I MEXXIYHAPOJIHDBIN KOHKYPC OPTAHHCTOB HM. U. A. BPAYIO

30 oxTa0ps, 18.00
Kamepubiit 3an (ayauropus Ne 9)
TOPKECTBEHHOE OTKPBITHE KOHKYPCA

1 HOsOPA, 12.00-14.30, 18.00-20.00
Maseit 3am um. A. K. [71a3yHoBa
ITPOCIYIIINBAHME II TYPA

2 HOA0ODA, 12.00-14.30, 18.00-20.00
ITPOCJIYHINBAHMUE II TYPA

4 Hos6pA, 12.00-14.00, 18.00-20.00
IIPOCIYIIUBAHHUE ®UHAJIBHOTI'O TYPA
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I INTERNATIONAL BRAUDO ORGAN COMPETITION

30 October, 18:00
Chamber Hall (Room 9)
OPENING CEREMONY

1 November, 12:00-14:30, 18:00-20:00
Glazunov Hall
SECOND ROUND OF AUDITIONS

2 November, 12:00-14:30, 18:00-20:00
SECOND ROUND OF AUDITIONS

4 November, 12:00-14:00, 18:00-20:00
FINAL ROUND OF AUDITIONS

20:30
ANNOUNCEMENT OF THE COMPETITION RESULTS

5 November, 19:00
PRIZE-WINNERS™ CONCERT
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I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEXIYHAPOJTHBINA KOHKYPC OPTAHUCTOB M. 1. A. BPAYJIO

C aukr-IleTepOyprekas KoHcep-
BATOPUSL — POJOHAYAILHUIIA

POCCHICKOH TPO(HECCHOHAIBHOI Op-
I'aHHOY IKOMBL. OTKPBIBAS B HALIEH
Koncepsaropun nepBoe TBOPYECKOE
COCTA3AHUC OPI'dHUCTOB, Mbl HAYMHA-
€M HOBBII1 3Tl OPIAHHOTO UCIIOJIHHU-
TenbCTBa B CaHkT-Ilerepoypre.

KOHKYpC HOCUT UM BBIIAIOIIETO-
€ My3bIKaHTa, podeccopa JIeHnH-
rpaackont (Cankr-IleTep6yprekoii)
Koncepsaropuu M. A. Bpayno u npuypoden K MOABICHUIO
HOBOIO Oprana B Masom 3ane um. A. K. ['tazynosa.

C NOKENMaHUEM HOBBIX TBOPUYECKUX HOOE],
W. 0. pexropa Cankr-IleTepOypreKoit KOHCEPBATOPUN
Hapopmbiit apruct Poccun

Cepreit CTAIJIEP -

I MEXXTYHAPOTHBII
KOHKYPC OPTAHVCTOB FIM. 1. A. BPAYIO

Yupenurenn

Canxkr-IleTepbyprekas rocyiapCTBeHHAsA
KoHcepsaTopus umenu H.A. Pumckoro-Kopcakosa
[Ipu mopepskke Komurera mo Kyasrype
Canxkr-Ilerepbypra

Opranu3anMOHHBIN KOMHTET KOHKYpPCa

Cepreri CTAIJIEP
TpesiCeaaTeNb OPTKOMUTETA
1.0. pekropa Caukr-TlerepOyprcKkoit KOHCEPBATOPUN

Cepreit CMO/IATHUHOB
TEePBLIF IPOPEKTOP CaHKT-IIeTepOyprcKoil KOHCEPBATOPUH

Jdmutpuri YACOBUTHH
TEePBLIF IPOPEKTOP CaHKT-IIeTepOyprcKoil KOHCEPBATOPUH

I0mua CTPHKAK
npopekTop CankT-ITeTep6yprckoit KoHCEPBATOPUH

HNBan PO3AHOB
34BE/IYIOIIMIT Kaeipolt OpraHa 1 KIaBECHHA
Cankr-IleTepOyprckor KOHCEpBATOPUU

JIugua BOJTYEK

HA42IbHUK KOHIIEPTHOTO OT/ieNa
Masoro 3ana nmenu A. K. [lnasynosa
Cankr-IleTepOyprckor KOHCEpBATOPUU

Taxmans SAPEITKHUM
OTBETCTBCHHbINA CEKPETAPD KIOPU

he St. Petersburg Conservatory

is the founder of a Russian pro-
fessional organ school. In opening
this first creative contest for organists
at the Conservatory, we are beginning
anew era of organ performance in St.
Petersburg.

The competition bears the name
Isaiah Braudo, an outstanding musi-
cian and professor of the Leningrad
(now St. Petersburg) Conservatory.

The competition is timed to coincide with the appearance
of the new organ in Glazunov Hall.

With best wishes for new creative victories,
Acting Rector of the St. Petersburg Conservatory
- People’s Artist of Russia

I INTERNATIONAL BRAUDO
ORGAN COMPETITION

Founder

St. Petersburg N. A. Rimsky-Korsakov

State Conservatory

With support from the Committee for Culture
of St. Petersburg

Organizing Committee

Sergei STADLER
Committee Chairman,
Acting Rector of the St. Petersburg Conservatory

Sergei SMOLYANINOV
First Vice-Rector of the St. Petersburg Conservatory

Dmitry CHASOVITIN
First Vice-Rector of the St. Petersburg Conservatory

Yulia STRIZHAK
Vice-Rector of the St. Petersburg Conservatory

Ivan ROZANOV
Head of Organ and Harpsichord Department
of the St. Petersburg Conservatory

Lidiya VOLCHEK

Head of the Concert Division,
St. Petersburg Conservatory
Glazunov Hall

Daniel ZARETSKY
Executive Secretary of the Jury

x\{-"-x‘u"-.- Sergei STADLER
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K TO MOXET IIOCHOPUTL C TEM,
YTO TPAJUIMM — OIPOMHAA
YeI0BEYECKad TIeHHOCTh! OHU mepe-
JAI0TCA HOBOMY IOKOJIEHHIO W, OT-
TAIKUBAACH OT HUX, PA3BUTUC HACT
Brepes. Korza Mbl ¢ 61arofapHOCTbIO
BCIIOMUHACM HAUIUX YYUTENCH WM
3AMEYATE/IbHBIX My3bIKAHTOB, IIOB/IU-
ABIINX HA HAII MY3bIKATIBHBII BEIOOD,
CYZbOY, MbI HE JIOJIKHBI 3d6bIBATH, UTO
JIOZH, KOTOpbIE TBOPUIH 50-60 et
HA34J, HAXOAWINCb B COBEPIICHHO
APYIUX HCTOPUYECKUX YCIOBUAX. (1
roBOPIO 0 Poccru ¥ O TOM, UTO UCIIBI-
TAJIO HAILIE TIOKOJIEHUE U [OKOJIEHUE
HAmMX poputenei. OpraHHoe €10 ObUIO MPAKTHYECKHU
B u3rHanuu. M ceityac, B npeaasepue Ilepporo KOHKypca
OPraHuCToB UMeHM Mcaru Aekcanaposnuya bpayno — mo-
€r0 OTLA, HACTABHUKA, YIUTENA — B MOCH IIAMATH €IIE OT-
YET/IMBEC BCIUIBIBACT TO BPEMS, KOITIA OH KU 1 PA0OTAIL

Mot orert 10 KOHIIA ObUI NIPEZJAH OPTAaHHOMY Y BO
BCEM €10 00beMe — OT OPIAHHOIO CTPOUTENBCTBA, IKCIIEP-
TU3bI COCTOAHUA OPI'AHOB, 4epe3 60PLOY 33 BOCCTAHOBIEHHE
CTAPBIX U K YCTAHOBKE HOBBIX MHCTPYMEHTOB; OH IIEPEAABAT
KOJUIETAM U YYCHUKAM CBOM 3HAHUA, YMCHHE, SHTY3UA3M,
CBOIO HEMPEKIOHHOCTB, TPEOOBATENLHOCTD K Ce6€; OH ObLT
OZ\CPKUM JKETAHUEM IIPUB/ICYD MY3BIKAHTOB PA3HBIX CIIE-
LMAIBHOCTEN K UCKYCCTBY MY3ULIMPOBAHMA, JAObI [IO3HATH
3AKOHB, yX My3bIKU baxa 1 ero npeimecrseHHUKOB. 1 He
TOJIbKO CTAPUHHOK MY3BIKH, HO U MY3BIKM POMAHTH3MA U
TBOPYECTBA KOMIIO3UTOPOB-COBPEMEHHUKOB, THULIIATOPOM
MHOTHX OITyCOB KOTOPBIX OH ObUL YUEHBII ¥ MBIC/ITEIND, OH
B UCIIOJIHUTEIBCKOM TBOPYECTBE CMOI' IIOKOPUTD CBOCH UI-
poit ThICYM JIoAEH. Kapiil €0 KOHIEPT ObLI COOLITHEM,
TPA3/IHAKOM i Ctymarenedt. Llapuia HeOObIKHOBEHHAS aT-
MoC(epa. Kak kb, 4T0 3T aTMOC(EPA YXOAUT HABCETIA. Ee
HET HY B 3AIUCAX, HA B UHBIX PETUCTpaLuAX. OHA OCTAETCA
TOJIBKO B CEPALIC U B JIyILIE.

S IPU3BIBAI0 MOJIOABIX MY3BIKAHTOB YTHUTb TPAULIUY,
HO 1 OBITb CBOOOJHBIMU B PA3BUTUM COOCTBEHHBIX WJIEH,
B CBOEM MCKYCCTBE.

T Mens HACTOAIAA PAIAOCTb CO3HABATD, YTO B CTCHAX
KOHCEPBATOPHH, KOTOPOY MO oTel, IOCBATII 50 JIeT CBO-
el JKU3HY, YYPEKIeH MEKIyHApOAHbI KOHKYPC HUMEHU
W. A. Bpayno. Xo4y OT BCEH AyIIN MOXENATh KOHKYPCAHTAM
OOJIBLIOTO yCIeXa U HAZEI0Ch, YTO CHELUAIbHBIN IPU3 1Me-
HH 11popeccopa M. A. Bpayzio 3a Jydinee UCTIOMHEHNE COYu-
nermid Y. C. baxa mocIyxuT JONOTHUATENBLHBIM CTUMY/IOM
UL MOJIOABIX MY3BIKAHTOB B IIOUCKAX HEOPAMHAPHBIX HC-
TONHUTENBCKUX PEIIECHUI U APKUX TBOPYECKUX TPAKTOBOK.

Anacracus BPAYIO

ho would disagree that

traditions have enormous
human value? They are passed onto
new generations and, in pushing
against them, we move forward
and develop. When we recall with
gratitude our teachers, or wonder-
ful musicians who influenced our
artistic choices and our destinies,
we must not forget that those
people who were creating 50 to
00 years ago lived in a completely
different historical circumstances.
[ am speaking about Russia and the
experiences of our generation as
well as that of our parents. The art of organ was practi-
cally banished. And now, on the threshold of the First
Isaiah Braudo Organ Competition, named for my father,
mentor and teacher, the time when he lived and worked
emerges ever more clearly in my memory.

To the end, my father was thoroughly devoted to
his work — the art of the organ, from construction and
condition assesments, through the struggle to restore
old organs and install new ones; he passed his knowl-
edge, skill, enthusiasm, steadfastness and self-discipline
onto his colleagues and students; he was driven by the
desire to attract musicians of different fields to the art
of music making, in order to perceive the rules and
the spirit of the music of Bach and his predecessors.
And not just early music, but also Romantic music and
the compositions of his contemporaries, for whom he
was the initiator of many of their works. A scholar and
thinker, he could win over thousands of people with
his playing. His every concert became an event and a
celebration for the audience. The atmosphere was phe-
nomenal; it is a pity that it is gone forever. It is not there
in the recordings or any other form. It remains only in
the heart and the soul.

[ urge young musicians to honor traditions, but also
to be free in the development of their own ideas and
their own art.

[t is such a joy to realize that the Braudo Internation-
al Competition has been established within the walls of
the conservatory to which my father devoted 50 years of
his life. With all my heart, I'd like to wish great success
to the participants and I hope that the special “Professor
Alexander Braudo” prize given for the best performance
of Bach’s compositions will provide the young musicians
with an additional impetus to search for original artistic
solutions and bright creative interpretations.

Anastasia BRAUDO



I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEXIYHAPOTHBIN KOHKYPC OPTAHHUCTOB UM. H. A. BPAYJIO

Hcaya Anexkcauaposuyd bpayao

B BIIAIOIMUNCA OpraHuCT Mcaits Anekcanaposnd bpa-

yo (1896-1970) — apTHCT, TIE/IATOT, YYEHBbIM, TTaBa
JICHVHIPA/ICKOI/TIETEPOYPICKON OPIAHHON MKOMBL — 00-
Jajial PEIKUM TAIAHTOM IIOCTUIATh CAMOE MATEPHUIO MY-
3bIKH, €€ BHYTPEHHUE 3aKOHBI JABIKCHHUA. DTO SABCTBYCT U3
3AIKCEH €0 UI'PBL; AKE TEXHUYCCKOE NX HECOBEPIIEHCTBO
HE MOXET CKDBITb 271)0UHbL U ACHOCHI €TO UCIIONHEHUSL
O TOM e rOBOPAT €I'0 MY3bIKAJIbHO-TCOPETUUECKHUE TPY-
Abl, paHHue cTatby 1920-x — 1930-X rofi0B U IMIABHBLI €TO
TPyZ, KHUATA 00 APTUKY/LALMK ',

OyHAAMEHT MACTEPCTBA U 3HAHUA 3AKIAJBIBANICA
B 1910-1920-¢ — rOABl y4€HUA, 11O HPUXOTH CYAbOBI,
Jlonrue ¥ u3BWIKMCTBIE?. Yepes csoero yuurens JKaka Ca-
Myans (SIkoBa Skosnesiya) TarmuHa (1886-1955), BbI-
JAIOIIETOCA OPI'aHUCTA U BIOCIEACTBUN MY3bIKOBEA-ME-
JMEBKCTA, Bpayso 6bUI TECHO CBA3AH, INIABHBIM 0OPA30M, C
Gpanyy3cioii OPraHHON MKOJIOH. DTO HOATBEPAMIOCH U B
XOJI€ IBYX KOMAHAMPOBOK bpayao B KPyIHENIINE LEHTPHI
OPraHHOTO UCKyCCTB, B [Tapmk u Bepus (1924-1926).

TpyHO TIEPEOLIEHUTh 3HAYEHUE IMAPIKCKOH Op-
TAHHOM LIKOJBI 714 UCKYCCTBA bpayno. Ero 3HakoMCcTBO
C TOM IMIKOJIOH (B TOM YUCJIE HA YPOKAX Y 3HAMEHUTOI'O
Jlyn BbepHa) OTKPHIBAJIO €My CMBICH 1pocmombl. CTpeM-
JICHUE K CTPOTOCTH ¥ IPOCTOTE U OCYIIECTBICHUE UX MBI
CIBIIMM B Urpe bpayno. B TOM, KaK OpPraHUCT BO3BOAUT
PUTMUYECKYIO U ADPTUKYIALUOHHYIO KOHCTPYKLIMIO MY3bI-
KaJIbHOT'O LIEJIOTO, KaK TIJATEILHO BBIIOIHAET OH MEJIKYIO
MOTHBHYIO PaBOTY, ECTb HEYTO OT TOTHYECKOIO CO60PA: TO
JKe TIOPAKAIOIIEE BETMYNEM PACTBOPEHUE HECKOHYAEMbIX
JeTazei B LEJIOM COOPYKEHHUH, HET HUYETO JIUIIHETO, YTO
BBICTYIAJIO OBl CAMO 1O CE6€ ¥ HAPYIIAJIO JIMHUIO BEJIUKO-
I'0 LIEJIOTO.

Bpayzo npunaaiexan K peKon My3bIKaHTCKOM [IOPOJie
UCTIONHUTENA-MBICINTENA. [IPAKTUK U YYEHBII B €0 JIULIE
ObUIM PABHOBEUKUMH, U TIOCTHKEHUE MY3BIKU B CIIydade
Bpayzo coBepmanoch B ABYECAMHCTBE MCIIOIHUTEILCTBA
U TEOPETUUECKOrO HabmoeHus. OJHO HEBO3MOXHO 6€3
APYIOro, — B IIPOTUBHOM CJIy4ae MY3bIKA, — U KAK UCKYC-
CTBO, ¥ KaK HAYK4, — YTpaTuIa Obl LEJIbHOCTD U NIOMHOTY.
CeroaHd, KOrja npomuio 6€3 Majloro COpOK JIET CO JiHA
CMEPTH Bpayo, ero UCKyCcCTBO M €ro HayKa CHOCOOHBI
IPUTATUBATD K CeO€ U3YMJIEHHBIE B30PBL BbI3bIBATH BOC-
XUIIEHUE, CMEMAHHOE ¢ HEAJOYMEHUEM. SHAYNT, ABJICHUC
Bpayfo KM3HEHHO HEOOXOAUMO COBPEMEHHOCTH. Tomy
HOATBEPAZCHUEM COBCEM HEABHEE NIEPEUNAHNE €TI0 32-
IMCEN U, KOHEYHO, HBIHEMHNI KOHKYPC OPI'aHUCTOB €TI0

UMEHU. MOKeT ObITb, BpeMs OHUMAHUA Bpayno TOnbKO
HAUMHACTCA?

