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YYPEOAUTEJb

FOUNDER

CaHkT-lNeTepbyprckas rocygapcTBeHHas KOHCcepBaTopumsA
nmeHun H. A. Pumckoro-Kopcakosa

Mpwv nopaepxxke Komuteta no Kynetype CaHkT-MNeTepbypra
KomuTeTa no BHewHUM cBsA3sam CaHKT-TeTepbypra

NOMNEYUTENIbCKUN COBET ®DECTUBANA
nocoNbCTBO KOPOJIEBCTBA UCMAHUA B PO

TEHEPANIbHDBIE KOHCY/IbCTBA:

CoepnuHeHHbiIx LLItatoB AMepukm B CaHkT-Metepbypre
®epepatvaHoit Pecnybnukm lfepmanins 8 CaHkT-MeTepbypre
Koponesctsa Hopserua B CaHkT-Metepbypre

Pecny6nukn Apmerus B CaHkT-TeTepbypre

WHCTUTYTbI:

WtanbAHCKUI MHCTUTYT KynbTypbl B CaHKT-MeTepbypre
OpaHuy3ckuit nHcTuTyT B CaHKT-Tetepbypre
Monbcknin nHcTUTyT B CaHKT-MeTepbypre

Hoporue fpysbs!

O CIOXUBIIEVCA TpajuLiMM, B TIOCHIEN-

HIOIO HeIe/TI0 OKTAOPS cTaperiinii My3bl-
KaJIbHBIN By3 Poccuy rocrenpumMHO BCTpeyaeT
y4acTHMKOB (pecTrBansa «MeXayHapopHas He-
Jie/sl KOHCepBaTOPUI» — MOJIOABIX MICIIOTTHATE-
7eii, 3HaMEHUTBIX POdeccOpOB, My3bIKa/TbHBIX
UCCeoBaTeNiell U y4YeHbIX, MpefCTaBIAINX
BBICIIIVE ITKOJIBI MY3bIKYM Pa3HbIX CTPaH U KOH-
TUHEHTOB. My3bIKabHbII (OPYM, pacumpsis
BO3MOYKHOCTH /TSI MEX/1YHAPOIHOTO COTPYAHM-
4ecTBa M CHOCOOCTBYs aKTMBHOJ MHTerpauyun
Cankr-IleTepOyprckoit KOHCepBaTOpUM B M-
POBOII MYy3bIKa/IbHBII NIPOIIecc, JABHO BBILIEN 3a
Ipefieibl By3a U CTa/l YacTbIO KY/IbTYPHOI XKU3-
H1 CeBepHOII CTONMIIBL.

Haperocp, yro XI «MexpyHapojHas Hefe-
ns», nocesamenHad lopgy Wranmum n Vicnanum
B Poccum — 2011, mogaput y4yacTHMKaM U roc-
TAM MHOTO SIPKMX BII€YaT/I€HUI, My3bIKa/IbHbBIX
OTKPBITUII ¥ TBOPYECKUX yAad. VI mycTb B AHM
¢dectuBans 3anel u ayguropuu [lerepOyprckoit
KOHCEpPBaTOPUM CTAHYT OOLUM JJOMOM [ My-
3bIKAHTOB-IIPO(eCcCHOHaNOB U TI0OKTeNIeN My-
3BIKAJIBHOTO MCKYCCTBA, IPOCTPAHCTBOM MJiA
B3aMMOIIOHVMMAHMS U COBMECTHOI IIOIOTBOP-
HOJI pabOTBI.

State Conservatory

THE BOARD OF TRUSTEES

THE CONSULATES GENERAL OF:
the United States in St. Petersburg

the Kingdom of Norway in St. Petersburg
the Republic of Armenia in St. Petersburg

INSTITUTIONS:

the French Institute in St. Petersburg
the Polish Institute in St. Petersburg

Dear friends,

y tradition, in the last week of Oc-

tober, the oldest musical institu-
tion of Russia happily greets participants
of the International Conservatory Week
festival; young performers, famous pro-
fessors, music scholars and researchers
representing higher schools of music in
various countries and continents. The
music forum has long ago escaped the
limits of the institution and became part
of cultural life of the Northern Capital
through enlarging opportunities for in-
ternational collaboration and promoting
active integration of the St. Petersburg
Conservatory into the international mu-
sical process.

I hope that the XI International Week
dedicated to 2011, the year of Italy and
Spain in Russia, will leave its participants
and guests with many vivid impressions,
musical revelations and creative suc-
cesses. May the halls and auditoriums of
the St. Petersburg Conservatory become
home for professional musicians and lov-
ers of music, a space for mutual under-
standing and joint productive work.
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the ltalian Institute of Culture in St. Petersburg

The St. Petersburg N. A. Rimsky-Korsakov

With support from the Committee for Culture of St. Petersburg
The Committee for External Relations of St. Petersburg

THE EMBASSY OF THE KINGDOM OF SPAIN IN THE RF

the Federal Republic of Germany in St. Petersburg

I. 0. peKTOpa
Cankr-IleTepbyprckoit

KOHCEpBaTOPUIL,
3aCITy)KEHHBIIT aPTUCT
Poccun, mpodeccop

0. 10. MAJTIOB

Acting Rector of

the St. Petersburg
Conservatory,

Honoured artist of Russia,
professor

Oleg MALOV



NMPUBETCTBUA

MWHUCTP KYIBTYpPBI
Poccuiickoit @enepanyn

A.A. ABJIEEB

The Minister of Culture
of the Russian Federation

Alexander AVDEEV

IIpenceparens Komurera
II0 KY/IbTYpe

A.H.TYBAHKOB

Vi <

Chairman of the
Committee for Culture

Anton GUBANKOV

aJi IpMBETCTBOBATb IOCTell, YYaCTHUKOB U Opra-
uusaropos XI dectusasa «MexfyHapogHas He-
Ternsd KOHCepBaToOpuii»!

3a mpourene romsl (HecTHBaIb 3apEKOMEHJIO-
BajI ceOA KaK OffMH U3 VHTEpPEeCHEeNIINX U YHUKaIb-
HBIX MEX/YHapOIHbIX IIPOEKTOB. B cTeHax craperiiieri
poccuiickoit KorcepBaropnun B paMkax 3toro gpopyma
C yCIexoM IpOIUIN KOHLIEPThI M MacTep-K/IacChl, Ha-
ydHBIe KOH(EPEHIUI ¥ CEMUHAPBI, BBICTABKIL U IIpe-
3eHTalM, KOTOpble IpefcTaBuan 6omee 160 BpICIINX
HIKOJI MY3bIKM Pa3HBIX CTpaH U KOHTMHEHTOB. B aToM
Tofly B HeM IPUMYT y4acTye My3bIKaHTbI U3 13 cTpaH,
MpeCcTaBAIMe 22 BBICIINE MIKOJbI.

@®ectuBanp 2011 ropga MOCBAIIEH POCCUIICKO-
WUTANbAHCKAM M POCCUICKO-MCIIAHCKUM MY3bIKalb-
HBIM CBf35M, 4TO SABJISAETCA OCOOCHHO aKTyalbHBIM
B KoHTeKcTe oduumanpubix logos Ntanuu n Vcna-
Huu B Poccun 1, HeCOMHEHHO, 6yfeT CIocob6CcTBO-
BaTh TBOPYECKOMY COTPYAHUYECTBY M B3auMM0060-
TalleHNIo Ky/IbTYp HAlIUX CTPaH.

JKemaro rocTaAM 1 y4acTHMKaM QecTuBaA ycle-
XOB, BIOXHOBEHHOJI pabOTBI 11 pafjOCTI My3bIKaJIbHOI'O
o6uenns!

Hoporue npysps!

a 11 jer cBoero cyumecTBOBaHUA (PecTUBAIDb

«MexyHaponHas Hefiens KOHCepBaTOPUI» CTas
BBIBEDEHHONM CUCTEMONM KOOPAMHAT [/ MCTUHHBIX
movyuTarenen MY3bIKa/IbHOTO MCKYCCTBA.

B mocrnegniomo uegerno oxkrsiops CankT-ITetepbypr-
CKasg KOHCEpBAaTOpMA TOCTENPUMMHO pacllaxyBaeT
ABEPU M CTAHOBUTCA LEHTPOM IIPUTKEHNA IIpENCTa-
BUTeENEN BeNymMX MY3bIKa/IbHbIX BY30B: JMICIIOTHUTE-
JIell, IeJaroros, KOMIIO3UTOPOB, UCCHAeJOBaTeNneil u3
O/IIDKHETO U JalbHero 3apyOexxpsi. Mex/yHapOmHbII
¢dbopyM, cTupas A3BIKOBble 1 reorpagudeckue 6apbe-
PBL, CTPeMUTCsI 0OBEUHUTD MY3bIKaIbHOE coob1iec-
TBO, CHOC06CTByeT O6M€Hy OIIBITOM W IIOBBIIICHUIO
YPOBHA MacCTe€pPCTBA, BHEAPEHNIO HOBbIX KPE€AaTVBHbBIX
fieit, @ TAK)Ke COXPAHEHUIO U 6ePEXHOMY OTHOIIEHUIO
K Tpaguusam B 00671acTH aKaIeMIYeCKOI MY3bIKI.

VBepen, yto «MexyHapo/iHasa HeJensd KOHCep-
B&TOPI/Iﬂ» IIoAapuT BCEM CIyHIaTenIAM, TOCTAM U
Y4aCTHUKaM He3a6bIBaeMI)Ie BII€YAT/IEHNA U APKUE
amouyy. OT Bcero cepalia )Kemar BCeM BIOXHOBEHNA
u pagoctu ot Bctpeuu ¢ [lerepbyprom!

am happy to welcome guests, participants
and organizers of the XI International Con-
servatory Week.

In the past the festival has proven itself as
one of the most interesting and unique interna-
tional projects. Concerts and master workshops,
scientific conferences and seminars, exhibi-
tions and presentations, which showcased more
than 160 higher schools of music from various
countries and continents took place within the
framework of the forum in the oldest Russian
conservatory. This year musicians from 13 dif-
ferent countries representing 22 higher schools
of music will take part in the forum.

The 2011 festival is dedicated to the Russian-
Italian and Russian-Spanish artistic connections,
which are especially relevant in the context of of-
ficial Italian and Spanish Years in Russia and will,
without a doubt, promote creative collaboration
and mutual cultural enrichment.

I wish the guests and participants of the fes-
tival all the success, inspiration and joy of musi-
cal communication.

Dear friends,

n the 11 years of its existence the Inter-

national Conservatory Week festival be-
came a calibrated system for true admirers
of music.

In the last week of October the St. Peters-
burg Conservatory happily opens its doors
and becomes the center of attraction for vari-
ous representatives of leading musical institu-
tions: performers, professors, composers, and
scholars from all over the world. By erasing
linguistic and geographical barriers the inter-
national forum aspires to unite the musical
society, promote new creative ideas as well as
the preservation of tradition in the sphere of
academic music.

I am sure that the International Conserva-
tory Week will provide the audience, guests
and participants with unforgettable experi-
ences and vivid emotions. I wholeheartedly
wish all of you inspiration and joy in St. Pe-
tersburg.



GREETINGS

VBaskaemble maMbl 1 rocrozal

YABTYPHOE U 3KOHOMUYECKOE COTPYAHUYECTBO
Mexry Poccueri v ViTaneit HaCUMThIBAaET HECKOTIb-

Ko cronetmit. VI B Mockosckoit Pycu, n B Poccnmiickoii
VIMIIepUY TIOCTIE IETPOBCKIX ITpeoOpa3oBaHMil NTaNIbAH-
CKIe MacTepa B Pa3HbIX cepax MICKYCCTBa IT0Tb30Ba/VICh
6O/BIINM YBa)KeHMEM, JOBEPUEM U aBTOPUTETOM.

Poccnsa n Vtanusa, npoiifia HeIpOCTOM IyTh UCTO-
PUYECKOTO PasBUTUA, CyMeIM COXPAaHUTb MHOTOBEKO-
Bble TPaINLUU U KyJIbTYPHOE HaC/Ieiue, KOTOPBIMMU I10
IIpaBy TOPAATCA.

B sTom roxy Ha dectnBane «MexyHapogHas Hefe-
74 KOHcepBaTopuit» Vrtamuio 6yayT MpeacTaBIATh My-
3bIKAHTbI U3 KOHCcepBaTopuit Munana u Ilepymxu, koTo-
Ppble C YI0BONbCTBYEM MONE/ATCA CO CBOMMM KOJIIEraMy
OIIBITOM ¥ MacCTE€PCTBOM, a TaKXKe IOIaPAT APKIE SMO-
LM BCEM IOYMTATEAM MY3bIKa/IbHOTO MCKYCCTBA.

Ot umenm JVITanbAHCKOTO MHCTUTYTa KYIBTYPbI
B CankT-ITeTepbypre BeIpakaio HafieXXy, 4TO TBOpUe-
cKoe of1IieHNe B paMKax (eCTUBAIIA O3BOINAT U B [1ATTb-
HejfIlleM COXPaHMTb TeIljIble JPY>KeCKye OTHOLIEHUA U
B3aMMOIIOHVMMaHNE MEeX/y HAlIVIMI TOCY/lapCTBaMM.

BceM yJacTHMKaM, TOCTAM U OpraHmM3aTopam ¢ec-
TUBaNA — CcaMble JOOpble U MCKPEeHHNUeE ITIOXKeTaHVIA
YCIIEXOB, TIPOLBETAHNUA U 6/1aromnomyyrs!

PUBETCTBYIO TOCTe 1 y4acTHUKOB XI decTnBa-
14 «MexxayHapofiHasA Heflens KOHCepBaTOpuii»!

STOT 3aMedvaTe/IbHBIN MEXAYHAPORHBIL (GOpyM,
NIPUB/IEKAIOIINII VCIOHUTEIEN PasHbIX CIIeLaTbHO-
CTelT CBOeiT HeOOBIKHOBEHHO TBOPYECKON aTMocdepoii
Y BO3MO>XKHOCTBIO OOLIeHIsI ITOf 3HAKOM MY3BIKa/IbHOTO
MICKYCCTBA, BBIIOTHSIET BXKHYIO MUCCHIO 00 beHEH IS
BBICIINX ILIKOJI MY3bIK/ MMP2 ¥ IPEYMHOKEHNIO TPAJy-
L1t B 06/1aCTY AKaIeMITI€CKOIT MY3BIKIA.

Teopueckue cumnaryy Poccun n Vicmanuu nmeror
CBOIO VICTOPYIO, OHI HEOJHOKPATHO HaXO/IVJIV OTPasKeHNe
B KY/JIbTYpe KaK/J0l1 13 CTpaH. 3a OCTIe{HIe TOfIbI B3aUM-
Hbt nHTepec Poccun n Vicnanuy HeoObIKHOBEHHO BO3-
poc. DKOHOMIKA, KY/IbTypa, TYpU3M, CHOPT — BOT Ja/ieKO
He THOJIHBIII CIIMCOK Cpep COTPYAHMIECTBA MEX/Y HAILIN-
MI TOCYapCcTBaMy, KOTOPBIM HeIpeMeHHO OypeT pac-
IIMPATBCS, B TOM 4YUCTIe U 61arofaps oMy, uro 2011 rox
00'bsABIIEH ITepeKpecTHBIM rofoM Poccui-Vicrianmm.

