The St. Petersburg N. A. Rimsky-Korsakov State Conservatory (Russia)
The Kazan Nazib Zhiganov State Conservatory (Russia)
The Yerevan Komitas State Conservatory (Armenia)
The Juilliard School of Music (New York, USA)
Western Michigan University (Kalamazoo, USA)
The Peabody Conservatory of The Johns Hopkins University (Baltimore, USA)
University of Southern California (Los Angeles, USA)

The Tianjin Conservatory of Music (People’s Republic of China)
Royal College of Music (London, Great Britain)
International Music Academy (Milan, Italy)

The Queen Sofia College of Music (Madrid, Spain)

The Royal Danish Academy of Music (Copenhagen, Denmark)

Carl Nielsen Academy of Music (Odense, Denmark)
Rotterdam Conservatory (The Netherlands)

The Luxembourg Conservatory of Music (Grand Duchy of Luxembourq)
Academy of Music and Theatre (Hamburg, Germany)

The State University of Music and Performing Arts (Stuttgart, Germany)
The University of Music (Wtirzburg, Germany)

Franz Liszt Academy of Music (Budapest, Hungary)

Stanistaw Moniuszko Academy of Music (Gdansk, Poland)

The Jerusalem Academy of Music and Dance (Israel)
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OdomumanbHbie MHCTPYMeHTbI IX dhecTuans «ViexxayHapoaHas Heflens KOHCepBaTopum»:

KOHLLEPTHbI opraH doupmbl EULE

The Official Instruments of the IX International Conservatory Week Festival:

EULE Concert Organ
Steinway & Sons Concert Grand Pianos
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CaHkT-leTepbyprckas rocyaapcTBeHHas KOHCepBaTopus
umenu H. A. Pumckoro-KopcakoBa

Mpwn noaaepxke KomuteTta no kynerype CaHkT-TMeTepbypra

ITonneyuTe/IbCKHI cOBeT PecTHBAILA

TEHEPAJIbHbIE KOHCYJIbCTBA:

CoepamnHeHHbix LLTatoB Amepuku B CaHkT-leTepbypre
Koponesctsa Hupepnavaos B CaHkT-TeTepbypre
®epnepatusHon Pecny6nuku lepmanus B CaHkT-TeTepbypre
Pecny6nuku BeHrpus B CaHkT-TeTepbypre

Pecny6nuku MonbLua B CaHkT-MeTepbypre

KuTaiickoit HapoaHoi Pecny6nuku B CaHkT-leTepbypre
Pecny6nuku Apmenus B CaHkT-lNeTepbypre

WHCTUTYTb:

WTanbsAHCKUA MHCTUTYT KynbTypbl B CaHKT-MeTepbypre
®paHuy3sckuin uHCTUTYT B CaHkT-MeTepbypre

[atcknii nHCTUTYT KynbTypbl B CaHKT-TeTepbypre

3pannbCKmin KynbTYPHbIA LEHTP
npu MNMoconbctee rocyaapcrea Vspanns 8 PO

OpPraHu3aIHOHHBIFI KOMHTET

Ceprent GCTALJEP
npeacenatesb OprkoMUTETa, XyAOKECTBEHHbIN PyKOBOAUTESb GhecTUBAsIS,
u. 0. pektopa CaHkT-[1eTepbypreKoii KOHcepBaTopum

Cepreii CMONIAHUHOB
nepBbIvi npopekTop CaHKT-leTepbyprekoii KOHCEepBaTopum

Omutpnisn YACOBUTUH
nepBbiii npopexTop CaHKT-I1eTepbyprekovt KoHcepBaTopum

3usap N'YCEMHOBA
npopekTop CaHKT-I1eTepbypreKoil KOHCepBaToOpun

HOnus CTPUXKAK
npopekTop CaHKT-lleTepbyprekoit KoHcepBaTopum

MNasen N'YYEB
npopekTop CaHKT-[1eTepOyprekoii KoHcepBaTopun

Jlogmuna KOBHALIKASA
JeKaH My3bIKOBEJHeCKOIro dJaKyaneTa

Bnagumup CTOMWUYEB
JI8KaH OPKECTPOBOIO (hakysbTeTa

Neonnp 3ANYUK
JeKaH (hopTenuaHHoro ghakyerera

Banepwit YCMEHCKMIA
JeKaH qbakyﬂbrera KOMo3nymn n anpuxnpoBaHnsa

Anatonuin KUCEJIEB
JIeKaH BOKallbHOro ghakynetera

Oner BAHOTPAL10B
JIeKaH PEXNCCEPCKOro (haKynbTeTa

Oner LLAPOB
JekaH hakynbTeTa HapOLHbIX UHCTPYMEHTOB

Nuans BONMYEK
AnpekTop gectnpans

Founder

The St. Petersburg N. A. Rimsky-Korsakov
State Conservatory

With support from the Committee for Culture of St. Petersburg

The Board of Trustees

THE CONSULATES GENERAL OF:

the United States in St. Petersburg

the Kingdom of the Netherlands in St. Petersburg
the Federal Republic of Germany in St. Petersburg
the Republic of Hungary in St. Petersburg

the Republic of Poland in St. Petersburg

the People’s Republic of China in St. Petersburg
the Republic of Armenia in St. Petersburg

INSTITUTIONS:

The Italian Institute of Culture in St. Petersburg
The French Institute in St. Petersburg

The Danish Institute of Culture in St. Petersburg

The Israeli Gultural Centre
of the Embassy of the State of Israel in the RF

Organizing Committee

Sergei STADLER
Committee Chairman, Festival Artistic Director,
Acting Rector of the St. Petersburg Conservatory

Sergei SMOLYANINOV
First Vice Rector of the St. Petersburg Conservatory

Dmitry CHASOVITIN
First Vice Rector of the St. Petersburg Conservatory

Zivar GUSEINOVA
Vice Rector of the St. Petersburg Conservatory

Yulia STRIZHAK
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Valery USPENSKY
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Anatoly KISILEV
Dean of the Vocal Department

Oleg VINOGRADOV
Dean of the Directing Department

Oleg SHAROV
Dean of the Folk Instruments Department

Lidiya VOLCHEK
Festival Director



ecTuBanb «MexayHapoaHas Hemens KOH-
(D CepBaTopum» TPAAULIMOHHO NPOXOANT MOA
CBOUM 0CO6€EHHbIM 3HaKoM. B 2009 roay oH noces-
LLieH HOBOMY OpraHy — 3T0 OFPOMHO€ COObITHE A1
HaLen KoHcepBatopuu.

PagocTHo, 4TO B AHW (hecTuBans MoXKHO 6ygert
YCMbILIATh MACTEPOB OpraHa pasHbIX CTPaH MUpa,
a CaHkT-leTepbyprekas KOHCEPBATOPUS CTAHET LIEH-
TPOM NPUTSKEHWUS OPraHHON KynbTypbl.

JKenato y4yacTHUKam n roctam ¢oecTuBans pago-
CTU My3bIKabHOr0 06LLEHNS.

1. 0. pektopa CaHkT-TeTep6yprckoil KOHcepBaTopuu )
HapogHbiit apTuct Poccun .
XyLOXeCTBEHHbII PYKOBOAUTENb (hecTuBans -

Ceprei CTALJIEP

epJeYHO paj NMpUBETCTBOBATH OPraHW3aTopos,
C Y4aCTHUKOB W rocTel IX dpectusans «MexayHa-
pOLHaA HeJens KoHcepBaTopum»!

3a rofibl CBOEro CyLLECTBOBaHUS (PecTuBasb npo-
Len 60MbLLUOA TBOPYECKWIA MYTb M 3apeKoMeHZ0Ba
ce65 KaK aBTOPUTETHbI My3bIKanbHbI (hOpPYM.

B aTom rogy adomiuy chectsans ykpawawot doia-
I LWeCTHALATK CTpaH MUpa, a B Nporpammax Hausna
BbIP@XXEHME ero rnasHas MUCCUS: CO3LaHNE B CTEHAX
CTaperiLlero MysblkanbHOro Bysa Poccum — CaHkT-
[TeTepbyprckoin rocynapCTBEHHOW KOHCepBaTopuu
umenu H. A. Pumckoro-Kopcakoa — TBOP4ECKOro CO061LeCTBA Bbl-
CLUMX LLIKOJT MY3bIKU.

[TycTb MOLLHOE 1 Npa3AHUYHOE 3BY4aHe HOBOro opraHa KoHcep-
BaTOpUW, KOTOPLIM OYLET 03HAMEHOBAHO OTKPbITUE (PpecTuBans, no-
[apuT APKIAE BreYaTNIeHNs roCTAM 1 BAOXHOBEHME ero y4acTHUKaM.

OT BCeW Oywun XKena MON0AbIM TanaHT/MBbIM My3blKaHTaM I
X HaCTaBHMKAM HaCbILLEHHO 1 NNOAOTBOPHON PaboTbl, B3aMMOro-
HUMaHUS 1 06MeHa NPOCHECCUOHANBbHBIM OMbITOM,  rNTaBHOE — He-
YCTAHHOrO TBOPYECKOr0 MOMCKA, KOTOPbI HEMPeMeHHO YBEHYaeTcs
HOBbIMU JOCTVXEHWUAMU 1 nobesamm!

MunucTp KynbTypbl Poccuiickoin ®eaepaumn
A. A. ABJIEEB
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he International Conservatory Week festival
traditionally takes place under its own special
sign. In 2009 it is dedicated to the appearance of
the new organ, a grand event for our Conservatory.
| am overjoyed that international organ masters will
participate in the festival and the St. Petersburg
Conservatory will become a center of attraction for
organ culture.
| wish the joy of communicating through music to
the participants and guests of the festival.

People’s Artisit of Russia
Acting Rector of the St. Petersburg Conservatory
Festival Artistic Director

Sergei STADLER

am sincerely glad to welcome the organizers,
I participants and guests of the IX International
Conservatory Week festival!

Over the years of its existence, the festival has walked
a long creative path and has established itself as an
authoritative music forum.

This year, sixteen international flags adorn the festival
playbillandits main mission has found expressionthrough
the programs: establishing a creative community of the
top music schools within the walls of Russia’s oldest
music school, the N. A. Rimsky-Korsakov St. Petersburg
State Conservatory.

Let the powerful, festive sound of the new conservatory organ,
which will mark the opening of the festival, grant inspiration to the
participants and leave a brilliant impression on our guests.

With all my heart, | wish that the work of the talented young
musicians and their teachers, their mutual understanding, and
exchange of professional experience be rich and fruitful, and — most
importantly — that their tireless creative drives crown them with new
achievements and victories!

The Minister of Culture of the Russian Federation
Alexander AVDEEV

".' _'\:.1
N



T BCEM JyLUN paj NpUBETCTBOBATh Y4AaCTHUKOB W
O rocreit aesaroro ectmeans «MexayHapoaHas
HeJiens KoHcepsartopum»!

«Heens KoHcepBaTopuUu» CTana 04HUM U3 CaMblX YBa-
)aeMbIX 1 CaMOOBITHbIX COObITUIA My3bIKQIbHOrO Mupa.
JT0T (PecTmBasb [EMOHCTPUPYET BbICOYANLLNA YPOBEHb
MacTepCcTBa Y4aCTHUKOB, BENUKOSENHYI0 OpraHn3auuio u
CBUAETENbCTBYET 0 TOM, 4TO GaHKT-lleTepbyprckas KoH-
CepBaTopust 3aHUMAET Cepbe3Hoe MeCcTO B MUPOBOM 06-
pa30BaTe/lbHOM U My3blKallbHOM KOHTEKCTE.

JT0T rofi 03HaMeHOBaH 3HAKOBbLIM COObITUEM — Mpe-
3eHTaumei HoBoro opraHa KoHcepsaropuu. [ocne gonroin
nay3bl B NIereHAapHbIX CTEHAaX CHOBA 3a3BY4UT OpraHHas My3blka. bes-
YCII0BHO, NOSIB/IEHNE YHUKANBHOTO UHCTPYMEHTA OTKPOET 0YepefHyHo
APKYH0 CTPaHWULY B UCTOPUY CTApemLLIEro My3blKanbHOro By3a Poccuu.

decTuBaNb — 04ePeaHOe J0Ka3aTeNlbCTBO TOr0, 4T0 KoHcepBa-
TOPWA HEe TOSTbKO YCMELLUHO BbINOHAET 06pa30BaTeNbHY MUCCHUIO,
HO W XXUBET aKTUBHOW TBOPYECKOW XXM3HbIO, TEHEPUPYET UHTEPEC-
Hble, KPeaTuBHbIE UJEU.

OT BCero cepAua XXenato opraH13atopam ycrexos, y4aCTHUKAM —
BLJOXHOBEHUS 11 yAa4u, @ rocTAM — MPeKpPacHoro HaCTPOEHNS 1 He3a-
ObIBAEMbIX IMOL|AIA!

Mpeacenarens Komuteta no kynstype
A. H.TYBAHKOB

B KYNbTYPHbIX OTHOLLEHMAX Mexay Poccueid n 3a-

najiHou EBponon opraxbl Bceraa urpanu 0cobyto
ponb. B 1691 r. Apn LUuuTrep noctpoun opraH ans
[BopuoBsoi kanennbl uaps Metpa | B Mockse, 3a Ko-
TOPbIM NMOCNef0BaN Lenbli psa OpraHoB U3 fepmaHum.
B XIX-XX Bekax 36epxapa ©puapux Banbkep n ero Ha-
cnefHuKn cospanm ansa Poccun 6onee 200 opraHos.

C 1990 ropa aTi cTapble KyNbTYpHble CBA3M CTanu
B0306HOBNATLCA. 1 KaK [JoKa3aTenbctBo — B Manom
3ane umenn A. K. MasyHosa GaHKT-I1eTepbyprckoi KoH-
CepBaToOpMM CHOBA 3a3BY4NUT FEPMAHCKMIA OpraH B UCTOPU-
4eckoM Kopnyce hupmbl «Banbkep». TpaguumnoHHas opraHocTpou-
TeNbHas CakcoHckas cpupma «fepmann Oiine Oprenb6ay» 0TBEYaeT
COBPEMEHHbIM TPe6OBaHNAM apXUTEKTYPHOrO KOHTEKCTA, MY3blKaslb-
HOI 11 NeJarornyeckoin oyHKuMoHanbHocTn. GaHkT-leTep6yprekon
KOHCEepBaToOpWK NPefOCTaBASAETCH WHCTPYMEHT, B NOMNHOA Mepe Co-
OTBETCTBYIOLLMIA MOYTEHHbIM TPAAMLIMAM OPraHHOro Kracca, B TOM
4uCne 1 TaKUM ero y4eHukam, kak letp Unbuy HainkoBckuii.

OpHoBpemeHHO dupma «lepmaHH Oine» CBA3aHa C BbICO-
YanWUMU TPAAUUMUAMMN CAKCOHCKOTO OPraHOCTPOEHUS, C UMEHEM
foTThpuaa 3unbbepmaHHa — OQHOMO W3 3HAMEHWUTbLIX Opra-
HOCTpOUTENIen eBpONenckoro 6apokko. Ero opraHbl OTRMYaOTCA
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ith all my heart, | am glad to welcome the par-
OC ticipants and guests of the IX “International
Conservatory Week” festival!

The Conservatory Week has become one of the most
respected and distinctive events in the music world. This
festival demonstrates the participants’ highest levels
of mastery and excellent organization; and it confirms
that the St. Petersburg conservatory occupies a serious
place in an international educational and music context.

This year is marked by a significant event: the
inauguration of a new organ for the Conservatory. After
a lengthy interruption, organ music will once again sound
within its legendary walls. There is no doubt that the appearance of
this unique instrument will open another brilliant page in the history
of Russia’s oldest music school.

This festival is further evidence that the conservatory is not only
successfully accomplishing its educational mission, but also leading
an active creative life, generating interesting and creative ideas.

| heartily wish success and inspiration to the organizers and
participants, and good cheer and an unforgettable experience to our
guests!

&,

Chairman of the Committee for Culture
Anton GUBANKOV

O rgans have always played a special role in the
cultural relationship between Russia and Western
Europe. In 1691 Arp Schnitger built for the Tsar Peter’s
palace chapel in Moscow an organ followed by many
other organs from Germany.

Eberhardt Friedrich Walcker and his successors built
over 200 organs for Russia in the 19th and the 20th
century.

The 1990-s was the decade when this old cultural
relationship was revitalized. One of the evidences of this

revitalization is a German organ executed in a historic

Walcker organ case which plays in the small Glazunov Hall of the

St. Petersburg Conser-vatory. This newly built organ produced by

arich in tradition Saxon company Hermann Eule Orgelbau meets

the requirements of the space, music and teaching functionality.

The St. Petersburg Conservatory possesses now a music instrument

which could suit the Organ Class with its honorable traditions — it’s

enough to mention that Pyotr llyich Tchaikovsky studied there.

This masterpiece of the Company Eule witnesses of a great
Saxon organ building tradition. This tradition is interwoven with the
name of Gottfried Silbermann, one of the most distinguished organ
builders of the European Baroque epoch. His organs are recognized

L



BEJIMKOJIENHBIM Ka4eCTBOM, BbICOYAMLLEA TOYHOCTbIO U Cepedpu-
CTbIM 3BYYaHWEM, 3a4apOBbIBAIOLLNM OPraHUCTOB U CryLlaTeseil
YXKe Ha NPOTSHKEHNI NOYTM TPEX CTONETUA.

C TOr0 BPEMEHM MHOrMe CaKCOHCKWE OPraHOCTPOWUTENN LUAW NO
cnefam 3unbbepmanHa. Gupma «fepmann Oine Oprenbbay» Takxe
C 60/TbLUMM YCNEXOM NMPOLOSKAET 3Ty TPAAMLMIO. 3a BPeMS CYLLEeCT-
BOBaHWA hmpMbl B Te4eHne 137 net B bayLIeHCKON MacTepCKOii Obinu
c031aHbl 661 opraH, NATb U3 HUX BbINK NOCTaBNEHbI B NPEXHNA COBET-
ckuii Coto3. HoseliLune 3aka3bl ans [ocyaapcTBeHHON AKaeMInHecKon
kanennbl CakT-Metepbypra n ans CaHkT-MeTepOyprckoi rocyaap-
CTBEHHOV KOHCEPBATOPUW MOKa3bIBAKOT, YTO OT/NYHAS penyTaumus 6a-
YLEHCKIX OPraHoCTPOMTENe M3BECTHA U POCCUACKUM CreLpuanieTam.

HoBblIli opraH dupmbl «Oine» ABNAETCH 3HAKOM BO3POXKAEHUS
KYNbTYPHbIX OTHOLLEHWNA, cBasytowux CaHkT-MeTepbypr ¢ 3anag-
HOU EBponoit yxxe 60nee Tpex CTONeTUMiA. S Xxenat npenofasarensim
W CTyAeHTaM KOHCEpBATOPUM, a TAKXE MOCETUTENSM KOHLepTOB
MHOr0 pafocTu ¢ 3TUM «KoposiemM WHCTPYMEHTOB».

G HamnyyLMMn NoXKenaHuamMum,
Mpembep-muHucTp GakcoHUu

Cranucnas TUIIJINX

K orga Hawa cupma «fepmanH Onne Oprenbbay bayueH»
nonyyuna B 2007 roay 3aka3 Ha NMOCTPOWNKY HOBOrO Op-
raHa CaHkT-leTepOyprckoii rocyaapCTBEHHOI KOHCEpBATOpUM
umeHn H. A. Pumckoro-Kopcakosa, 04HOr0 U3 CTapenLmx 1 ca-
MbIX 3HAMEHWUTBIX MY3bIKabHbIX By30B POCCUU, Mbl FOPAMINCH
TEM, 4YTO HaM — CAaKCOHCKOV KOMMaHWM — [0BEPUIN Takyt
KpacuByt 1 BOXHYO 3aady. Beab peyb LA 06 MHCTPYMEHTe,
KOTOPbIil JO/HKEH CNOCO6CTBOBATh OCTVXKEHUHO BbICOKOr0 Mac-
TepcTBa [N MOKOMEHUA GYAYLLX OPraHUCTOB U BLOXHOBEHUS
MHOFOYUCIEHHbIX NHOOUTENEN KOHLEPTOB, MOATBEPXKAAA TeM
CambIM NPEBOCX0AHYH penyTaunto CaHKT-TeTepOyprekoil KoH-
CepBaTopUN Kak My3blKarbHON LLIKOSbI BbICOYAMLLIEro paHra.

CerofHsa 51 C4acTAMBa, 4TO Mbl CYMENu YCMeLLHO 3aBepLUnTb 3Ty paboTy,
HECMOTPA Ha 60/1bLLIOE KOMYECTBO TPYAHOCTEN, KOTOPbIE Mbl MPEOAOsIENV
COBMECTHO C HalwMMKW NapTHepamu-3akazqukamu 1 COTPYAHUKAMM Hallen
(hupMbl B 0CO6EHHO CNOXHOE AN1s KYNbTYpbl U UCKYCCTBA Bpems. 1oaTomy
1 X04Y W OT MMEHM MOWX KONmer nobnarofapuTb OT BCEN LyLu 3a [OBepue,
KOTOPOE pycCKas CTOPOHA 0Ka3ana Halleil MacTepcKoN.

Mbl 0c06eHHO 6n1arofapHbI 3aKkas4qnky npoekTa — PyKOBOACTBY CaHKT-
MeTtep6yprckoit rocynapcTBeHHON KoHcepsaTopum umenu H. A. Pumckoro-
KopcakoBa, a Takxxe BCEM, KTO C KOMNETEHTHOCTbH, TEPMEHNEM U NHULMA-
TWUBOIA COENCTBOBAST YCMEXY 3TOr0 BEJIMKOro NpoeKTa.

MycTb Ha HOBOM OpraHe, KOTOPOMY, ECTECTBEHHO, HEOOXOAUM TLLATENb-
HbIA YX0[, UrpaKoT C NI060BbI0, YTOOLI UHCTPYMEHT MOT CRYXWUTb LONTNe
Fofibl MOKOMEHNAM 06y4atoLLMXesa CTyaeHTOB KoHcepBaTopuy, a Takxke npu-
HOCWUIT PZIOCTb M Hacnax/eHue 6rarof4apHoN KOHLEPTHOM ny6uke.

C HamnyywnMm noxenaHusamu,
Bnagennua 1 AMpekTop mpmbl
«lepmanH Oine Oprenb6ay bayueH»

Anne-Kpuctun OWNE
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by their exclusive excellence, highest preciseness and silvery
sparkling sound which have been adored by organ players and the
audience for almost three hundred years.

From his time many Saxon organ builders followed the steps
of Silbermanns. Hermann Eule Orgelbau, among others, success-
fully follows and develops this tradition. During 137 years of ope-
rations the Bautzen factory produced 661 organs, five of which
were delivered to the ex-Soviet Union. The latest orders for the
St. Petersburg State Academic Capella and the Conservatory show
the perfect reputation which the Bautzen organ builder has gained
in professional Russian circles.

The new organ by Eule is a sign of the renewed flourishing of the
cultural relationship which has been connecting St. Petersburg with
the Western Europe for over 300 years. | feel cherished and happy to
be able to patronize this project. | wish the students and teachers, as
well as the audience to enjoy this ‘king of the instruments’.

Sincere greetings, Yours
Saxon Prime Minister

Stanislaw TILLICH

n 2007 when our company Hermann Eule Orgelbau

Bautzen GmbH obtained an order from the St. Peters-
burg Rimsky-Korsakov State Conservatory — one of the
oldest and most important Russian conservatories — to
build a new concert organ we, as a Saxon company, were
very proud to be assigned with this great and important
task. This was the task of creating a musical instrument
with very good properties which could empower future gen-
erations of organ players to attain the highest possible level
of professionalism, but also an instrument whose music
could thrill a fastidious audience, thus help to strengthen
and spread the St. Petersburg Conservatory’s reputation as
a first-class conservatory throughout Russia and abroad.

In such an especially difficult time for culture and the arts, | am happy
to say that, in spite of a great number of difficulties, we were able to suc-
cessfully overcome these problems and accomplish this work jointly with
the support of our employees and client-partners. Herewith, on behalf of
my colleagues, | would like to express our sincere thanks to the Russian
party for the trust which was given to our workshop.

In particular, we would like to thank the project customer — the
St. Petersburg Rimsky-Korsakov State Conservatory Management — and
those who contributed to the success of this great task with all their
knowledge, experience, patience and engagement.

We hope that the instrument, duly and accurately taken care of, and
played with love, will serve the conservatory students, as well as bring joy
and pleasure to thankful audiences for many years to come.

Best wishes,
Owner and Head of the Company
Hermann Eule Orgelbau Bautzen

Anne-Christin EULE



NEBATASA MEXXAYHAPO[IHAA
HEENA KOHCEPBATOPWU

THE IX INTERNATIONAL
CONSERVATORY WEEK

K orga cOblBaeTCs MeyTa, Ceple HanonHAETCA PajoCcTbio N HALEX-
[OWA, HO €CJN OCYLLECTBNIAETCA MEYTa MHOMMX MOKONEHNIA OpraHHbIX
npoeccopoB 1 CTYEHTOB, TO pajyeTcs BECb KOHCEPBATOPCKWIA [OM Ha
TeaTpanbHoW NOLaam, CBEPKAeT OPraHHbIM BEIUMKONENNEM 1 TOPXKECTBY-
€T B 4eCTb HOBOr0 «Kopons NHCTPYMEHTOB».

Octanucb B MPOLWIOM WHTPUTYIOLLME BOCTOMUHAHUSA CTapOXXUi0B
0 HEMELIKOM BasibKepe, 3aTAHYBLUASCA HEMOTA YeLICKOro purep-kaocca,
60peHns 3a (OUHAHCUPOBAHWE U OXWUAAHUA [BYX LOECATUNETWIA: HOBOE
«OpraHHoe cepgue» Manoro 3ana, poxzaeHHoe B bayLieHCKO# MacTepcKo,
YCMELIHO TPAHCMNAHTUPOBAHO B CTapUHHbIA KOPMYC 1 BHOBb 3BYHUT yBe-
PEHHO U CMOKOMHO.

bynem Beputb, 4TO axmatoBcKoe «[lycTb rosoca opraHa cHoBa rps-
HYT...» CTaHeT 3nurpadpom K AOArUM W CNaBHbIM rofjam >WU3HWU HOBOr0
KOHCEPBATOPCKOr0 UHCTPYMEHTA — YCMELUHbIM 3K3aMeHaM W KOHLiepTam,
KOHKYPCHbIM 6aTanusm, flaypeaTckum 1 y4eHbIM 3BaHNUAM. A KOrfa yTUXHYT
«CTPacTyM N0 OpraHy», OTWyMUT «KoHCepBaTopckas Hefens» 1 onpeaenut
nobenutenei HoBbI bpayLoBCKUIA KOHKYPC, BHOBb HU CBET, HW 3aps no-
TAHYTCA Ha TeaTpanbHYyl Camble PaHHUE CTYAEHTbI-OPraHMCTbl, YTOOLI A0
Hayana MHOrOTPYAHOrO AHs [Ma3yHOBCKOr0 3ana ycneTb XOTb HEMHOrO Mo-
1rpatb Ha KOHLEPTHOM OpraHe, 0 KOTOPOM OHM TaK JONITO MeyTanu.

icTopusa npofosxaercs. ..

Aupua BOAUEK

H €PBbII 60J1bLLIONA KOHLEPTHBI OpraH nosisuncs B CaHkT-Metepoyprekoit

KOHCepBaTopuu TONbKO 4epe3 35 et nocne ee 0CHOBaHMS, XOTS M0
VHULMaTMBE ee nepBoro aupektopa A. . PyOuHLLITENHA OpraHHbIii Knace 6bin
YHPEeXAEH B rof, POXAEHNs NepBOro My3blKaibHOr0 By3a Poccun — B 1862 1.
He6onbLumne y4ebHble OpraHbl CyLLECTBOBANM B KOHCcepBaTopui ¢ 1884 r. 3a-
HATWSA CHaYana NpoXoauun B JIIOTEPAHCKOM LiepKem CB. eTpa n Masna Ha Hes-
CKOM MpOCMeKTe, e HAXOAWUNCA Y4l B FOPOAE OpraH HeMeLKOn qoupMmbl
«Banbkep» 1 PErynspHO NPOXOAUNI OPraHHbIe KOHLEPTb.

OcHoBarenem v nepBbIM PyKOBOAUTENIEM OPraHHOT0 KNacca 6bin OpraHucT
aT0M Lepksy leHpux LLTunb, a ogHUMN U3 NEPBbIX €ro CTYAEHTOB U NepBbIMU
BbINyCKHMKamu ctanu I Jlapow u 1. YaikoBckuit. B panbHeriem pykoBo-
JUTENsMU OPraHHOro Knacca BnioTb 0 NepBbIX NMOCHEPEBOOLNOHHbIX JIET
ObIN1 NOCNEAYHOLLIE OPraHNCTbl 3TON Lepkam J1. Tomunuyc n XK. FaHALLINH.

[MosiBNeHMe CBOEr0 KOHLEPTHOrO OpraHa CTano BO3MOXHbIM 6raro-
naps nepeesny KoHcepsatopuun B 1896 r. B HOBOE 60/IbLLOE, CrELUUanbHO
NOCTPOEHHOE 3[jaHne Ha TeaTpanbHOM nowany. 3ToT Oprau, Noj onycom
750, 6bIn ycTaHoBneH B 1897 r. B Manom 3ane koHcepBaTopui (HbiHe —
Manbiin 3an um. A. K. [masyHoBa) BCEMUPHO U3BECTHOMN HEMELLKOI (hmpmoin
«Banbkep» n3 Jlogsurcbypra, Kotopas Ha TOT MOMEHT 6blia rMaBHbIM U
NyYLUNM NOCTABLLYMKOM 0praHoB B Poccuto. B Metepbypre camble U3BECT-
Hble Ha TOT MOMEHT BaJIbKEPOBCKIE OPraHbl HAXOAUINCH Ha HeBCKOM npo-
CMeKTe B LiepKBY CB. [1eTpa v B [onnaHackoi LepKBeu.

KoHCepBaToOpCKUA UHCTPYMEHT, B OTNNYME OT LEPKOBHbIX, CTan nep-
BbIM NMeTepOyprcKuM OpraHoM, YCTaHOBSIEHHbIM B KOHLEPTHOM 3ane. H-
CTPYMEHT HacHuTbiBan 46 peructpos, Tpu MaHyana u nepans. Arposas
TPaKTypa ero 6blna MexaHWKO-NHEBMATUYECKON, YTO SBNANOCH CBOEro
pOAa 3KCNEPUMEHTOM W, KakK N0Ka3ano Bpems, He 04eHb yaayHbiM. Cyabba
3TOr0 MHCTPYMEHTA 6blfa CIIOXHOM, XOTA OH W1 0Ka3ancs OLHUM U3 HEMHO-

hen a dream comes true, the heart is filled with happiness and

hope; but when the dream of generations of organ professors and
students comes to life, then the whole conservatory building on Teatralnaya
Square rejoices, blazing with the splendor of the organ and celebrating in
honor of the new ‘king of instruments’.

Left in the past are the intriguing memories of the old-timers about the
German Walcker, the prolonged muteness of the Czech Rieger-Kloss, the fight
for financing, two decades of anticipation: The new organ ‘heart’ of Glazunov
Hall, born in a Bautzen workshop, has been successfully transplanted into the
old casing and is once again sounding confidently and calmly.

We believe that Anna Akhmatova’s ‘O let the organ, many-voiced,
sing boldly...” will become an epigraph to the long and glorious years
of life in the new conservatory instrument — successful examinations
and concerts, competitive battles, prize-winning and academic titles. And
when the ‘organ passions’ subside, when the Conservatory Week is over,
and the new Braudo competition determines its winners, once again the
earliest organ students will enter the building on Teatralnaya Square at the
crack of dawn, before the start of a laborious day in Glazunov Hall, in or-
der to play — even if just a little — the concert organ they have dreamed
about for so long.

History continues...

Lidiya VOLCHEK

he first big concerto organ appeared in the St. Petersburg

conservatory 35 years after its foundation, although its first
director, Anton Rubinstein, instituted an organ class in 1862 — the
year, when the first Russian music university was born. Small practice
organs existed in the conservatory since 1884. At first, the classes took
place in the Lutheran Church of St. Peter and Paul on Nevsky Prospect,
where there was the best city organ by Walcker, a German company,
and organ concerts were conducted regularly.

Heinrich Stiehl, the organist of the church, was the founder and
first director of the organ class, while Hermann Laroche and Pyotr
Tchaikovsky were two of his first students and first graduates. Later on,
subsequent organists of the church, Lui Homilius and Jacques Samuel
Handschin were the respective directors of the organ class up to the
first post-revolutionary years.

The emergence of the first concerto organ became possible only in
1896, after the conservatory moved to a new big premises built espe-
cially for it on the Teatralnaya Square. This organ, with the opus 750,
was installed in 1897 in the Small Hall of the conservatory (presently,
the Glazunov Hall) by Walcker, the internationally renowned German
company from Ludwigsburg, which, at that time, was the main and best
supplier of organs to Russia. In St. Petersburg, the most famous, at that
point, Walcker organs were located in the Church of St. Peter and in the
Holland Church on Nevsky Prospect.

The conservatory instrument unlike the church instruments became
the first St. Petersburg organ installed in a concert hall. The instrument
counted 46 registers, three manuals and a pedal. Its key action was
mechanic and air-powered, which was, in its own way, an experiment,
and, as time showed, not a very successful one. The fate of this



X OPraHoB ropofa, He NocTpagaslumnx B NepBble [Ba NOCNEPEBONOLNOH-
HbIX JecATuneTus. HecmoTps Ha BCHO KPacoTy MArKOro pOMaHTUYECKOro
3BY4YaHUs MHCTPYMEHTA, OHO HE 04€Hb XOPOLLIO 3ar0SHANO 3an, NOCTOAHHO
NOABNANMNCH U TEXHUYECKIE NPOBNEMBI.

Mo nxuumatuee npodpeccopa . A. bpaygno, opraH B 1937 r. 6b1n pac-
LMpeH Ha 4 pernctpa. Pa6oToii pykoBoAws TOrGALLIHNIA OpraHHbliA MacTep
B. @. Jlucc, KoTopbIii BCKOpe 6bl1 apecToBaH, 4T0 NOMeLLaso AasibHeALWwum
nnaHam . A. bpaygo no paclumpeHuto opraHa eLle Ha 7 peructpos. [Mpu
pacLUMpeHNN MHCTPYMEHTA UCMONb30BANNCH feTanu 1 Tpy6bbl BaNbKepoBs-
CKOro opraHa bonbLuoro 3ana KOHCepBaToOPUM TOrO XXe rofa NoCTPOMKY,
pa3obpaHHoro ewe B 1912 .

Korpna B KoHLe 50-x rogoB XX B. B CoBeTckom COHO3e BrepBble NOSBUINCH
NnaHbl N0 YCTaHOBKE HOBbIX OPraHoB, JIeHWHrpag CTan OHUM W3 MepBbIX,
rAe 3TV NnaHbl ObINn ocyLLecTBneHbl. B 1961 r. Hemeukuii oprad B Manom
3ane um. A. K. MnasyHoBa KoHcepBatopuu 6bl1 3aMEHEH Ha HOBbIA UHCTPY-
MEHT 4eX0Cn0BaLKoil (ompMbl «Purep-Knocce» n3 KpHosa. Bbi6op ovpmbl 6bin
00YC/0BMEH YCTO NOSMTUYECKUMU NMPUYMHAMI — HA TOT MOMEHT 3aKa3blBaTb
HOBbIE OpraHbl MOXXHO 6b110 TONbKO B [[IP 1y B 4exocnoBakuu Ho, Kak no-
Ka3ano Bpemsi, HEMELKWUe OpraHbl OKa3anuch 605ee Ka4eCTBEHHbIMU U [0/1-
roBeYHbIMU. [ICNO3MLMA HOBOTO MHCTPYMEHTA Bbina COCTaB/IEHA COBMECTHO
npodpeccopamu . A. Bpaygo n . Peiinbeprepom (Mpara) u [omkHa 6bina
0TBEYATb 3MEHMBLUENACS 3BYKOBOW 3CTETUKE TOrO BPeMeHN. Lienbto 6b110 co-
3[1aHNe OpraHa, CoYeTaroLLero B cebe KOHLEPTHbIE U y4ebHble (hyHKLMK, Ha
KOTOPOM MOXHO 6b1110 6bl UCMONHATL COYUHEHUS NPAKTUYECKN BCEX 3MOX U
ctuneir. IHCTpymeHT, nony4msLunini onyc 3282, Hac4uTbIBal 57 Perucrpos,
4 mMaHyana, nefanb, U CTal HA TOT MOMEHT MEPBbIM KOHLEPTHbIM OpraHoM
JIeHMHrpaaa, NOCTPOEHHbLIM NOCAE PEBOMIOLMM, U CaMbIM 6OMbLINM OPraHoM
B ropofe. TpakTypa y Hero 6biia 3NeKTPonHeBMAaTYeCKO. Kpacuebli aepe-
BAHHBIN pacaf (kopnyc) opraHa 1897 r. 6bin npy 3TOM COXPaHEH.

CTapblid opraH 6611 0TNpaBneH B HOBOCMOUPCKYHO KOHCEPBATOPUIO, FAE,
Mo MHULMATVBE TOrALLIHEro ee pekTopa, W3BecTHOro opraHncra A. H. Kot-
NAPEBCKOr0, LOMKEH Obln ObiTh YCTAHOBMEH B KOHLEPTHOM 3ane. OgHako
WHCTPYMEHT 0Ka3ascs TaK HenpoecCcuoHanbHo ynakoBaH, YTo 60sibLias
yacTb Tpy6 npuobbiia B Cr/tOLEHHOM BUAe. Kpome TOro, npu XpaHeHuu
OpraH cTasi )XepTBOWN aBapuu B CUCTEME OTOMJIEHUS KOHCepBaTopum. B uto-
re, Wb HEKOTOPbIE YacTW OpraHa u Bcero 16 permcTpoB CMOMN ObiTb
UCNOSb30BaHbI NPU NOCTPOIiKE HEOOMBLLOMO Y4e6HOT0 MHCTPYMEHTA.

He nydywie cnoxunach W cyab6a HOBOrO YELUCKOro oprada. Yxe noc-
TIe TIepBOro rofia 3kcrnsyataunn ero npuLLioch NepenHTOHNPOBaTb U pe-
MOHTUPOBATh, TaK KaK OH HE 04eHb XOpOLUO 3By4an B 3ane. Cpasy cranu
NPOSBNATLCS W TEXHUYECKNE HELOCTATKN. XYA0XKECTBEHHbIE N TEXHNYECKME
[JaHHble OpraHa sIBHO He COOTBETCTBOBAMN YPOBHIO OJHOM U3 BeAYLLUX KOH-
cepsatopuii EBponbl. C Ha4ana 1980-x rr. NONHOLEHHO NCMONb30BaTh OPraH
Manoro 3ana um. A. K. MnasyHoBa 6b110 y>Xe HeBO3MOXHO, a B 1990-¢ rr.
€ro COCTOSIHME CTasno OLEHMBATLCA Kak Karactpoduyeckoe. B Havane Ho-
BOrO CTONETUS KOHCEPBATOPCKWIA OpraH CBOUMI NOKOCUBLUMMUCS Tpy6amu
1 BbILIEAWUMMN U3 CTPOS MEXaHU3MaAMU COCTaBMAN NeYanbHblil AUCCOHAHC
C BENMKONENuem 0TPeCTaBpUpOBaHHOI0 MasyHOBCKOro 3ana.

lMocne npa3gHUYHOTO OTKPBITUS OTPECTaBPMPOBAHHOTO B SIHBApe
2004 r. opraHa bosnbLuoro 3ana ®unapMoHUK CTasio 0CO6EHHO 04EBUAHBIM,
Y4TO MPULLINO BPeMS N03a60TUTbCA 1 06 opraHe CaHKT-MeTepOyprekon KoH-
cepeatopuu, Npexae BCEro He06XoANMOM ANs NOArOTOBKM HOBbIX UCMON-
HuTenei. MpoBefeHHbIE KCNEPTU3bI NOKA3anu, YTO peaHnMaLN YeLCKui
WHCTPYMEHT YK€ He MOLNEXUT — OAHOMY W3 NaBHbIX My3bIKaNibHbIX BY-
30B CTPaHbl HEO6XOAMM HOBbIV COBPEMEHHbI OpraH eBporeiickoro Knacca.

instrument turned out to be complicated, although it was one of the
few city organs that wasn't damaged in the first two post-revolutionary
decades. Despite the beauty of the instrument's soft romantic voice, it
didn't fill the hall very well, and there were constant technical problems
as well.

At professor Isaiah Braudo's initiative, the organ was amplified by
4 registers in 1937. The work was led by V. Liss, the current organ
master, who was shortly arrested, which hindered Braudo's subsequent
plans to amplify the organ by 7 more registers. Parts and register pipes
from the Walcker organ in the Big Hall of the conservatory built in the
same year and disassembled in 1912, were used during instrument
amplification.

In the end of 1950's of the XX century, when plans to install new
organs appeared in the Soviet Union for the first time, Leningrad
became one of the first cities, where these plans were realized. In
1961, the German organ in the Glazunov Hall was replaced by a new
instrument by Rieger Kloss, a Czecho-Slovak company from Krnov.
The company choice was stipulated by purely political reasons, at
that point, new organs could be ordered only from East Germany or
Czechoslovakia, but, as time showed, German organs turned out to
be of a better quality and more durable. The disposition of the new
instrument was created jointly by the professors Braudo and Reinberger
(Prague) and was supposed to reflect the changed sound aesthetics of
that time. The goal was to create an organ that combined concert and
practice functions and could be used to perform compositions from
practically every epoch and style. The instrument, which received the
opus 3282, counted 57 registers, 4 manuals, a pedal, and became,
at that point, the largest organ in the city. Its key action was electro-
pneumatic. At that, the beautiful 1897 wooden frontispiece (carcass)
of the organ was preserved.

The old organ was sent to the Novosibirsk conservatory, where
it was supposed to be installed in the concert hall at the initiative of
its president, the famous organist Arseny Kotlyarevsky. However, the
instrument was packaged so unprofessionally that the majority of the
register pipes arrived in a deformed condition. Besides, during its
storage, the organ became a victim of a failure in the conservatory's
heating system. In the end, only some parts of the organ and just
16 registers could be used for building a small practice instrument.

The fate of the new Czech organ wasn't any better. As early as
after the first year of operation, it had to be re-intoned and repaired
as it didn't sound very well in the hall. Also, there were technical
deficiencies that became apparent right away. Its artistic and technical
characteristics clearly didn’t correspond to the level of one of the
leading European conservatories. The organ in the Glazunov Hall was
impossible to use by the beginning of the 1980s and in the 1990s its
condition was evaluated as catastrophic. In the beginning of the new
century, the conservatory organ with its lopsided registers and out-of-
service mechanisms created a sad dissonance to the splendor of the
restored Glazunov Hall.

In January of 2004, after the festive opening of the organ in the Big
Hall of the restored Philharmonic, it became especially apparent that it
was time to take care of the St. Petersburg conservatory organ, which
is needed for training of new performers. Expert evaluations showed
that the Czech instrument was beyond repair and one of the main music
universities of the country needed a new modern organ of European



PykoBofcTey KoHcepsatopuu yaanocb A06UTbCA (PUHAHCUPOBAHMS 3TOMO
npoekTa 1 nposefeHns B 20062007 rr. TeHaepa ¢ y4acTMeM BeflyLLIX eBPO-
MEeACKUX OPraHoCTPOMTESNbHbIX dompM. TobefunTesieM KOHKYpca Ha nyyLmin
MPOEKT CcTana W3BecTHas Hemelkas cupma «Oine», umetowas 6oratbii
ONbIT CTPOUTENBCTBA OPraHOB UMEHHO B KOHLIEPTHbIX 3anax, B TOM YnCne 1
B I3BECTHbIX MY3bIKa/IbHbIX By3ax: MOCMEAHNA NPOEKT PUPMbI NOLOBHOM0
YPOBHAA — BEJIMKOJENHbIA KOHLEPTHbIA opraH B bonbliom 3ane Beicweil
My3blKanbHOIA LWKONbI Jleiinuura, a cneaytownii npoekT nocne CaHkT-leTep-
6ypra— opraH B 3ane MouapTteyma B 3anbLoypre.

B pesynbrare, nocne Lenoi Yepefbl pectaBpaunii UCTOPUHECKMX WUHC-
TPyMeHTOB KoHUA XIX — Havana XX B. (Gunapmonus, Kanenna, Manstuid-
ckast kanenna) CaHkT-MeTepbypr HAKOHEL-TO NOAYYUNT COBPEMEHHBI OpraH
XXI B. HOBbI# KOHLIEPTHbIA OpraH NOSBMICA B HallleM ropoje BrepBble 3a
nocnegHue 50 net. Mpu atom KoHcepsatopus cTana obnagaresiemM eanHc-
TBEHHOr0 B [leTepbypre camoro 60JbLIOr0 MeXaHU4eCcKoro KOHLePTHOro
VHCTPYMeHTa. HOBbIN OpraH HacHMTbIBAeT 56 PerucTpoB, PasfereHHbIX Ha
3 MaHyana (py4Hble Krnasuatypbl) 1 negans. B Hem 6onee 4000 Tpy6, 4To
6onblue, 4em B opraHax Kanennbl 1 ®unapmMoHUK Npu PaBHOM KONMYECTBE
peanbHO 3BYYaLLMX PErucTpoB. BHyTpUM MpONOXKeHbl AECATKM KUIOMETPOB
3NEKTPUYECKOr0 1 ONTOBOIOKOHHOIO Kabensi. B 3ByKOBOM OTHOLLEHWN OpraH
MnpeLCcTaBnseT co60/ YHUBEPCANbHbIA WHCTPYMEHT C 6OSbLUNMU CTUANCTU-
YeCKUMUN BO3MOXXHOCTAMU, NMO3BONAKLLNIA JOCTOBEPHO UCMOMHATL HA HEM
OpraHHyto NUTepatypy pasnnyHbIX AN0X U CTUNER, 4TO 06YCNOBEHO Kak Lie-
nAMM y4e6HOro NPOLLECCa, Tak 1 KOHLEPTHbIM NPUMeHeHeM opraHa. [nuHa
CaMoil ANNHHOI TPYGbl COCTABNAET MOYTU 5,5 M, Camoi KOPOTKOW — BCe-
ro [1Ba ¢ He6ONbLUMM CaHTUMeTpa. 3BYKOBas 4acToTa 0XBaTbiBaeT OT 16 40
8000 Iy, bonbluas Yactb TPY6 — MeTannnyeckue (Cnnas 0108a U CBMHLA
B PA3/INYHOM NPOLEHTHOM COOTHOLLEHMM), HO €CTb 11 1PEBAHHbIE — U3 Bbl-
JEPXKaHHbIX AeCATUNETUAMY JPEBECUH €N, COCHbI 1 JaXe rpyLun.