TpyAHO NOHUMATD TOTO, UL KOTO HEMBICIUMO «OKOH-
YATENBHOE», KIMIIMPOBAHHOE 3HAHUE U 3ay4EHHOE yMe-
Hue. SHaHUA ¥ yMeHna bpaylo HaxoamIm Takue (hopMbl
BBIDAKEHUSA, KOTOPBIE OBUIM Obl 4IEKBATHBI HEIIPEPHIBHO
M3MEHYMBOMY M YCKOJIB3AIOMEMY IIPOTEKAHUIO CAMOH My-
3BIKU. BHEIIHE 3TO MOITIO KA3aThCsl HEYBEPEHHOCTDIO BEY-
HO COMHEBAIOLIETOCA U OCTAB/IIO HEYAOOCTBO B YCTHOM
OOWIEHNHN («4TO OH XOYET CKa3aTh?»). OHAKO TaK IPO-
ABJIAN C€OA MHTEHCUBHBIN XOJ MBIC/IH, KOTOPAs MOZ06HA
BHYTPECHHCH KU3HU MY3bIKAILHOIO TOHA.

CnoB0 Bpaymo-y4eHoro ObIO HEPA3PHIBHO CBA3AHO
C €ro UCTIOMHUTENBCKOHN MPAKTUKOIM. OHO OBLIO HE TOJIBKO
TEOPETUYECKUM OCMBICJICHUEM UCIIOMHUTEILCTBA. BHIMA-
TENBHBIN CJIYX W LENKUAY B3I Bpayno Obu ClIOCOOHBI
Pa3bATH My3bIKAIBHYIO TKAHb M TEKCT JJO MEIbYANIINX 3HA-
YUMBIX 3JIEMEHTOB. Hampumep: «.TakToBOE 0603HAYEHHE
HE €CTb YUCJIO, ONPEAE/AIOmEe HOTALMIO, HO OHO Y4ac-
TBYET B IIOCTPOECHUU CAMOTO 00pA3d IBUKEHUS U C HUM,
9TUM IEPBBIM OOPA30M JBIKCHMA BOZHUKACT U YMUPACT
00pa3 My3bIKW». B My3bIKe, BHyIIAET bpay/o, HET Menoyel,
1 MJIOE MOXET OOBACHHUTD CMBICI BEIMKOTO. B cymuocTy,
B OOOM 3JIEMEHTE MY3BIKM Bpaysio CTPEMUICH PA3rajfiaTh
IIPOLIECC, KOTOPBIN OBLT JAKOHUYHOI MOJENBIO [IEOTO.

Wnen Bpayno He TOIBKO OPraHUYHO CBA3AHBI C IIPAK-
THKOH MCIOJHUTE/I: B HUX OYEBU/IHA HEU3MEHHAA CKIOH-
HOCTb Mcaitn ANEKCaH/POBMYA HAIENATD TAK HA3bIBAEMbIE
UCTIOJIHUTENLCKUE CPEACTBA (HANIPUMED, APTUKYIALNIO)
KOMIIO3ULIMOHHO-JIOTUMYECKAM 3HAYCHUEM, TO €CTb, Pac-
[IO3HABATb YCTOMYUBBIC UX (DOPMBI U (DYHKIUU B CAMOH
mexHuKe Komno3uyiy. BBIIOTHEHUE ITOU CIOXKHOH 3a-
JA4H TI03BONWIO OBl COOPATH CAUHYIO KAPTUHY MY3bIKA/Ib-
HO-BBIPA3UTE/BHBIX PECYPCOB (OT MMay3bl O MOTHUBHOH
Pa3pabOTKK) ¥ YCTAHOBUTD MEK/Yy HUMU TOHKUE U TOUHbIE
CBA3Y, NO3BOJMAIOMME MPOACHUTb HCTOPHYECKOE 0Opa-
30BaHKE (HOPM U CTreit. IIyCTh 3Ta 337149 KAKETC yI0-
IIMYHON, HO IOK4 YTO HUKTO HE JOKA341 U HE OIPOBEPT
€€ BBIIOJIHUMOCTb. Bpayo ke IOKa3an HEOOXOAUMOCTb
TAKOI'O HANPAB/IEHUA MBIC/IH: TAK TOJIBKO U MOKHO CKA3aTh
0 My3bIKE HCTUHHOE.

Kimouesble nonarusa Teopun bpayno — «3Bydamee»
U «HE3BYYAILICE», IPEIBIKT-UKT-TIOCTHKI>, «BXOJ B JBU-
JKCHUE> U IPYTHE — BIUIOTHYIO MOJBOJAT HAC K 06IaCTH
CBEPXUYBCTBCHHOTI'0. OHU IIO3BOJIAIOT UCCICAOBATD C6EPX-
MOHKUE MAMepULL My3bIKA. MOKHO CKa3aTb, YTO TEOPHA

< Bpayoo U. Apruxymsius (O npousHomeHnu Menoun). — JI, 1961; Bpayoo M. O6 oprasHoit i KIaBUpHOI My3bike. — J1, 1976.

< O TBOpUeCcKOM TyTr bpayzio cm.: KosraukasJI. ADTHCT, Tiefaror, yaensii // 5payoo M. O6 opranHoi 1 KrasupHoi myabike. C. 3—12; KosHaukasn
JL.I: O6 1. A. Bpayzno // JlenuHrpajickasd KOHCEPBATOPHA B BOCIOMUHAHMAX: B 2-X KH. — 2-€ n3f, gom. Ku. 2. — JI,, 1988. — C. 97-101.
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Bpayzno TArOTeeT K TOMY, 4TO CIEAOBAIO Obl HA3BATD IO~
JIMHHOU (PUIOCO(UEN MY3bIKM — IIOCTIKCHHEM €€ K-
3UCTEHLIMH, KUBOIO CYLIECTBOBAHUSA, NPOTEKAIONIETO, B
CHJIy TIPUPOJBI ATOTO UCKYCCTBA, JIAMIb B UCIIONHEHUN U
BOCIPHATHHN JKMBOI'O 3BYYaHHA.

[IOHATHO, YTO BOIVIOLICHUE MY3BIKAILHON CYIU 1A
Bpayno 6b110 06YCIOBICHO XAPAKTEPOM OPIAHHOI'O UCKYC-
CTB4, TOX MHOTI'OCTIOMHON (DYHKIIMOHAIBHOCTBIO, KAKOBOH
B HEM 00mazaer pumm. B urpe bpayno purm AecTBoBal
Maraerusupyoue. 110 CBUETENbCTBY €ro YUEHUKA, U3BEC-
THOTO opranucra Camywna Jaitya, B 20-€ roasl B JIeHUH-
I'DAACKON (PUIAPMOHMM BO BPEMA PEHETULMU KOHLIEPTA
baxa p1a 4-x wiasupos guprkep Ppuy HItuapu, ocrano-
BUB BCEX, NONPOCUI Bpayo Chirpats CBoIo mapruio. [locne
TOTO, KdK TOT MCHOMHWI 1IPOCkOy, LTuapu odpatuica K
IPUCYTCTBOBABIIMM CO CIOBaMHE: «Das ist Rhythmush?. [Tog-
JIMHHOCTb PUTMA B UI'PE Bpayo CiIblinHa ¥ HA TTO3AHEHAINX
IPaM3AIUCAX. B CyIHOCTH, HATOMUHAHUEM O PUTME ObLIO
ero npenogasanue. «Im Anfang war Rhythmus» 4, — atu us-
BECTHBIE (JIOBA [2HCA BromoBa, Kak ykaseiBaeT Jlard, mooun
YaCTO NOBTOPATH Mcaitsd AJEKCAHPOBUY.

Hay4HO-MCIIONHUTENBCKOE HACTEAUE TAKOTO MY3bl-
KaHTd KaK bpay1o BOCIPUHUMAIOCh U BOCIPHHUMACTCA
KaK HEYTO repMernyHoe. OHO ABUIOCH COBEPLICHHBIM
BBIPAKEHUEM OIIBITA M METOAA Macrepa, KOTOPBIE €AUHC-
TBCHHBI ¥ HENOBTOPUMBI U C TPYZAOM BBLICPKUBAIOT TH-
PAKUPOBAHUE MKOIbHO-AKAAEMUYECKOIO TOJKA. Byayun
OCHOBATENIEM JIEHVHIPAJCKON OPraHHOM WIKOJIBI 1, B Td-
KOBOM K44CCTBE, IIPOAI0JDKATEICM Jiesa Tanumaa, bpayso
HAXOAWICA B CJIOAKHBIX OTHOIIECHUAX C CAMUM (DEHOME-
HOM IIKOJIBI — U B 20-€ rOfibl, KOI/JJa OH HACTOHYUBO HUC-
KaJl IKOJIBI B [Tapuke, 1 B OCIEAHUE TOAbL, KOITA «C YO-
BOJILCTBUEM»> OATBEPAAI, UTO «YYEHUKH, C KOTOPBIMU Y
MEHA HAauOOJBIINI KOHTAKT, BCE e HE UMEIOT NOHATHA
0 BCEX XUTPOYMHbIX [APTUKY/IALIMOHHBIX X PUTMUYCCKUX]
HOCTPOCHUAX>.

HacrorunBoe NpHOOIEHNE K €BPONENCKON OpraH-
HOU KyZbType A1t Bpayso ObUIO CONMPSKEHO € OMACEHU-
AMH 3AMKHYTOCTH, IO €TO BBIPAKEHUIO — «IOMALIHEN U
VIOTHOU JIOMOPOIIEHHOCTH>. TAKOE COCTOAHUE OTEYECT-
BEHHOI OPraHHON KYJIBTYPbl OOBACHAETCA HEpUpEpPUri-
HBIM CTATyCOM OPraHa B PyCCKOM My3bIKe. K TOMY iK€, 110
MEHbIIEI Mepe Ha TPETh Beka (B 1930-1960-¢ rt.), oprau-
HOE HCHOMHUTENBCTBO B COBETCKOM COI03€ OKa3a10Ch
U30/IMPOBAHHBIM OT COBPEMEHHOM OPTAHHON KYJIBTYPhI
3anana. TpyAHO CKa3aTh, HACKOJIBKO 3TH OOCTOATENIbCTBA
OJIATONPUATHBL /1A BO3HUKHOBEHMA W IOJJEPKAHUA
ucost. Kak 6bl TO HE GbUIO, OPraHHOE MCIIOMHUTENLCTBO

3910 1 ecTb puT™! (Hem.)
4B Havasne 6bU1 puT™ (Hem.,)

B HAWICH CTPAHE, B KOHLE KOHLOB, IPEACTAB/LIIN APKUE
mKosel Mockssl (A.®. Teauke, moznHee JI. Y. PoitamMan) u
Jlenunrpana (M. A. bpayzo). Y HblHEemHAL OpraHHas Ky/lb-
Typa 00EUX POCCUICKUX CTOJML, BO MHOI'OM JKUBET Ha-
CJICAUEM OCHOBATEIICH.

OpHAKO HU OfHA MCIIOTHUTE/ILCKAS WKOJIA HE UMEET
CMBIC/IA, €C/IU HAJ HEH HE BO3BBILACTCA U, B KOHLC KOH-
I0B, HE IOPBIBACT C HEU Macmep U JuuHocmsb. Moxer
ObITb, BIOCIEACTBUM Bpayo Omacancs Kak pa3 upesmep-
HOT'O OrPAaHMYEHUA PAMKAMU UM K€ CO3JAHHON IIKOJIBL,
0 YeM KOCBEHHO CBHZCTEIBCTBYIOT €IO TPYABL, d TAKKCE
BOCIIOMMHAHNS GBIBIINX YYEHUKOB.

Beposrno, n cerogusa bpayno, 6yib OH Cpefu HAC,
CTOs OBl B CTOPOHE OT HOBBIX NPOSIBICHUI LIEXOBOM OI-
paHUYEHHOCTU. Harpumep, UCTOPUKO-KPUTUYECKOTO, TEK-
CTOJIOTMYECKOTO MOAXOA K MY3BIKE, UTO TAKKE UMEHYIOT
UCTOPUYECKU JJOCTOBEPHBIM HJIH, TIO HEOPA3YMEHHUIO, Ay-
TEHTUYHBIM. MeXy AesATeIbHOCTBIO Bpayio 1 My3bIKaHTa-
4YTEHTHCTA MOKHO OOHAPYXUTb CXO/CTBO: U 3/1€Ch, 1 TAM
TECHBI COI03 NMPAKTUKY U TEOPUH, TAI'A BO3POKIATD CTa-
PUHHYIO My3bIKY. OJHAKO CXOZCTBO 3T0 BHemHee. OHO pa-
3UTEbHEE TIOAUYEPKUBAET MPOTUBOIONOKHOCTI: C OHON
CTOPOHBI — HCIOIHUTEb B PO MY3bIKOBEAA-TEKCTONO-
Id 1 TEKCTONOL, «ayTEHTUYHO> HUCIIONHAIOIMIA CBOY TPYL;
C JIPyroil — HCIOJHUTENb-MBICTUTEND, JJOOBIBAIOMNN U3
TEKCT4 IPOU3BECHUAE MY3bIKY; C OGHOH CTOPOHBL, HECKOH-
4aeMad OXOT4 34 CTAPUHHBIMM TPAKTATAMY, MOXOKAA HA
34TAHYBLICECA TIEPEUUTBIBAHUE A30YKH, 1, C APYTOM, — CO-
3IAHUE CBOEM, KUBOW TEOPUH, HAMMCAHAE COBPEMEHHOTO
«TPAKTaTd»; PECTABPATOPCTBO, BOCIPOU3BEACHUE «IPAM-
MATHUKW» U — HEYCTAHHAA PabOTa MBICIH, BEIPA3UTENIBHO-
PUTOPUYHOE PACKPHITUE MY3BIKAILHOIO CMBICIA. YTPATHL,
COIPSDKEHHBIE C UCTOPUKO-PECTABPATOPCKUM OIBLITOM UC-
TIOJIHUTENBCTBA, YK€ HE TIOAAI0TCA YYETY: Ha HAIINX [71432X
B IIPOIIOC YXOAUT KUBAA IPUYACTHOCTD HUCTIONHUTENA K
UCIIOMHAEMOMY U KY/IBTYPa MY3bIKAJIBHOIO BBIDAKEHUS.

Hanexapr Ha Oyfymiee My3bIKaTbHO-HCIONHUTEND-
CKOT'O MCKYCCTBA IOOYAAAIOT CEIOAHA OOPATUTDL U CIIYX,
U B30p Ha UCKYCCTBO M HAYKy bpayzo. 3agymaemca Haj
TEM, 4TO 3HAYUT JUIA UCKYCCTBA MY3BIKM HCIIOJHUTENb-
MBIC/IUTEIb, YTO €CThb POKACHUE NPOU3BEACHUA MY3bIKU
U3 TEKCTA, KAK U [I0YEMY MY3BIKAHT CO3LAET CBOIO, HOBYIO
teoputo. C yxogoM Macrepa HAM OCTAIOCh HEMHOIO U
B TO € BPEMA Ha YAUBICHUE MHOIO. Ero 3aBeT, CUMBO-
JIMYECKOE BBIPAKEHUE KOTOPOIO YraJbIBAEM B OJHOM U3
YCTHBIX aopusMos Mcarin Anexcanzposuda: «Caymaire
MexNC0Y TONOCAMU».

Muxaun MHIIJEHKO
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Isaiah Braudo

I saiah Braudo (1896-1970), a distinguished organist,

artist, teacher, scholar and head of the Leningrad
(St. Petersburg) organ school, had a rare talent of
perceiving the very fabric of music, the inner laws of
its motion. That's what his recordings reveal; even their
technical imperfections cannot hide the depth and
clarity of his performance. His works on music theory,
eatly articles of the 1920-30s and his most important
work, a book on articulation!, tell the same story.

The foundation for musicianship and knowledge was
laid in 1910-20s, the student years — long and tortuous,
as fate has willed* Braudo was closely connected to the
French organ school through his teacher, Jacques Samuel
Handschin (1886-1955), a distinguished organist and
subsequently a mediaeval music scholar. This connection
was strengthened during Braudo's two trips to Paris and
Berlin (1924-1926), the major organ centers.

It is hard to overestimate the importance of the Paris
organ school for Braudo's style. He discovered the mean-
ing of simplicity through acquaintance with this school
(including classes with the famous Louis Vierne). We can
hear the urge toward austerity and simplicity as well as its
realization in Braudo's performance. There is something
from a Gothic cathedral in the way the organist builds up
the rhythm and articulation of the whole construction;
the same striking grandeur of perpetual details dissipat-
ing in the whole structure. There is nothing superfluous,
nothing that would stand out by itself ruining the con-
tours of the greater whole.

Braudo belonged to a rare breed of musicians, a per-
former-thinker. He was equally great as a man of practice
and a scholar. In Braudo's case, music comprehension
took place through unity of performance and theoretical
observation. One is impossible without the other, other-
wise, music as an art as well as a scholarship would lose
integrity and depth. Today, nearly forty years after Brau-
do's death, his art and his scholarship still rouse amaze-
ment, evoke admiration mixed with bewilderment. Le.,
Braudo's phenomenon is vitally important today. This is
acknowledged by a recent release of his recordings and,
of course, the present organ competition named after
him. Perhaps, we have just begun to understand Braudo.

