT
CTONKHYTbCA UX BbINYCKHUKM MO OKOHYaHMU 06yueHua. OH 0cobeHHO
noAYepPKHYN BaXKHOCTb 00yUeHNA CTYAEHTOB 0CHOBAM MapKeTUHTa
11 BM3HeC-HaBbIKOB. bONbLLMHCTBO My3bIKaHTOB He 3HaloT, Kak Npoja-
BaTb CBOIO NPOAYKLMIO - UX MY3bIKY, @ B Kapbepe, 0CHOBbIBAOLLIEICA Ha
$OpPMUPOBAHNM 11 Pa3BUTIN CBOETO MOPTHONNO, 3TH HABBIKM XKM3HEHHO
HeobxoanMbl.

Kenneth Hansen, the creative director of the Copenhagen Jazz
festival, argues that the conservatories need to consider the issues the
graduates may face after their education is over — he especially stresses
the importance of teaching the students the basics of marketing and
business skills. Most musicians do not know how to sell their product —
their music. And in the portfolio-based career this skill is vital for them
to survive.




TTpobnemarika / Provocations

BbiCTpanBaHe PenTuHra KOHCEPBATOPHIA:
CO3/AK0T NN NnoKasarenu
NPaBUIbHbIE CTUMYIbI?

Ranking Conservatoires: Do indicators
create the right incentives?

CmecdpaH luc, lfepmaHusa

Modepamop: Mumep Yacm, LlomaaHdua
Stefan Gies, Germany

Moderator: Peter West, Scotland

lpepcTaBbTe, UTO Balle yUpeXAeHMe OLEHNBALTCA He TONbKO
KaK «XOpOLLEe» W «OTMYHOE», HO W KNAcCUPULMPYETCA BbILLIE WK
HUKe iYTUX My3blKasibHbIX yuebHbIX 3aBeeHuil. HpaBuTca Bam 310
WK HET, HO PEITIHT KOHCEPBATOPUA, HAapaBHE CO BCEMIA BbICLIMMY
yuebHbIMU 3aBEeHNAMM, CKOPO CTAHET PeabHOCTbH. ECTecTBEHHO,
eCN Balle yupexaeHue noABUTCA B BEPXHEil YacTu cnucka
Bbl, CKopee Bcero, Gynete yaoBnetBopeHbl. Ho uto npom3oiiger,
eC/M OHO BOIAET B UnCNo yupexaeHuii B camom Husy? Cobupaetecb
1V Bbl ABUFATbCA BBEPX MO JIECTHIALLE UM MPOCTO He byzeTe 0bpalLaTth
Ha PeiTUHT HUKaKoro BHUMaHnA? COBMajiatoT i KpUTEpUM NOCTPOe-
HUA PeiTUHTa C LeNAMN 11 CTPEMIIEHUAMY BaLLIEro By3a?

Imagine that your institution is being ranked — not just rated as‘good;
‘excellent’ etc. — but classified as being superior to or inferior to other
schools of music. Whether you like it or not, the signs are that ranking
of conservatoires, along with all higher education institutions, will soon
become a reality. Naturally, if your institution appears at the top of the
list you are likely to be satisfied. But what happens if it ranks among
institutions at the bottom? Are you going to try to move up the ladder or
just drop out of the ranking game altogether — assuming such an option
is open to you? In the first case, do your institution’s artistic commitments
and aspirations and those of your collaborators harmonize with the goals
and methods — especially the emphasis upon the quantifiable - that are
inherent to ranking criteria and systems?

TpeboBaHNs BPEMEHMN:
Yero Ham He xBataeT? Kakue waru moryT
NPeAnpUHSTL KOHCEpBATOPUI?
Provocations: What are we missing?
What should conservatoires do that
they are not presently doing?