Cunraio, 4TO My3bIKaJIbHOE OOIIeHNe U sIPKUe BIe-
vaTreHus1 ¢ecTrBansa 6yAyT CIIOCOOCTBOBATH YKpeIlIe-
HIIO TBOPYECKUX CBsi3ell, TOOPbIX OTHOLIEHUIT 11 yCTa-
HOBJICHUIO HOBBIX c(ep COTPYIHIYECTBA.

BceM rocTam, y4acTHUKAM U OpraHusaTopaM dec-
TUBAJIA YKelal YCIeX0B, IPEKPACHOTO HACTPOEHUA U
He3abbIBaeMbIX BIledaTIeHu!

Ladies and gentlemen!

he cultural and economic collaboration

between Russia and Italy is centuries old.
Italian masters were held in high esteem, trust
and authority in many spheres of art both Mo-
scovia and the Russian Empire after Peter the
Great’s reforms.

Russia and Italy, having gone a long and tortu-
ous path of historical development, were able to
preserve their centuries-old traditions and cultur-
al heritage, which they are rightfully proud of.

This year during the International Conserv-
atory Week festival, musicians from conserva-
tories of Milan and Perugia will represent Italy.
They will with pleasure share their experience
and skill with their colleagues as well as grant
vivid experiences to all lovers of musical art.

On behalf of the Italian Cultural Institute in
St. Petersburg I would like to express a sincere
hope that creative collaboration at the festival
will promote and preserve warm relations and
mutual understanding between our countries.

I sincerely wish success, prosperity and
happiness to all participants, guests and or-
ganizers of the festival!

am happy to greet guests and participants

of the XI International Conservatory Week
festival.

This wonderful international forum that at-
tracts performers of various occupations with its
unique creative atmosphere and the opportunity
for interaction within the artistic framework of
music carries an important mission of uniting
higher international schools of music and rein-
forcing values in the sphere of academic music.

Creative sympathies of Russia and Spain
have their own history and they have been re-
peatedly reflected in the culture of both coun-
tries. Economics, culture, tourism, and sports
are only some of the spheres of collaboration
between our countries and this list will certain-
ly grow particularly due to the fact that 2011 is
dedicated to Russian-Spanish collaboration.

I believe that musical interaction and vivid
impressions from the festival will strengthen
creative connections, good relations and pro-
mote new spheres of collaboration.

I wish a pleasant mood and unforgettable
experiences to all guests, participants and or-
ganizers of the festival.
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HupexTop VTanbaHckoro
MHCTUTYTA KY/IBTYPbI
B CaHkT-ITeTep6ypre

Ioxopasxmo
MATTHUOIN

o

director of the Italian
Cultural Institute in
St. Petersburg

Giorgio MATTIOLI

mocon Vicnnanun B PO

®epHaHaec
IIE JIA TIEHbA

Ambassador of Spain
in the Russian Federation

Fernandez
DE LA PENA



MEXAYHAPOAHAA HELQENA KOHCEPBATOPUW | INTERNATIONAL CONSERVATORY WEEK

Tapeiiimas poccuiickass KoHcepsaropust crout Ha mopore

nonyropaBekoBoro w6mmest. Cobortust, KpaTHble 50, pen-
KO TOBTOPSIIOTCS B YEMOBEYECKOI KU3HU, IO9TOMY 0COOEHHOCTb
MPENICTOAIIETO TOPXKECTBA OLIYIAET KAXKIBIIL.

Te Hemuorme u3 obydvaroluxcsi 1 Ipenogamomux B Iletep-
Oyprckoil KOHCepBaTOpUM, KOMY JIOBEETCS OTIPA3AHOBATD ee
[IBYXCOT/IETHE, KAKUMIU BCIIOMHAT Hac? OCTaHeTCs M IS HUX
II€EHHbIM TO, Y€M HAIIO/IHE€HA Hallla >KN3Hb, 6yHyT JIN OHU TaK XXe
JKXKIaTh CTAOUIBHOCTI ¥ BO3MOXKHOCTH CIIOKOIHO JIENIaTh CBOE
npodeccuonanbHoe feno? OTKIMKHYTCSA U B UX YLIAX TOPAO-
CTPIO IME€HA BEMKUX IIPEAUIECTBEHHNKOB Ha IIaMATHBIX TOCKaX,
6/1arOlapHOCTBIO U [EYATIbI0 — VMeHa He3a0BEHHBIX YUUTENEN?

[MaTvHA BOCTIOMMHAHUIT CKPOET MHOTO€, HO «IyX» HAIIIETO Bpe-
MeHJ, CO3/JaBaEMBIIT CETOfHS TOOPBIMIL JIe/IaMIt BO CTIABY U TOJIB3Y
KoHcepBaTopckoro jomMa, HepeMEHHO OCTAHETCs1. XOUeTCst BEPUTD,
4T0 « MeXIyHApOIHAsL HEMIEIs1 KOHCEPBATOPUIl», BXOTAIIAS BO BTO-
PpOe flecATIIeTIE CBOEIT ICTOPUH, U3 UX YMCIIA.

JIuduss BOJTYEK

21-28 oxTabps 2011
XI OECTUBAJD
«MEXTYHAPOQIHAA! HELENS KOHCEPBATOPHIi»

he oldest Russian conservatory is on the verge of

celebrating its 150th birthday. Events that are divisible
by 50 rarely recur in life, which is why the uniqueness of the
upcoming celebration is felt by everyone.

How will they remember us, those few studying and
teaching at the St. Petersburg Conservatory, who are destined
to celebrate its 200th birthday? Will they value the same
things that fill our life? Will they also thirst for certainty and
the opportunity to simply do their professional work? Will the
names of their great predecessors on memorial tablets echo
with pride, gratitude and sorrow in their souls?

The patina of reminiscences will conceal much, but the
spirit of our time created today through acts of kindness for
the greater good and well-being of the Conservatory will
surely remain. I believe that the International Conservatory
Week entering the second decade of its history, will also
remain.

Lidia VOLCHEK

21-28 October, 2011
XI INTERNATIONAL
CONSERVATORY WEEK FESTIVAL

logy Utanuu n UcnaHun
B Poccum — 2011 nocBAwaerca

NATHULA, 21 OKTABPA

Dedicated to the Year of Italy
and Spain in Russia 2011

FRIDAY, 21 OCTOBER

MAJBI/A 3AN UM. A. K. TTIA3YHOBA GLAZUNOV HALL
19.00 19:00
KOHUEPT-OTKPBITUE OPENING CONCERT

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHUA)

NETP YAAKOBCKMIA (1840-1893)
KoHuepT ana ¢oprenuaHo c opkectpom N2 1, op. 23

OTTOPWUHO PECMUTU (1879-1936)
CumdoHunyeckasa nosma «QoHTaHbl Pumar

THE ST. PETERSBURG N.A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

PYOTR TCHAIKOVSKY (1840-1893)
Concert N@ 1 for piano and orchestra, op. 23

OTTORINO RESPIGHI (1879-1936)
Symphonic poem Fountains of Rome



HUKONA PUMCKMIA-KOPCAKOB (1844-1908)
WMcnanckoe kanpuuuno

CnMpOoHIMIECKUIT OPKECTP CTYAEHTOB
Cankrt-IleTepOyprckoit KOoHCepBaTOPUU
Hupusncep — Davmman IOPYO (Mmanus)
Mupocmas KV/ITBIIIEB, gopmenuaro

KoHuepm nposodumca npu noddepxke
WmaneaHckoeo uHcmumyma Kynemypsl 8 CaHkm-llemepbypee

CYBBOTA, 22 OKTABPA
MAJIbIA 3AJ1 UM. A. K. TTTA3YHOBA
15.00

NIKOLAI RIMSKY-KORSAKOV (1844-1908)
Capriccio Espagnol

N.A. Rimsky-Korsakov State Conservatory
Student Symphony Orchestra
Conductor — Damian IORIO (Italy)
Miroslav KULTYSHEYV, piano

The concert is supported by
the Italian Institute of Culture in St. Petersburg

SATURDAY, 22 OCTOBER
GLAZUNOV HALL
15:00

UTATTbAHCKASA OIIEPA-TAJTA

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCUA)

Apviv n fysTbl N3 onep UTaNbAHCKIX KOMMO3UTOPOB
B UCMOJSTHEHNW CTYAEHTOB 1 acnmpaHToB KoHcepBsaTopun

CYBBOTA, 22 OKTABPA
MAJIbIA 3A71 UM. A. K. TTTA3YHOBA
19.00

ITALIAN OPERA-GALA

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

Arias and duets from the operas by Italian composers performed
by students and postgraduates of the St. Petersburg Conservatory

SATURDAY, 22 OCTOBER
GLAZUNOV HALL
19:00

NTAJNTbAHCKAA OIIEPA-TAJTTA

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCUA)

KOHCEPBATOPUWA UM. AXKY3ENMNE BEPAWN (MUNAH, UTANA)

JKOBAHHUW BATTUCTA NEPIONE3U (1710-1736)
«Cny»aHKa — rocrnoxa». Onepa-6ydd B 2 akTax.

Comuctbl — npencrasuteny Koncepsaropuy Munana
Cepnuna: Padasmna I’ ACKOIN
Y6epro: Jaumane AHTOHAHKE/IN
Becnone: Pomeo I’ KOBAHHU
9upuko bAPBAJIbU, knasecun

UroPb CTPABUHCKUI (1882-1971)
«MynbunHenna». baneT c neHrem B 0OQHOM AeNCTBUN
LA KaMepHOro oOpKecTpa 1 CONMCTOB

Padasmna I’ACKOJIN, conparo
IMackyame IIMPKOJIN, menop
Pomeo IJKOBAHHU, 6ac

Kamepubrit opkectp Cankt-IleTepOyprckoit KOHCepBaTOpUu
Hupunep — Mapko ITAYE (Mmanus)

KoHyepm npogodumcs npu noddepxke
YmaneaHckozo uHcmumyma kynemypbl 8 CaHkm-llemepbypee

ITALIAN OPERA-GALA

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

GIUSEPPE VERDI MUSIC CONSERVATORY (MILAN, ITALY)

GIOVANNI BATTISTA PERGOLESI (1710-1736)
La Serva Padrona Two-act opera bouffe

Soloists — representatives of the Milan Conservatory
Serpina: Raffaella D’ASCOLI
Uberto: Daniele ANTONANGELI
Vespone: Romeo GIOVANNI
Enrico BARBAGLI, harpsichord

IGOR STRAVINSKY (1882-1971)
Pulcinella. Ballet with song in 1 act
for chamber orchestra and soloists

Raffaella D’ASCOLI, soprano
Pasquale SCIRCOLLI, tenor
Romeo GIOVANNI, bass

The St. Petersburg Conservatory Chamber Orchestra
Conductor — Marco PACE (Italy)

The concert is supported by
The Italian Institute of Culture in St. Petersburg



NMPOrPAMMA ®ECTUBAJIA

BOCKPECEHDE, 23 OKTABPA

SUNDAY, 23 OCTOBER

MAJIbIA 3A7 UM. A. K. TTA3YHOBA GLAZUNOV HALL
15.00 15:00
KOHIIEPTHBIVI MAPA®OH CONCERT MARATHON
«OECTNBA/IbHBIE ®PAH®APDI» FESTIVAL FANFARES

CAHKT-NMETEPBYPTCKAA
rOCYAAPCTBEHHAA KOHCEPBATOPUA
M. H. A. PUMCKOI0-KOPCAKOBA (POCCUA)

MOCKOBCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
M. N. 1. YAKOBCKOTO (POCCIA)

YHUBEPCUTET NPUKNALHbIX HAYK
TAMMEPE (OUHNAHAKA)

MAH-MUILEND BEQENA (p. 1932)
[1BoiHOM KOHLEepT
na Tpy6bl 1 TpombOoHa

Anexkceii IIOIIOB, mpyba (Cankm-Ilemep6ype)
Anexceit TOBUMKOB, mpombon (Cankm-Ilemep6ype)
Kcenna TMHIVIHA, ¢opmenuano (Canxm-Iemep6ype)

MAPWHA APAHUILHNKOBA (1929-1994)
«Mosma»

Anexcangp OCTPUKOB, 2060ii (Mockea)
Enena KOHCTAHTUHWIAN, gpopmenuaro (Mocksa)

=

U
NEOHUJ BALIMAKOB (p. 1927)
Cingolo
AHcaMO71b AYXOBBIX HHCTPYMEHTOB
«Cepenagar» (OuHIsHEMA)
Any MUMKKYJIAVIHEH, ¢reiima
Voxanna KPETEP ¢rneiima
Xenu CEIIIANIA, 20601
Vynu MAPKKAHEH, 2060
Anton MOPO3OB, knapruem
Munna JTEXTUHEH, knapnem
Wupo CMUHUCATIO, ¢azom
Tontmac KUMICKVHEH, ¢azom
Onasu KAJITACbOKW, sanmopra
Aypu IAMIIETIA, sanmopha
Tyomo KWHHYHEH, xonmpa6ac
ITexka AXOHEH, oupuscep

THE ST. PETERSBURG
N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

MOSCOW P. I. TCHAIKOVSKY
STATE CONSERVATORY (RUSSIA)

TAMPERE UNIVERSITY
OF APPLIED SCIENCES (FINLAND)

JEAN-MICHEL DEFAYE (b. 1932)
Double concerto
for trumpet and trombone

Alexey POPOV, trumpet (St. Petersburg)
Alexey LOBIKOYV, trombone (St. Petersburg)
Xenia GINDINA, piano (St. Petersburg)

MARINA DRANISHNIKOVA (1929-1994)
Poem

Alexander OSTRIKOYV, oboe (Moscow)
Elena KONSTANTINIDI, piano (Moscow)

=

LEONID BASHMAKOV (b. 1927)
Cingolo
Serenade Wind Ensemble
(Finland)

Anu MIIKKULAINEN, flute
Johanna KROGER, flute
Heli SEPPALA, oboe
Juuli MARKKANEN, oboe
Anton MOROZOV, clarinet
Minna LEHTINEN, clarinet
TIiro SINISALO, bassoon
Topias KIISKINEN, bassoon
Olavi KALLASJOKTI, horn
Auri LAMPELA, horn
Tuomo KINNUNEN, double bass
Pekka AHONEN, conductor



FESTIVAL PROGRAM

BOCKPECEHDE, 23 OKTABPA

SUNDAY, 23 OCTOBER

MAJIbI/ 3A71 M. A. K. TTTA3YHOBA GLAZUNOV HALL
19.00 19:00
KOHIIEPTHBIVI MAPA®OH CONCERT MARATHON
«@ECTVBA/IbHBIE ®PAH®APDBI» FESTIVAL FANFARES

CAHKT-NMETEPBYPTCKAA
rOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHUA)

MOCKOBCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
UM. 1. N. YAKOBCKOIO (POCCUA)

BbICLUAA HALIMOHAIbHAA KOHCEPBATOPUA
MY3bIKI U TAHLA NAPVXKA (OPAHLINA)

KA3AHCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H.T. XMTAHOBA (POCCKA)

KAMWIb CEH-CAHC (1835-1921)
PomaHc op. 36 Ans BanTopHbl 1 GopTenmaHo

O/IUBbE MECCUAH (1908-1992)
Appel Interstellaire gna BanTopHbI cono

Anppe KA3AJIE, sanmopna (Ppanyus)

Maprapura ITTYXOBA, gopmenuaro (Canxm-Ilemep6ype)