It is difficult to understand someone, who deems ir-
revocable, clichéd knowledge and ready-made skill un-

thinkable. Braudo's skill and knowledge found forms of
expression appropriate to the continuously volatile and
elusive flow of music itself. On the surface, it may have
seemed to be the uncertainty of a chronically doubtful
person and made verbal communication uneasy (“what
is he trying to say?”). However, such was the manifesta-
tion of an intense thought process, which is like the in-
ner life of the musical tone.

The word of Braudo as a scholar was inseparably con-
nected to his performing practice. It wasn't only a the-
oretical conceptualization of performing art. Braudo's
attentive ear and tenacious sight were able to split the
fabric and text of music into tiniest significant elements.
For example, “..measure isn't only a number that defines
notation, but it is engaged in building the very image of
motion, and it is with this first image of motion the im-
age of music arises and dies”. Braudo stresses that there
are no small points in music, and the minute can explain
the meaning of the grand. Essentially, in every element of
music Braudo aspired to uncover the process that was a
concise model of the whole.

Braudo's ideas are not only intrinsically connected to
performance, they also make obvious Braudo's unalter-
able inclination to endow the so-called means of per-
forming (for example, articulation) with compositional
and logical significance, i.e. to discern their stable forms
and functions in compositional technique itself. The real-
ization of this difficult task would allow for the creation
of a single image of musical expression resources (from
pause to motivic elaboration), and to establish fine and
firm links between them, which would shed light on the
historical development of form and style. And while this
task may seem utopian, someone has yet to prove or dis-
prove its feasibility. Braudo showed the necessity for this
current of thought; this is the only way to say something
intrinsic about music.

Key notions of Braudo's theory, ‘sounding’ and ‘non-
sounding’, ‘praedictio-dictio-postdictio’, ‘entrance into
motion’ and others, bring us into immediate contact
with the sphere of extrasensory. They allow to explore
the extra fine substance of music. We can say that Brau-
do's theory gravitates towards something, which should
be called the true philosophy of music, the perception
of its existence, true being that exists, by virtue of its na-

! Braudo, I. Artikuliatsiia (O proiznoshenii melodii) — [Articulation (on melody pronunciation)]. Leningrad, 1961; Braudo, I. Ob organnoi i klavirnoi

muzyke [On organ and clavier music]. Leningrad, 1976.

2 On Braudo's creative development see Kovnaiskaya, L. Artist, pedagog, uchenyi [Artist, teacher, scholar] // Braudo, 1. Ob organnoi i klavirnoi muzyke
[On organ and clavier music|. P. 3-12 ; Kovnatskaya, L. Ob 1. Braudo [About Braudo, 1] // Leningradskaia konservatoriia v vospominaniiakh [The
Leningrad conservatory reminiscences]: 2 bks. 2nd publication. addnl 2nd book. Leningrad, 1988. P. 97-101.
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ture, only in performance and perception of the actual
sound.

Clearly, for Braudo the embodiment of music's es-
sence was conditioned by the very nature of organ art, its
rhythm capable of a specific multilayered functionality.
In Braudo's performance rhythm had a magnetizing ef-
fect. According to his student, the famous organist Sam-
uel Deitsch, in the 1920s at the Leningrad Philarmonic,
conductor Fritz Stiedry stopped a rehearsal of Bach's
quadruple clavier concerto and asked Braudo to play
his part alone. After Braudo finished, Stiedry addressed
those present with the words, “Das ist Rhythmus!™. One
can hear Braudo's rhythmic authenticity in his later re-
cordings. Essentially, his way of teaching was rhythm-re-
minder. “Im Anfang war Rhythmus™, these famous words
of Hans von Biilow, according to Deitsch, were Braudo's
favorite.

The scholarly and performing legacy of such a musi-
cian as Braudo is perceived as something impermeable. It
is a perfect expression of a Master's experience and meth-
od, which are exclusive and unique, and barely endure
scholastic and academic replication. Being the founder
of the Leningrad organ school and, as such, a successor
of Handschin's work, Braudo had a complicated relation-
ship with the phenomenon of school itself — in the 1920s
when he insistently searched for school in Paris, as well as
in the later years, when he acknowledged “with pleasure”
that “even my closest students still have no idea about all
the ingenious (articulatory and rhythmic) forms”.

Braudo's insistent exploration of European organ cul-
ture has to do with fears of introversion, in his own words,
«a comfortable and cozy home-schooling». This state of
Soviet organ culture is explained by the peripheral status
of the organ in Russian music. Furthermore, organ pet-
formance in the Soviet Union was isolated from the mod-
ern organ culture of the West for at least three decades
(1930-60s). It is difficult to say if these circumstances are
advantageous to the rise and support of a school. Never-
theless, organ performance in our country was represent-
ed by outstanding schools in Moscow (Goedicke and later
Roismann) and Leningrad (Braudo). And the present or-

3 That is rhythm! (DE,)
+1In the beginning there was rhythm (DE,).

gan culture of both Russian capitals lives to a large extent
thanks to the legacy of its founders.

However, no performing school is worth its salt, if it
is not surpassed and, finally, forgotten by its master and
outstanding personality. Perhaps, subsequently Braudo
feared excessive constraints within the framework of
a school that he himself created, which is indirectly stat-
ed through his works as well as through reminiscences of
former students.

Probably, if Braudo was alive today, he would also avoid
the new displays of the craft’s narrow-mindedness. For ex-
ample, the historical, critical and textological approach
to music, which is called, and wrongly so, historically au-
thentic. There is a similarity in the work of Braudo and
a historically informed performer; both represent a close
union of practice and theory, the desire to revive old mu-
sic. However, this similarity is only external. It dramatically
stresses the differences — on the one hand, a performer as
a musicologist and a textologist ‘authentically’ perform-
ing his or her work; on the other, a performer-thinker ex-
tracting music from text. On the one hand, a never-ending
search for old treatises, similar to a prolonged rereading of
the alphabet, and, on the other, the creation of one’s own
vivid theory, the writing of a modern ‘treatise’. Restora-
tion, reproduction of ‘grammar’ vs. an incessant thought
process, a concise and rhetorical revelation of music's es-
sence. Losses in conjunction to the historical and restora-
tive performing practice can hardly be accounted for; the
vivid involvement of a performer with the performed and
culture of musical expression are passing into the past be-
fore our very eyes.

Hope for the future of music performance is the present
prompt to turn ear and eye to Braudo's art and science.
Let us ponder the importance of a performer-thinker, the
meaning of extraction of music from text, how and why a
musician creates his own theory. After the Master's passing
we are left little and, at the same time, surprisingly much:
his legacy, which symbolic expression can be deduced from
one of Braudo's sayings, “Listen befween the parts”.

Mikhail MISHCHENKO
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Henmann Ogelbaut

GEGRUNDET

Glasunov-Konzertsaal,
Konservatoirum, St. Petersburg

Neue Orgel (2009) Disposition

I. Manual: Hauptwerk C—c””

Winddruck bei 80 mm / WS§

1. | Bordun 16° | Holz, gedeckt warm und grundierend
| | itz g gi‘;/j Czli)r;rlt OzI.]T. im Prospekt, poliert, mit aufgeworfenen Rundlabien tragender ruhiger
3. | Flute harmonique 8 | 75% Zinn, ab s’ tiberblasend, fiilliger starker Flotenton mit charakteristischem Ansatz
4 | Gambe g 88%' Zinfl, zylindrische Bauform mit Expressionen, kraftvolle Solostimme mit
Streichbirten
5. | Gedeckt 8 |30% Zinn, Metallgedeckt, tragfihig und runder Ton, zum Diskant leuchtend
6. | Octave 4 |88% Zinn, klar zeichnend
7. |Flote 4| 50% Zinn, konisch, leuchtend und mischungstihig
8. | Quinte 2 2/3 |88% Zinn, Principalmensur
9. | Superoctave 2" |88% Zinn, heller Principalton
10. | Cornett Sfach ab f 8 | 50% Zinn, hochgebink, zylindrisch offene weite Mensur, brillanter und farbiger Klang
11. | Mixtur major 4-5fach | 2" | 88% Zinn, Repetition auf B, gs, fs' und fs”
12. | Mixtur minor 3fach | 1 1/3" | 88% Zinn, Repetition auf f, b’ und ¢”
13. [ Trompete 16" |Becher 88%, C — H halbe Linge, deutsche Bauweise, zyl. Kehlen mit geraden Boden
14. | Trompete 8 | Becher 88 % Zinn, volle Linge, Rundkehlen mit nomalem Zungenschnitt
Tremulant Frequenz und Impulsbreite frei regelbar
IL. Manual: Positiv C—¢”” Winddruck bei 80 mm / WS
15. | Principal 8 | 88% Zinn, mit aufgeworfenen Rundlabien engere Principalmensur
16. | Quintaton 8 [50% Zinn, gedeckt, Bauweise G. Silbermann
17. | Salicional 8 | 88% Zinn, zylindrisch mit Expressionen lieblicher heller Streicherton
18. | Bourdon 8 8 | C-e” Fichte, ab £” Zinn 30 %, warm und tragend.
19. | Praestant 4| 88% Zinn, engere Principalmensur
20. | Flauto dolce 4 | 50% Zinn, als Rohrflote, leuchtend
21.| Nasard 22/3|50% Zinn, konisch
22. | Doublette 2| 75% Zinn
23. | Terz 13/5" [50% Zinn, zylindrisch, mittelweite Mensur
24. | Larigot 11/3"|75% Zinn
25. [ Mixtur 4fach 11/3"| 75% Zinn, C-Repetition
26. | Cromorne 8 |75 % Zinn, zyl. Bauform mit Schieber und Deckel franz. Rundkehlen
Tremulant Frequenz und Impulsbreite frei regelbar
TUCTO3UTIU 8 disposition
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III. Manual: Schwellwerk C—c”” Winddruck 85-90 mm / WS

. , , C-H Fichte, gedeckt, ab ¢ 88% Zinn, weite Streichermensur mit Expressionen,
27. | Viola d’ amour 16 , L
grundierender, geschmeidiger Klang
28. | Hohlflote 8 50% Zinn, sehr weite Mensur, zylindrisch offen mit Expressionen
29. | Cor de nuit 8 30% Zinn, gedeckt
30. | Fugara 8 88% Zinn, mit Expressionen
31. | Aeoline 8 88% Zinn, mit Expressionen
32. | Vox coelestis 8 ab G, 88% Zinn, mit Expressionen
33. | Flute octaviante & 50% Zinn, Expressionen bis fs, ab g iiberblasend, mischungsfihig und leuchtend
34. | Viola 4 88% Zinn, mit Expressionen, kriftig und obertonreich
35. | Nasard harmonique |2 2/3’ | 75% Zinn, mit Expressionen bis d, ab ds tiberblasend
36. | Octavin 2 75% Zinn, mit Expressionen bis H, ab ¢ tiberblasend
37. | Tierce harmonique |13/5" | 75% Zinn, mit Expressionen bis Gs, ab A iiberblasend
38. | Piccolo r 75% Zinn, iiberblasend
39. | Plein jeu 3-5fach |2 2/3’ | 88% Zinn, mittlere Principalmensur, Repetitionen auf gs, gs’ und gs”
40. | Bombarde 16" | Becher 88% Zinn, frz. Bauweise nach A. Cavaillé-Coll, Képfe ab ¢ mit Ring und NuB
AL Trompette g Becher 88% Zinn, ab ¢” in doppelter Linge, Mensur Cavaillé-Coll mit Bertounéche-
harmonique Kehlen
42. | Basson-Hautbois 8 Becher 88% Zinn, C — h° konisch, ab ¢’ doppeltkonisch, frz. Bauform nach Cavaillé-Coll
43, | Voix humaine 8 Becher 88% Zinn, zyl. auf Spitzen, Mensur Cavaillé-Coll, Kehlen parallel offen
Clairon , Becher 88% Zinn, volle Linge, Kehlen parallel offen nach Cavaillé-Coll, Kopfe ab ¢’ mit
4 harmonique 4 Ring und Nu3
Tremulant Frequenz und Impulsbreite frei regelbar
Pedal C-g’ Winddruck bei 90 mm / WS
45. | Untersatz 32 C - H auf eigener Kanzelle, Fichte, weite Mensur, Extension von SubbaB 16’
46. | Violon 16 Fichte, Stimmschieber bis H, breit labiert, stark streichend
47. | Subbal3 16 Fichte, gedeckt, weite Mensur
48. | Principalbal3 10 Kiefer, weite Principalmensur
49. | Octavbafy 8 75% Zinn, weite Principalmensur
50. | Cello 8 88% Zinn, Expressionen mit Streichbirten
51. | Bassflote 8 Fichte, gedeckt, Aufschnitte bogenformig
52. | Octavbass 4 75% Zinn, weite Principalmensur
. Becher und Stiefel aus Fichte, Kopfe aus Birnbaum, Parallelkehlen aus Messing Mensur
53. | Posaune 16
nach E Ladegast
54. | Trompetenbass 8 Becher 88% Zinn, weite franzosische Rundkehlen mit schmalem Schnitt
55. | Clarine 4 Becher 88% Zinn, Schiffchenkehlen, brillanter und heller Ton
56. | Pedalmixtur 4-fach 75% Zinn,C=22/3+2+11/3+71
Normalkoppeln

II /L1 /111 / 1T elektrisch

[ /P11 /Pl /P mechanisch
Octavkoppeln alle elektrisch
Sub III / IIT

Sub Il /11

Sub Il /1

Subl/1

Super III / Ped.

Walze
Setzerkombinationen

TUCTO3UTIU 9 disposition
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Y3BIKAILHOE 0OPA30BAHUE
nonydmna B JIeHHHIpaje.
CTaHOBJEHUE OPraHUCTKH, €€ HC-
IIOJTHUTEIBCKAA U TEAATOTUYECKAA

JEATENBHOCTb  HEMOCPEACTBEHHO
CBA3aHBl ¢ JIEHMHIPAJCKON KOH-
CepBaTOpPHUEN.

[IepBOCTENEHHYIO  PEIIAIONYIO
pOJIb B MY3BIKAJIBHON CyAbOE AHAC-
Tacuu Bpayo cuIrpan ee oTer u
VUUTENb — BBIJAIOMINICA MY3bIKAHT, BEIUKUAI OPTaHUCT,
3AMEYATENBHBIN KIABECUHUCT ¥ MMAHKUCT U. A. Bpaypo.

YiKe B paHHUE KOHCEPBATOPCKUE oAbl A. Bpayno sina-
Jiena GOJBIIMM U PA3HOOOPA3HBIM penepTyapoM. OHa
MHOI'0 ¥ IIMPOKO KOHLEPTUPOBAIA B JICHUHIPAZE U 110
BCEI1 CTPAHE.

dyHpaMeHTOM penepryapa A. bpay/o, Kak 1 o60ro
OpraHucra, asagiorcsa npousseaenns U. C. baxa — Boic-
s IKOJMA U CYIHOCTh OPIaHHOH Ky/IbTyphL B ee 6a-
XOBCKUX MPOrpaMMax — HAPARy C LMIHUPOKO M3BECT-
HBIMU — 3BYYdIM HEHUCIONHABIINEC B JICHMHIDAJE U
IIOTOMY HEU3BECTHBIE TOIAA MMPOKOY HyONUKE COYHU-
HEeHUS (TaKk HasbiBaeMas «OpraHHas Meccad», anbOooM
«Klavierlibung» wacts 3-1 u zp.). @. Jucr, C. Ppank,
JI. Boanmbman, JI. Beeph, O. Meccnas, I1. XunieMUT — BOT
JAJIEKO HE MOJMHBIA IEPEYCHDb aBTOPOB, UbU IPOU3BE/C-
HUA COCTAB/LIN KOHLIEPTHBIE IIPOIPAMMBL OPIaHUCTKHY.
Ei1 IPUHA/JIEKNT YECTb IIEPBOTO UCTIOJHEHUA OPraHHON
MY3bIKM €€ COBPEMEHHUKOB — KOMIIO3UTOPOB b. U. Tu-
meHKo, C. M. Cnonumckoro, I. I. benosa u apyrux.

A. Bpayzo BLICTYITA/IA TAKKE C CONBHBIMU KIABECUHHbI-
MU KOHLIEPTAMH, KOTOPBIE B TO BPEMsI ObUIH GOMBIION peji-
KocTblo. Hapsy ¢ baxom u ero npeAmecTBeHHIKAMY B HUX
3Byda1a (PPAHILY3CKASA ¥ AHIVIMICKASA CTAPUHHASA MY3bIKA,

3aMEYATENbHBIMA  KOHIIEPTHBIMU  COOBITUAMM  TEX
JIET OBUIM COBMECTHBIE BhICTYIUIEHUA . A. 1 A. U. Bpayno,
YACTO UCHOMHABIIMX KIABUPHBIEC KOHLIEPTHI WK «HCKyC-
crBO (pyrw> U. C. baxa.