OCHOBOI 3BYKOBOTO PELLUEHWUS U MHTOHUPOBKM HOBOFO MHCTPYMEH-
Ta CTaJl OPraHWYHbIil CUHTE3 KIAcCUYeCKON TPaLULMN U POMAHTUYECKOI
ctunuctukn. MNMpu pasmepe Manoro 3ana um. A. K. [nasyHoBa ¢ 06beMOM
4000 M® 1 ero yHuKanbHOW aKyCTMKe WHTOHMPOBKA OpraHa BbiMOHEHa
KpailHe TLLATENbHO B OTHOLLEHUM OTLEMbHbIX PEFUCTPOB 1 UX COCOBHOCTH
CMELUMBATLCA, B TOM YUCIE B aHCAMOIIE C OPKECTPOM, C PA3NIUYHBIMU UHC-
TPYMEHTaMu, ¢ XOpOM. Takoil opraH 0TBe4aeT BCEM TPeBOBaHUAM, Npedb-
ABMAEMbIM K NMEPBOKACCHOMY COBPEMEHHOMY OpraHy Camoro BbiCOKOr0
MUPOBOro YpoBHs. CUCTEMA 3NEKTPOHHOIO yNpaBneHus NocneaHero no-
KOneHns No3BONSAET 3apaHee NOArOTaBANBATL W 3aTEM BO BPEMS KOHLepTa
MFHOBEHHO NepekioyaTb camble Pa3HO06pa3Hble TEMOPOBbIE COYETAHUS.
9Ta cuctema ctana ele 60see COBPEMEHHON, YeM B OpraHax, HefjaBHo yc-
TaHOBNEHHbIX B ®unapmonun 1 Kanenne. Oprad 3ana Manoro 3ana um.
A. K. TnasyHoBa nouctuHe ctan opraHom XXI B.

[Tpu aTOM MCTOPUYECKNIA AepeBAHHBIN KOpnyC (dhacaa) opraHa 1897 r.,
PELeHHbIA B eMHOM apXWUTEKTYPHOM CTufe ¢ yO6paHCTBOM 3ana, Obif
NPAKTUYECKN COXPAHEH.

Top>XeCTBEHHOE OTKPbITUE OpraHa C y4acTiem BeJyLLnuX OpraHncToB u3
CankT-lMetep6bypra, CLUA, Utanuu, Monblwu n BeHrpumn coctoutes 23 ok-
T46ps 2009 r., B fieHb OTKPbITUA X dhecTuBans «MexayHapoaHas Heaens
KoHcepBatopun». [leHb 3akpbiTug KoHcepsatopckon Hegenn — 30 OKTA6-
psi — CTaHeT OLHOBPEMEHHO OTKPbITUEM | MexayHapoaHOro KoHKypca
opraHncTtos umenn . A. bpaygo.

Baca. apm. Poccun Narmasn 3APELIKHUI

class. The conservatory's administration managed to attain financing
of this project and in 2006-2007 organized a competitive tender with
the participation of the leading European organ building companies.
The winner of the competition for the best project was Eule, a famous
German company with vast experience building organs specifically
for concert halls, including halls in famous music universities; the
company's last project of a similar level was a magnificent concert
organ in the Big Hall of Leipzig Graduate School of Music, and the
organ in the Mozarteum Hall in Salzburg — scheduled after the
St. Petersburg project.

Hence, St. Petersburg finally got a modern XXI century organ after
a whole succession of restorations of historical instruments dating to
the end of the 19th — beginning of the 20th centuries (Philharmonic,
Capella, Malta Capella). It is the first new organ in the city for the last
50 years. The conservatory became the owner of the St. Petersburg's
largest mechanic concert instrument. The new organ has 56 registers,
divided into 3 manuals (manual keyboards) and a pedal. It has more
than 4000 pipes, which is more than in Capella‘'s and Philharmonic’s
organs per equal number of sounding registers. Tens of kilometers of
electric and fiber glass cable pave the interior. Pertaining to sound,
the organ presents a universal instrument with considerable stylistic
capabilities that allow for authentic presentation of organ literature
from different epochs and styles, which is stipulated by the goals of
the training process as well as by the concert use of the organ. The
length of the longest pipe is almost 5.5 meters and the shortest one
measures a little more than 2 centimeters. The audio frequency cov-
ers a range of 16 to 8000 Hz. Most pipes are made from metal (an
alloy of tin and lead in various percent proportions), but also there are
wooden pipes made from decades cured spruce, pine, and even pear
wood.

The organic synthesis of the classical traditions and romantic style
became the foundation of the audio concept and intonation of the new
instrument. In consideration of the size of the Glazunov Hall with its
capacity of 4000 m® and its unique acoustics, the organ intonation was
executed with extreme care in relation to the separate registers and
their ability to intermingle and fuse with orchestra band, with various
instruments, and choir. Such an organ meets all the requirements set
for a first class modern organ of the highest international level. An
electronic management system allows to prepare in advance and then
instantaneously change various timbre combinations in the course of a
concert. This system is even more modern than in the organs recently
installed in the Philharmonic and the Capella. The organ of the Glazunov
Hall is a true XXI century organ.

Moreover, the historical 1897 wooden frontispiece (carcass) of the
organ worked out in a single architectural style with the hall's décor was
practically preserved.

The grand opening of the organ with the participation of leading
organists from St. Petersburg, USA, Italy, Poland and Hungary will take
place on 23 October 2009, on the opening day of the IX International
Conservatory Week festival. The last day of the conservatory week,
30 October, will simultaneously become the opening day of the | Braudo
Organist International Competition.

Merited Artist of Russia, Daniel ZARETSKY



23-30 oxTaops 2009
IX ®ECTUBAJIb «<MEXXIYHAPOJIHAA! HE[IENSI KOHCEPBATOPUW»

23-30 October, 2009
IX INTERNATIONAL CONSERVATORY WEEK FESTIVAL

Manbliit 3an um. A. K. FnasyHoBa
19.00

Glazunov Hall
19:00

LIEPEMOHUA OTKPbITUA ®ECTUBANSA
O®ULIMAJIBHOE OTKPBITUE HOBOI0 OPTAHA

FESTIVAL OPENING CEREMONY
OFFICIAL INAUGURATION OF THE NEW ORGAN OF THE

KOHCEPBATOPUN ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
19.30 19:30
OPTrAHHbIE AKAJEMWU ORGAN ACADEMIES

CAHKT-TIETEPBYPICKAA TOCY/JAPCTBEHHAS] KOHCEPBATOPUSA
VM. H. A. PUMICKOr 0-KOPCAKOBA (POCCHSA)

WNOrAHH CEBACTbSIH BAX (1685-1750)
XopanbHas npentoans

KAMWJ1b CEH-CAHC (1835-1921)
«06pyyeHmne»

Huuna OKCEHTAH, opean

KOHCEPBATOPUA IMTU60AN YHUBEPCUTETA [IXOHA XOITKUHCA
(BAJITUMOP, CLLIA)

KEJNIBUH X3MITOH (1938-1984)
Gronta Ne 1

NEPBOE NCNOJIHEHUE B POCCUN

Aonassp CABEPAEHA, opean

AKALIEMUA MY3bIKU UM. CTAHUCJIABA MOHIOLLIKO
(TAAHBCK, 10J1bLLUA)

®ENWMKC MEHAENbCOH-BAPTOJIbJIN (1809-1847)
CoHata gns opraHa Ne 3, op. 65 (1844-45)

Poman ITEPYIKM, opearn

AKALENUA MY3bIKW M. ®EPEHLIA JIMCTA (BYJATTELLIT, BEHI PUS)

LEXE AHTANI®UN-XXNPOLL (1885-1945)
bykonuyeckuii npasaHuk — Tokkara ans opraHa

Anom ITAAYP, opean

MEXCIYHAPOHAS AKAJEMIWA MY3bIKU (MUJTAH, UTAJIUA)

WOrAHH CEBACTbAH BAX (1685-1750)
Mpentogns n cpyra, BWV 543

Maypurimo KPOUM, opean

THE ST. PETERSBURG N. A. RIVISKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

JOHANN SEBASTIAN BACH (1685-1750)
Chorale Prelude

CAMILLE SAINT-SAENS (1835-1921)
Betrothal

Nina OKSENTYAN, organ

THE PEABODY CONSERVATORY
OF THE JOHNS HOPKINS UNIVERSITY (BALTIMORE, USA)

CALVIN HAMPTON (1938-1984)
_ Suite No. 1

B RUSSIAN PREMIERE
Donald SUTHERLAND, organ

STANISLAW MONIUSZKO ACADEMY OF MUSIC
(GDANSK, POLAND)

FELIX MENDELSSOHN-BARTHOLDY (1809-1847)
Sonata for Organ No. 3, op. 65 (1844-45):

Roman PERUCKI, organ

FRANZ LISZT ACADEMY OF MUSIC (BUDAPEST, HUNGARY)

DEZSO ANTALFFY-ZSIROSS (1885-1945)
Festa bucolica — Toccata for organ

Janos PALUR, organ

INTERNATIONAL MUSIC ACADEMY (MILAN, ITALY)

JOHANN SEBASTIAN BACH (1685-1750)
Prelude and Fugue, BWV 543

Maurizio CROCI, organ



CAHKT-NETEPBYPICKAA TOCY/JAPCTBEHHAS KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHSA)

PUXAP[ LUTPAYC (1864-1949)
«TaK rosopun 3aparycTpa», cuMoHNYeckas noama no Huuue,
op. 30 (1895-96)

CI/IM(i)OHI/meCKI/n‘/'I OPKECTP CTYACHTOB
Canxkr-ITerepGyprckoii KOHCepBaTOpHUU

Aannaae SAPELTKNM, opearn

Aupuncep — Cepreit CTAAAEP
KoHuepT nposognTes npu MoLaepxke:
leHepanbHoro koHcynscta CLUA B CaHkT-lleTepbypre
[eHepanbHoro KoHcynbctea Pecrybrnku llonbiua B CaHkT-lleTepbypre
[eHepanbHOro KoHcybeTea Berrepckoii Pecry6inkn B CaHkT-lleTepbypre
WtanbsaHcKoro uHCTUTYTa KynbTypsl B CaHKT-lleTepbypre

Manbiit 3an um. A. K. FnasyHoBa
15.00

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

RICHARD STRAUSS (1864-1949)
Thus Spake Zarathustra, tone poem after Nietzsche,
op. 30 (1895-96)

N. A. Rimsky-Korsakov State Conservatory
Student Symphony Orchestra
Daniel ZARETSKY, organ
Condnctor — Sergey STADLER

The concert is supported by:
The Consulate General of the United States in St. Petersburg

The Consulate General of the Republic of Poland in St. Petersburg
The Consulate General of the Republic of Hungary in St. Petersburg
The Italian Institute of Culture in St. Petersburg

Glazunov Hall
15:00

«KOHCEPBATOPUW MWUPA — B3rNA[ B bYAVLLEE>

BEHIXAMWH BPUTTEH (1913-1976)
Missa Brevis, op. 63 (1959)

BOJIb®IAHI AMAJIEA MOLIAPT (1756-1791)
Ave Verum Gorpus, K618 (1791)

AHTOH BPYKHEP (1824-1896)
Locus iste (1869)

®PAHCUC NYNEHK (1899-1963)
Salve Regina (1941)

Harasea ®YPMAHKOBA, opearn
Xop maabuukoB Xoposoro Yuunania umeau M. H. I'anaku
Xydoscecmeennviii pykosooumens u dupuncep — Bacnuamit TPAUEB

XOPOBbIE AKAQEMWU

CAHKT-NETEPBYPICKAA TOCY/JAPCTBEHHAS KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHA)

HOPUIA OANIUK (1936-2009)
«YypoTteopHble nuku (Mpen CBATbIA UKOHbI)»,
LMK AN CMeLLaHHOro xopa a cappella
«KHWra KaHLuoH» Ansg CMeLLaHHOro Xopa 6e3 CoNpoBOXAeHUs

Xop cryaenroB Caukr-ITerepOyprckoii rocyaapCTBeHHOM
xoHcepBaropuu uM. H. A. Pumckoro-Kopcakosa
Xydonecmeernviis pycosodumens u dupuncep — Banepmit YCTIEHCKII
Coaucmer — Haraass BOEBA, Eauzasera CBEIITHVIKOBA,
Ceeraana HUKMTHIHA

CONSERVATORIES OF THE WORLD — A GLANCE AT THE FUTURE

BENJAMIN BRITTEN (1913-1976)
Missa Brevis, op. 63 (1959)

WOLFGANG AMADEUS MOZART (1756-1791)
Ave Verum Corpus, K618 (1791)

ANTON BRUCKNER (1824-1896)
Locus iste (1869)

FRANCIS POULENC (1899-1963)
Salve Regina (1941)

Natalia FURMANKOVA, organ
The Glinka Choral College Boys Choir
Artistic Director and Conductor — Vasily GRACHYOV

CHORAL ACADEMIES

THE ST. PETERSBURG N. A. RIVISKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

YURY FALIK (1936-2009)
At the Sacred Icons,
cycle for mixed a cappella chorus
Book of Canzone for mixed a cappella chorus

St. Petersburg Rimsky-Korsakov
State Conservatory Student Choir
Artistic Director and Conductor — Valery USPENSKY
Soloists — Natalia BOYEVA, Elisaveta SVESHNIKOVA,
Svetlana NIKITINA



19.00

19:00

OPTrAHHbIE AKAQEMWU

KOHCEPBATOPUA IMTUBOAN YHUBEPCUTETA JIXOHA XOITKUHCA
(BAJITUMOP, CLLIA)

WOrAHH CEBACTbSIH BAX (1685-1750)
“Wir glauben all’ in einen Gott” gns oprana, BWV437
®anTasus n ®yra, BWV 542

Aonassp CABEPAEHA, opean

AKALEMUA MY3bIKU UM. CTAHUCJIABA MOHIOLLIKO
(TAAHBCK, 10J1bLLUA)

®ENIMKC MEHAENbCOH-BAPTOJIbJIN (1809-1847)
CoHara gns opraHa Ne 2, op. 65 (1844-45)

IDXOBAHHU MOPAHLIU (1777-1856)
PoH0 ¢ umuTaumnen KonokKonb4nka

MAPWAH CABA (1937-2005)
®yra bonepo

ir EPBOE WUCIMOJIHEHWUE B CAHKT-NETEPBYF

Poman ITEPYIIKM, opean

AKAZIEMINA MY3bIKW M. ®EPEHLIA JINCTA (BYAAIELLT, BEHIPUS)

CEPTEl PAXMAHWHOB (1873-1943)
Mpentog, op. 3, Ne 2
TpaHckpunums ans oprada J1. BoepHa

0JINBbE MECCHWAH (1908-1992)
Mpentog

Anom ITAAYP, opean

MEX/YHAPOJHAA AKAJEMUA MY3bIKU (MUJIAH, UTAJINA)

OWTPUX bBYKCTEXYLE (1637-1707)
Tokkara nns opraHa, BuxWV155

IDXWPOJIAMO ®PECKOBANbAN (1583-1643)
“Fiori Musicali” gns opraHa, op. 12 (ony6n. 1635): “Bergamasca”

WOrAHH CEBACTbSIH BAX (1685-1750)
Xopan ans opraHa “Nun komm’ der Heiden Heiland”, BWV 660
®yra, BWV 542/2

Maypuruo KPOUU, opean

KoHLepT npoBoANTCA Npu NOAAEPXKKE:
leHepanbHoro kKoHcynbetea CLUA B CaHkT-[leTepbypre

leHepanbHOro koHcybsctBa Pecry6vku lNonbiua B CaHkT-leTep6ypre
leHepanbHOro koHcynbcTBa Bexrepckoi Pecriy6nnkn B CaHkT-lleTepbypre
UtanbsHCKoro uHCTUTYTa KynbTypbl B CaHKT-lleTepbypre

ORGAN ACADEMIES

THE PEABODY CONSERVATORY
OF THE JOHNS HOPKINS UNIVERSITY (BALTIMORE, USA)

JOHANN SEBASTIAN BACH (1685-1750)
Wir glauben all’ in einen Gott for organ, BWV 437
Fantasia and Fugue, BWV 542

Donald SUTHERLAND, organ

STANISLAW MONIUSZKO ACADEMY OF MUSIC
(GDANSK, POLAND)

FELIX MENDELSSOHN-BARTHOLDY (1809-1847)
Sonata for Organ No. 2, op. 65 (1844-45)

GIOVANNI MORANDI (1777-1856)
Rondo con imitazione de’campanella

MARIAN SAWA (1937-2005)
Fuga Bolero

ST. PETERSBURG PREMIERE
Roman PERUCKI, organ

FRANZ LISZT ACADEMY OF MUSIC (BUDAPEST, HUNGARY)

SERGEY RACHMANINOFF (1873-1943)
Prelude, op. 3, No. 2
Transcription by Louis Vierne

OLIVIER MESSIAEN (1908-1992)
Prélude

Janos PALUR, organ

INTERNATIONAL MUSIC ACADEMY (MILAN, ITALY)

DIETRICH BUXTEHUDE (1637-1707)
Toccata for organ, BuxWV 155

GIROLAMO FRESCOBALDI (1583-1643)
Fiori Musicali for organ, op. 12 (pub. 1635): Bergamasca

JOHANN SEBASTIAN BACH (1685-1750)
Chorale for organ Nun komm’ der heiden Heiland, BWV 660
Fugue, BWV 542/2

Maurizio CROCI, organ

The concert is supported by:
The Consulate General of the United States in St. Petersburg

The Consulate General of the Republic of Poland in St. Petersburg
The Consulate General of the Republic of Hungary in St. Petersburg
The Italian Institute of Culture in St. Petersburg



Manblii 3an um. A. K. TnasyHoBa
15.00

Glazunov Hall
15:00

NPEACTABUTENIbCKUA KOHLIEPT KOHCEPBATOPHIA

EPEBAHCKAS KOHCEPBATOPUSA UM. KOMUTACA (APMEHNS)

METP YANKOBCKMI (1840-1893)
Apuo30 JTeHckoro n3 onepbl «EBreHunii OHernH»

BATAPLLAK KOTOSH (1921-1991)
«KaK CoH»

COroMOH KOMWTAC (1869-1935)
«ApmeHns»

Oranec AUBA3SH, menop

NETP YANKOBCKMWM (1840-1893)

«GKkaxu, 0 4em B TeHu BeTBeM» (cnosa Connoryba),

op. 57 (1884)

COroMOH KOMWTAC (1869-1935)
«ABPMKOCOBOE [1epeBO»

JAYAPL ABPAMSH (1923)
«AX, KaK CnajiKo AblllaTh B ropax»

Anana APYTYOHAH, conparno

CEPTEIl PAXMAHMHOB (1873-1943)
PomaHc M0n0A0ro LbiraHa s onepbl «Aneko»

COrovoH KOMWTAC (1869-1935)
«prHK»

ANEKCAHLP CNEHAWAPOB (1871-1928)
«K po3e»

Bepu KAPA3AH, nenop

TUIPAH YYXADKAH (1837-1898)
Apno30 Apluaka u3 onepbl «ApLiak [1»

®PAHYECKO NAOQJO TOCTH (1846-1916)
«Wpean»

IDKUPOJIAMO HUHO BUKCWO (1821-1873)
«[oBopK 0 NO6BM»

Aasup BABAAHII, 6apuron

JDKOAKKWHO POCCWHW (1792-1868)

KasatnHa Po3uHbl 13 onepbl «CeBUIbCKNIA LUPIOSIbHNK»

REPRESENTATIVE CONCERT OF CONSERVATORIES

THE YEREVAN KOMITAS STATE CONSERVATORY (ARMENIA)

PYOTR TCHAIKOVSKY (1840-1893)
Lensky’s arioso from the opera Eugene Onegin

VAGARSHAK KOTOYAN (1921-1991)
Like a Dream

SOGOMON KOMITAS (1869-1935)
Armenia

Oganes AYVAZYAN, zenor
PYOTR TCHAIKOVSKY (1840-1893)

Tell Me, What in the Shade of the Branches (lyrics by Sollogub),
op. 57 (1884)

SOGOMON KOMITAS (1869-1935)
An Apricot Tree

EDUARD ABRAMYAN (1923-1986)
How Sweet it is in the Mountains

Diana ARUTIUNYAN, soprano

SERGEY RACHMANINOV (1873-1943)
Song of the young gypsy from the opera Aleko

SOGOMON KOMITAS (1869-1935)
Krunk (La grue/The Crane)

ALEXANDER SPENDIAROV (1871-1928)
To a Rose

Berch KARAZYAN, tenor

TIGRAN CHUHADZHAN (1837-1898)
Arshak’s arioso from the opera Arshak Il

FRANCESCO PAOLO TOSTI (1846-1916)
Ideal

GEROLAMO NINO BIXIO (1821-1873)
Speak About Love

David BABAYANTS, baritone

GIOACCHINO ROSSINI (1792-1868)
Rosina’s Cavatina from the opera The Barber of Seville



Anekcangp [OJIYXAHOB (1910-1968)
«JTlacTouka»

Codea CAAAAH, conparo
Maprapura CAPKCAH, gopmenuaro

CAHKT-ITETEPBYPI'CKAA TOCY/JAPCTBEHHASI KOHCEPBATOPUA
WM. H. A. PUMICKOI0-KOPCAKOBA (POCCHA)

CryAeHTBI U aCIIHPAHTHI —
Aaypearsbl MESKAYHAPOAHBIX KOHKYPCOB

KoHLepT npoBoanTCSA npu NoAAEPXKKE:
leHepanbHoro koHcynbcTea Pecrybnnku Apmenns B CaHkT-lleTepbypre

lpoekta MuHuctepcTBa KynbTypsl Poccniickon ®egepawmm
«Ce30H apMSIHCKOI KysbTypbl B Poccun»

19.00

ALEXANDER DOLUKHANOV (1910-1968)
The Swallow Bird

Sofia SAADYAN, soprano
Margarita SARKSYAN, piano

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

Prize-winning students and post-graduates
in international competitions

The concert is supported by:
The Consulate General of the Republic of Armenia in St. Petersburg

The Armenian Culture Season in Russia project
of the Ministry of the Russian Federation

19:00

KAMEPHbBIE CEPWUW «OPTAH NJIKOC»

CAHKT-IETEPBYPI'CKASl TOCY/JJAPCTBEHHAS] KOHCEPBATOPUA
WM. H. A. PUMICKOI0-KOPCAKOBA (POCCUA)

MKOAKKWHO POCCWHW (1792-1868)
«Bunbrenbm Tenb», (pparMeHT yBepTHOPbI

IDKYNN0 KAYYUHN (ok. 1545-1618)
«Ase Mapus»

MOPWC PABEb (1875-1937)
«bonepo» (1928)

Porosoii opxectp. Xydoscecnsenstii pykosodunmens u dupuncep —

Cepreii TIOASSHUUKO

IDKOBAHHW BATTUCTA NEPTOJIE3WN (1710-1736)
Apus "Vidit suum dulcem natum” u3 “Stabat Mater”

BONb®TAHI AMAJIEN MOLIAPT (1756-1791)
“Laudate Dominum”, K 339. MepenoxeHue s ronoca, CKpUnkin 1 opraHa

®PAHL LWYBEPT (1797-1828)
“Ave Maria”, Bepcus Ans CKpUNKKM 11 opraHa

WNOrAHH CEBACTbSIH BAX (1685-1750)
CoHata ans ckpunkm n 6aca KoHTuHyo, BWV 1021: 3, 4 yactn

Tareana UAYCOBA, gpear
Ceeraana TOPEHKOBA, conparo
IToauna AATITEBA, cxpuna

BEPTOJIb} F'YMME/b (1925)
“...in honorem...” ons opraxa 1 ygapHbIx

U EPBOE UCIMOJIHEHUE B CAHKT-NETEPBYF

Tumyp XAANYAAUH, opean
Muxaua AECTOB, yoaprsze

THE “ORGAN PLUS” CHAMBER SERIES

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

GIOACCHINO ROSSINI (1792-1868)
Excerpt from the overture to William Tell

GIULIO CACCINI (1545-1618)
Ave Maria

MAURICE RAVEL (1875-1937)
Boléro (1928)

The Horn Orchestra of Russia
Art Director and Conductor — Sergey POLYANICHKO

GIOVANNI BATTISTA PERGOLESI (1710-1736)
Aria Vidit Suum Dulcem Natum from Stabat Mater

WOLFGANG AMADEUS MOZART (1756-1791)
Laudate Dominum, K 339. Transcription for voice, violin and organ

FRANZ SCHUBERT (1797-1828)
Ave Maria, version for violin and organ

JOHANN SEBASTIAN BACH (1685-1750)
Sonata for violin and basso continuo, BWV 1021; mvms. 3, 4

Tatiana CHAUSOVA, organ
Svetlana GORENKOVA, soprano
Polina LAPTEVA, violin

BERTOLD HUMMEL (1925-2002)
...in honorem..... for organ and percussion

=

L ST. PETERSBURG PREMIERE

Timur KHALIULLIN, organ
Mikhail LESTOV, percussion
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YHUBEPCUTET 3AITAJHOI0 MUYUTAHA (KAJIAMA3Y, CLUA)
KEPTUC KEPTUC-CMUT (1941)

Wrpbl ons 6pacca
IV. 3Hawnuns (Perpetuum Mobile Modo Lyrico)

@ NNEPBOE NCIMOJIHEHUE B POCCUU

PWYAPL ALLAMC (1963)
KBuHteT: Il. A3meHnBLUKECS WTAThI

[IEPBOE UCMOJIHEHWE B POCCUU

i

HOPUIA DATVK (1936-2009)
Petpo-my3bika: [V. TapaHTenna

KAPEN XbHI3A (1921)
locsawyaetca BectepH bpacc KBUHTETY
MMezaxu: IIl. MyTewwecTBEHHUKM

NNEPBOE NCIOJIHEHUE B POCCUU

Becrepu Bpacc Ksunrer: Cxorr TOPHBYPT, mpyta
Crepern AZKOHC, 7pyéa
Ava ®YAK, sanmopia
Aanuasas MATTCOH, npomvbon
Aurna CBOBOAA, 7y6a

MAPCENb AHONPE (1886-1971)
lepounyeckas noama ans opraHa, Tpy6, TPOMBOHOB 1 yAAPHbIX,
op. 33 (1936)

ir [IEPBOE NCIOJIHEHWE B CAHKT-NETEPBYPI
Becrepu bpacc Kpunrer
AaHUIAB 3APEI.IKPIPI, opean
Muxaus AECTOB, yoaprsie

|

KoHLepT npoBoAnTCSA npu NoAAEPXKKE
leHepanbHoro koHcynbctBa CLUA B CaHkT-IeTepbypre

NOHEJEJNIbHUK, 26 OKTABPA

Manblit 3an um. A. K. FnasyHoBa
19.00

WESTERN MICHIGAN UNIVERSITY (KALAMAZ0O, Mi USA)

CURTIS CURTIS-SMITH (1941)
Games for Brass:
IV. Endgame (Perpetuum Mobile Modo Lyrico

)
RUSSIAN PREMIERE
L~

RICHARD ADAMS (1963)
Quintet: II. Altered States

f RUSSIAN PREMIERE
L~

YURY FALIK (1936-2009)
Retro Music: IV. Tarantella

KAREL HUSA (1921)
Dedicated to the Western Brass Quintet
Landscapes: lll. Voyageurs

i RUSSIAN PREMIERE
L~

Western Brass Quintet: Scott THORNBURG, frumpet
Stephen JONES, #runpet
Lin FOULK, horn
Dan MATTSON, trombone
Deanna SWOBODA, #1ba

MARCEL DUPRE (1886-1971)
Poéme Héroique for organ, brass, and percussion,
op. 33 (1936

)
E ST. PETERSBURG PREMIERE

Western Brass Quintet
Daniel ZARECKY, organ
Mikhail LESTOV, percussion

The concert is supported by
The Consulate General of the United States in St. Petersburg

MONDAY, 26 OCTOBER

Glazunov Hall
19:00

KAMEPHbBIE CEPWUM «OPTAH NJIKOC»

CAHKT-NETEPBYPICKAA TOCY/JAPCTBEHHAS KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHA)

FTEOPI ®PUAPUX FEHAEND (1685-1759)
KoHLEpT Ans opraHa u kamepHoro opkectpa, op. 4 Ne 2

Cosnermrka — Mapuna Baiiza, opean

Apus «Caro sposa» ans conpaHo U3 onepbl «PuHanbao»
Apus «Augelletti» gns conpaHo, Tpex qeiT U CTPYHHbIX U3 Onepbl
«PuHanbpo»

Cosnemka — Buxropus EBTOADBEBA, conpario

THE “ORGAN PLUS” CHAMBER SERIES

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

GEORGE FRIDERIC HANDEL (1685-1759)
Organ Goncerto, op. 4 No. 2

Soloist — Marina VYAIZYA, organ

Aria ‘Caro sposa’ for soprano from the opera Rinaldo
Aria ‘Augelletti’ for soprano, 3 flutes, and strings from the opera
Rinaldo

Soloist — Victoria EVTODIEVA, soprano



KoHLIepT [1n51 OpraHa 1 KaMmepHoro opkecTpa, op. 4 Ne 3

Coanenmxa — FOama FOdepesa, gpear
AHCaMOAB CTAPUHHO My3BIKHI
Canxkr-ITerepOyprckoii KOHCepBATOPHUU
Xydomcecmsennsril pyxosodumess — Baaammup ITYAAKOBCKUM

ANECCAHLAPO CTPALIENNIA (1644-1682)
«Pieta, Signore...»

JIYUIDKW NyLLN (1828-1876)
“Ave Maria”

Ouseca ITETPOBA, conparo
Pernna KAMEHIIIMKOBA, opean

IDKUPONAMO ®PECKOBANbAN (1583-1643)
Tokkata

Amurpuit EPEMWH, suo.1014ens
Anronuna KPBIMOBA, opean

TOMA30 ANTbBUHOHU (1671-1751)
«ABaX10», NepenoXeHne 4ns OpraHa i LWecTu KOHTPa6acos

UroPb CTPABUHCKWIA (1882-1971)
«[loraHbin nnac» n3 6anera «Kap-ntuya». TpaHckpunums
Cepres [Oarunesa /15 opraHa 1 LWeCT KOHTpabacoB

AAHHASAB 3APEHKHﬁ, opear
Cexcrer kouTpabacoB «QUATTROBASS +»

TEPEM-KBAPTET
Pycckne ctpaganus no Tokkate u doyre pe-muHop baxa
Pycckas HapoaHas necHs
«CTenb Aa cTenb Kpyrom»

HOPUiA ®ANKK (1936-2009)
«HesHakomka»

AaHUSAB 3APELIKI/II;I, opeart
Ancam6as « TEPEM-KBAPTET»

Organ Concerto, op. 4 No. 3

Soloist — Julia YUFEREVA, organ
The Early Music Ensemble
of the St. Petersburg Conservatory
Artistic Director— Vladimir SHULYAKOVSKY

ALESSANDRO STRADELLA (1644-1682)
Pieta, Signore...

LUIGI LUZZI (1828-1876)
Ave Maria

Olesya PETROVA, soprano
Regina KAMENSHCHIKOVA, organ

GIROLAMO FRESCOBALDI (1583-1643)
Toccata

Dmitry ERYOMIN, ce/lo
Antonina KRYMOVA, organ

TOMASO ALBINONI (1671-1751)
Adagio, arranged for organ and six basses

IGOR STRAVINSKY (1882-1971)
The Infernal Dance of King Kaschei from the ballet The Firebird.
Transcription for organ and six basses by Sergei Diaghilev

Daniel ZARETSKY, organ
«QuattroBass +» bass sextet

THE TEREM QUARTET
Russian Sufferings on the Toccata and Fugue in D minor
by Johann Sebastian Bach
Russian folk song Step™ Da Step™ Krugom (Steppes All Around)

YURY FALIK (1936-2009)
The Stranger

Daniel ZARETSKY, organ
The Terem Quartet

Manbliit 3an um. A. K. FnasyHoBa Glazunov Hall
19.00 19:00
®OPTENWAHHBIE CEPU THE PIANO SERIES

«STEINWAY & SONS W AMUTPUIA BALLKMPOB NPEACTABNAT»

BbICLLIAA LLIKOJIA MY3bIKW KOPOJIEBbI CODUN
(MAAPU, UCTTAHNA)

AHTOHWO COJIEP (1729-1783)
4 CoHatbl ans knasmpa: NoNe 75, 78, 84, 87

“STEINWAY & SONS AND DMITRY BASHKIROV PRESENT”

THE QUEEN SOFIA COLLEGE OF MUSIC
(MADRID, SPAIN)

ANTONIO SOLER (1729-1783)
Keyboard Sonatas No. 75, 78, 84, and 87



®EPEHL| JINCT (1811-1886)
MonoHe3 ans doptenmano Ne 2, S223 (1851)
«[103TN4ECKME 1 PENNTMO3HbIE FAPMOHUM>:
Ne 3 «bnarocnoseHne bora B oguHo4ecTBe», S173/3 (1851)
“Venezia e Napoli”: TapaHTenna, S162 (1859)

Aennc KOXKYXWH, gopmenuaro

®EPEHL| JINCT (1811-1886)
Bapuauun Ha temy xopana W. C. baxa «Weinen und klagen», S 180 (1862)
®opTennanHas TpaHckpunumsa Xopa Mpsx u3 onepsl P. BarHepa
«JTeTy4min ronnavgel», S 440 (1860)

Knoa AEBHOCCU (1862-1918)
Mpentoguu ana coprenmano (1910-1913):
«®en — NPenecTHble TaHLOBLYMLbI»
«To, 4TO BUAeN 3anafHbli BeTep»

AMUTPWIA LLOCTAKOBUY (1906-1975)
12 npentoauin ans optennaHo

Aasua KAAVILL, gopmenuaro

CAHKT-TIETEPBYPICKAA TOCY/JAPCTBEHHAS] KOHCEPBATOPUSA
WM. H. A. PUMCKOr0-KOPCAKOBA (POCCHSA)

MOPUC PABEJb (1875-1937)
«OTpaxeHus» (1905)
«Banbc», xopeorpaduyeckas noama ans opkectpa
B Nepenoxexun ansa goptennado A. ixapesa

Mupocaas KYATBIIIEB, gopmenuaro

KoHLepT npoBoAnTCS npu NoAAEPXKKE
pegctasutensctea STEINWAY & SONS B Poccun

19.00

FRANZ LISZT (1811-1886)
Polonaise for piano No. 2, S223 (1851)
Harmonies Poétiques:
No. 3 Benediction de Dieu dans la Solitude, S 173/3 (1851)
Venezia e Napoli: Tarantella, S 162 (1859)

Denis KOZHUKHIN, piano

FRANZ LISZT (1811-1886)
Variations on J. S. Bach’s chorale Weinen und klagen S 180 (1862)
Piano transcription of the Spinning Chorus from Wagner’s
The Flying Dutchman, S 440 (1860)

CLAUDE DEBUSSY (1862-1918)
Preludes for piano (1910-1913):
Les Fees Sont d’Exquises
Ce Qu'a Vu le Vent d’Ouest

DMITRY SHOSTAKOVICH (1906-1975)
12 Preludes for piano

David KADOUCH, piano

THE ST. PETERSBURG N. A. RIVISKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

MAURICE RAVEL (1875-1937)
Miroirs for piano (1905)
La Valse, choreographic poem for orchestra;
piano arrangement by A. Ikharev

Miroslav KULTISHEY, piano

The concert is supported by:
The Russian offices of STEINWAY & SONS

19:00

bonbuwoit 3an ExkatepunuHckoro asopua (r. Mywkux, Cagosas yn., 7)
KAMEPHbIE CEPWUW «BCE ®JIATW B TOCTU»

KOHCEPBATOPUA TAHbLI3WHA
(KUTAVCKAS HAPOJHAS PECIYBJINKA)

fH LINT'Y (581-645)
«TpW BapumaLnn Ha LiBETEHWE CIIMBLI» ANA iyaTa LnHa 1 cA0

fiHb CAHBEN
<<ﬂyTeUJeCTBme Nno apesHemy ropony» anga au cono

ir EPBOE UCIMOJIHEHUE B CAHKT-NETEPBYP

«BepTtukanbHas cneiita n3 6ambyka n ynapHsie,
UrpatoLLmMe Ha 3akaTe» Ans nuna cono

An ®AH YOH, yun, nuna
Bau AJKEHCUH, Gambyxosse gaeimer o, cao

Grand Hall of the Catherine Palace (7 Sadovaya ul., Pushkin)
ALL FLAGS ON A VISIT CHAMBER SERIES

THE TIANJIN CONSERVATORY OF MUSIC
(PEOPLE’S REPUBLIC OF CHINA)

YAN SHIGU (581-645)
Three Variations on the ‘Plum Blossom’ melody for gin and xiao duet

JIANG XIANWEI
Journey to an Ancient City for solo dizi

ST. PETERSBURG PREMIERE

A Vertical Bamboo Flute and Drum Played at Sunset
for solo pipa

Li FENG-YUN, gin, pipa
Wang JIANXIN, dizi and xiao banboo flutes
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FESTIVAL PROGRAM gy L
KOPOJIEBCKASA ATCKASI AKAJEMUS MY 3bIKU THE ROYAL DANISH ACADEMY OF MUSIC
(KOMEHIATEH, JAHUS) (COPENHAGEN, DENMARK)

AKAZIEMUA MY3bIKW UM. KAPJIA HUJTbCEHA (OEHCE, IAHVSA)

MOFEHC KPUCTEHCEH (1955)
«[1T1LbI BECEHHEl Ho4YN» ansa 61okdnenTsl conpano (1993-1994)

Er [IEPBOE NCIMOJIHEHWUE B CAHKT-NETEPBYPL

MAPTWH JIOYCE (1971)
KoHuepT ans 6510KeiiTbl U akKOpAeoHa

U [IEPBOE NCMOJIHEHWUE B CAHKT-NETEPBYPI

AHTOHWO BUBAJIbAN (1678-1741)
KoHuepT «Houb», RV 439. MepenoxeHne ans 6nokgneiThb
1 aKKOpAeoHa

IMepuusse IIETEPCEH, daokg.aeina
Beapke MOT'EHCEH, axxopoeor
rocTv ®ECTUBAJIA (AIMOHNA)

WKYMA J1AH (1924-2001)
«BeceHHsas ntuya» (ctuxu X. Kutaxapa) (1958)

Er [IEPBOE NCIMOJIHEHWUE B CAHKT-NETEPBYPL

KOCYAK IMAJZIA (1886-1965)
“Karatachi-no-hana” (ctuxu X. Kutaxapa) (1925)

[IEPBOE WCMOJIHEHWUE B CAHKT-NETEPBYPL

=

KOCYAK IMAJIA (1886-1965)
«Moambl CkpsibuHa» — Mo3ma-HoKTopH «CTpacTb»
ans oprennado cono (1917)

U [IEPBOE NCMOJIHEHWUE B CAHKT-NETEPBYPL

XYMWNO XAAICAKA (1914-1955)
“The Bush Warbler” gns conparo cono (ctuxu X. Cato) (1944)

ir NIEPBOE NCIMOJIHEHWUE B CAHKT-NETEPBYPE

KOCHAK IMALIA (1886-1965)
HapopHas necHs Mauywumva
(ctuxu X. Kutaxapa) (1928)

ir NIEPBOE NCIMOJIHEHWUE B CAHKT-NETEPBYPL

Merymu TAKAHO, conparo,
Maromu CABAAA, gopmenuario

CARL NIELSEN ACADEMY OF MUSIC (ODENSE, DENMARK)

MOGENS CHRISTENSEN (1955)
The Birds of a Spring Night for soprano recorder (1993-1994)

|

ST. PETERSBURG PREMIERE

MARTIN LOHSE (1971)
Concerto for recorder and accordion

ST. PETERSBURG PREMIERE

|

ANTONIO VIVALDI (1678-1741)
Concerto Night (La Notte), RV 439. Arranged for recorder and
accordion

Pernille Petersen, recorder
Bjarke Mogensen, accordion

FESTIVAL GUESTS (JAPAN)

IKUMA DAN (1924-2001)
Bird of Spring, lyrics by Hakushu Kitahara (1958)

f ST. PETERSBURG PREMIERE

|

KOSGAK YAMADA (1886-1965)
Karatachi-no-hana (lyrics by Hakushu Kitahara) (1925)

|

ST. PETERSBURG PREMIERE

KOSCAK YAMADA (1886-1965)
Les Poemes a Scriabin — Poém-nocturne Passion
for solo piano (1917)

ST. PETERSBURG PREMIERE

|

FUMIO HAYASAKA (1914-1955)
The Bush Warbler for solo soprano (lyrics by Haruo Sato) (1944)

|

ST. PETERSBURG PREMIERE

KflSC}AK YAMADA (1886-1965)
Matsushima-Ondo/Matsushima Folk Song
(lyrics by Hakushu Kitahara) (1928)

ST. PETERSBURG PREMIERE

.‘

Megumi TAKANO, soprano
Mayumi SAWADA, piano



AKAZIEMUA MY3bIKW W TEATPA TAMBYPIA (TEPMAHUA)

AHTOHWH [IBOPXXAK (1841-1904)
CtpyHHbIti kBapTeT Ne 14, B 193 (op. 105) (1895): yactn 1, 4

Ksaprer «Velan:

FOsus ITAAVIXEP, cxpunia
Boasdranr XEPMAHH, ckpunxa
Muma IIOAVUDDPEP, wrem
FOaua IIYMAHH, suos01uens

KoHLepT npoBoanTcs npu nogaepxke: [eHepanbHOro KOHCYibCTBa
Kutavickoii HapogHoi Pecrybnnku B CaHKT-TeTepbypre

Jarckoro uHcTuTyTa KynbTypbl B CaHKT-[1eTepbypre

Manblit 3an um. A. K. FnasyHoBa
19.00

ACADEMY OF MUSIC AND THEATRE (HAMBURG, GERMANY)

ANTONIN DVORAK (1841-1904)
String Quartet No. 14, B. 193 (op. 105) (1895): mvms. |, IV

The Vela Quartet:

Julia SCHLEICHER, violin
Wolfgang HERMANN, violin
Mischa PFEIFFER, vio/a
Julia SCHUMANN, ce/lo

The concert is supported by: The Consulate General of the People’s
Republic of China in St. Petersburg

The Danish Institute of Culture in St. Petersburg

Glazunov Hall
19:00

KAMEPHbIE CEPUW «BCE ®JIATWA B TOCTW>»

KOHCEPBATOPUA TAHbLI3NHA
(KUTAVICKASI HAPOZIHAS PECITYBJINKA)

«benblil CHer paHHei BECHOM» A1 NiMa cono
«MecHs BeH KnHra» ans ctoHb cono
«|1BeTyLwne cnmebl» Ans Ayata LUMH 1 CA0

ir [IEPBOE UCIMOJIHEHWUE B CAHKT-NETEPBYP

Au ®AH YOH, yun, nuna
Baun AJKEHCHUH, g.reiimer crone, cao

AKAZIEMUA MY3bIKW Y TEATPA TAMBYPIA (TEPMAHNA)

MO3Ed FAAH (1732-1809)
CTpyHHbIN KBapTET, 0p. 42: Hoblll/43 (1785)

Ksaprer «Vela»: FOaus INAAUXEP, cpunica
Boasdranr XEPMAHH, ckpunxa
Murua IIGAVTDDEP, wiwm
FOsusa HIYMAHH, suoomuens

TroCTH ®ECTUBAJIA (AITOHNA)

CTAPWUHHASA ANOHCKASA NECHA
«Cakypa-cakypa»

XYMUO XAAICAKA (1914-1955)
“The Bush Warbler” gns conpano cono (ctuxu X. Caro) (1944)

ir [IEPBOE UCIMOJIHEHWUE B CAHKT-NETEPBYP

TOPY TAKEMUTCY (1930-1996)
“Les Yeux Clos” ans choptennano cono (1979)

Er [IEPBOE UCIMOJIHEHWUE B CAHKT-NETEPBYP

ALL FLAGS ON A VISIT CHAMBER SERIES

THE TIANJIN CONSERVATORY OF MUSIC
(PEOPLE’S REPUBLIC OF CHINA)

White Snow in Early Spring for solo pipa
Wen King’s Tune for solo xun
Blossoming Plums for gin and xiao duet

=

£ ST. PETERSBURG PREMIERE

Li FENG-YUN, gin, pipa
Wang JIANXIN, flutes xun, xiao

ACADEMY OF MUSIC AND THEATRE (HAMBURG, GERMANY)

JOSEPH HAYDN (1732-1809)
String Quartet, op. 42: Hobll1/43 (1785)

The Vela Quartet: Julia SCHLEICHER, viv/in
Wolfgang HERMANN, violin
Mischa PFEIFFER, vio/a
Julia SCHUMANN, ce/lo

FESTIVAL GUESTS (JAPAN)

AGE-OLD JAPANESE SONG
Sakura-Sakura

FUMIO HAYASAKA (1914-1955)
The Bush Warbler for solo soprano (libretto by Haruo Sato) (1944)

f ST. PETERSBURG PREMIERE

|

TORU TAKEMITSU (1930-1996)
Les Yeux Clos for solo piano (1979)

ST. PETERSBURG PREMIERE



KYHUXUKO XALLMMOTO (1904-1949)
Komuyeckas necxst Mopypu (ctuxm P. Xaswn) (1929)

ir NEPBOE WNCIOJIHEHWUE B CAHKT-NETEPBYP

Merymu TAKAHO, conparo
Maromu CABAAA, gopmenuaro

KOPOJIEBCKAAl JATCKASI AKAZIEMUSA MY3bIKU
(KOIEHTATEH, IAHNA)

AKAZIEMUA MY3bIKW UM. KAPJIA HUJTbCEHA (O[JEHCE, JAHUA)

AJNIEKCAHZP HA HOH KWH (1954)
Pycckas thaHTasuns ans akkopaeoHa

ir [IEPBOE WCMOJIHEHWUE B CAHKT-NETEPBYP

IPHCT KPEMEP (1795-1837)
VHTpOoayKums v 6rectaiime Bapuauum
ans 6nokdnenTbl CONPaHo U aKKopaeoHa, op. 23

ir NIEPBOE WUCMOJIHEHUE B CAHKT-NETEPBYP

IMepuusse IIETEPCEH, daokgp.aeima
Beapxe MOI'EHCEH, axxopoeon

KoHLepT npoBoanTCA npu noaAepxKe: [eHepanbHOro KOHCYbCTBa
Kuravickon HapogHoii Pecriy6sinku B CaHkT-lleTepbypre

Jlatckoro uHcTuTyTa KYbTypbl B CaHKT-lleTepbypre

. "-:_q:-"“
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KUNIHIKO HASHIMOTO (1904-1949)
Orokumusume/Joruri’s Humorous Song (libretto by Ryuha Hayashi) (1929)

¥ ST. PETERSBURG PREMIERE

|

Megumi TAKANO, soprano
Mayumi SAWADA, piano

THE ROYAL DANISH ACADEMY OF MUSIC
(COPENHAGEN, DENMARK)

CARL NIELSEN ACADEMY OF MUSIC (ODENSE, DENMARK)

ALEXANDER NA YUN KIN (1954)
Russian Fantasy for accordion

ST. PETERSBURG PREMIERE

ERNST KRAHMER (1795-1837)
Introduction and Variations Brilliants
for soprano recorder and accordion, op. 23

i ST. PETERSBURG PREMIERE

|

Pernille PETERSEN, recorder
Bjarke MOGENSEN, accordion

The concert is supported by:
The Consulate General of the People’s Republic of China in St. Petersburg

The Danish Institute of Culture in St. Petersburg

Manbliit 3an um. A. K. FnasyHoBa Glazunov Hall
19.00 19:00
®ECTUBAJIbHBIE MPEMbEPDI FESTIVAL PREMIERES