TATbAAHA CMUPHOBA (p. 1940)
Tpu KOoHLEepTHble Nbechbl

g EPBOE WCINMOJIHEHUE B CAHKT-NMETEPB

YKAH BAJTIUCCA (1936-2007)
«Kanenpockon»

Bnapgucnas IABPUK, mpy6a (Mockea)
Kcenna IMTHIIVIHA, gopmenuano (Canxm-Ilemep6ype)

CTbEMAH WIYNEK (1914-1986)
CoHata ans TpomM60oHa 1 popTenmaHo

Ivurpuit AHIPEEB, mpomo6on (Canxm-Ilemep6ype)
Kcenna TMTHIVIHA, gopmenuano (Canxm-Ilemep6ype)

OEPAUHAH FEPONDBJ (1791-1833)
YBepTiopa k onepe «Llamna, nnm mpamopHas HeBecTa»

PUXAPA LUTPAYC (1864-1949)
Top»ecTBeHHOE LWecTBre

IPKOAKKWUHO POCCUHU (1792-1868)
YBepTiopa K onepe «CopoKa-BOpPOBKa»

AMWIbKAPE NOHKbENJIW (1834-1886)
[IMBepTUCMEHT ANA ABYX KNapHeToB

THE ST. PETERSBURG
N.A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

MOSCOW P. 1. TCHAIKOVSKY
STATE CONSERVATORY (RUSSIA)

THE PARIS NATIONAL SUPERIOR CONSERVATORY
OF MUSIC AND DANCE (FRANCE)

THE KAZAN N. G. ZHIGANOV
STATE CONSERVATORY (RUSSIA)

CAMILLE SAINT-SAENS (1835-1921)
Romance op. 36 for horn and piano

OLIVIER MESSIAEN (1908-1992)
Appel Interstellaire for horn solo

André CAZALET, horn (France)
Margarita GLUHOVA, piano (St. Petersburg)

TATIANA SMIRNOVA (b. 1940)
Three concert pieces

=

| ST. PETERSBURG PREMIERE

JEAN BALISSAT (1936-2007)
Kaleidoscope

Vladislav LAVRIK, trumpet (Moscow)
Xenia GINDINA, piano (St. Petersburg)

STJEPAN SULEK (1914-1986)
Sonata for trombone and piano

Dmitry ANDREEY, trombone (St. Petersburg)
Xenia GINDINA, piano (St. Petersburg)

FERDINAND HEROLD (1791-1833)
Overture to the opera Zampa ou la Fiancée de Marbre

RICHARD STRAUSS (1864-1949)
Feierlicher Einzug

GIOACHINO ROSSINI (1792-1868)
Overture to the opera La Gazza Ladra

AMILCARE PONCHIELLI (1834-1886)
Divertissement for two clarinets



NMPOrPAMMA ®ECTUBAJIA

KAMWIb CEH-CAHC (1835-1921)
WHTpogyKkuua n PoHgo Kanpnyunoso
ONA CKPUMNKK C OPKeCTpom, op. 28

CAMILLE SAINT-SAENS (1835-1921)
Introduction and Rondo Capriccioso
for violin and orchestra, op. 28

ANEKCAHAP BOPOAWH (1833-1887)

ALEXANDER BORODIN (1833-1887)
Monosewkmne nnackn n3 onepbl «KHA3b Vropb»

Polovtsian Dances from the opera Prince Igor

OpKecTp AYXOBBIX UHCTPYMEHTOB CTYXEHTOB
Kasanckoii koncepsaropuu (Poccus)
Hupusxcep — Auppeit KABAKOB (Canxm-Ilemep6ype) Conductor — Andrey KAZAKOV (St. Petersburg)
Py6un ABYIIIVIH, opean (Kazanv) Rubin ABDULLIN, organ (Kazan)
Muxann TAHTBAPT, ckpunxa (Canxm-Ilemep6ype) Mikhail GANTVARG, violin (St. Petersburg)

KoHuepm nposodumcs npu noddepxke
®paruyysckozo uHcmumyma e CaHkm-llemep6bypze

Kazan N.G. Zhiganov State Conservatory
Student Wind Orchestra (Russia)

The concert is supported by
The French Institute in St. Petersburg

BOCKPECEHDE, 23 OKTABPA
CMOJIbHbI COBOP

SUNDAY, 23 OCTOBER

SMOLNY CATHEDRAL
19.00 19:00
XOPOBBIE AKATEMUN CHOIR ACADEMIES

TocymapcTBennslit KamepHbIil xop ApMeHMn The State Chamber Choir of Armenia

KOMUTAC — COrOMOH COTOMOHSAH (1869-1935)
1. OTue Haw
2. CeATbIN boxe
3. Alko boe Haw

KOMITAS — SOGHOMON SOGHOMONYAN (1869-1935)
1. Paternoster
2. Surb Astvats
3.Ov e vorpes

Mamne I'AJIOAH, conparo Mane GALOYAN, soprano

4. Let My Heart Be Thrilled
2 hymns of Baptism of the Lord

4. «Tpenewyn, cepaue moe»
2 0yxoBHbIX rMMHa KpelyeHua focnogHA

Bpex TAPUBAH, menop Vrezh GARIBYAN, tenor

CBafiebHble necHu

Mamne I'ATIOAH, conparo
Bpexx TAPUBAH, menop

Wedding songs

Mane GALOYAN, soprano
Vrezh GARIBYAN, tenor

KpecTbaHCKue NnscoBbie Peasant dances

Mane I'AJIOAH, conparo
Anrxen TATEBOCSHH, meyyo-conparo
Bpex TAPUBAH, menop
Oscen HIMAHAH, 6ac

Mane GALOYAN, soprano
Ashkhen TADEVOSYAN, mezzo soprano
Vrezh GARIBYAN, tenor
Ovsep NSHANYAN, bass

TUTPAH MAHCYPAH (p. 1939)
Tpu necHu oceHn:
«BeTep», «ANOHCKMNe TaHKN», «OCeHHAA NecHaA»

TIGRAN MANSURYAN (b. 1939)
Three songs of Autumn:
Wind, Japan Tanks, Autumn Song

AJNIbOPE IWWHUTKE (1934-1998)
1. boropoguue, [leso, Pagyinca 1. Hail to the Virgin Mary
2. Tocnopwn Nncyce Xpucte 2. Lord Jesus, Son of God

3. Otue Haw 3. Our Father

ALFRED SCHNITTKE (1934-1998)

10



FESTIVAL PROGRAM

DABUA ANTALXKAH (p. 1962) DAVID HALADJIAN (b. 1962)
MecHw o nio6BM 1 cMepTy, crioBa PybeHa CeBaka Songs of love and death, words by Ruben Sevak
«[MecHs o obBU 1 cMepTuy, «CTapas menogusy, <Houb» Song of Love and Death, Old Melody, The Night
Mapune MKPTYAH, conparo Marine MKRTCHYAN, soprano
Ienpuerra APYTIOHOBA, meyyo-conparo Henrietta ARUTYUNOVA, mezzo soprano
Apen ABETAH, menop Aren AVETYAN, tenor
Oscen HIITAHSIH, 6ac Ovsep NSHANYAN, bas
«YBbl, MOV NIOOUMbI» Alas My Darling
«Ynana Houb» Fell Night
«[MecHs o Nlo6BY 1 CMEPTU» Song of Love and Death
HapogHble necHn B 06paboTke Pobepta MnkesHa: Folk songs arranged by Robert Mlkeyan:
«Xuno-xuo», «<Mapan» Khio-Khio, Maral
TocymapcrBennbiii KamepHslit xop ApMenyn The State Chamber Choir of Armenia
Hupusep — Pobepr MIIKEAH (Apmenus) Conductor — Robert MLKEYAN (Armenia)
KoHuyepm nposooumcs npu noddepke: The concert is supported by:
MuHucmepcmea kynemypel Pecnybnuku ApmeHus The Republic of Armenia Ministry of Culture
baHka BTb 8 ApmeHuu VTB Bank in Armenia
ApmMaAHCcKoU HaUUOHaNLHO-KynbmypHol asmoHomuu CaHkm-llemepbypaa Armenian National Cultural Autonomy of St. Petersburg
Mpoorocepckozo yeHmpa GRAZIA GRAZIA Producing center
NMOHEAEJIbHUK, 24 OKTABPA, MONDAY, 24 OCTOBER
MANDII 3AJ1 UM. A. K. TTIA3YHOBA GLAZUNOV HALL
19.00 19:00
XOPOBDBIE AKAITEMIN CHOIR ACADEMIES
CAHKT-NETEPBYPICKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA THE ST. PETERSBURG N.A. RIMSKY-KORSAKOV
WM. H. A. PUMCKOIO-KOPCAKOBA (POCCIA) STATE CONSERVATORY (RUSSIA)
KA3AHCKAATOCYAAPCTBEHHAA KOHCEPBATOPUA THE KAZAN N. G. ZHIGANOV
WM. H.T. XUTAHOBA (POCCUA) STATE CONSERVATOR (RUSSIA)
FOCYAAPCTBEHHbIA KAMEPHbI XOP APMEHUW THE STATE CHAMBER CHOIR OF ARMENIA
OPUIN OANNK (1936-2009) YURI FALIK (1936-2009)
«JINTYpruyecKmnini NnecHoneHmn»: Liturgical Chants:
Mponor Prologue
locrnoan, Bo33Bax K Tebe O Lord, | Call to You
AHATONUI KOPOJIEB (p. 1949) ANATOLY KOROLYOV (b. 1949)
«CkauyT nowagku bopuca n Mneba» (ctuxm b. YnunbabriHa) The Small Horses of Boris and Gleb (verse by Boris Chichibabin)
HUKONAN APAHULIWH (p. 1946) NIKOLAI DRANITSIN (b. 1946)
KaHuoHa Odi et Amo Canzone Odi et Amo
Pycckas HapogHas necHs B 06paboTtke A. MuixaiinoBa Russian folk song arranged by Avenir Mikhailov
«Bo necouke KOMapOUKOB MHOMO YPOAMUIOCH» Lots of Mosquitoes Were Born in the Forest
Xop crypenToB Cankr-IletepOyprckoii KoHcepBaTopuu The St. Petersburg Conservatory Students’ Choir
XyoosiecmeeHHblil pyKosooumens u oupuicep — Artistic Director and Conductor —
Banepuit YCIIEHCKU Valery USPENSKY

11



MPOrPAMMA OECTUBANA

POBEPT LUYMAH (1810-1856)
«COH»

OPAHYECKO AYPAHTE (1684-1755)
Danza, danza

OAHUMA KALLUH (1769-1841)
«3apA Nb MO 30peHbKa»

CEPFE/ PAXMAHMHOB (1873-1943)
«B monuTBax Heycbinatowwyto boropoguuy»

3N1bMUWUP HU3AMOB (p. 1986)
«PoxpecTBeHcKadA 3Be3nax»

ANbOPE[, WHUTKE (1934-1998)
«[lywe mosa»

BAJIEPMIA KANUCTPATOB (p. 1942)
«[lywwa mos nperpeLuHany

IWAMUWNb WWAPUOYNIUH (1949-2007)
«by peHbaA»

CEPFEA CMMPHOB
«M13 akaducTa»

EOPEM MOATANL (p. 1949)
«CepeHaga»

BENIbO TOPMUC (p. 1930)
«OCceHHMe nensakm»

MUKNOLLI HEMET
Come Unto Me

BEHAMXAMWH BPUTTEH (1913-1976)
Festival Te Deum

Xop crymenToB Kasanckoit KoncepBaTopun
Hupuscep — Bnapucnas JIYKbHOB
Py6un ABIYIUIMH, opean (Kazanw, Poccust)

KOMMUTAC — COrOMOH COTOMOHSAH (1869-1935)
«Y MeHS eCTb NATb KO3/10B»
CBafiebHble NecHM

Mamne I'ATIOAH, conparo
Amrxen TATEBOCSHH, meyyo-conparo
Bpexx TAPUBAH, menop
Oscen HIMAHAH, 6ac

DABUD ANALMKAH (p. 1962)
MecHu o nobBM 1 cmepTn , cnosa PybeHa CeBaka:
«[MecHsa o nobBY 1 cmepTuy, «Ctapaa menoguay, <Houb»

Mapune MKPTYAH, conparno
Tenpnerra APYTIOHOBA, meyyo-conparo
Apen ABETAH, menop
Oscen HIMAHAH, 6ac

12

ROBERT SCHUMANN (1810-1856)
Dreaming

FRANCESCO DURANTE (1684-1755)
Danza, danza

DANIIL KASHIN (1769-1841)
Zarya I’ Moya Zoren'ka

SERGEI RACHMANINOFF (1873-1943)
O Mother of God Perpetually Praying

ELMIR NIZAMOV (b. 1986)
Christmas Star

ALFRED SCHNITTKE (1934-1998)
Oh My Soul

VALERY KALISTRATOV (b. 1942)
My Sinful Soul

SHAMIL SHARIFULLIN (1949-2007)
This World

SERGEY SMIRNOV
From Acaphistus

EFREM PODGAITS (b. 1949)
Serenade

VELJO TORMIS (b. 1930)
Autumn Lanscapes

MIKLOS NEMETH
Come Unto Me

BENJAMIN BRITTEN (1913-1976)
Festival Te Deum

The Kazan Conservatory Students’ Choir
Conductor — Vladislav LUKYANOV
Rubin ABDILLIN, organ (Kazan, Russia)

KOMITAS — SOGHOMON SOGHOMONYAN (1869-1935)
| Have Five Goats
Wedding songs
Mane GALOYAN, soprano
Ashkhen TADEVOSYAN, mezzo soprano
Vrezh GARIBYAN, tenor
Ovsep NSHANYAN, bass

DAVID HALADJIAN (b. 1962)
Songs of love and death, words by Ruben Sevak:
Song of Love and Death, Old Melody, The Night

Marine MKRTCHYAN, soprano
Henrietta ARUTYUNOVA, mezzo soprano
Aren AVETYAN, tenor
Ovsep NSHANYAN, bass