C xoHna 1970-x roioB A. bpayno KuBeT Ha 3amaje,
YCIEIHO KoHIueprupyer B bensrun, fonnananu, Opan-
uuy, fepmanny, Uramiy v Ipyrux CTpaHax, y4acrByeT B
nporpammax (ecrusaneit 8 [lapuxe, bopgo, Magpuze,
Kenbne, bouHe.

KIOpH

nastasia Braudo received her

musical education in Lenin-
grad. Her formation as an organist,
and her performing and teaching
career, are closely linked with the
Leningrad Conservatory.

Braudo’s father and teacher, Isai-
ah Braudo — an outstanding musi-
cian, a great organist, and a talented
harpsichordist and pianist — played
an immensely important and decisive role in her musical
destiny.

Even in her early years at the Conservatory, Braudo
possessed broad and varied repertoire. She has per-
formed numerous concerts in Leningrad and through-
out Russia.

The foundation of Braudo’s repertoire, like any or-
ganist’s, is the music of J. S. Bach — the training acad-
emy and essence of organ culture. Her Bach programs
have included not only the well-known compositions,
but also works not previously played in Leningrad and
thus unfamiliar to the general public such as the Great
Organ Mass, Book 3 of the Klavieriibung, and others.
Franz Liszt, César Franck, Léon Boéllmann, Louis Vi-
erne, Olivier Messiaen, Paul Hindemith — this far from a
complete list of composers whose works are represent-
ed in the organist’s concert programs. Anastasia Braudo
has had the honor of being the first to perform organ
music by her contemporaries — Boris Tishchenko, Ser-
gei Slonimsky, Gennady Belov, and others.

Anastasia Braudo has also performed solo harpsi-
chord concerts, which were very rare events at the time.
French and English early music were heard alongside
Bach and his predecessors.

The remarkable concerts of those years were joint
performances with Isaiah Braudo, where they of-
ten played harpsichord concertos or Bach's Art of the
Fugue.

Since the end of 1970s, Anastasia Braudo has lived
in the West. She has successfully toured Belgium, Hol-
land, France, Germany, Italy and other countries, and
participates in festivals in Paris, Bordeaux, Madrid, Co-
logne, and Bonn.
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IIpencenarens XKOPU

H APOJHBIN APTHCT Poccun
u Pecny6nuku Tarapcran,
3aCTyKEHHBI JIEATENb UCKYCCTB
Poccniickoit Pepepanuu, pekTop
Kaszanckon koHcepsaropuu. Jlay-
pear PecnybiuKaHCKOM TpeMun
uM. M. [Kaaunsg B 00NaCTH JIUTE-
paTypbl U UCKYCCTBA, 1aypear [ocy-
JapcTBeHHON mpeMun Poccuiickoit Pexepanuy, dieH
MexayHapoaaoro Como3a  MY3BIKAJIBHBIX — JieATeNen,
npepcenarens Cor3a OpranucTos Poccun.

Oxonuwn (poprenuanHblil (hakyasreT Kazanckon rocy-
JAPCTBEHHOI KOHCEPBATOPUH, CNIELUANTBHOCTh OPIAHUCTA
HOJTY4W/I B JIEHUHIPAZICKO KOHCEPBATOPUU B KIIACCE TIPO-
(heccopa HU.Oxcenran (1974). CoBepuIEHCTBOBAICA KaK
HEAror U OPraHMCT-UCIONHUTENb B acnupantype Moc-
KOBCKOY KOHCEPBATOPUH 107, PYKOBOZCTBOM IIPO(heccopa
JI. 1. Poriamana (1979). C 1973 roaa BEAET KMACC CeIaIb-
HOTO (hOPTENMAHO U OpraHa B Ka3aHCKOI KOHCEPBATOPUUL
Cpezy €ro Y4eHUKOB — IPEIOfABATENN BY30B, KOHLIEPTU-
PYIOIME OPraHUCTBL, IAYPEATHI BCEPOCCUICKUX 1 MEKIY-
HAPOJIHBIX KOHKYPCOB.

BesieT akTUBHYIO KOHLIEPTHYIO ICATENLHOCTb B CTPAHE
U 32 pyoexkoM. KOHIIEPTHBII PEnepTyap My3bIKAHTA OXBa-
TBIBAET BCE OCHOBHBIE CTWIM — OT IIPOM3BEACHUI JTOXH
BospoxeHnd 10 Halmix JHEN.

KIOpH
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President of the Jury

ubin Abdullin is a People’s

Artist of Russia and the Re-
public of Tatarstan, a Merited Arts
Worker of Russia, and Rector of
the Kazan Nazib Zhiganov State
Conservatory. He is a winner of
the Musa Jalil Republican Prize for
Literature and Culture; the Russian
Federation State Prize; and 2a member of the Internation-
al Union of Music Workers and the Organists’ Union of
Russia.

Abdullin graduated from the Piano Department of
the Kazan State Conservatory, and received a degree
in organ from the Leningrad Conservatory in 1974,
where he studied under Professor Nina Oksentyan. He
perfected his teaching and performing skills as a post-
graduate student under Professor Leonid Roisman at
the Moscow Conservatory in 1979. Since 1973 he has
taught special piano and organ classes at the Kazan
Conservatory. His students have become professors,
concert organists, and winners of all-Russia and inter-
national competitions.

Abdullin maintains an active concert schedule in
Russia and abroad. His concert repertoire embraces all
the fundamental styles from Renaissance to contempo-
rary works.
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podeccop Cankr-Ilerepbypr-

CKOH TOCYIapCTBEHHOM KOH-
cepsaropun. HaponHas aprucrka
Poccun. Oxonunia JIEHMHIPAJICKYIO
KOHCEPBATOPUIO U ACTIUPAHTYPY 11O
K1accy oprana npod. M. A. bpaypo.
C 1950 rosa BeseT NEAArOrnueCcKyo
JEATCIbHOCTh B JICHUHTPAJCKON
(ITerepOyprckoit) KOHCEPBATOPHHU.
SBIAIACH ACCUCTEHTOM IPO(ECCO-
pa W. A. bpayzo.

BocnuTana HECKONBKO IIOKONEHNI U3BECTHBIX OTE-
YECTBEHHBIX OPIAHUCTOB, CPEAU €€ YIEHUKOB: Hapop-
Hblil apT. PO PK. A6aymnun, 3acn. apr. PO T. Yaycosa,
3acn. apr. PO [l 3apeuxuti, 1aypearsl U AUIJIOMAHTHL
BCEPOCCUMCKUX U MEXAYHAPOJHBIX KOHKYPCOB, II€-
tepOyprckue opranuctsl O. besryoos, 0. CemeHOB,
O. Munxkuna, O. Kunses, A. Cepaiox, [1anos, I. Bapmas-
ckuti, B. Pybaxa, M. Ynuepun, A. Kyp6anos, M. Jlerra-
pes U 1p.

lacTponuposana Mo CTpaHe U 3a pyodexkoM. Ee Bbl-
COKO€ UCIIOJIHUTEIBCKOE UCKYCCTBO 3ACTYKUIO MUPO-
KO€ IIPU3HAHUE NIOOUTENEN MY3bIKK U BHICOKYIO OLIEH-
Ky n1peccnl Poccun, Ppannun, Hopseruu, Anonun u gp.
O6najaer OOMUPHBIM PENEPTYAPOM, B KOTOPOM IPEA-
CTABJICHBI COUMHEHNA KOMIO3UTOPOB BCEX 3MOX U CTU-
JIEW: CTAPUHHBIX MACTEPOB, KOMIIO3UTOPOB-POMAHTHU-
KOB, 3a4pYOEKHBIX U OTECUECTBEHHBIX aBTOPOB XX BEKA.

Hapany ¢ COMbHBIMU KOHLEPTAMU 3HAYMTEILHOE
MECTO B UCIOJIHUTENbCKOMN AesTenbHOoCTH H. OKCceHTsIH
3aHUMAIOT Pa3/IUYHbIE (POPMBI AHCAMOJIEBBIX BBICTYII-
JIEHUIL: OPraHHO-BOKAJIBHBIE BEYEPA C BBIAAIOMMIMUCH
nesiamu (b. Imbipg, K. Terine-Baruep, U. Borauesa,
M. Buemy, b. IItokonos, I. Kosanesa, E. O6pa3uosa,
B. Jlesko, JI. ®unatosa, K. Usorosa, H. Cepsany), op-
I'AHHO-XOPOBBIE KOHLEPTBL, A TAKKE aHCaMOJIEBbIE
BBICTYIUIEHUA C M3BECTHBIMA HMHCTPYMEHTANIUCTAMU
(M. Baitman, b. I[yruukos, B. Osuapex, B. byanosckuin).
TBOpYeCcKkoe COTPYAHMYECTBO CBA3bIBANO H. OKCEHTSH
¢ K. 3angepmunrom, H. PaxnuneiM, XavikuseM, B. Yep-
HYIIEHKO ¥ APYIMMU JUPWAKEPAMU. YUdCTBOBAIA B Pa-
00Te KIOPH MHOTUX OPTaHHBIX KOHKYPCOB.

Harpaxpena MuHucrepcTsoM KyabTypel PO 3a 3a-
CIIYIU B PA3BUTUU OTEYECTBEHHON OPIaHHOM KYIbTYPBI
npeMuen «3010Tor Anonnon» (1998).

KIOpHU

N ina Oksentyan is a professor

at the St. Petersburg Con-
servatory and a People’s Artist of
Russia. She graduated from the Len-
ingrad Conservatory and completed
a postgraduate course in the organ
under Professor Alexander Braudo.
Since 1950 she has actively taught
in the St. Leningrad (presently Pe-
tersburg) Conservatory and was an
assistant to Professor Braudo.

Oksentyan has trained several generations of well-
known Russian organists, including People’s Artist of Rus-
sia Rubin Abdullin; Merited Artist of Russia Tatiana Chaus-
ova; People’s Artist of Russia Daniel Zaretsky; winners of
all-Russian and international competitions: Petersburg
organists Oleg Bezgubov, Yuri Semenov, Olga Minkina,
Oleg Kinyaev, Alexander Serdyuk, Alexei Panov, Grigory
Varshavsky, Valery Rubakha, Mikhail Chicherin, Alexei Kur-
banov, Mikhail Degtyarev; and others.

Oksentyan has toured throughout Russia and inter-
nationally. Her high performance skills have earned wide
recognition among music lovers and high ratings in the
press of Russia, France, Norway, Japan and other countries.
She possesses a diverse repertoire in which the works of
composers of all epochs and styles are represented: early
music masters, romantic composers, and foreign and Rus-
sian composers of the 20th century.

Alongside her solo concerts, various forms of ensemble
performance occupy a significant position in Oksentyan’s
concert activity: evenings of organ and vocal music with
outstanding singers such as Borys Hmyria, Germaina Geine-
Wagner, Irina Bogacheva, Maria Bieshu, Boris Shtokolov,
Galina Kovaleva, Elena Obraztsova, Valentina Levko, Lud-
mila Filatova, Kira Izotova, and Nina Sevral; choir and or-
gan concerts; and ensemble performances with famous
instrumentalists such as Mikhail Vaiman, Boris Gutnikov,
Vladimir Ovcharek, and Vitaly Buyanovsky. Oksentyan
has worked in creative cooperation with Kurt Sanderling,
Natan Rakhlin, Boris Haikin, Vladislav Chernushenko, and
other prominent conductors. She has been a jury-member
in numerous organ competitions.

In 1998 Oksentyan was awarded the “Golden Apollo”
by the Russian Ministry of Culture for her achievements in
the development of Russian organ culture.
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podeccop MOCKOBCKOH To-

CYJAPCTBEHHON ~ KOHCEPBA-
topun umenu 1 M. YanKoBCKOIo,
3aBeayomas Kapeapon opraHa u
KIABECUHA, 3ACHYyKECHHAA APTUCT-
ka Poccun (1993), 3acnyxeHHbII
Jearend uckyccrs Poccum (2004).
Bpimyckunma MOCKOBCKOM KOHCEp-
BATOPUU II0 /IBYM CIELUAIBHOCTAM
«poprenuano» u «oprav> (1962). Paborana B KavecTse
accucrenta csoero negarora JI. W. Porismana. C 1968 roxa
TOJTYYU/IA CAMOCTOATENBHBIIA OPIAHHBIH KIIACC.

Cpemn ee ydenukos — Hapopmbni apruct Poccun
B. PoMaHOB, m1aypeaTsl BCEPOCCUUCKUX U MEXTYHAPO/HBIX
KOHKypcoB [I. lnanos, C. YepenaHos, a Taxxke JI. Kapes,
B. Macnennuxosa, B. Myprasusn, ®. Crporanos, O. ®apee-
B4, M. YebypKuHa 1 ApyTHE.

Konnepraaga gearenbHocts H. Typeesorn Havamach
¢ 1961 roza. Ee KOHIEPTBI IPOXOAWIM BO MHOTHX TIO-
ponax Poccun, crpanax CHI' u 32 pybexom: B Benmkoo6-
putanny, Ppannyn, lepmanny, Utammn, YexoCnoBakun,
Hunepnanpax, [lonpme 1 QUHIIHANN.

OpraHuCTKa BBICTYIIAET KAK C COJIbHBIMU IIPOrPaMMa-
My, TaK U B aHcamoiie. B penepryape H. Iypeesoit npousse-
Jenus [JI. bykcrexyze, ®. Kynepena, W. C. baxa, I Ilepcer-
na, . Opeckodansay, A. Busanbay, P. lllymana, ®. Jlucra,
1. Cubennyca, K. Cen-Canca, 1. ®panxka, /1. lllocTakosnya,
I1. Xunpemura, O. Meccuana, A. Ilapra, C. [y6arigymumHox,
P. lenenena.

H. Typeesa — uneH W npeAcefaTenb KIOPU MHOTHX
MEKIYHAPOAHBIX OPraHHbIX KOHKYpcoB. C 2001 roga 4s-
JEIETCS XYOKECTBEHHBIM PYKOBOAUTENEM MOCKOBCKOTO
MEAKIYHAPOAHOIO OPIaHHOIO (PECTUBAIAL

-~

KIOpHU
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N atalia  Gureyeva-Vedernikova
is a professor at the Moscow
P. 1. Tchaikovsky State Conservatory,
where she heads the Organ and Harp-
sichord Department. She was named
an Honored Artist of Russia in 1993
and a Merited Arts Worker of Russia
in 2004. In 1962, she graduated from
the Moscow Conservatory, where she
studied piano and organ; she then worked as an assistant
to her instructor, Professor Leonid Roisman. Since 1968 she
has been teaching her own organ classes.

Among Gureyeva-Vedernikova’s students are People’s
Artist of Russia Boris Romanov; and All-Russian and in-
ternational competition prize-winners Dmitry Dianov,
Sergei Cherepanov, Leonid Karev, V. Maslennikova, Vladis-
lav Murtazin, Fyodor Stroganov, Oksana Fadeyeva, Marina
Cheburkina, and others.

Gureyeva-Vedernikova’s active concert schedule began
in 1961. She has performed in many cities of Russia, the CIS
countries, and Europe — Great Britain, France, Germany,
Italy, Chechoslovakia, Netherlands, Poland, and Finland.

Gureyeva-Vedernikova performs both solo programs
and in ensembles. Her repertoire includes works by Dietrich
Buxtehude, Frangois Couperin, J.S. Bach, Henry Purcell,
Girolamo Frescobaldi, Antonio Vivaldi, Robert Schumann,
Franz Liszt, Jean Sibelius, Camille Saint-Saéns, César Franck,
Dmitri Shostakovich, Paul Hindemith, Olivier Messiaen,
Arvo Pirt, Sofia Gubaidulina, and Roman Ledenyov.

Gureyeva-Vedernikova has often been a member and
president of the juries of many international organ compe-
titions. Since 2001 she has been the Artstic Director of the
Moscow International Organ Festival.
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O KOHYMI VIHCTHTYT MY3BIKH

Kepruc (Punagennust) mo
JBYM CIIELIUATBHOCTAM: OpraH (K1acc
npod. xoHa b. Yupepa) u kiase-
cut (knacc npod. Jlaitonena [lamn).
B crynenydeckue rofpl UCIOMHI BCE
oprauneie counnenusa W. C. baxa Ha
18-1m wacosom mapadoune B Iurrc-
Oypre, NOCBAMEHHOM 250-TETHI0 CO
JAHA cMepru komrosutopa (2000).
Broc/ieacTBuy  UCHIOMHUI  BCE  OPraHHBIE COYMHEHUA
O. Meccuana B TypHE II0 BOCbMU I'OPOaM AMEPUKIL

OKoHuUM TakKe Menbcknit MHCTUTYT IyXOBHOI My-
3BIKH, IJI€ OH YYMJICA 110 KJ1acCy opraHa y npod. T. Miop-
pes, co 3BaHueM I[104eTHOTO BBITYCKHUKA.