KOHCEPBATOPUA JIIOKCEMBYPIA
(BEJIKOE TEPLIOrCTBO JIOKCEMBYPT)

AJIEKCAHZAP MHOJIIEHBAX (1949)
@opTennaHHbIil KBUHTET: YacTn 2, 3, 4

NEPBOE NCNOJIHEHUE B POCCUN

Anexcauapa KOPOBKWHA, cxpunka
Canapa ITATPUKEEBA, c«punka
Anna BAMMHIUTEYH, wrem
Haraaea KOCTYOK, suo.01uens
Anexcanap MEOAAEHBAX, gopmenuaro

CAHKT-ITETEPBYPI'CKASl TOCY/JAPCTBEHHAS] KOHCEPBATOPUA
WM. H. A. PUMICKOr 0-KOPCAKOBA (POCCHSA)

MynsTUMEANAHBIA KOHLEPT «HeTBEPTOE N3MEPEeHUE MY3bIKI»

THE LUXEMBOURG CONSERVATORY OF MUSIC
(GRAND DUCHY OF LUXEMBOURG)

ALEXANDER MULLENBACH (1949)
Piano Quintet: mvms. 2, 3, 4

RUSSIAN PREMIERE

.I

Alexandra KOROBKINA, vio/in
Sandra PATRIKEYEVA, vio/in
Anna VAYNSHTEYN, vio/a
Natalia KOSTYUK, ce//o
Alexander MULLENBACH, piano

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

Fourth Dimension of Music Multimedia Concert
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AHATONNIA KOPOJEB (1949)
«JKKNesmacT. [nasa nepsas» Ans CKPUNKW, BUAEO U 31EKTPOHUKN

Mapua I'PUTOPbEBA, cxpunxa
Awnaroamit KOPOAEB, aexmporura

ANEKCEN IMA3KOB (1983)
«[naBaHue CyaoB B 0COB0 TSHKESbIX MOrOAHBIX YCIIOBUSAX»
QNS 2 UCNONHMTENEN, ANEKTPOHHbIX 3BYKOB 11 BUAEO psaaa

NEPBOE UCNOJIHEHUE

Anexceii TAA3KOB, droxgaeinma
Anexceii IIOAOBEA, droxgaecima

MAPUA TPUrOPbEBA (1986)
«BpemeHHOI Koa» AN1S CKPUNKK, CaKCO(HOHA, INEKTPOHMKM 1 BULEO

NEPBOE UCNOJIHEHUE

Mapus ITPUTOPBEBA, ckpunxa, ssexmponuxa
Wiawa BEAOPYKOB, caxcopor, saexmporuxa
Haraasa ZdKAHAAPMOBA, suoeo

COdNA NEBKOBCKASA
«Gobop. Vicaaknesckuii cobop. icaaknesckui KadeapanbHblii
co60p» 415 OpraHa, CKPUNKM, BUAEO U XKNBOW 3N1EKTPOHMKM

Mapusa TPUT'OPBEBA, c«kpunka
Tumyp XAAMIAYAMH, opean
Codusa AEBKOBCKAA, s.rekmponuxa

BNAJVWMWP PAHHEB (1970)
«GBeT» ans ronoca, live-electronics n Buaeo Ha TekcT [dea J1oap

Baapumup PAHHEDB, co.10¢, aaexmponura

AHTOH TAHOHOB (1977)
«COH 0 NOMIBOAHOI NOAKE»
QNS CTPYHHOr0 KBapTeTa, aNeKTPOHUKN 1 BUAEO

Muxaus KPYTUK, ckpunka
Awnron TAHOHOB, gopmenuaro, saexmponuxa
Ksaprer xadeApbl KOMIO3ULHI

21.00

ANATOLY KOROLEV (1949)
Ecclesiast. Chapter One for violin, video and electronics

Maria GRIGORIEVA, violin
Anatoly KOROLEY, c/ectronics

ALEXEY GLAZKOV (1983)
The Navigation of Ships in Particularly Severe Weather Conditions
for 2 performers, electronic sounds, and video

Alexey GLAZKOV, recorder
Alexey PODOBED, recorder

MARIA GRIGORIEVA (1986)
Time Code for violin, saxophone, electronics, and video

Maria GRIGORIEVA, violin, electronics

Ilya BELORUKOV, saxophone, electronics
Natalya ZHANDARMOVA, video

SOFIA LEVKOVSKAYA
A Cathedral. Isaac’s Cathedral. St. Isaac’s Cathedral
for organ, violin, video and live electronics

Maria GRIGORIEVA, violin
Timur HALILULIN, organ
Sofia LEVKOVSKAYA, c¢/ectronics

VLADIMIR RANNEV (1970)
The Light for voice, live electronics and video on a text by Dea Loher

Vladimir RANNEYV, voice, electronics
ANTON TANONOV (1977)

Dream of a Submarine for string quartet,
electronics and video

Mikhail KRUTIK, violin
Anton TANONOV, piano, electronics
The Quartet of the Department of Composition

21:00

JDKA3 HA TEATPAJIbHOIA

AKAZIEMINSA MY3bIKU U TAHLIA UEPYCAJTUMA (W3PAUJTb)
Bauecaas TAHEAWH, oscasosoe gpopmenuaro

KOHCEPBATOPUS POTTEPAAMA (HUAEPJIAHAbI)
Dpux ®PAYVIMAHC, mpyia

KoHuepT npoBoANTCS Npy NOAAEPXKKE: VI3pansbckoro
KyJIbTYPHOro LieHTpa npu lloconbcTse rocygapctsa Vapanns B PO,

[eHepanbHOro KoHcysbcTea KoponescTtea Hugepnangb B CaHKT-lleTepbypre

JAZZ ON TEATRALNAYA SQUARE

THE JERUSALEM ACADEMY OF MUSIC AND DANCE (ISRAEL)
Vyacheslav GANELIN, jazz piano

ROTTERDAM CONSERVATORY (THE NETHERLANDS)
Eric VLOEIMANS, frumpet

The concert is supported by: The Israeli Cultural Centre
of the Embassy of the State of Israel in the Russian Federation

The Consulate General of the Kingdom of the Netherlands in St. Petersburg



""Ll-' i 14
Manbliit 3an um. A. K. FnasyHoBa Glazunov Hall
19.00 19:00
KOHLEPT-3AKPbITUE ®ECTUBANA CLOSING CONCERT of the FESTIVAL
OPFAHHbBIE AKAQEMWK ORGAN ACADEMIES

rocTb ®ECTUBAJIA (®PAHLNA)
LUAPJIb MAPY BUJOP (1844-1937)
OpraxHas cumdonmus Ne 5: 1 yactb

Ayu POBbAP, opean

JXYIIbSAP/ICKAA LUKOJIA MY3bIKU (CLLA)

MAKC PETEP (1873-1916)
MHTpoaykums n doyra n3 CoHatbl Ne 2 ans opraxa, op. 60

IToa AZKKEKOBC, opear

JIOH[IOHCKWA KOPOJIEBCKUI KOJIIEAX (BEJIMKOGPUTAHMS)

SVAPL 3JTTAP (1857-1934)
CoHata gns opraHa Ne 1, op. 28 (1895): 3, 4 yacTu

Assup TUTTEPUHI TOH, opean

BbICLLASA LUIKOJIA MY3bIKU LUITYTTAPTA
(TEPMAHNSA)

BOJIb®TAHI AMAEA MOLAPT (1756-1791)
®aHTasug, KV 608

Axoarep AOMAHH, opearn

CAHKT-TIETEPBYPICKAS TOCY/JAPCTBEHHAA
KOHCEPBATOPUA WM. H. A. PUMCKOI 0-KOPCAKOBA (POCCHSA)

KA3AHCKAA roCY/JAPCTBEHHAS] KOHCEPBATOPUA
WM. HA3UBA XXUTAHOBA (POCCHSA)

OTTOPWHO PECINAIX (1879-1936)
CtonTta ans opraHa 1 cTpyHHoro opkectpa (1902-05)

AHTOHWO BUBAJIbAN (1678-1741)
«[nopus» ans conpaxo, MeLLo-conpaHo, xopa 1 opkectpa, RV 589

Py6un ABAYAAWH, opean
Xop cryaenTos Cankr-IleTepOyprckoii KOHCEpBATOPUH
Kamepusrii opkecrp Cankr-IlerepOyprckoii KoHCepBaTOpUH
Aupuep — Cepreit CTAAAEP
KoHuepT npoBoanTcs npu NoLLepxKe:
leHepanbHoro koHeynbcTa CLUA B CaHkT-lleTepbypre
[eHepanbHoro koHcynbcTBa ®efepatnBHou Pecrybku [epmanus
B CaHkT-[leTepbypre
®paHuy3ckoro uHctutyTa B CaHkT-lleTepbypre

FESTIVAL GUEST (FRANCE)

CHARLES-MARIE WIDOR (1844-1937)
Organ Symphony No. 5: mvm. 1

Louis ROBILLIARD, organ

THE JUILLIARD SCHOOL OF MUSIC (NEW YORK, USA)

MAX REGER (1873-1916)
Introduction and Fugue from Sonata No. 2 for organ, op. 60

Paul JACOBS, organ

THE ROYAL COLLEGE OF MUSIC (GREAT BRITAIN)

EDWARD ELGAR (1857-1934)
Sonata No. 1 for organ, op. 28 (1895): mvms. 3, 4

David Titterington, organ

THE STATE UNIVERSITY OF MUSIC AND PERFORMING ARTS
(STUTTGART, GERMANY)

WOLFGANG AMADEUS MOZART (1756-1791)
Fantasia, KV 608

Ludger LOHMANN, organ

THE ST. PETERSBURG N. A. RIVISKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

THE KAZAN NAZIB ZHIGANOV STATE CONSERVATORY
(RUSSIA)

OTTORINO RESPIGHI (1879-1936)
Suite for organ and string orchestra (1902-05)

ANTONIO VIVALDI (1678-1741)
Gloria for soprano, mezzosoprano, chorus and orchestra, RV 589

Rubin ABDULLIN, organ
The St. Petersburg Conservatory Student Choir
The St. Petersburg Conservatory Chamber Orchestra
Conductor— Sergey STADLER

The concert is supported by:
The Consulate General of the United States in St. Petersburg

The Consulate General of the Federal Republic of Germany
in St. Petersburg

The French Institute in St. Petersburg
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1887 ropy, K 25-netuto CaHKT-

[leTepbyprckoii  KOHCepBaTo-
pun — nepsoro B Poccun BbICLLErO
MY3blKaJIbHO-06P230BaTENBHOMO  Y4-
pexaeHus, — umnepatop AnekcaHap
[l noBenen nepectpouTb 3aaHne bonb-
LUIOro TeaTpa Ha TeaTpanbHOM naoLiaam
ans KoHcepsatopuu. B koHKypce npo-
eKToB nobefuna pabora Bnagumupa
Hukona (1852-1902), mns koToporo
NPOEKT  MEPeCcTPOKM  TeaTpanbHOro
3[aHNS CTaN BEPLUMHOW Kapbepbl WH-
XKeHepa-apxutekrtopa. Ha Tpetbem ara-
)K€ KOHCepBaTopcKoro 3aaHus B. Huko-
N8 CNPOEKTUPOBAN KOHLEPTHbIA 3an Ha 600 mMecT u HasBan ero «3anom
KBapTETHbIX COOPaHMii». B MHTEpbepe 3ana coefuHeHbl MOTUBbI PAHHEro
Knaccuunama ¢ afieMeHTamm poKoKo. FRpMOHWUYHOE e[MHCTBO C EKOPOM
cOoCTaBuna pocnuch NOToMKa, M3obpaxatowas AnnonoHa-Mycarerta, ero
xeHy Kanuony u cbiHa Opdoes, a Takxe my3 Monurumuumto u Estepny.

[TnadyoH 3ana, BbIMONHEHHbIN U3BECTHLIM XYA0XKHUKOM AHApeem Pa-
6yLwKnHbIM B 1894 rofy, 6b11 NPAKTUYECKN YHUYTOXEH BO Bpems Benu-
Kot OTe4eCcTBEHHOI BOMHbLI. B 1970 roay rpynna xyA0XHWKOB BOCCO3Aa-
Na XNBOMUCHBIA NnadyoH 3ana. ICKU3 BOCCO3AAHMSA NO COXPAHMBLLNMCS
pucyHkam A.Ps6yLIK1UHA BbINOSTHUA XYO0XHUK-pecTaBpatop A. TpecKuH.

[TepBoHa4anbHO B 3ane 6bln yCTaHOBNEH OpraH [Ipe3aeHCcKon (upmbl
«\Walcker», B 1961 rofly ero 3ameHunu UHCTPYMEHTOM 4eX0CNOBALKOM
upmbl «Riger-Kloss», KOTOpbIN Bbillen 13 cTpos B 80-e roAbl NpoLLnoro
Beka u monyan 6onee apaauati net. B atom rogy B pamkax IX doectusans
«MexayHapoaHas Hefenst KOHCepBaTopuii» COCTOMTCS TOPXKECTBEHHas
npeseHTaLms HOBOro opraxa qupmbl Eule (Tepmanng).

Co BpemeH NepBoro KoHLepTa, coctossLuerocs 12 fekabpa 1896 roaa,
11 BN/OTb A0 Hawmx gHen Manbii 3an — LEHTp akaeMu4eckom 1 XyA0XKecT-
BEHHOM »XM3HWU KoHCepBatopuu, OAWUH W3 CTApeillmX KOHLEPTHbIX 3a/0B
CaHkT-lNeTepbypra, COYETAOWNA OYHKUMN Y4e6HO CLEHbI U OTKPbITON
KOHLepTHOI nowaaku. OH o6eperaeT AyxoBHyto aypy KoHcepsatopuu, npe-
YMHOXXAET €€ TPaaMLMM 1 aKKyMYNNPYeT MOLLHYK0 apTUCTUYECKYH) SHEPTUO
MHOTUX NMOKOSIEHNIA My3bIKaHTOB, BbICTyNaBLwuX B Hem. GueHa Manoro 3ana
ocssleHa umeHamu A. Ecunosoi, J1. Ayapa, A. Bepx6unosuya, B. Codopo-
Huukoro, M. KOauuoi, C. Mpokodbesa, [. Locrakosuya, Aptypa Py6rHL-
TeilHa, MeHa MNynbaa, M. PocTponosurya n MHOTUX Apyrux BblAAKOLLMXCS POC-
CUIACKMX W 3apyBEXXHbIX KOMNO3MTOPOB U ucnonHuteneit. G 1920 roga Manbiii
3a51 HocuT ums aupektopa Koncepeartopuu A. K. TnasyHosa (1865-1936), 4bs
XKI3Hb MOYTW YETBEPTh BeKa Oblna CBA3aHa C KOHCEPBATOPCKIM JOMOM.

C 2001 roga Manbiit 3an um. A. K. nasyHoBa cTan KOHLEPTHbIM Mo-
anymom ghectusans «MexayHapogHas Heflens KOHCepBaTopun», KOTOPbIil
CIYXWUT VHTErpaummn ctapeiilei poCcCUiicKON KOHCEpBATOPUM B MeXyHa-
POLHbIV My3blKanbHbIA NPOLIECC 1 OLHOBPEMEHHO OMpeensieT cTaTyc 3ana
KaK VHTEPHALMOHANBHO CLEHbI COOOLLECTBA BbICLIMX LUKOM MY3bIKMA.

FESTIVAL CONCERT HALLS

I n 1887, to mark the 25th an-
niversary of the St. Peters-
burg Conservatory — Russia’s
first higher institution of musical
education — emperor Alexander
Il issued an order to rebuild the
Bolshoi Theatre on the Teatralnaya
Square to house the Conserva-
tory. The work of Vladimir Nikolya
(1852-1902) won the project
competition; the reconstruction
of the theatre was the peak of the
architectural engineer’s career.
Nikolya designed a 600-seat con-
cert hall on the second floor of the Conservatory and named it “The Quartets’
Meeting Hall”. The Hall’s decor combined the motifs of early classicism with
the elements of rococo. Forming a harmonious unity with the décor is the
painting on the ceiling representing Apollo-Mussaget, his wife Calliope and
his son Orpheus, as well as the muses Polyhymnia and Euterpe.

The plafond, executed by the well-known artist Andrey Ryabushkin in
1894, was nearly destroyed during the Second World War. In 1970 a group
of artists reconstructed the hall’s painted plafond. The rough sketches of
the reconstruction were carried out by the restoration artist Anatoly Treskin
from Ryabushkin’s preserved drawings.

Originally the hall housed a Walcker organ from Dresden; in 1961 it was
replaced by a Riger-Kloss organ made in Gzechoslovakia, which fell out of
service in the 1980s and remained silent for over two decades. This year, as
part of the IX International Conservatory Week festival, a special ceremony
will be held to unveil a new Eule organ from Germany.

From the first concert on 12 January 1896 to the present day, the Gla-
zunov Concert Hall has been a center of academic and artistic life in the
Conservatory and one of the oldest concert halls in St. Petersburg that
combines the functions of a training stage and an open concert stage. The
Glazunov Hall preserves the spiritual atmosphere of the Conservatory, up-
holds its traditions, and accumulates the powerful artistic energy provided
by the numerous generations of musicians who performed here. Anna Es-
ipova, Leopold Auer, Alexander Verzhbilovich, Vladimir Sophronitsky, Maria
Yudina, Sergei Prokofiev, Dmitry Shostakovich, Artur Rubinstein, Glenn
Gould, Mstislav Rostropovich, and many other outstanding composers
from Russia and abroad have performed in the Hall. In 1920 Maly Hall was
named after Alexander Glazunov (1865-1936), the former director of the
Conservatory whose life was connected with the Conservatory for almost
25 years.

Since 2001 Glazunov Hall has become the main venue for the Interna-
tional Conservatory Week festival, which serves to integrate Russia’s oldest
school of music into the international musical process and to establish the
status of the hall as an international stage for the collaboration of music
academies.



K aK napagHas peaugeHums Llapckoe Ceno cchopmu-
posarochk K cepeaute XVIII Beka. MpoekTuposaHue
ExkaTepuHuHcKoro agopua 6bi10 Hadato M. 3emuoBbIM 1
A. KeacobiM. G 1748 rofa npoekT BO3rNaBusI apXMTEKTOP
B. PacTpennn, koTopblii pa3paboTan reHepasnbHbli niaH
CTpOUTENbCTBA ABOPLA W Napka. 30/10Tas aHgunaga na-
padHbIX 325108 C BO3POXAEHHBIM K HOBOW YKM3HN BCEMMP-
HO 3BECTHbIM SIHTAPHbLIM KABUHETOM 1 6iIMCTAOLLAM 3ep-
Kanamu bonbluMM 3an0M U3YMASIOT U BOCXWLLAKOT BCEX,
KOMY NOCYaCTAMBNOCH TaM No6bIBaTb.

HAYYHO-NPAKTWUYECKWIA PA3LIEN

KamepHblii 3an
11.00-18.00

T skarskoe Selo was created in the middle of

the 18" century as a gala residence. Plan-
ning for Catherine Palace was begun by Mikhail
Zemtsov and Andrei Kvasov. After 1748, the
project was headed by the architect Francesco
Rastrelli, who developed the general construction
plan for the palace and park. The golden suite of
gala halls with the radiantly mirrored Grand Hall
and newly restored Amber Room amaze and de-
light all those fortunate enough to visit them.

APPLIED RESEARCH SECTION

Chamber Hall
11:00-18:00

HAYYHASl KOHDEPEHLIUA «TPARVLIAN OPTAHHO UCMOJTHU-
TENbCKOW LIKOMbI CAHKT-NETEPBYPTCKON KOHCEPBATOPMUM>

pamkax KOH(epeHLun COCTOATCS AOKNAAbI, NOCBALLEHHbIE NCTOPUN

OPraHoB W CTAHOBNIEHUIO OPraHHO NCMONHUTENBCKON LWIKOMbI Nep-
BOW poccuiickon KoHcepsaTopui. BaxHbili pa3aen KoHdepeHLun — cooo-
LLIeHUS, NOCBALLEHHbIE BbIGAKLLMMCA NPOECCOPaM KNnacca 0praxa, a Tak-
)K€ MHOTUM BOCMMTAHHUKAM-OPraHncTam, Ux posin B OPraHHoM KyneType
ropofa v ctpaHbl. Gepus JOKNALOB CBA3aHa C NPO6IEMATMKON UCMOMHe-
HUS OpraHHbIX counHennit U. C. baxa.

MMpakTM4eCcKNMmM COCTABASAIOLLMMU KOHGDEPEHLNN CTaHYT: 0CMOTP UC-
TOPUYECKOTO MaMSATHUKA MY3bIKANbHOWM KyNbTypbl — OpraHa AHrnKaH-
CKOW LiepKBU Ha AHIMNIACKOA HAbepeXHOM; HenocpeaCTBEHHOE 3HAKOM-
CTBO Y4aCTHWKOB W rOCTEN C HOBbIM OpraHom doupmsl Eule B Manom 3ane
um. A. K. TnasyHoBa; O0CMOTP BbICTaBKM [OKYMEHTOB W MaTepuasiosB U3
(hoHA0B Hay4HOI My3bikanbHOI 6M6AMOTEKN KOHCEPBATOPUM, MOCBSALLEH-
HOM KOHCEPBATOPCKUM OpraHam u npodeccopam-opraHuctam. Mo oKoHYa-
HUM KOH(EepeHLMn COCTOUTCH UTOr0Bas AUCKYCCUA C y4acTuem npenoja-
BaTesieil Kadheipbl OpraHa u KnaBecuHa, JOKMNaf4MKOB U rocTeil.

®oite Manoro 3ana um. A. K. InasyHoBa
17.00

SEMINAR ST. PETERSBURG CONSERVATORY
ORGAN SCHOOL TRADITION

he conference will include lectures on the history of the Conservatory
organs and formation of the organ school of the first Russian
conservatory. An important part of the conference will be the reports on
eminent organ professors and alumni, beginning with the creation of an organ
course (at the founding of the Conservatory in 1862), and their role in the
organ culture of the city and the country. There will also be a series of lectures
on the subject of performing the organ works of J. S. Bach.
The ‘hands-on’ elements of the conference will include: a tour of
a historical monument of music culture — the organ of the English Church
on Angliiskaya naberezhnaya; a first-hand introduction to the new Eule
organ in Galzunov Hall for Festival guests and participants; and a tour of
the exhibition of documents and data on the Conservatory’s organs and
organ professors from the collections of St. Petersburg Conservatory
Music Research Library. The closing of the conference will be a concluding
discussion of all the parties concerned — speakers, participants, professors
from the organ and harpsichord department, and our guests.

Glazunov Hall Foyer
17:00

OTKpbITWE BbICTABKI Hay4HOI My3blKaSibHO 6UOIMOTEKN
CaHkT-lNeTepbyprekoit KoHcepsatopun

«CTPAHULbI UCTOPUI OPTAHHOM LLKOJIbI CAHKT-NETEPBYPTCKOM
KOHCEPBATOPWW: MATEPWATNbI U AOKYMEHTbI>»

pefcTaBsieHbl poTorpadoum, aduilnM, KOHLEPTHbIE MPOrpammbl,

N3[aHUS N apXUBHbIE JOKYMEHTbI M3 h0HA0B bubnuotekn, Apxusa
1 My3sest nctopun CankT-Tetep6yprckoit koHcepBaTopui, LieHTpanbHoro
rocyfapCTBEHHOr0 McTopuyeckoro apxuea CaHkT-leTepbypra u NUYHbIX
cobpaHun.

Kyparop — Enena [oH4apoBa

Scientific Music Library
of the St. Petersburg Conservatory

HISTORICAL CHAPTERS OF THE ST. PETERSBURG
ORGAN SCHOOL: DOCUMENTS AND DATA

he Exhibition features photos, posters, concert programs, publica-

tions and archival documents from the collections of the Library,
the Archive and the Museum of History of the St. Petersburg Conserva-
tory, the Central St. Petersburg State Historical Archive, and personal col-
lections.

Curator: Elena Goncharova
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CYBBOTA, 24 OKTABPA
®oite Manoro 3ana um. A. K. Fna3yHosa

SATURDAY, 24 OCTOBER6

Glazunov Hall Foyer

18.00 18:00
OTKpbITUE BbICTABKW NPOU3BELEHUIA NETEPOYPICKIUX XYL0XKHUKOB Opening of the Exhibition of Paintings by St. Petersburg Artists
«0OPTAHHbIE MWPbI» ORGAN WORLDS E—

B bICTABKA NPOJOIHKAET TPAAULMIO XYLOXKECTBEHHbIX 3KCNO3ULNIA

B pamkax pectusans «MexayHapoaHas Hefens KoHcepBatopun» 1
focesLeHa oTkpbITUo B Manom 3ane um. A. K. [na3dyHoBa HOBOr0 KOHLEpT-
Horo opraHa CaHkT-l1eTepbyprckoii KOHCepBaTopUiA.

Ha BbICTaBKe 3KCMOHWUPYETCS XKUBONUCH NETEPOYPreKUX XYLOXKHUKOB
Bnagumupa 3aropoBa, MeTpa TatapHukoBa 1 EBreHuu [onrat, nonb3yio-
LLMXCA 3aCMyXeHHON N3BECTHOCTbIO B Poccun 1 3a py6exxom. MpescTas-
NIeHHble paboTbl U3NYYAKOT LYXOBHYIO 3HEPrUI0 U AEMOHCTPUPYIOT YAUBY-
TeSbHY0 CNOCOBHOCTbL ABTOPOB NepejaBaTh CBOE BUAEHIE 3BYKA B 06pa3ax
11 OLLYLLIEHWSIX, HABESHHbIX OPTraHHOI MY3bIKOIA.

Kyparop — XaHHa BuneHckas

he exhibition continues the tradition of artistic expositions
at the International Conservatory Week and is dedicated to
the inauguration of the new concert organ in the Conservatory’'s——
Glazunov Hall.
This exhibition features the paintings of St. Petersburg artists
Vladimir Zagorov, Petr Tatarnikov and Evgeniy Dolgat, who are deserv-
edly well-known both in Russia and abroad. The works being presented
are full of spiritual energy and the artists’ remarkable ability to impart
their own ‘vision of sound’ through the images and sensations charac-
teristic of organ music.

Curator: Zhanna Vilenskaya

NPE3EHTALIUN PRESENTATIONS
Manbiii 3an um. A. K. TnasyHoBa Glazunov Hall
19.00 19:00
NMPE3EHTALUA KOHLEPTHOIO OPTAHA PRESENTATION OF THE CONCERT ORGAN
®UPMbI EULE (TEPMAHUS) EULE (GERMANY)

BTOPHUK, 27 OKTSAIbP

12.00, knacc 25

TUESDAY, 27 OCTOBER

12:00, Room 25

Mpe3sentauus kHurn Aike Aryc (CLLIA)
«XEM®EL, KAKUM 9 EF0 3HANA»

OTKPbITbIE MACTEP-KJTACCbI
CYBBOTA, 24 OKTABPA

11.00, xnacc 32

Presentation of the Ayke Agus’ book
HEIFETZ AS | KNEW HIM

OPEN MASTER CLASSES
SATURDAY, 24 OCTOBER

11:00, Room 32

Mpodheccop Honang CA3EPNEH] (CLUA). Opran
13.00, kracc 8

Professor Donald SUTHERLAND (USA). Organ
13:00, Room 8

Mpodpeccop ®unnuc BPUH-IKYNCOH (CLLUA). Bokan

BOCKPECEHbE, 25 OKTSIbPSi

14.00, knacc 32

Professor Phyllis BRYN-JULSON (USA). Vocal

SUNDAY, 25 OCTOBER

14:00, Room 32

lMpodheccop Poman NMEPYLKMU (MonbLwa). Opran
15.00, xs1acc 38

Professor Roman PERUCKI (Poland). Organ

15:00, Room 38

Mpodpeccop Aauuanb MATTCOH (CLUA). TpomboH

NMOHEEJIbHUK, 26 OKTABPA

13.00, knacc 32

Professor Daniel MATTSON (USA). Trombone

MONDAY, 26 OCTOBER

13:00, Room 32

Mpodeccop Axow MANYP (Beurpus). Oprax

Professor Janos PALUR (Hungary). Organ
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13.00, knacc 25
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13:00, Room 25

Mpocheccop Urops ®EAOTOB (CLUA). Astbr

16.00, xnacc 43

Professor Igor FEDOTOV (USA). Viola

16:00, Room 43

Mpodreccopa CkorT TOPHBYPT, Ltedhan KOHC (CLLUA). Tpy6a

15.00, knacc 45

Professors Scott THORNBURG, Stephen JONES (USA). Trumpet

15:00, Room 45

lMpodeccop Nun ®VIIK (CLUA). BanTopHa

15.00, xnacc 42

Professor Lin FOULK (USA). Horn

15:00, Room 42

Mpodpeccop funna CBOBOMA (CLUA). Ty6a

15.00, knacco! 85, 86

Professor Deanna SWOBODA (USA). Tuba

15:00, Rooms 85, 86

Mpodbeccop Aasup KOJICOH (CLUA). YaapHsie nHcTpymeHTsI

16.00, xracc 32

Professor David J. COLSON (USA). Percussions

16:00, Room 32

Mpoceccop Maypuumo KPOUN (tanus). Oprav

BTOPHUK, 27 OKTAIbPS

12.00, knacc 25

Professor Maurizio CROCI (ltaly). Organ

TUESDAY, 27 OCTOBER

12:00, Room 25

Mpodeccop Aitke AFYC (CLLA).
AHCamb11eB0€ UCIOSIHUTESTLCTBO (Ay3Tbl)

15.00, xnacc 60

Professor Ayke AGUS (USA).
Chamber music (Duos)

15:00, Room 60

Mpodreccop Anekcanap MHOJITEHBAX (Jltokcembypr). Komnoauims

12.00, knacc 25

Professor Alexander MULLENBACH (Luxemburg). Composition

12:00, Room 25

Mpodreccop Huknac WUMUAT (lepmanus)
AHcamb611eBoe UCONHNTENbCTBO (KBAPTETHI)

CPEJIA, 28 OKTABPA

13.00, Manbiii 3an

Professor Niklas SCHMIDT (Germany).
Chamber music (Quartets)

WEDNESDAY, 28 0CTOBER

13:00, Glazunov Hall

[Mpocheccop Amutpuit BALLIKWPOB (Poccus—LVicnanus). @oprennaro

15.00, knacc 60

Professor Dmitri BASHKIROV (Russia—Spain). Piano

15:00, Room 60

Mpodbeccop Anekcauap MHOJUIEHBAX (JTtokcembypr). Komnoanuyus

15.00, KamepHsiit 3an (knacc 9)

Professor Alexander MGLLENBACH (Luxembourg). Composition

15:00, Chamber Hall (Room 9)

Mpodeccop 3unosuit BAHHNKOB (Hugepnanpbl). Ckpunka

NATHULIA, 30 OKTABPA

13.00, knacc 6

Professor Zino VINNIKOV (The Netherlands). Violin

FRIDAY, 30 OCTOBER

13:00, Room 6

Mpodreccop Bayecnas FTAHEJINH (3pauns).
‘DOpTeﬂMaHHaﬂ umnposunsayna

15.00, knacc 25

Professor Vyacheslav GANELIN (Israel).
Piano Improvisation

15:00, Room 25

Mpodreccop 3uHosuit BAHHUKOB (Hupepnanbl). Ckpurka

Bpewms 6yner 06b518/16HO JONOSIHUTENIbHO

Professor Zino VINNIKOV (The Netherlands). Violin

Time to be announced separately

Mpodeccop Kpuctuan IJNIbCHEP (Tepmanus). Bokan

Professor Christian ELSNER (Germany). Vocal




CAHKT-NETEPBYPICKAAl TOCYAAPCTBEHHASA
KOHCEPBATOPUSA um. H. A. Pumckoro-KopcakoBa
C aHkT-MeTepbyprckass  KOHCepBa-

TOpUS — MepBOE BbICLLEE NPO-
(heccmoHanbHoe My3blkanbHoe y4ebHoe
3aBefieHue Poccun — BefeT CBOe NeTo-
ucymcrnerne ot 20 ceHTA6ps (N0 HOBOMY
ctunio) 1862 ropa.

OTkpbITEe KoHcepBaTopun ABUNOCH
pe3ynLTatoM YCUnWiA rpynmbl nporpec-
CUBHbIX  MYy3bIKaHTOB-NPOCBETUTENEIA,
Cpeay KOTOPbIX Hanbomee 3Ha4UTeNbHON
dourypoit 6bi1 BbIAAKOLLMIACA MUAHUCT 1
KOMMO3nTop AHTOH [puropbesny Py6uH-
LWTeAH. K npenogasaHnio  6binn  npu-
BEYEHbl NyYLIME apTUCTU4ECKME CHTbl
Poccun 1 psj BbIAAIOWIMXCS MY3bIKaHTOB
€BPOMNENCKNX CTPaH, B TOM Y1CIIE CKpUMay
[". Bensisckuin, apcouct A. Lia6ens, doneirtuct L. Yvapam n ap. OgHum u3 nep-
BbIX BbIMYCKHMKOB (1865) 6b11 MeTp Mnbud Yankosckuii. Cpeam My3blKaHTOB,
YbM UMEHA TECHO CBA3aHbI ¢ CaHKT-eTepOyprekoin KOHCEpBaTOPUE MOXHO
Ha3BaTb BoKanuctoB @. CTpaBuHckoro, B. 3apyaHyto, W. EpluoBa; nuaHuc-
ToB B. CachoHoBa, M. bapuHosy, ®. bnymeHenbaa; ckpunayei 9. Xende-
ua, E. Unmbanucra, M. BaiimaHa; komnoautopos A. JlsaoBa, G. [TpokoBbeBa,
[. LWLocTakosuya n MHOrux apyrix. OrpOMHYI0 posib B My3bIKanbHOM XM3HM
Poccun cbirpanu cnoxmsLunecs B cTeHax KoHcepBaTopum UCMONHUTENbCKO-
neaarornyeckme wkonbl: ®. 0. JleweTuuxoro u A. H. Ecunosoii, 1. C. Ayapa,
K. 10. JaBbigosa, A. B. Bepx6unosuya, I'. Huccen-Canoman u 3. 3sepapam.
Macwwta6bbl Bo3aeicTBUS NeTepOyprekoii WKonbl Komnosuuyun H. A. Pum-
Cckoro-KopcakoBa Ha pa3BuTie MIPOBOI My3blKI 1O CErOAHSLUHEr0 [HS He
1metoT aHanoros. B 20-30-e rogel XX ctonetus npu KoHcepsatopuu 6bim
€03[aHbl CneLnanbHas LKA 1 My3blKanbHOE Y4NUNLLE, OTKPbINCS NepBbIii
B CTPaHe y4e6HbIil My3blKanbHbIi Teatp — OnepHas cTyaus.

CaHkT-MeTepbyprekas KOHCEpBATOPWUS pacnonaraet 3Ha4uTenbHbIMN
TBOPYECKNMU, UCMIONHUTENBCKIMM W HAY4YHbIMI cunamu. NpakTu4eckn Bce
BEZyLLME UCMONHUTENN PUNAPMOHNYECKMX OPKECTPOB, TEATPOB, TBOPYEC-
Kux coto3oB GaHkT-MeTepbypra faBnsaoTcA npenogasarenamu KoHcepsaro-
pun. MpenmyLLeCTBEHHO M3 4YMcna BbiNyCKHUKOB KoHcepBatopum cchop-
MUPOBaHbl 062 CUMMOHNYECKMX opKecTpa dunapmonuun, MapumHckoro u
MwuxainnioBckoro Teatpa onepbl 1 6aneta, Xop U 0pKecTp AKafemMn4ecKon
kanennbl umexn M. W. TnuHkn n apyrue opkectpbl. CaHkT-leTepbyprekas
KOHCEpBaTopnsi — aBTOPUTETHOE POCCUIACKOE y4e6HOe 3aBefeHue, BXO-
asee, Hapsaay ¢ MockoBCKOI KOHCepBaTopuen, Mapuxckon KoHcepBaTo-
puei, Ixynbapackoi wkonoit (CLUA), B 41CNO 3MMTHBIX MUPOBbLIX MY3bl-
KanbHbIX LLIKOS.

CerogHs lMepBas poccuiickas KOHCepBaTopus — 370 TBOPYECKOE CO-
061ecTBo, obbeauHAoLLee By3, LLIKony-konnemx, Teatp n OOMbKNOPHbINA
LeHTp. KoHcepBaTopus pa3BMBaeT U NPEYMHOXAET 3HAMEHUTbIE TpagnuLnn
NCNONHUTENbCKOI N HAY4HO-MCCNEA0BATENbCKOM My3bIKabHON KyNbTYpbl
CaHkT-leTepbypra, ropanTcs cBOUMM NPodeccopamm i BOCNUTAHHUKAMMU,
NPenCnonHeHa HOBbIMI TBOPYECKUMU NaHAMM 11 HALEeXAAMN.

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY

he history of the St. Peters-

burg State Conservatory, the
first higher school of music in Rus-
sia, began 20 September 1862. The
Conservatory was opened thanks
to the endeavours of agroup of
Russia’s most progressive musi-
cians and educators. The most
significant figure in the group was
renowned pianist and composer,
Anton Rubinstein. The finest artistic
forces of Russia along with famous
European musicians were invited
to teach at the Conservatory —
H. Wieniawski (violin), A. Tzabel
(harp), P. Ciardi (flute), to name but
a few. P. |. Tchaikovsky was among the Conservatory’s first graduates
in 1865. Vocalists F. Stravinsky, V. Zarudnaya, I. Ershov, pianists V. Sa-
fonov, M. Barinova, F. Blumenfeld, violinists J. Heifetz, E. Tzimbalist,
M. Vaiman, composers A. Lyadov, S. Prokofiev, D. Shostakovich and
many others were affiliated with the Conservatory. Performance and
teaching schools that developed at the Conservatory played a significant
role in the musical life of Russia, including T. Leschetizky and A. Yes-
ipova piano school, L. Auer violin school, K. Davidov and A. Verzhbilov-
ich cello school, and H. Nissen-Saloman and E. Everardi vocal school.
St. Petershurg’s school of composition headed by N. A. Rimsky-Korsa-
kov had an unprecedented influence on the development of world music
up to the present day. In the 1920s a special music school and music
college were opened and added to the Conservatory. The country’s first
educational centre for musical theatre was opened in the Conservatory
as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose achieve-
ments in academic studies, performance and creative fields are widely
recognized. All the leading performers from the city’s Philharmonic,
theatres and artistic associations are professors of the Conservatory.
Both orchestras of the St. Petersburg Philharmonic, the orchestras of
the Mariinsky and Mikhailovsky Opera and Ballet Theatres, the choir
and orchestra of the Academic Capella as well as other local orches-
tras consist mainly of the Conservatory’s alumni. The St. Petershurg
Conservatory is a prestigious Russian educational establishment and
ranks among the world’s best music schools alongside with the Mos-
cow Conservatory, the Paris Conservatory and the Juilliard School of
Music in New York.

At present the first Russian Conservatory is a community of creative
artists; it comprises the Conservatory itself, Special Music College and
a Folklore Centre. The Conservatory is dedicated to preserving and de-
veloping St. Petersburg traditions in performance and music research;
it is proud of its graduates and places its most aspiring hopes on new
generations of musicians.

N e

r: T
e 11
r E : —_ J



H apogHbIi apTuct Poccun. OKoH4nn CneymnanbHyto
My3blKanbHYK LWKoNy JleHuHrpagckoin (CaHkT-
Metepbyprckoit) koHcepsatopuu, B 1984 r. — Koncepsa-
Toputo 1 npenogasan B Heit ¢ 1984 no 1989. B 1986 r.
OKOHYMN acnupaHTypy MOCKOBCKOW koHCepBaTopun. 3a
rofbl 06y4eHus HactasHukamn G. Ctagnepa 6biin b. Cep-
rees, M. BaiimaH, b. TytHukoB, J1. KoraH, B. TpeTbsikos.
3aHnmancs Takxe y [. OricTpaxa.

Jlaypeat MexmyHapoaHbIX KOHKYPCOB: | npemust KoHKyp-
ca «KoHueptuHo Mpara» (1976 1.), MpaH-npu 1 CneumnanbHbIA
npu3 3a NiyuLuee MCNONHeHne paHLy3CcKoil My3blKi KOHKYp-
ca um. M. Jlonra n XK. Tuéo (Mapwx, 1979 1.), Il npemus n CneunanbHbIN
npu3 nyénuku KoHkypca um. 4. Cubennyca (Xenbcutku, 1980 r.), | npemus n
3onotas megans VIl korkypea um. T1. 1. Yaiikosckoro (Mocksa, 1982 r.).

lacTponuposan 6onee 4em B 70 cTpaHax. 3anucan okono 50 komnakT-
JMCKOB. bnarofaps yHUKanbHO My3blIKanbHON NaMATH BNlaAeeT OrpOMHbIM
penepTyapom, KOTOPbIi NpefCTaBifeT LWNPOKYK NaHopamy CKPUMUYHOTO
CKYCCTBA OT CO4MHEHUI cTapuHHbix MacTepos XVII-XVIII BB. 5o npou3se-
JEHUIN KpynHeiLwmnx KoMno3utopos XX Beka. bbii nepsbIM UCMONHUTENIEM
cKkpunuyHbix npoussegennii . CnoHumckoro, b. TuweHko, B. Canmaxosa,
b. Apanosa, A. MNMeTposa.

Cepren Ctagnep — nepBbli CKpUnad B MUPE, YA0CTOEHHbIN YECTH UrpaTh
Ha ckpunke lMaraHuHW B OTKPbITbIX KOHLEPTax. KOHUEPTUPYET Ha CKpuUMke
BapaHuHu 1782 r. CoTpyaHnyaeT ¢ opkectpamu: bonbluoro u MapumHeko-
ro Tearpos, [0CYAAPCTBEHHBIM CUMMDOHUYECKUM, POCCUIACKMM HaLMOHANb-
HbIM, MOCKOBCKMM CUMDOHNYECKNM, opkecTpamu CaHKT-MeTep6yprekoil,
JIOHZIOHCKOM 1 Heluckoi onnapMoHUi, a Takxe ¢ opkectpami «[e Mapu»,
«[eBanaxay3-Jleinuur» n gp. M3BECTHbIMI KOJMEKTUBaMW. BbicTynan ¢ gu-
pmxepamu: . PoxxgecTtseHckum, E. CBetnaHosbIM, B. Tepruessim, K. Temup-
kaHoBbIM, M. SlHcoHCOM, B. 3aBanuwem, K. Masypom v ap.

Cpenu ero napTHepOB — U3BECTHbIE NMaHUCTbl E. Knucun, B. 3aanu,
M. Mnetxes, M. JoHoxoy, b. Oyrnac, M. ans6epTo, XK. Tu6oae, ®. lotnno,
0. Ctagnep. Urpaet B aHcamo6nsx ¢ A. PyaunHbim, B. TpeTbsiKoBbIM, A. KHsi-
3eBbIM, K0. bawmetom, A. Maccapckum, b. NeprameHLUMKOBbIM 1 fip.

Ben mactep-knaccel B Hopseruu, Monble, ®uunanguu, Moptyranum,
CuHranype. Y4acTByeT B U3BECTHbIX MY3blKanbHbIX (hecTuBansx Poccum,
3anbubypra, BeHbl, Ctambyna, AduH, XenbcuHki, bocToHa, bpereHua,
Mparu, Cnonetto, MposaHca 1 gp. B 2002 r. Bowwen B cocTas xtopn Mex-
QYHapOAHOro KoHKypca umM. Hainkosckoro, a ¢ 2003 r. aensertcs lNpeacena-
Tenem xwopn MoCKOBCKOro KOHKypca ckpunayei um. MaraHuHu.

B nnpwxepckon festenbHocTu npuoputetom ans C. Ctagnepa ssns-
107CS 60bLUME CUMMOHUYECKNE NPONU3BEAEHUS U OMEpHble CreKTaknu.
B Te4eHne HeCKONbKIX NET BbIN XYL0XECTBEHHLIM PYKOBOAUTENIEM U IMaB-
HbIM aupwxepom Teatpa onepbl 1 6aneta CaHKT-1eTepbyprckoin KoHcep-
Batopuu. Bnepsble B Poccuu nog ero pykoBOACTBOM Oblfii UCMOSTHEHbI
cumonus «Typadranuna» 0. MeccuaHa, onepbl «TposiHubl» [. bepnunosa
n «Metp MMepsblii» A. [petpu, 6anet J1. bepHcTaHa «An66yK».

C nona 2008 roga — u. 0. pektopa CaHkT-MeTepbyprckoi KoHcep-
BaTopun. 3a 3TO BPEMS OCYLLECTBUN HECKONIbKO MACLUTABHbIX MYy3blKasb-
HbIX MOCTAHOBOK: pOCCMIACKas npembepa opatopuu Busanban «H0andhb
TOPXECTBYIOLLASA», CLEHbI U3 JyXOBHOW 0onepbl Py6uHLITENHA «XPUCTOC»,
netepoyprckas npembepa onepbl LllymaHa «[eHoBeBa», a Takxe onepa
«OpneaHckas aesa» [1. YankoBcKoro.
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S ergei Stadler is a People’s Artist of Russia. He graduat-

ed from the Leningrad (St. Petersburg) Conservatory’s
Special Music School, and then in 1984 from the Conserva-
tory, where he taught from 1984 until 1989. In 1986 he com-
pleted his postgraduate studies at the Moscow Conservatory.
Stadler's mentors during his years of study included Boris
Sergeyev, Mikhail Vaiman, Boris Gutnikov, Leonid Kogan,
David Qistrakh, and Viktor Tretyakov.

Stadler is a prizewinner of international competitions:
First Prize in the 1976 Concertino Praga Competition; Grand
Prix and the Special Prize for best performance of French
music at the 1979 Long Thibaud International Competition in Paris; Second
Prize and the Audience Preference Special Prize at the 1980 International
Jean Sibelius Violin Competition in Helsinki; and First Prize and the Gold
Medal at the VII Tchaikovsky Competition in Moscow in 1982.

Sergei Stadler has toured in more than 50 countries and recorded al-
most 50 albums. Thanks to his unique musical memory he commands a
tremendous repertoire representing a wide panorama of the art of the violin
from the works of the 17th- and 18th-century masters to the works of ma-
jor 20th century composers. Goncert pieces, violin sonatas, and concertos
have been dedicated to him by Sergei Slonimsky, Boris Tischenko, Vadim
Salmanov, Boris Arapov, and Andrei Pavlov.

Stadler is the first violinist to have the honor of performing on Paganini’s
violin in open concerts. At present he plays a 1782 Guadagnini violin. He per-
forms with the orchestras of the Bolshoi and Mariinsky Theatres, the State Or-
chestra of the Russian Federation, the Russian National Orchestra, the Moscow
Symphony Orchestra, and the St. Petersburg, London and Czech Philharmonic
orchestras as well as the Orchestre de Paris, the Gewandhaus-Leipzig, and
other famous orchestras. He has performed with such illustrious conductors as
Gennady Rozhdestvensky, Evgeny Svetlanov, Valery Gergiev, Yuri Temirkanov,
Mariss Jansons, Wolfgang Sawallisch, Kurt Mazur, and many others.

Among his partners are such renowned pianists as Evgeny Kissin, Wolf-
gang Sawallisch, Mikhail Pletnev, Peter Donohoe, Barry Douglas, Michel Dal-
berto, Jean-Yves Thibaudet, Felix Gottlieb, and lulii Stadler; he has performed
in ensembles with Aleksandr Rudin, Viktor Tretyakov, Aleksandr Knyazev,
Yuri Bashmet, Alexei Massarsky, Boris Pergamenschikow, and many others.