Tem KogppmaH, HudepaaHOel
Pobepm MapmuH, CLLA

BbpyHo MeccuHa, ®paHyus
J#oH Yonnec, Benukobpumarus
Tet Koffeman, The Netherlands
Robert Martin, USA

Bruno Messina, France
Moderator: John Wallace, UK

[xoH Yonnec, uneH komuteta no COCTaBAEHUIO MPOrpamMmbi
TemaTnueckoro aHA KoHrpecca, npoBen 3akniuuTeNbHyio UCKyCCuto
no uToram AHA. B 3aBepLueHme ceccum yyactHukam 6bina npefcTas-
NeHa npe3eHTawna HoBoli obyyatolLeli nporpammbl «My3blkaHT 3.0»,
KOTOpaA HanpaBieHa Ha Co3/aHue yCoBIil Tpyaa AnA My3blKaHTOB
1 CNoCOOCTBYET COXPAHEHMI0 UX TBOPUECKON UHANBUAYANbHOCTY U
LIeNOCTHOCTU.

John Wallace, member of the thematic day programme committee,
asked the participants for their initial feedback on the day’s presentations
and discussions. The session was complemented by a brief presentation
of a new study programme, “Musician 3.0". This programme aims to
offer a pathway to creating working conditions for musicians that are
conducive to their artistic integrity.

n






My3blkanbHble
KOHKYpPCbI - 6naro ais My3biku?
Music competitions:
good for the art of music?

AHHa Amumpuesa, Poccua

AnekcaHOp Macnos, Poccus

UaH Yomm, BenukobpumaHus
Modepamop: TropuHe bpem, Lliseliyapus
Anna Dmitrieva, Russia

Alexander Maslov, Russia

lan Watt, UK

Moderator: Thiiring Brém, Switzerland

Monogble My3blKaHTbl, HEOZHOKPATHO
yUaCTBOBABLUNE B MeXAYHAPOAHBIX KOHKYypCaX,
B pamMKax JAHHOTO CEKLMOHHOTO 3acefiaHuna
BCTYNUAM B AMCKYCCUIO HA TeMY BRUAHMA
WX KOHKYPUPYHOLLETO 11 KOHKYPEHTHOTO NOBeeHNA
Ha TBOpUECKOe pa3BuTIE IMYHOCTU. OTpaXKaeTca nu
(TpemneHune K nobeae Ha ux npodpeccnoHanusme?
Kak copeBHOBaHMA JOMKHbI ObITb NPeACTaBAEHbI
B 00LLeCTBEHHOM CO3HaHNW?

A panel of young musicians who had
participated in international competitions joined
the discussion on how, and to what extent, their
competing and competitive behavior had been
beneficial to their artistic development, whether
one’s goal of winning may interfere with artistic
issues and how competitions are, or should be,
represented in the public mind.

My3blkanbHble PecTUBaAN - MeXay
NCKYCCTBOM, MOJION
1 PDbIHKOM Tpyaa
Music Festivals between
Art, Fashion and Market

KpucmuaH TomncoH, LLseliyapus

AH-Mn Homa, HudepaaHOobl

Modepamop: Xappu 6aH OeH 3sbCeH,
HudepnaHosi

Christian Thompson, Switzerland

Jan-Ype Nota, The Netherlands
Moderator:  Harrie van den Elsen,
The Netherlands

3a nocnegHue gecatunetua B Espone
HabM0faeTca BCMbIWKA akTUBHOCTU B cepe
OpraHnu3auum My3bikanbHbix decTuBaneil.
Ho Ha JaHHbIi MOMEHT, NpOBefleH0 Mano
NCcnefoBaHNil XyA0XKeCTBEHHON 3HAUUMOCTH
1 06LLIer0 KyNbTYPHOTO BANAHNA TaKuX COObITHIA Ha
paboTy camux My3blKaHTOB. Llenblo CeKLMoHHoro
3aceflaHuA CTano U3yyeHue BonpoCoB TBOPYECKOI
LIeN0CTHOCTY, KacaoLLerica He TONbKO Y4acTHUKOB
decTuBanei, Ho u Tex, KTo paboTaeT Hapj
OpraHu3aumeii faHHbIX MeponpuUATHIA.