FESTIVAL PROGRAM

«YBbl, MO NNIO6UMBbII» Alas My Darling
«Ynana Houb» Fell Night
«MecHs o nbBY 1 cMepTU» Song of Love and Death
ANbOPEJ WHUTKE (1934-1998) ALFRED SCHNITTKE (1934-1998)
1. boropopguue, [leBo, Pagyiica 1. Hail to the Virgin Mary
2. Tocnogm Nucyce Xpucre 2. Lord Jesus, Son of God
3. 01ye Haw 3. Our Father
WOTAHHEC BPAMC (1833-1897) JOHANNES BRAHMS (1833-1897)
5 BanbcoB u3 umkna «fecHu no6sm» 5 waltzes from the cycle Liebeslieder-Walzer
ALLOT CATAH (1906-1958) ASHOT SATYAN (1906-1958)
«MecHs conpata», 0bpaboTka Pobepta MnkesHa Soldier’s Song, arranged by Robert Mlkeyan
HapopgHas necHsa «Mapan», 0bpaboTka PobepTa MikesHa Folk song Maral, arranged by Robert Mlkeyan
TocymapcTBennslit KamepHbIit xop ApMeHNn The State Chamber Choir of Armenia
Hupuscep — Pobepr MIIKEAH (Apmenus) Conductor — Robert MLKEYAN (Armenia)
KoHuyepm nposooumcs npu noddepke: The concert is supported by:
MuHucmepcmaa kynemypesl Pecnybnuku ApmeHus The Republic of Armenia Ministry of Culture
baHka BTb 8 ApmeHuu VTB Bank in Armenia
ApMAHCKOU HAYUOHANbHO-KY/lbMypHOU GBMOHOMUU Armenian National Cultural Autonomy
CaHkm-llemep6ypaa of St. Petersburg
podtocepckozo yeHmpa GRAZIA GRAZIA Producing center
BTOPHUK, 25 OKTABPA TUESDAY, 25 OCTOBER
MANDI 3AJ1 UM. A. K. TTIA3YHOBA GLAZUNOV HALL
19.00 19:00
KAMEPHDBIE CEPUU «BCE ®JIATU BTOCTWN» CHAMBER SERIES ALL FLAGS ON A VISIT
MAHHEC KOJUTEQX. HOBAA LLKOJIA MY3blKK MANNES COLLEGE THE NEW SCHOOL FOR MUSIC
(HbIO-MOPK, CLUA) (NEW YORK, USA)
YHUBEPCUTET MY3bIKW UM. OPEAEPUKA LLOMEHA THE FRYDERYK CHOPIN UNIVERSITY OF MUSIC
(BAPLUABA, NMOJIbLLA) (WARSAW, POLAND)
AKAJEMWA MY3bIKWU KPAKOBA (NMOJbLLA) THE ACADEMY OF MUSIC IN KRAKOW (POLAND)
EPEBAHCKAA TOCYOAPCTBEHHAAA KOHCEPBATOPUA THE YEREVAN KOMITAS STATE CONSERVATORY
WM. KOMUTACA (APMEHKA) (ARMENIA)
NATBUIACKAA MY3bIKANIbHAA AKAJEMUA JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC
WM. A. BUTOJICA (PUTA, NATBUA) (RIGA, LATVIA)
MAPUAHH CABA (1937-2005) MARIAN SAWA (1937-2005)
CoHata gna opraHa (1985) Sonata for organ (1985)
Maestoso. Allegro vivace Maestos. Allegro vivace
Largo. Con fuoco Largo. Con fuoco
103e¢ CEPADUH, opeat (Ilonviua) Jozef SERAFIN, organ (Poland)
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NMPOrPAMMA ®ECTUBAJIA

AMXY3ENME BEPAU (1813-1901)
Pace, Pace, Mio Dio u3 La Forza Del Destino
PBOE UCNMOJIHEHUE B CAHKT-NMETEP

MAPWSA XOAKHH (1908-2004)
Malaguena

q

|

D&

|

PBOE UCMOJNIHEHUWE B CAHKT-METEP
MAHY3J1b MOHCE (1882-1948)
Estrellita
PBOE UCMOJIHEHUE B CAHKT-METEP

CTUBEH COHAAXAMM (p. 1930)
What more do | need? 13 Saturday Night

Bupa CIIMBOIKMU, conpano (CIIA)
Anna ITAKMHA, opmenuaro (Poccus)

q

|

PBOE MCMOJIHEHWE B CAHKT-NETEP

TAJIMBANIANC KEHUHC (1919-2008)
DoptenunaHHbIn kKBapTeT N21 (1958)
I Moderato e espressivo
Il Largo sostenuto
Il Vivace e marcato

D&

|

Doprenuannslit kBaprer (Jlamesus)
Canpuc ITTEVIHBEPTC, ckpunka
Apuro IITPAJIC, anom
Ipuxc KMPIMI®EC, suononueny
SAuuc MATTIELIKUC, gopmenuaro

3ABAP[ MUP30AH (p. 1921)
KBapteT B 5 yactax

KBaprer um. Apama Xavarypsaua (Epesan, Apmenus)
Mepu MAPKAPAH, ckpunka
Aiix BAPIAHSAH, ckpunka
Baue OBESH, anvm
Baaun TEBOPKSH, suonoxuens

U PBOE NCNOJIHEHWE B CAHKT-TETEP
MAPEK ACUHbCKH (1949-2010)
lMcanmoaws Ans opraHa, nuTasp 1 BrbpadoHa

103e¢ CEPADVH, opean (ITonvuia)
Cranncnas CKOUMHbCKW, yoapnote (Ilonvuia)
KoHuyepm nposodumcsa npu noddepxke:
leHepaneHo20 KoHCybcmea CLUA 8 CaHkm-lTemepbypee
Monbckozo uHcmumyma 8 CaHkm-llemep6bypae
MuHucmepcmea Kynemypei Pecnybnuku ApmeHus

leHepanbHo20 KOHCybCcmea Pecnybnuku ApmeHus
8 CaHkm-llemep6ypee

Mpoorocepckozo yeHmpa GRAZIA

GIUSEPPE VERDI (1813-1901)
Pace, Pace, Mio Dio from La Forza Del Destino

ST. PETERSBURG PREMIERE

MARIA JOAQUIN (1908-2004)
Malaguena

ST. PETERSBURG PREMIERE

MANUEL PONCE (1882-1948)
Estrellita

ST. PETERSBURG PREMIERE

STEPHEN SONDHEIM (b. 1930)
What more do | need? from Saturday Night

Vira SLYWOTZKY, soprano (USA)
Anna SHAKINA, piano (Russia)

=

ST. PETERSBURG PREMIERE

TALIVALDIS KENINS (1919-2008)
Piano quartet N°1 (1958)
I Moderato e espressivo
Il Largo sostenuto
Ill Vivace e marcato

Piano Quartet (Latvia)
Sandis STEINBERGS, violin
Arigo STRALS, viola
Eriks KIRSFELDS, cello
Janis MALECKIS, piano

EDWARD MIRZOIAN (b. 1921)
Quartetin 5 mvms

Aram Khachaturyan quartet (Yerevan, Armenia)
Mary MARKARYAN, violin
Haik VARDANYAN, violin
Vache HOVEYAN, viola
Vahan GEVORKYAN, cello

ST. PETERSBURG PREMIERE

MAREK JASINSKI (1949-2010)
Psalmody for organ, timpani and vibraphone

Josef SERAFIN, organ (Poland)
Stanislaw SKOCZYNSKI, percussion (Poland)

wmy

The concert is supported by:
The Consulate General of the United States in St. Petersburg
The Polish Institute in St. Petersburg
The Republic of Armenia Ministry of Culture

The Consulate General of the Republic of Armenia
in St. Petersburg

GRAZIA Producing center
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FESTIVAL PROGRAM

CPEAA, 26 OKTABPA

WEDNESDAY, 26 OCTOBER

MAJbIA 3A1 UM. A. K. TTTA3YHOBA GLAZUNOV HALL
19.00 19:00
KAMEPHBIE CEPIN CHAMBER SERIES

Fopy Utanuu n Ucnanuu B Poccun — 2011 noceAwaeTca
KOPONEBCKAA KOHCEPBATOPUA MALAPUAOA (LCMAHUA)
KOHCEPBATOPUA NEPYAXIW (UTANNA)

U EPBOE WCINMOJIHEHUE B CAHKT-NMETEPB

FEOPT OPUAPUX TEHAEND (1685-1759) —
MAPUA-POCA KAJIbBO-MAHLIAHO (p. 1946)
YakoHa fo maxop

OPAHCYA-XKO03EQ HALEPMAH (1781-1835)
CoHaTuHa pe MMHOpP

=

g EPBOE UCINMOJIHEHUE B CAHKT-NMETEPB

MAPHA-POCA KAJIbBO-MAHLLAHO (p. 1946)
[lBe ncnaHckme nbechbl

Mapusa-Poca KATbBO-MAHIAHO, apga (Mcnanus)

FASTAHO JOHULIETTU (1797-1848)
In seno al mar u3 onepsl «fepuor 'Anbba»

[PKY3ENNE BEPAU (1813-1901)
«CTopHenb» Ang rofioca ¢ poprenraHo
Santo di Patria 3 onepsl «OTenno»

Muxkena CBYPIIATH, conparo (Mmanus)
Omanyane JINIIIN, popmenuaro (Mmanus)

KoHuyepm nposodumcs npu noddep:xke:
Moconbcmea Uicnaruu 6 PO
LleHmpa ucnaHcko20 sa3bika u Kynbmypsl Adelante
UmaneaHckoeo uHcmumyma kynemypsi 8 CaHkm-llemep6ypee

CPEZA, 26 OKTABPA
MAJIbI/ 3AN M. A. K. TTIA3YHOBA
20.00

Dedicated to the Year of Italy and Spain in Russia 2011
THE MADRID ROYAL CONSERVATORY (SPAIN)
THE CONSERVATORY OF MUSIC OF PERUGIA (ITALY)

=

| ST. PETERSBURG PREMIERE

GEORGE FRIDERIC HANDEL (1685-1759) —
MARIA-ROSA CALVO-MANZANO (b. 1946)
Chaconne C major

FRANCOIS JOSEPH NADERMAN (1781-1835)
Sonata D minor

=

E ST. PETERSBURG PREMIERE
MARIA-ROSA CALVO-MANZANO (b. 1946)
Two Spain pieces

Maria-Rosa CALVO-MANZANO, harp (Spain)

GAETANO DONIZETTI (1797-1848)
In seno al mar from the opera Il Duca d'’Alba

GIUSEPPE VERDI (1813-1901)
Stornello for voice and piano
Santo di Patria from the opera Attila

Michela SBURLATT, soprano (Italy)
Emanuele LIPPI, piano (Italy)

The concert is supported by:
The Embassy of Spain in Russia
Center of Spanish language and culture Adelante
The Italian Institute of Culture in St. Petersburg

WEDNESDAY, 26 OCTOBER
GLAZUNOV HALL
20:00

BEYEP MIIPOBBIX IIPEMBEP «OCEHHVVI KAPHABAJI»
Fopy Utanuu n Ucnanuun B Poccun — 2011 noceAwaeTca

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHUA)

TEATP UCTOPUYECKOTO TAHLIA «<MANbIV TPUAHOH»

HUKOJAM MAXKAPA (p.1977)
onepa Musica Viva, cLueHbl 13 Xn3Hu PoccuHn

15

WORLD PREMIERE EVENING AUTUMN CARNIVAL
Dedicated to the Year of Italy and Spain in Russia 2011

THE ST. PETERSBURG N.A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

HISTORIC DANCE THEATRE PETIT TRIANON

NIKOLAY MAZHARA (b. 1977)
opera Musica Viva, scenes from Rossini’s life



NMPOrPAMMA ®ECTUBAJIA

CBET/IAHA HECTEPOBA (p. 1973)
«Jlaypa»
Xopeorpaduyeckue cLeHbl N0 MOTVBaM
Tpareguu fapcra Jlopku «KpoBaBas cBagbba»

AHTOH TAHOHOB (p. 1977)
«MoxopoHbl CapanHKU», 6anet no MoTMBam
odopToB . loim «Kanpuyoc»

EBTEHWIi NETPOB (p. 1976)
«/ITanbAHCKMI KapHaBan»
KoHuepTrHO gna poprennaHo u CTpyHHOro opKecTpa

Komncynvmanm no ucnanckoii crmuaucmuxe —
Esa Jlonec KPEBWJIBEH (Madpud, Vcnanus)

CPEZA, 26 OKTABPA

WEPEMETEBCKUIA ABOPEL,. MY3Eil MY3bIKHN

SVETLANA NESTEROVA (b. 1973)
Laura
Choreographic scenes based on the tragedy
Blood Wedding by Federico Garcia Lorca

ANTON TANONOV (b. 1977)
Funeral of Sardinka,
a ballet based on aquatint prints Los Caprichos by Francisco Goya

EUGENY PETROV (b. 1976)
Italian Carnival
Concertino for piano and string orchestra

Spanish stylistics consultant —
Eva Lopez CREVILLEN (Madrid, Spain)

WEDNESDAY, 26 OCTOBER

SHEREMETEV PALACE. MUSEUM OF MUSIC

19.00 19:00
KAMEPHBIE CEPUU CHAMBER SERIES
EPEBAHCKAATOCYAAPCTBEHHAA KOHCEPBATOPUA THE YEREVAN KOMITAS

M. KOMUTACA (APMEHKA)

NATBUACKAA MY3bIKANIbHAA AKAJEMUA
WM. . BUTOJICA (PUTA, NATBKA)

KOHCEPBATOPUA MY3bIKIW U TAHLIA CEH-NTYU (OPAHLINA)

KOMUTAC — ACJIAMA3AH
«Barapwanatckui TaHewy, «<Mgn — nam», «Moi KpacHbI MAaToK»
«Hebo 3aTymaHunoCh»

Ksaprer um. Apama Xavarypsua (Epesan, Apmerus)
Mepu MAPKAPAH, ckpunka
Aiix BAPOAHAH, ckpunka
Baue OBESH, anvm
Baau TEBOPKSH, suononuens

PUXAP[, LUTPAYC (1864-1949)
1. CepeHagia
2. OecTriBanbHbIN MapLL
3. Apabckuii TaHel
4. TlecHb no6BK

®oprennannbiii kBaprert (/lamasust)
Canpuc ITTEVIHBEPTC, ckpunka
Apwuro HITPAJIC, anvm
Ipuxc KUPII®EIAC, suononuenv
Anuc MAJTTEIKWC, ¢opmenuaro

FTABPN3J1b ®OPE (1845-1924)
«OceHb»

16

STATE CONSERVATORY (ARMENIA)

JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC
(RIGA, LATVIA)

THE SAINT-LOUIS CONSERVATORY OF MUSIC AND DANCE (FRANCE)

KOMITAS — ASLAMAZYAN
Vagharshapat Dance, Go-Go, My Red Shaw!
The Sky Misted Over

Aram Khachaturyan quartet (Yerevan, Armenia)
Mary MARKARYAN, violin
Haik VARDANYAN, violin
Vache HOVEYAN, viola
Vahan GEVORKYAN, cello

RICHARD STRAUSS (1864-1949)
1. Serenade
2. Festival March
3. Arabian Dance
4. Love Song

Piano Quartet (Latvia)
Sandis STEINBERGS, violin
Arigo STRALS, viola
Eriks KIRSFELDS, cello
Janis MALECKIS, piano

GABRIEL FAURE (1845-1924)
I"Automne



FESTIVAL PROGRAM

g EPBOE UCINMOJIHEHUE B CAHKT-NMETEPB

AJIEKCAHAP NTU (1864-1925)
«Kanna Bogbl»

TPARULWOHHAA UPNAHACKAA NECHA
«lMocnegHAa po3a neta»

NEOHAPJ, BEPHCTAH (1918-1990)
Rondo for Lifey

=

il
KNUOO®OPA BPAYH (1930-1956)
Joy Spring
Kan-Knog AHIPE, mpy6a (Dpanyus)
Tarbana CABVIHOBA, ¢opmenuario (Poccust)
KoHuepm nposodumcsa npu noddepke:
MuHucmepcmaa kynemypesl Pecny6uku ApmeHus
leHepanbHo20 KoHCYbcmaa Pecnybnuku ApmeHus 8 CaHkm-llemepbypee
Mpodtocepckozo yeHmpa GRAZIA
OpaHuy3ckoeo uHcmumyma e CaHkm-llemepbypee