Stadler has taught master classes in Norway, Poland, Finland, Portu-
gal, and Singapore, and participates in the famous music festivals of Rus-
sia, Salzburg, Vienna, Istanbul, Athens, Helsinki, Boston, Bregenz, Prague,
Spoleto, and Provence. In 2002 he was a jury member of the International
Tchaikovsky Competition, and since 2003 has been President of the jury for
the Paganini Moscow International Violin Competition.

As a conductor, Stadler’s priority is grand symphonic works and operatic
performances. For 5 years, he was Artistic Director and Chief Conductor at the
Opera and Ballet Theatre of the St. Petersburg N. A. Rimsky Korsakov State
Conservatory. He staged Boris Godunov, Eugene Onegin, The Queen of Spades,
and Tosca. He was the first in Russia to perform Messiaen’s Turangalila, Berlioz’
The Trojans, and André Gretry’s Peter the Great, as well as Bernstein’s Dybbuk.

Since 2008 Stadler has been Acting Rector of the St. Petersburg Rimsky-
Korsakov Conservatory, during which time he has carried out several large-scale
music productions: the Russian premiere of Vivialdi's Juditha Triumphans,
scenes from Rubinstein’s Christus, the St. Petersburg premiere of Schumann's
Genoveva and a production of Tchaikovsky’s The Maid of Orleans.



podeccop CaHKT-leTepbyprckoii KOHCepBa-
Topuu, HapogHas aptuctka Poccuu.
OKOH4MNa JIeHWHrpagckyt KOHCEepBaToOpMK U ac-
MUpaHTypy no knaccy opraxa npodp. W. A. bpaygo.
C 1950 ropa BemeT Menaroriyeckyto  AesTenbHOCTb
B JleHuHrpanckoi/Netepbyprckoit KOHCepBaTopuun. fB-
nsnacb accucTeHTOM npoddeccopa . A. bpayno. Bocnu-
Tasa HeCKOMbKO MOKOEHUIA N3BECTHbIX OTEYECTBEHHbIX
OpraHncToB, Cpean ee Y4eHUKOB — naypearbl U Auno-
MaHTbl BCEPOCCUACKNX 1 MEXAYHAPOAHbIX KOHKYPCOB.
[acTponupoBana no ctpaHe 1 3a py6exxom. BbicTy-
nana ¢ n3BecTHbIMI BoKanucTamu (b. Mmbips, XK. TeliHe-

BarHep, . borayesa, M. buewy, b. LLUTtokonos, I'. Kosanesa, B. JleBko),
uHcTpymeHTanuctamu (M. Baiiman, b. TytHukos, B. OBuyapek, B. bysHos-
CcKuii). TBOpYECKOE COTPYAHMYECTBO CBA3bIBANO H. OKCeHTAH ¢ K. 3anaep-
nHrom, H. Paxnudbim, b. XaitkuHbim, B. HepHYLIEHKO 1 pYyruMun SUpuKe-
pamu. Y4actsoBana B paboTe »opy MHOTUX OPraHHbIX KOHKYPCOB.
HarpaxpaeHa MunuctepcTom KynbTypsl PO 3a 3acnyri B pa3sutim oTe-
YeCTBEHHOWN OPraHHoi KynbTypbl Npemuert «30510Toi AnonnoH» (1998).

O KOH4Mn JleHUHrpaackyto koHcepeatoputo. G 1960 ropga
paboTa rnasHbIM Xopmeictepom Teatpa onepbl u 6a-
neta YnaH-Yaua, 3ateMm — pyKOBOAMTENIeM AETCKOro Xxopa JTeHnH-
TPAZCKOro Paauno 1 TenesuaeHNs, LUpKepom AHCamora nNecHN
1 Nnacku [anbHeBOCTOYHOr0 BOBHHOMO OKpyra, XyLOXeCTBeH-
HbIM PYKOBOAMTENEM 1 FMaBHbIM AUPYKEPOM AKaeMU4ECKOro
xopa r. XabapoBcka, xopa bantuiickon mysbikanbHOW Akage-
MUM; PYKOBOAWA CTYAEHYECKUMU Xopamu VIHCTUTYTA KyNbTypbl
1 uckyccTBa r. Xabaposcka. B HacTosiiee Bpems npodheccop
B. YcneHcknit aBnseTca AekaHoM (hakynbTera KOMNo3uuunm u
JVPKNPOBAHIA 1 BO3INABIAET XOP CTYEHTOB KOHCEPBATOPUM.
B TedyeHne nocnefHux NeT NpoBeN MacTep-Knacchl ¢ Xopamu

pasHbIX CTpaH, B TOM yncne ¢ xopom TaycoHckoro YHusepcuteTa (CLUA) n

X0pOM BblicLuen wkonbl My3bikn 1. JHcxene (fonnanans).

OLIEHT Kache[pbl OpraHa 1 KnaBecuHa, 3acny)eHHas
I]; apTuctka Poccuun. Hayana 3aHnmarbCs B Kniacce opra-
Ha y npocpeccopa . A. bpayno. OkoH4una JIeHUHrpasckyo
KoHcepBatopuio B 1973 rofly kak My3blkoBe[, (Knacc npod.
. T. ®unenko) 1 no knaccy opraHa (npodp. A. . bpay-
00). Tpowna accucTeHTypy-CTaXMPOBKY Y npodheccopa
H. 1. OkceHTAH. BemeT aKTMBHYIO KOHLIEPTHYIO [AesTenb-
HOCTb, BbICTYMAET C COMbHLIMM NPOrpaMmMamMii U B COCTaBe
KamepHbIX aHcambnen B KOHLEPTHbIX 3anax [letep6bypra,
B ropofax Poccun, YkpauHsbl, ctpan bantum, ®uunangum,
lepmanun, ®panuum n CLUA. Jo 1977 roga Bena Knacc op-
raHa B Opecckoi KoHcepsatopuu, ¢ 1979 roga no HacTos-

LLiee Bpems npenoaaeT opraH B CaHkT-MNeTepbyprckoit KOHCepBaTopui.

ina Oksentyan is a professor at the St. Petersburg
Conservatory and a People’s Artist of Russia.

She graduated from the Leningrad Conservatory and
completed a postgraduate course in the organ under Profes-
sor Alexander Braudo. Since 1950 she has actively taught in
the St. Petersburg Conservatory and was an assistant to Pro-
fessor Braudo. She has trained several generations of well-
known Russian organists, including winners of all-Russian
and international competitions.

Oksentyan has toured throughout Russia and internation-
ally. She has performed with prominent vocalists including Bo-
rys Hmyria, Germaina Geine-Wagner, Irina Bogacheva, Maria
Bieshu, Boris Shtokolov, Galina Kovaleva, and Valentina Levko; and instru-
mentalists such as Mikhail Vaiman, Boris Gutnikov, Vladimir Ovcharek and
Vitaly Bujanowski. She has also worked with Kurt Sanderling, Natan Rakh-
lin, Boris Haikin, Vladislav Chernushenko, and other prominent conductors.
Oksentyan has been a jury-member at numerous organ competitions.

In 1998 she was awarded with the Golden Apollo by the Russian Ministry of
Culture for her achievements in the development of Russian organ culture.

V alery Uspensky graduated from the Leningrad Con-
servatory and since 1960 he has worked as the
Chief Chorus master in the Ulan-Ude Opera and Ballet The-
atre, then as director of the Leningrad Radio and Television
Children’s Choir, the conductor of the Song and Dance
Ensemble in the Far Eastern Military District, the Artistic
Director and Chief Conductor of the Khabarovsk Choir, and
the director of the Khabarovsk Institute of Culture and Arts
students’ choir. At present Professor Uspensky is the Dean
of the Conservatory Composition and Conducting Depart-
ment. During the last few years he has conducted master
classes with choirs from various countries, such as the
choirs of the Towson University in Maryland, USA, and the Higher School of
Music in Enschede in the Netherlands.

atiana Chausova is an associate professor of organ and

Harpsichord at the St. Petersburg Conservatory and a Peo-
ple’s Artist of Russia. She began her studies under Professor
Aleksandr Braudo and graduated from the Leningrad Conserva-
tory in 1973 as a musicologist under Professor G. T. Filenko and
an organist under Professor Braudo. She completed her instruc-
tor training under Professor Nina Oksentyan. Chausova main-
tains an active concert schedule, performing solo programs and
as part of chamber ensembles in concert halls in St. Petersburg
and throughout Russia, as well as in Ukraine, the Baltic states,
Finland, Germany, France and the USA. Until 1977 she taught
organ at the Odessa Conservatory and since 1979 she has been
teaching organ at the St. Petersburg Conservatory.



3 aCnyXXeHHbIi apTucT Poccun. OKoH4mn Jle-
HUHTPAACKYK KOHCEpPBATOPUIO MO Knaccam
opraHa (npodd. H. U. OkceHTsH), dhopTennaHo
(npodp. 9. B. basaHoB), a Takxe acnupaHTypy Ka-
3aHCKOW KoHcepBatopuu (npodd. P. K. A6aynnuH)
n-MysbikanbHoi Akagemuun um. Cubenuyca (Xens-
cuHKu, OuHnanaus, npod. K. oceuna).

Naypeat OTKpbITOro Bcepoccunckoro KOHKyp-
ca opranuctoB (1991, | npemuns), MexayHapoaHo-
ro KOHKypca opraHuctos B FepmaHuu, LUNIOMaHT
MeXJYHapOHbIX KOHKYPCOB 0praHMcTOoB B Tanuu
1 OUHASHANN.

BefeT akTUBHYHO KOHLEPTHYK LeATenbHOCTb
B Poccumn n 3a py6exom. YneH xwopu paga npe-
CTUXKHBIX MEXJYHapOAHbIX KOHKYPCOB B Poccuu,
MonbLwe, lepmanumn, ©panuuu, Micnanumn.

C 1997 no 2007 rog — opraHuct GaHkT-lle-
Tepbyprckoin dounapmonun. B 2002-2007 ro-
Jax — [O0UeHT Huxeroponckoil KOHCepBaTopuu
no kKnaccy opraHa, ¢ 2006 roga — npodyeccop
Kadbedpbl CTapuHHOW  My3bikiu  CaHkT-MeTep-
Oyprckoro  rocyfapCTBEHHOr0  YHUBEPCUTETA,
¢ 2007 roga — AOUEHT Kadefpbl OpraHa u Kna-
BecuHa GaHKT-leTep6yprckoi KoHCepBaToOpuiA.

O KOHYuna J1aTBWIACKYI0 TOCYAAPCTBEHHYH KOH-
cepBaTopuio no knaccy ¢opTenbaHo (npod.
/. KanHblHb), knaccy opraHa (npody. H. BaHag3uHb),
a Takxe acnupaHtypy MOCKOBCKO rocyaapCTBeH-
HOW KoHcepBatopuu um. M. W. Haikosckoro (npod.
J1. 1. PoitamaH). CBOIA nepBblit CONbHbIA KOHLEPT CbIr-
pana B [lomckom co6ope B Pure (1975). BbicTynana
C CONTbHbIMM NPOrpamMMami, B aHCaMbAX CO CTPYHHbI-
MU U OyXOBbIMW WHCTPYMEHTaMU, NesLamu, Xxopamu u
C KamepHbIM OpkecTpoMm. lactponuposana B Poccuu,
benopyccun, VYkpamue, AsepbaipxaHe, Mongasuu,
[Mpubantuke, Monble. KOHUEPTHYHO [OeATESIbHOCTb
coBMellana ¢ pa6oto B My3blKanbHOM y4unuLle,
3atem B My3sbikanbHoi Akagemun Jlateun. B 1999-2002 ropax xuna
B TannnHHe (3CTOHMA), rAe cbirpana psj PazHo06pasHbIX OpPraHHbIX
nporpamm.

B HacTosLlee BpemMs KOHUEPTHYK [eATeNbHOCTb COBMELUAET ¢ npe-
nojaBaHnem Ha kadpefpe opraHa u knaeecuHa CaHkT-MeTep6yprckon
KOHCepBaTopuu. 3anucana anuck «Pycckas opraHHas My3sbika».
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Daniel Zaretsky is a Merited Artist of Russia.

He graduated from the Leningrad Conserva-
tory, where he studied organ under Professor Nina
Oksentyan and piano under Professor Eduard Ba-
zanov, and completed his postgraduate studies at the
Kazan Conservatory under Professor Rubin Abdullin
and the Sibelius Academy in Helsinki under Profes-
sor Kari Jussila.

Zaretsky is a winner of the 1991 All-Russian
Open Organ Gompetition, the International German
Organ Competition, and international organ competi-
tions in Finland and Italy.

Zaretsky maintains an active concert schedule in
Russia and abroad. He has been a jury member in a
number of prestigious international competitions in
Russia, Poland, Germany, France, and Spain.

From 1997 until 2007, Zaretsky was an organ-
ist for the St. Petersburg Philharmonic. From 2002
until 2007 he was an associate professor of organ
at the Nizhny Novgorod Conservatory; since 2006 he
has been a professor of early music at St. Petersburg
State University, and since 2007 an associate pro-
fessor in the St. Petersburg Conservatory Organ and
Harpsichord Department.

egina Kamenshchikova graduated from the Latvian

State Conservatory, where she studied piano under
Professor Imant Kalnyn and organ under Professor Nikolai
Vanadzin. She completed her postgraduate studies under
Professor Leonid Roizman at the Moscow P. |. Tchaikovsky
Conservatory. Kamenshchikova performed her first solo
recital in the Riga Cathedral in 1975. She has performed in
solo programs and in wind and string ensembles, as well
as with singers, choirs, and a chamber orchestra, and has
toured Russia, Belorussia, Ukraine, Azerbaijan, Moldavia,
Poland, and the Baltic states. Kamenshchikova has com-
bined her concert schedule with her work at the Latvian
School of Music, and later at the Latvian Music Academy.
From 1999 until 2002 she lived in Tallinn, where she played a diverse range
of organ programs.

Currently, Kamenshchikova combines her concert schedule along with
teaching in the Organ and Harpsichord Department of the St. Petersburg
Conservatory. She has also recorded an album entitled Russian Organ
Music.



3 acny)eHHas aptuctka Poccuu. BoinyckHuua CaHkT-Ile-
Tep6yprcKoil KOHCepPBaTOPUM M aCNMUPAHTYPbI N0 Knaccy
COMbHOr0 NeHus. He04HOKPATHO NpUHMMAra y4acTue B NpoBe-
JleHun mactep-knaccos, B 2001 rogy pabotana npenojasare-
nem Bokana B FoOpofCcKOM Teatpe onepsl 1 6aneta Puo-ge->Ka-
Henpo (bpasunus). B HacTosLLee BpeMs — JOLEHT Kadpeapsl
COMbHOrO NeHNs. BeaeT akTUBHYK KOHLEPTHYIO IEATENbHOCTb
B Poccun 1 3a py6exom. B penepTyape nesuubl naptuu u3
onep Mepcenna, Mouapta, Poccunu, Bepan, Pumckoro-Kopca-
KoBa, MpoKodbeBa, Pasens, a TakXe KOHLEPTHbIE NPOrpamMmmbl
13 NPOU3BELEHUI PYCCKUX 1 3apYBEXHbIX KOMMNO3NUTOPOB.

1996 r. okoH4Mna OXTUHCKWA LEHTP TyMaHWUTapHO-
acTeTmyeckoro socnutadus. B 2001 r. moctynuna B
My3blkanbHOoe yqunuwie um. H. A. Pumckoro-KopcakoBa Ha
BOKanbHoe otaeneHve (knacc npen. T.A. Cepatok). Mocne
NBYX NeT 06y4eHns noctynuna B CaHkT-IeTepbyprekyto KOH-
cepsatoputo B knacc HapoaHow aptuctku CCCP, npodheccopa
11.M.bora4esoit. 3akoH4mna KoHcepaTtoputo B 2008 roay.
Jlaypeat npemumn-ctunengumn n obnagarenbHuua Mpas-npu
«Hapgexpa Poccumn». B 2004 rogy nony4mna 3saHue naypeara u
cTana obnagarenem cneuuanbHbix npu3os Il Bcepoccuidickoro
KOHKYpCa BOKanbHO-CDOPTENNaHHbIX AyaToB «Tpn Beka Knac-
cnyeckoro pomaca» (CaHkT-Metepbypr). Naypear Il npemun
Mepsoro MexxayHapoaHOr0 KOHKypca OMepHbIX apTUCTOB lanuHbl BuliHesc-
ko (Mocksa 2006), naypear Il npemun Xl MexayHapoaHOro KOHKypca um.
M. W. Yaiikosckoro (Mocksa 2007).BefieT akTUBHYIO KOHLEPTHYHO [esiTenb-
HOCTb B CaHkT-MeTepbypre 1 Apyrux ropogax Poccum u 3a py6exom. Bbl-
ctynana B LLseruapuu, fepmanun, fonnaHaun, Opanuum, Yexuu, MonbLn,
BeHrpuu, Asctpun, ®unnaHaun, AnoHun, Hopseruu, HxxHon n CeBepHO
Awmepuku, LWotnanaum, HOxHoi Kopeu, HOAP. YyactBoBana B MOCTaHOBKE
onepbl «3onyLka» MaccHe B [nasro u 3aunbypre. G 2007 roga — conncrka
Teatpa onepbl 1 6aneta CaHKT-TeTepbyprekoii KOHCEPBATOPUN.

P oawnncs B JleHWHrpage B ceMbe My3blkaHToB. B 1999 ro-
Ay oKoH4yun GaHkT-MeTepbyprckyto  KOHCepBaTopuio
(knacc npod. A. . HukutuHa). B 2002-2003 rogax npoxoaun
CTaXNpoBKy B MOCKOBCKOI rocyaapCTBEHHON KOHCEPBATOPMU
um. 1. 1. HainkoBCKOro no Knaccy KaMepHoro aHcamons y npo-
theccopa A. U. Pyanxa.

JlaypeaTr MexayHapoAHbIX KOHKYPCOB. [puHUMan yyactue
B MacTep-Knaccax U3BeCTHbIX BUOMOHYenucToB: [. lepunra-
ca, ®. XenmepcoHa, . Monurettn, K. leopruaH. B Kaiectse
KOHLepTMelicTepa rpynnbl BMOMOHYENen 3acny)KeHHOro Kos-
nekTnea Poccun akagemm4yeckoro cuM@OHUYECKOro OpKecTpa
CaHkT-MeTepbyprekoii ounapmoHun paboTan € W3BECTHLIMM
anpwmxepamu: B. TepruesbiM, E. CBeTnaHoBbiM, M. IHCOHCOM,
10. TemmupkaHoBbIm, I'. PoxxaecteeHckum, H. ipsu n gpyrumu. G 1999 roga —
npenoaasatenib CaHKT-MeTep6ypreKoii KOHCePBaTOPUN.

S vetlana Gorenkova is a Merited Artist of Russia. She is a

graduate of the St. Petersburg Conservatory, and completed
a postgraduate program in solo singing. Gorenkova frequently
participated in teaching master classes, and in 2001 she worked
as a vocal teacher at the Rio de Janeiro City Opera and Ballet
Theatre in Brazil. Today Gorenkova is an associate professor of
the Solo Singing Department and maintains a very active concert
schedule in Russia and abroad. Her repertoire includes the voice
parts from operas by Henry Purcell, Gioacchino Rossini, Nikolai
Rimsky-Korsakov, Sergei Prokofiev, and Maurice Ravel, as well as
concert programs of works by Russian and foreign composers.

lesya Petrova graduated from the Okhtinsky Centre of

Aesthetic Education in 1996. In 2001 she entered the
Vocal Department of Rimsky-Korsakov School of Music under
T.A. Serdyuk. After studying for two years she entered the St.
Petersburg Conservatory under the guidance of Irina Bogache-
va, People’s Artist of the USSR. She graduated from the Con-
servatory in 2008.

Petrova has been awarded a scholarship prize and is the hold-
er of the Grand Prix “Hope of Russia”. In 2004 she was named the
winner of, and won several special prizes at, the Second All-Rus-
sian “Three Centuries of Classical Romance” vocal and piano duet
competition held in St. Petersburg. She took second place at the
First International Galina Vishnevskaya opera singers’ competition held in Mos-
cow in 2006, and second place in the XIIl International Tchaikovsky Competition
held in Moscow in 2007. Petrova maintains an active concert schedule in St.
Petersburg and other cities in Russia and abroad. She has performed in Swit-
zerland, Germany, Holland, France, the Czech Republic, Poland, Hungary, Aus-
tria, Finland, Japan, Norway, South and North America, Scotland, South Korea
and the Republic of South Africa. Petrova participated in producing Massenet's
opera Cinderella in Glasgow and Edinburgh. Since 2007 she has been a soloist
in the Opera and Ballet Theatre of the St. Petersburg Conservatory.

D mitry Eremin was born in St. Petersburg into

a family of musicians. He graduated from the
St. Petershurg Conservatory in 1999 as a cellist under
Professor Anatoly Nikitin, and in 2002-2003 he studied
as a trainee at the Moscow Tchaikovsky Conservatory
in Professor Alexander Rudin’s chamber music class.
Eremin is the winner of various international competi-
tions and has participated in master classes given by
famous cellists: David Geringas, lvan Monighetti, Frans
Helmerson, Karine Georgian, and others. As a solo
cellist with the St. Petersburg Philharmonic Orches-
tra he has worked with such renowned conductors
as Evgeny Svetlanov, Valery Gergiev, Maris Jansons,
Gennady Rozhdestvenskii, Neeme Jarvi, Yuri Temirkanov, and others. Since
1999 Eremin has been teaching at St. Petersburg Conservatory.



O KoH4nna CaHkT-TeTepbyprckyto KoHcepsatoputo. Jlay-
peaT MeXAyHapOofHbIX KOHKYPCOB: KoHKypca kamepHoid
My3blki B QHCxege (I npemus — lonnanans, 1994), Koskypca
um. LLlocTakosuya B FanHosepe (I npemusi — 1997), Kokypca
nm. Yaiikosckoro (Mocksa, 1998).

Mo npurnatexnto M'maoHa Kpemepa HEOAHOKPATHO NpUHAMana
y4acTue B ecTiBasne kamepHoii My3blki B JTokeHxay3e (ABCTpUS),
y4acTBoBasia B (DECTUBAAX COBPEMEHHOW My3blki B benbrum
(«Apc My3suka»), bpasunuu, CankT-Metepbypre («OT aBaHrapga
[0 HaWux OHei», «My3blkarbHas BECHA»), (DECTUBANIAX CTAPUHHON MY3bIKN B
Mockse, CaHkT-TeTepbypre, Vicnanuu, Ffepmanum, dctoHnn, CLLUA n CrioeHum.

TBOpYECKOE COTPYAHMYECTBO CBA3bIBAET MEBWLY C (PUAAPMOHMYEC-
KM opkectpamu [Metepbypra. B kamepHOM penepTyape ee napTHepamu
B pa3Hoe Bpems ctaHoBunuch Oner MaiiseHbepr, Banepuii AdpaHaches,
bopuc MeprameHuyukos, MaoH Kpemep, Anekceit Topn6osib, a TakxKe aH-
camb1u COBPeMeHHOIM My3blkn «Cnektpa» u «Okcanuc» (benbrug).

MpuHUMAET y4acTue B pasnnyHbIX ONepHbIX NpoekTax B Poccum n 3a py6e-
XOM. KOHLEPTHYHO [IEATENbHOCTb NEBILA COBMELLIAET C NeJarormyeckoil pao-
TOil B Ka4€CTBE Npenoasarens kacepbl KAMEPHOTO NEHUS KOHCEPBATOPUN.

O KOHYUIT KOMMO3UTOPCKOE OTAeNEeHNe JIeHUHTpaacKom
KoHcepsatopuu (knacc B. . LibitoBnya), 3atem ac-
nupaHTypy (knacc b. A. Apanosa).

3acnyxeHHblii aestens nckyccts Poccun, YneH Cotosa
KOMNO3UTOPOB, Npodeccop Kadepbl UHCTPYMEHTOBKM U Xy-
[O0XECTBEHHbI PYKOBOAUTENb My3blKanbHO-KOMMbIOTEPHOI
nabopatopuu KoHcepsaTopun. Cpean NCnonHNTENER My3bIKNA
Anaronus Koponesa — BefyLLme My3blKanbHbIe KONIEKTUBbI
CankT-MeTepbypra u BCEMUPHO U3BECTHbIE MY3bIKAHTbI.

PerynspHo coTpygHu4aer ¢ [letepbyprckum hoHAOM
COBpeMeHHOro uckyccrea um Wuctutytom Pro Arte. TMo6e-
autens Mudnidcknx urp, 0praHu3oBaHHbIX VIHCTUTYTOM, B HOMUHALMAX
«BoitHa ¢ noasueit», Pas de Mythe (2002, 2003 r.).

[TOCTOSAHHBIN Y4aCTHUK NeTepOyprekux qoecTusanen CoBPEMEHHON My3bl-
Kun: «My3blKanbHas BeCHa», «3BYKOBbIE NyTW», «XapMc-(hecTBanb». Gupma
«Menogus» n WHcTutyT Pro Arte BbinycTunn astopckuii CD komnosuTopa
«YreHue» (2005) — nepBbI ANUCK U3 cepun «HoBas pycckas My3blka».

ogunack u yyunace B Gankt-letepbypre. OkoH4Una

CaHKT- MeTepbyprckyto KOHCEPBATOPMIO U acnupaH-
Typy (knacc C. M. CnoHumckoro). Naypeat npemun KetryT-
ckoro Akyctuyeckoro o6uectsa (GLUA, 1996). MoCTOSAHHbIA
Y4aCTHUK NETEPOYPrcKNX My3blkanbHbIX (hecTuBanei: «3em-
ns petei», «My3bikanbHas BecHa», «OT aBaHrapga Ao Ha-
LIMX Hei», «3BYKOBble NyTU», «Bpems My3blku», «Ceprei
OCKONKOB 1 €ro py3bsi», a TaKXKe MOCKOBCKOro (hecTmBans
«[lpyroe npoctpaHcTBo». GoTpyaHuyaet ¢ CaHkT-leTep-
6YpPrckMM rocyfapcTBeHHbIM OPKECTPOM, aHcambnaMu «[JuBepTUCMEHT>,
eNsemble, xopom ['TPK, MonogexHbiM xopom H). XyTOpeuKoi n apyriumm
konnektusamu. Mpenogasatenb CaHkT-TeTepoyprckoin KOHCEPBATOPUN.
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V ictoria Evtodieva is a graduate of the St Petersburg Con-
servatory and a winner of many international competi-
tions, including the 1994 Enschede Chamber Music Competition
in Holland, the 1997 Shostakovich Competition in Hannover, and
the 1998 Tchaikovsky Competition in Moscow.

Evtodieva has repeatedly participated in the Lockenhaus
Chamber Music Festival at Gidon Kremer’s invitation. She has
also participated in contemporary music festivals: the Ars Musi-
cain Belgium, in Brazil, and From the Avant-Garde to the Present
Day and Musical Spring St. Petersburg, as well as early music festivals in
Moscow, St. Petersburg, Spain, Germany, Estonia, the USA and Slovenia.

She is linked with St. Petersburg’s philharmonic orchestras through
creative collaboration. Evtodieva has performed her chamber repertoire at
different times with such partners as Oleg Maisenberg, Valery Afanasiev,
Boris Pergamenschikow, Gidon Kremer, and Alexey Goribol, as well as the
“Spectra” and “Oxalys” contemporary music ensembles in Belgium.

Evtodieva participates in various opera projects both in Russia and
abroad. She combines her concert schedule with her teaching work at the
Department of Chamber Singing at the St. Petersburg Conservatory.

natoly Korolev graduated from the Composition

Department of the Leningrad Conservatory under
Professor Vladimir Tsytovich, and then completed his post-
graduate studies under Professor Boris Arapov.

Korolev is an Honoured Arts Worker of Russia, a member of
Composers™ Union, a professor of the Instrumentation Depart-
ment, and Artistic Director of the Conservatory’s Computer Mu-
sic Laboratory. Among the performers of his works are leading
St. Petersburg musical groups and world-famous musicians.

Korolev regularly collaborates with the St. Petersburg Con-
temporary Art Foundation and the St. Petersburg Pro Arte Insti-
tute. He is a winner of the Institute-organized Pythian Games, in the categories
“War With Poetry” (2002) and “Pas de Mythe” (2003).

Korolev participates regularly in St. Petersburg contemporary music festi-
vals such as Musical Spring, Acoustic Paths, and the Kharms Festival. In 2005
the Melodiya Record Company and the Pro Arte Institute produced the compos-
er's album Reading, which was the first in the New Russian Music series.

S ophia Levkovskaya was born and educated in St. Petersburg.

She graduated from the St. Petersburg Conservatory and
completed her postgraduate studies under Sergei Slonimsky. In
1996, she was awarded the Catgut Acoustical Society Prize. Lev-
kovskaya is a regular participant in St. Petersburg music festivals:
The Land of Children, Musical Spring, From Avantgarde to the
Present Day, Acoustic Paths, Time for Music, Sergey Oskolkov
and Friends, and the Another Space festival in Moscow. She works
with the St. Petersburg State Orchestra, and different ensembles,
including Divertissement, eNsemble, the Choir of the Russian State Television
and Radio Broadcasting Company, the luliia Khutoretskaya Youth Choir, and
other groups. Levkovskaya is a teacher at the St. Petersburg Conservatory.




O KoH4un CaHkT-MeTep6yprekyld KOHCepBaTOPUID
no knaccy komnoauuuu npogpeccopa G. M. Cno-
HUMCKOTO.

C 1996 no 2000 rr. — NOCTOSHHBIA Y4aCTHUK CEeMU-
HapoB neTep6yprckoro hecTmsans CoBPEMEHHON My3bIKU
«3BYKOBbIE NyTI», CTUNEHANAT bailpenTckoro pectusa-
ns (1997). B 1999 rofy 3aBoeBan 1 npemMuto Ha KOHKypce
rPaHTOB ANS CTYAEHTOB, aCMPAHTOB, MOJTOABIX Y4YEHbIX
1 cneuynanuctoB CaHkT-MeTepbypra. Jlaypeat KoHKypca
MOJIOZbIX KOMMO3UTOPOB Ha CtoXeTbl H. Torons, opraHu-
30BaHHOro MapuuHckum TeaTpom (onepa «Xansisa» no
«Buio», 2005). HarpaxneH Mpemueit opkectpa CO nm.
[1. 1. HainkoBCKOro 3a Co4YMHEHUE «25 MOOUIIbHbIX Mpe-
nognin» ansg cumdoHnyeckoro opkectpa (2005). Aunnomant Beepocceniic-
KX KOHKYPCOB KOMNO3NUTOPOB M. A. [1. MeTpoBa B HOMUHALWK 3CTPaLHas
NecHs 1 pomaHc, naypeat MexayHapo4HOro KoHkypca «2 Asrycta» (bono-
Hba, Utanus, 2009).

C 1999 no 2001 rr. ucnonHsn 06a3aHHoCcTK gupekTopa LUkonbl anek-
TPOHHON My3blku uM. Utupo Xatosimbl. C 2000 r. — COTPYAHUK CTyAuUK
3ByKo3anucu «[eatblil Ban», ¢ 2005 rofa — BeAyLLNiA 3BYKOPEXUCCeEp.
B HacToswiee Bpems — npenofaBateb kapeapbl KOMNO3ULUMM U NHCTPY-
MeHTOBKM CaHKT-eTepbyprckoii KoHcepBaTopuu. KamepHbie 1 cuMoHN-
4ecKuMe COYMHEHMs KOMNo3uTopa ucnonHatotes B Poccumn, Asctpun, ep-
maHum n GLUA.

2003 rogy okoH4un CaHkT-MeTepOyprekyo KOH-

CepBatopuio Nno Krnaccy komnosuuun npodeccopa
b. M. TnweHko, B 2005 — acnupaHTypy no Teopun My3bl-
Kin. B 2003-2005 rr. npoLien CTOXMPOBKY N0 CheLnanb-
HOCTU 3MEKTPOHHAs My3blka B BbICLLEN LWKONe My3bIKK
KenbHa (lepmanung).

ABTOp OPKECTPOBOM, KAMEPHOW 1 ANEKTPOHHOI My3bIKK, a
TaKXe psaa Hay4HbIX CTaTei no TeOpuu My3bIKM 1 MHOTOYNC-
TIEHHBIX MY3bIKANbHO-KPUTUYECKNX NYONMKALWIA B PA3MNYHBIX
POCCUIACKIUX W 3apy6exHbIx u3panusx. CtuneHpuar Gartow-
Stiftung (Tepmanus, 2002) n rpaHTa «My3bl Metepbypra» (Poccus, 2003),
naypear KoHkypca Teatro minima Litopuxckoil rocynapCTBeHHON Onepbl
(2004) n Martirano Award YHusepcuteta wrarta nnuHoric (CLUA, 2009).

Mpenofasatens CaHKT-MeTepbyprckoii KOHCepPBaToOpUM (aHanu3 my-
3blKanbHbIX opm) u CaHKT-MeTepbyprckoro rocyAapcTBEHHOMO YHUBEP-
cuTeTa (MCTOpUsS My3blKKM), My3blKanbHbli 0603peBaTenb raserbl «Kom-
MEpCaHTb>.

B 2007 n 2008 rogax npurnawancs Yuusepcuterom r. [lapam (Benu-
Ko6puTaHus) B Ka4ectse composer in residence. ABTOp W BedyLUNil KOH-
LepTHOI cepun «3JkcnepTnda» B GaHKT-MeTepbyprekoit punapmoHum, op-
raHu3arTop npoekTa «KOHLEepT XyL0XECTBEHHON My3bIKU>» B NETEPOYPreKuxX
ranepesix COBPEMEHHOI0 NCKYCCTBA. Kak KOMNO3NTOP NpUHUMAN yyacTue B
MHOTO4YUCNEHHbIX My3blKanbHbIX NpoekTax B CaHkT-lMeTtepbypre, Mockse,
a TaKkxe B Ffepmanuu, Asctpuu, LLseiuapun n Benukobputanuu.

nton Tanonov graduated from the St. Petersburg
Conservatory having studied composition under Pro-
fessor Sergei Slonimsky.

From 1996 until 2000 Tanonov was a regular partici-
pant in the seminars at the Acoustic Paths contemporary
music festival in St. Petersburg, and a Bayreuth Festival
scholarship holder in 1997. In 1999 he won first prize in
a scholarship contest for students, postgraduates, young
academics and experts of St. Petersburg. He is the 2005
winner of the Mariinsky Theatre’s young composers’ com-
petition on Gogol’s stories (the opera Khaliava based on
Gogol’s Viy). Tanonov was awarded the Tchaikovsky Grand
Symphony Orchestra Scholarship for composing 25 Mo-
bile Preludes for symphony orchestra in 2005. He is an A. P. Petrov All-
Russian Composers Competitions award winner for both a pop song and
romance. He is also the winner of the 2009 International Competition
“2 Agosto” in Bologna, Italy.

From 1999 until 2001 Tanonov was acting director of the Ichiro Hatoya-
ma School of Electronic Music. Since 2000 he has been an employee —
and since 2005, lead sound control supervisor — of the recording studio
Deviaty Val (The Ninth Wave). Currently he teaches in the Department of
Composition and Instrumentation at the St. Petersburg Conservatory. His
chamber and symphonic works have been performed in Russia, Austria,
Germany and the USA.

ladimir Rannev graduated from the St. Petersburg

Conservatory having studied composition under Pro-
fessor Boris Tishchenko. In 2005 he completed a post-gradu-
ate course in music theory. From 2003 until 2005 he was an
intern at the Cologne University of Music (Germany) training
in electronic music.

Rannev is the author of orchestra, chamber and electronic
music, as well as a number of research articles on music
theory and numerous essays of music criticism for different
Russian and foreign publications. Rannev was awarded
a Gartow-Stiftung scholarship in Germany in 2002, and also received
the “Muses of St. Petersburg” grant from Russia in 2003. Additionally, he is
a winner of the “Teatro Minima” Competition held by the Zurich State Opera
in 2004, and a Martirano Award from lllinois University in 2009.

Rannev teaches analysis of musical forms at the St. Petersburg
Conservatory, the history of music at St. Petersburg State University, and is
the music reviewer for the newspaper Kommersant.

In 2007 and 2008, the University of Durham in the UK offered Rannev
a job as Composer in Residence. He is the author and host of the “Expertise”
concert series at the St. Petersburg Philharmonic. He is the organizer of
the “Artistic Music Concert” series held in St. Petersburg contemporary art
galleries. As a composer he has taken part in numerous music projects in
St. Petersburg and Moscow, as well as in Germany, Austria, Switzerland
and the UK.



C TY[EHTKa Knacca KoMnosuuyui, 04HOBPEMEHHO 3aHUMa-
eTca B Knacce ckpunku npen. J1. B. KoBaneHko

Jlaypear BCEPOCCMIACKUX U MeXAYHAPOAHbIX KOH-
KYPCOB N0 CNELMaNbHOCTAM CKPUMKA, KOMNO3ULNUS, KAMEPHbIIA
aHCaMO6JTb. Y4acTHULA MHOTUX MEeXAYHapOAHbIX (hecTuBanen
1 NETHUX LUKOJT 33 py6exom. HarpaxzaeHa no4eTHom rpamoToi
3a BKrag B passutne MexayHapoLHbIX KylbTYPHbIX OTHOLLE-
HUM Poccum n dnoHun.

G 2006 roga — Xy[0XXeCTBEHHbIA PYKOBOAMTENb, CONUCT 1 KOMNO3M-
TOp aHcaméns «Mini-orchestra». B cBOMX TBOpPYeCKMX MOMUCKax 0bpaLLia-
eTCA K PasfiMyHbIM XXaHpam, hopmam 1 HanpasieHUs M UCKYCCTBA: Knac-
Cn4eckas My3sblka, 9MEKTPO-aKyCTUKa, AMOUEHT, YUNN-ayT, MUHIUMANTU3M,
MUHUMAN-TEXHO, [Ka3, aBaHrapA, KWHOMY3blKa, Teatp, NnacTU4eckuii Te-
atp, nepopmanc. COTpyaHMYaeT ¢ NeTepbyprekumMmu My3blkaHTamu, ang-
XKeAMU, TaHLOpamu, BULEO-XYAOKHNKAMU. BeaeT akTUBHYIO racTponbHyH
[eATeNIbHOCTb B KQ4YECTBE CONMUCTKM 1 Y4ACTHULIbI PA3AINYHBIX aHCAMOIEN.

O KoH4una ¢ otnnynem CaHkT-TeTepbyprckyto KoH-
cepsaroputo (2004) no knaccam opraHa (AOUEHT
T. M. Haycosa), knaBecuHa (npodgeccop 1. B. Po3aHoBa).
B 2005 ropy okoH4una Akagemuio 1. Cubenuyca (XenbCuH-
K, OuHNaHANA) no knaccy opraHa (npodeccop 0. Mop-
TaH). B HacTosLlee BpeMs yyutca B acnupaHtype CaHKT-
MeTepbyprckoi KoHcepsaTopun (npod. A. M. Munka).

MpuHMMana y4actue B MeXAYHapOLHbIX MacTep-Knaccax.
C 1991 r. — opraHucTKa n pyKOBOAMTENb XOpa eBaHrennye-
CKo-ntoTepaHckoii uepksn Ce. Meoprus, ¢ 2009 r. — TaKkxe
opraHucTtka Llepksu CB. Mapuu. BbICTynaeT ¢ COMbHbIMUA KOHLEPTaMu
B Poccum 1 3a py6exom.

Ha Ill MexayHapogHOM KOHKypce opraHuctoB um. M. Tapusepau-
eBa nonyyuna Ase cneumanbHble npemun, Ha IV KoHKypce 6bina yaocTo-
eHa cneuunanbHoil MpeMnin — KOHLEePTHOro Typa no CesepHOR AHrimu.
(2006 roga — npenopasatesib Kadoeapbl opraHa u knaseckHa GaHKT-
[eTepbyprckoii KOHCepBaToOpUN.

bIMyCKHNLA hopTennanHoro hakynesteta CankT-Metep-
6yprckoit koncepsatopuu (2008) no knaccy npoecco-
pa H. H. CeperuHon. MpogomkaeT 06y4eHne B Knacce opraHa y
noueHTa [1. ®. 3apeukoro.
lMpuHMMana akTUBHOE y4acTie B PasninyHbIX MacTep-knac-
cax B Poccuu, Ffonnanauu, ABctpun, Jintee n OUHASHAUN, pe-
rynApHO BbICTYNaeT C KOHLepTamu B Poccui 1 3a py6exxom.
Naypeat MexayHapogHoro dpectmBans-koHkypca «fat-
ynHa-Metep6ypr» (2008, 1 npemns), MeXOyHAPOAHbLIX KOH-
KypcoB opraHucTos: um. B. Kuktel (Mocksa, 2008, Il npemus),
“Fugato” (Tepmanus, 2008, Il npemus).

M aria Grigorieva is a student of composition, and is also
studying violin under Lidia Kovalenko.

Grigorieva is the winner of numerous international and
all-Russian competitions for violin, composition and chamber
ensembles. She participates in many international festivals
and summer schools abroad. She was awarded an honorary
certificate for her contribution to the development of Russo-
Japanese international cultural relations.

Since 2006 Kovalenko has been the artistic director of, and a soloist
and composer for, the “Mini-Orchestra” ensemble. In her creative searches,
she has appealed to different genres, forms and artistic styles: classical
music, electro-acoustic, ambient, chill-out, minimalism, minimal techno,
jazz, avant-garde, film scores, theatre, physical theatre, and performance
art. Kovalenko collaborates with St. Petersburg musicians, DJs, dancers,
and video-artists, and maintains a busy concert schedule as a soloist and
as a member of various ensembles.

M arina Vyaizya graduated from the St. Petersburg Con-
servatory in 2004, where she studied organ under
Professor Tatiana Chausova and harpsichord under professor
Ivan Rozanov. In 2005 Vyaizya graduated from the Sibelius
Academy in Helsinki, having studied organ under Professor
Olli Porthan. Currently, she is a postgraduate student at the
St. Petersburg Conservatory under Professor Anatoly Milka.

Vlyaizya has also participated in various international
master classes. Since 1991 she has been as an organist and
choir director of the St. George Evangelical Lutheran Church,
and since 2009 an organist at the St. Maria Church. She performs solo
recitals in Russia and abroad.

Vlyaizya received two special Prizes at the Mikael Tariverdiev Third
International Organ Competition, and at the IV Competition she was
awarded a special prize — a concert tour in Northern England. She has been
teaching at the St. Petersburg Conservatory in the Organ and Harpsichord
Department since 2006.

ntonina Krimova is a 2008 graduate of the St. Petersburg

Conservatory Piano Department under Nina Seryogina.
She is continuing her education on the organ under Associate
Professor Daniel Zaretsky.

Krimova has taken active part in different master classes
in Russia, Holland, Austria, Lithuania and Finland, and
regularly performs in concerts in Russia and abroad.

She took first prize at the 2008 Gatchina-Petersburg
International Festival and Competition, second prize at the 2008
Valery Kikta Organ Competition in Moscow, and third prize at
the 2008 Fugato International Organ Festival in Germany.



B bINyCKHMLUA Huxeroponckoi KoHcepsartopum (2006) no

Knaccam ¢poptenmao n opraxa. B 2008 rogy okoH4una
marucTpatypy CaHkT-eTep6yprckoro rocyaapcTBEHHONO YHN-
BepcuTeTa (kadpespa CTapuHHO My3blku, Knacc [1. @. 3apeu-
Koro) u npogomkaer o6ydeHue B acnupantype CankT-letep-
6yprckon KoHcepsatopuun. B 2007 rofy nony4quna cTUneHAno
DAAD fans coBepLUEHCTBOBAHUS MacTepcTBa B YHUBEpCUTETE
MCKyCCTB bepnuHa (fepmanus).

Jlaypear MHOTMX MeXAyHapOAHbIX KOHKYPCOB 1 (hecTuBa-
neii: KOHKYPC [YXOBHOW My3bIKW A5 OPraHUCTOB U XOPOBbIX
konnektnsos (MonbLwa, 2005, | npemus), KOHKYpC-hecTusanb
B CaHkT-MeTepbypre (2005), KOHKYPC OpPraHuCToB uMeHW F. CBennHka
B [maHbcke (Monblua, 2006, | npemus 1 [iBe cneumanbHbIe NpemMum), KoH-
kypc um. Mapyenno Ffanantv B Pumunm (Utanus, | npemus n CneumansHbii
npu3), koHkypc um. M. Tapusepanesa (Mocksa — KanuHuHrpaz, 2007,
Il npemust), Bcepoccuicknit KOHKYpe opraHuctoB (Kasadb, 2007, Il npe-
mus), MexayHapoaHblil KOHKYPC OpraHucToB umeHn leanke (Mocksa,
2008, Il npemus).

AKTUBHO KOHLLEpTUpPYeT B Poccum 1 3a py6exxoMm, BbICTYNAET C COSbHbI-
MU KOHLEPTaMM, @ TaKXKe C OPKECTPOBBLIMU 11 XOPOBbIMI KONNEKTUBAMN.

C TyneHT CaHKT-I1eTepbyprcKoit KOHCepBaTOpUI NO KNnac-
cy thoptenunano (foueHT J1. ®. Tamynesuy) 1 no Knaccy
opraHa (goueHT [1. ®. 3apeukuit).

Jlaypeat BCEPOCCHICKMX U MeXAYHapOAHbIX KOHKYPCOB:
X MexayHapoHbIn (DecTMBaNib-KOHKYPC OPraHMCToB «[aTtyu-
Ha — CankT-MeTepbypr» (2009, | npemus), «XII MexayHapon-
HbIl KOHKYPC NAHNCTOB Ha pofuHe LLloneHa» (2008, MonbLua,
| npemus). MpuHUMan yyacTue B OpraHHbIX MacTep-Knaccax
NoA PyKOBOACTBOM BeflyLLMX €BPONENCKUX 1 POCCUACKIX NPO-
(heccopos.

bINYCKHUK KOHcepBaTopun (knacc A. A. Mwuxainosa,

2002). B HacTosLee Bpems NpofosKaeT 06y4eHne B ac-
nupanType. B 2000-2001 ctaxupoBancs B AMCTepAamMcKon
KoHcepBatopun (Hugepnangpl).

Jlaypeat | npemun OTKPbLITOrO PErMoHaNbHOTO KOHKypca
UCMONHUTENEN Ha YOAPHbIX MHCTpyMeHTax (KasaHb, 1999),
Il npemun V OTKPBITOr0 BCEPOCCHIACKOr0 KOHKYPCA UCMOMHUTE-
neii Ha JyX0BbIX 1 yAApHbIX NHCTpyMeHTax (CaHkT-MeTepbypr,
2000), no6egutens | MexayHapoLHOTO KOHKypCa UCMOMHUTE-
neit Ha BYXOBbIX W yAPHbIX MHCTPYMeHTax umM. H. A. Pumckoro-
KopcakoBa (CaHkT-eTepbypr, 2005).