There has been an explosion in the number of
music festivals over the past decades in Europe. But
there has been little in the way of examination, or
even awareness, of the artistic significance and
overall cultural impact of such events upon the work
of musical artists. The breakout session’s objective
was to explore the specific issues of artistic integrity
that concern not only the artists performing at
festivals but also those working inside the festival
organisation.

Mornoaas 38e3/a - 340p0Bas
KaTeropust B CKYCCTBE MY3blKiA?
The young star - a healthy category
in the art of music?

AHHa Tugpy u Maono MNempoyennau, Umanus
Modepamop: AHekKke 8aH Oep BuliK,
HudepnaHOobi

Anna Tifu and Paolo Petrocelli, Italy
Moderator: Janneke van der Wijk,

The Netherlands

Cpe;wl XpaHuTeneii MY3bIKallbHOTO UCKYCCTBA
pacTér 0eCnoKolicTBO 0 TOM, UTO MOCTOAHHDbI
MOWCK M NPeBO3HECeHNe «<MONO0N 3Be3[bl» MOXeET
NMETb HeraTuBHbie NOC/eACTBUA HE TOJIbKO AnA
CaMiUX MonoablX My3blKaHTOB, HO U ANA BCero
0611ecTBa, TaK KaK 3T0 MOXKET Cnoco6CTBOBATD OLLIK-
60‘1HOMy npeacTaBneHnto o ¢yHKU,VIOHVIDOBaHI/1VI n
LEHHOCTU MY3bIKI KaK UCKYCCTBA. Ha ceKLoHHOM
3acefiaHum bbin PaccMoTpeHbI I'IpOﬁﬂEMbI, (BA3aHHbIE
C ObITIEM «MONOJI0/ 3BE3/1bI», A TAKXKE BO3MOXKHOCTH
NX peLueHna.

There s increasing concern among the gatekeepers
of the art of music that the constant search for, and
celebration of, the “young star” may have detrimental
consequences not only for the young musicians
themselves but also for the whole discipline, as it may
encourage erroneous beliefs about the functioning and
value of music as art. The breakout session explored
the challenges, but also the opportunities, associated
with being a young star.

JTnKa
MY3bIKaSIbHO-MCTIONTHUTESIbCKO
KPUTIKN
The Ethics of Music
Performance Criticism

EneHa AneccaHdpu, Lseliyapus
Modepamop: Acmpud KeonbeliH,
Hopsezua

Elena Alessandri, Switzerland
Moderator: Astrid Kvalbein, Norway

[13yueHne, aHanu3 1 oLeHKa ABNEHWIA My3bl-
KaNbHOr0 UCKYCCTBA ABNAETCA HEOTbeMNEMOli
YacTblo Haleil Xu3Hu. Ho moxem nn Mbl ObITb
yBEPEHbI, UTO HaLW CyXJeHna ABNAKTCA cnpa-
BeANIMBbIMU, KOrla 00beKTUBHAA KpUTMUYeCKas
OLEHKa TOro AW MHOTO TBOPYECKOro GakTa
HEeBO3MOXHa 0e3 yuéTa KOHKpeTHbIX YCI0BMIi
€ro BO3HUKHOBEHNSA, MECTa, 3aHIMAemMoro um
B 06WweMm npouecce My3blKanbHOTO pa3BuUTHA,
B 00LLeCTBE U B KyNbTYPHOI XM3HN JaAHHOI
CTpaHbl? 3Tn Bompocbl 06CyXAanuch Ha GoHe
HeJlaBHIX MCCNe0BaHIi Mo oLeHKe 3PdeKTUBHO-
CTIN My3bIKaNbHO-UCMONHUTENCKON KPUTUKY.