B 2003 roagy monydwsn OpUraalieHUE 3aHATH IIOCT
npogeccopa JKyabApACKON WIKOJbIL, 4 YKE B CIEAY-
IOIEM TOAY, OCJE BBIXOAd HA IEHCHIO €0 YYUTEIA U
HacTaBHUKA npo@. Jx. B. Yusepa, Bo3rmaBun (paxyib-
TET OPraHd, CTaB OJHHUM U3 CAMBIX MOIOJBIX JCKAHOB
32 BCIO UCTOPUIO 3TOIO YYEOHOI'O 34ABCIECHUA. AKTHB-
Has KOHIIEPTHAA AEATEIBHOCTb MY3BIKAHTA OXBATLIBACT
IATb KOHTUHEHTOB. Ero penepryap BKIIOYdeT B Cebd
My3bIKy ¢ XVI BEKa 10 COYMHEHUN HAMX JHEH.

M3BecTeH KAaK MCIOMHUTENb KOHLEPTHBIX IIPO-
I'PaMM HAU3yCTb. MCIIOMHAET IO HAMATH BCE COYUHEHUA
O. Meccuana, a Takke U.C. baxa, U. Bpamca, C. dpatka,
JI. Bepne 1 MHOTUX Jip.

[Ton JIKEKOOC yIOCTOEH MHOKECTBA MOUETHBIX Ha-
rpaj u 3Hakos ormdus. Hepasro somen 8 Coser Henb-
CKOH WIKOJIBl MY3BIKH, CTdB OJHUM M3 KOHCYJIBTAHTOB
npu [pesuaente Henbckoro Yausepcurera.,

KIOpHU
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P aul Abraham Jacobs gradu-

ated from The Curtis Institute
of Music in Philadelphia, where he
studied both organ under Dr. John
B. Weaver and harpsichord under
Professor Lionel Party. While he was
a student in Pittsburgh, Jacobs pet-
formed the complete organ works
of J.S.Bach in an eighteen-hour
marathon dedicated to the 250"
anniversary of the composer’s death in 2000. Later, Jacobs
peformed all Messiaen's works during an eight-city Ameri-
can tour.

He is also a graduate with honors of the Yale Institute
of Sacred Music, where he studied organ under Professor
Thomas Murray.

In 2003 Jacobs was invited to take a position of a pro-
fessor at the Juilliard School, and the following year, af-
ter the retirement of his former teacher and mentor Dr.
Weaver, was named the chairman of its organ department,
making him one of the youngest deans in the school’s
history. Jacobs’ active concert schedule has covered five
continents. His repertoire includes music from the 16®
century up to modern times.

Jacobs is famous for his talent in performing concert
programs from memory. He knows compositions by Ol-
ivier Messiaen, J. S. Bach, Johannes Brahms, César Franck,
Louis Vierne, and many others by heart.

Paul Jacobs has been awarded numerous prizes and
decorations, and has recently been appointed to the Board
of the Yale School of Music, where he will be an advisor to
the President of Yale University.
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Oyyanca B Bpicmeil mkone

MY3BIKH, 4 TAKXKE B YHUBEP-
curere KenpHa 1o Kmaccy oprana
(B.IllToxkmaitep) W KIACCy KiIaBe-
cuna (X.Pyd). Usyuan 11€pkOBHYIO
MY3BIKY, MY3BIKOBEIEHHE, (PUIOCO-
(uo u reorpaduio. BriocneacTenn
COBEPIICHCTBOBAICA B OPraHHOMN
Urpe moji pykKoBoACTBOM A. Xaitjuie-
pa B Bene u M. K. Aznen B [Tapuxe.

Jlaypear MHOTMX MEXAYHAPOJAHBIX KOHKYPCOB, CDEAY
KoTopeix: ARD B Mionxene (Tepmanus, 1979) u Grand
Prix de Chartres (Opanius, 1982).

B 1981 r. 3amuTnI AUCCEPTANMIO «APTUKYIALNUA HA
KJIABUIIHBIX HHCTPYMEHTAX B XVI-XVIII BB.». C 1979 10
1984 rr. — npogeccop Bricmer mkonsl Mysslku KenbHa,
¢ 1983 . — npodeccop Bricmert mxossl Mysbiku HITyT-
rapra. OJJHOBPEMEHHO CIYKUT IIOCTOSHHBIM OPraHHUC-
toMm KadenpanbHoro cobopa Cearoro do6epxapa.

lacTponupyer mo BCEMy MHPY, 3amuceBaer CD,
YY4CTBYET B 3AMUCAX HA PAAUO U TeaeBuAeHUU. OCHOB-
HBIMU PEHEPTYAPHBIMU HPEANOUTCHUSIMH MY3bIKAHTA
ABNAIOTCA CTAPUHHAA ¥ POMAHTUYECKAA OPIaHHAA MY-
3bIKA. YJIEH JKIOPY MHOTHX MEKIYHAPOJHBIX KOHKYPCOB,
HO 0CO0OYIO PAJIOCTb MY3BIKAHTY, 110 €TI0 YTBEPKACHHUIO,
JOCTABJIACT NMPENOAABAHNC B €I0 OPIAHHOM KJIACCE U B
PAMKAX PA3IUYHBIX MACTEP-KYPCOB. B ociesHue roasl
paboTaer TaKke NPUIIAmEHHBIM Ipogeccopom B CIIA
U B KAUECTBE MY3bIKOBEAA-HUCCIENOBATENA YIACTBYET
B OPT'dHHBIX MPOEKTaX I[eTe60prCKOro YHUBEPCUTETA
B lIBenum.

B

KIOpHU

L udger Lohmann trained in
organ and harpsichord at the
Cologne University of Music and at
Cologne University under Wolfgang
Stockmaier and Hugo Ruf. He stud-
ied church music, musicology, phi-
losophy and geography. Lohmann
subsequently perfected his organ
technique under Anton Heiller in Vi-
enna and Marie-Clair Alain in Paris.

He is the winner of numerous international compe-
titions, including the 1979 ARD Music Competition in
Munich and the 1982 Grand Prix de Chartres.

In 1981 he defended his dissertation on “Keyboard
Articulation from the 16th to 18th Centuries”. From
1979 until 1984 he worked as a professor at the Co-
logne University of Music. Since 1983 he has been
a professor at the State University of Music and Per-
forming Arts in Stuttgart. Lohmann also works as the
permanent organist at the St. Eberhard’s Cathedral in
Stuttgart.

He performs all around the world, produces albums
and participates in radio and television recordings. His
basic preferences in repertoire are early and roman-
tic organ music. Lohmann has been a jury-member in
numerous international competitions, but a musician’s
fundamental joy is, in his own words, teaching organ
and holding master classes. Recently he has been work-
ing as a visiting professor in the USA and participating in
organ projects of the University of Gothenburg in Swe-
den as a research musicologist.
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O JVH 13 HAUOOJIEE U3BECTHBIX
MY3BIKAHTOB CBOCTO IIOKOJIE-
Hy. [Tociie OKOHYAHKA CPEIHEN HIKO-
JIbL 11 TOJIa U3YYCHUA IOPUCTIPYACHLIY
nocrynun B «JIIkona-KaHTOpyM>,
3a1eM — B IJapIDKCKYIO KOHCEPBATO-
puio. B 1967 rozry 6su1 yoctoe Ilep-
BOM IPEMUH 110 TAPMOHUH, OPraHy U
UMIIPOBU3ALMY. B TOM ke rofy cran
IpPENoAaBaTeNeM Oprana B Peruo-
HAJIbHON KOHCEPBATOPUH JIMOHA 1 HAYAII CBOIO OJIUCTATENb-
HYIO KAPbePy KAK BUPYTO3-uMIposusarop. B 1974 roxy 3a-
HUI TIOCT [71aBHOTO opranucta Codopa csaroro @paxcya jie
Caya B JInoHe. BeeT aKTUBHYIO KOHLIECPTHYIO ACATEILHOCTD,
NPUHUMAET YYACTHE B (DECTUBALIX, NPOBOAUT MACTEP-
KIACCHL 34 pydexoM, npeumymectseHHo B CHIA. [upoxo
U3BECTEH B MY3bIKAIBHOM MHUPE CBOUMHU MHTEPIIPETALIMAM,
TPAHCKPUILIAAMY 1 UMIPOBU3ALMAMY. BrazieerT 601bmImM
UCHOMHUTENBCKAM PENEPTYAPOM, HO IIPU 3TOM OTHAET
IpeAIoYTeHre OpraHHo mrepatype XIX Beka.

KIOpHU

ouis Robilliard is one of the

most renowned musicians of
his generation. After finishing sec-
ondary school and a year of study-
ing law, he entered the Schola Can-
torum and then the Conservatory
de Paris. In 1967 Robilliard was
awarded the Prize for “Harmony,
Organ and Improvisation”. In the
same year he became an organ
teacher at the Lyon Conservatory and began his brilliant
career as a virtuoso improviser. In 1974 he became the
principal organist at the Cathedral of Saint Frangois-
de-Sales in Lyon. Robilliard maintains an active concert
schedule, participates in festivals, and holds master
classes in foreign countries, primarily the USA. He is
widely known in the world of music for his interpreta-
tions, transcriptions and improvisations. Robilliard pos-
sesses a broad performance repertoire, yet expresses a
preference for 19th-century organ literature.
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AK opraHuct oxoHuwn Ilem-

opoyk  Komnemx  (Oxcdopr,
BenkoOpuTanus), TPOIOLKUT 00Y-
yenue B0 Ppannuy, B HamoHansHoM
PETMOHATILHON KOHCEPBATOPUH . P1o-
3/b-MaIbME30H (KIACC BBIAAIOWEHCA
opranuctku Mapu-Knep Anen).

J1e610T OpraHucTa COCTOANICA
B 1986 roay B Postn ®ecrusan Xoir;
C TOIO BPEMEHU KApbepad IPHBEIA
€r0 Ha MHOTME MEXKYHAPOAHBIE (DECTUBAIMA U B KOHLIEP-
THBIE 3ambl, Bimoudad «Herkulessaal> (Mionxen, Iepma-
Hu), «Schauspielhaus» (bepun, lepmanus), «Poit TomcoH
Xomm (Toponto, Kanana), «Ayauropuo Hanponans» (Mag-
pup, Mcnanusa), «<Merapon» (Aduner I'penus), «Musachino
Concert Hall> (Toxuo, Anonus). B 2002 rogy 6bu1 n3dpan
aPTUCTOM, UCTIONMHABIINM TIpousseaenusa Kyprara u Mec-
CHMAHA HA NIPA3AHOBAHNY 50-JIETHEN TOZJOBIUHBI CO3/JAHUA
EBpOMENCKON acconuanuu (pecTusaer B JKeHese.

B 1996 roay 6bu1 Ha3HAYEH 171aBOI OPraHHOTO OT/ie-
neHns B Koponesckon akagemMun My3siku (JIouzi0H, Benu-
kooputanus). C 1993 rofa exerofHo AaeT MaCTEP KIaCChl
B MexyHapoHOM JIeTHEN mKoe B lapTunrrone (Bemu-
KoOpuTaHusA); ¢ 1997 rofa — NpUIAEHHBINA IPOPECCOp
B Akagemun uM. Jlucra (Byganewrt, Benrpus). Kak ogun
13 HA1O0JIEE BBTAIONIMXCSA OPTaHUCTOB MUPA, ObLT HA3HA-
yeH Xy0KECTBEHHBIM PYKOBOAUTENEM MEKIYHAPOAHOIO
opranHoro (ecrusana Cp. Anbana (BenmkoOpuranus).
ABnAeTca 4IeHOM KIOPU MHOTHX MEX/IYHAPOJHBIX OPI'aH-
HBIX KOHKYpPCOB. B 2008 rogy 6bu1 yrocroeH 3sanud Ilo-
YETHOIO WieHa KOPOIEBCKON aKaJeMUK My3bIKH.

Kpome neckonmbkux CD, 3amucan 6onee TPUALATH
nporpamm 11 BBC, caenan MHOKECTBO 3aIUCEN [ pa-
JUO U TEJIEBUICHNU.

KIOpH

17

fter graduating from Pem-

broke College (Oxford) as
an organist, David Titterington
continued his education in France,
at the National Conservatory at
Rueil-Malmaison under the dis-
tinguished organist Marie-Claire
Alain.

He made his debut as an or-
ganist in the Royal Festival Hall in
1986. Since then Titterington’s career has taken him
to numerous international festivals and concert halls,
including the Herkulessaal in Munich, the Schauspiel-
haus in Berlin, the Roy Thompson Hall in Toronto, the
Auditorio Naciondl in Madrid, the Megaron in Athens,
and the Musashino Concert Hall in Tokyo. In 2002 he
was chosen to perform music by Kurtag and Messiaen
for the 50" anniversary of the European Festival As-
sociation in Geneva.

In 1996 Titterington was appointed Head of Organ
Studies at the Royal Academy of Music, London. Since
1993 he has held annual master classes at the Dart-
ington International Summer School (UK) and since
1997 he has been a visiting professor at the Franz Liszt
Academy of Music in Budapest. As one of the world’s
most distinguished organists, Titterington was ap-
pointed art director in the International Organ Festi-
val at St. Albans (UK). He has been a jury member in
numerous international organ competitions. In 2008
he was nominated an honourable member of the Royal
Academy of Music.

Aside from several albums, he has recorded more
than 30 programs for the BBC and has made numerous
recordings for radio and TV.

jury
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OTBETCTBEHHBIN CEKPETAPD KIOPH

ACTYKEHHBIN apTUCT Poccum.

Oxonunn JIEHUHIPAACKYIO
KOHCEPBATOPUIO IO KIACCAM Opra-
Ha (npo@. H. M. Oxcenran), Gpop-
TennaHo (nmpod. 9. B. bazaHOB),
4 Takke acnupanTypy KazaHCKoin
KoHcepsaropuu (mpod. P. K. A6-
AyIMH) 1 My3bKanbHON AKaje-
mun uM. Cubennyca (XeIbCHHKY,
Ounnannsa, npod. K. HOccnma). Jaypear OTKPHITOrO
Beepoccurickoro Koukypca opranucros (1991, I npe-
MuA), MEXIyHAPOAHOIO KOHKYpCA OPraHUCTOB B Tep-
MAHUH, JUIVIOMAHT MEXAYHAPOJAHBIX KOHKYPCOB Op-
raHucTos B Mrtanmuu n QuuaaHauu. Bener akTUBHYIO
KOHLIEPTHYIO [J€ATENbHOCTh B Poccuu n 32 pyoekom.
YieH KIOpU PAfA IPECTIKHBIX MEKIYHAPOAHBIX KOH-
Kypcos B Poccuy, Ilonpme, Iepmannu, ®pannun, Hc-
nanuu. C 1997 no 2007 rog — opranuct CaHkr-Ilerep-
Oyprcko#t punapmonuu. B 2002-2007 rogax — AOLEHT
Hrokeroposckoil KOHCEpPBATOPUU 1O KIACCYy OPraHa,
¢ 2006 ropa — mpodeccop Kadeapsl CTAPUHHON My-
3piki CaHKT-I1eTep6yprckoro rocyapCTBEHHOrO YHHU-
BepeureTa, ¢ 2007 rojja — JOIEHT KadeAphl OpraHa U
Kiasecuna CaHkT-IleTepOyprckoi KOHCEPBATOPUH.

KIOpHU

Executive Secretary of the Jury

aniel Zaretsky is a Merited

Artist of Russia. He gradu-
ated from the Leningrad Conserva-
tory, where he studied organ under
Professor Nina Oksentyan and piano
under Professor Eduard Bazanov, and
completed his postgraduate studies
at the Kazan Conservatory under
Professor Rubin Abdullin and the
Sibelius Academy in Helsinki under Professor Kari Jussila.
Zaretsky is a winner of the 1991 All-Russian Open Organ
Competition, the International German Organ Competi-
tion, and international organ competitions in Finland and
Italy. Zaretsky maintains an active concert schedule in Rus-
sia and abroad. He has been a jury member in a number of
prestigious international competitions in Russia, Poland,
Germany, France, and Spain. From 1997 until 2007, Zaret-
sky was an organist for the St. Petersburg Philharmonic.
From 2002 until 2007 he was an associate professor of
organ at the Nizhny Novgorod Conservatory; since 2006
he has been a professor of early music at St. Petersburg
State University, and since 2007 an associate professor in
the St. Petersburg Conservatory Organ and Harpsichord
Department.

jury
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C OTIMYMEM OKOHYMIA KazaH-

CKYIO TOCYJAPCTBEHHYIO KOH-
ceparoprio uM. H. IT JKuranosa mo
CHIENUATBHOCTAM (POPTENUAHO (KITACC
npod. 9. K AXmeroson) u opraxa
(wiacc npod. P K A6aywmna), ma-
TUCTPATYPY  KA(PEeApBl  CTAPUHHON
My3bIKu CaHKT-IIeTepOypreKoro rocy-
JAPCTBEHHOTO YHUBEPCHUTETA (KIaCC
oprana npog. A. A. ITaHoBa). B HacTo-
Alee BpEMA — ACIUPAHTKA Kaeaphl OpraHa ¥ KIaBeCUHA
Kazanckoii rocyiapcTBeHHON KOHCEPBATOPUH (K1aCC IPO.
P.K A6nymmna).