C 2002 roga — apTucT AKafeM14eckoro CMMOHNYECKOro opKecTpa
CaHkT-lTeTepbyprckoii ounapmonum, npenogasatesib My3bikanbHOro Kon-
nempka um. H. A. Pumckoro-Kopcakosa.

ulia Yufereva graduated from the Nizhny Novgorod Con-

servatory piano and organ department in 2006. In 2008
she finished her post-graduate course in early music at St. Pe-
tershurg State University under Professor Daniel Zaretsky. Cur=
rently she is continuing her studies in a post-graduate course
at the St. Petersburg N. A. Rimsky-Korsakov Conservatory. In
2007 she was awarded a DAAD (German Academic Exchange
Service) scholarship to help improve her skills at the Berlin
University of Arts.

Yufereva is the winner of numerous international
competitions and festivals, including first prize in a 2005
church music competition for organists and choirs in Poland; a 2005
competition and festival in St. Petersburg; first prize and two special
prizes in the 2006 Sweelinck Organ Competition in Gdansk; first prize and
a special prize at the Marcello Galanti International Organ Competition in
Rimini, Italy; second prize in the 2007 Mikael Tariverdiev competition in
Moscow and Kaliningrad; and third prize in the 2008 Goedicke International
Organ Competition in Moscow.

Yufereva has performed numerous concerts in Russia and abroad and
appears in solo concerts as well as with orchestral and choral groups.

imur Khaliullin is a student of piano at the St. Petersburg

Conservatory under Associate Professor Leonid
Tamulyevich, and of organ under Associate Professor Daniel
Zaretsky.

Khaliullin is a winner of all-Russian and international
competitions including first prize in the X International
Gatchina-St. Petersburg Organists’ Festival and Competition,
and first prize in the XII International Chopin Piano Competition
in Poland. He has participated in organ master classes directed
by leading European and Russian professors.

ikhail Lestov graduated in 2002 from the St. Peters-

burg Conservatory under Aleksandr Mikhailov and is
currently studying in the post-graduate program. In 2000 and
2001 he underwent a training course at the Amsterdam Con-
servatory.

He won first prize at the Kazan Open Regional Drum
Competition in 1999, second prize at the Fifth Open All-
Russian Woodwind and Percussion Performers’ Competition
in St. Petersburg in 2000, and the First N. A. Rimsky-
Korsakov International Woodwind and Percussion Performers’
Competition in St. Petersburg in 2005.

Since 2002 he has been an artist of the St. Petersburg Philharmonic

Academic Symphony Orchestra and a teacher at the N. A. Rimsky-Korsakov

College of Music.



2004 r. okoH4MN CpedHtot creunanbHyo My3blKanbHYH

wkony CaHkT-MeTepbyprckoii  KoHcepsaTopun (knacc
npen. 3. M. Lykep). B 2009 rogy okoHuun KoHcepBaToputo
(knacc npodpeccopa A. M. Cananepa).

Jlaypear Mex[LyHapOLHbIX IOHOLIECKUX KOHKYPCOB, B TOM
yncne MOCKOBCKOrO MeXOyHapOLHOro (hecTuBans MOMOAbIX
nnaHucTos um. I. Heriraysa (1998 ) n MexayHapogHoro mysbl-
KanibHOro pectmsans «Buptyossl 2000 roga» (1999). B 2001 r.
YAOCTOEH MONOAEXHOr0 rpaHTa Poccuiickon HaunoHanbHom He-
3asucumon npemun «Tpuymdp». B 2005 rofy 3asoesan [lepsoe
mMecTo 1 30n0Tyt0 mMefanb Ha MexayHapoaHblx MonoaexHbix
Jenbuinckux urpax (YkpauHa, Kues). Y4acTBoBan BO MHOTUX MeXAyHApoa-
HbIX My3bIKaNbHbIX (DECTUBANSX.

B 2006 n 2007 rr. ctaxuposanca B MexayHapogHoin Akagemumn
«Holland Music Sessions». C 2006 roga aBnseTca CTUNEHAMATOM W aK-
TUBHbIM y4yacTHUKOM nporpamm CaukT-Metep6yprckoro Joma My3biku.
factponupyet B epmanun, Asctpuu, ®panunu, Wtanuu, Benukobputa-
Hum, CLUA, Tonnanaun, Yexuu, Cnosakuu, Jiutee, YkpauHe. B 2007 rogy
ctan no6egutenem Xl MexagyHapogHoro koHkypca um. 1. W. Yaikos-
ckoro B Mockse.

P oaunacs B 1985 roay B JleHnHrpage. B 2003 rogy

oKoH4una CpefHiolo cneyunanbHyto WKony-nuuen
CaHkT-lTeTepbyprckoii koHcepsatopun (knacc J1. bapa-
HOBOW) n noctynuna B CaHkT-MNeTepbyprekyto KOHCepBa-
Toputo. G 2004 no 2008 roa ob6y4anack B MOCKOBCKOIA
roCyAaapCTBEHHO KoHcepBaTopuu um. [1. W. Yaikos-
cKkoro y npocheccopa 3. lpava.

Jlaypeat BCEpPOCCUIACKMX W MEXLOYHAPOLHbIX KOH-
KypcoB. [lpuHumMana y4actue B mactep-Krnaccax u gec-
TnBansx B lepmanuu, ®paHunn, Vicnanum, fonnangum,
QOuHnangum, Weeunn, Benrpum, Monblwe, Anosun. Bbl-
cTynana ¢ CMOHNYECKUMI OPKECTPaMn Ha BeAyLIMX
KOHLePTHbIX mnolaakax Mocksbl u CaHkT-MeTepbypra,
ropoaos Poccum n 3a py6exom. B HacTosLee BpemMs —
acnupaHTka MoCKOBCKOI KOHCEPBATOPUN.

A cnupaHT CaHkT-MeTepbyprckoii KoHcepBaTopuu. Hayan
3aHumartbes komnoauumein ¢ 2000 ropga. CoynHeHus
WCMONHANUCL B KOHLIEPTaX COBPEMEHHON MY3blkn B bypsaT-
CKOVi rocyaapCTBeHHO ounapmoHnu, CaHkT-leTep6yprckom

L=
[lome KomMno3uTOpoB W Ha ghectusane «Bpems My3biKu» -,.;F

(CaHnkT-leTepbypr). MobeanTenb KOMNO3MTOPCKOrO KOHKYP-
ca «LLar sneso» nuctutyta Pro Arte (2008). Kak nmaHmcr s-
NAETCA NOCTOSHHBIM Y4ACTHNKOM Pa3NMYHbIX MY3blKaNibHbIX
thectuBanen.

M iroslav Kultyshev graduated from the Second-
ary Specialized Musical School of the St. Pe-
tersburg State Conservatory (under Z. Tsuker) and from
the St. Petersburg State Conservatory (under Prof.
A. M. Sandler).

Miroslav is the winner of international competi-
tions, including G. Neuhaus International Festival (Mos-
cow, 1998) and International Music Festival Virtuosos
of 2000 (1999). In 2001, he became a grant-holder of
the National Youth Prize “Triumph”. In 2005, he received
the First prize and Golden Medal of the International
Youth Delphic Games (Ukraine, Kiev). He participated in numerous mu-
sical festivals.

In 2006 through 2007 he took an internship at the International Acad-
emy Holland Music Sessions.

Since 2006 he has been a scholar and active participant of the St.
Petersburg House of Music. He tours in Austria, Germany, France, Italy,
Great Britain, the USA, Holland, Czech Republic, Slovakia, Lithuania,
and Ukraine. In 2007 he won the 13" International Tchaikovsky Compe-
tition in Moscow.

olina Lapteva was born in Leningrad in 1985. In

2003 she graduated from the St. Petersburg Con-
servatory special secondary school under Lidiya Barano-
va and entered the St. Petersburg Conservatory. From
2004 until 2008 she studied at the Moscow Tchaikovsky
State Conservatory under Eduard Grach.

Lapteva has won a number of All-Russian and
International competitions, and has taken part in master
classes and festivals in Germany, France, Spain, the
Netherlands, Finland, Sweden, Hungary, Poland and
Japan. She has performed with symphony orchestras in
the leading concert halls of Moscow, St. Petersburg, and
other Russian and foreign cities. Currently she is attending
a postgraduate course at the Moscow Conservatory.

ndrey Glazkov is a postgraduate student at the St. Pe-

tersburg Conservatory; he began studying composition
in 2000. His compositions have been performed at concerts of
modern music at the Buryat State Philharmonic, in the St. Pe-
I tersburg House of Composers and the St. Petersburg Time For
Music festival. Glazkov is the winner of the 2008 “Step to the
Left” composers’ competition organized by the Pro Arte Insti-
tute. He participates regularly in various music festivals as a
pianist.



XOP CTYIEHTOB
CaHkT-leTepbyprekoii KOHCepBaTopum

X op crygeHToB CaHkT-MeTep6yprekoii ro-
CYAapCTBEHHOW KOHCEPBATOPMM OCHOBAH
B 1925 rony. 3a 6onee 4em CEMUAECATUNETHIOW
MCTOPUIO KONMEKTIBA, €r0 penepTyap 0XBaTui BCe
XKaHpbl 3anafiHoii XOPOBOW KNACCUKU, AYXOBHYHO
11 CBETCKYO PYCCKYIO XOPOBYIK) My3bIKY, NPON3BE-
JeHNs COBPEMEHHbIX KOMMO3UTOPOB. PyKoBoaM-
TeNnsMU Xopa B pasHoe BPems Obiny BblAAKLM-
ecs macTepa xopoBoro uckyccTa: A. A. Eropos,
H. B. Muxaiinos, W. /1. Montasues, A. B. Muxai-
nos, B. 1. Hectepog. C 1982 roaa xopom CTyAeHTOB
CaHkT-TeTepbyprekoii KOHCepBaToOpUM PyKOBOLAWT
npodheccop Banepmit YeneHcknit. Xop BbiCTynan
¢ opkecTpom CaHkT-TeTepbyprekoii hunapmoHum,
locynapcTeeHHbIM opkecTpom CaHkT-MeTepbypra, O6beanHeHHbIM MOSo-
JeXHbIM OPKECTPOM MOJ PYKOBOLCTBOM TaKNUX 3HAMEHUTbIX AUPVKEPOB, Kak
K. A66ano, H0. TemmupkaHos, A. Imutpues, B. ®egocees, P. MapTbiHoB. Xop
cTyneHToB CaHKT-MeTepOyprckoit KOHCEpBATOPWI FaCTPONMPOBAN MO ropo-
nam Poccun 1 3a ee npeienami, HeOJHOKPATHO MPUHMMAN y4acTue B 0TeYec-
TBEHHbIX 11 3apy6&XKHbIX XOPOBbIX KOHKYPCaX U (hecTUBansx.

DTHL IV v,,y:.l. /
P CAHK PBYP [

1988 romy no wHMUMATMBE [eKaHa : =

opkecTpoBoro akynereta I. M. Hu- el ~
KUTWHA 6blN BO30GHOBIEH KaMepHbIA CTy-
JeHYecknint opkecTp. Ero XyA0XXecTBEHHbIM
PYKOBOANTENEM CTan 3aCNyXXeHHbIA apTUCT
Poccuu, npodbeccop J1. H. Wungep. Cpasy
)K€ OPKECTP Hadyan aKTUBHO KOHLEepTUpo-
BaTb, HEO[JHOKPATHO BbICTYNaN B lepMaHun
1 CLUA, a 8 1990 roay 6bin Ha3BaH flyyLIMM
MOMOAEXHbIM OPKECTPOM Ha MEXAYHAPOA-
HOM pbecTuBane B VicnaHuu. 3a ero nynb-
TOM CTOSIM MHOTMe N3BeCTHbIe aupuxepsl: C. CoHaeukuc, B. HepHyLueH-
Ko, Peww (fepmanus), Ctap (Asctpus), LUtepH6epr (ApreHTuHa) u apyrue.
3aKoH4MB KoHCepBaTOpMIo, KONNEKTUB B MOSIHOM COCTaBe MOJy4un cTa-
TyC OpKecTpa F0CyAapCTBEHHOM0 IPMUTAXA W CTan Ha3biBaTbCA «CaHKT-
[MeTepbypr Kamepara».

B 1999 roay B pesynbrate KOHKypca 6bii1 chOpMUPOBAH HOBbI KOH-
LEePTHbIA KamepHblil opkecTp CaHkT-MeTepbyprckoi KoHcepsatopuu,
PYKOBOANTENEM KOTOPOro cTan 3acnyxeHHbln apTuct Poccun, npodec-
cop kadheapbl ckpunkm u ansta M. 3cTpuH. 3a KOPOTKOE BPeMs OPKeCTp
npuo6pen aBTOPUTET W Npu3HaHWe He TonbKo B CaHkT-leTepbypre, HO
1 B ®GuHnaHanu, Monbwe, ®parumnn, cnanun v Fepmanuu. Peneptyap
OpPKecTpa WIUpPOK 1 pa3Ho06paseH, Hapaay € KacCU4ecKMMn Npou3Befe-
HUAMU NOCTOSHHO UCMONTHAIOTCS PEAKO 3BYHALLUME COYUHEHUS N3BECTHbIX
KOMMO3MTOPOB, & TaKXKE My3blKa COBPEMEHHbIX aBTOPOB.

St. Petershurg
STUDE

he St. Petersburg State Conservatory

Student Choir was founded in 1925.
Over the more than eighty years of its his-
tory, its repertoire has covered all genres of
Western choral classics, sacred and secular
Russian music, and the works of contempo-
rary composers. The Choir has been led at
various times by such esteemed conductors
as A. Yegorov, N. Mikhailov, |. Poltavtsev,
A. Mikhailov and V. Nesterov. Since 1982
the Student Choir has been directed by
Professor Valery Uspensky. The Choir has
performed with the St. Petersburg Philhar-
monic Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of such
renowned conductors as Claudio Abbado, Yuri Temirkanov, Alexander
Dmitriev, Vladimir Fedoseev, and Pavel Martynov. The Student Choir
has performed throughout Russia and beyond its borders, and has
participated in many national and international choral festivals and
competitions.
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; In 1988, the Student Chamber
i Orchestra was re-established on
the initiative of Professor G. Nikitin,
the Dean of Orchestral Studies. Prof.
L. Shinder, Merited Artist of Russia,
became its Artistic Director. The or-
chestra immediately began giving con-
certs abroad, performing several times
in Germany and the United States. In
1990 the orchestra was named best
orchestra at the International Festival
of Youth Qrchestras in Spain. Many well-known conductors have stood
behind its podium: Saulius Sondeckis, Vladislav Chernushenko, Valentin
Resch, Star (Austria), Sternberg (Argentine) and others. Upon graduation
from the Conservatory all the orchestra members as a whole were given
the status of State Hermitage Orchestra and became known as the St.
Petersburg Camerata.

In 1999, after a competition was held, a new St. Petersburg State
Conservatory Chamber Orchestra was formed under the direction of Pro-
fessor Mikhail Estrin, Merited Artist of Russia. Within a very short time
it won prestige and recognition not only in St. Petersburg but also in
Finland, Poland, France, Spain and Germany. The orchestra’s repertoire
is broad and diverse; alongside the classic works, they regularly perform
rarely-heard works of well-known composers as well as the music of con-
temporary authors.



O CHOBa CUMCOHINYECKOr0 OpKec-

Tpa cTyneHToB [leTepbyprckon
KOHCepBaTopuu 6blna 3anoxeHa eLle
€€ OCHOBATENeM U MepBbIM AMPEKTO-
pom A.T.Py6uHLUTEAHOM, OTKPbIBLUIUM
Knaccbl OPKECTPOBOW Urpbl U aHcambns
C MOMEHTA OCHOBaHUs CTapeiLlero Mmy-
3blKa/IbHOr 0 By3a Poccuu.

B pasHble rofbl CTyAEHYECKUA Op-
KecTp Bosrnasnsanu H. A. Pumckunin-Kop-
cakoB 1 A. K. MnasyHoB. Koraa B KOHcep-
BaTopuu 6bIN0 CO3LAHO AMPYIKEPCKOE
OTeNIeHNE, Ha4anoch NNOAOTBOPHOE TBOPYECKOE COTPYAHWYECTBO C Op-
KECTPOM CTY[EHTOB AMPWKEPCKOro (PakynbTeTa, BbIMYCKHNKAMU KOTOPO-
ro 6bi1n Bblgarowmecs MysbikaHTbl: A. Menuk-llawaes, E. MpasuHckui,
. MycuH, H. Pabutosuy, K. Temupkaros, B. leprues, B. YepHyLueHko.

CTyneHyeckuii cumdOHMYeCKIiA OpkecTp 6bin Bocco3aaH B 2004 roay
nocne MHOTOJIETHEr0 MepepbiBa C LeSIbo NPOXOXAEHNS CTYAeHTaMu op-
KecTpOBOW NpakTuku. KomnekTus COCTOMT B OCHOBHOM U3 CTYLEHTOB nep-
BbIX KYpPCOB OPKECTPOBOro (hakysbTeTa.

3a 370 Bpems OpPKeCTp NMOArOTOBWUI HEMANIO UHTEPECHbBIX KOHLEPTHbIX
nporpammM noj PYKOBOACTBOM TaKuX AWPWXepoB, Kak Mapuc SHCOHC,
Bacunnit Cunaiickuin, Cepreit Ctagnep, Anekcangp TuToB, Anekcauap
CnapakoBckuii, Anum LaxmameTbes, Omutpuidt Panko. KonnekTus akkom-
nasuposan JlyqyaHo [1aBapoTT BO BPEMS €ro NOCMELHWX KOHLEPTOB
B CaHkT-leTepbypre, C yCnexom BbICTYNan Ha My3blKaNbHbIX DeCTUBaNsX
B Poccuu, Ffepmanun, @panumn, Atanun, Yexun, Jntee.

Mapusa LLIAIO
Omutpuii NONOB
Buktop KOHOHEHKO
Kupunn JYb0BUK
Bnapumup UBAXHEHKO
Oner KOBENbCKUIA

HCambTb LLIECTN KOHTPAbaCOB ABNSETCA MOAM-
(hrkaumen yHukanbHoro aHcamons «Quattro-
Bass», cosgaHHoro B CaHKT-MeTepbyprekoii KoH-
cepearopun B 1999 r. nof pykoBOLCTBOM 3acny-
XeHHoro aptucta Poccumn A. LLwno. Beictynas
C KOHUepTHbIMK nporpaMmamn B CaHkT-[leTepbypre, ropogax Poccun n
32 py6exoM, My3blKaHTbl 3aBOEBASIN 3PUTENBCKYKD CUMNATUIO 1 BbICOKYIO
OLIEHKY CMeLnannucToB B 06/1aCTN KAMEPHOT0 aHcamons.
3a [ecaTb JIeT TBOPYECKOW W KOHLEPTHON AeATenbHOCTU aHcambib
UCMOMHNT COYMHEHUS Pa3NINYHbIX 3MOX U XKAHPOB, CTAPUHHYIO 1 COBpe-
MEHHYI0 MY3bIKY, NEpPenoXeHus U TPAHCKPUMLMM OMEPHOR M 6GaneTHoN
Knaccuku. bnarofaps cOTpyaHWYECTBY C NeTepoyprckuMIU KOMNo3uTopa-
mu (Asaeem Mup3oesbim, Miropem Bopo6besbim 1 Cepreem [sarunesbim)
penepTyap aHcambns Bce BPeMs pacLUnpseTcs.

he basis for the St. Petersburg

Conservatory Student Orches-
tra was laid by Anton Rubinstein, its
founder and first artistic director, who
inaugurated the orchestra and ensemble
classes at the founding of Russia’s old-
est music school.

Nikolai Rimsky-Korsakov and Alexan-
der Glazunov directed the student or-
chestra at different times. When the
Conducting Department was created,
a fruitful collaboration began between
the orchestra and the conducting students, among whose alumni were such
distinguished musicians as Alexander Melik-Pashayev, Yevgeny Mravin-
sky, llya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev, and
Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after a gap
of many years in order to help students acquire the necessary performing
experience. The orchestra mostly consists of first-year students from the
orchestra department.

During this time, the orchestra prepared quite a number of interesting
programs under the guidance of such conductors as Mariss Jansons, Vas-
ily Sinaisky, Sergei Stadler, Alexander Titov, Alexander Sladkovsky, Alim
Shakhmametev, and Dmitry Ralko. The Student Symphony Orchestra ac-
companied Luciano Pavarotti during his last concerts in St. Petersburg and
has successfully performed at music festivals in Russia, Germany, France,
Italy, the Czech Republic, and Lithuania.

Maria SHILO

Dmitry POPOV

Viktor KONONENKO
Kirill DUBOVIK
Viadimir IVAKHNENKO
Oleg KOBELSKY

he six-bass ensemble is a modification

of the unique ensemble QuattroBass,
created at the St. Petersburg Conservatory
in 1999 under the direction of Merited Artist
of Russia Alexander Shilo. Performing their
concerts in St. Petersburg, other Russian cities, and around the world,
the musicians have gained audiences’ affection and the high esteem of
chamber ensemble experts.

In 10 years of creative and concert activity the ensemble has performed
compositions from different epochs and genres, early and contemporary
music, and transcriptions and arrangements of opera and classical ballet.
Their repertoire is continuously expanding thanks to co-operation with
St. Petersburg composers such as Avdey Mirzoev, Igor Vorobiyov, and
Sergei Dyagilev.



A Hcam6nb 6bin co3faH B 2008 rogy no
VHULMATBE 3aBefytoLlero kKadpeapon
opraHa u knasecuHa npodpeccopa W. B. Po-
3aHoBa. OH 06bEAWHWN CTYLEHTOB pa3HbIX
(pakynbTeTOB,  YBMEYEHHbIX  UCMOMHEHUEM
CTapUHHON My3bIKW HAa OPUTWUHANBHbLIX WHC-
TpymeHTax (dpnerita-Tpasepco, 61ok-neiia,
6apoyHas CKpunka, 6apoyHbIil anbT, KNaBeCcuH). 3a CPaBHUTENBHO HEOOMb-
LIOW Nepuoj CBOEro CyLLEeCTBOBAHWNA KONMEKTUB MOATOTOBUST HECKONbKO
VHTEPECHbIX NPOrPamMM 1 YCNELHO BbICTYMINT C HUMMW B PA3MMYHbIX KOH-
LiePTHbIX 3aax ropofa.

[pynny nyxoBbIX UHCTPYMEHTOB B aHcambrie Kypupyet A. Kuckadn, kna-
BULLIHbIE — 1. Po3aHOB, 06LLiee pYKOBOACTBO KOMNEKTUBOM OCYLLIECTBASAET
3BECTHbIV CreyuannucT B 061aCTu CTapuHHON My3blkin B. LLynsikoBCKUIA.

POCCHUCKN POrOBOW OPKECTP

2006 rofa Monoaoi Konnektus 13 20 My3bIKaHTOB — CTYEHTOB U

BbIMYCKHUKOB KOHCEPBATOPWN, NlaypeaToB BCEPOCCUIACKUX U MEeX-
JYHAPOAHbIX KOHKYPCOB, apTUCTOB My3blKaNlbHbIX T€aTPOB — Moj, PYKO-
BoAcTBOM Aupiukepa Cepres [MonaHUYKo, BO3POXAAET HA COBPEMEHHOIA
KOHLEPTHOW CLEHe Tpajuuun OTEYECTBEHHOI My3blKallbHOM KyNbTYpbl
XVIII Beka.

EfuHbIA N0 TeMOPY OPKECTP, TAe KXAbIA NHCTPYMEHT UrPaeT TONbKO
OAHY HOTY, NOJ06EH XIBOMY OpraHy, TBOPALLEMY YyLeca BbIPa3MTeNIbHOC-
TV 1 MOLLN. B 0TANYME OT NpefweCTBEHHNKOB, KX/bIA My3bIKaHT MOXET
CMOMb30BaTb HECKONbKO MHCTPYMEHTOB, YTO MO3BOMSET UCMOMHATL Ca-
Mble CNIOXHbIE My3blKanbHble Npon3BeaeHns. CErofHs B apceHane opkec-
Tpa 74 yHUKaNbHbIX MeJHbIX MHCTPYMEHTA, YUCTEIALLIee 3ByYaHNe KOTOPbIX
CTaNio BO3MOXHbIM 6narofaps TeXHWYECKUM YCOBEPLUEHCTBOBAHNAM.
B penepTyape konnekTnea — WweeBpbl CTAPUHHON My3bIKI, COYUHEHMS 1
apaHXNPOBKN COBPEMEHHbIX aBTOPOB.

MOCTOSHHBIA  Y4aCTHUMK
pOCCUIACKNX 1 3aPYBEeXHbIX
(hecTvBanei, ynoctoeH Harpa-
nbl «L’Associazione Filarmonica
Santa Cecilia» 3a BbicTynneHue
nepeq 4neHamu lmneparop-
ckoro [loma Poccun n apurep-
yorom Asctpuu (2008). Cos-
MECTHO C OpKecTpom «Pratum
Integrum» konnekTueoM Gbina
ncnonHeHa menogpama E. ®o-
mMuHa «Opcpeii» (2008, Mock-
Ba). OpKecTpoM 3anucaHo Ye-
Tbipe CD.

AR NSEMB

he Ensemble was created in 2008 on

the initiative of Professor Ivan Ro-

zanov, Head of the Organ and Harpsichord

Department. He has combined students

from different departments who are in-

terested in playing early music on original

instruments (transverse flutes, recorders,

baroque violins and violas, and harpsichords). Over the comparatively

short period of its existence, the group has prepared several interest-

ing programs and successfully performed them at different concert halls

throughout the city.

The Ensemble’s wind section is supervised by Professor Aleksandr

Kiskachi, and the keyboard section by Professor Rozanov; distinguished early
music expert Vladimir Shulyakovsky is the ensemble’s creative director.

THE RUSSIAN HORN ORCHESTRA
S ince 2006, this young group of 20 musicians — students and
graduating seniors of the Conservatory, winners of all-Russian
and international competitions, and artists in music theatres — has
been reviving the traditions of 18th-century Russian musical culture
on the modern concert stage under the direction of conductor Sergei
Polyanichko.

This single-timber orchestra, where each instrument plays only
one note, can be compared to a living organ that can work miracles
of expressiveness and power. In contrast to their predecessors, each
musician can use several instruments, which allows them to perform
the most complex musical works. Today there are 74 unique copper
instruments in the orchestra’s arsenal whose clean sound is possible
thanks to breakthroughs in technology. The group’s repertoire includes
early music masterpieces, and the compositions and orchestrations of
contemporary authors.

The Russian Horn Orches-
tra regularly participates in
Russian and international festi-
vals and was honored with the
“L’Associazione Filarmonica
Santa Cecilia” for their perform-
ance before the Imperial House
of Russia and Grand Duke of
Austria in 2008. The Russian
Horn Orchestra performed
Yevstigney Fomin’s melodrama
Orpheus with Pratum Integrum
in Moscow in 2008 and has re-
corded four albums.
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A Hcambnb «Tepem-kBapTeT» 6bin co3fdaH B 1986 rogy CTy-
JeHTamu 1 BbinyckHukamu GaHkT-TeTepbyprekoii KoHcepBa-
Topun. 3a 20 neT «Tepem-kBapTeT» Aan cabiwe 2000 KOHLEPTOB,
BbICTYNUN B 55 cTpaHax mMupa, 3anucan 15 CD. B KOHLEPTHbIX Npo-
rpamMmax aHcambsns — apaHXMPOBKW NPOWU3BeLEHNI A KOMMNO3UTO-
pos-knaccukos ot V. C. baxa ao A. Mbsuuonnbl, H. Potaun P. LLeapu-
Ha, a TaKXe 60ee ABYXCOT OPUrMHANbHBIX KOMMO3ULMIA. Y4aCTHUKM aHcambs
CMEJIO 3KCMEPUMEHTUPYIOT C XKaHpamit 1 CTUNAIMIA, MpeBpaLlas camy opmy
aKafeMN4ecKoro KOHLepTa B BECEN0e NIPpOBOE [ECTBO, anenmpyroLLee K re-
HETWUYECKOIA MamATV HAPOAA, K ero cneLnduyeckomy omopy. B konnekTusHom
TBOPYECTBE YHACTHUKOB aHCaMOJ1si NEePeCceKnnch pasHble My3blKabHble TPa-
Avuun: (HonbKIop, [pKas 1 akagemmnyeckas My3blka. [1pu aToM My3blKanbHble
TPaKTOBKM NPaKTUYECKM BCERAA HEOXWAAHHbI 11 MPOBOKALMOHHDI.

«Tepem-kBapTeT» ABnsetcs naypearom Xl BcemmupHoro ®ectusans mo-
NOAEXKM 1 CTYAEHTOB B [1xeHbsHe, naypeatom npemun «3on0Toii Octan» B HO-
MUHauun toMop B My3bike (1993 rog), o6nagarenem Tutyna «KonnekTus roga»
3a 1997 roa no penTUHry BCEPOCCUIACKON ra3eTbl «My3biKanbHOE 0603peHMe».
Ha 3aunéyprckom ®ectrsane (1998) combHble KOHLEPTbI «Tepem-KBapTeTa»
ObInM HA3BaHbI B YMCNE JIYHLINX LLOY DECTUBANS W MOMYYUNN BbiCLUME NSTh
3B€3[ N0 PENTUHIY rageTbl «Scotsman».

X opoBoe y4unuwe umedn M. W. TnuHkn — crapeiiwee npodeccuo-
HanbHoe y4ebHOe 3aBeaeHne Poceun, ocHoBaHHOE B 1479 rofly ykazom
Benukoro KHszs mockosckoro Voanna lIl. B 1738 rogy Vimneparpuua AHHa
lloaHHOBHa nognucana Yka3 06 OTKpbITUM B ropoge [NyxoBe YepHUroBcKom
ry6epHUN cneuranbHoI LWKONbI, Fae ABajLaTh TLIATESIbHO 0TO6PaHHbIX Masb-
YNKOB [OMKHbI ObISIM 06Y4aTLCA NEHUIO 1 UTPEe HA UHCTPYMeHTax. Bo BTopoi
nonosuHe XIX cTonetus ManonetHue nes4me (B Konu4ectse okoro 100 manb-
4UKOB) OblNM pa3MeLLieHbl B [Tpropatckom ABOpLE B [AT4NHE, Tae OHU Xumu,
obyyanucb 1 penetupoBann. B 1856 rofy OblM OCHOBaHblI PEreHTCKMe,
a B 1858 romy — mHCTpyMeHTaNbHbIe Knacchl npu CaHkT-MeTepbyprekoit Ka-
nenne, kotopble ¢ 1883 roga Bosrnaensn H. A. Pumcknii-Kopcakos.

MHorue rofbl NocnefHero CToneTus Xopom Manb4yvkoB PYKOBOAWIN
BblAatoLLMECs X0poBble aupuxepsl: A. CeelwHNKoB, 1. boraanos, ®. Ko3nos.
G 1991 no 2007 roa xya0XecTBeHHOE PyKOBOACTBO XOPOM ObIf10 BO3I0XKEHO
Ha Bnagumupa berneuosa. C asrycta 2008 rofa XynoXecTBeHHbIM pyKOBO-
ONTenem U Supuwxepom senaetca Bacunuin [pades.

Xop BeAeT aKTUBHYIO KOHLEPTHYO fe-
ATENbHOCTb: FAaCTPONMN KONNEKTBA NPOXO-
44t B Benukobputanuu, lepmanum, JaHuu,
CLWA, ®panuun, LWeeiuapun, Tonnas-
auun, Asctpuu, Cnosennu, Jateuu, Monb-
we, OuHnauanm, icnanum, Ntanun, KOx-
Hoi Kopee, Kntae.

Xop perynsipHo NPUHUMAET y4yactue
B M@XAYHAPOAHbIX W BCEPOCCUIACKMX MY-
3blKanbHbIX (PeCTUBANSX.

Andrei KONSTANTINOV (domra piccolo)
Alexei BARSHCHEV (domra alto)

Andrei SMIRNOV (bayan (accordion))
Mikhail DZIUDZE (double bass balalaika)

he Terem Quartet ensemble was

created in 1986 by students and
graduates of the St. Petersburg Con-
servatory. In 20 years they have played
more than 2000 concerts, performed in
55 countries worldwide, and recorded
15 albums. The group’s concert programs include arrangements of the
works of the classic composers from J.S. Bach to Astor Piazzolla, Nino Rota
and Rodion Shchedrin, as well as more than 200 original compositions. The
musicians boldly experiment with genres and styles, turning the very form
of the academic concert into a lively, playful theatre piece, appealing to the
genetic memory of the people and its specific humor. Many different musi-
cal traditions intersect in the ensemble’s collective creativity: folklore, jazz,
and scholarly music. The interpretations are also almost always unexpected
and provocative. The Ensemble was a winner at the XIII International Festi-
val of Youth and Students in Pyongyang, North Korea; of the 1993 “Golden
Ostap” Prize for humor in music; and was rated “Company of the Year” in
1997 in the Russian magazine Musical Review. The Terem Quartet’s solo
concerts at the 1998 Edinburgh Festival were named among the best shows
of the festival and received five stars in Scotsman magazine.

he M. I. Glinka Choral College is the oldest professional school

in Russia, established in 1479 by the decree of Ivan Ill, Grand
Duke of Moscow. In 1738 the Empress Anna Ivanovna signed a de-
cree opening a special school in the city of Glukhov in the Chernigov
Guberniya, where twenty carefully chosen boys were to learn to sing
and perform on instruments. In the second half of the 19th century
the young singers (approximately a hundred boys) were housed in the
Priory Palace in Gatchina, where they lived, learned and rehearsed.
Regency classes were established at the St. Petersburg Chapel in
1856, and instrumental classes were instituted in 1858. Beginning in
1883 Nikolai Rimsky-Korsakov was in charge of these classes.

For many years of the last century the Boys’ Choir was directed by such
distinguished conductors as Alexander Sveshnikov, Palladiy Bogdanov and
Fedor Kozlov. From 1991 until 2007, Vladimir Begletsov was the choir’s
artistic director. Vasily Grachev has been the current Artistic Director and
Conductor since August 2008.

The choir maintains an active
concert schedule, touring Great
Britain, Germany, Denmark, the
USA, France, Switzerland, Hol-
land, Austria, Slovenia, Latvia, Po-
land, Finland, Spain, Italy, South
Korea and China.

The choir also regularly par-
ticipates in international and all-
Russian music festivals.



KA3AHD o KAZAN

KA3AHCKASl KOHCEPBATOPUWS UM. HASUBA XXUTAHOBA

NaBHbIM My3blKabHbIM Y4e6HbIM 3aBefieHneM TaTapcTaHa siBNseTcs

KasaHckas rocynapcTBeHHas KoHcepBaTopus, 0TKpbiTas B 1945 rogy.
Ee ocHoBaTensmm 6b1nm1 BbINYCKHUKN MOCKOBCKOI 1 JIEHWHTPaLCKON KOH-
CepBaTopuil, a NepBbIM PEKTOPOM — KOMMO3uTop Hasnb XKuraHos. B Ha-
CTOsLLEe BPEMS PEKTOPOM sABAsieTCs npodeccop Py6uH A6aynnuH, 0CHO-
BaTe/b NPOCNABNEHHOM0 OPraHHOro Knacca.

Ceiivac KasaHckas KOHCepBaTOpus — OLUH 13 BEAYLLNX MY3bIKanbHbIX
BY30B Poccuun. Cpean cneumansHocTeil — ghopTennano, OpraH, CTPYHHbIE,
JYXOBbI€, YAAPHbIE U HAPOLHbIE UHCTPYMEHTbI, BOKAN, XOPOBOE AMPUXU-
poBaHwe, My3blKOBeeHUE 11 KOMNO3uLKs. 10 BCEM 3TUM CMeLNanbHOCTAM
3[€eCb 00y4aI0T TaKXKe NHOCTPAHHbBIX CTYAEHTOB 1 acnupaHToB. KoHcepBa-
TOpUS BEAET aKTUBHYIO KOHLEPTHYIO AEATENTbHOCTb.

Py6un ABYIJINH (opran, doprennano)

apoAHbIn apTuct Poccun n Pecnybnuku TatapcTaH,
3acnyXeHHbI aeatenb nckyccts Poccuiickon ®epe-
pauun, pektop KasaHckoii koHcepeaTopuu. Jlaypeat Pecny6-
NMKaHcko npemun um. M. xanuns B o6nactu nuteparypsl
1 UCKYCCTBA, Nlaypear focynapcTBeHHoOM npemuu Poccniickoi
®epepaunn, 4neH MexayHapognHoro Coro3a My3blKanbHbIX
neatenen, npegcenarens Coto3a opraHuctos Poccuu.
OkoH4NN hopTenmanHbli akynsteT KasaHnckoi rocy-
[JapCTBEHHOI KOHCEPBATOPUU, CNELMANBHOCTb OPraHncTa no-
ny4un B JTeHUHrPaACKoI KOHCEPBATOPMK B KNlacce Npoecco-
pa H. 1. OkcenTsH (1974). CoBepLUEHCTBOBANCA Kak nefaror
11 OPraHUCT-NCNONTHUTENb B acnupaHType MOCKOBCKOI KOHCEPBATOPUM MOJ,
pykosofcTBoM npodeccopa J1. . Poiiamana (1979). C 1973 ropa sefer
Knacc cneunansHoro (optenuaHo 1 opraHa B KasaHckoii KOHCepBaTOpUU.
Cpean ero y4eHuKoB — npenojasaTeny By30B, KOHLEPTUPYIOLLME opra-
HWUCTBI, Naypeatbl BCEPOCCUACKMX U MEXAYHAPOLHbIX KOHKYPCOB.
BefieT akTUBHYIO KOHLEPTHYIO JEATENIbHOCTb B CTPaHe 1 32 py6exom.
PenepTyap KOHLEPTHbIX NPOrpaMM My3blKaHTa OXBATbIBAET BCE OCHOBHbIE
CTUAN — OT NPOM3BELEHMUIA 3N0XN BO3poXaEHNA [0 HAWWX SHEN.

THE KAZAN NAZIB ZHIGANOV STATE CONSERVATORY

he main institution of musical education in Tatarstan is the Ka-

zan Nazib Zhiganov State Conservatory, opened in 1945. Its
founders were alumni of the Moscow and Leningrad conservatories,
and the first rector was the composer Nazib Zhiganov. At present this
position is occupied by the Professor Rubin Abdullin, founder of the
renowned organ course.

Currently, the Kazan Conservatory is one of the leading institutions of
musical education in Russia. Among the courses of study are piano, organ,
strings, wind, percussion and folk instruments, singing, choral directing,
musicology, and composition. International students and post-graduates
also study here in all these areas. The conservatory maintains a busy
concert schedule.

Rubin ABDULLIN (organ, piano)

R ubin Abdullin is a People’s Artist of Russia and the Re-
public of Tatarstan, a Merited Arts Worker of Russia,
and Rector of the Kazan Nazib Zhiganov State Conservatory.
He is a winner of the Musa Jalil Republican Prize for Literature
and Culture; the Russian Federation State Prize; and a member
of the International Union of Music Workers and the Organists’
Union of Russia.

Abdullin graduated from the Piano Department of the
Kazan State Conservatory, and received a degree in organ
from the Leningrad Conservatory in 1974, where he studied
under Professor Nina Oksentyan. He perfected his teaching
and performing skills as a postgraduate student under Professor Leonid
Roisman at the Moscow Conservatory in 1979. Since 1973 he has taught
special piano and organ classes at the Kazan Conservatory. His students
have become professors, concert organists, and winners of all-Russia and
international competitions.

Abdullin maintains an active concert schedule in Russia and abroad.
His concert repertoire embraces all the fundamental styles from Renais-
sance to contemporary works.



peBaHcKas rocyaapctBeHHas koHcepsatopus um. Komutaca (ETK)

6bina 0CcHOBaHa B 1921 rogy — BHa4ane Kak My3ablkanbHas CTyaus,
a cnycTsa ABa rofja — YXKe Kak BbICLLEe My3blKanbHOe y4e6HOoe 3aBefeHue.
Co3apaHue rocynapCcTBEHHON KOHCEPBATOPMM CTano BO3MOXHO JINLLb C 06-
peTeHnem ApMeHuen rocyaapCTBeHHOM He3aBUCUMOCTH.

[TpodheccnoHanbHoe KOMMNO3UTOPCKOE UCKYCCTBO, CHOPMUPOBABLLIEE-
¢ yXKe K cepeanHe 19 Beka, NpefCcTaBnsn BblaoLMecs My3blKaHTbl: Ko-
muTac, T. YyxamksH, X. Kapa-Myp3a, M. EkmansH, A. TurpausiH, A. Cnen-
AnapoB n gpyrue. Xota AeATeNIbHOCTb 60JbLUNHCTBA U3 HUX Npoucxoauna
BHe npegenoB Apmenuu (B KoHctautuHonone, Tounucu, Mockee, CaHkT-
Metepbypre), OHW BHECNTM HEOLIEHUMbIA BKMAA B HALMOHATbHY MY3bl-
KanbHYH KynbTypy ApMeHUN.

K Hayany XX Beka cchopmupoBanach u apMaHcKas npoeccrnoHanbHas
NCMONHNTENbCKAA KyNbTypa. Ee NpeacTaBnsiny BbINYCKHUKA POCCUACKNX
1 eBpONeickMx KoHcepBatopuii: ckpunad 0. HanbanasH (MeTtepbyprekas
KoHcepBaTopus M bepnuHckas Bbiclwas My3blkanbHas LUKOMA); nesuua
M. Akumosa (Jlernuurckas KoHcepsatopus); mysbikoegn M. ArasH ([e-
Tepbyprckas n Mockosckas koHcepsaropun); nesey A. LaxmypagaH (Ma-
pUKCKas KOHCepBaTopusa) u ap.

OcHoBaTenem nepBoi apMSIHCKOW KOHCEPBATOPWM M MEpPBbIM e py-
KoBOAWUTENeM CTan LMPOKO 06pa30BaHHbIA MY3bIKaHT-KOMMO3UTOP W
XOPOBOW Aupwxep, BbiNyCKHUK MOCKOBCKOM KoHcepBaTopuu PomaHoc
MenuksH. 3acnyra P. MenuksiHa 3aknto4aeTcs He TOMbKO B CaMOM (hakTe
OpraHu3auum KOHCepBaToOpun, HO U B TOM, YTO OH CYMEN C MepBbIX AHEN
€€ CYLL|eCTBOBAHUS COPUEHTNPOBATb NeAArorM4yecknin KONNeKTUB Ha nof-
FOTOBKY MY3bIKQHTOB BbICOKOr0 YpOBHSA. Tpagnuum P. MenuksHa Ha noc-
Ty peKkTopa NpoAO/MKMUAN CMEeHWBLUME ero MOCAeAytoLMe pPyKOBOAUTENN
ElK, cpeay KOTOpbIX ObII0 HEMANO BbIAAKLMXCA IMYHOCTEN: MYy3blKOBES,
A. ApamsH, komnosutopsl A. Tep-TeBoHasH, C. MenuksH u [1. CamBensiH,
my3blkoBed C. lacnapsH, anpmwkep K. Capamxes, komnoautop I'. Ernasa-
psH. bonee yeteepTy Beka (1960-1986) koHcepBaTopuen pykoBOAN KOM-
noautop 1 neaaror J1. CapbsiH, KOTOPOro cMeHunu ero Konnern 3. OraHe-
csaH, T. MaHcypsH n A. CmbatsaH. B 2002 rogy pektopom EMK 6b1n n36pan
nuanuct, npodpeccop G. CapamxsH.

P oaunacs B 1982 rogy B EpesaHe. B 2006 rofly OKoH-

4nna EpeBaHcKyto rocyaapCTBEHHYH KOHCEPBATOPUIO,
B 2008 rogy — acnupanTypy. G 2003 roga — conuctka
OnepHon cTyamn EpeBaHCKOW rocyaapCTBEHHOR KOHCEepBa-
TOpUW. BeieT akTUBHYIO KOHLEPTHYH AEATENbHOCTD.

he Yerevan Komitas State Conservatory (YSC) was founded in 1921:

first as a music studio, and then two years later as an institution
of higher music education. The founding of a state conservatory became
possible only after Armenia gained its independence as a state.

The art of professional composition, already formed by the mid-19th
century, was represented by such prominent Armenian artists as Komitas
(Soghomon Soghomonyan), Tigran Chukhadjyan, Christopher Kara-Murza,
Makar Yekmalyan, Arman Tigranyan, Aleksandr Spendiarov, and others.
Though they lived and worked mostly out of Armenia (in Constantinople,
Thilisi, Moscow, St. Petersburg), they made an invaluable contribution to
the national music culture of Armenia.

By the beginning of the 20th century a professional culture of
performance culture had also been formed in Armenia, represented by
alumni of the Russian and European conservatories: the violinist Hovhannes
Nalbandyan, (Petersburg Conservatory and Berlin Music Academy), the
singer M. Akimova (Leipzig Conservatory), the musicologist Mushegh
Aghayan (Petersburg and Moscow Conservatories), the singer Armenak
Shahmuradyan (Conservatory de Paris), and others.

Romanos Melikyan — a well-educated musician, composer and choral
conductor, and graduate of the Moscow Conservatory — became the
founder and the head of the first Armenian Conservatory. Melikyan not only
organised the conservatory but also managed from the very beginning to
orient the teaching staff towards training highly professional musicians.
Melikyan’s traditions as rector were continued by the subsequent YSC
directors who replaced him, among whom were a number of distinguished
personalities: the musicologist Arshak Adamyan, the composers
Anushavan Ter-Ghevondyan, Spiridon Melikyan and Vardan Samvelyan, the
musicologist Samson Gasparyan, the conductor Konstantin Saradjev, and
the composer Grigor Yeghiazaryan.

For more than 25 years, from 1960 till 1986, composer and teacher
Lazar Saryan headed the Conservatory, followed by his colleagues Edgar
Oganesyan, Tigran Mansuryan and Armen Smbatyan. In 2002 a pianist,
professor Sergey G. Sarajyan was elected to the position of Rector of the
Conservatory.

iana Arutyunyan was born in Yerevan, Armenia in

1982. In 2006 she graduated from the Yerevan Komi-
tas State Conservatory, and finished her postgraduate stud-
ies in 2008. Since 2003 Arutyunyan has been a soloist at the
Yerevan Komitas State Conservatory Opera Studio, and main-
tains a very busy concert schedule.



O KOH4Mna EpeBaHckyl rocymapcTBeHHylo KoHcep-
Baropuio (2005), B HacToswme BpemMa — acnu-
paHTKa BOKaNbHO-TeaTpanbHOro dhakynbrera. Jlaypear
pecny6nmnKaHCKUX BOKaJIbHbIX KOHKYPCOB: UM. T. LLlaxHasa-
psiH (2004), um. T. CasangapsHa (2006), um. I. facnapsH
(2008). C 2008 roga — conuctka EpesaHckoro locynap-
CTBEHHOro onepHoro Teatpa um. A. CneHpnapoga.

2004 rogy okoH4mn EpeBaHCKYK rocyaapCTBEHHYO

KoHcepsatopuio um. Komutaca (knacc C. [JaHuens-
Ha). JTaypeat MexayHapoAHbIX KOHKYpCOB «Busar nobena»
(Mocksa, 2004, 2005, 2006), Pecny6numkaHckoro KOHKypca
um. T. CazangapsHa (2006) u naypear | npemun Pecny6-
NINKAHCKOro KoHKypca um. . facnapsH (2008). HarpaxpgeH
npu3om lpe3ngeHTa ApMEHUM 32 y4acTe B MOJIOZEXHOM
KoHKypce Bokanuctos (2009). C 2006 roga — conuct lo-
CyLapCTBEHHOro Teartpa onepbl n 6aneta um. A. Cnexgua-
posa.