YETBEPTI, 27 OKTABPA

=

__ST. PETERSBURG PREMIERE

ALEXANDRE PETIT (1864-1925)
Gouttes d’Eau

TRADITIONAL IRISH SONG
This the Last Rose of Summer

LEONARD BERNSTEIN (1918-1990)
Rondo for Lifey

=

L _ST.PETERSBURG PREMIERE
CLIFFORD BROWN (1930-1956)
Joy Spring

Jean-Claude ANDRE, trumpet (France)
Tatyana SAVINOVA, piano (Russia)
The concert is supported by:
The Republic of Armenia Ministry of Culture
The Consulate General of the Republic of Armenia in St. Petersburg
GRAZIA Producing center
The French Institute in St. Petersburg

THURSDAY, 27 OCTOBER

MAJIbIA 3A11 UM. A. K. NTA3YHOBA GLAZUNOV HALL
19.00 19:00
KAMEPHBIE CEPIN CHAMBER SERIES

CAHKT-NETEPBYPICKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
M. H. A. PUMCKOI0-KOPCAKOBA (POCCUA)

YHWUBEPCUTET KAPHETU-MEJNIIOH (CLLA)
YHUBEPCUTET UCKYCCTB OUNAJENIbOUN (CLLA)
YHUBEPCUTET UCKYCCTB ®OJIbKBAHT (3CCEH, FTEPMAHUA)
KOHCEPBATOPUWA MY3bIKW U TAHLIA CEH-NTYU (OPAHLINA)

NYW BbEPH (1870-1937)
Allegro Maestoso (I uactb) n3 CimdoHun N2 3 ana opraHa cono

AHJIPE XONMUBE (1905-1974)
Arioso barocco gnsa Tpy6bl 1 opraHa

MAH ANEH (1911-1940)
Bapuauun Ha Temy Clément Janequin, JlutaHun

g EPBOE UCINMOJIHEHUE B CAHKT-NMETEPB

MACKANDb PEBEP (p. 1961)
Noélique ans Tpy6bl 1 OpraHa

ITackans PEBEP, opean (Ppanyus)
Kan-Knog AHIPE, mpy6a (Dpanyus)
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THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

CARNEGIE MELLON UNIVERSITY (PITTSBURGH, USA)
THE UNIVERSITY OF THE ARTS (PHILADELPHIA, USA)
THE FOLKWANG UNIVERSITY OF THE ARTS (ESSEN, GERMANY)
THE SAINT-LOUIS CONSERVATORY OF MUSIC AND DANCE (FRANCE)

LOUIS VIERNE (1870-1937)
Allegro Maestoso (I mvm) of the Symphony No. 3 for organ solo

ANDRE JOLIVET (1905-1974)
Arioso barocco for trumpet and organ

JEHAN ALAIN (1911-1940)
Variations on a theme Clément Janequin, Litanies

=

| ST. PETERSBURG PREMIERE
PASCAL REBER (b. 1961)
Noélique for trumpet and organ

Pascal REBER, organ (France)
Jean-Claude ANDRE, trumpet (France)



NMPOrPAMMA ®ECTUBAJIA

g EPBOE WCMOJIHEHUE B POC

AHZAPEA KNIEAOUNJ (p. 1960)
Rachel n3 BokanbHoro uukna Women of Valor
Cliff n3 BokanbHoro umkna The Rim of Love

Bepa YEKAHOBA, conpato (Poccus)
Anpgpea KITEAOVIIT, gpopmenuano (CIIA)

Amok nns 6apuToHa 1 dopTenmaHo

Anexcangp POCTABEL, 6apumon,
Cemen 3ABOPVH, ¢popmenuario (Poccus)

OPUL, KPENCNEP (1875-1962) —
MAHY3J1b AE OANbA (1876-1946)
WcnaHcknin TaHel,

MOPUCPABEJIb (1875-1937)
XabaHepa

JHPUKE TPAHAOC (1867-1916)
NHTepmeuuo

Anexcanap XIOTIbCXO®®D, suononuens (Iepmanus)
Egrenuit CUHAVICKU, gopmenuaro (Poccusi-Ascmpus)

IKEH U3AU (1858-1931)
Chant d'Hiver

OPUL, KPEWCNEP (1875-1962)
Preghiera

CEPTE/ NPOKOODLEB (1891-1953)
Mapw 13 onepbl «/11060Bb K TPEM aneibCuHam»

U EPBOE WCMNOJIHEHUE B POC

COMI03/1 TAPOHEP (1891-1984)
Canebrake

POAWOH WLEAPUH (p. 1932)
«MoppaxaHvie AnbbeHuncy»

Anppec KAPOEHEC, ckpunka (CIIA)
Wura O3EKIEP, gpopmenuano (Poccus)
KoHuepm nposodumcsa npu noddepxke:

leHepanbHo20 KoHcynbcmaa CLUA
8 CaHkm-llemep6ypee

leHepanbHo20 KOHCYIbcMBa
(MedepamusHoui Pecnybnuku lepmaHus 8 CaHkm-llemep6ypee

®paHyy3ckozo uHcmumyma e CaHkm-llemep6ypee

18

— o RUSSIAN PREMIERE

ANDREA CLEARFIELD (b. 1960)
Rachel from Women of Valor
Cliff from The Rim of Love

Vera CHEKANOVA, soprano (Russia)
Andrea CLEARFIELD, piano (USA)

Amok for baritone and piano

Alexander ROSLAVETS, baritone,
Semyon ZABORIN, piano (Russia)

FRITZ KREISLER (1875-1962) —
MANUEL DE FALLA (1876-1946)
Danse Espagnol

MAURICE RAVEL (1875-1937)
Habanera

ENRIQUE GRANADOS (1867-1916)
Intermezzo

Alexander HULSHOFF, cello (Germany)
Eugeny SINAISKY, piano (Russia-Austria)

EUGENE YSAVE (1858-1931)
Chant d’Hiver

FRITZ KREISLER (1875-1962)
Preghiera

SERGEI PROKOFIEV (1891-1953)
March from the opera the Love for Three Oranges

B RUSSIAN PREMIERE

SAMUEL GARDNER (1891-1984)
Canebrake

RODION SHCHEDRIN (b. 1932)
Imitating Albéniz

Andrés CARDENES, violin (USA)
Inga DZEKTSER, piano (Russia)
The concert is supported by:

The Consulate General of the United States
in St. Petersburg

The Consulate General of the Federal Republic of Germany
in St. Petersburg

The French Institute in St. Petersburg



FESTIVAL PROGRAM

YETBEPI, 27 OKTABPA THURSDAY, 27 OCTOBER
MAJBIVA 3AJ1 UM. A. K. [TA3YHOBA GLAZUNOV HALL
21.00 21:00
IKA3 HA TEATPAJIBHOMN JAZZ ON TEATRALNAYA SQUARE
HOPBEMCKAA AKAQEMUA MY3bIKI THE MUSIC CONSERVATORY AT TROMS@
(oCno, HOPBEruA) UNIVERSITY COLLEGE (NORWAY)
KOHCEPBATOPWA CEBEPHOW HOPBErW (TPOMCE, HOPBEIUA) THE NORWEGIAN ACADEMY OF MUSIC (OSLO, NORWAY)
OpuruHanbHble [ka30Bble KOMMO3ULUN 1 UMIPOBM3aLUN Original jazz compositions and improvisations
Jorn Qien Trio Jorn Qien Trio
Viopu DVIEH, dopmenuaro Jorn QIEN, piano
ITep 3BAHYCCH, xonmpabac Per ZANUSSI, double bass
Mep Onpsap IOXAHCEH, yoapruvie Per Oddvar JOHANSEN, drums
KoHuyepm npogodumcs npu noddepke: The concert is supported by:
leHepanbHO20 KOHCYyIbcmea Koponescmea Hopeeaus The Consulate General of the Kingdom of Norway
8 CaHkm-llemep6ypee in St. Petersburg
[xa3oe020 yenmpa CesepHoli Hopsezuu Nordnorsk Jazzsenter
YETBEPI, 27 OKTABPA THURSDAY, 27 OCTOBER
BENbIA 3AN NOJIUTEXHUYECKOTO YHUBEPCUTETA WHITE HALL OF THE POLYTECHNICAL UNIVERSITY
19.00 19:00
OPKECTPOBbBIE AKATEMUNI ORCHESTRAL ACADEMIES
YHUBEPCUTET UCKYCCTB ®OJIbKBAHT (3CCEH, FEPMAHUA) THE FOLKWANG UNIVERSITY OF THE ARTS (ESSEN, GERMANY)
BOJIbOTAHT AMAEA MOLLAPT (1756-1791) WOLFGANG AMADEUS MOZART (1756-1791)
Apaxuo un dyra, 4O MUHOP Adagio and fugue in C minor
3PHECT bJ10X (1880—1959) ERNEST BLOCH (1880-1959)
Concerto Grosso N2 1 Concerto Grosso No. 1
3UTOP BUIA-NI0BOC (1887-1959) HEITOR VILLA-LOBOS (1887-1959)
Mpentogna n3 bpasunbckon baxmaHbl N2 4 Prelude from Bachianas Brasileiras No. 4
ANbBEPTO IXKMHACTEPA (1916-1983) ALBERTO GINASTERA (1916-1983)
Mnoccbl Ha Temy Mabno Kazanbca Glosses on themes of Pablo Casals
OEJIMKC MEHAENbCOH BAPTO/IbAAU (1809-1847) FELIX MENDELSSOHN BARTHOLDY (1809-1847)
CumdoHua ana ctpyHHoro opkecTpa N2 10 cu-6emonb MUHOpP Symphony for string orchestra No.10 B minor
Kamepnsit opkectp Folkwang Sinfonietta (Iepmanus) Folkwang Sinfonietta chamber orchestra (Germany)
Hupusxcep — Axpuan ABVIIA AP3Y3A (Konymbus) Conductor — Hadrian AVILA ARZUZA (Colombia)
KoHuyepm npogodumcs npu noddepxke: The concert is supported by:
leHepanbHozo koHcynbcmea PedepamusHoui Pecnybnuku lfepmanus The Consulate General of the Federal Republic of Germany
8 CaHkm-llemep6ypee in St. Petersburg

19



MPOrPAMMA ®ECTUBAJIA

NATHULA, 28 OKTABPA

MAJIbIW 3A71 UM. A. K. TTA3YHOBA
19.00

FRIDAY, 28 OCTOBER

GLAZUNOV HALL
19:00

KOHITEPT-3AKPBITUE
OPKECTPOBBIE AKATEMUU

CAHKT-METEPBYPTCKAA TOCYAAPCTBEHHAA KOHCEPBATOPUA
WM. H. A. PUMCKOI0-KOPCAKOBA (POCCHUA)

YHUBEPCUTET UCKYCCTB ®OJIbKBAHT (FTEPMAHUA)
YHUBEPCUTET KAPHETU-MEJIIOH (CLLA)

POCCUNCKAA AKABEMUMA MY3bIKU UM. THECUHbIX
(MOCKBA, POCCUA)

3NTOP BUIA-NOBOC (1887-1959)
Mpentogna n3 bpasunbckon 6axmaHbl N2 4

BOJIbOTAHT AMALEA MOLLAPT (1756-1791)
Azaxuo u dyra, 1o MUHOP

JPHECT BJ10X (1880-1959)
Concerto Grosso N2 1

KamepHorit opkectp Folkwang Sinfonietta (Iepmanuis)
Hupusxcep — Axpuan ABUIIA AP3Y3A (Konym6us)

XOAKUH POAAPUI0 (1901-1999)
ApaHXy3CCKUii KOHLEePT 418 r1Tapbl C OPKeCTPOM

Kamepubrit opkectp CankT-IleTep6yprckoit KOHCepBaTOpUu
Hupucep — Anmum ITAXMAMETDBEB (Poccus)
Ivurpuit WINIAPMOHOB, eumapa (Poccus)

AHTOHWO BUBANDBAU (1678-1741)
La Stravaganza, Opus 4
KoHuepT N211, Pe maxop
Spirituoso. Largo. Allegro
KoHuepT N2 2, M1 MUHOpP
Allegro, Largo, Allegro

Kamepus1ii opkectp Cankr-IleTepOyprckoit koHCepBaTOpyu
Conucm u oupusep — Augpec KAPOEHEC (CIIIA)

KoHuepm nposodumcsa npu noddepxke:

leHepaneHo20 KoHcynbcmaa ®edepamugHol Pecnybnuku lepmaHus
8 CaHkm-llemep6ypee

leHepaneHo20 KoHcybcmea CLUA 8 CaHkm-lTemepbypee
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CLOSING CONCERT OF THE FESTIVAL
ORCHESTRAL ACADEMIES

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

THE FOLKWANG UNIVERSITY OF THE ARTS (ESSEN, GERMANY)
CARNEGIE MELLON UNIVERSITY (PITTSBURGH, USA)

THE GNESIN RUSSIAN ACADEMY OF MUSIC
(MOSCOW, RUSSIA)

HEITOR VILLA-LOBOS (1887-1959)
Prelude from Bachianas Brasileiras No. 4

WOLFGANG AMADEUS MOZART (1756-1791)
Adagio and fugue in C minor

ERNEST BLOCH (1880-1959)
Concerto Grosso No. 1

Folkwang Sinfonietta chamber orchestra (Germany)
Conductor — Hadrian AVILA ARZUZA (Colombia)

JOAQUIN RODRIGO (1901-1999)
Concierto de Aranjuez for classical guitar and orchestra

The St. Petersburg Conservatory Chamber Orchestra
Conductor — Alim SHAKHMAMETIEV (Russia)
Dmitry ILLARIONOV, guitar (Russia)

ANTONIO VIVALDI (1678-1741)
La Stravaganza, Opus 4
Concert No.11, D major

Spirituoso. Largo. Allegro
Concert No. 2, E minor
Allegro, Largo, Allegro

The St. Petersburg Conservatory Chamber Orchestra
Soloist and Conductor — Andrés CARDENES (USA)

The concert is supported by:

The Consulate General of the Federal Republic of Germany
in St. Petersburg

The Consulate General of the United States in St. Petersburg



FESTIVAL PROGRAM

()N
NATHULA, 21 OKTABPA FRIDAY, 21 OCTOBER
50JIbLIOE OOMHE MAJIOrO 3AJIA UM. A. K. TJIA3YHOBA GLAZUNOV HALL GRAND FOYER
17.30 17:30
OTKpbITUE BbICTaBKU HayuHOI My3biKasibHON 61bnnoTeKkn Opening of the exhibition of the Scientific Music Library
CaHkT-MeTepbyprckorn KoHcepBaTOpUN of the St. Petersburg Conservatory
WCNAHCKOE NYTELWIECTBUE M. U. TNUHKK MIKHAIL GLINKA'S SPANISH JOURNEY
a BbICTaBKe ITPeJICTaB/IeHbl MaTepyaIbl 1 JOKYMEHTBI, OTpakalollje he exhibition presents materials and documents that reflect
6uorpaduueckite i TBOPUIECKIE CBA3Y BE/MKOIO PYCCKOTO KOMIIO3M- the biographical and creative connections of the great Russian
topa M. V. Trmuku (1804-1857) ¢ Vicnanweit ¥ MCIIAHCKOT MYy3bIKa/IbHO composer Mikhail Glinka (1804-1857) to Spain and Spanish musi-
Ky/IbTYypoiL. B 6uorpadun DInHKY MCKIIOUNTETBHOE MECTO 3aHSIIO €ro IIy- cal culture. His journey to Spain (1845-1847) was a pivotal point
temectBue B Vcrmanmo (1845-1847). Cpenu MaTepyasos, ocsemaomyx uc-  in Glinka’s biography. Among the materials that illustrate Glinka’s
ITAHCKOE ITyTellecTBNe [/IMHKY, IIeHTPalbHOe MECTO 3aHMMAIOT akBapenb-  journey are the water-color caricatures of Glinka by the artist Nikolai
Hble KapuKaTypel Ha [mnaKy xypoxxanka H. A. Cremanosa (npyra Imimku) Stepanov (Glinka’s friend) from the unique album in the Manuscript
U3 YHUKAJIBHOTO a1b0oMa, xpansierocsi B Otpene pykoruceit bubmorexn Section of the St. Petersburg Conservatory Library. Letter fragments,
ITetep6yprckoit koHcepBaTopuy. KoMMeHTapusaMu K CIokeTaM KapyKaryp Glinka’s autobiographical memoirs, and the reminiscences of his
crmy>kaT parMeHThl Im1ceM, aBTob6rorpadieckx «3ammucok» ImHkim, Boc- contemporaries act as commentaries for subjects of the caricatures.
[IOMIHAHWII €70 COBPeMeHHNMKOB. OCOObIiT MHTEPeC IPEeCTABIAIT MaTepy- The materials from Glinka’s two Spanish overtures inspired by im-
QJIBI IBYX «VICIIAHCKUX YBePTIOP» [IIMHKY, HABESHHBIX BIIEYATIEHSIMIL OT pressions from Spanish folk music, manuscript and rare editions
VICTIAHCKOJI HAapOJ{HOV MY3BIKI: PYKOIVCh U papUTeTHble M3JlaHuA «Apa- of the Aragon hunting fantasy and rare editions of reminiscences
TOHCKOJ1 XOTbI», pefikue usiann:A «BocrioMnHaHusa o jeTHell Houn B Majp- of a summer night in Madrid. Also, the exposition presents manu-
puzme». OKCIIOHMPYIOTCA TaKKe PYKOIVCH IIPOM3BENeHNIT, HaBeAHHbBIX scripts of compositions inspired by impressions from the Spanish
BIIEYAT/IEHVSIMY OT «VCIIAHCKOI [/IVHKMAHBI»: YBepTIOpbl bamakupesa Ha  Glinkiana: Mily Balakirev overture on the theme of Glinka’s Span-
TeMY «VCIIAHCKOTO Mapllia, JAaHHOTO IIMHKOI1»; (GOPTENMaHHOTO Ieperioye- ish march and Mussorgsky’s transcription of Glinka’s Night in Ma-
HuA «Houn B Magpupe» DIMHKY, caemanHOro MycoprcKuM. SKCIO3ULMIO drid. The exposition is complemented by facsimile reproductions
IONONHSIOT (PaKCMMIIbHbBIE BOCIIPOM3BeeHns «VICIaHCKOro apbomar» u of Glinka’s Spanish album and Spanish notebook with recordings
«VcrraHckoit TeTpaayy» DIVMHKY ¢ 3aIMCAMY UCTIAHCKIX TIeCeH. of Spanish songs.
Kypamope! sicmasku: Eneqa Hexkpacosa, Curators of exhibition: Elena Nekrasova,
EneHa lonyaposa, Tamapa Ckeupckas Elena Goncharova, Tamara Skvirskaya

NATHULA, 21 OKTABPA FRIDAY, 21 OCTOBER

MANOE OOIE MANOIO 3ANIA UM. A. K. TIA3YHOBA GLAZUNOV HALL SMALL FOYER
17.30 17:30
OTKpbITUE BbICTaBKU HayuHOM My3biKanbHON 61MbnnoTeKku Opening of the exhibition of the Scientific Music Library
CaHkT-leTepbyprckon KoHcepBaToOpUi of the St. Petersburg Conservatory
NTANIbAHCKAS MY3bIKA ITALIAN MUSICAT THE RUSSIAN IMPERIAL COURT:
NPU POCCUACKOM UMNEPATOPCKOM AABOPE: XVIII BEK XVIII CENTURY

UCTOPUY PYCCKOJ MYy3bIKa/IbHOI KynbTypbl XVIII Beka OrpoMHyIo talian musicians, who worked at the Imperial court, played a huge

POJIb CHITPA/IN UTA/IbSHCKIIE MY3bIKAHTBI, paboTaBIIVe TPV MMIIepa- role in the history of Russian musical culture of the XVIII century.
TOPCKOM JiBOpe. VITa/nbsAHCKasA NpUBOPHAA OIlepHas TPyIIIa, paboTaBIas The Italian-court opera company which has performed in St. Petersburg
B Iletepbypre ¢ 1735 I, IpHOOIMIa HECKONBKO HMOKOIEHNIT PYCCKIUX CIIy- since 1735 immersed the Russian audience into Italian opera and
IaTeseil K UTaIbsHCKOI Ollepe U CII0OCOOCTBOBA/Ia CTAHOB/IEHMIO PYCCKO promoted the formation of Russian national composition school.
HAIVIOHA/IbHOJ KOMIIO3MTOPCKOI IKobl. B IletepOypr mpurianramuch Famous Italian composers and singers were invited to St. Petersburg,
[POC/IAB/IEHHbIE UTA/IbSHCKIE KOMIIO3UTOPBI 1 IIeBLBL, Olepbl craBwmch  and operas were staged as magnificent ceremonial performances
KaK IIbIIIHbIE TTaPajiHbIe CIIEKTAK/IM C POCKOIIHBIMY fiekopaumsivu. Mra-  with luxurious decorations. Italian chapel-masters composed
JIbSIHCKYE KallelIbMeNICTephbl COYMHSA/MN 10 3aKasy IBOpa TaKXKe KaHTaThl, cantatas and instrumental composition on court orders. The
MHCTPYMeHTa/IbHble counHenysi. Ha BbICTaBKe IpejicTaB/ieHbl yHUKaIbHble  exhibition presents unique manuscripts (autographs and manuscript
pyxorcy (aBrorpadbl U IPYDKM3HEHHbIE PYKOIVICHBIE KON, BBIIIOTHEH- copies made by court sheet-music copiers) of compositions by
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Hble TIPUBOPHBIMY HOTHBIMI KOTMMCTAMM) COYMHEHNIT TIPU/IBOPHBIX Ka-
nenbMelicTepoB 1 MysbikaHToB: ®pandecko Apaiity, banbraccape Tamynmy,
Jxosannu ITansuenno, [Ixysenne Caprtu, [Jomennko Ynmapossl, [koBaH-
Hu IIbanTanugpl, Jlynmxn Magonnca. MHOrme mponsBefieHs HUKOTZA He
M3IaBa/IICh U JaXKe CYMTa/IICh yTepssHHbIMU. Hanpumep, cpefn pykomnuceit
COuMHeHMiT Apaiiy — yHMKa/IbHble HOTHbIE MaTepuasbl onepbl «CeneBK»
(counnena B Poccum B 1744 1.), cumTaBLIENCS YTEPAHHOI; BOKa/IbHbIE
maprtuu onepbl «Iedan u [Tpokpuc» (1755 r., mepBast B MUCTOPUM Ollepa Ha
PYCCKIMIT TEKCT); PYKONNCH HEM3JJAHHBIX KaHTAT. VI3 HpefcTaBIeHHbIX Ha
BBICTaBKE PYKOIMCHBIX IAPTUTYP HEKOTOpPbIE BBIIOIHEHbI 3HAMEHUTHIM
HPUABOPHBIM KolnucToM-Kammurpadpom JTynmxn Hannxm.

Kypamopel sbicmasku: EneHa Hekpacoea,
Enena loHuaposa, Tamapa Ckeupckas

CYBBOTA, 22 OKTABPA

18.00

court chapel-masters and musicians: Francesco Araia, Baldassare
Galuppi, Giovanni Paisiello, Giuseppe Sarti, Domenico Cimarosa,
Giovanni Piantanida, and Luigi Madonis. Many compositions were
never published and even considered lost. For example, unique
sheet music manuscripts of the opera Selevk (composed in Russia in
1744), which was considered lost, voice parts of the opera Tsefal and
Prokris (1755, first Russian text opera in history); and manuscripts
of unpublished cantatas were found among Francesco Araia’s
composition manuscripts. Some sheet music manuscripts presented
at the exhibition were done by the court copier-calligrapher
Luigi Zanini.

Curators of exhibition: Elena Nekrasova,

Elena Goncharova, Tamara Skvirskaya

SATURDAY, 22 OCTOBER

18:00

5O/bLIOE GO E MANOTO 3ANIA UM. A. K. TMTA3YHOBA

OTKpbITVE BbICTaBKa NPOV3BEAEHUN
neTepbyprcknx XyAoMHNKOB

POMAHCKWE HANEBDI: UTAJIUA, UCNTAHKNA

BICTaBKa IIeTepOYPrcKUX XyJOKHUKOB «POMaHCKNMe HaleBBI:
Wranusa, Vicnanusa» mpopio/bKaeT TpagMLMIo co3fanusA B Ia-
3YHOBCKOM 3ajIe 0COOO0ro BM3YanbHOTO HPOCTPAHCTBA, CO3BYYHOTO
TeMaM «MexXyHaposiHOIT Hefieny KoHcepsaTopuii». Kapruusr Hapgex-
npl AHdanosoit, Vipunel bupyna, Opsuna Bunenckoro, ®ennkca Bo-
nocenkoBa, Enenpr Kucenesoii, Bragumnpa Komensdo, 3o Hopunoit,
Anexcanpipa Konpyposa, JIrocu Konpyposoii-Kosanesoii, Anaronus
YepHbIX HANIOMHEHBI OCOOBIM MHTEPECOM I MI060BBIO MeTepOypiKIeB
K POMaHCKOI KyJIbType, OTpasMBLIENCA B apXUTEKType M MCKYCCTBe
Cesepnoit [TanpMupsl.
OKCIOHMpPYeMble pabOThI — CII/IAB TMYHBIX BIIEYATIEHNIT aBTOPOB OT
nocemenuit Vitanuu u Vicmanum, a Taxoke My3bIKa/lIbHBIX U JIUTEpPaTyp-
HBIX aCCOLIMAINIA, CBA3aHHBIX C UICKYCCTBOM M MICTOPMETT 9TUX CTPaH.

Kypamop seicmasku — XaHHa BuneHckas

GLAZUNOV HALL GRAND FOYER

Opening of the exhibition Exhibition
of Paintings by Petersburg Artists

ROMANCE MELODIES: ITALY & SPAIN

omance melodies: Italy & Spain, an exhibition by St. Peters-
burg artists, continues the tradition of creating a unique visual
space within the Glazunov Hall in harmony with the themes of the
International Conservatory Week. Paintings by Nadezhda Anfalo-
va, Irina Birulya, Ervin Vilensky, Felix Volosenkov, Elena Kiseleva,
Vladimir Komelfo, Zoya Norina, Alexander Kondurov, Lyucya Kon-
durova-Kovaleva, and Anatoly Chernykh are filled with the unique
interest and love of St. Petersburg residents for the Romance cul-
ture that heavily influenced the architecture and art of the North
Palmyra.
The exhibited works represent a fusion of authors’ personal
experiences from their visits to Italy and Spain as well as musical and
literary associations connected to the art and history of these countries.

Curator of exhibition — Zhanna Vilenskaya

OTKPBITBIE IEKINU OPEN LECTURES
BTOPHWUK, 25 OKTABPA TUESDAY, 25 OCTOBER
11.00, knacc 44 11:00, room 44
Mpodeccop AnHe AOPTE BPYHAYM (fepmaHus) Professor Anne DORTE BRYNDUM (Germany)
«Alexander Technique Alexander Technique and professional health
U npogheccuoHanbHoe 300p08be My3bIKaHMOo8» of musicians

YETBEPT, 27 OKTABPA THURSDAY, 27 OCTOBER

13.00, knacc 60 13:00, room 60

Mpodeccop dpuk BEH (CLLA)

«IManeAHCKAA U UCNAHCKAas My3blKa
8 KOHMeKcme My3biKaibHOU Kyabmypel CLLIA»
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Professor Eric WEN (USA)

Italian and Spanish music
in context of US culture



FESTIVAL PROGRAM

CEMMHAP I10 ITPO®ECCINOHAJIbHBIM SEMINAR ON OCCUPATIONAL ILLNESSES
3ABOJIEBAHUAM MY3bIKAHTOB OF MUSICIANS
WHavBugyanbHble 3aHATUA Individual classes
14.00-17.00, «knacc 35 14:00-17:00, room 35
11.00-17.00, «nacc 35 11:00-17:00, room 35
11.00-17.00, xnacc 42 11:00-17:00, room 42
Pykosogutens — npodeccop AHHe JOPTE BPYHAYM (lepmanus) Curator — Professor Anne DORTE BRYDRUM (Germany)
CeMHUHAp npo8odumMcs npu noddepxke Seminar is supported by
bnazomeopumeneHozo ®oHoa [apmoe (lepmaHus) Gartow Stiftung (Germany)
OTKPLITBIE MACTEP-KJ/IACCBI OPEN MASTER CLASSES
13.00, knacc 37 13:00, room 37
Mpodeccop Py6un ABOYIINH (Ka3zaHb, Poccun) Professor Rubin ABDULLIN (Kazan, Russia)
OpaaH Organ
13.00, knacc 37 13:00, room 37
Mpodeccop K03edp CEPAOUH (MonbLua) Professor Josef SERAFIN (Poland)
OpaaH Organ
CouuHeHua W. C. baxa u X. AneHa Compositions by J. S. Bach and Jehan Alain
13.00, KamepHeiti 3a1 (knacc 9) 13:00, Chamber Hall (room 9)
Bnapucnas JIABPUK (Mockaa, Poccus) Vladislav LAVRIK (Moscow, Russia)
Tpyba Trumpet
15.00, knacc 47 15:00, room 47
Mpodeccop AHppe KA3ANE (OGpaHumA) Professor André CAZALET (France)
BanmopHa Horn
15.00, knacc 83 15:00, room 83
Mpodeccop Cranncnas CKOYNHbCKU (MonbLua) Professor Stanistaw SKOCZYNSKI (Poland)
YoapHsle Percussion
12.00, KamepHeiti 3an (knacc 9) 12:00, Chamber Hall (room 9)
Mpodeccop Mapus-Poca KAJIbBO-MAHLAHO (/cnaHus) Professor Maria Rosa CALVO-MANZANO (Spain)
Apga Harp
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12.00, knacc 10 12:00, room 10
NMpodeccop Imanyanb KPACOBCKUI (V3pannb) Professor Emanuel KRASOVSKY (Israel)
®opmenuaro. Piano. Compositions by Franz Haydn, W. A. Mozart,
CoyuHeHus [atioHa, Moyapma, bemxogeHa, LLly6epma Ludwig van Beethoven, Franz Schubert
13.00, knacc25 13:00, room 25
Mpodeccop Auppec KAPAEHEC (CLLA) Professor Andrés CARDENES (USA)
Ckpunka Violin
CPELA, 26 OKTABPA WEDNESDAY, 26 OCTOBER
11.00, knacc 37 11:00, room 37
Mpodeccop Mackanb PEBEP (OpaHuua) Professor Pascal REBER (France)
OpaaH. Organ.
CoyuHeHus X. AneHa Compositions by Jehan Alain
12.00, KamepHsiti 3an (knacc 9) 12:00, Chamber Hall (room 9)
Mpodeccop Mapua-Poca KAJIbBO-MAHLAHO (/cnaHua) Professor Maria Rosa CALVO-MANZANO (Spain)
Apga Harp
12.00, knacc 10 12:00, room 10
Mpodeccop ImaHyanb KPACOBCKUW (M3paub) Professor Emanuel KRASOVSKY (Israel)
(®opmenuaHo. Piano. Compositions by Fryderyk Chopin,
CoyquHeHus lllonena, LLlymana, Jlucma Robert Schumann, Franz List
15.00, knacc 8 15:00, room 8
Mpodeccop Mukena CBYPJIATU (Vtanus) Professor Michela SBURLATI (Italy)
Bokan. imaneaHckaa onepHasa Knaccuka Vocal. Classics of Italian opera
15.00, KamepHsiti 3an (knacc 9) 15:00, Chamber Hall (room 9)
Mpodeccop XKan-Knog AHOPE (OpaHuuma) Professor Jean Claude ANDRE (France)
Tpyba Trumpet
15.00, «knacc 60 15:00, room 60
Angpea KNEAOUNA (CLLUA) Andrea CLEARFIELD (USA)
Komno3suyus Composition
YETBEPI, 27 OKTABPA THURSDAY, 27 OCTOBER
12.00, «xnacc 25 12:00, room 25
Mpodeccop Anekcangp XKOJIbCXODD (TepmaHmA) Professor Alexander HULSHOFF (Germany)
Buosnonyess. Cello.
CoyuHeHus baxa, bemxoseHa Compositions by J. S. Bach, Ludwig van Beethoven
15.00, kracc 10 15:00, room 10
Mpodeccop Mukena CBYPNIATU (Mtanua) Professor Michela SBURLATI (Italy)
Bokan. imaneaHckaa onepHasa Knaccuka Vocal. Classics of Italian opera
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CAHKT-IIETEPBYPT

aHkT-IleTepOyprckast KOHCepBa-

TOpMA — TIepBOe BBICIIee IIPO-
(deccnoHanbHOE MY3BIKATbHOE y4eb-
Hoe 3aBefieHne Poccum — BemeT cBoe
netoyucuucienne or 20 ceHtabps (mo
HOBOMY CTU/IO) 1862 T.