Jlaypear II MEXIyHAPOAHOTO KOHKYPCA-(DECTUBAIA Op-
ranncto um. B. Kukrsr (Apxanrensck, 2006, I mpemus),
VII OTKpBITOrO (DeCTUBAIA OPIAHHOM My3bIKM «[ATYMHA-
Canxr-Tlerepoypr> (I mpemud, 2007). ObnagaTens Uwoma
V Beepoccuiickoro KOHKypca OpranucTos B Kazanu «3a yc-
nemHoe yaacrue 80 Ll type» (2007), maypear II OTKpbITOro
(heCTUBAILA-KOHKYPCA MOIOABIX OpraHuctoB «Soli Deo Gloria»
B Mockse (I npemus, 2008). IuroManT I MEXIyHAPOAHOTO
KOHKYPCa KOHLIEPTHBIX OpranuctoB B Kazanu (2008).

CraxupoBaIach B JIETHEN aKaIeMUN OPTaHUCTOB B Xap-
neme (Tomanpusa, 2004). TpuHuMana ydacrtie B Macrep-
xraccax JI Jlomanna, B. Lepepa, M. 3anaepa, M. bekkepa
(Tepmanust), JI. Temsmu, K. Crem6puypka (Mramas), Y. Ban
aep Koos (Tommanaus), k. Xomna (CIIA), U. Tpymmepa (As-
crpus), C. ITmoro (Ppanups) u fp.

Opranucrka TIOMEHCKOU TOCYIapPCTBEHHON (DHIapMO-
HUHY, OPIAHUCTKA, KIABECHHUCTKA ¥ MHAHUCTKA OPKECTPA
«Kamepara Cubupw» 11/y A. lllapoesa. Y4acTHUIA aHCAMOJIA
CTAPUHHON My3bIKH «Barocco». B cocrase opkectpa U au-
cambua KoHuepruposana B Mcnannuy, @panuuy, [epManHiu.
Kaxk conmucrka BbICTyIIAeT B ropojiax Poccun 1 32 pydeskoM.

[IporpamMma

11yp

1. . Bykcrexype. [Ipemogus u ¢pyra d moll BuxWV 140
2. 1. C. Bax. Tpuo-conara e moll BWV 528 (Il u Il yactu)
3. 7K. Anen. Jluranun

21yp

1. K. C. Bax. [Ipemoaus u hyra a moll BWV 543
2. C. ®pank. Xopan a moll Ne 3

31yp

1. M. Perep. ®anrasus u gyra d moll op. 135 b
(kurze Fassung)

2. A. K. I'mazynos. [1pemozua u ¢yra d moll op. 98

YUACTHUKHU

19

aria Blazhevich graduated
from the Kazan Nazib Zhi-
ganov State Conservatory, where she
studied piano under Professor Elsa
Akhmetova, and organ under Profes-
sor Rubin Abdullin. She then com-
pleted a post-graduate course in organ
at the Department of Early Music of
St. Petersburg State University under
Prof. Alexei Panov. She is currently
completing a post-graduate course in organ and harpsichord
at the Kazan State Conservatory under Prof. Rubin Abdullin.
Blazhevich is the winner of the third prize in the II In-
ternational Valery Kikta Organ Fetival-Competition 2006 in
Arkhangelsk; second prize in the VII Gatchina-St. Petersburg
International Open Organ Music Festival-Competition in 2007;
winner of an award for “a successful second-round perform-
ance” of the V All-Russia Organ Competition 2007 in Kazan,
second prize in the 2008 First Soli Deo Gloria International Fes-
tival-Competition in Moscow; and award winner of the 2008
International Competition of Concert Organists in Kazan.

In 2004 Blazhevich took an internship at the Haarlem
Academy in Holland. Blazhevich has also participated in
master classes by Ludger Lohmann, Wolfgang Zehrer, Martin
Sander, and Markus Becker in Germany; Lorenzo Ghielmi
and Christopher Stembridge in Italy; Jos van der Kooy in
Holland; John Hall in the United States; Johann Trummer in
Austria; Sylvain Pluyaut in France; and others.

Blazhevich is an organist of the Tyumen State Philharmonic
and an organist, harpsichordist, and pianist in the Syberian Cam-
erata Orchestra directed by Anton Sharoyev. She is also a par-
ticipant in the Barocco Early Music Ensemble. As a member of
orchestras and ensembles she has performed in Spain, France,
and Germany. She performs solo recitals in Russia and abroad.

Program

I Round

1. D. Buxtehude: Preludium in D minor, BuxWV 140

2.J.S. Bach: Trio Sonata Ne 4 in E minor, BWV 528 (Il & III mvms)
3.J. Alain: Litanies

II Round
1.J. S. Bach: Preludium and Fugue in A minor, BWV 543
2. C. Franck: Chorale Ne 3 in A minor

III Round

1. M. Reger: Fantasy and Fugue in D minor, Op.135 b
(kurze Fassung)

2. A. Glazunov: Prelude and Fugue in D minor, Op. 98

participants
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B BIIYCKHUIIA  (POPTENHAHHO-
1o (paxyasrera Camkr-Ilerep-
6yprckoit koHcepsatopun (2008)
no xnaccy npogeccopa H. H. Ce-
perunoil. Ilpogomkaer obydeHue
B KJ1acce oprana y jonenra I d. 3a-
penxKoro.

Jlaypear IX MexzayHapogHOro
KOHKypca-(pectusand «farymna-
Cauxr-Ilerep6ypr» (2008, I npe-
MH{,) MEKIYHAPOAHBIX KOHKYPCOB OPIaHUCTOB: UM.
B. Kuxrer (Mocksa, 2008, II mpemus), «Fugato» (Tepma-
Hud, 2008, [1I mpemus).

[IpuHMMAana y4yacTue B MaCTEP-KIACCAX BEAYIUX €B-
ponerickux opranuctos (JI. JJomans, I. Poct, D. Koiiman,
B. Ban Ocren, K. Ban Oprmeccen, X.-O. Dpukcon, O.
Jlatpu u 1p.), B TOM 4uCiIe B pamkax (pecrusaneit «He-
el Opranuon Mysslku B I. Kotka» (Punnanaud, 2007),
«Hepena uepkosnon Myswikn» (Ascrpus, 2008), «Pyra-
10>, (Tepmanus, 2008). O6yvanace B JlerHeit OpranHon
Axagemun (Xapuem, Hugepnanger, 2008).

[Iporpamma

1typ

1. 1. C. Bax. Tprio-conata ¢ moll Ne 2 BWV 526 (I u I wactn)
2. H. Bpync. IIpemoaus u ¢yra e moll, 6onbmas

3. 0. Meccuan. Poxpectso Tocriopne» (IX vacrtnp)

2Typ
1. M. C. Bax. IIpemoaus u yra ¢ moll BWV 546
2. C. ®panxk. Xopar a moll Ne 3

31yp
1. 0. Poitoke. Conara ¢ moll «94-i1 camm»

2. A. K. I'magywnos. [Ipemogus u gyra d moll op. 98

YUACTHUKH

A ntonina Krimova is a 2008 grad-
uate of the St. Petersburg Con-
servatory Piano Department under
Nina Seryogina. She is continuing her
education on the organ under Associ-
ate Professor Daniel Zaretsky.

Krimova is the winner of first prize
in the IX Gatchina-St. Petersburg In-
ternational Open Organ Music Festi-
val-Competition in 2008, as well as the
winner of international competitions: second prize at the 2008
Valery Kikta Organ Competition in Moscow, and third prize at
the 2008 Fugato International Organ Festival in Germany.

Krimova has participated in master classes of leading
Buropean organists: Ludger Lohmann, Gunther Rost, Ewald
Kooiman, Ben van Oosten, Jacques van Oortmerssen, Hans-
Ola Ericsson, Olivier Latry, and others, including those at the
2007 Kotka Organ Music Week festival in Finland; the 2008
Church Music Week festival in Austria; and the 2008 Fugato
festival in Germany. She also trained at the 2008 Summer Or-
gan academy in Haarlem, the Netherlands.

Program

IRound

1.J.S. Bach. Trio-Sonata in C minor Ne 2 BWV 526 (I & Il mvms)
2.N. Bruhns: Preludium in E minor (Large)

3. 0. Messiaen. La Nativite Du Segneor (IX mvm)

II Round
1.J. S. Bach: Preludium and Fugue in C minor, BWV 546
2. C. Franck. Choral in A minor Ne 3

III Round

1. J. Reubke. Sonata in C minor 94" Psaim
2. A. Glazunov. Prelude and Fugue in D minor op. 98

participants
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P opuica B 1982 1. B JleHuHrpa-
ne. Oxonunn Caskr-Ilerep-
byprckyio koHcepsaTopuio (2000)
o K1accaM (POpTENUaHo (JIOIEHT
H. M. DiicmonT) 1 opraHa (mpod.
H. Oxcentan), a Taxke JIOHAOHCKYIO
KOPOJIEBCKYIO dKAJIEMUIO MY3BIKHU 110
Kiaccy oprasa (npod. [, Turrepun-
I'TOH, 2008).

Y4acTBOBAI B MACTEP-KIACCAX
BEAYIIUX €BPONEUCKUX OPraHucTos: JI. JJomanna, M. 3an-
aepa, O. Jlatpy, K. Ban Ooprmepccena, [lx. O'Jlonenna,
C. JIanpenn, JI. Porra, X. Jloitua, I Pocra, [I. Pota u zp.

Crunenguat ¢poxaa uM. B. Kunnca (2007-2008). Jlay-
pear III npemun pectrBans «Haiexabl, TANAHTHI, MaCTe-
pa» (bonrapug, 2003).

BoIcTynaer ¢ ConbHBIMU KOHIIEPTAMU B COOOPaxX AHI-
s, Tepmanuy, IBernapun u ap.

C 2008 1. — opranucr uepksu «Hinde Street Methodist»
B Jlongone (Bemuxko6puranus).

[Iporpamma

11yp

1. I. Byxcrexyae. [Ipemoaus u pyra D dur BuxWV 139
2. 1. C. bax. Tpuo-conara e moll Ne 4 BWV 528

3. K. Anen. Jlutanun

21yp
1. M. C. bax. [Tpemoaus u pyra h moll BWV 544
2.JI. BeepH. Cum¢oHusa Ne 3 (4 1 5 yacrn)

31yp

1. M. Perep. ®antasus u pyra BACH op.46
2. A. K. I'mazysos. [Ipemopus u ¢yra D dur op. 93

YUACTHUKHU

lya Kudryavtsev was born in Len-

ingrad in 1982. He graduated from
the St. Petersburg Conservatory in 2006
as a pianist under Associate Professor
Nadezhda Eismont and as an organist
under Professor Nina Oksentyan. In
2008 he also received a degree in organ
at the Royal College of Music in London
under Professor David Titterington.

Kudryavtsev has participated in
master classes by leading European organists: Ludger Lohm-
ann, Martin Sander, Olivier Latry, Jacques van Oortmerssen,
John O’Donnell, Susan Landale, Lionel Rogg, Herbert Deut-
sch, Gunther Rost, and Daniel Roth.

Kudryavtsev is a recipient of the 2007-2008 Kipps
Fund scholarship, and also took third prize in the 2003
Hope, Talent, Master Festival in Bulgaria.

He has performed solo concerts in the churches of Eng-
land, Germany, Switzerland and other countries.

Since 2008 Kudryavtsev has been an organist at the
Hinde Street Methodist Church in London (Great Britain).

Program

I round

1. D. Buxtehude: Preludium in D major BuxWV 139
2.]. S. Bach. Trio-Sonata in E minor BWV 528

3.J. Alain. Litanies

II round
1.J. S. Bach. Preludium and Fugue in H minor BWV 544
2. L. Vierne. Symphony Ne 3 (IV & V mvms)

III round

1. M. Reger. Fantasy and Fugue BACH op.46
2. A. Glazunov. Prelude and Fugue in D major op. 93

participants
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B blTycKHHUIA KazaHckoi rocy-
JAPCTBEHHON KOHCEPBATOPHU
uM. H. I JKuranosa (2008) no cme-
[IUATBHOCTAM  (POPTENMUAHO  (KITACC
pouenta E. B. Muxannosa) u oprat
(wracc pouenra JI. B. JJabsunor). Ac-
NPAHTKA Ka3aHCKOM rOCyapCTBEH-
HOU KOHCEPBATOPUN (KIACC MPOQ.
P. K. A6aynnuna). Paboraer opranuc-
TOM K4TOIMYECKOIO npuxofa «Bos-
asrxenns Cearoro Kpecra» B Kazanu.

Jlaypeat I npemunt MeXAyHAPOAHOIO KOHKypCA ITHa-
nucros (Kues, 2004), maypear III npemun MexayHapon-
HOTO KOHKYPCa-(DECTUBAIA OpPTraHUCTOB [aTynHA-CaHKT-
[lerepbypr (2008). AKTHBHBIN Y4ACTHUK MACTEP-KIACCOB
M. 3anpepa, JI. Jlomanna, M. Cepaduna, C. YepemnaHosa,
C. ITmorio.

Bnazjeer 60bIKUM PENEPTYAPOM, KOTOPBIH BKIIOYA-
€T MPOU3BEJEHUA 3MOXU GAPOKKO, OCHOBHBIE COYMHE-
nua M. C. baxa, pOMaHTUYECKUE U COBPEMEHHBIC KOM-
HO3UIIH.

[IporpamMma

Typ

1. H. Bpysc. [Ipentoaus u hyra € moll, 6osbiasd

2. /. C. bax. Tpuo-conara ¢ moll Ne 2 BWV 526 (I u Il gactn)
3. 7K. Anen. Jluranuu

2Typ
1. . C. bax. [Tpemonus 1 pyra ¢ moll BWV 546
2.J1. BeepH. Cumonns Ne 2 (I u IV vacrm)

3Typ
1. M. Perep. ®anrazusa u gyra d moll op. 135 b

(kurze Fassung)
2. A. K. I'mazynos. [Ipemoansa u gyra d moll op. 98

YUACTHUKHU

eronika Lobareva graduated

from The Kazan Nazib Zhiga-
nov State Conservatory in 2008 as
4 pianist under Associate Professor
Evgeny Mikhailov, and as an organist
under Associate Professor Lada Labzi-
na. Currently she is a post-graduate
student at Kazan Conservatory under
Prof. Rubin Abdullin. She also works
as an organist at the Catholic Exalta-
tion of the Holy Cross parish in Kazan.

Lobareva is the winner of the first prize in the 2004
International Piano Competition in Kiev, and third prize
in the 2008 Gatchina-St. Petersburg International Open
Organ Music Festival-Competition. She has participated
in master classes under Martin Sander, Ludger Lohmann,
Jozef Serafin, Sergei Cherepanov, and Sylvain Pluyaut.

Lobareva possesses a broad performance repertoire
which includes baroque music, the fundamental works
of J.S. Bach, and romantic and contemporary composi-
tions.

Program

I round

1. N. Bruhns: Preludium and Fugue in E minor (Large)

2.].S. Bach. Trio-Sonata in C minor Ne 2 BWV 526 (I & Il mvms)
3.J. Alain. Litanies

II round
1.]J. S. Bach. Preludium and Fugue in C minor BWV 546
2. L. Vierne. Symphony Ne 2 (I & IV mvms)

III round

1. M. Reger. Fantasy and Fugue in D minor op. 135 b
(kurze Fassung)

2. A. Glazunov. Prelude and Fugue in D major op. 93

participants
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B BITYCKHUI[A HOBOCHOMPCKOI
TOCYJAPCTBEHHON KOHCEp-
Baropun uM. M, W, Tnunku (20006)
0 K1accy (OpPTENHaHO (JOLEHT
E. A. PoMaHOBCKad) M IO KIACCY
oprana (mouent H. B. barunckasn).
Oxonumna Marucrparypy CaHKT-
[leTepOyprcKoro rocyaapcrBeHHO-
I'0 YHUBEPCUTETA 110 KIACCY OpraHa
(mpo@. [I. ®. 3aperikuti, 2008).

JlaypeaT MEXAYHAPOAHBIX KOHKYPCOB: (PECTUBAIA-
KOHKypCa OpraHHOi My3blku CaskT-Ilerepbypr — laT-
ypHa (2007, I npemus), I1epporo MOCKOBCKOIO (heCTH-
BaJIA MOJIOABIX jiedarenieil uckyccrs umenu H. JI bupnoo
(2007, I npemus), koukypca «Marcello Galanti> (Mranus,
2007, Il npemus).

[IpuHUMaNa y4acTue B MACTEP-KIACCAX BEAYIIUX €B-
porerickux mpodeccopos: K. Crembpupka, 1. Tpymmepa,
K. Occuipy, O. [Toprana, Jleo Ban [ysenaapa, P. [ycradc-
coHa, C B. Hlomnan, I Pocra, B. Lepepa, @. JaHK3arMIoN-
JIEPA U JIp.

BrlCTynaeT ¢ KOHLEPTAMU B PA3IMYHBIX 321X U CO-
6opax Poccun u 3anaanoit Espomsl. C 2008 1. — accuc-
TEHT NPOrpaMMbl «[ICTOPUYECKOE HMCIIONTHUTEILCTBO>
(baxynsrera prronoruu Uckyccrs CankT-Ilerepoyprexko-
T'O FOCYAPCTBEHHOTO YHUBEPCUTETA.