P oauncs B 1978 ropy B EpesaHe. OkoHuun Epesan-
CKYI0 TOCY[apCTBEHHYIO KOHCepBaTopuio (knacc
npod. T. CasangapsH) n acnupantypy (knacc npodp. I'. l'e-
ramsiH). jlaypeat pecny6imkaHckux koHkypcos. G 2001 ro-
Ja — cOnncT AHCambns apMAHCKOA CTapUHHON MY3bIKN
«TarapaHn», ¢ 2002 roga — conuct OnepHON CTyann npu
EpeBaHckoli rocyfnapcteeHHoli koHcepsatopuu, ¢ 2004 ro-
Ja — COnMCT HauuoHanbHOro akajemm4eckoro Teartpa
onepbl n 6aneta um. A.CneHguaposa. PerynsipHo BbICTY-
naeT ¢ focyfgapcTBeHHbIM (PMIAPMOHUYECKUM OPKECTPOM
Apmenuu. factponuposan B Apmenuu, Kunpe, Fpeumn, Cep-
6un, Cupun.

P opuncs B 1975 rogy. C 1992 no 1995 rog yuuncs B Epe-
BaHCKOW roCyAapCTBEHHOI XyLOXeCTBEHHON AKafieMuu.
B 1999 roay okoHu4un EpeBaHCKyt rocynapCTBEHHYHO KOHCEp-
BaToputo. MpuHUMan y4actie B pasninyHbIX MacTep-Kriaccax
1 MEXOYHapOAHbIX My3blKalbHbIX (pecTusansx: «KabansaH-
cka lanna» (bonrapus, 2008), Knaccol PaitHbl KabaiBaHcKom
(2008), Akapemus «Teb6anbaun-Lens-Monako» (Atanus, 2009),
Axanemus «Poccunn» (Atanus, 2009), «OnepHbiil ®ecTusans
um. Poccuhn» (Mesapo, Wranus, 2009). Conuct Tocymap-
cTBeHHOro Teatpa onepsl 1 6aneta um. CneHgnaposa.

ofia Saadyan graduated from the Yerevan Komitas

State Conservatory in 2005. Today she is a postgrad-
uate student of the theatre vocal department. Saadyan-is
the winner of the 2004 T. Shakhnazaryan Republican Com-
petition, the 2006 Tatevik Sazandaryan Republic Competi-
tion, and the 2008 Djivan Gasparyan Republic Competition.
Since 2008 she has been a soloist at the Aleksandr Spendi-
arov State Opera and Ballet Theatre in Yerevan.

ganes Aivazyan graduated in 2004 from the Yerevan

Komitas State Conservatory under Sergei Danielyan.
He is the winner of the 2004, 2005, and 2006 “Vivat Victory”
international competitions in Moscow and the 2006 Tatevik
Sazandaryan Republican Competition, and took first prize in
the 2008 Djivan Gasparyan Republican Competition. Aivazyan
was awarded the 2009 Armenian President’s Prize for par-
ticipation in the Youth Vocalist Competition. He has been
a soloist at the Aleksandr Spendiarov State Opera and Ballet
Theatre since 2006.

B erch Karazyan was born in Yerevan in 1978. In 1999 he

graduated from the Yerevan Komitas State Conserva-
tory under Professor Tatevik Sazandaryan and completed
postgraduate studies under Professor Gayane Geghamyan.
Karazyan is the winner of several republican competitions.
Since 2001 he has been a soloist within the Tagaran Early
Music Ensemble of Armenia; since 2002, a soloist at the Yer-
evan Conservatory Opera Studio; and since 2004 a soloist at
the Aleksandr Spendiarov National Academic Opera and Bal-
let Theatre. Karazyan regularly performs with the Armenian
State Philharmonic Orchestra and has performed in Armenia,
Cyprus, Greece, Serbia, and Syria.

avid Babayants was born in 1975. From 1992 until

1995 he studied at the Yerevan Academy of the Fine
Arts. In 1999 Babayants graduated from the Yerevan Komi-
tas State Conservatory. He has participated in various master
classes and international music festivals: the 2008 Kabaivan-
ska Gala and Raina Kabaivanska’s classes in Bulgaria, and the
Tebaldi-del Monaco Academy, the Rossini Academy of Music,
and the Rossini Opera Festival in Italy in 2009. Babayants is
a soloist at the Aleksandr Spendiarov State Opera and Ballet
Theatre.
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a4ano [HKynbapackon Lwkose 6bI10 nosioXKeHo 0cHoBaHueM B 1905 T.

VIHCTUTYTA My3bIKANbHOIO MCKYCCTBA. B TO Bpems cama upes OTKpbI-
TN B AMepuKe My3blKa/ibHOM akafemui, COnepHUYaIoLLe C eBPONeNCKUMI,
6blna HoBOW. Ho ®paHk [ampols — KpecTHbI cbiH ®epeHua Jlucta n Be-
JYLLWIA My3bIKaMbHBIA Nearor Hbto-OPKCKNX 06LLECTBEHHbIX LIKOM — 6bln
YO@XKIEH, 4TO aMEPUKAHCKME My3bIKaHTbI HE [OMDKHbI YYUTbCA 32 FPAHULIEN.

VIHCTUTYT — 3T0 TOMbKO NepBast 4acTb MCTOPUN TOTO, YTO Ha3bIBAETCA HbIHE
[bxynbsipackoii wkonoii. Oractec [. [hxynbsipa, 6oratbiii TOproseL, TeKCTUMEM,
11 0CHOBaHHas B 1924 rofy Mo ero 3aBeLLaHNto LLUKOMA BbIMYCKHUKOB [DKySb-
fpfa — 370 Heo6XoAMMOe NpoJoMmKeHne Tembl. HoBOe y4e6HOe 3aBefeHie
6b110 NPU3BAHO NOMOYb OfIAPEHHBIM YHALLMMCS 3aBEPLUNTL CBOE My3blKalbHOE
06pa3oBaHye. B 1926 rofy npon3oLLno ero CANSHUE C MHCTUTYTOM. Tak nosiBu-
nack [DKynbApLckas WKona My3blKi, KOTOPYHO B Ka4eCTBE €MHOr0 Npe3ufeHTa
BO3I/1aBU/ BbILAOLLMIACA Y4eHbIiA, Mpodeccop KonymouincKoro yHuBepcuTeTa
IDKOH ApckuH. B 1937 rofy ero CMeHUn Ha 3ToM NoCTy APHECT XaT4MCOH.

B 1945 rony npe3naeHToM cTan Komno3antop Yunbsam LLymaH, ynocToeH-
Hblii BNOCNEACTBUM NepBoiA MynnTUEpoBCKOI npemun no My3bike. Mpouece
CNUSAHMA NPKU HeM ObIN OKOHYaTeNbHO 3aBeplueH. B 1951 roay V. LymaH
OCHOBan OTAEeNeHNe TaHua, koTopoe Bo3rnasuna Mapta Xunn, a 3atem —
3HAMEHUTbIN NOHbIHE [DKYNbAPACKNIA CTPYHHBIV KBapTeT. ELle paHee LLyman
C03/aJ1 HOBAaTOPCKMIA y4e6HbIN MNaH Mo TeOPU My3bIKW, MOSYHYMBLUNIA Ha-
3BaHue «MysbikanbHas nuTepatypa u mMatepuanbl K Hel», U3BECTHbIA NOA
cokpatieHvem L&M. OH npuHUMNnanbHO U3MEHWA CUCTEMY MpenoaBaHus
my3blki B GLLUIA. B 1961 rofly oH NOKWUHYI LIKOAY, CTaB AUPEKTOPOM TOSbKO
YTO MOCTPOEHHOrO JIMHKOMbH-LEHTPA, Kyaa B 1969 rody, yxxe npu HOBOM
pykoBoguTene, komnosutope Mutepe MeHHMHe, 1 nepeexana LUKona, Hagbl-
BaBLUAACA C Tex mop npocTo [DKynbApAcko. VMieHHUH co3fan Takxe Tear-
panbHoe otaeneHue. C 1983 rofa, nocne cMmepTn MeHHWHA, WeCTbIM Npesi-
JEHTOM (LenCTBYIOLMM 1 MO Celi feHb) cTan [hkosed V. Monucn. Mogel ero
npebbiBaHNs B [KynbApAe CTan BpeMeHeM O6HOBNIEHUS: MPU HEM MOSBM-
JINCb HOBbIE MPOrpamMMbl 151 CTYEHTOB 1 BbIMYCKHMKOB, 6bIfIM NEPecMOTpe-
Hbl y4e6Hble NnaHbl, CHOPMYNMPOBAHbI HOBbIE MOAXOAbI K NPEnoAaBaHuio
TYMaHUTapHbIX NPeSMETOB W, HAKOHEL, OCYLLECTBIEHbI 1BA BXKHbIX Ha4MHa-
HWUS — COOPY)XEHME NOCTOSHHOrO KOHLepTHOro 3ana «Mepeaut YuncoH Pe-
3uaeHe Xonn» 1 cozaadue B 2001 roay IHCTUTYTa AKA30BbIX UCCNEA0BAHNIA
B COTPYAHMYeECTBE €O LLIKONOW n My3bikaHTamy JTMHKONbH-LEHTpa.

O KOH4UN VIHCTUTYT My3bIku KepTuc (Punagenbus) no ABym

creumanbHoOCTAM: opraH (knacc npod. k. b. Yueepa) u
KnasecuH (knacc npod. J1. Matw). OkoH4un Takxe Mensckuii Wkc-
TUTYT BYXOBHON My3bIKI, FJ1e OH YHUIICS MO K/accy opraHa y npod.
T. Mioppes, co 3BaHuem [o4eTHoro BbinyckHuka. B 2003 rogy
NONyYn NpUrnaLieHne 3aHsTb NocT npodpeccopa [HKynbapLacKon
LLIKOJTbI, @ YPKE B CredytoLLeM rofy, Nocne BbIX0Aa Ha MEHCMIO ero
ObIBLLErO y4nUTENs W HactaBHuka [k. b. YuBepa, Bo3rnasun ga-
Ky/bTeT OpraHa, CTaB OfHWUM U3 CaMbIX MOMOAbIX [AEKaHOB 3a BCHO UCTOPUIO
3T0r0 y4e6HOro 3aBefeHus. AKTUBHAA KOHLIEPTHas [eATeNbHOCTb My3blKaH-
Ta OXBaTbIBAET NATb KOHTUHEHTOB. Ero penepTyap BKIOYAET B Ce6S My3bIKy
¢ XVI Beka o Hawumx aHeid. Mon [Dkeko6C YA0CTOEH MHOXXECTBA MOYETHbIX Ha-
rpan v 3HakoB 0TAN4Ms. HepasHo BoLuen B CoeT Vlenbekoit WKombI My3bIKM,
CTaB O[IHUM 13 KOHCYMbTaHTOB npu MpeauaeHTe Menbckoro Yrusepcutera.

he Juilliard School’s beginnings were set down with the foundation of

the Institute of Musical Artsin 1905. Atthe time, the idea of establishing
a music academy in America to rival the European conservatories was a
novel one. But Dr. Frank Damrosch, the godson of Franz Liszt and the head
of music education in New York City’s public schools, was convinced that
American musicians should not have to go abroad to study.

But the Institute is only the first half of the story of what is now The
Juilliard School. Augustus D. Juilliard a wealthy textile merchant, and the
Juilliard Graduate School established in 1924 according to his will, are
the necessary continuations of the theme. The new educational institution
was initiated to help gifted students complete their musical education. In
1926 it was merged with the Institute. Thus was born the Juilliard School
of Music, headed by its single president John Erskine, distinguished
scholar and professor at Columbia University. In 1937, Ernest Hutcheson
succeeded Erskine in the post.

Composer William Schuman, later to win the first Pulitzer Prize for
music, became president in 1945. Under his administration, the merger
process of the schools was completed. In 1951 Schuman established
the Dance department, headed by Martha Hill, and then the now-famous
Juilliard String Quartet. In 1947 he created an innovative music theory
curriculum, called Literature and Materials of Music, known as L&M.
It fundamentally changed the system of music education in the United
States.

He resigned in 1961 to become director of the newly constructed
Lincoln Center, where The Juilliard School moved in 1969 with its new
president Dr. Peter Mennin, after which the school was called simply
Juilliard. Mennin also created a theatre department. After Mennin’s death
in 1983, Dr. Joseph W. Polisi became the School’s sixth and current
president. Dr. Polisi’s term at Juilliard has been a time of renewal for
the School, with the establishment of new student and alumni programs,
a revised curriculum, a new emphasis on the humanities and liberal
arts, and, finally, the realization of two major goals: the completion of
its permanent residence hall — the Meredith Willson Residence Hall —
and the establishment of a jazz program, the Institute for Jazz Studies
(a collaboration of The Juilliard School and jazz musicians at Lincoln
Center), which began in 2001.

P aul Abraham Jacobs graduated from The Curtis Institute

of Music in Philadelphia, where he studied both organ un-
der Dr. John B. Weaver and harpsichord under Professor Lionel
Party. He is also a graduate with honors of the Yale Institute of
Sacred Music, where he studied organ under Professor Thomas
Murray. In 2003 Jacobs was invited to take a position of a pro-
fessor at Juilliard School, and the following year, after the retire-
ment of his former teacher and mentor Dr. Weaver, was named
the chairman of its organ department, making him one of the youngest
deans in the school’s history. Jacobs’ active concert schedule has covered
five continents. His repertoire includes music from the 16™ century up to
modern times. Jacobs has been awarded numerous prizes and decorations,
and has recently been appointed to the Board of the Yale School of Music,
where he will be an advisor to the President of Yale University.



1857 roay counantpon xopax Mnubéoan 0CHOBAN MHCTUTYT, KOTO-
pbIi TENepb HOCUT ero MMs. 3T0 NepBas akafemms My3blku, KOTOpas
6blnia 0CHoBaHa B AMepukKe.

Bnarogaps [esTenbHOCTM WMPOKO U3BECTHBIX MY3bIKAHTOB, KOMMO3M-
TOPOB W Anpuxepos, KoHcepsatopusa Mnboan pasemnach 0T MECTHON aka-
JeMUM 10 MEeXAYHAPOAHO-NPU3HAHHOTO KYNBTYPHOTO LiEHTPa, Kakum OHa
cTana yxe K KoHuy 19 Beka, 1 cOXpaHuna CBOe 3Ha4eHne Ha NpPOTSHKEHUN
Bcero XX Beka. B cteHax KoHcepsatopuu [n6oan 6biBanm Takue My3blKaH-
Tbl, KaK [eTp Yarikosckuit, Viropb CTpaBuHcKniA, SleoHaps bepHcTaiH.

C 1977 ropa KoHcepsatopus Mu6oau AenCTBYET KaK OTAENEHUE YHU-
BepcuteTa [pkoHa XonkuHca, kotopbin U.S. News & World Report Ha3Ban
B 4ucne nyywmx yHusepcutetos CLUA. bnarogaps aTomy npucoeiuHeHnio,
cTyaeHTbl KoHcepsaTopuu Muboan rny6xe n3y4arT cBOOOAHbIE NCKYCCT-
B2, YEM 3TO BO3MOXHO B JPYruX KOHCEPBATOPUAX. TOYHO TAKXKE CTYLEHTbI
YHusepcuteTa [koHa XONKUHCa UMEOT AOCTYN K My3blKanbHOMY 06paso-
BAH0 BbICOYANLLIEr0 KACCa, Yero HeT B AAPYrinX yHUBEPCUTETAX.

CeroaHs KoHcepsatopus Mn6oay npofomKaeT yKpensTb CBOK MeX-
JYHAPOAHYH0 penyTaumio. HaumoHanbHbIA yHnBepcuteT CuHranypa coTpya-
HuU4aeT ¢ KoHcepBaTopueit Ans Toro, Y1066l 0praHu3oBarb GuHranypckyio
KOHCEPBATOPUIO MY3bIKN, YTO ABMSETCS NPUMEPOM NEPBOro COTPYLHUYECT-
Ba MeXAy BeAyLLen My3blkabHOM KoHcepBaTopuen CLUA 1 BeayLum yHu-
BepcuUTeToM A31MaTCKOro permoHa.

B bIJAKOLLMACA OPraHUCT, XOPOBOW AUpPUXEP,
YYEHBbIIA, NUMAHUCT U UCMONTHWUTENb HA KnaBe-
cUHe. HacTo HasbiBaeT ceb6s My3blkaHTOM, KOTOPO-
MY CNY4UNIOCh BbITh OPraHUCTOM.

OkoH4un VuusepcuteT Cupakys (Hbio-Mopk,
CLWA), roe 6bin CHa4ana CTygeHTOM, a NOTOM ac-
cucteHTom npodpeccopa A. [owncrepa. B 1965
rogy, nocre MPOXOXAEHUN BOWHCKOM CNYXO6bl,
BepHynca B YHueepcuTeT Cupaky3 B Ka4yeCTBe
npenogasartens. B HacTosllee BpeMs UCMONHSET
003aHHOCT KOOpAMHATOpa Kadeapbl oOpraua,
a TakXe 3aHUMaeTcs opraHu3auuen KOHLEpTOB U
MacTep-KnaccoB W3BECTHbIX €BPOMENCKNX U ame-
pukaHckux aptuctoB B KoHcepsatopuu Muboan
YHuBepcuteta [>koHa XonkuHca. factponupyet B
CLA, Kanapge v Epone.

ABNSETCA YNEHOM XKIOPW Pa3fNYHbIX OpraHHbIX
KoHKypcoB B EBpone, KaHage u CLUA, noCTOSHHbINA
YYACTHUK Pa3NIMYHbIX NETHUX aKaaeMuid.

I n 1857, philanthropist George Peabody founded the conservatory

which now bears his name — the first academy of music estab-
lished in America.

Under the guidance of well-known musicians, composers, and
conductors, the Conservatory grew from a local academy to the inter-
nationally-recognized cultural center it became in the late 19th cen-
tury, and preserved its importance throughout the 20th. The Peabody
Conservatory has been visited by such prominent musicians as Peter
Tchaikovsky, Leonard Bernstein, Igor Stravinsky and others.

Since 1977, the Conservatory has functioned as a division of The
Johns Hopkins University, which U.S. News & World Report calls one
of America’s best universities. Because of this affiliation, Peabody
students can study the liberal arts more in-depth than is possible at
other conservatories. Students at The Johns Hopkins University also
have access to a world-class musical education and experience that
other universities cannot offer.

Today the Peabody Conservatory continues to build up its interna-
tional reputation. The National University of Singapore is collaborat-
ing with the Conservatory to establish the Singapore Conservatory of
Music — the first example of such collaboration between a leading
American conservatory of music and a leading university in the Asia
Pacific region.

D onald Sutherland is a distinguished organist,

choral conductor, scholar, pianist and harp-
sichordist. He often refers to himself as a “musician,
who happens to be an organist”.

Sutherland graduated from Syracuse Univer-
sity in New York, where he was first a student,
and later assistant to Arthur Poister. In 1965, after
completing military service, he returned to Syra-
cuse University as a teacher. Currently, Sutherland
acts as coordinator of the organ department, and
organizes concerts and master classes given by
famous European and American artists at the Pea-
body Institute of The John Hopkins University. He
has toured with his recitals throughout the USA,
Canada and Europe.

Sutherland is also a jury member of different
organ competitions in Europe, Canada, and the
USA, and regular guest of various summer acad-
emies.



ogunacb B GeepHoi [1akoTe, Ha4ana y4uTbCS WUrpe Ha
thopTenmaHo B Bo3pacte Tpex net. B 1995 roay okoH4u-
na Konkopamsa-Konnemx (Mypxea, wrar MutHecota, CLLUA) no
Kraccam (popTenuaHo, oprau, Bokas, ckpunka. B 1995 roay no-
ny4una creneHs [Mo4eTHOro JOKTOpa 3T0ro Komnemxa. OKoH4una
Yuusepcutet Cupakys (Hoto-Mopk, CLLA) no knaccy Bokana Xe-
neH boyTpaiT. ELe BO BpeMs 00y4eHUs B KONNEMKE COCTOANCA
ee 1e6t0T ¢ boCTOHCKUM CUMAOHUYECKM OPKeCTPOM B bocTo-
He 1 Hblo-Flopke, 4TO NOCAY)XMAO HaYanoM ANUTENbHOro TBOp-
4eCKOro COTPYAHNYECTBA NEBULIbI C 3TUM KONNEKTUBOM. Ha npo-
TSXKEHUN CBOGI TBOPYECKOW Kapbepbl ®unnuc bpuH-LHKyncoH
npeLcTaBsna NpeMbepbl NPON3BeAeHNA KOMNO3NTOPOB XX BeKa, MHOrue
13 KOTOPbIX ObIM CreLnanbHO HanucaHbl Ans Hee. BoinycTuB 6oee cra
3anuceil n CD, oHa 6blna ygoCTOeHa MHOXECTBA NPEMUIA U Harpag.
leBuLa BbICTYNana co BCemy BeayLLMMI eBPONencKUMI 1 CeBepOo-ame-
PUKAHCKUMU CUMJOHUYECKUMY OPKECTPAMU B TBOPHYECKOM COTPYAHUYECTBE
C BbIAAKOLLMMUCS AnpMKepamm, Takumu, Kak dca-lNekka CanoHeH, CaiiMmoH
Pattn, Mbep bynes, JleoHapn CnatkuH, JleoHapa bepHctaiid, Knayano A6-
6ano, Cenmkn 03asa, 3youn Merta, MoHtep Lynnep n 3pux JanHcoopd.
CtyneHTbl unnuc bpuH-KyNcoH NOCTOAHHO YA0CTaNBAKOTCA NPEMUIA U Ha-
rpaf, BbICTYNAKOT B BEAYLLUMX ONEPHbIX TeaTpax N KOHLEPTHbIX 3anax Mupa.

O CHoBaHHbI B 1903 rogy YHuBepcuteT 3anagHoro MuyuraHa cTpe-

MUTENbHO BbLIPOC W3 PErvMoHanbHOr0 MeAaror4eckoro Konnea-
Xa [0 BbICLUEro y4e6HOr0 3aBefeHUsi C MeXAyHapoAHbIM MPUSHAHWEM.
K 1957 rogy YHueepcuteT 3anagHoro MuyuraHa ctan 4eTBepTbIM MO Be-
NINYMHE YHUBEPCUTETOM AMEpUKM, NpUBREKAOLMM CTyaeHToB n3 Coeau-
HeHHbIX LLITaToB 1 Apyrux ctpaH. Mysbika NpMCYTCTBYET B XXWU3HU Kammyca
¢ 1905 ropa, koraa 3aech 6b111 0praHn3oBaH nepsbin opkecTp. My3bikanbHoe
OT[ieNeHne YHuBepcuTeTa 06ecrneymsaeT 06y4eHune B 061acTut My3blKaribHOM0
06pa30BaHuns, My3blKa/IbHOI Tepann, KOMMNO3NLNN, [Ka3a N My3blKanbHO-
ro ucnonHuTenbcTea. fpodpeccopa 1 npenojasarenn gakysnbsrera My3blKi
ABNAIOTCA AKTUBHLIMU 4Y7IEHaMWU U PYKOBOAWUTENAMU MPOECCUOHANbHBIX
oprasusauuit: KoHtpabacosoro o6LecTsa, MexayHapoAHOro BaNnTOPHOBOMO
o6LecTBa, AMepUKaHCKON accoumaumm My3blkansHori Tepanuu v Mexay-
HapOAHOI runbaum Tpy6ayen. CTyaeHTamm hakynbreTa My3blku 3anafHoro
yHuBepcuteta MuunraHa, B 0CHOBHOM, ABASIOTCSA Mofoable ntoan u3 Muyun-
raHa. B npoLunom rogy cTyaeHTamm My3blkanbHOr0 0TAeNeHns YHUBepcuTe-
Ta TaKXKe CTann abUTypUeHTbl U3 ABEHAALATM CTPaH 1 ABAALATM NATK WTa-
T0B. [peacTaBnTeny YHuBepcuTeTa faBany KOHLUEPTbl B Bennko6putanum,
lepmanun, bpasunum, KOxHoi Adpuke, Mekcuke, JlatBun, 3CTOHUN 1 apy-
rMx cTpaHax. MakynbTeT My3blKii NOAAEPXKNBAET NAPTHEPCKME OTHOLLEHUS
C MHOXXECTBOM OpraHu3aumm, LWKos, (hOH0B, LIePKBE 1 KOMNaHWiA, cpean
KoTopbIxX: fimaxa KopnopeiiuH n CumdoHnyecknii opkectp Kanamaay.

‘I P hyllis Bryn-Julson was born in North Dakota, USA,

and began studying piano at the age of 3. In 1995
she graduated from Concordia College (Moorhead, Minne-
sota, USA), where she studied piano, organ, singing, and
violin. That same year she received an Honorary Doctorate
from Concordia College. Bryn-Julson completed her vo-
cal studies under Helen Boatwright at Syracuse University
(New York, USA). During college, she made her debut with
the Boston Symphony Orchestra in Boston and New York,
which led to a long-lasting cooperation between the singer
and the group. During her career she has premiered works
of many 20th century composers, some of which were written specially for
her. She has recorded over 100 albums, and received numerous prizes and
awards.

Bryn-Julson has performed with the leading European and North
American symphony orchestras in creative collaboration with such
distinguished conductors such as Esa-Pekka Salonen, Simon Rattle,
Pierre Boulez, Leonard Slatkin, Leonard Bernstein, Claudio Abbado, Seiji
Ozawa, Zubin Mehta, Gunther Schuller, and Erich Leinsdorf. Her students
frequently win prizes and awards, and have made careers in some of the
world’s leading opera houses and concert halls.

W estern Michigan University, established in 1903, has grown

swiftly from a regional teachers’ college to an internationally-
recognized institution of higher education. By 1957, Western Michigan
University became the fourth-largest university in America by size,
attracting students both from the United States and abroad. Music
has been present in campus life since 1905, when the first orchestra
was organized here. The music department of the university provides
training in the sphere of music education, music therapy, composition,
jazz, and music performance. The professors and instructors of the
music department are active members and directors of professional
organizations such as the International Society of Bassists, the
International French Horn Society, the American Music Therapy
Association and the International Trumpet Guild. The students in the
music department of the University are mostly young people from
Michigan. Last year, applicants from twelve countries and twenty
five states became students of the music department. University
representatives have performed concerts in Great Britain, Germany,
Brazil, South Africa, Mexico, Lithuania, Estonia and other countries.
The music department maintains partnership relations with a number
of organizations, schools, foundations, churches and companies,
such as the Yamaha Corporation and the Kalamazoo Symphony
Orchestra.
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podreccop n aupektop LLUKonbl My3biku YHuBep-

cuteTta 3anagHoro Muyurana. OkoH4un YHusep-
cuteT 3anagHoro MuyuraHa no knaccy ynapHbIx u Kom-
no3numu, 3ateMm — acnupaHtypy YHusepcutera ANOBbI
no knaccy komnosuyuu npod. Y. Xu66apna ¢ yHusep-
CUTETCKOW KOMMO3MTOPCKOW Harpagon «®@unun punn
Knan» n goktopaHtypy Yuusepcuteta Paiica, rae nony-
qun npu3 «Cannu LWenapg» 3a «BbicoYailllee JOCTUXKE-
HUE B My3bIKe».

[Mpounzseaenusa [1. KoncoHa MCNONHANUCH 1 3anuChl-
Banuch B EBpone u CLUA. Kaxaoe neto ero B Ka4ecTBe
KOMMO3UTOpa NpUraWwaT NpuHATL y4actue B HoBom
My3blkansHoM cumno3nyme Konnemxa Konopazo.

AKTUBHO BbICTYNaeT KaK AWPVKEP W WCMONHWUTENb HA YAAPHbIX
nHcTpymeHTax. G 1994 no 2000 roa 6bin My3biKanbHbIM ANPEKTOPOM K
anpwxepom CuMEOHNYECKOro opKecTpa 1Ko, ANprKepoM OpKecTpoB
YHusepcuTeTa Paiica u JleTHero mysbikanbHoro dpectusans Konnegxa
Konopago. Kak ncnonHuTens Ha ygapHbix WHCTpymeHtax [. KoncoH
BbICTYyNan B COCTaBe CUMCOHUYECKUX OpKecTpoB Toneno, Hopceyna
XblOCTOHA, a TakXe B opkecTpax banera XbtocTOHa, AMEPUKAHCKOrO
Teatpa 6anera 1 cUMpOHUYECKOro opkecTpa «GakpameHTo».

B bINYCKHUK bakuHckoii KoHcepsaTopun (knacc

npo. P. Cemp-3age). Mpodeccop 3anagHo-Mu-
YUraHcKoro YHuBepcuTeTa, rae npenogfaer anst U Kamep-
HYIO MY3bIKY; 41eH AMEpUKaHCKOro 061LiecTBa anbTUCTOB.
AKTUBHO KOHLEPTUPYET KaK CONUCT U aHCaMbInCT, BEeAeT
WHTEHCWUBHYIO NPenoAaBaTeNibCKyld U WUCCneoBaTeSlb-
CKYI0 AedaTenbHoCTb. B 2006 rogy 6611 YAOCTOEH CTUMEH-
aun ponpa Fulbright 3a nccnefoBaHue ansTOBOW My3bIKY
COBETCKUX KOMMO3UTOPOB. TBOPYECKOE COTPYLHUYECTBO
cBA3bIBaeT ero ¢ MapTtuHom Jlosettom, AHHepom bunc-
ma, Tomacom MapTtuHom, Yapnb3om lMuknepom, Cannm
Hu3xonbM W APYrUMU  BblIAALWMMUCA MY3blKaHTaMU.
Y4acTBYeT B MEXAYHAPOAHbIX anbTOBbIX KOHrpeccax B GLUA, fepmaHum
n WBeumnn, a TakxXe B MeXAYHAPO4HbIX hecTuBansx so ®panuuu u ta-
nuu. MpoBoant mactep-knaccel B GLUA 1 EBpone; YneH Xopn MHOTUX
MEXAYHAPOLHbIX KOHKYPCOB; BX0ANT B GOoBeT AnpekTopoB MexayHa-
POAHOr0 KOHKypCa UCMONHUTENEN HA CTPYHHbIX UHCTPYMeHTax Stulberg
(CLLIA).

D avid J. Colson is Director of the School of Music
at Western Michigan University. Colson received a
Bachelor of Music degree from the University of Michigan
where he studied percussion and composition; a Master
of Arts degree from the University of lowa where he stud-
ied composition with William Hibbard and received the
University’s Philip Greely Clapp Composition Award; and
a Doctor of Musical Arts degree in composition from Rice
University where he was awarded the Sallie Shepard Per-
kins Prize for “the highest achievement in music”.

Colson’s compositions have been performed and re-
corded in Europe and the United States. Each summer
Colson is invited as a composer to the New Music Symposium at Colo-
rado College.

Colson performs extensively as both a conductor and percussion-
ist. From 1994 to 2000 he was Music Director and Conductor of the
Chico Symphony Orchestra, and conductor of the orchestras at Rice
University and the Colorado College Summer Music Festival. As a per-
cussionist, Colson performed with the Toledo Symphony Orchestra and
the Northwood Orchestra, and the orchestras of the Houston Ballet, the
American Ballet Theatre, and the Sacramento Symphony.

I gor Fedotov graduated from the the Azerbaijan

State Conservatory under Professor Rafik Seid-
Zade. He is a professor of music at Western Michigan
University, where he teaches viola and chamber music
classes, and a member of the American Viola Society.
Fedotov actively tours as a soloist as well as a member
of ensembles, and maintains an intense teaching and
research career. In 2006 he was awarded the Fulbright
Scholarship for his research in viola music of Soviet
composers. As a chamber musician, he has performed
with Anner Bylsma, Martin Lovett, lvan Monighetti, Sal-
ly Chisholm, Charles Pikler and other distinguished mu-
sicians. Fedotov participates in international viola conferences in the
USA, Germany and Sweden as well as international festivals in France
and Italy. He conducts master classes in the USA and Europe, is a jury
member of many international competitions, and serves as a member
of the Board of Directors for the Stulberg International String Compe-
tition in the USA.



Ckott TOPHBYPT (Tpy6a)
Crechen JDKOHC (tpy6a)

Jni ®YJIK (BanTopHa)
Haunane MATTCOH (Tpom60H)
Iunxa CBOBOJA (Ty6a)

OCTOSIHHbIN aHcamo6nb LLIKonbl My3bIKu

YHnBepcuteta 3anagHoro MuynraHa
BectepH bpacc KBuHTeT fBnsieTcs OAHUM 13
CaMbIX U3BECTHbIX KaMepHbIX aHcambnel, cy-
wectBytowmx B GLUIA B HacTosiLLee Bpems. Kon-
NeKTNB, OpraHN30BaHHbIV B 1966 rofy, BbICTYNan No BCEMY MUPY, BKITOYas
KOHLEpTHble TypHe B Tainavae, Kutae, LLUseunu, Ffepmannm, a TakxKe KOH-
LiepTbl B BeAyLLUMX KOHLEePTHbIX 3anax CLUA — KeHHeam-ueHTpe u KapHe-
ru-xonne. My3sbikaHTbl BectepH bpacc KBuHTETa BbICTYNAIOT C BEAYLLUMM
aMEPUKAHCKIMU KAMEPHBIMI aHCAMBASAMUN 1 OPKECTPAMU.

Ckott TOPHBYPI okoHuun YHusepcuteT Maismn n Kynbspackyo
wkony. Mepsbiil Tpy6a4 CumdoHn4eckoro opkectpa Huto-Mopka, «Philhar-
monia Virtuosi» n «New York Chamber Players». B coctaBe 0pkecTpos u
B Ka4yecTBe conucra ractponuposan B HxHoi Amepuke, EBpone n CLUA.
Sisnsercs 4neHom «New York Trumpet Ensemble».

Crechen DKOHC okoHunn TocynapctBeHHbli yHuBepcutet Oraiio, lo-
CyLApCTBEHHbI yHUBEPCUTET Buunta n Yuusepcuter MuyuraHa. Kpome
BbICTYN/IEHUIA 1 3anuceli ¢ BectepH bpacc KBUHTETOM M HECKONIbKUMN Be-
JyWUMU CUMEOHNYECKUMI OPKECTPaMI ABNSETCS YneHom Buyuta bpacc
KBWHTET, Urpaet B cumdhoHn4ecknx opkectpax Buyuta n Kanamasy. Bbl-
CTynan ¢ M3BECTHbIMI aMEPUKAHCKIMU OPKECTPAMU, a TAKXKE B Ka4ecTBe
conucra B Lseuunu, LLseiiuapun, lepmanumn, Hugepnangax, Benukobpura-
Hum, Poccun, Kopee n Kutae.

JInn ®VYJIK okon4mna Yansepcutet BuckoncuH-MagucoH u Yuusepcu-
TeT Muccypu Kansac-cutu. Kpome BbicTynneHuin ¢ BectepH bpacc KeuH-
TETOM UM npenojasanus B YHusepcutete 3anagHoro Muyurana BbicTynaet
C PasIM4HbIMU KaMePHbIMI KOJIIEKTUBAMM U CUMKDOHNYECKUMI OPKeCTpa-
mu. lTpenofaeT urpy Ha BanTopHe U KaMepHYH My3bIKy B MPECTUXHOM J1eT-
HeM BanTOPHOBOM narepe B JlumaHe (Hbto-Xamnwmp), a Takxe B JIeTHeN
Bbicwei Wwkone My3biki YHuBepcuteta 3anagHoro Mudurana.

Nanuanb MATTCOH okoH4un locynapcTBeHHbIA yHBEpcUTeT Mudnra-
Ha, rae 3atem npenogasan. Kpome BbiCTynneHnid ¢ BectepH bpacc KenH-
TETOM ABNSETCA 3aMecTUTeNnem nepBoro TpoMooHNCTa B CUMBDOHNYECKOM
opkectpe [pang Panungc. Mpenogaet Tpom60H B Konnemkax KansuH n Xoyn,
yHuBepcutetax 3anagHoro Mudurana, KopHetoyH u Muyuran-®nuHT. Bbi-
CTynan ¢ pasfnnyHbIMA KaMepHbIMU KOSIEKTUBAMU U CUMMOHNYECKUMU
OpKecTpamu, y4acTBOoBal B My3blKaNibHbIX (DeCTUBANSAX.

[uuna CBOBOJA okoHumna YHusepcuteT Aiinaxo, CeBepo-3anafiHbiii
YHuBepcuteT 1 [ocynapcTBeHHbIN yHUBEpPCUTET ApuM30HbI. [penojasana
B yHuUBepcutetax Hesafpl Jlac-Beraca, CesepHoil AiloBbl, [leHBepa, Ainja-
X0 1 B HaumoHansHoi koHcepBaTopun Magpuga (VicnaHus). B HacToswwee
BpeMs — accucTeHT-npodoeccop YHusepcuteta 3anagHoro Mudurana, roe
npenogaet Ty6y u aycoHuym. C 1994 ropa suicTynaet B CLUA u EBpone
C KOHLepTamu n macTep-knaccamu.

Scott THORNBURG (trumpet)
Stephen JONES (trumpet)
Lin FOULK (horn)

Daniel MATTSON (trombone)
Deanna SWOBODA (tuba)

he Western Brass Quintet, a regular en-

semble at Western Michigan University,
is one of the most distinguished brass chamber
music ensembles existing in the United States
today. The group, organized in 1966, has per-
formed around the world including concert tours in Thailand, China, Swe-
den, and Germany, as well as concerts in the leading American concert
halls such as the Kennedy Center and Carnegie Hall. Members of the Quin-
tet perform with leading American chamber ensembles and orchestras.

Scott THORNBURG graduated from Miami University and the Juilliard
School of Music. He is the principal trumpet with the New York Symphony
Orchestra, the Philharmonia Virtuosi, and the New York Chamber Players.
Thornburg has toured South America, Europe, and the USA as a soloist
and as a member of orchestras. He is a member of the New York Trumpet
Ensemble.

Stephen JONES has received degrees from The Ohio State University,
Wichita State University, and the University of Michigan. In addition to per-
forming and recording with the Quintet and playing with several major sym-
phony orchestras, he is a member of the Wichita Brass Quintet, the Wichita
Symphony Orchestra, and the Kalamazoo Symphony Orchestra. Jones has
performed with well-known American orchestras and as a soloist in Swe-
den, Switzerland, Germany, the Netherlands, Great Britain, Russia, Korea,
and China.

Lin FOULK graduated from the University of Wisconsin-Madison and
the University of Missouri-Kansas City. In addition to performing with the
Western Brass Quintet and teaching at Western Michigan University, Foulk
performs with different chamber groups and symphony orchestras. She
also teaches French horn and chamber music at the prestigious Kendall
Betts Horn Camp in Lyman, New Hampshire and at the WMU Summer High
School Music Camp.

Daniel MATTSON is a graduate of the Michigan State University, where
he later taught. In addition to performing with the Quintet, Daniel Mattson
performs as assistant principal trombonist of the Grand Rapids Symphony
Orchestra. He teaches trombone at Calvin College, Hope College, Western
Michigan University, Cornerstone University and the University of Michi-
gan-Flint. Mattson has also performed with various chamber bands and
symphony orchestras, and participated in numerous music festivals.

Deanna SWOBODA graduated from the Idaho University, Northwestern
University, and Arizona State University. Swoboda has taught at the Univer-
sity of Nevada-Las Vegas, the University of Northern lowa, the University of
Denver, the University of Idaho, and the National Conservatory of Madrid.
Today she is an assistant professor at WMU, where she teaches tuba and
euphonium. Since 1994 Swoboda has toured the United States and Europe
with concerts and workshops.



B Hayane 1870-x rogos, Korda rpynna Haumbonee AOCTOWHbLIX rO-
pOXaH NMOAHANA BONPOC O HEO6XOAMMOCTUM CO3LAHMS BbICLLIErO
y4ye6Horo 3asefeHus, Jloc-AHKenec 6bi1 3aX0MyCTHbIM MPUrPaAHNUYHbIM
ropoLoM, B KOTOPOM eLLe Obinn PeaKOCTbiO MOLLEHbIE YANLbI, 3NEKTPU-
YecKoe 0CBeLLeHne, TeNlePOHbI U CUcTemMa NpoTUBONOXKApHON 6e3onac-
HocTn. B 1879 romy ropoackon cyabs Pob6ept Makneid YuaHu cchopmu-
posan COBeT moneyuTeneil yHMBEPCUTETA, @ TPOE YJIEHOB TOPOLCKOro
COBETA Janu Liefpoe NoXepTBOBaHME, KOTOPOE NO3BOMNIIO NPUOBPECTH
Y4aCTOK 3eM/N ANs CTPOMTENbCTBA YHUBEPCUTETCKOIO Kammnyca, a Takxe
NOCNYXN0 (PUHAHCOBOI OCHOBOI ANS HOBOrO YHMBEpPCUTETA. YHUBEp-
cutet HOxHoM KanudpopHum oTkpbin ceom asepu B 1880 rogy u Hacuu-
TbiBan Torga 53 crygeHta n 10 npenoaasateneii. B 1984 rogy 6bina oc-
HoBaHa LLkona mysbikin YHusepcuteta KxHoi KanuchopHumn. B Tom xe
rofly COCTOSIICA NEPBbIiA BbINYCK: YHUBEPCUTET OKOHYUIN TPU CTYAEHTA.
B HacTosLwwee Bpems YHUBEPCUTET, PAcnoNiOXKEHHbI B CepALe 04HON 13
BeIMYaiLLINX METPONONUn Mupa, HacymtoieaeT 33000 CTYAEHTOB U NOYTH
3200 npenofasarene.

H ayana KOHLEPTHYK AeATenbHOCTb B BO3pacte 7 e,

0AMNHAKOBO XOPOLUO BNafes ABYMS UHCTPYMEHTaMu —
cKpunkoi n optennano. Ctana nobeanTeNbHULEA MHOMNX
CKPUMUYHBIX U )OPTENNAHHbIX KOHKYPCOB. 10 pekoMeHfauum
CBOEro npocfasfieHHoro negarora leaHa lanamsHa, 6bina
npuHaTa B [KynbApAckyo LLUKONy Ha MOMAHY CTUNEHAMK).
OfHOBPEMEHHO MNpolUna NpOCAylIMBaHWE HAa MacTep-Knacc
Awwn Xendpeua B YHusepcutete KxHoi KanudopHuu n 6bina
He3aMeanuTeNbHO NpUHATA. 3aHWMasnch B Knacce Xeiidpeua,
nonyyuna aunnom YHusepcuteta HkHoit KanudopHum Kak
nuaHncTKa. B TeyeHne gonrux net, BNAOTb 40 cMepTu Awwm
Xeideua B 1987 r., 6bina opuumnanbHbIM KOHLEPTMEACTEPOM
ero MacTep-knacca, a TakKe noCTOHHbIM TBOPYECKUM napT-
HEpoOM MaacTpo.

B teyeHme 10 net BeaeT knacc hopTennaHo B YHUBEpPCUTETE
HOxHOM KanudopHum, a TakxKe NpenoaaeT CKpUnky B AHTeN0yn
Bannei Konnepx.

PerynspHo npuHUMaeT y4acTue B My3blKaNbHbIX (DECTUBANAX Ka-
MepHOi My3blki B GLUA, 4acTo BbICTYyNaeT ¢ M3BECTHbIMU aHCAMOMAMM
«Ysaye String Quartet» n «Jacques Thibaud String Trio». EXeroaHo ract-
ponupyet B EBpone n A3uu, NpoBoAUT MAcTep-KNiacChl aHCAMOIIEBOI UTPbI
«AckyccTBO COTpyAHMYecTBa». ABTOpP MeMyapoB «Xeidel, Kakum i ero
3Hana», n3aaHune Kotopbix B 2001 rogy 6bI10 NPUYPOYEHO K Npa3fHOBa-
HUIO CTOMETUS CO JHSA POXKLAEHWS BENMKOro cKpunaya.

I n the early 1870s, when a group of the most prominent citizens

raised the question of the necessity for an institution of higher
education, Los Angeles was a provincial frontier town still lacking
paved streets, electric lights, telephones, and a fire depart. In 1879,
Judge Robert Maclay Widney formed a board of trustees and three
prominent members of the city council provided a generous donation,
which allowed them to purchase land for a campus and also served
as a source of financial support for the new university. The University
of Southern California first opened its doors to 53 students and
10 teachers in 1880. The University’s School of Music was founded in
1884; that same year, USC held its first commencement, graduating
three students. Today, USC has more than 33, 000 students and
3,200 faculty, and is located at the heart of one of the biggest
metropolises in the world.

A yke Agus began her concert career at the
age of 7, equally master of two instru-
ments — the violin and the piano. She is the win-
ner of many violin and piano competitions. Upon
the recommendation of her illustrious teacher
Ivan Galamyan, she was accepted into the Juilliard
School of Music on a full scholarship. At the same
time Agus auditioned for Jascha Heifetz’ mas-
ter class at the University of Southern California
and was immediately accepted. While studying in
Heifetz" class, she received a degree in piano per-
formance from USC. For many years she worked as
the official concertmaster for Heifetz’ class, as well
as the maestro’s frequent creative partner, up until
his death in 1987.

For the past 10 years Agus has taught piano
class at USC and taught violin at Antelope Valley Gollege.

She regularly participates in chamber music festivals in the USA
and frequently performs with the famous Ysaye String Quartet and
Jacques Thibaud String Trio ensembles. She tours Europe and Asia
annually, and teaches the Art of Collaboration master class in ensem-
ble playing. Ayke Agus is the author of the memoirs Heifetz, As | Knew
Him, which was published in 2001, timed for the centenary of the
great violinist’s birth.



KNTAMU o CHINA

peALwecTBeHHMLEN KoHcepsaTopun TaHbLSUHA fBnsnack LleHTpanb-

Hasi KOHcepBaTopus, koTopas Gbina nepeseaeHa B MekuH B 1958 ropy.
B TAHbL3MHE, TEM HEe MeHee, OCTanMCb OCHOBHOI (haKynbTeT N BUBNNOTEKA, HA
6a3e KOTOpbIX 1 6bln1a opraHu3oBaHa KoHcepeartopus TAHbLMHA. Ha npoTske-
HuK-nocneaytowmx 46 net KoHcepsaTopus BbIMyCTUNA ThICAYM TaAHTIINBbIX
MY3bIKaHTOB, KOTOPbIE CTalX HE TOMbKO 3HAMEHWUTLIMU KOMMO3UTOPaMK, WH-
CTPYMEHTINCTAMI 1 MEBLiAMI, HO TaKxKe 3ameyareNibHbIMu negarorami. MHo-
e N3 OKOHYMBLLMX KOHCEPBATOPUKO My3bIKaHTOB-CMOHUTENEN ABNAKOTCA
naypearamut MexyHapoAHbIX My3bIKallbHbIX KOHKYPCOB. HEKOTOPbIE U3 BbIMyCK-
HIKOB 3aHMAtOT BbICOKIE MOCTbI B 06/71aCTI My3bIK/IbHOTO MEHEPKMEHTA.