Otxpoitne KoncepBaTopum sBu-
7IOCh  PE3yNbTaTOM YCUJIMI TPYTIIIBI
TIIPOrpe€CCUMBHBIX MY3bIKAHTOB-IIPOCBE-
THUTEJIEN, Cpey KOTOPBIX Hanboree
3HAUNTENbHOI GUTYpoil OBUI BBIFAIO-
MINMIICA IMAHUCT U KOMIIO3UTOP AHTOH
IpuropbeBny Py6mumreitn. K mpe-
IIO/ITaBAHUIO ObLII IIpUBJ/IEYEHDI Ty~
e apTUCTUYIECKNE CUJIbL Poccun un
PAN BBIMAIOIINXCA MY3BIKAHTOB €BPO-
TeVICKUX CTpaH, B TOM 4MC/I€ CKpuUIa4
I. BensiBckmit, apduct A. La6enp, dneitruct L. Ynapan un ap. OpHum us
IePBBIX BBITYCKHUKOB (1865) 6b11 [TeTp Vimbira YaitkoBckuit. Cpenn My-
3bIKQaHTOB, YbJ) MIMEHA TeCHO cBsA3aHbI ¢ CaHkT-IleTepOyprckoit KoHcep-
BaTOpUell MOKHO Ha3BaTh BoKanuctos @. CrpaBuHckoro, B. 3apyznnyio,
W. EpmoBa; muanucros B. Cadonosa, M. bapunosy, ®. brymendennaa;
cxkpumadett . Xeiderna, E. Iumbamicra, M. Bajimana; KoMImo3uTopos
A. Jlaposa, C. Ilpokosbesa, [I. IlloctakoBrya u MHOTUX Apyrux. Or-
POMHYIO pOJIb B My3bIKaHbHOﬁ sxusan Poccun ChITpa/iNl CJIOKMBIINECA
B CT€HaX KOHCQPBaTOpI/H/I VICTIOTHUTENDbCKO-TIEAATOTMYECKIME IIKOJIbI:
@. O. Jlemerunxoro u A. H. Ecunosoii, JI. C. Ayapa, K. I0. [laBbifioBa,
A. B. Bepx6unosnya, I. Huccen-Canoman n 3. OBepapan. Macita6st
BO3JIeIICTBILsA IIeTepOyprcKoi mKojbl kommosuuui H. A. Pumckoro-Kop-
CaKOBa Ha pa3BUTHNE MI/[pOBOI‘/’I MY3bIKI O CETOOHAILIHETO THA HE UMEIOT
ananoros. B 20-30-e roxpr XX cronmerus npu Korcepsatopun 6uuim co-
31aHbl CIIenManbHas IIKOJIa M MY3bIKa/IbHOE YIMINIIE, OTKPBUICA IEP-
BBIil B CTpaHe yueOHBI My3bIKa/IbHBII TeaTp — OmlepHas CTyaus.

Cankr-IleTepbyprckas KOHCepBAaTOPISI PACIIONAraeT 3HAYUTETbHBI-
MM TBOPYECKMMU, VICIIOTHUTETbCKMMU M HAyIHBIMU CUTTaMI. HpaKTqu—
CKI BCe BeyLiye UCIONHUTENN (IIapPMOHIYECKIX OPKECTPOB, TEATPOB,
TBOpYecKuXx cor030B CaHKT-IleTepOypra ABIAIOTCA IpenofaBaTe/LiMu
Koncepsaropun. IIpenMyiecTBeHHO 13 YMCla BBITYCKHMKOB KoHcep-
Baropuy chopmMupoBaHsl 06a cuMboHMIecKux opkectpa Pumapmo-
Huy, Mapumtckoro 1 MuxaijloBCKOTO TeaTpOB OIephbl 1 Oajeta, Xop
u opkecTp AKafeMmdeckol Kamermnel uMeHn M. V. Immuku n ppyrue
opkectpsl. CankT-IleTepOyprckas KOHCEpPBATOPHMS — aBTOPUTETHOE
poccuiickoe yqe6Hoe 3aBefieHue, BXojsAliee, HapsAny ¢ MOCKOBCKOII KOH-
cepBatopueni, Ilapixckoit KoHcepsaTopueit, [>KylIbApHCKO MIKOION
(CIIA), B 4MC/IO SMUTHBIX MUPOBBIX MY3bIKa/IbHbBIX IITKOJL.

Ceropnsa crapetimas poccuiickas KoHcepBaTopys — 3TO TBOpUYecKoe
coob11iecTBO, 00 beAMHsIOMIee B3, [IIKomy-Komtemk, Tearp u PonpKIOpHBLI
1eHTp. KoHcepBaTopus pasByuBaeT 1 IpeyMHOKaeT 3HAMEHWUTHIE TPaMIN
VICHIOTTHUTENBCKOM 1 HAYYHO-MCCIEIOBATENbCKOI MY3bIKATbHOM KY/TBTYPBI
Cankr-IleTep6ypra, FOPAUTCS CBOMMU IIPO(eccopamy I BOCIIMTAaHHIKAMIL,
IIPENCIIOIHEHA HOBBIMY TBOPYECKVIMMI IVTAHAMU Y HATEXKTaMIL.
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ST. PETERSBURG

he history of the St. Peters-

burg State Conservatory, the
first higher school of music in Rus-
sia, began 20 September 1862. The
Conservatory was opened thanks
to the endeavours of agroup of
Russia’s most progressive musi-
cians and educators. The most
significant figure in the group was
renowned pianist and composer,
Anton Rubinstein. The finest ar-
tistic forces of Russia along with
famous European musicians were
invited to teach at the Conserva-
tory — H. Wieniawski (violin),
A. Tzabel (harp), P. Ciardi (flute),
to name but a few. P. I. Tchaikovsky
was among the Conservatory’s first graduates in 1865. Vocalists
E. Stravinsky, V. Zarudnaya, I. Ershov, pianists V. Safonov, M. Bari-
nova, F. Blumenfeld, violinists J. Heifetz, E. Tzimbalist, M. Vaiman,
composers A. Lyadov, S. Prokofiev, D. Shostakovich and many oth-
ers were affiliated with the Conservatory. Performance and teaching
schools that developed at the Conservatory played a significant role
in the musical life of Russia, including T. Leschetizky and A. Yesipova
piano school, L. Auer violin school, K. Davidov and A. Verzhbilovich
cello school, and H. Nissen-Saloman and E. Everardi vocal school.
St. Petersburg’s school of composition headed by N. A. Rimsky-Kor-
sakov had an unprecedented influence on the development of world
music up to the present day. In the 1920s a special music school
and music college were opened and added to the Conservatory. The
country’s first educational centre for musical theatre was opened in
the Conservatory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose
achievements in academic studies, performance and creative fields
are widely recognized. All the leading performers from the city’s
Philharmonic, theatres and artistic associations are professors of the
Conservatory. Both orchestras of the St. Petersburg Philharmonic,
the orchestras of the Mariinsky and Mikhailovsky Opera and Ballet
Theatres, the choir and orchestra of the Academic Capella as well as
other local orchestras consist mainly of the Conservatory’s alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the world’s best music schools
alongside with the Moscow Conservatory, the Paris Conservatory
and the Juilliard School of Music in New York.

At present the oldest Russian Conservatory is a community of crea-
tive artists; it comprises the Conservatory itself, Special Music College
and a Folklore Centre. The Conservatory is dedicated to preserving
and developing St. Petersburg traditions in performance and music
research; it is proud of its graduates and places its most aspiring hopes
on new generations of musicians.
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KoHuMn JleHMHrpaackyo KoHcepsaropuio. C 1960 r.

paboran ImaBHBIM XopMelicTepoM TeaTpa omepbl u
6anera Ynan-Vip, 3aTeM — PYKOBOJUTeE/IEM JETCKOTO XOpa
JleHMHTPaICKOTO pajiio ¥ TeNeBUJIEHNUs, AUPVOKepoM AH-
caMO71s1 IIeCHM 1 IUIACKY JJaTbHEBOCTOYHOTO BOEHHOTO OKPY-
ra, XyJ0>XeCTBEHHBIM PYKOBOJUTE/IEM ¥ TTIABHBIM JIPIKe-
poM AkafieMnueckoro xopa r. Xabaposcka, xopa Banruitckoit
MY3bIKa/IbHOI AKajleMny; PyKOBOJUII CTY/leHIeCKMMH X0pa-
M1t VIHCTUTYTa KYJIbTYPBI U MCKyCCTBa I. XabapoBcka. B Ha-
cTosIee BpeMs podeccop B. YeneHckuil ABIseTCS feKaHOM
(baxynbTeTa KOMIIOSUILIUU U HUPYDKMPOBAHMUSA U BO3IIABIIACT
Xop CTyHeHTOB KOHCepBaTOpuu. B TeyeHue MOCIENHUX €T
ITPOBETT MacTeP-K/IacChl C XOpaMy PasHBIX CTPaH, B TOM YMC/IE C XOPOM
Tayconckoro Yuusepcutera (CIIA) n xopom Bblcireit IIKOIbI My3bIKM
r. OHcxene (Hupepnanpsr).

OTNMYMeM OKOHYMT JIeHMHTPafiCKyI0 KOHCEpBaTOPUIO

u acumpantypy (kmacc mpod. M. H. Bysnosckoro).
Paboran comictom opkectpa Kuposckoro (ubie Mapums-
CKOT0) TeaTpa, 3aTeM, B TedeHNe TPUALIATI IeT, — CUM(OHN-
4eCKOro opkecTpa JIeHuHrpafcKoit GprmapMoHuIL.

Jlaypear pasnmmM4IHbIX KOHKYPCOB, HAPOJHbIA apTuct Poc-
cun, mpodeccop, 3aBenyomuit Kaheapoit MeFHBIX JYXOBBIX
nHCcTpyMeHTOB KoHCcepBaTopun.

Cpenu yuennkos B. Cymepknna — maypeaTsl U AuIl-
JIOMAaHTBl MEXJYHAapOJHBIX KOHKYPCOB. BBIyCKHUKHI
npodeccopa UrparT BO MHOTUX BceX opkecTpax CaHKT-
HeTep6ypra, ropogax Poccun, CHI, a taxxke Iepmanumn,
Ko;lyM61/m, I0xno1 Kopen, Boernama, [Tonbmu. TBop-
yeckuit apToputeT B. CymepknuHa npusHaH He TONbKO B Poccun, Ho
u 3a ee npefenamu. OH CTan OJHUM U3 MEPBLIX POCCUICKUX Iefja-
rOroB, HauyaBLIMX 3HAKOMCTBO C 3apyOeXXHOil MeTO[NUKOII MIPHI U
obyuenus urpe Ha TpomboHe. [IpoBORUT MacTep-KIacChl B Hallell
cTpaHe 1 3a py6exxoM, paboTaeT B >KIOPM POCCUIICKUX U MeXAyHa-
PORHBIX KOHKYPCOB, aBTOP MHOTUX Hay4HO-METOLMYECKUX PaboT.
Harpaxxjen oppeHoM «3HaK moueTa», Meflanpio «Berepan Tpynmar.
B 2003 r. B. CymepkuHy Ip1uCcBOeHO 3BaHMe «Bpifaromuiica negaror
o TpoMboHy» MexayHapogHoit TpomboHnoBoit acconuanuu (ITA).

Koucynpraunt nporpamm «®PecTuBanbuble dandaps» B paMmKax
decTtuBans «MexXayHapOLHas Hefje/s1 KOHCEPBATOPUIL».
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alery Uspensky graduated from the Leningrad

Conservatory and since 1960 he has worked as
the Chief Chorus master in the Ulan-Ude Opera and
Ballet Theatre, then as director of the Leningrad Ra-
dio and Television Children’s Choir, the conductor of
the Song and Dance Ensemble in the Far Eastern Mili-
tary District, the Artistic Director and Chief Conduc-
tor of the Khabarovsk Choir, and the director of the
Khabarovsk Institute of Culture and Arts students’
choir. At present Professor Uspensky is the Dean of the
Conservatory Composition and Conducting Depart-
ment. During the last few years he has conducted mas-
ter classes with choirs from various countries, such as the choirs of the
Towson University in Maryland, USA, and the Higher School of Music
in Enschede in the Netherlands.

iktor Sumerkin received his degree from the Len-
ingrad Conservatory and stayed for post gradu-
ate work (Professor Mikhail Buyanovskiy's workshop).
He was as orchestra soloist at the Kirovsky (at present
Mariinksy) Theatre, then, for the following 30 years, at
the Leningrad Philharmonic Symphony Orchestra. He
is a laureate of different competitions, a People’s Art-
ist of Russia, a professor, the head of the St. Petersburg
Conservatory Brass Instruments Division. Many stu-
dents of Viktor Sumerkin are laureates and diploma
winners of different international competitions. Grad-
uates from his workshop play in many orchestras of
St. Petersburg, other cities in of Russia, CIS countries,
Germany, Columbia, South Korea, Vietnam, and Poland. His creative
influence is acknowledged in Russia and abroad. He became one of the
first Russian teachers who began studying foreign trombone teaching
methods. Viktor gives master-classes in country and abroad; works as
a jury member at Russian and international competitions and is the
author of many scientific and methodological papers. He was awarded
the Order of the Badge of Honour and the Veteran of Labour Medal. In
2003 he was promoted to the title of Outstanding Teacher of Trombone
by the International Trombone Association (ITA).
Viktor Sumerkin is a consultant for the Festival Fanfares program
within the International Conservatory Week festival.
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apopHblil apTuct Poccun, mpodeccop, 3aBemylo-

it Kadenpoit ckpunky u anbTa KoHcepBatopuy,
XyZIO)KeCTBEHHBIII pyKoBopuTenb KaMepHoro ancam6msa
«Comyctel CaHkT-ITeTepbyprar.