B penepryape OpraHUCTKU IPOU3BE/ICHUS KOMIIO3H-
TOPOB IIATH CTOJETHI, BKIIOUAS (PPAHITY3CKYIO, UTATIbSH-
CKYIO, CEBEPOTEPMAHCKYIO M IOKHOTEPMAHCKYIO OpIraH-
HYIO MY3BIKY.

[Iporpamma

11yp

1. K. C. Bax. Tpuo-conata ¢ moll Ne 2 BWV 526
(I m III vacrm)

2. H. Bpync. [Ipemoaus u ¢pyra G dur

3. 7K. Anen. Jlutanuu

21yp
1. K. C. bax. IIpemoaus u ¢yra C dur BWV 547
2. A. Twibman. Conara Ne 1(II u IIT vacrn)

3T1yp
1. 10. Portoke. Conara ¢ moll «94-11 camm»

2. A. K. I'magynos. [Ipemopud u ¢yra d moll op. 98

YUACTHUKH

atiana  Lukyanova graduated

from the Novosibirsk Glin-
ka State Conservatory in 2006 as
a pianist under Professor Elizaveta
Romanovskaya, and as an organist
under Professor Natalia Baginskaya.
She completed a post-graduate or-
gan course at the St. Petersburg State
University in 2008 under Professor
Daniel Zaretsky.

Lukyanova is the winner of international competitions:
first prize in the 2007 Gatchina-St. Petersburg Interna-
tional Open Organ Music Festival-Competition; first prize
in the First Nikolai Bidloo Moscow Festival of Young Art
Workers in 2007; and second prize in the 2007 Marcello
Galanti Competition in Italy.

Lukyanova has participated in master classes by Eu-
ropean organ professors such as Christopher Stembridge,
Johann Trummer, Kari Jussila, Olli Porthan, Leo van
Doeselaar, Rigmor Gustafsson, Sophie-Véronique Chop-
lin, Gunther Rost, Wolfgang Zerer, Franz Danksagmiiller,
and others.

Lukyanova has performed in concerts in various halls
and cathedrals in Russia and Western Europe. Since 2008
she has been an assistant in the Traditional Perform-
ing Arts program in the Philology of Arts Department at
St. Petersburg State University.

Her repertoire includes works by composers of five
centuries, as well as the organ music of France, Italy, West-
ern and Southern Germany.

Program

I round

1.J. S. Bach. Trio-Sonata in C minor Ne 2 BWV 526
(II & III myms)

2.N. Bruhns: Preludium and Fugue in G major
3.J. Alain. Litanies

II round
1.J. S. Bach. Preludium and Fugue in C major BWV 547
2. A. Guilmant. Sonata Ne 1 (IT & III mvms)

[T round

1. J. Reubke. Sonata in C minor 94 Psalm
2. A. Glazunov. Prelude and Fugue in D minor op. 98

participants
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B BITYCKHUK HUIKEropoicKo
TOCYLAPCTBEHHON KOHCEPBA-
topun uM. M. M. Imuuku (2008)
10 K1accaMm (pOPTENUAHO (JOLEHTA
C. B. CmupHoOBa) 1 oprana (mpod.
3. A. Ckysbckoit). Obyvaercs B Ma-
rucrtparype Cankr-Ilerepbypr-
CKOI'0 T'OCYZAPCTBEHHOI'O YHUBEP-
CUTETd B KIACCE OpraHa npog.
J. ©. 3apenxoro.

Y4acTBOBAI B MACTEP-KIACCAX BEAYIIUX €BPOIIEIC-
KUX Opranucros: JI. Jlomanna, M. 3anzepa, O. Jlatpy,
K. Ban Ooprmepcecena u ap. Craxuposanca B Oprau-
Hou akazemuu Xapiema (Hupepmanpel) u B I KoTka
(Punnangns).

JlaypeaT MEXAyHAPOAHOIO (heCTUBANIA-KOHKYPCA Op-
ranuctos «farynna-Cankr-Ilerep6ypr» (2007) u [lepsoro
Bcepoccuiickoro KOHKypca opranuctos «Soli Deo Gloria»
(Mocksa, 2007).

Brictynaer B ropogax Poccun: Apxanrenscke, Cankr-
[lerepbypre, Huxnem Hosropoae, Kupose, Ilepmy, B ro-
popax Cubupu u Jlansuero Bocroka. C 2008 . paboTaer
I7aBHBIM opranucToM I. Kongonora (Kapenns).

[IporpamMma

1Typ

1. K. C. bax. Tpuo-conara d moll Ne 3 BWV 527
(11, 1T yacn)

2. H. Bpync. [Ipemoaus u ¢gyra G dur

3. K. Anen. Jluranun

2Typ
1. K. C. Bax. Tokkara 1 yra d moll fopuiickas BWV 538
2. 1L Bupop. Cumconns Ne 6 (4 u 5 yacTn)

31yp
1. M. Perep. XopanbHas (panrasusd «Wachet auf> op. 52-2
2. A. K. I'mazynoB. [Ipemoans u gyra d moll op. 98

YUACTHUKHU

lexander Novosyolov graduat-

ed from the Nizhny Novgorod
Glinka State Conservatory in 2008 as
4 pianist under Associate Professor
Sergei Smirnov, and as an organist un-
der Professor Zaryana Skulskaya. Cur-
rently he is a post-graduate student of
organ under Professor Daniel Zaret-
sky at St. Petersburg State University.

Novosyolov has participated in
master classes by leading European organists such as Ludger
Lohmann, Olivier Latry, Jacques van Oortmerssen, and others.
He has undergone training courses at the Haarlem Organ Acad-
emy in the Netherlands and in the city of Kotka in Finland.

Novosyolov is the winner of the 2007 Gatchina-St. Pe-
tersburg International Open Organ Music Festival-Com-
petition and the 2007 First Soli Deo Gloria International
Festival-Competition in Moscow.

Novosyolov has performed in Russian cities of Arkhan-
gelsk, St. Petersburg, Nizhny Novgorod, Kirov, and Perm, as
well as in the cities of Siberia and Far East. Since 2008 he
has worked as the principal organist in Kondopoga in the
Republic of Karelia.

Program

I round

1.J. S. Bach. Trio-Sonata in D minor Ne 3 BWV 527
(II & I mvms)

2.N. Bruhns: Preludium and Fugue in G major
3.J. Alain. Litanies

II round
1.J. S. Bach. Toccata and Fugue in D minor (Dorian) BWV 538
2. C.-M. Widor. Symphony Ne 6 (IV & V mvms)

III round

1. M. Reger. Choral Fantasy Wachet Auf op. 52-2
2. A. Glazunov. Prelude and Fugue in D minor op. 98

participants



I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEXIYHAPOJTHBIN KOHKYPC OPTAHHUCTOB UM. H. A. BPAYJIO

P onwica B 1980 r. B ropoze Cren-
neHam (Hunepmanppr). OKOH-
g1 GakanaspuaT Koponesckoi Axa-
JleMuH My3bIKM B [aare mo Krmaccy
npod. Moc san zep Koit (2006). 3a
ucnonHenue Mlecroit Cumponun
JL. BbepHa IOIYYUI CHICLUATBHBIN
NPH3 «32 UCTIONHEHUE (PPAHITY3CKON
POMAHTUYECKON My3bIKI>.

Paboran opraHucToM B €060-
pax r. Oocrepxayr, Crenengam, Muaaenxapuuc, bypr-
Xaamcreze u Penecce. JIaypear HECKOJIbKAX OPraHHBIX
KOHKYPCOB JIOOUTENEH MY3bIKH, 4 TaKKe (DUHATUCT
MexyHapofHOro OpraHHoro Koukypcea s Jlenpene (Hu-
aepaangpl, 2004) B kKareropun «Peneccanc/baporko».

YuacTBoBan B Macrep-Knaccax npogeccopop JKan
Kneinnbyccunk, Ton Koonman u zp. IlocTogHHO BbI-
CTYHAET B KAYECTBE CONMUCTA, B COCTaBE aHCAMOIEN,
C XOPOM U OPKECTPOM. BirajieeT o6MUPHBIM peneprya-
pom, ucnonuger npousseaeHus M. lopydire, C. Paiixa,
b. bpurrena, P. [lItpayca, JI. bepHcrarina u jp.

Oxonuui Texuuaeckurl yausepcutet B Jenngre, rae
00y4anca UCKyCCTBY CTPOUTEILCTBA. B HacTodmee Bpe-
MA TAKKE PAOOTAET KOHCYIBTAHTOM IO TMAPOTEXHUKE
B KPYIIHO! MHKEHEPHON KOMIIAHHU.

[Iporpamma

11yp

1. 1. C. Bax. Tpuo-conata Es dur Ne 1 BWV 525

(II n [T yacn)

2. [I. Bykcrexyzpe. [Ipemoana u gyra D dur BuxWV 139.
3. 0. Meccuan. Poxzecrso Tociopne» (V u VI yacru)

21yp
1. M. C. bax. [Tpemoausa u pyra e moll BWV 548
2. IIL.-M. Bugop. Cum¢ponns Ne 6, (I n IV yacTn)

31yp
1. 1O. Poitoxe. Conara ¢ moll «94-i1 ncanm»

2. A. K. I'magzynos. [Ipemogus u (pyra D dur op. 93

YYACTHUKH

oris Jan de Nooijer was born in

Stellendam, the Netherlands, in
1980. He received his bachelor degree
in 20006 at the Royal Academy of Music
of The Hague under Professor Jos van
der Kooy, For performing of the 6" Sym-
phony of Louis Vierne he was awarded
aspecial distinction for “the perform-
ance of French Romantic music”.

Nooijer has been an organist in
the churches of Oosterhout, Stellendam, Middelharnis,
Burgh-Haamstede and Renesse. He is the winner of several
prizes in organ competitions for amateurs and he was also a
finalist at the 2004 Leiden International Organ Competition
in Netherlands in the “Renaissance/Baroque” category.

Nooijer has participated in master classes given by Jan
Kleinbussink, Ton Koopman and others. Joris Jan de Nooijer
regularly performs as soloist, within ensembles, choirs and
orchestras. His repertoire includes organ pieces by Maurice
Durufle, Steve Reich, Benjamin Britten, Richard Strauss, Zol-
tan Kodaly, Leonard Bernstein and others.

Nooijer studied Architecture and Building Arts at the
Technical University of Delft, where he was trained in the
art of construction. He currently works at as a consultant in
hydrotechnics at the large engineering company.

Program

I round

1.]J. S. Bach. Trio-Sonata in Es major Ne 1 BWV 525

(II & III mvms)

2.D. Buxtehude: Preludium and Fugue in D major BuxWV 139.
3. 0. Messiaen. La Nativite Du Segneor (V & VI mvms)

II round
1.J. S. Bach. Preludium and Fugue in E minor BWV 548
2. C.-M. Widor. Symphony Ne 6 (I & IV mvms)

III round

1.J. Reubke. Sonata C minor 94" Psalm
2. A. Glazunov. Prelude and Fugue in D major op. 93

participants



I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEXIYHAPOJTHBIN KOHKYPC OPTAHHUCTOB UM. H. A. BPAYJIO

B BITYCKHUK MOCKOBCKOH TOCY-

JAPCTBEHHON KOHCEPBATOPUU
uM. 1. K. YafiKoBCKOro 1o Kiraccam
¢oprenuano (upod. A. MHOAHL,
2004) u oprana (npod. A. Ceme-
HOB, 2005). OKOHYMJ ACTIUPAHTYPY
[OCYIapCTBEHHON  KITACCUYECKON
akagemuu uM. Maimonuga (Kmacce
(opremmano npod. A. MHIOSHIY) U
MOCKOBCKOH KOHCEPBATOPUHU (KJIACC
KamepHoro ancamb6na npod. A. baxuuesa u E. Copo-
KUHON).

[Ipoxoaus CTaXUPOBKY y Ipod. A. CeMEHOBA U MAC-
Tep-knaccsl y npodeccopos: JI. Kpemepa, K. [IIHOppa
(Tepmanus), . Paaca (Tommanpud), M. CrepaHbCKOro
(TTompima).

Jlaypear  MEXIYHAPOAHBIX KOHKYPCOB. YYaCTHHK
HECKONbKUX MEKAYHADOAHBIX OPIaHHBIX (DECTUBAICH
B Mockse 1 MEKIyHAPOAHOIO (DECTUBANA OPrAHHON My-
3pIKku «3Banbl Cadii> (Tomoux, 2005).

BriCTynan ¢ KOHLEPTaMy B KPYNHEHMNUX 3a1ax Mock-
Bbl, Apocnasit, Hiwknero Hosropoaa. B Hacrosiee spems
IpenojaeT B AkaieMunt M. MaiiMOHW/IA.

[IporpamMma

Lyp

1. M. C. Bax. Tpro-conara ¢ moll Ne 2 BWV 526
(Il n III gacrw)

2. H. bpync. [Ipemoausa u pyra e moll, 6ombias
3. K. Anen. Jluranuu

2Typ
1. . C. bax. [Ipemoaus u pyra a moll BWV 543
2. C. ®pank. Xopan E dur Ne 1

31yp
1. M. Perep. @anrasus u pyra d moll op. 135 b

(kurze Fassung)
2. A. K. I'mazynos. [Ipemoansa u ¢gyra d moll op. 93

YUACTHUKHU

lexander Orlov graduated from

the Moscow Tchaikovsky State
Conservatory in 2004 as a pianist un-
der Professor Alexander Mndoyants,
and in 2005 as an organist under
Professor Alexey Semyonov. He then
finished a post-gradute course in or-
gan at the Maimonides State Classical
Academy under Prof. Mndoyants, and
a post-gradute course in chamber
ensembles at the Moscow Conservatory under Professors
Alexander Bakhchiev and Elena Sorokina.

Orlov completed his training as an instructor under
Prof. Semyonov and has participated in master classes un-
der Leo Krimer and Klemens Schnorr in Germany; Jan Raas
in Holland, and Marek Stefariski in Poland.

Orlov is a winner of several international competitions
and has participated in international organ festivals in Mos-
cow as well as the 2005 Bells of St. Sophia International Ot-
gan Music Festival in Polotsk.

Orlov has given concerts in the major halls in Moscow,
Yaroslavl, and Nizhny Novgorod. Currently he teaches at the
Maimonides Academy.

Program

I round

1. J. S. Bach. Trio-Sonata in C minor Ne 2 BWV 526
(II & I mvms)

2.N. Bruhns. Preludium and Fugue in E minor, Large
3.J. Alain. Litanies

II round
1.J. S. Bach. Preludium and Fugue in H minor BWV 544
2. C. Franck. Choral in E major Ne 1

III round

1. M. Reger. Fantasy and Fugue in D minor op. 135 b
(kurze Fassung)

2. A. Glazunov. Prelude and Fugue in D major op. 93

participants



I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEXIYHAPOJTHBIN KOHKYPC OPTAHHUCTOB UM. H. A. BPAYJIO

O KOHYIIA AKQJIEMUAYCCKUN My-
3bIKAIHBIA KOJUIEK 11pu Mo-
CKOBCKOI I'OCYJAPCTBEHHON KOHCEP-
Baropun uM. I1. Y. YalKoBCKOro mo
Knaccy oprana I B. CemeHoson u
(popremuano npod. K. B. Ocunosoil.
B macrosmee BpemMA — CIYAEHTKA
MOCKOBCKOH KOHCEpBATOpUM (KIACC
npod. H. H. Iypeesoit-BenepHuxosor).
YYaCTHUK MOCKOBCKUX MEK[IyHa-
POZHBIX OPIaHHBIX (DECTUBANIEH, JaypeaT MEKIYHAPOAHBIX
1 BCEPOCCUHCKUX IOHOMIECKUX OPIAHHBIX KOHKYPCOB, /M-
JoManT [1epBOoro. MEKXIAyHAPOAHOIO KOHKYPCA OPrdHHUCTOB
M. A.D. [enuke (Mocksa, 2008).

[IporpamMma

11yp

1. I. Bykcrexyge. [Ipemoand u gyra d moll BuxWV 148
2. 1. C. bax. Tpuo-conara e moll BWV 528

(Il n III gacrn)

3. 0. Meccuan «Bozuecenue» (11 vacrn)

21yp
1. . C. bax. [Ipemopus u ¢pyra d moll (Jlopurickas) BWV 538
2. IIL.-M. Bupop. Cumconust Ne 6 (I u IV vactn)

31yp
1. A. K. I'mazynos. IIpemoaus u gyra d moll op. 98

2. M. Perep. ®anrasus u yra op. 135b

YUACTHUKHU

Iga Persits graduated from the

Moscow ‘Tchaikovsky State
Conservatory Academic Music Col-
lege where she studied organ under
Professor Galina Semyonova and
Professor Irina Osipova. Currently
she is studying organ at the Moscow
Conservatory under Professor Natalia
Gureyeva-Vedernikova.

Persits has participated in inter-
national organ festivals in Moscow, is a winner of inter-
national and All-Russian junior organ competitions, and
is a prizewinner of the 2008 First Goedicke International
Organ Competition in Moscow.