Evaluating music performances is a standard
feature of our musical life, but do we know what
goes on when we evaluate a performance? Can
we be certain that our judgements are “fair “or

“valid” when some of the factors influencing them
are not necessarily solely musical in their basis?
These questions have been discussed against the
background of recent studies on performance
evaluation.
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TpoeKTsi / Projects

[poekT MMonudoHus 1 3pasmyc
ERASMUS Network
for Music Polifonia 2011-14

MpoekT «Polifonia» nccnegyet pasnuuHble BONPOChI, (BA3aHHbIe
C NpOGeccMoHanbHO NOAroTOBKON MY3bIKaHTOB Ha €BPOMENCKOM
ypoBHe. CucTema, ABNAOWAACA KPYNHEAW MM eBPONencKuM
npoeKkTOoM No NpodeccuoHanbHO My3blKanbHON NOATOTOBKE Ha
CerofHALHNA feHb, BKNtoYaeT B ce6a 55 yupexaeHuii B 06nacTu
My3blKabHOro 06pa3oBaHisA B 26 eBPONEIiCKIX CTPaHaX U B 4 CTpaHax
3a npefenamu EBponbl. E€ coBMEeCTHO KoOpAMHUPYHOT KOHCepBaTOpuA
KoHuknuiik B [aare u EBponelickas Accoumaumsa KOHCepBaToOpui.
«Polifonia» HaxoauTCA ceituac Ha TpeTbeM 3Tane CBOEro Pa3BUTMA
(aBa npeablaywux 31ana cocroanucs B 2004-2007 1 2007-2010 rogax),
KoTopblii 3akoHuUNTCA 30 ceHTAbpa 2014 roga. B pamkax npoekta
5 pabounx rpynn 3aHMMatOTCA TaKIMU TeMaMK, KaK OLLeHKa 1 CTaHAapTbl,
Xy[0KeCTBeHHble NCCNIe0BaHNA B Chepe My3blKK, MOBbILLEHNE KauecTBa
06pa30BaHuA 1 akkpeauUTaLna, 0bpasoBaHie AnA npeanpuHMMaTeneil,
a TakKe MOOUbHOCTb 1 COBMECTHbIe AUNNOMbI. Ha 3ToM nneHapHoOM
3acefiaHun npeacefatenin pabounx rpynn Nofenuamncb pesynbratamu
CBOeIi paboTbl 11 TeKyLLeli [eATeNbHOCTbIO TPyNMbl, a TakKe 06cyannm
MNaHbl Ha CleytolLme ABa rofa.

The ERASMUS Network for Music ‘Polifonia’is a project that is
supported by the ERASMUS Networks programme of the European
Union. ‘Polifonia’ studies various issues related to professional music
training at the European level. The network, which is the biggest
European project on professional music training to date, involves 55
institutions in the field of music training and the music profession
in 26 European countries and 4 countries outside Europe. It is jointly
coordinated by the Koninklijk Conservatorium Den Haag and the
European Association of Conservatoires (AEC). With two preceding
cycles running from 2004-2007 and 2007-2010, ‘Polifonia’ is now
in its third cycle and will run until 30 September 2014. Within the
project 5 working groups are engaged in subjects such as Assessment
and Standards, Artistic Research in Music, Quality Enhancement and
Accreditation, Education for Entrepreneurship, as well as Mobility and
Joint Programmes. In this plenary session the chairs of the working
groups shared the current outcomes and working progress of their
groups and talk about the plans for the following two years.
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Axkpeuranys AEC / AEC Peer-Review
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HeatenbHocTb AEC B chepe NoBbILLEHNS
Ka4ecTBa 00Pa30BaHuS: OT3bIBbl
KOHCEPBATOPWIA, MPOLLE/LLINX
akkpegutaumio AEC
AEC Quality Enhancement activities:
Feedback from institutions reviewed
by AEC Peer-Reviewers