B HacToswlee Bpems B KoHcepsaTopuu TAHbU3NHA (OYHKUMOHUPYIOT
(hakynbTeTbl My3blKanbHOM TEOPUM 1 KOMMO3ULMK, MY3bIKOBEAEHUS, Op-
KECTPOBOW MY3bIKW, KNATANCKOW HALWMOHANBbHON U TPAAULIMOHHON MY3bIKK,
(hopTenmaHHbIil, BOKNIbHBIA, @ TaKXKe OTAENeHU My3blKasbHON NeJaroruku,
NonynsipHoOi My3bIKU, My3bIKJIbHOrO MEHEePKMeHTa, 6aneTa, KUHO 1 gpama-
THYecKOoro uckyccrsa. lMpu KoHcepsaTopuu CyLLECTBYIOT TAKXXe aCnupaHTypa,
OT/ie/1eHNe My3bIKanbHOro 06pasoBaHuns AN B3POCbIX, My3blKanbHas LLKOSA,
My3bIKa/IbHO-MCCe0BATENIbCKNIA UHCTUTYT U METOANYECKMIA OTAES.

1985 rogy okoH4mna KoHcepsatopuio TAHbL3WHA Kak

UCMONHUTEb HA HAPOAHBIX KWUTAACKMX WHCTPYMEHTaX
UMH 1 nuna. Mocne oKOHYaHUs 06y4eHns ocTanach npenoaa-
BaTb B KoHcepsatopuu. B HacTosilliee Bpems fBAsSeTCs npo-
checcopom, BXOAUT B COCTaB npasfieHns Accoupauun my3bl-
KQHTOB-MCMOMHUTENBN HA LMHE, SBNSeTCs YneHom Kutaickon
accoumaunn My3blkaHToB. Jlaypeat MexayHapoaHOro 1 Haumo-
HanbHbIX KOHKYPCOB. G 1990 roaa BeAET akTUBHYH) KOHLIEPTHYH
JedTenbHoCTb B Kutae, ToHKoHre, CuHranype, Mananauu, Sno-
Huw, Monble, Moptyranuu, CLUA, Ykpaue n Poccuu. Mpunnvana yyactue B
MeXOyHaPOAHbIX CUMMO3NYMaXx, MOCBALLEHHbIX MCKYCCTBY UrPbl HA KUTAACKOM
HApOLHOM MHCTpyMeHTe uuH (YeHray — 1990, 1995; MekuH — 1994), asns-
€TCA aBTOPOM MYy3blKasIbHO-TEOpeTUyecknx pabot. B 1996, 2001 n 2007 rogax
cTyams 3sykosanuen «<HUGO» BbinycTina Heckonbko CD 1enonHMTenbHNLI.

O KoHumn KoHcepsatopuio TaHbu3uHa B 1985 roay,

aB 1987 — acnupaHTypy Kak WUCMONMHWUTENb HA KuTail-
CKUX HApPOAHbIX WHCTPYMeHTAxX. Jlaypear MexayHapo4HOr0 KOH-
Kypca (LLaHxain — 1987). B 2001 rogy B Akafemnn Kutaickoro
MCKycCTBa B [eKnHe 3amuTinn AMccepTauuio no UCTopum My3blku
Kutas. C 1987 roja BefeT akTUBHYHO KOHLEPTHYIO W nefaroru-
YeCKYH AeATeNbHOCTb: AAeT COMbHbIE KOHLEPTbI, COTPYAHUYAeT
C Pa3nnUyHbIMKA aHCAMBIAMI, NPOBOAUT MACTeP-KNacchl, NoCBs-
LLIEHHbIe KUTANCKON HapofHoi My3bike B Cunranype, Manainsuu,
Poccun, Ykpaune, Moptyranun, Monblue, inoxHnn, Kopee, CLUA
1 TOHKOHre. B koHCepBaTopuu BEAET HECKOMIbKO KYPCOB: «/ICTOpUS My3bIKK
Kutas», «3cTeTUKa», «9THOMY3bIKOBEAEHME U «/ICNONHUTENLCKOE UCKYCCT-
BO Ha KUTANCKMX LyXOBbIX MHCTPYMEHTaxX». ABTOP MHOIO4MCAEHHbIX paboT,
MOCBALLEHHbIX PA3NIMYHBIM acrekTam My3blKO3HaHUsA. B HacTosLiee Bpems
ABNAETCA NPOCDECCOPOM, PYKOBOANT 6UGIMOTEYHbBIM OTAENIOM 1 BO3IMaBNS-
eT LieHTp HADOpMALMOHHBIX TEXHONOrUA KoHcepBaTopui TAHbLBUHS.

he predecessor of the Tianjin Conservatory of Music was the

Central Conservatory of Music, which was moved to Beijing in
1958. Nonetheless, a core faculty and a library remained in Tianjin,
and on this base the Tianjin Conservatory was organized. In the fol-
lowing 46 years, the Conservatory graduated thousands of talented
musicians, who later became not only famous composers, instrumen-
talists, and singers, but also excellent music teachers. Many of the
Conservatory’s graduates have won international music competitions.
Other graduates occupy high-level positions in the field of music man-
agement.

Currently the Conservatory has Departments of Music Theory and
Composition, Musicology, Orchestral Music, Chinese National & Tra-
ditional Music, Piano Performance, Vocal, Music Pedagogy, Popular
Music, Music Management, Ballet, Cinema, and the Dramatic Arts. In
addition, it also has a Department of Postgraduate studies, a Depart-
ment of Adult Music Education, a Music School, a Music Research
Institute, and a Methodology Department.

I n 1985, Li Feng-yun graduated from the Tianjin Con-

servatory as a performer of the gin and the pipa, two
Chinese folk music instruments. After graduation she
stayed on as a teacher at the Conservatory. At present Li is
a professor, a chair of the Tianjin Qin Musicians Associa-
tion, and a member of the Chinese Musicians Association.
She is a winner of numerous international and national
competitions. Since 1990 she has maintained an active
concert schedule in China, Hong Kong, Singapore, Malay-
sia, Japan, Poland, Portugal, the USA, Ukraine and Russia.

Li has participated in international symposiums dedicated to the art of
playing the gin (Chengdu, 1990 and 1995; Beijing, 1994) and is the author
of several works of music theory. In 1996, 2001 and 2007 the record label
“HUGO” produced several of her CDs.

ang graduated from the Tianjin Conservatory in

1985, and completed his postgraduate studies in
Chinese folk instrument performance in 1987. He is the win-
ner of the 1987 Shanghai International Folk Music Competi-
tion. In 2001 he defended his dissertation on the history of
Chinese music at the Academy of Chinese Arts in Beijing.
Since 1987 he has maintained an active concert and teach-
ing schedule: giving solo performances, collaborating with
different ensembles, and teaching master classes in Chinese
folk music in Singapore, Malaysia, Russia, Ukraine, Portu-
gal, Poland, Japan, Korea, the USA and Hong Kong. Wang teaches several
courses in the Conservatory including The History of Chinese Music, Aes-
thetics, Ethnomusicology, and Chinese Wind Instrument Performance. He is
the author of numerous works dedicated to different aspects of musicology.
Currently he is a professor, the library department head, and leader of the
Information Technology Centre at the Tianjin Conservatory.



BEJIMKOBPUTAHUNA o GREAT BRITAIN

O CHOBaHHbI B 1882 KoponieBcKnil KONnemx My3blkn JAaBHO 3acny-
XU penyTauuio OAHOIA W3 BEAYLMX KOHCEpPBATOPWA MUPA, Bbl-
MyCKaOLLNX WCMNONHUTENEN, ANPUIKEPOB N KOMMO3UTOPOB BbICOYAILLErO
MEX[yHapOAHOr0 YPOBHS.

C ocHosaHus Konnemxa MpuHuem Yanbckum (BNOCNEACTBUM KOPOSb
9aBapa VII) ero featenbHOCTb TECHO CBA3aHA C KOPONIEBCKOI hamunuen.
Ha npotsxxeruu 40 net MpesugeHtom Konnegxxa 6bina Ee Bennyectso ko-
ponesa Ennsaseta, KoposieBa-matb, ¢ 1993 rofa npesnaeHTCKoe Kpecno
3aHuman lMpuHy Yanbckuii. B HacToswee Bpems Mpe3uaeHTom Konnemxa
asnsetcs Ee Benuyectso Kopornesa Bennkobputanuu.

BnusHue peatenbHocTu Konnemka Ha pasBuTiie My3blkanbHOr0 UCKYC-
cTBa BenukobputaHun B TeyeHune nocnegHux 100 neT 4pes3sblyaitHO BeNu-
K0. Yepes3 ero agepu npoLunu Haubosnee BblgatoLimecs urypsl 6putaHc-
KO/ MY3blKanbHO UCTOPWUI: CPean ero CTyaeHTOB Obinu NyctaB XombCT,
benmkamen bputteH, 3Hapto Jlnona Ya66ep, Jleononba CTOKOBCKMA W
MHorue apyrue. U B HacTosLee Bpems KonnemX HEN3MeHHO NpuBeKaeT
Han60omnee TanaHTNMBbIX My3bIKAHTOB KaXA0ro NOKONEHNA.

aKk opraHuct okoHuun lMem6poyk Komnemx (Okcdopa,

Benuko6putanus), npogomkun o6yveHne o dpaHuum,
B HaunoHanbHOM pernoHanbHOM KoHcepBaTopuu r. Proanb-Manb-
Me30H (Knacc BblaaroLenca opraHnctkun Mapu-Knep Anen).

[le6toT opraHucta coctosncs B 1986 rogy B Posn ®ectu-
Ba/l XOnn; ¢ TOro BPEMEHU Kapbepa NpuBena ero Ha MHOrMe
MeX[yHapoaHble (DeCTUBANU U B KOHLEPTHbIE 3allbl, BKNOYAA
«Herkulessaal» (MtonxeH, Tepmanus), «Schauspielhaus» (bep-
nuH, fepmanus), «Poi TomcoH Xonn» (TopoHTo, Kanaga), «Ay-
antopuo Haunonans» (Magpug, Vicnanus), «MerapoH» (Adpusl,
Ipeuus), «Musachino Concert Hall» (Tokuo, AnoHus). B 2002
rofly 6b11 n36paH apTUCTOM, UCMONTHABLLUUM Npon3BeaeHUs Kyp-
Tara 1 Meccuana Ha npasgHoBaHun 50-neTHen rofoBLUMHbI CO-
3[aHus EBponeiickoi accounaunmn pectmeareii B XeHese.

B 1996 rogy 6bin Ha3Ha4veH rnasoit OpraHHoro otaenexns B Kopones-
CKOI1 akagemuu My3biki (JToHaoH, Benukobputanus). C 1993 roga exerop-
HO [1aeT macTep Knaccol B MexayHapoaHoi neTHei wkose B [JapTUHITOHe
(Benukobpuranus); ¢ 1997 roga — npurnalleHHblii npodgeccop B Akage-
mun um. Jlucta (bynanewut, Benrpus). Kak 0guH 13 Hanbonee BblAAtOLLMX-
CSl OPraHWUCTOB Mupa, Obli Ha3Ha4eH XyAOXXECTBEHHbIM PYKOBOLUTENEM
MexayHapogHoro opraHHoro goectusans Gs. AnbaHa (BenukobputaHus).
SIBNAETCA YIEHOM XKIOPU MHOTWX MEXAYHapOAHbIX OPraHHbIX KOHKYPCOB.
B 2008 roay 6bin ynoctoeH 3BaHWs [1o4eTHOr0O YneHa KoponeBcKoml aka-
JEMUM MYy3bIKN.

Kpome Heckonbkux CD, 3anucan 6onee Tpuauati nporpamm ans BBC,
clienan MHOXeCTBO 3anucelt A paguno u TenesuaeHns.

F ounded in 1882, the Royal College of Music has long since earned

a reputation as one of the world’s leading conservatories, educat-
ing performers, conductors and composers of the highest international
level.

Since its founding in 1882 by the Prince of Wales, later Edward Vi,
the College’s activities have been closely linked with the Royal Family.
For 40 years, Her Majesty the Queen Mother Elizabeth, was President;
in 1993 HRH Charles, the Prince of Wales succeeded to the position. Its
patron is currently HRH Elizabeth Il, Queen of England.

Over the past hundred years, the college’s influence upon the devel-
opment of music art in Great Britain has been exceedingly strong. The
most distinguished figures in British music history have walked through
its doors; among its students were Gustav Holst, Benjamin Britten, Sir
Andrew Lloyd Webber, Leopold Stokowski, and many others. Even to-
day, the college unfailingly draws the most talented musicians from each
generation.

fter graduating from Pembroke College (Ox-

ford) as an organist, David Titterington con-
tinued his education in France, at the National Con-
servatory at Rueil-Malmaison under the distinguished
organist Marie-Claire Alain. He made his debut as an
organist in the Royal Festival Hall in 1986. Since then
Titterington’s career has taken him to numerous in-
ternational festivals and concert halls, including the
Herkulessaal in Munich, the Schauspielhaus in Ber-
lin, the Roy Thompson Hall in Toronto, the Auditorio
Naciondl in Madrid, the Megaron in Athens, and the
Musashino Concert Hall in Tokyo. In 2002 he was
chosen to perform music by Kurtag and Messiaen for
the 50th anniversary of the European Festival Association in Geneva.

In 1996 Titterington was appointed Head of Organ Studies at the
Royal Academy of Music, London. Since 1993 he has held annual mas-
ter classes at the Dartington International Summer School (UK) and
since 1997 he has been a visiting professor at the Franz Liszt Academy
of Music in Budapest.

As one of the world’s most distinguished organists, Titterington
was appointed art director in the International Organ Festival at St. Al-
bans (UK). He has been a jury member in numerous international organ
competitions. In 2008 he was nominated an honourable member of the
Royal Academy of Music.

Aside from several albums, he has recorded more than 30 programs
for the BBC and has made numerous recordings for radio and TV.
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NTAJINUA o ITALY

MEXIYHAPOHAA AKALEMWA MY3bIKW (Munau
M eX[lyHapoaHas akaaemmus My3blKi ABASETCA KpynHedwnm B Mtanun
YaCTHbIM Y4e6HbIM 3aBeJieHeM Takoro poja. AKagemus 06beamnHs-
eT OTAeNeHNs [)kasa, XOpoBOro UCKYCCTBA, KNACCUYECKOIA, COBPEMEHHOM W

CTapuHHOIA My3bIKu. Mpoheccopa Akagemnn SBRAKOTCH N3BECTHLIMU MY3bl-
KaHTamu 1 paboTaroT B BEAYLLNX TeaTpax, OpKecTpax 1 aHcamonsax ranuu.

puo KPO4WN (opran)

I_I 0ny4un 06pa3oBaHKe Mo Knaccam opraHa, KoMnosuuuu

I KNaBECWHA B My3blKanbHbIX Konnemkax MunaHa un
TpeHTa (Atanus). B Te4eHne YeTbipex NIeT YCOBEPLUEHCTBOBA-
CSl B Urpe Ha opraHe u knasecuHe B Schola Cantorum B basene
(LLisenuapus) nop pykosogctaom XK. K. 3engepa n A. Jlynaxu.
Kak mysblkoBef 0KoH4un ®painbyprekuin yHusepeuteT (LLUseit-
uapus).

Jlaypeatr MexzayHapogHoro koHkypca [1. Xodxanmepa
(Muucbpyk, Asctpus — 1998). Konueptupyet B EBpone u
SinoHum. B yectb 250-netusa co aHs cmeptun . C. baxa uc-
MOJTHUN BCE OPraHHble COYMHEHWS KOMMO3MTOpa, 3anucan
nx Ha CD, a TaKkxe Ans paguo 1 TeneBuaeHns.

MpoBOAMT MacTep-Knaccbl N0 ayTeHTU4HOMY WCMOSHN-
TeNbCTBY KNABUPHOI My3bIKW, IBNSETCA KOHCYNbTAHTOM B 0611aCTU BOC-
CTaHOBJIEHNS UCTOPUYECKUX WHCTPYMEHTOB 1 NMPU CTPOUTENbCTBE HOBbIX
opraHos. B 2005 rogy y4acTBoBan B pab6ote xwopu MexayHapoaHoro op-
raHHOro KOHKypca Xavier Darasse B Tyny3e (®paHums).

Mpodpeccop opraHa w KnaeecuHa (hakynbTeTa CTAPUHHON My3bIKN
B MexayHapoaHoi My3blkanbHoii akagemun Munana, npodeccop opraHa
Bbicweit wkonbl My3biku B @panbypre (LLIBenuapus), rasHblil OpraHncT
Basunuku Cs. Tpoumubl B bepHe u Liepksu Cs. Muxanna B ®paiibypre, Xyao0-
XKECTBEHHbIN pyKoBoauTenb Ppaibyprekoii OpraHHON akagemui.

HMCIIAHMNA
BbICLLIAS! LLIKOJTA MY3bIKI KOPOMEBbI CODIN

q acTHOe BbICLUee Y4ebHOe 3aBefleHue, OCHOBaHHOe B Magpuge
B8 1991 rogy. LLikona fBNseTcs OAHUM U3 BEAYLUMX MY3bIKaNIbHbIX
UHCTUTYTOB Mcnanny. Ee BbINyCKHUKAMU CTanN BCEMUPHO NMPU3HAHHBIE MY-
3blkaHTbl: Bagum PenuH, Apkaanii Bonogochk, MnameHa MaHrosa, dnbaap
He6onbcun, Monr Xsa Mapk. Cpeau npenofaiowmx npotheccopos — Tak-
K& BCEMUPHO NPOCNaBfieHHble ucnonHutenn: Omutpuii bawknpos, 3axap
bpoH, Hatanus LLlaxoBckas, Paithep LmuaT, Tepesa bepradua u apyrue.
3a Heponruii nepuop pabotel LLkona 3aBoeBana MexayHapoaHoe npu-
3HaH1e 1 NOMb3yeTCs NOMyNSAPHOCTLI) Y MOMOAbIX My3bIKaHTOB BCEX HALMO-
HanbHocTel. OfHAKO 0COBbIM BHUMAHWEM OKDYXEHbI CTYAEHTbI 13 cnanum,
[TopTyranum 1 natMHoamMepuKaHCKMX cTpaH. B HacTosee Bpems LLkona no-
MELLAETCs B HECKOMbKIX Luane B npuropoge Maapuaa Mo3yano-ae-AnapkoH.

INTERNATIONAL MUSIC ACADEMY (Milan

he International Music Academy is the most prominent private

institution of its type in Italy. The Academy combines schools of jazz,
the choral arts, and classical, contemporary, and early music. Professors
of the Academy are famous musicians who work in leading Italian theatres,
orchestras, and ensembles.

Maurizio CROCI (organ)

aurizio Croci holds degrees in organ, composition, and

harpsichord studies from the colleges of music of Mi-
lan and Trent in Italy. Over four years he perfected his organ
and harpsichord technique at the Schola Cantorum in Basel,
Switzerland, under Jean-Claude Zehnder and Professor And-
rea Marcon. Croci graduated from the University of Fribourg as
a musicologist.

Croci won the 1998 Paul Hofhaimer International Competi-
tion in Innsbruck. He performs in Europe and Japan. In honor of
the 250th anniversary of the death of Johann Sebastian Bach,
he played all the composer’s works for organ and recorded
them for albums, radio, and television.

Croci conducts master classes on the authentic perform-
ance of keyboard music and is a consultant on the restoration of historical
instruments and on the construction of new organs. In 2005 he was on the
jury of the Xavier Darasse International Organ Competition in Toulouse.

Croci currently works as a professor of organ and harpsichord at the
Department of Early Music at the International Music Academy of Milan,
and a professor of organ at the Academy of Music in Fribourg, Switzerland.
In addition, he is the principal organist at the Basilica of the Holy Trinity in
Berne and in St-Michel Church in Fribourg. He is also the art director of the
Fribourg Organ Academy.

SPAIN

THE QUEEN SOFIA COLLEGE OF MUSIC
- (Madrid)

The Queen Sofia College of Music is a private music college

founded in Madrid in 1991 and is one of the leading music in-
stitutions in Spain. Among its graduates are such internationally rec-
ognized musicians as Vadim Repin, Arkady Volodos, Plamena Man-
gova, Eldar Nebolsin, and Jong Hwa Park. The faculty includes such
world-famous musicians as Dmitry Bashkirov, Zakhar Bron, Natalia
Shakhovskaya, Rainer Schmidt, Teresa Berganza, and others. In a short
period of time the school has gained international recognition and is
popular among young musicians of all nationalities; special attention,
however, is directed towards students from Spain, Portugal and Latin
American countries. At present the school is located in several chalets
in the Madrid suburb of Pozuelo de Alarcon.

-




H apojHblit apTueT Poccum, npodheccop, 0AMH U3 camblx
BblAatoLmxcs nuannctoB XX Beka. Poguncsi B 1931 r.
B Tounucn. G 1938 no 1949 rr. 3aHumancs 8 knacce A. [I. Bup-
canajse — BOCNUTaHHMLbI npodoeccopa MeTep6ypreckoi KoH-
cepsatopuu A. Ecunosoil. B MockoBCKOM KOHCepBaTopum
acnupaHType 3aHumancs y A. b. fonbgensensepa. G 1957 no
1991 rog npenopasan B NMOCKOBCKOW KOHCepBaTopum, BOC-
nuTan 6I1CcTaTeNlbHY0 Niessy YH4eHUKOB W NOCNefoBatesei.
C 1991 r. [. bawknpoB — 0AWH U3 OcHOBaTenei Bbicluen
LIKOMbI My3bikit Koponesbl Gochun B Maapuae, ¢ 1992 — nocTOSHHbIN
npocpeccop MysbikanbHoit akagemuu B8 Utanum («Como»), ¢ 2008 r. —
npodeccop «Chapelle Musical» Koponesbl Enusasetsl B bptoccene. Mpo-
BOAMT MacTep-Kypchbl B ropojax Esponsl u AMepuku.

Cpean yveHukos [. bawkupoBa — BMAHbIE MY3blKaHTbI, NO6eAUTENN
1 NPU3epbl MEXAYHAPOLHbIX KOHKYPCOB, NeAarori KPynHemwnx BbiCLUMX
y4e6HbIX 3aBepeHuin: [1. Anekcees, E. bawkuposa, b. bnox, A. boHaypsH-
ckuit, A. Bonogocs, k. unag, K. lepwrein, M. lyinaw, H. Oemungexko,
B. Muwyk, H. Ceperuna, C. H0geHuy n ap.

Mocne no6eas! [. bawukuposa Ha MexxayHapogHom KoHKypce um. M. J1oHr
B [Mapuxe (1955 r.) ero ums cTaHOBUTCA U3BECTHLIM BO BCEM MUPE. 3a Mon-
BEKa KOHLIePTHOI IeATENIbHOCTY MUAHUCT BbICTYNAN B COTHAX rOpOL0B Poccum
1 APYTUX CTPaH C CONbHBIMM KOHLIEPTAMI U C BbIAAKOLWIMMIACA OPKECTPOBLIMN
KonnektMeammu u gupixepami. B 1965-1973 rr. BbicTynan B fyHLUnx 3anax
ropoaos CCCP, CLUA, lepmanun, KaHaabl, ABCTpUN ¢ «Tpro MOCKOBCKNX CO-
NMCTOB» — CcKpunadom V. beapoaHbiM 1 BuonoH4venucTom M. Xomuuepom.

Y4aCTHUK KPYMHERLnX MexayHapoAHbIX My3blKanbHbIX (hecTuBanen,
YIEH XKIOPU MHOMUX MEXJYHAPOLHbIX KOHKYPCOB. VIM 3anucaHbl AecaTKu
nnacTuHoK u CD. My3blKaHT yA0CTOEeH BbICLUEA WCMAHCKOI Harpadbl 3a
3acnyru B 061acTu KynsTypbl 1 06pa3oBaHus — «OpaeHa kopons Anb-
(hoHca X», MoyetHon mepanu Magpuackoro yHusepcuteta, [1oveTHoM
meganu P. Lllymana, Mo4eTHOro 3Haka Pypckoro chectusans nuaHucToB
(FepmaHns), 3BaHus Mo4eTHOro npopeccopa LLlaHxaickoil KoHcepBaTopum
(Kutai). Aptuct Steinway.

P ogunca B 1986 roay B r. HuxHuit Hosropoa. C 2000 ro-
[1a — CTYAeHT BbicLueli wkonbl My3bikit Koponesbl Codoum
(knacc npodch. [. A. bawwkupoa). MobeauTenb MexayHapoaHbIX
KOHKypcoB B TopToHe (tanus), «[Mamsatu C. T. Puxtepa» B Mapu-
xe (PpaHuus), «Anucus e Jlappoya» (AHLOpPA); naypear Mex-
JYHApOAHOro KOHKypCa nuaHncToB B Jluace (Benuko6putaHus).
MpuHuman y4actue B MeXAyHapoLHbIX checTusanax [la-
nombl O’LLn B Cantangepe (Mcnaxus, 2001, 2003, 2004), «Me-
purapa ae Hyap» (®panuus, 2004); «Knasupdectusans Pyp» (fepmanus,
2006). B 2003 rogy nony4un cneuuanbHbIin npu3 «Portepc-thoHAeNLWH» Ha
MexayHapoaHom hectusane B Bepobbe (LUseiuapus). B 2005 rogy B pamkax
MeXayHapozHoro chectusans «Ipoekt Maptbl Aprepux» npuHUMan y4actme
B 3aM1CK HA KOMNAKT-AUCK Ang komnanun «Emi Classics». CoTpyaHu4aeTt
¢ opkectpamu HumxHero Hosropoga, Kuposa, fipocnasns, BbiCLuen LKOSbI
my3biku Koponesbl Cocbum (Mcnanus), pecnybnnki Canto Jomudro (Jomu-
HuKaHckas Pecny6nuka). factponuposan B Vcnanuun, ©paduunn, lepmannm,
[Moptyranuu, Wtanun, Poccuu, LLBeruapun, Jlutee n benapycw.

mitry Bashkirov, an outstanding pianist of his
time, named People’s Artist of Russia, was
born in 1931 in Tiflis, Georgia and studied there in
1939-1949 with Anastasia Wirsaladze — student of
Prof. Anna Yesipova of St. Petersburg Conservatory;
then at the Moscow Tchaikovsky Conservatory with
Prof. A. Goldenweiser. In 1957-1991 Dmitry Bashkirov
taught in the Moscow Conservatory, where he educated
a pleiad of eminent musicians and followers. Dmitry
Bashkirov was one of the founders of the The Reina Sofia School of Music
in Madrid (in 1991) and since 1992 has worked as a resident professor at
the International Piano Academy Lake Como, since 2008 he is a professor
at the Chapelle Musical Reine Elisabeth in Brusseles; he also teaches mas-
ter courses in Europe and America.

Among his pupils are renowned musicians, winners and laureats of
international competitions, professors of major universities and schools:
Dmitry Alekseyev, Elena Bashkirova, Boris Blokh, Alexander Bonduriansky,
Dmitri Alexseev, Arcady Volodos, Jonatan Gilad, Nicolai Demidenko, Kirill
Gerstein, Mérta Gulyds, Vladimir Mischuk, Nina Seriogina, Stanislav Zuden-
ich and others.

Dmitri Bashkirov’s name has been known to the public since 1955 when
he received the Grand Prix at the Marguerite Long Competition in Paris. For
almost half a century the pianist has played with numerous famous orches-
tras and conductors. In 1965-1973 Bashkirov performed in the best con-
cert-halls of the USSR, USA, Germany, Canada, Austria with the Moscow
Trio — violinist Igor Bezrodny and cello player Mikhail Homitzer.

He took part in major music festivals all over the world, participated
as a jury member in numerous international competitions, has recorded
dozens of LPs and Cds. Dmitry Bashkirov was awarded “la Orden Civil de
Alfonso X” and won the special Robert Schumann medal in Zwickau, as well
as the Honorary Medal of the Autonomous University in Madrid, Honorary
Prize at “Ruhr Piano Festival” (Germany) and became Honoris causa of the
Shanghai Conservatory in China. Bashkirov is also a Steinway Artist.

D enis Kozhukhin was born in 1986 in Nizhny Novgorod,

Russia. Since 2000 he has been a student of the Queen

Sofia College of Music under Dmitri Bashkirov. He has won

international competitions in Tortone, Italy, the Richter Inter-

national Piano Competition in Paris, the Alicia de Larrocha

Competition in Andorra, and the Leeds International Piano
Competition in the UK.

Kozhukhin has participated in international festivals such
as the 2001, 2003, and 2004 Paloma O’Shea International Piano Competi-
tion in Santander, Spain; the 2004 Perigord-Noir in France; and the 2006
Klavier-Festival Ruhr in Germany. In 2003 Kozhukhin was awarded a special
Reuters Foundation Prize at the international festival in Verbier, Switzerland.
In 2005 he took part in recording an album for EMI Classics at the Martha Ar-
gerich Project music festival. Kozhukhin works with orchestras from Nizhny
Novgorod, Kirov, Yaroslavl, the Queen Sofia College of Music in Madrid, and
the Dominican Republic. He has performed in Spain, France, Germany, Por-
tugal, Italy, Russia, Switzerland, Lithuania and Belarus.



M ©X/yHapOAHY!0 UCMOHUTENBCKYIO Kapbepy Havan B paH-
Hem Bo3pacTe: yxe B 12 net 6bin npurnaweH W. Mepn-

MaHOM B pamkax nporpammbl The Perlman Music Program
BbICTYNUTb B JIMHKONbH LieHTpe (1998), 3atem B 2000 1 2004 ro-
nax — B KapHeru xonne. B Bo3pacte 14 net cocrossncs fe6tot
nuaxucta B bonbLuom 3ane MocKoBCKOW KOHCEPBATOPUN.

B 2003 rogy nony4un Premier Prix BO ®paHLy3CKOI BbIC-
Len KoHcepBartopum Mapuxa, B 2005 rogy cran naypeatom bet-
XOBEHCKOro KoHKypca B boHe (lepmanus). 06y4ancs B knacce
npocpeccopa [. A. bawkuposa B Boicweit lkone Koponesbl Cocoum (Mag-
pug, VcnaHus), a Takxe Ha mactep-knaccax M. lMepaiun, M. Monnnuu,
B. Maprynuca, W. NMepnmana, [1. bapex6orima, 3. Bupcanapase.

BbiCTynan ¢ conbHbIMK KOHLepTamu B cTpaHax EBponbl, Poccuu, KuTae,
CLLA, V3panne v AnoHun. Y4acTByeT BO MHOTUX MEXAYHapOAHbIX decTuBa-
NAX, COTPYAHMYAET C U3BECTHLIMU KaMepPHbIMU aHCaMOAMU U OPKecTpamu,
3anucbiBaetcd Ha CD, BbICTYNAeT 1 3anucbIBAeTCs Ha Pagmo 1 TeNeBnaeHUN.

D avid Kadouch began his international performance career

as a young boy. At the age of 12 he was invited by ltzhak
Perlman to participate in The Perlman Music Program and to
play at the Lincoln Center in 1998, then at Carnegie Hall in 2000
and 2004. At 14 he made his debut as a pianist in the Great Hall
of the Moscow Conservatory.

In 2003 Kadouch was awarded with Premier Prix at the Paris
Conservatory, and in 2005 he won the Beethoven Competition in
Bonn. He studied under Professor Dmitri Bashkirov at the Queen
Sofia College of Music in Madrid. David has also attended workshops
conducted by Murray Perahia, Maurizio Pollini, Vitalii Margulis, Itzhak
Perlman, Daniel Barenboim and Eliso Virsaladze.

Kadouch has performed solo concerts in Europe, Russia, China, the
USA, Israel, and Japan. He participates in numerous international festivals,
collaborates with famous chamber ensembles and orchestras, and has
recorded a number of albums. He also performs on radio and TV.

JAHHUNUS o

C amas 6onbLuas v ctapenLias MysblkanbHas akagemus JaHun npef-
CTaB/AeT COO0M SUHAMUYHBIN 11 XKUBON WHCTUTYT, CTOALLMIA B pALy
NyYLWNX akagemuin EBponbl, pa3BuBaoLLMiA TpagULMN KIacCUYeCcKoro My-
3bIKIbHOr0 06pa30BaHMst B COOTBETCTBUM C MOTPEOGHOCTAMU COBPEMEH-
HOro apTucTuyeckoro mupa. Mepen crymeHTamm Koponesckoi AaTcKom
akazieMun My3sblKu OTKPbIBAKOTCA LUMPOKNE BO3MOXXHOCTU OBAflEHNs Cre-
UMANbHOCTAMY B CaMbIX Pa3NNYHbIX HAMPABIEHUAX MY3bIKaIIbHOTO UCKYC-
CTBa: B y4e6HOM nniaHe NPeACTaBleHbl CTAPUHHAS U COBPEMEHHAs My3blKa,
MYy3bIKa KJ1aCCUKO-POMAHTYECKOr0 HanpaBfieHns 1 HOBEIALLAs My3blKa.

06y4eHue B KoponeBCKoil aTCKOM akafeMun My3blku, B MepByto 0Ye-
pedb, OPUEHTUPOBAHO HA OBNafeHUe WCMOAHUTENbCKAM MCKYCCTBOM U
neJarornyeckMMin HaBblkami BbICOYaNLLIEro NPOGECCMOHANLHOIO YPOBHS.
KpoMe MHCTPYMEHTaNbHOr0 U BOKAIbHOrO UCMONHUTENLCTBA, CYLLECTBYIOT
1 Apyrue BaXKHble creynanusaunmnmn: Teopus UCNONHUTENBCKOrO UCKYCCTBA,
KOMNO3numMs, UPWXKIPOBAHNE U [yXOBHAA My3blKa, a TaKXe pexuccypa
3BYKO3anucu. Akagemmio 0TNIMYaeT BHUMaHWE K NOTPE6HOCTAM COBPEMEH-
HOTO My3bIKanbHOMO PbIHKA, rMOKas CTPYKTypa y4e6HOr0 nnaHa, a Takxe
COTPYLHMYECTBO C APYTMMMU WHCTUTYTaMU, NO3BONAOLLEE CTYAEHTAM Jly4-
LLIe OB/1afleTb NPAKTUYECKON CTOPOHOI N36paHHOI Npoteccuu.

O KOH4Mna Akazemmio My3biki M. Kapna HunbceHa (OpeHce),
TaKxke obyyanach B KOpONeBCKOW AATCKON akaaemunm my3bl-
kn (KoneHrareH) n B Koponesckom My3blkasibHOM Komnemke (CToK-
rofibM). B HacTosLLee Bpems ABNISETCA aCnpaHTKon Akagemun My3bl-
Kn um. Kapna HunbceHa.

Bener akTMBHYO KOHLIEPTHYHO AeATENbHOCTb Kak CONMCTKA 1 B CO-
CTaBe KaMepHbIX My3blKaNlbHbIX KONMEKTBOB B [aHun u CkaHanHa-
BUW. BbICTynaeT npenmyLLECTBEHHO B [yaTax ¢ apdoil, aKKOpAeoHOM
11 YOAPHBIMU UHCTPYMEHTAMU, @ TaKXKE B aHCamonsx 6apo4qHOn My-
3blki. B 2000 roay 3aHsna nepeoe MecTo Ha exxerofHom KoHkypce
KNaccu4eckoin My3bIK1, TPOBOANMOM CTapeiiLLieil AaTCKoN ra3eToi Berlingske
Tidende, — NpecTXHOM KOHKYPCE 15 KOHbIX UCNONHNTENel 2o 17 fer.

DENMARK

he largest and oldest academy of music in Denmark is a dynamic

and lively artistic educational institution that stands among the
best academies in Europe, and which continually aims to develop the
traditions of a classical music education in accordance with the de-
mands of the modern world of art.

The Royal Academy’s students have broad opportunities for mas-
tery of subjects in the most varied trends of the art of music: early and
modern music, classical-Romantic music, and the music of the future
are all represented in the curriculum.

Instruction in the Academy is primarily oriented towards mastery
of the art of performance and pedagogical skills at the highest profes-
sional level. Besides courses in instrumental and vocal performance,
specialised courses are also offered in performance theory, composi-
tion, conducting and sacred music, as well as sound production.

The Academy is distinguished by its attention to the demands of the
music market, its flexible curriculum, and its collaboration with other
institutions, which permits students to master the practical side of their
chosen profession.

P ernille Petersen graduated from the Carl Nielsen Acad-
emy of Music in Odense, Denmark, and has also stud-
ied at the Royal Academy of Music in Copenhagen and at the
Royal College of Music in Stockholm. She is currently a post-
graduate student at the Carl Nielsen Academy of Music.

Petersen maintains a busy concert schedule both as
a soloist and as part of chamber music ensembles in Den-
mark and Scandinavia. She plays primarily in duets with
harps, accordions and percussion, and also in baroque mu-
sic ensembles. In 2000 Petersen won the annual Berlingske
Tidende Classical Music Competition, a prestigious competition organized
for young musicians under 17 by the Danish newspaper.
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AKALLEMWSA MY3bIKW UM. KAPJIA HUJIbCEHA (Opexce
A Kagemus Mysblkun UM. Kapna HunbceHa — eAMHCTBEHHAs U3 BCeX
BbICLUMX MYy3blKanbHbIX 3aBefeHnii [JaHnn, npefocTaBnstoLLas cBo-
M CTY[leHTaM He TOJIbKO KJlaCCUYeCKoe My3blKanbHOe 06pa3oBaHue, HO
11 0BflafieHne My3bIKalibHbIM UCKYCCTBOM B APYrUX HanpasfieHUsx: [Kas,
pok, conk. O6y4eHne BKNOYAET NPOrpaMmbl Ans My3blKaHTOB-UCMOMHN-
Tenen u My3blKabHbIX NeJaroros.
Akagemus My3sblku UM. Kapna HunbceHa paboTaeT B TECHOM COTPYA-
HUYECTBE C My3blKanbHbIMK akagemusimn KoneHrareHa: PuTmMuyeckoint
KOHCepBaTopuen My3blkn 1 KoponeBCKOW AaTCKOW akageMuein My3bIKi,

a TaKkxe ¢ CumdoHnydeckum opkectpom r. OaeHce, «[hxkasxay3 [ekctep»,
onepHbIM TeaTpoM «Funen» 1 TeaTpanbHoii Wwkonoii r. OpeHce.

bbsipke MOI'EHCEH (akkopaeon)

e6l0TUpOBAn Kak conuct B Bo3dpacTe 13 feT, BbICTY-

nuB BMecTe ¢ MIOHXEHCKUM CUMJOHUYECKUM Op-
KeCTPOM B KOHLLEPTE, KOTOPbIA LLIeN B NPSAMON TPaHCAALMN
HEMELIKOro TeneBn3nOHHOro kaHana ZDF ¢ MunimoHHOR
ayautopueii. B 2000 rogy 3aHsan nepsoe MeCTo W Moay4un
cneunanbHbIn Npu3 Ha exxerogHom KoHKypce Knaccu4eckoi
MY3blKI AaTCKoi rasetbl Berlingske Tidende ans tOHbIX UC-
nonHuUTenen B Bo3pacte Ao 17 net. B Tom e rogy nony4umn
cTuneHano Ako6a fage Ans MONOAbIX TaNAHTANBbLIX My3bl-
KaHToB. B 2006 roay ctan no6eamtenem KoHKypca MoiofbIx
WHCTpYMeHTanucToB Play for Life, opraHu3oBaHHoro farc-
KM TeneBn3NOHHbIM KaHanom DR2, n 6bii yaocToeH npe-
mum um. Buktopa bopxe. Ctunexgmar ®oxpga Ero kopones-
CKOro BbicoyecTBa lMpuHua Xenpuka. B 2009 rogy nony4un
MPECTXHY0 cTuneHanto MuHucTepcTBa KynbTypbl [aHum
«Monopgas anuta», KoTopas NPUCYXOAEeTCd MONOAbIM Ta-
NAHTANBbLIM My3bIKaHTaM.

CARL NIELSEN ACADEMY OF MUSIC (Odense
C arl Nielsen Academy of Music is the only music academy in Den-
mark that offers its student programs not only a classical music
education but also mastery in other areas like jazz, rock, and folk. The
training includes programs for both performers and teachers.
The Academy collaborates closely with the music academies of
Copenhagen, the Rhythmic Music Conservatory and the Royal Danish

Academy of Music, as well as the Odense Symphony Orchestra, Jazz-
house Dexter, the Funen Opera, and the Odense Theatre School.

Bjarke MOGENSEN (accordion)

jarke Mogensen made his debut as a soloist

at the age of 13 with the Munich Symphony
Orchestra in a concert broadcast live on, the Ger-
man TV channel ZDF, with millions of viewers. In
2000 he took first place and won the talent prize
in the annual Berlingske Tidende (Danish news-
paper) Music Competition for Young Performers.
That same year he was awarded the Jacob Gade
Scholarship for talented young musicians. In 2006
Mogensen was the winner of “Play for Life”, a com-
petition for young instrumentalists organized by
the Danish TV channel DR2, and was awarded the
Victor Borge Music Prize. He is also a grant holder
with the HRH Prince Henrik Foundation. In 2009
Mogensen received the prestigious “Young Elite”
grant from the Danish Ministry of Culture, which is
awarded to talented young musicians.

HNUJIEPJIAH/JABI ¢ NETHERLANDS

KOHCEPBATOPUSI POTTEPJAMA

K OHcepBsatopus PoTTepfama 6bina ocHoBaHa B 1930 roay u ¢ Toro

BPEMEHMU CTana 0fjHOI U3 CamMbIX 60NbLLMX KOHCEepBaTOpuiA Huaep-
NaHA0B — y4e6HbIM 3aBefieHemM, rae o6yvaeTcs okono 750 CTy[eHToB
OCHOBHOW CTyneHn 1 175 yyalmxcs Ha4anbHoml cTyneHn. KoHcepaTopus
PotTepaama 3aBoeBana HaUMOHANbHOE W MEXAYHAPOAHOE MpPU3HAHME
6narojaps BbICOYaMLLIEMY YPOBHIO 06pa30BaHUs W LUNPOKOMY BbIGOpPY
cneumanu3aumin. OHa paboTaeT B TECHOM COTPYAHUYECTBE C BEAYLUUMU
3apy6eXXHbIMU BbICLUUMI Y4e6HbIMY 3aBeAEHNAMN: BbICLLIEA HaLMoHalb-
HOI KOHCepBaTopueii My3blku JTnoHa, Akagemueit Cubennyca B XeNbCuH-
Ku, Llentpom cpniamerko MMako lMenbu B Kopaose, YHuBepcuteTom HoBoro

OpneaHa, HauuoHanbHbIM LIEHTPOM MCMOMHNUTENbCKOrO UCKYCCTBA Bom-
6es1, KyOMHCKUM MHCTUTYTOM MY3bIKI B [aBaHe.

ROTTERDAM CONSERVATORY

he Rotterdam Conservatory has a long history reaching back

to 1930. It has grown to become one of the largest conservatories
in the Netherlands with approximately 750 students enrolled in vocational
study programmes and 175 pupils taking preliminary courses.

The conservatory has an excellent reputation both nationally and
abroad. It owes its good name to the high quality education it offers
in a wide variety of study courses. The Rotterdam Conservatory works
together with leading foreign institutes like the Conservatoire National
Supérieur de Musique in Lyon, the Sibelius Academie in Helsinki, the
Centro Flamenco Paco Pefia in Cordoba, the University of New Orleans,
the National Centre for Performing Arts in Bombay and the Instituto
Cubano de la Msica in Havana.



Hayan cBOK My3blKanbHYK Kapbepy B BO3pacTe

12 net, kak Tpy6ay B @aHdapax XaitHekeHa. bbiCT-
po-3aBoeBan Npu3HaHue, BHa4ane Kak Mo4eTHbIA CTyAeHT
KoHcepBatopun PoTTepfiama, 3aTeM — Kak yyaiuiicss Hogoi
LLkonb! B Huto-Mopke, urpatowuii B bur-6exae ®parka doc-
Tepa u B «Duke Ellington Band» nog ynpasnexuem MepceHa
ANMMHITOHA. JlaypeaT MHOTUX Npemuii 1 Harpag, cpeam KoTo-
pbIX: YeTbipe npemun «Edison», npemun [ka3080ro hectu-
Bans CeBepHOro mops. 3anucan MHOXecTBo anbbomos CD.

E ric Vloeimans started his career at the age of 12 as

a trumpet player in the Heineken Fanfare in the Neth-
erlands. He quickly gained recognition, first as an Honor Stu-
dent at the Rotterdam Conservatory and then as a student of
the New School in New York, playing with the Frank Foster
Big Band and the Duke Ellington Band conducted by Mercer
Ellington. Vloeimans has won many awards, including four
Edison Awards and the North Sea Jazz Festival Award. He
has recorded numerous albums.

JIIOKCEMBYPI ¢ LUXEMBOURG

y Ka3 0 cosfaHum KoHcepsatopuu Jliokcembypra B Benukom lepuorc-
TBe Jltokcemobypr Bbilwen 22 mas 1902 roga. OaHako, 0TKpbIThe KOH-
CepBaTopuy COCTOANOCH MWL YeTbIpe FOfa ChycTs, Mocne nocTynneHus
LLleiporo NOXXepTBOBAHUSA OT MELeHaTa, YTo No3BOMNIO0 CO3AaTb OCHOBHYIO
MarepuanbHy0 6a3y Ans BbICLIEro y4e6HOro 3aBefieHus. X0T Haqano Je-
ATeNbHOCTU KoHcepBaTopui 6b110 CKPOMHBIM, YPOBEHb 06Y4eHUs CTYAEH-
TOB CTpeMUTENbHO poc. MHOrme M3 BbINYCKHUKOB KoHcepBaTopun ctanu
naypearamu npecTXHbIX KOHKYPCOB, 3aHsnu no3uummn B Opkectpe Tene-Pa-
ano Jtokcembypra n BoeHHoro opkectpa Benukoro epuiora JTiokcemoypra.

HaynHas ¢ 1967 roga, KoHcepsatopus JTiokcembypra crana paciuu-
PATLCS, YBENNYUIOCH KOMMYECTBO CTYAEHTOB U npenogasarteneil. K KoHLy
1970-x rofoB yxe (PYHKLWOHMPOBANO HECKOSIbKO (huinanoB y4e6HOro
3aBefieHns. B 1984 rogy coctosnoch TOPXXECTBEHHOE OTKPbITUE HOBOTO
30aHus KoHcepBaTopum, Y4TO 4ano HOBbIA UMMNYNbC ANS e CTaHOBEHNS
KaK My3bIKaJlbHOr0 MHCTUTYTA MEXOYHAPOAHOT0 3HAYEHNS.

KoHcepBaTopus pacnonioxkeHa B HKHOW 4actu Benukoro repuorc-
TBa JTroKcembypr. B HacTosLlee BpemMs 34eCb NPOXOAAT 06y4eHue CBbiLLe
2600 cTyneHToB 13 60 cTpaH Mupa.

P oauncs B 1949 roay B Jlokcembypre. Havyan o6y-
YeHne My3blke B POAHOM ropofe, 3aTem nocTynun
B [apuKckyto KoHcepsatopuio 1 YHueepcuteT «Mouap-
Teym» (3anbubypr) no creumanbHoCTAM (hopTenmaHo,
KamepHas My3blka, TeOpUs My3bIKI 1 KOMMO3WLKS.

B 1970 romy cran npodeccopom KoHcepsatopum
Jltokcembypra no knaccy goprenmaro, ¢ 1981 ropa — u
10 KN1acCy KoMno3uuyu. BeieT akTeHyto nearormyeckyto
JeATenbHocTb B KoHcepeatopuu Jltokcembypra u B YHu-
Bepcutete «Mouapteym» (3anbu6ypr). MpoBOAUT MacTep Knaccsl, SBNseTcs
YNEHOM XKIOpU MEeXAYHapPOAHbIX My3blKanbHbIX KOHKYpcoB. G 1997 ropa —
4neH «Academia Scientiarum et Artium Europaes» (3anbuéypr) u uneH V-
ctutyta «Grand Ducal» (Jltokcembypr). C 2000 roga — lMpe3naeHT BoicLuero
My3blKaNibHOro coseta Jltokcembypra, ¢ 2002 roga — [upektop MexayHa-
pOAHOI neTHei akagemumn YHusepcuteta «Mouapteym» (3anbubypr). AsTop
6onee 80 npon3BeaeHNiA 4ns PasninyHbIX MHCTPYMEHTAlIbHbIX COCTABOB.