Program

I round

1. D. Buxtehude: Preludium and Fugue in D minor BuxWV 148
2.J.S. Bach. Trio-Sonata in E minor Ne 4 BWV 528

(I & 1II mvms)

3. 0. Messiaen. Ascention (Il mvm)

II round
1.J. S. Bach. Preludium and Fugue in D minor (Dorian) BWV 538
2. C.-M. Widor. Symphony Ne 6 (I & IV mvms)

III round

1. A. Glazunov. Prelude and Fugue in D minor op. 98
2. M. Reger. Fantasy and Fugue op. 135 b

participants



I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEKIYHAPOTHBIN KOHKYPC OPTAHHUCTOB UM. H. A. BPAYJIO

BITYCKHUIIA AKaieMun uM. Cu-

6emyca (XenbcuHky, 2008) o
Kiaccam oprana npod. Kapu FOccuna
1 (poprenuano Maprur PaxkoHeH.

C 15 ner Havyana 3aHUMAaThCs Ha
Oprase, II0JIy4u/Id MECTO OPIaHUC-
TKU B (DUHCKOM JIIOTEPAHCKOM IIPHU-
xoge I. [arunna. C OTIMYMEM OKOH-
Ypld MY3BIKAIBHOE YYWIMILE HM.
M.II. Mycoprckoro mo CHenuanbHOCTH TEOPUA MY3bIKU
(2000). C 2000 . u 11O HACT. BpEMsI — CTYACHTKA MY3bl-
KOBeAUECKOro (paxynsrera CankT-IleTepOyprckoit KoH-
ceppatopun. C 2007 I. — CTYAEHTKa OPTaHHOTO KJIACCa
Mapu-Jlyus Jlanrne B [Tapmxckoit koncepsaropuu (CNR
de Paris).

Padorana OpraHuCTKO¥ BO MHOIMX IPUXOAAX PUHIIAH-
J1H, KOHLEPTHBIA OIBIT BKIIOYAET BBICTYIUIEHHUA B Benu-
KoOpuranu, ®pannuu, Poccuut, PUHIAHANY.

[Iporpamma

Lyp

1. K. C. Bbax. Tpuo-conara d moll Ne 2 BWV 526
(II n Il yactn)

2. H. Bpync. IIpemoana u yra € moll, 6onbmas
3. 0. Meccuan. «Bosnecenne» (Il gactn)

21yp
1. K. C. bax. [Ipemoaus u ¢yra a moll BWV 543
2. C. ®pank. Xopan E dur (Ne 1)

31yp

1. ¥O. Poii6xe. Conata ¢ moll «94-i1 camm»
2. A. K. I'mazynos. [Ipemogus u ¢yra D dur op. 93

YUACTHUKHU

lena Rikkonen-Rolland gradu-

ated in 2008 from the Sibelius
Academy of Music in Helsinki, where
she studied organ under Professor
Kari Jussila and piano under Profes-
sor Margit Rahkonen.

Rikkonen began studying organ
at the age of 15 and was given the
position of organist in the Finnish Lu-
theran parish in Gatchina, near St. Petersburg. She graduated
from the Mussorgsky Music College in 2000 as a musicolo-
gist. Since 2000 she has been a student of the Department
of Musicology at the St. Petersburg State Conservatory. Since
2007 she has continued her organ studies with Marie-Louise
Langlais at the Conservatoire de Paris.

Rikkonen has worked as an organist in many churches
in Finland, and her concert experience includes appearanc-
es in the United Kingdom, France, Russia, and Finland.

Program

I round

1. J. S. Bach. Triosonata in D minor Ne 2 BWV 526
(I'& II mvms)

2.N. Bruhns: Preludium and Fugue in E minor (Large)
3. 0. Messiaen. Ascention (Il mvm)

II round
1.]J. S. Bach. Preludium and Fugue in A minor BWV 543
2. C. Franck. Choral in E major Ne 1

III round

1. J. Reubke. Sonata C minor 94* Psalm
2. A. Glazunov. Prelude and Fugue in D major op. 93

participants



I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEKIYHAPOTHBIN KOHKYPC OPTAHHUCTOB UM. H. A. BPAYJIO

B BITYCKHUIIA  HIKEropo/ICcKoit
TOCYJAPCTBCHHON KOHCEPBA-
Topun uM. M. W. [MUHKK 10 Crenu-
AIBHOCTAM (POPTENHMAHO (KIACC JOL,
C. B. CmupHOB2) 1 opran (Kmacc
E. Y. Kypunosoii, 3. A. CKy/IbCKOIT).

[IpHUMAIa yYacTUE B MACTEP-
Kaccax mpogeccopos: B. Lepepa,
JI. JomanHa, ®. Bpanpeca, O. Iop-
t™aHa, K. I0ccuna, C. Yepenanosa
B Poccun u Tepmanun. Beicrynana B HuxneMm Hosropo-
ne, Cankr-Ilerep6ypre, Apxanrenscke, Mockse, Kupose,
Kammuunrpane, Jlnsaanu.

Jlaypear 11 npemun Ha BropoM MeKZyHAPOAHOM KOH-
Kypce opraHucTos uM. B. Kukrer (Apxanrensck, 2000), nay-
pear I npemMun MeAyHAPOAHOIO OTKPBITOIO (PECTUBAILI-
KOHKYPCa OpraHHON My3blkU «[arunna-Cankr-IleTepoypr»
(2007), Cnenmanpupii npus «Hagexna OredecTsa» Ha
V MesxyHapoiHOM KOHKypCe OpraHucTos um. M. Tapusep-
auesa (2007), punamict IX MEXIYHAPOZHOIO KOHKYpCa
Mapueno lanantu (2008).

Konneprmericrep B JIoMe JIETCKOIO TBOPYECTBA WM.
B. I1. Ykanosa B Huxkaem Hosropoge.

[Iporpamma

1 Typ

1. K. C. bax. Tpuo-conara ¢ moll Ne 2 BWV 526
(II u I yactn)

2. H. Bpync. [Ipemoaus u ¢pyra G dur

3. K. Anen. Jlutanuu

21yp
1. K. C. bax. IIpemoaus u ¢pyra h moll BWV 544
2.JI. BoepH. Cum¢onns Ne 3 (IT u V vactn)

3Typ
1. M. Perep. ®anrazus u gyra d moll op. 135 b

(kurze Fassung)
2. A. K. I'magynos. [Ipemogua u (pyra D dur op. 93

YUACTHUKHU

hristina Rotaeva graduated

from the Nizhny Novgorod
Glinka State Conservatory as a pi-
anist under Professor S. Smirnova
and organist under Professors Elena
Kurilova and Zaryana Skulskaya.

Rotaeva has participated in mas-
ter classes under Professors Wolf-
gang Zeret, Ludger Lohmann, Philip
Brandes, Olli Porthan, Kari Jussila,
and Sergei Cherepanov in Russia and Germany. She has per-
formed in Nizhny Novgorod, St. Petersburg, Arkhangelsk,
Moscow, Kirov, Kaliningrad, and Livadiya.

Rotaeva took second prize at the 2006 Valeri Kikta
Second International Organ Competition in Arkhan-
gelsk; third prize at the 2007 Gatchina-St. Petersburg
International Open Organ Music Festival-Competition;
the special “Hope of the Fatherland” prize at the 2007
V Mikael Tariverdiev International Organ Competition;
and was a finalist at the 2008 IX Marcello Galanti Inter-
national Competition.

Rotaeva works as the concertmaster at the Valery Chka-
lov House of Children’s Creativity in Nizhny Novgorod.

Program

I round

1.J. S. Bach. Trio-Sonata in C minor Ne 2 BWV 526
(II & III myms)

2.N. Bruhns: Preludium and Fugue in G major
3.J. Alain. Litanies

II round
1.J. S. Bach. Preludium and Fugue in H minor BWV 544
2. L. Vierne. Symphony Ne 3 (Il & V mvms)

III round

1. M. Reger. Fantasy and Fugue in D minor op. 135 b
(kurze Fassung)

2. A. Glazunov. Prelude and Fugue in D major op. 93

participants



I INTERNATIONAL BRAUDO ORGAN COMPETITION e I MEXIYHAPOTHBIN KOHKYPC OPTAHHCTOB HM. 1. A. BPAYIIO

omunca B 1984 1. B ropoje
Cexenexepsape (Benrpus).
O6yyanca urpe Ha oprane B Ce-
kemdexepsapckort Koncepsaropun
(1998-2000) u Koucepsaropuu
uM. b. baproka B byganemre (2000—
2003). OxoHYMI (PAKYIIBTET MY3BIKI
B JleOpereHCKOM YHUBEPCUTETE
(Benrpus, 2008), a Takxke B YHUBED-
CUTETE NPUKTAJHBIX HAYK B IOBA-
cxiond (Punanaus, 2008). [IpunnMan yyactue B MacTep-
KJIACCAX HA POJIMHE U 32 PYOEKOM, BBICTYIIAJ, AKKOMIIAHU-
Py XOPY ¥ CONUCTAM.

JlaypeaT MEXIYHAPOAHBIX KOHKYPCOB: [1e€pBbIiT HAIU-
OHA/IbHBII OPIaHHBIN KOHKYPC B Bymamemre (Benrpud,
2003, I mpemus, cren, npus), MexIyHAPOAHBIA OpraH-
HbIA KOHKYpC M. @. Imupra (Ascrpus, 2008, 11 mpemus),
V MEXIYHAPOAHBIA OPraHHbINA KOHKYPC B PaHO-AfpuaHo
(Mranus, I npemud), IX MEXIyHAPOLHBIA OPraHHBIA KOH-
Kypc B bopka g1 Kagope (Mramus, II npemus).

ndrds Szabé was born in Sze*

kesfehérvir, Hungary in 1984.
He studied organ at the Székesfehér-
var Conservatory from 1998 to 2000
and at the Béla Barték Conservatory
in Budapest from 2000 to 2003. He
graduated in 2008 from the Music
Department of Debrecen University
in Hungary, and from the Jyviskyld
University of Applied Sciences in Fin-
land. He has participated in master classes both in his home
country and abroad; and has performed as an accompanist
for choirs and soloists.

Szab6 has won prizes in many organ competitions: first
and special prizes at the First National Organ Competi-
tion in 2003 in Budapest; second prize at the 2008 Franz
Schmidt International Organ Competition in Austria; first
prize at the the V International Organ Competition in Fano
Adriano, Italy; and second prize at the IX International Ot-
gan Competition in Borca di Cadore, Italy.

e
[IporpamMma Program
1typ Iround
1. ] C. Bax. Tpuo-conara d moll Ne 2 BWV 526 1. J. S. Bach. Trio-Sonata in D minor Ne 2 BWV 526
(Iullvacrm) (I &Il mvms)

2. H. Bpync. [Ipemoaus u (yra e moll, 6onbmas
3. 0. Meccuan. «Poxzaecrso Tocnogne» (IX yacrb)

21yp
1. ]L. C. Bax. [Ipemomust u pyra E dur BWV 566
2. C. ®pank. Xopan a moll Ne 3

3r1yp
1. 10. Poitoxe. Conara ¢ moll «94-11 ncamm»

2. A. K. I'mazynoB. [Ipemoug u ¢yra d moll op. 98

YUACTHUKHU KOHKYpCd

30

e

2.N. Bruhns: Preludium and Fugue in E minor (Large)
3. 0. Messiaen. La Nativite Du Segneor (IX mvm)

II round
1.J. S. Bach. Preludium and Fugue in E major BWV 566
2. C. Franck. Choral in A minor Ne 3

III round

1. J. Reubke. Sonata C minor 94" Psalm
2. A. Glazunov. Prelude and Fugue in D minor op. 98

competition participants



I INTERNATIONAL BRAUDO ORGAN COMPETITION o I MEXIYHAPOJTHBIN KOHKYPC OPTAHHUCTOB UM. H. A. BPAYJIO

B BITYCKHUIIA HIKEropocKoi
KoHcepsaropuu  (2006) 10
xiaccam Qoprenuano (O. Jlebenesa)
u oprana (gpouent [, &. 3apenxuit).
B 2008 ropry OKOHYMIIA MATUCTPATYPY
Caukr-IleTepOyprckoro rocysaper-
BEHHOI'0 yHuUBepcurera (Kadeapa
CTAPUHHON My3bIKY, K1ace J.P. 3a-
PELKOIO) U MPOJOILKAET OOydeHHe
B aCUpaHType MOCKOBCKOM KOHCEP-
Batopuu (kmacc npod. H. H. T[ypeesoit-Benepurkosoit) n
Canxr-Tlerepbyprckort KoHcepsaropuu. B 2007 rogy 1o-
ayurna craneHanio DAAD i COBEpPIIEHCTBOBAHMSA MAC-
TepCrBa B YHUBEpCUTETE UCKYCCTB bepimna (Tepmannd,
xi1acc npod. JI. Ban Jyzenaapa).

Jlaypear MHOIUX MEXIYHAPOJHBIX KOHKYPCOB U (peC-
TUBAJICI: KOHKYPC JYXOBHOM MY3bIKM JJIf OPIaHUCTOB U
xopoBbIx Kojekrusos (Ilombmra, 2005, I npemus), KoH-
Kypc-(pectusans B Cankr-Tlerepbypre (2005), KOHKypCHI
opranucros um. . Ceeunka B [rabcke (Tlosbira, 20006,
[ mpemMusa W /IB€ CHENUAIbHBIE IIPEMUM), KOHKYPC HM.
Mapuemno Tanantu B Pumunn (Mramug, [ npemusa u Cre-
[MAJIbHBIN 11pU3), KOHKYpC uM. M. Tapusepauesa (Mocksa-
Kamnunrpaz, 2007, I npemus), BcepoccHickuit KOHKYpC
oprauuctos (Kazamb, 2007, Il npemus), MexayHapOAHbIN
KOHKYpC opranuctos uM. leguke (Mocksa, 2008, III mpe-
Mun), MeXIyHAPOAHBIM KOHKYPC OPraHUCTOB B Caparoce
(Mcmanug, 2009, I npemust), MeXAyHAPOAHBI KOHKYPC
JYXOBHOW M OPTaHHOIN MYy3bIKU Soli Deo Gloria (MOCKBa,
2009, I npemus), MexyHAPOAHBI KOHKYPC OPrdHUCTOB
B HiopH6epre (Tepmanug, 2009, 1 npemus).

AKTHBHO KOHIIEpTHpYeT B Poccyu 1 32 pydekom (Iepma-
nud, Hugepnanasl, Ounanaud, Tlonbina, ABCTpUSA), BBICTY-
IAET C COMBHBIMU KOHLEPTAMH, 4 TAKKE C OPKECTPOBLIMU 1
XOPOBBIMU KOJUIEKTUBAMHY.

[IporpamMma

Typ

1. K. C. Bax. Tpuo-conara Es dur Ne 1 BWV 525 (Il Il yacr)
2. H. Bpync. [Ipemoausa u ¢gyra G dur

3. 0. Meccuan. «Poxpectso Tociogne» (V u VI yacru)

2Typ
1. . C. bax. [Ipemoaus e moll BWV 548
2. IIL-M. Bupop. Cumconust Ne 6 (11 IT yacrir)

31yp
1. M. Perep. ®anrazus u gyra op. 135b
2. A. K. I'mazynos. [Ipemopus u ¢yra d moll op. 98

YYACTHUKH
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ulia Yufereva graduated from
the Nizhny Novgorod Conser-

vatory in 2006 as a pianist under
Professor Olga Lebedeva and organ-
ist under Professor Daniel Zaretsky.
In 2008 she finished her post-gradu-
ate course in early music at St. Peters-
burg State University under Professor
Zaretsky. Currently she is continuing
her studies in a post-graduate course
at the St. Petersburg Rimsky-Korsakov Conservatory under
Professor Natalia Gureyeva-Vedernikova. In 2007 she was
awarded a DAAD (German Academic Exchange Service)
scholarship to help improve her skills at the Berlin Univer-
sity of Arts in Germany under Prof. Leo van Doeselaar.

Yufereva is the winner of numerous international
competitions and festivals, including first prize in a 2005
church music competition for organists and choirs in Po-
land; a 2005 competition and festival in St. Petersburg; first
prize and two special prizes in the 2006 Sweelinck Organ
Competition in Gdansk; first prize and a special prize at
the Marcello Galanti International Organ Competition in
Rimini, Italy; second prize in the 2007 Mikael Tariverdiev
competition in Moscow and Kaliningrad; second prize in
the 2007 All-Russia Organ Competition in Kazan; third prize
in the 2008 Goedicke International Organ Competition in
Moscow; second prize in the 2009 Zaragoza International
Organ Competition in Spain; first prize in the 2009 First Soli
Deo Gloria International Festival-Competition in Moscow;
and second prize in the 2009 International Nuremberg Ot-
gan Competition in Germany.

Yufereva has performed numerous concerts in Russia
and abroad and appears in solo recitals as well as with or-
chestral and choral groups.

Program

I round

1.]J.S. Bach. Trio-Sonata in Es major Ne 1 BWV 525 (Il & Il mvms)
2.N. Bruhns: Preludium and Fugue in G major

3. 0. Messiaen. La Nativite Du Segneor (V & VI mvms)

II round
1. J. S. Bach. Preludium in E minor BWV 548
2. C.-M. Widor. Symphony Ne 6 (I & IT mvms)

III round

1. M. Reger. Fantasy and Fugue op. 135 b
2. A. Glazunov. Prelude and Fugue in D minor op. 98

participants
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