(2010 ropa B Heckonbkix By3ax, Bxoaaux B AEC, nobbisanu
3KCNepTHble KOMUCCUM, HEKOTOPbIe U3 HIX B paMKax Mporpammbl
noBblleHnA KayectBa o6pazoBanua AEC (c ApyKecTBEeHHbIM
BM3UTOM), a HEKOTOPble — B paMKaX HaLlOHAIbHON OLLeHKI/aKKpe-
AUTaLUK, B KOTOPbIX ACCOLMaLMA NPUHIMAET aKTUBHOE yyacTue.
B nocnenHem cnyyae, Ha3biBaeMOM «COBMECTHOI IKCMEPTU30i»,
KpUTepuM 1 CTaHAAPTbI HALMOHANbHBIX aKKPEAUTALMOHHBIX areHTCTB,
Kak npaBuno, obbeauHATca ¢ kputepuamu AEC. Ina Hanucanma
3aKMI0YNTENbHOMO fOKNaza 00 OLeHKe AeATENbHOCTM KOHKPETHOO
By3a AEC Ha3HauaeT IKCNePTHYI KOMICCUIO PeLieH3EeHTOB.

B xoae aaHHoro nnexapHoro 3acefaua KoHrpecca, nocne Kpat-
koro 0630pa aeatenbHocti AEC B 31014 06n1acTy, NpeCTaBUTENM TPEX
BY30B /a1 OT3bIBbl 00 aKKPeAUTaLMOHHbIX NPOLIEAYpaX, NPOBe/eH-
HbIX Y HIAX B 2010 rogy, 1 pacckazanu 06 U3MeHeHUAX, IPON30LLeALLNX
B X YUPEXAEHUAX 32 NOCNIAHME [1Ba F0Aa.

Since 2010, several AEC member institutions have been visited by
teams of peer reviewers, some within the framework of an AEC Quality
Enhancement Process (a friendly visit by a critical team of peers) and
some within the framework of a national evaluation/accreditation
procedure in which AEC was taking an active part. In the latter case,
called Joint Collaborative Reviews, the criteria and standards of the
national evaluation/accreditation agency are usually merged with the
AEC criteria/questions of inquiry and the AEC nominates peer-reviewers
in charge of writing the final evaluation report. Aftera short introduction
to AEC current activities in the field, three institutional representatives
shared their thoughts and comments on the reviews which had been
conducted in their institution in 2010. They were asked, two years later,
to reflect on what has really changed in their institution following
the review and how they have handled the report written by the
peer-reviewers.
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LiepemoHus 3akpbiTins / Closing Session

Ha uepemonuu 3akpbiTa Korpecca ropo Manepmo 611 06bABAEH MeCTOM NPOBeeHUsA
Konrpecca 2013. Takxe coctoanach nepefaya nepexopsiueii cratystku-cumsona AEC pekto-
pom CankT-Metepbyprckoii koHcepBaTopun M.X.TaHTBaprom npeactaButenam Koxcepatopuu
um.B.bennuun B Manepmo.

At the closing ceremony Palermo was announced as the city where the Congress 2013 would
take place. The symbolic AEC statue was passed from the Rector of the St.Petersburg Conservatory
Mikhail Gantvarg to the representatives of the Bellini Conservatory of Palermo.
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Coet AEC / AEC Council

[pe3naeHT

Mackane de poom,

KoHuKnulik koHcepsamopus,

Boicwasa wkona «Apme3uc», AHmeeprneH

[eHepanbHblil CekpeTapb
Hope JluHosuykKu,
Boicwas wKona my3siku, /lrobek

Buue-lpe3naeHTl

TbemxeH AmycceH,

Boicwaa HayuoHan6Has KoHcepeamopus
MY3bIKU U maHya, Mapux

Xybepm 3lixonbyep,

Leeliuapckasa (umaneaHcKas)
KOHcepeamopus 8 JlyaaHo

YneHbl CoBeTa

AHOpaw Bamma, Akademus my3biku um. Jlucma
Slipuk bupknaHo, Hopsexcckaa Akademus My3biKU

bpyHo Kapuomu,
KoHcepsamopus my3eiku um. Anbgppeda Kazensnoi

Xappu 8aH OeH 31bCeH,
KoHcepsamopus lMpuHya Knayca, poHUH2eH

Mcez2onc Ky#uHcKu,
Akademusd my3eiku um. K. /lunuHckoeo, Bpouysnas

AHmMoHuo Hapexoc bepHabo,
Boicwaa My3biKanbHaA KOHcepsamopus
um. MaHyana Maccommu