I n the Grand Duchy of Luxembourg, on 22 May 1902, an order
was issued for the creation of the Luxembourg Conservatory. The
opening only occurred four years later, however, after a generous do-
nation from a supporter, which permitted the creation of a material
basis for the institution of higher education. Although the beginning of
the conservatory’s activity was modest, the level of students’ educa-
tion grew by leaps and bounds. Many conservatory alumni have won
prestigious competitions, and become members of Orchestra Radio/TV
Luxembourg, and the Luxembourg Military Band.

Beginning in 1967, the Luxembourg Conservatory began to expand,
and the number of students and professors increased. By the end of
the 1970s several branches of the conservatory were already function-
ing. A ceremonial opening of the new Conservatory building was held
in 1984, which gave new impetus to its establishment as a musical
institute of international significance.

The conservatory is located in the southern part of the Grand Duchy
of Luxembourg. More than 2, 600 students from 60 countries currently
study there.

orn 1949 in Luxembourg, Alexander Miillenbach started
learning music in his home town and then entered the Con-
servatory de Paris and the Mozarteum University of Salzburg where
he studied piano, chamber music, music theory and composition.
Miillenbach became a professor of piano at the Luxem-
bourg Conservatory of Music in 1970, and since 1981 he has
been a professor of music composition. He maintains an active
teaching schedule at the Luxembourg Conservatory of Music and
at the Mozarteum University of Salzburg. He also holds master
classes and is a jury member in several international music competitions.
Since 1997 Miillenbach has been a member of the Academia Scientiarum
et Artium Europaes in Salzburg, and a member of the Institut Grand-Ducal
in Luxembourg. Since 2000 he has been the president of the National Mu-
sic Council of Luxembourg, and since 2002 the director of the Mozarteum
International Summer Academy in Salzburg. Miillenbach has composed
more than 80 works for different combinations of instruments.
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IFTEPMAHUA ¢« GERMANY

BbICLLAS LLIKOJIA MY3bIKW U TEATPA (Fam6ypr

JHO M3 KPYMHEMLIMX My3bIKaTbHbIX BbICLIMX Y4e6HbIX 3aBeJeHu

lepmaHuu. LLikona 6bina ocHoaHa B 1950 rofly kak [opoackas Bbi-
CcLuast LUKOMA My3blKM Ha 6a3e CyLLeCTBOBABLLEI paHee YaCTHOM LWKOMbl AHHE-
mapun Mapkc-Poke 1 9ayapaa Mapkca. 06y4eHue B BbICLLEN LIKONE My3bIKK
11 TeaTpa BK/tO4aeT B ce6s BCHO 06pa30BaTesibHyK NanuTpy My3blKanbHOMO
CKYCCTBA — OT LIEPKOBHOI MY3bIKI 10 [Ka3a W MOn-My3bIKi N0 Crnewlmanb-
HOCTAIM: KOMMO3WLWS, AUPWKNPOBAHME, UHCTPYMEHTANbHOE MCMOMHUTENb-
CTBO W BOKas. TeOPETMYECKOE OTAENEHWE LUKOMbI FOTOBMT CMEeLManincToB B
06nacTn My3blKOBELEHUS, MYy3blKalbHOr0 006pa30BaHNS U MY3blKasbHON
Tepanuu. TeaTpanbHoe OTAENeHUe NPeAoCTaBNsAeT CTyAeHTaM 06yyeHune Ha
Kypcax Apambl, OMepbl, My3blKanbHOI 1 TeaTpanbHON PeXnCCypbl.

Huknac LUMWUIT (suonox4ens, kamepHbii aHcamén)
H 0CJ1e cfja4M 9K3amMeHa Ha aTTecTar 3pesiocTy 1 nosyye-
HWS MPOcheccMoHanbHOro 06pa3oBaHKs 6bICTPO caenan
Kapbepy. B 1980 r. COBMECTHO C MOMOAbIMIA MYy3blKaHTaMm1 U3
lambypra co3gan cpoptenuanHoe Tpuo Trio Fontenay, KOTOpoe
6bICTPO 3aB0OEBANO NPU3HAHME BO BCEM MUpe, 6narojaps y4ac-
TUIO B MeXyHapOAHbIX (hecTuBansx B 3anbubypre, MoHnense
1 MoHpeane, BbiCTyneHnsM B KapHern Xonn n B Mapumkckom
Tearpe LLlatne, a Takxe BbINyCKY OFPOMHOI0 KONMYECTBA Paano
3anuceit n rpamnnactuHok. B 1987 r. Hayan npenogasarb BMo-
NOH4enb B BbicLuen wkone My3biki 1 Teatpa laméypra, ¢ 1997 r. — 3aseqy-
foWwnit Kacpepoi kamepHo My3biku 1 BuonoHyenu. C 2005 r. BefeT Ha Toil
Xe Kadpeape MacTep-Knacc no KamepHom My3blke. AKTUBHYIO KOHLEPTHYHO

[eATeNIbHOCTb B Ka4ecTBe CONUCTa (MrpaeT Ha suonoHvenu Rogeri 1700 r.)
COBMELLAET C OpraHm3aLmeil pasnyHbiX KOHLEPTOB.

Keaptet VELA

HOnusa LNANXEP (ckpunka
Bonbtpranr FTEPMAHH (ckpunka
Muwa NOANDOEP (anst
HOnusa LLYMAHH (BnonoH4enb

—_ = =

K BapTeT Vela 6bin ocHoBaH B 2007 roay

B BbicLueli LKoNe My3blku 1 Teatpa [am-
6ypra . OQHOBPEMEHHO C UHAMBUAYANbHbIM UHC-
TPYMEHTanbHbIM 06y4EHNEM Y4ACTHUKI KONNEK-
TMBA U3Y4al0T aHCaMO6/1eBYIO UIPY, HAaKanMBaT
KBapTeTHbIA penepTyap, Nosy4arT KOHLEPTHbINA
OMbIT W MCMbITLIBAIOT PafoCTb OT €CamMoro npo-
Liecca aHcambneBoro MysuuupoBaHus. Keaptet
MOCTOSAHHO 3aHMMaeTcs MOA PYKOBOACTBOM npodpeccopa H. Lmuara,
a TaKXKe COBEPLUEHCTBYET MacTepcTBO B pamkax MeHAenbCOHOBCKOM JleT-
Hel Wwkonbl B Fambypre y B. 9p6eHa, C. Pogeca n A. LUTeiiHxapaTa.

ACADEMY OF MUSIC AND THEATRE (Hamburg

he Academy of Music and Theatre is one of the largest music in-

stitutions in Germany. It was founded in 1950 as the City Univer-
sity of Music on the grounds of the former Annemarie Marks-Rocke and
Eduard Marks private acting school. Instruction at the Academy includes
the entire educational palette of the musical arts, from church music to
jazz and pop music with majors in composition, conducting, instrumen-
tal performance, and singing. The Academy’s music theory department
prepares specialists in musicology, music education, and music therapy.
The theatre department offers its students courses in drama, opera, and
musical and drama directing.

Niklas SCHMIDT (cello, chamber ensemble)

N iklas Schmidt made a career very quickly after
passing his diploma examination and receiving a
professional education. In 1980 he formed the Trio Fontenay
with some young musicians from Hamburg, which quickly
gained worldwide recognition thanks to their participation in
international festivals in Salzburg, Montpellier, and Montreal;
performances in Carnegie Hall and the Théatre du Chatelet in
Paris; and the release of a large number of radio recordings and
albums. In 1987 Schmidt began teaching cello at the Academy
of Music and Theatre in Hamburg, and became Head of the Chamber Music
and Cello Department in 1997. Since 2005 he conducted master classes
in chamber music in the same department. Schmidt combines his active
concert schedule as a soloist (on a 1700 Rogeri cello) with organizing
various concerts.

THE VELA Quartet

Julia SCHLEICHER (violin)
Wolfgang HERRMANN, (violin)
Mischa PFEIFFER, (viola)
Julia SCHUMANN, (cello)

he Vela Quartet was founded in 2007

at the Academy of Music and Theatre in
Hamburg. Simultaneously with individual in-
struction in their instruments, the group’s par-
ticipants study ensemble performance, accu-
mulate the repertoire of a quartet, gain concert
experience and experience the pleasure of the
very process of playing ensemble music. The
quartet is permanently under the direction of Professor Niklas Schmidt,
and perfects its mastery at the International Mendelssohn Summer School
in Hamburg under Valentin Erben, Samuel Rhodes, and Arnold Steinhardt.



Tapeinii My3blKanbHblil yHUBepcuTeT 3emnn bageH-Broptembepr

6bIn 0cHOBaH B 1857 roay kak LLIkona my3biku LLITyTrapta, nony4ms-
wwas 8 1865 roay ctatyc KoHcepsatopun My3blkin. K ToMy BpeMeHN 3T0 6bIno
OAHOBPEMEHHO NpogeccuoHanbHoe y4e6HOe 3aBefeHune 1 LUKona 41 06y-
YeHns MysblkaHToB-nto6utesneit. U nuwe B 1921 rogy, korga LLkona my3bikiu
yXXe Hocuna HassaHue My3blKanbHOro yHUBepcuUTeTa Broptembepra, cTano
fiBHbIM NpeobiajaHne NPodeccMoHaIbHOro Noaxoaa K 06y4eHuto.

C Ha4ana XX Beka YHuBepcuUTeT NpejoCTaBns BO3MOXHOCTb Npodeccu-
OHaIbHOr0 06pa30BaHMs TaKXXe akTepam, 4to B 1963 rogy 0Tpasuniock B ero
HOBOM Ha3BaHWUN — YHUBEPCUTET My3bIKM 1 MUCNONHUTENbCKNX UCKYCCTB.

YHUBEPCUTET BKNIOYAeT B cebs He ToNbko LLKony TeatpanbHo-gpama-
TUYECKOr0 UCKYCCTBA, HO 1 OnepHyto KoMy, KyKOMbHbIA Teatp, a Takxe
PasBepHYTYI0 NPOrpammy acnupaHTckoro 06y4eHnst B CTyauu pasroBOpHON
peyn. YHUBepcUTeT My3bIKi U UCMOMHUTENbCKIUX UCKyCCTB LUTyTrapTa fgns-
€TCS 6AMHCTBEHHBIM YHUBEPCUTETOM epMaHum, UMEtoLLMM B CBOEM COCTaBe
y4e6HbIil TeaTp, B KOTOPOM €XerogHo npoxoaut okono 200 npeAcTasieHNi.

Gyyanca B BbiCLuel LIKOMe My3bIKW, a Takxe B YHK-

BepcuteTe KenbHa no knaccy opraxa (B. LLTokmariep)
n Knaccy knasecuHa (X. Pyg). /3y4an uepkoBHyK) My3biKy,
My3blKOBefeHue, ounocodmio 1 reorpadouto. Bnocneactsum
COBEPLUEHCTBOBANCA B OpraHHOW Wrpe Mo PyKOBOACTBOM
A. Xainnepa B Bene n M. K. AneH B Mapuxe.

Jlaypeat MHOTUX MeXAYHApPOAHbIX KOHKYPCOB, CPean Ko-
Topbix: ARD B MioHxeHe (Tepmanus, 1979) n Grand Prix de
Chartres (®paHums, 1982).

B 1981 r. sawmTun aucceprtaunio «ApTUKynauus Ha
KnaBuWHbIx nHcTpymeHTax B XVI — XVIII BB.». C 1979 no
1984 rog — npodyeccop Bbicwiei WKOAbI My3blKn KeJb-
Ha, ¢ 1983 roga — npodeccop Boiclien WKONbI My3bIKK
LlWryTrapta. OAHOBPEMEHHO CAYXXMT MOCTOSIHHBIM OpraHu-
ctom KadheapanbHoro co6opa Ceatoro 36epxapaa.

Factponupyet no Bcemy mupy, 3anuceiBaet CD, yyacTByeT B 3anucsax
Ha paguo 1 TenesuaeHnn. OCHOBHbIMU penepTyapHbIMIA NPeanoYTeHUAMM
My3blKaHTa ABMAIOTCA CTAPUHHA[ M POMAHTMYECKas OpraHHas My3blka.
YneH XXIOpU MHOMMX MeXAyHapOAHbIX KOHKYPCOB, HO 0CO6YK pafocTb
MY3bIKaHTY, N0 €ro YTBEPXAEHWI0, [OCTABNAET NPENofaBaHne B ero op-
FAaHHOM KJ1acce 1 B paMKax pasfinyHblX MacTep-Kypcos. B nocneaHue rogbl
paboTaeT Takxe npurnaleHHbIM npodeccopom B GLUA u B Kavectse my-
3bIKOBEA-MCCNe0BaTENS Y4aCTBYET B OPraHHbIX NpoekTax [ete6oprekoro
yHusepcuteta B LLseuun.

-a.lh\.

he oldest music university in the state of Baden-Wiirttemberg
was founded as the Music School of Stuttgart in 1857, receiving
the status of Conservatory of Music in 1865. By then it had become
both a professional educational institution and a school for training
amateur musicians. It was not until 1921 that the two branches were
separated. Under its new name, Music University of Wiirttemberg, it
became evident that its focus was on the professional approach.
Since the beginning of the 20th century the University has also
been a training facility for actors, which was reflected in 1963 with its
present name: the State University of Music and Performing Arts.
The University comprises not only a School of Theatrical and
Dramatic Arts, but also a School of Opera, as well as an extensive
graduate program in Speech Training. The University of Music and
Performing Arts Stuttgart is the only university in Germany that has
its own ‘learning theatre’ which stages approximately 200 productions
annually.

L udger Lohmann trained in organ and harpsichord at
the Cologne University of Music and at Cologne Uni-
versity under Wolfgang Stockmaier and Hugo Ruf. He stud-
ied church music, musicology, philosophy and geography.
Lohmann subsequently perfected his organ technique under
Anton Heiller in Vienna and Marie-Clair Alain in Paris.

He is the winner of numerous international competi-
tions, including the 1979 ARD Music Competition in Munich
and the 1982 Grand Prix de Chartres.

In 1981 he defended his dissertation on “Keyboard
Articulation from the 16th to 18th Centuries”. From 1979
until 1984 he worked as a professor at the Cologne Univer-
sity of Music. Since 1983 he has been a professor at the
State University of Music and Performing Arts in Stuttgart.
Lohmann also works as the permanent organist at the St. Eberhard’s
Cathedral in Stuttgart.

He performs all around the world, produces albums and participates
in radio and television recordings. His basic preferences in repertoire are
early and romantic organ music. Lohmann has been a jury-member in
numerous international competitions, but a musician’s fundamental joy
is, in his own words, teaching organ and holding master classes. Recently
he has been working as a visiting professor in the USA and participating
in organ projects of the University of Gothenburg in Sweden as a research
musicologist.
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C Tapelillee MysblkanbHOe Yy4eOHOE 3asefieHue [epmaHun, ucTo-

pus KOTOPOr0 BEET CBOE Ha4ano C BO3HWUKHOBEHWS 00LLeCTBa
«Gollegium Musicum Academicum Wirceburgense», ocHoBaHHOro B 1798
rofly no6utenamm My3biki. YKe 4epes naTb NeT OHO 6blio Npeobpaso-
BaHO B AKaJleMU4ECKIA UHCTUTYT My3bIKU Npu YHuBepcutete Bropubypra.
B 1820 rogy npu nHcTtutyTe 6bINa OTKpPbITa LLKoNa Bokana. VIHCTUTyT Cy-
LLieCTBOBAN N0/ BbICOYANLLIMM NOKPOBUTENLCTBOM 1 HOCUN Ha3BaHue Kopo-
NEBCKOr0 MHCTUTYTA My3biki Bropubypra. [ocne npeo6pa3oBaxus B Kopo-
NEBCKYK KOHCcepBaTopumio My3blki (1912) n baBapckyto rocyaapCcTBeHHYO
KoHcepBsaTopuio (1921), OH OKOHYaTeNbHO 06pen CTaTyc YHUBEPCUTETa B
1973 rogy. B 2001 rogy, nocne cnusiHus ¢ FOpoACKOA KOHCepBaTOpuUen
XepmaHna Liunbxepa, B YHUBEPCUTETE My3bIKI ObINM OTKPbITHI HOBbIE Crie-
UManbHOCTU: [Ka3, akKopAeoH W OTAENEHUEe Ha4anbHOr0 My3blKanbHOro
06pasoBaHuns.

P oauncs Bo ®paiibypre B bpaiicray. Ero yuyutensmu no
knaccy Bokana 6binu MapTuu Tpronanep, Qutpux ®u-
wep-Auckay n Hein 3emep. JlaypeaT MeXAyHapOAHbIX KOH-
KypcoB. lpodeccop no knaccy Bokana B YHUBEPCUTETE My3bl-
Ku Bropu6ypra.

PerynipHo npuHUMaeT yyacTie B pasnuyHbIX MeXAyHapoa-
HbIX (pecTuBansx, B TOM 4ucne B 3anbL6yprckomM My3blKanbHOM
thectusane, B pectnsansx «PasuHns» B HYukaro u «LLly6eptnana»
B ®enbakupxe. BeneT akTMBHYH KOHLEPTHYHO AEATENbHOCTD, Bbl-
CTYNaeT BO BCEX U3BECTHBIX KOHLIEPTHBIX 3a1ax Mupa ot bepnnxa,
BeHbl, Munana u Jlongona fo Hoto-Vopka 1 Tokuno. TBop4eckoe
COTPYAHMYECTBO CBA3bIBAET €ro C W3BECTHLIMM LUpUKEpamu:
lep6epTom brnomctenom, Pukkapgom Yainu, Kpuctodom SiieH6axom,
Agamom @uwepom, Kapnom Mapus [xynuHu, Hukonaycom XapHoKypom,
Mapekom AHoscku, @abuo Jlymsu, capom Hasunom Mappunep u Kpuc-
TMaHOM TunemaHom. TpuHNMAn y4acTe B MHOTOYUCIEHHBIX 3aNNUCAX Ha
pagmo 1 KOMNAKT-AMCKaX. YCMELWHO NULET 1 N3HAaeT KHATW Ans AeTeil.

he University of Music Wiirzburg is the oldest music institution

in Germany, whose history dates back to the Collegium Musicum
Academicum Wirceburgense community established in 1798 by music-
lovers. Within five years it had been transformed into the Academic Institute
of Music at Wiirzburg University. In 1820 the Institute opened a singing
school. The institute functioned under the authority of the royal government
and was named the Royal Wiirzburg Institute of Music (Konigliches
Musikinstitut Wiirzburg).

After its transformation into the Royal Conservatory of Music in 1912
and the Bavarian State Conservatory of Music in 1921, it was finally
given status as a university in 1973. Its integration with the Hermann
Zilcher State Conservatory in 2001 allowed the University to add new
courses such as jazz, accordion, and the elementary music education
department.

Isner was born in Breisgau, Germany. His vocal instruc-

tors were Martin Grundler, Dietrich Fischer-Dieskau
and Neil Zemer. He is a winner of numerous international
competitions, and is a vocal professor at the Wiirzburg Uni-
versity of Music.

Elsner regularly participates in different international
festivals, including the Salzburg Music Festival, the Ravin-
ia Festival in Chicago and the Schubertiade Feldkirch. He
maintains a busy concert schedule, performing in famous
concert halls around the world from Berlin, Vienna, Milan,
and London to New York and Tokyo. He also works with
prominent conductors such as Herbert Blomstedt, Riccardo
Chailly, Christoph Eschenbach, Adam Fischer, Carlo Maria Giulini, Nikolaus
Harnoncourt, Marek Janowski, Fabio Luisi, Sir Neville Marriner and Chris-
tian Thielemann.

Elsner has participated in numerous recordings on radio and CD, and is
a successful author and publisher of children’s books.

BEHI'PUA e« HUNGARY

blHEe N3BECTHad Kak Akagemusi My3bikn umeHn ®epeHua Jlucra,

KoponeBckas HaunoHanbHas BeHrepckas akagemms My3blki 6bina
ocHoBaHa ®epeHuem Jluctom 14 Hos6pa 1875 roga. B aHeape 1919 roga
6bina nepenmeHoBaHa B My3sbikanbHbIn Konneak, a B 1925 rofy Hassa-
Ha B 4eCTb CBOero ocHoBatens. 3a 129 neT cyllecTBoBaHUsS Axkagemum
C Hel 6binN CBA3AHbI MMeHA Hanbosiee BbILAIOLNXCA MY3bIKAHTOB BeHr-
puu: benbl bapToka, 3ontaHa Kogau, Ene Xy6au, dpHo [JoHaHbm, [aBnga
[Monnepa n mHorux gpyrux. Beicoyaiinin ypoBeHb 06pa3oBaHus, KOTOPbIN
naeT Akagemus My3biki UMeHn ®epeHua JlucTa, SBUNCS OCHOBAHWUEM [Ns
nony4eHns y4e6HbIM 3aBEAEHNEM CTATyCa YHUBEPCUTETA.

ow known as the Franz Liszt Academy of Music, the Royal National

Hungarian Academy of Music was founded by Liszt on 14 November
1875. In January 1919 it was renamed the College of Music, and in 1925 it
was named in honor of its founder. Over its 124 year history, the Academy
has been linked with the names of the most outstanding musicians of
Hungary: Béla Bart6k, Zoltdn Kodély, Jend Hubay, Ernd Dohnényi, David
Popper, and many others. The Franz Liszt Academy of Music has been
granted the status of University in recognition of the high level of education
that it provides.



H ayan y4uTbCa Urpe Ha hopTennaHo B BO3PACTE LUECTH

NeT, B TPMHAALATb N1eT — urpe Ha oprae y MwreaHa ba-
poti. B 1985 rogy noctynun B AKafemMuto My3blku um. depeHua
Jlncta B knacc npod. a6opa Jlexotkn. B 1988 rogy ceirpan ce-
puto KoHuepToB B lepmanum n Hugepnasgax. B 1995 roay noc-
Tynun B [apmxckyto KoHcepsatoputo. B 1997 rogy 6bin ynoc-
TOeH Prix de Paris Ha Il MexayHapoAHOM OpPraHHOM KOHKypce
B Mapwxe 1 CneunanbHOro nNpu3a 3a UCMOSIHEHWe NPOu3Bese-
HUs Komnosutopa XX B. C 1997 roga — opraHucT u opraHHsIi
mactep Pechopmunctckoit uepkan ®asop. G 1998 ropa npenopaa-
eT B Akagemuu My3biki um. Gepexua Jlucra.

anos Paldr began studying the piano at the age of 6, and

the organ under Istvan Bar6ti at the age of 13. In 1985
he entered the Franz Liszt Academy of Music to study un-
der Gabor Lehotka. In 1988 he gave a number of concerts in
Germany and in the Netherlands. In 1995 Példr entered the
Conservatory de Paris. In 1997 he won the Prix de Paris at
the Il International Organ Competition in Paris, and a Special
Prize for performing a 20th-century composition. Since 1997
Pélar has worked as an organist and principal organist for the
Fasor Reformed Church. Since 1998 he taught at the Franz
Liszt Academy of Music.

IIOJIBbINIA o POLAND

A Kagemus My3blku [aHbcka 6bina ocHoBaHa B 1947 roay. Ee pestens-
HOCTb NMeeT (DYHAAMEHTATbHOE 3Ha4eHe Ans My3blKalbHON XXU3HN
CeBepHoii TMonblwy 1 BHOCUT 3aMeTHbIA BKMAL B My3blKallbHYHO »KN3Hb W
Apyrux 06nacTen cTpaHbl. EXXerogHo B Akagemun npoxogar 06y4eHne 0Koso
450 CTy[eHTOB, JENCTBYET TaKXXe acnupaHTypa Ans KOMMNO3uMTOPOB, MHCTPY-
MEHTaNNCTOB, AMPVXEPOB IyX0BbIX OPKECTPOB 11 My3bIKOBE0B-TEOPETUKOB.
Cpeny BbIMYCKHNKOB 3TOT0 Y4e6HOr0 3aBeAeHNs — Nlaypearbl NPeCcTUKHbIX
My3blKa/bHbIX KOHKYPCOB U W3BECTHbIE apTUCTbI. BbinyckHukn Akagemun
3aHMMAIOT KIK04EBbIE MO3ULMM B CUMMOHNYECKNX OpKecTpax B MonbLue 1 3a
py6exxom. nnapMoHNYeCKIe KONMEKTUBbI U ONepHbIe TeaTPbl, KaK 1 MHOTUE
Jpyrue mMysblKarnbHble KONekTUBbl CeBepHoil MonbLun, B OCHOBHOM CCDOp-
MUPOBAHbI U3 BbINYCKHUKOB AKazeMni My3biku umM. CTaHucnasa MoHIOLLKO.

B 1985 rogy nocne okoH4YaHus Akagemuu My3blki [aaHbcka
(knacc npodp. JleoHa batopa) Hayan npenojaBaTenbCKyto
NesTeNnbHOCTb B AKaeMuun, KOTOPYO NPO0KaeT No HacTosLlee
BPEMS B Ka4ecTBe Npoheccopa Knacca opraua.

3aHuMaeT nocT rnaBHOro opraiucta KadpegpanbHoro co6opa
npu [yxoBHoW akagemuu [AaHbCKa, Y4neH MyHuLMnanuTeTa ropoaa,
VicnonHuTenbHbIA SUupekTop bantuinckoro unapmMoHUYeckoro op-
KecTpa, MNpe3uaeHT obuecta «Musica Sacra» u 06uiecTBa apy3en
KachenpanbHoro co6opa npu [yxoBHOi akagemum Toanbcka. Op-
raHN3aTop MHOTUX KYMbTYPHbIX MEPONPUATUIA, MOCBSLLIEHHbIX OPraHHO-
My WCMOSHUTENbCTBY, OAVH U3 PYKOBOAMTENEN CTapeiLlero mosibCKoro
MexayHapoaHoro OpranHoro doectuBans u MexayHapoJHOro KOHKypca
um. 9. 1. CBeenunHka B FaaHbCKe. BXOAMT B COCTAB XIOPU MEXAYHAPOAHbIX
OpraHHbIX KOHKYPCOB B Monblue, Utanuu, Yexun, Poccuu, ®paxuun. Beget
AKTUBHYIO KOHLIEPTHYIO AeATeNbHOCTb B cTPaHax EBponbl, AnoHumn, KaHa-
ne, CLLUA v Asctpanuu. MposoauT macTep-knaccsl B MonbLue, Moptyranuu,
Mekcuke, Poccun n ®paHumn.

VYOCTOEH MHOTUX Harpag, B TOM YMCIe BbICLUEro 3Haka OTAnYus, npu-
cyxxpaemoro BatukaHom, «Pro ecclesiae et pontifice», a Takke OpaeHa
Cs. CunbBecTpa.

he Academy of Music in Gdansk was founded in 1947. Its work has

a fundamental influence on the musical life of northern Poland and
contributes noticeably to the musical life of the whole country. Approximately
450 students study there annually; there are also graduate courses for
composers, instrumentalists, wind ensemble conductors, and music
theorists. Among the graduates of the Academy are winners of prestigious
competitions and prominent artists. Alumni of the Academy occupy key
positions in orchestras both in Poland and abroad. The philharmonic
groups, opera houses, and other musical groups of northern Poland, are
mainly formed from graduates of The Stanistaw Moniuszko Academy of
Music.

fter graduating from the Academy of Music in
Gdanisk under Professor Leon Bator in 1985,

Roman Perucki began teaching at the Academy, where
he currently he works as a professor of organ.

Perucki is the chief organist at the Oliwa Ca-
thedral, a member of the city’s municipal gov-
ernment, the chief executive officer of the Baltic
Philharmonic Orchestra, and the president of the
Society Musica Sacra and the Society of Friends
of the Oliwa Cathedral. He is the organizer of many cultural events re-
lated to organ music, and one of the managers of the venerable Polish
International Organ Music Festival and the International J. P. Sweelinck
Competition in Gdarisk. Perucki has been on the juries of international
organ competitions in Poland, Italy, the Czech Republic, Russia, and
France. He maintains a busy concert schedule in Europe, Japan, Canada,
the USA and Australia, and holds master classes in Poland, Portugal,
Mexico, Russia and France.

Peruckihas been awarded numerous prizes, including “Pro ecclesia
et pontifice”, the Vatican’s highest award, and the Order of St. Syl-
vester.



N3PAHNJID

ISRAEL

A Kagemus 6bina ocHoBaHa B 1958 rofy, X0Ta ee UCTOPUS BOCXOAUT
ele K 20-M rogam npoLuoro Beka. Y4e6Hbli nnaH Akagemuu, pac-
nonaratwoLlencs B kamnyce [meat Pam EBpeiickoro yHnsepcuteTa B Mepyca-
nnMe, KpoMe creunanbHbIX AUCLUANIUH BKOYAET U3Y4YeHne NCTOPUN My-
3bIKI, FAPMOHNK, CONbMemKNo, ncTopumn 6aneta. MpakTnieckne 3aHATUSA
NPOBOAATCS MO KNaccuyeckomy 6anety, COBPEMEHHOMY TaHLLy, [Kasy, UM-
nposu3auun 1 xopeorpadgun. OBnaaeHne KOMMbIOTEPHON rPaMOTHOCTbIO
TaKXXe BKJTHOYEHO B 0643aTesIbHYt0 nporpammy 06y4eHus.

My3biKarnbHble 1 TaHLeBabHble aHCamMb11 AKafileMui BbICTYNaoT COB-
MECTHO ¢ PUNapMOHNYECKUM OpKeCTpOM M3pauns n Apyrumiu KonnekTu-
BaMU, MOCTOSAHHO NMPUHUMAIOT y4acTue B 0(pULManbHbIX rocyaapCTBEHHbIX
1 Ny6nnyHbIX cobbITUAX B 3panne u 3a rpaHuuen. CTydeHTbl y4acTBYHOT
B Pa3nuyHbIX 611aroTBOPUTENbHbIX NPOEKTAX, BbICTYNAKT B FOCNMTANAX U
nomax npectapenbix. 0c060 0flapeHHble, @ TAKXE HYXAAIOLLNECS CTYAEHTI
M0AYYaT CTUNEHANN.

P oaunca B 1944 rogy B MockBe, B cemMb et
BMECTe C CeMbel nepeexan B BunbHioc (Jlutsa).
[TocTynun B JINTOBCKYO roCyAapCTBEHHYIO KOHCepBa-
TOPUIO 1 BMECTE C YAAPHUKOM 1 KOHTPab6acucTom ur-
pan pka3 B kade «HepuHra». B koHue 1960-x rogos
3asefosan My3blkanbHblM 0TAENOM Pycckoro gpama-
TU4ECKOro Teatpa B BunbHtoce.

B 1970 rofly Ha4an BbICcTynaTh B flyaTe ¢ Bnagumm-
pom TapacoBbiM. My3bIKaHTbl MPUHUMANK y4acTue B
pasfinyHbIX My3blKanbHbIX (DeCTUBANAX, NPOBOAALLMX-
cs 8 CCCP. lMo3xe Ayat TpaHcopMUpoBancs B Tpuo
«[TY>» (no nepsbIM BykBam hamunuin FaHennH — Ta-
pacoB — YekacuH).

KOHLEepTbl My3bIKaHTOB Npoxoannu He Tonbko B GCCP, Ho Takxe B EB-
pone u GLUA. «[TY» cTan nepBoii COBETCKON AKa30BOIA rpynnon, koTopas
3aBoeBana ycnex B Espone. B 1985 roay laHenuH BoLUen B CANCOK JTyHLLUX
[PKa30BbIX KOMNO3UTOPOB EBpONbI.

ABTOp onepbl «PbbKas KoNAyHbS 1 conaat», MI3KUKIa no kHure Kasu-
ca bopyTbl «MenbHuua bantaparuca», my3biku kK 30 cnektaknsm u 60 co-
BETCKIUM (huibMam.

C 1987 ropa »xueT B V3panne. MNpenoaaet Ha 1Ka30BOM OTAENEHNN
Akagemun My3blku W TaHUQ Vepycanuma, 3aBefyet kadpeapoil. Beget ak-
TUBHYIO KOHLEPTHYIO eATeNbHOCTb, BO3rNaBnseT epycanumckuii kaso-
BbIi (hecTuBanb «[pka3 Mobyc».

he Jerusalem Academy of Music and Dance was founded in 1958,

although its history dates back to the 1920s. Apart from the
specialized disciplines, the curriculum of the Academy, which is located
on the Givat Ram campus of the Hebrew University of Jerusalem, includes
study in music history, harmony, solfeggio, and the history of ballet.
Practical studies are conducted in classical ballet, modern dance, jazz,
improvisation, and choreography. Acquiring computer literacy is also part
of the core study requirements.

The Academy music and dance ensembles perform together with the
Israel Philharmonic Orchestra and other groups, and participate regularly in
official State and public events in Israel and abroad. The students take part
in various charitable projects, appearing in old-age homes and hospitals.
Scholarships are awarded to especially gifted students, as well as those
in need.

yacheslav Ganelin was born in 1944 in Mos-

cow, and at age 7 moved to Vilnius with his
family. He entered the Lithuanian State Conservatory
and played jazz at the Neringa Cafe with a drummer
and a double bass player. At the end of the 1960s he
was head of the Music Department of the Russian
Drama Theatre in Vilnius.

In 1970 he began playing duets with Vladimir
Tarasov, participating in different music festivals
in the USSR. Later on the duet turned into the
Ganelin-Tarasov-Chekasin Trio (“GTCh” in Rus-
sian, after the first letters of the musicians’ family
names).

The musicians gave concerts not only in the USSR, but also in Europe
and the USA. The Trio became the first Soviet jazz band to gain success in
Europe. In 1985 Ganelin was included on the list of the best jazz composers
in Europe.

Ganelin is the author of The Red-Haired Witch and the Soldier, an opera
based on Kazys Boruta’s book The Mill of Baltaragis. He has also written
music for 30 performances and 60 Soviet films.

Ganelin has lived in Israel since 1987. He is a teacher and the chair of
the Jazz Department of the Jerusalem Academy of Music and Dance. He
maintains an active concert schedule and is head of Jerusalem’s interna-
tional Jazz Globus festival.



OWH U3 BedywMx npeacTaBuTeneil netep-

OyprcKol CKPUMUYHOIA LWKONMbI. 3aHumancs
y npodp. A. LLTtepHa, 3atem B JIeHWHTpafCKON KOH-
CepBaTopUI U aCMMpaHTYpe B Knaccax npodeccopoB
B. lWepa n M. Baiimana. ELe cTyneHTOM 6b11 YL0CTO-
€H MepBoli NpeMun Ha Bcecoro3HOM KOHKYpPCe CKpu-
nayeit B Mockse. Jlaypear MeXayHapOAHbIX KOHKYp-
coB: lll koHkypca um. M. 1. Yarikockoro, Koponesbl
EnuszaseTbl B bproccene n KoHKypca um. pxopmxe
JHecky B byxapecTe (nepBas npemMus 1 3010T1as Me-
Janb).

AKTWUBHYIO KOHLIEPTHYHO [eATeNIbHOCTb B ropofax
CCCP n 3a py6exxom coBmeLLan ¢ npenofaBaHem B JIeHUHrpafacKoii KOH-
cepatopui. B 1979 r. ¢ cembeit amurpuposan Ha 3anag, rae 060CHOBan-
ca B Hugepnangax n ®panummn. GerogHs 3MHOBMIA BUHHMKOB — apTucT
MEeXAYHapoAHOro Maclutaba, o651afatolmii 06LINPHBIM  penepTyapom.
KoHuepTupyeT Bo MHorux ctpaHax Esponbl, CLUA, Kanage, HOxHoit Ame-
puke, Kutae n inoHum, BeAeT MacTep-KNacchl B BbICLIMX LIKOMAX My3bIKK
pasHbIX CTPaH.

BbicTynan co MHornmu BblgatoLumuncs aupmxkepami: U. MeHyXuHbIM,
0. TemupkaHoBbIM, E. CBeTnaHosbIM, M. AHCOHCOHCOM, H. SipBu, I. Pox-
NECTBEHCKMM 1 MHOTMMU ApYruMu. B KamepHOi My3bike ero napTHepamu
ObINK 3ameyatenbHble My3blkaHTbl: ®. XuplwxopH, M. Maiickuit, b. Mep-
rameHLLnKoB, 3. Bupcananse, E. JleoHckas. Y4acTBOBaN B Pa3nnyHbIX My-
3blKanbHbIX HecTnsansx, Bkntoyas danHeypr, CaHtaHaep, AduHbl, BOHH,
Mapwx, bopao n JIOHAOH.

B Te4eHne nocnegHux net netepbyprekas doupma «IMLab» Beinyctuna
CEepu0 AMCKOB 3. BMHHMKOBA: KOHLEPTbI 4151 CKPUMKK, COHATbI 1 NapTu-
ol U. C. baxa, nbecbl ®puua Kpeiicnepa, anbbom nbec A CKPUMKNA U
hopTennano («Jluctku n3 anb6oma»), a TakxKe TpU LUCKA C aPXUBHBIMK
3anucamu KoHueptoB 1970-x 1 1980-x rogos.

AWH N3 Hanbosee U3BECTHbIX My3blKaHTOB CBOEr0 Mno-

KoneHus. locne OKOHYaHMA CpejHei LWKOMbl U roaa
U3y4eHus topucnpygeHuum noctynun B «Llkona-kaHTopym»,
3aTeM — B [lapuxckyto koHcepsaTopuio. B 1967 roay 6bin yao-
CTOeH epBoi NpeMun No rapMoHIUKM, OPraHy U UMNPOBM3aLNY.
B TOM e rogy ctan npenojasaresieM opraHa B PernoHanbHoi
KOHCepBaTopum JInoHa W Hayan CBOK 6NnUCTaTeNIbHY Kapbepy
Kak BUpYyTO3-UMnpoBu3atop. B 1974 roay 3aHsAn nocT rnaBHoro
opranucrta Co6opa ceatoro ®paucya ge Cans B Jlnoxe. Bepert
AKTUBHYIO KOHLIEPTHYIO 1eATeNbHOCTb, NPUHIMAET y4acTue B (hecTusa-
nAx, NPOBOAMT MACTep-Knacchl 3a py6exxom, npenmyLiectsenHo B GLUA.
Lnpoko n3BeCTeH B My3blKalbHOM MUPE CBOMMM WHTEPNpeTauusm,
TPAHCKPUMUMAMKU U UMNpOBM3auuamu. Bnageet 60MbWINM MCNOMHN-
TENbCKUM penepTyapom, HO Npu 3TOM OTAAET NPeLnoYTEHNe OpraHHoi
nntepatype XIX Beka.

inovii Vinnikov is one of the leading representa-

tives of St. Petersburg’s violin school. He first
studied under Professor Abram Shtern, then at the
Leningrad Conservatory and at the post-graduate level
under Professors Benjamin Sher and Mikhail Vaiman.
While still a student he was awarded first prize at the
All-Union Violinists’ Competition in Moscow. Vinnikov
is also a winner of numerous international competi-
tions: the Il P. |. Tchaikovsky Competition, the Queen
Elisabeth Music Competition in Brussels and the
George Enescu International Festival and Competition
in Bucharest (first prize and a gold medal).

Vinnikov combined an active concert schedule in the USSR and abroad
with his teaching at the Leningrad Conservatory. In 1979 he emigrated to
the West with his family, and established himself in the Netherlands and
France. Today he is an artist of international caliber, possessing a broad
repertoire. He gives concerts in many European countries, as well as the
USA, Canada, South America, China and Japan, and conducts master
classes at academies in various countries.

Vinnikov has performed with numerous distinguished conductors such
as Yehudi Menuhin, Yurii Temirkanov, Evgenii Svetlanov, Maris Jansons,
Neeme Yarvi, and Gennady Rozhdestvensky, among others. In chamber
music, his partners have been such outstanding musicians as Philippe
Hirshhorn, Mischa Maisky, Boris Pergamenschikow, Eliso Virsalandze,
and Elisabeth Leonskaya. He has participated in different music festivals
including Edinburgh, Santander, Athens, Bonn, Paris, Bordeaux, and
London. Over the last few years, the St. Petersburg-based label IMLab has
released a series of Vinnikov’s albums: Bach’s violin concertos, sonatas
and partitas; pieces by Fritz Kreisler; an album of pieces for violin and piano,
Pages from an Album; and three albums of archival concert recordings
from the 1970s and 1980s.

L ouis Robilliard is one of the most renowned musi-
cians of his generation. After finishing secondary
school and a year of studying law, he entered the Schola
Cantorum and then the Conservatory de Paris. In 1967 Ro-
billiard was awarded the Prize for Harmony, Organ and Im-
provisation. In the same year he became an organ teacher
at the Lyon Conservatory and began his brilliant career as
a virtuoso improviser. In 1974 he became the principal
organist at the Cathedral of Saint-Frangois-de-Sales in
Lyon. Robilliard maintains an active concert schedule, participates in
festivals, and holds master classes in foreign countries, primarily the
USA. He is widely known in the world of music for his interpretations,
transcriptions and improvisations. Robilliard possesses a broad per-
formance repertoire, yet expresses a preference for 19th-century organ
literature.



I'OCTH ®ECTHBAAA

MErymu TaKkaHo (conpaHo)
ANOHUA

P ogunace B ropoae Hymara npedektypbl l'yuma. OKOH-

yuna MysblkanbHbI  yHUBEpCuTeT MycalumHo no
Knaccy Bokana, a Takxe MHcTutyT ®panua LLlyéepTa B BeHe.
lMpuHNMana yyactue B pasnmyHbIX MacTep-knaccax u cemu-
Hapax. Jlaypeat MexayHapOAHbIX KOHKYPCOB WCMOMHUTENEN
ANOHCKMX NECEH, a TAKXKe KOHKYPCOB HeMeLKKoI necHu (BeHa,
1999, 2000).

KoHuepTupyet B Tokuo u [yHma, npenojaet Bokan B
JKeHckom xope Hobapa, BefieT BOKasbHbIN Knacc B BbicLuei
wkone Mowum. Ynen MysbikanbHoro chopyma lyHma u My-
3blKanbHoro o6uecTsa Takacaku.

m atomu CaBapa (coprennano)
ANOHMA

O KoH4una My3sbikanbHbll Konnegx Jliobeka (lep-

manus, 2000) n TOKWIACKWIA YHUBEPCUTET uC-
Kyccts (2003). Mpodpeccop hakynsteta AeTCKOro 06y-
yeHus MonogexHoro konnemka «Hummpkuma lakyeH»,
npenojasartesb TOKUACKOTO YHUBEPCUTETA WUCKYCCTB.
YneH O6wecTBa UCMONHMTENEA ANOHCKOM MY3bIKKM, aB-
TOP Hay4HbIX PaboT U cTaTeill, NOCBALLEHHbIX BONPOCaM
My3bIKOBEAeHUs. NTpuHMMana y4acTue B MeXAyHapOAHbIX
(hecTuBansx, naypear pasnuyHbiXx KOHKYpcoB. Befet ak-
TUBHYIO KOHLIEPTHYIO eATeNbHOCTb, COTPYAHNYAET C Op-
KecTpom TOKMIACKOrO YHUBEPCUTETA UCKYCCTB.

Megumi TAKANO (soprano)

egumi Takano was born in the city of Numata in

Gunma Prefecture, Japan. She graduated from the
Musashino Academy of Music as a vocalist, and the Franz
Schubert Institute in Vienna. Takano has participated in nu-
merous master classes and seminars. She has won interna-
tional competitions for performers of Japanese songs, as well
as German song competitions in Vienna in 1999 and 2000.
Takano gives concerts in Tokio and Gunma, teaches singing
in the Nobara Women’s Chorus, and conducts a vocal class
at Yoshii High School. She is a member of the Gunma Music
Forum and the Takasaki Music Society.

Mayumi SAWADA (piano)

Jar

M ayumi Sawada graduated from the Music Acad-
emy of Lubeck in 2000 and the Tokyo University
of the Arts in 2003. She is a professor in the Depart-
ment of Children's Education at Niijima Gakuen Junior
College and a part-time lecturer at the Tokyo University of the
Arts. Sawada is a member of the Society for Performers
of Japanese Music, and the author of studies and arti-
cles on questions of musicology. She has participated in
international festivals and has won numerous competi-
tions. Sawada maintains an active concert schedule and
collaborates with the Tokyo University of the Arts.



CAHKT-NETEPBYPICKAfl TOCYAPCTBEHHASl KOHCEPBATOPUSA
MM. H. A. PAMCKOI 0-KOPCAKOBA
(Poccus)

KA3AHCKAS TOCYJAPCTBEHHASl KOHCEPBATOPUSA
(AKALEMWS) AMEHW H.T. XKXUTAHOBA
(Poccus)

EPEBAHCKASA FOCYJAPCTBEHHAAI KOHCEPBATOPUA M. KOMWUTACA
(ApmeHus)

LXVYINbSAPCKAS LLKONA MY3bIKUN
(Hbto-Mopk, CLUA)

YHNUBEPCUTET 3AMAZIHOI0 MU4UTAHA
(Kanamasy, CLLIA)

KOHCEPBATOPUA NNb0OAN YHUBEPCUTETA DKOHA XONKWHCA
(bantumop, CLLA)

YHUBEPCUTET HOXHOW KANIMDOPHNM
(IToc-Anpxenec, CLUA)

KOHCEPBATOPUA TAHbL3UHA
(Kutaiickas HapogHas Pecny6nuka)

KOPOMNEBCKUIA MY3bIKANIbHbINA KONNEMX
(NMonpoH, Benukobputanus)

MEXQYHAPOHAAl MY3bIKAJIbHASl AKAQEMUSA
(MunaH, Utanus)

BbICLLIAAI LLKOJIA MY3bIKW KOPOJIEBbI CO®UN
(Magpua, Ncnanus)

KOPOJIEBCKAS IATCKAAl AKAQEMUWA MY3bIKW
(KoneHrareH, [laHus)

AKAJEMUSA MY3bIKW UM. KAPNIA HUNIbCEHA
(OpeHce, Janus)

KOHCEPBATOPUSA POTTEPJAMA
(Hnoepnangpl)

KOHCEPBATOPUSA NIOKCEMBYPTA
(Benukoe l'epuorctso JTrokcemoypr)

BbICLUASA LLUKOJIA MY3bIKN U TEATPA
(Fam6ypr, lepmanus)

YHUBEPCUTET MY3bIKW U UCMOJTHUTEJIbCKWUX UCKYCCTB
(WWryTrapT, lepmanus)

YHUBEPCUTET MY3bIKU
(Bropuoypr, lepmanuns)

AKALEMUA MY3bIKN M. ®EPEHLIA JINCTA
(bynanewur, BeHrpus)

AKAJEMUA MY3bIKW UM. CTAHUCJTABA MOHHLLKO
(TmaHbck, MMonblua)

AKAJEMUA MY3bIKW U TAHLIA NEPYCATTUMA
(N3paunnb)
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Anatonnii MO3HAK
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TatbsiHa CONTOMATUHA
ExarepuHa KALUIMHA
ExatepnHa XOMYYK
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