Mucm Topkeacdommup,
My3bikanbHbIl hakynsemem
UcnaHAckoli Akademuu ucKyccms

[xcoH Yonnec,
Koponesckasa koHcepsamopusa LLlomaaHouu

President

Pascale De Groote,

Koninklijk Conservatorium,
Artesis Hogeschool Antwerpen

Secretary General
Jérg Linowitzki,
Musikhochschule Liibeck

Vice-Presidents

Gretchen Amussen,

Conservatoire National Supérieur

de Musique et de Danse de Paris - CNSMDP

Hubert Eiholzer,
Conservatorio della Svizzera
Italiana Lugano

Gouncil Members
Andrds Batta, Liszt Academy of Music
(Liszt Ferenc Zenemlivészeti Egyetem)

Eirik Birkeland, Norwegian Academy of Music

(Norges musikkhggskole)

Bruno Carioti, Conservatorio di Musica «Alfredo Casella»

Harrie van den Elsen,
Prins Claus Conservatorium Groningen

Grzegorz Kurzynski ,

Karol Lipinski Academy of Music in Wroclaw (Akademia
Muzyczna im. Karola Lipinskiego we Wroctawiu)

Antonio Narejos Bernabeu,

Conservatorio Superior de Musica «Manuel Massotti»

Mist Thorkelsddttir, Music Department

Iceland Academy of the Arts(Listahdskdli islands)
John Wallace, Royal Conservatoire of Scotland
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Accoumavys eBponeiickix KoHcepBaTopuit 6narogaput Office team,
coTpynHnKoB CaHKT-eTepOyprcKoii rocyapCTBEHHOI European Association

KoHcepBatopuy um. H.A.Pumckoro-Kopcakosa of Conservatories (AEC):

3d OpraHu3auuo KOHI'pECCB:

AHucumosa C.A.
bepexcHozo E.N.
Bonuek J1./1.
lnasyHosy P.B.
lubadynnuHa A.A.
KnumeHko A.A.
KyzaaescKkozo H.A.
Kydpawosa A.E.
JlebedbKo E.A.
Jlbicosy A.Tl.
MauynuHa A.A.
HopkuHa B./A.
OnoYuHcKyo A.M.
MadepuHa E.O.
ToscmeHKo E.H.
®ununeHkosy C.J1.
YcneHcKozo B.B.
®ununnosa A.T.
XomyyK E.H.
YacosumuHa A.H.

LLlaxmamemeoesa A.A.

LLisapeHok A.A.
LLimamosa B.A.
Wmpom A.A.

Jeremy Cox

Linda Messas

Sara Primiterra
Maarten Aarse
Hannah Hebert
Annelotte Kolstee
Angela Dominguez
Gulce Ciringel

Anne Rademarkers

PenakTopbl - cocTaBuUTENM:
AnHa OnounHckas
Anna Wtpom

Ooro:
Maaptep Aapce
tOpuii Myukos
[TonuHa YepHbiwosa

[ln3aiit n opurnHan-maker:
flpocnasHa [paauHap

Mpu nogaepxKe MUHMCTEPCTBA KyNbTypbl Poccuiickoii Oepepatim
n Komuteta no kynbtype CaHkT-MeTepbypra

Canxr-Ilerep0ypr
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CAHKT- HETEPBYPFCKAH TOCYIAPCTBEHHAA

KOHCEPBATOPHA

umenu H.A. Pumckoro-KopcaxosBa
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