Boinyckuuk JIeHnHrpasicKoit KoHcepBaTopuy, B 1972 .
OKOHYMII aCIIMPAHTYPY, pab0oTasl KOHLIEPTMEICTEPOM CUM-
donmdeckoro opkecTpa JIeHMHIPafCKoil (GUIapMOHUM.
B 1967 r. cran maypearoM MexX/lyHapOoZHOIO KOHKypca
umeny H. Ilaranmun B MTanmumyu m Havanm MHTEHCUBHYIO
racTPO/IbHYIO XXU3Hb, BoicTynan B CIIA, Iepmanum, Vra-
iy, Benrpun, YexocnoBakum u gpyrux crpanax. B 1987 r.
CO3JIa/T YHMKA/IbHBIN CTPYHHBIN KO/IEKTUB — KaMepHbIi
aHcaM6mp «Comuctel CaHKT-IleTep6ypra», 3aBoeBaBIINI
HMIMPOKYIO M3BECTHOCTh. Kak cOMmcT u upmKep BBHICTYTAET B TOPOaxX
Poccun, CHIA, Vcnannn, Tepmannn, ®@panunn, Vranuu, IOrocnasun,
Dunsapny, [Benny, JIrokcembypre.

3ammcan 6onee 40 CD B cOTpyZHMYECTBE C POCCUIICKMMU U 3a-
py6exubiMu ¢pupmamu. B HuX cob6paHbl Bce CKpummyHble 1 dopre-
NyaHHbIe KOHLEPTHI MollapTa, MHCTpYMeHTaIbHble IIMK/Ib BuBasnb-
I, KOHI[ePThI LA CKpUIKY ¢ opkectpoM IllocTakoBuya, Cubennyca,
laiipna, baxa. [IpyHMMaeT yyacTue B IPeCTV KHBIX MEX/yHapOTHBIX
decTuBaIAX.

aciy>keHHbIT apTuct Poccun, npodeccop, 3aBenyo-

it Kadenpoil JepeBAHHBIX NYXOBBIX MHCTPYMEH-
TOB OpKecTpoBoro dakynbrera KonceppaTopym. OKOHYMIT
CpefiHIO CIIenManbHy0 MY3bIKanbHY0 mKoay mpu Jle-
HuHrpazckoit (IlerepOyprckoit) koHcepaTopun (1974),
JIeHVHTpaZicKyI0 KOHcepBaropuio (1979) u acnupaHTtypy
(1981) mop, pykosopctsoM mpodeccopa II. H. CyxaHoBa.
Jlaypeatr MexxyHapoHoro Konkypca «lIpaxxckas BecHa»
(IT mpemus, 1977), Tam ke ObUI YIOCTOEH CIELVaTbHOTO
IIpM3a 3a Jydlllee VCTIOTHEHe MY3BbIKI KOMITO3UTOpoB Ye-
xocnmoBakym. C 1976 mo 1996 r. — conuct opkectpa Jle-
HUHTpajckoro Tearpa onepsl 1 6anera um. Kuposa (HbiHe
MapumHcKuit), Takxe BXOAWI B coctaB KBuHTeTa myxo-
BBIX MHCTPYMeHTOB TeaTpa. C 1996 mo 2003 IT. — conmcT 3acmy>KeHHOTO
kotekTuBa Poccnu cumdonndeckoro opkectpa Cankr-IletepOyprckoit
¢dwrapMoHMN.

MHorue netepOyprckye KOMIO3UTOPBI CO37IaBajiii CBOU IIPOM3Befie-
HuA cnenuanbHo ana A.B. Kasakosa: [I. Toncrois, I1. Texkep, B. Camoxx-
HUKOB U JIp.

Cpenu yuennkos npocgeccopa A. B. Kasakoa: Cepreit Xpucroduc
(aprucT opxectpa MapumHckoro rearpa), Viropb [Ir0>XnKoB (COMMCT Op-
kecTpa MuxaitoBckoro Tearpa), Anexkcanzp Kykca (comuer cumonn-
yeckoro opkecrpa I. Coun), Apryp JIykomsauckuit (conuct ITetep6ypr-
ckoro cumdonnyeckoro opkectpa «Kmaccukar).

[TpurnamenHbIi raBHbI gupyKep OpKecTpa [yXOBBIX MHCTPYMEH-
toB Kasanckoit rocymapctsenHoit koncepsaropyn um. H. I. JKuranosa.
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ikhail Gantvarg is a People’s Artist of Russia,

a professor, the head of the Violin and Viola
Division and Artistic Director of chamber ensemble
St. Petersburg Soloists. Mikhail is a graduate from the
Leningrad Conservatory; in 1972 he finished his post-
graduate studies and started working as a concertmaster
for the Leningrad Philharmonic Symphony Orchestra.

In 1967 he became a laureate of the Niccolo Paganini
International Competition (Italy) and went on many tours,
performing in the USA, Germany, Hungary, Czechoslova-
kia and other countries. In 1987 he founded a unique string
chamber ensemble St. Petersburg Soloists, which became
widely known.

As a violin soloist and conductor he performs in different cities of
Russia, the USA, Spain, Germany, France, Italy, Yugoslavia, Finland, Swe-
den, and Luxembourg.

He has recorded more than 40 CDs in co-operation with Russian
and foreign companies. The CDs include all violin and piano concerts
by A.W. Mozart, instrumental cycles by Antonio Vivaldi, concerts for
violin and orchestra by Dmitri Shostakovich, Jean Sibelius, Joseph
Haydn and J. S. Bach. He also participates in prestigious international
festivals.

ndrey Kazakov is an Honoured Artist of Russia,

a professor, the head of the St. Petersburg Conser-
vatory Woodwind Instruments Division of the Orchestra
Department. He finished Secondary Specialized Musical
School of the Leningrad (St. Petersburg) Conservatory
(1974), Leningrad Conservatory (1979) and stayed for
post graduate work (1981) under Professor Pavel Sukha-
nov. He is the laureate of the Prague Spring International
Music Competition (II prize, 1977), and special prize
winner for the best performance of music by Czechoslova-
kian composers at the same competition. From 1976 until
1996 he was a soloist of the Kirovsky Opera and Ballet
Theatre (now Mariinsky Theatre), and also a member of
the wind quintet of the theatre. From 1996 until 2003 Andrey Kazakov
was a soloist in the Honoured Ensemble of Russia — St. Petersburg
Philharmonic Symphony Orchestra.

Many Petersburg composers created their works especially for Andrey
Kazakov; among them are Dmitry Tolstoy, Pyotr Gekker, Vladimir Sapo-
zhnikov.

Among the Professor’s students are Sergey Khristofis (performing art-
ist of the Mariinsky Theatre). Igor Duzhikov (soloist of the Mikhailovsky
Theatre), Alexander Kuksa (soloist of the Symphony Orchestra in Sochi)
and Artur Lukomyanskiy (soloist of the St. Petersburg Symphony Orches-
tra Klassika).

Kazakov is a guest lead conductor of the wind orchestra of the Kazan
N. G. Zhiganov State Conservatory.
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koHunta CaHKT-IleTepOyprckyo KOHCEpBaTOPHIO U

ACCUCTEHTYPY-CTAXMPOBKY Y npodeccopos I. JI. Co-
konoBa, E. B. Illnmxo, T. JI. ®upnep. B teyenne 3 ner pa-
6otana accucrenrom B kmacce T. JI. @upmep. C 1992 . —
IIperofiaBaTe/ib KAMEPHOTO aHCAaMO/IA ¥ aKKOMIIAaHEMEHTa,
€2000 r. mpermopaeT Ha Kadenpe KOHI[EPTMENCTEPCKOTO
MacTepcTBa KoHcepBaTopun, ¢ 2007 . — 3aBefyromas Ka-
denpoii. 3acnyxeHHas aprictka Poccun (2006).

B Teyenme MHOTUX /€T BefleT MHTEHCUBHYIO KOHIEPT-
HYIO JleAATeIbHOCTh B Poccuy 1 3a pybexxom. B pemneprya-
pe — KaMepHble MHCTPYMEHTA/IbHble COUMHEHVS Y TPAKTU -
4eCK) BeCh BOKaJIbHBIT perepTyap. PaboTaeT ¢ Bemymumu
NeBLaMM ¥ MHCTPYMEHTAIUCTAMM, a TAKXK€ C OTPOMHBIM KOJTMYECTBOM
MOJIONIbIX MCIIOMHMUTENEN. BpICcTymana B y4mMX KOHIIEPTHBIX 3ajax
Cankr-Iletepbypra u Mockssl, B crpanax Esporsi, B CIITA u SmoHnn.
3a 15 J1eT npernofaBaTebCKoil Kapbepbl BOCINTANA OOMBIIOe KOMMYECT-
BO KOHIIEPTMENICTEPOB, MHOTME 13 KOTOPBIX CTA/IM JaypeaTaMy MeX/y-
HapOJHBIX KOHKYPCOB I B HACTOsAIee BpeMs pabO0TaloT B KOHCEPBAaTOPH-
AX 1 Tearpax Poccnu u 3a pybexom.

Jlaypear mpemun MexpyHaponHoro ¢oHpma «Pycckoe MCHONTHM-
TeJIbCKOe MCKYCCTBO» 3a KOHIIEPTHYIO U IIeJlaTOTMYECKYI0 JiesATeNlb-
HOCTb (2003), obmajarenpHnIia AUIVIOMOB JTy4IIETrO KOHIlEpTMeiicTepa
Ha MeXJYHapOHBIX KOHKypcax: «Bepauesckue romoca» B Byccerro,
um. H. A. Pumckoro-Kopcakosa, um. IT. U. Harikosckoro (2002, 2007).

B 2003 r. cTasma ofHMM 13 aBTOPOB MJeN U JUPEKTOPOM €XKXerOJHOro
decTuBani-koukypca «Tpu Beka KIacCU4ecKOro poMaHca» M KOHKypca
orepHbIX 1eBI0B «CaHKT-ITeTep6ypr».

koHumna CaHKT-ITeTepOyprckylo KOHCepBaTOPHIO
(2000) n actimpanTypy (2002), kmacc npod. b. V1. Tu-
IEHKO.

YdactBoBaa B decTUBANAX «3Be3abl Oe/MbIX HOYEl»,
«MysbIKanbHasA BeCHa», «3BYKOBble IyTu», «OT aBaHrap-
fla 0 HAIUX fHeil», «MonoxexHsle akagemMun Poccym».
B 1999 r. 6pua ymocroeHa rpanta «Myssr IleTep6Oypra».
VicionHsAMa My3BIKY COBPEMEHHBIX HETepOYPrcKMX KOM-
no3utopos B [Tetep6ypre, Mockse, Exarepun6ypre, Kanu-
HMHTpaje, Burebcke. B cocTaBe cTymeHYecKoil emeranun
IpMHUMAaNa y4JacTue B KoHIeprax B Mockse u bocrone
(CHIA). HeomHOKpaTHBII y4acTHUK KOH(pepeHunmit «Jlabo-
paTopusi MysbIKaabHOrO TeaTpa X XI Bekar» (Coun).

Jlaypear Bcepoccuiickoro koHkypca MapumHckoro Tearpa (2005)
¢ opHOaKTHOI omepoit «Tsokba» Ha cioxer H. B. Toroms; I mpemns Ha
Bcepoccuiickom koHKypce uMm. A. IL. TlerpoBa (2007) 3a CKpUIMYHYIO
¢danTasuo «B Mupe BBICOKMX TeXHOOTHIT», peMus Bonbinoro tearpa
(2008) 3a coBmectHblit ¢ B. Kpyrmnkom 6aner «BomiebHoe KObIO».
B 2009 r. B MapumnHCKOM TeaTpe COCTOsIACh IpeMbepa orepsl « Tsok6a»
nop, ynpasnenueM B. [epruesa.

C 2002 r. mpenogaet B Cankt-IleTepOyprckoit KoucepBaropuu. Yien
npasnennsa Coosa KOMIO3UTOPOB.
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lena Gaudasinskaya is a graduate from the St. Peters-

burg State Conservatory, where she also did her as-
sistantship-internship under Professors Grigory Sokolov,
Elena Shishko and Tamara Fidler, working for 3 years as
an assistant to Fidler. Since 1992 Elena Gaudasinskaya has
taught chamber ensemble and accompaniment. Since 2000
she has been teaching at the Concertmaster Art Division,
and she has been the head of the division since 2007. She is
a Honoured Artist of Russia (2006).

For many years of her career Elena has been maintain-
ing a very busy concert schedule in Russia and abroad.
Her repertoire includes instrumental chamber works and
virtually the whole vocal repertoire. She works with leading singers and
instrumentalists, and many young artists.

She has performed at the best concert halls of St. Petersburg and Mos-
cow, Europe, the USA, and Japan.

During her 15-year-long teaching career she has taught a great number
of concertmasters, many of whom have won prizes at the international
competitions and now work at conservatories and theatres in Russia and
abroad. In 2003 Elena Gaudasinskaya was awarded a prize of the interna-
tional fund Russian Performing Art for concert and pedagogic activities.
She received a diploma for Best Accompanist at the following international
competitions: Verdi’s Voices in Busseto (Italy), the Rimsky-Korsakov and
the Tchaikovsky (2002, 2007).

In 2003 she became one of the project developers and director of the
annual Festival-Competition Three Centuries of Classic Romance and the
Competition for Opera Singers Saint-Petersburg.

vetlana Nesterova graduated from the St. Petersburg
Conservatory (2002) and finished her post graduate
work (2002) under Professor Boris Tishchenko.

She has participated in such festivals as Stars of White
Nights, Musical Spring, Sound Ways, From Avant Garde to
Our Days and Youth Academies of Russia. In 1999 she was
awarded the St. Petersburg Muses grant. She has performed
music by contemporary composers of St. Petersburg, Mos-
cow, Ekaterinburg, Kaliningrad and Vitebsk. As a member
of a student group, Svetlana took part in concerts in Mos-
cow and Boston (USA). She has also participated in confer-
ences of the Musical Theatre Laboratory of the XXI Century
(Sochi).

He is a laureate of the All-Russian Mariinsky Theatre Competition
(2005) for the one-act opera Quarrel based on the story by Nikolai Gogol,
I prize at the All-Russian Andrey Petrov Competition (2007) for the Fantasy
for violin In the World of Advanced Technologies, the Bolshoi Theatre prize
(2008) for the ballet Magic Ring, co-produced with Vyacheslav Kruglik.
The first night of the opera Quarrel, conducted by Valery Gergiev, took
place in Mariinsky Theatre in 2009.

Since 2002 Svetlana has been teaching at the St. Petersburg Conserva-
tory and she is on the board of the Union of Composers.
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pinyckHuK CaHkT-IleTepOyprckoil KOHCepBaTOPHUI

[0 KJaccaM XOpoBoro ampiokuposanus (1998) u
ornepHO-cuM@oHnYecKoro aupypkuposanus (2001). Cpenn
ero yunresneit 6puiu npodeccopa ®. M. Kosnos u 1. A. My-
cuH. JInpuxepcknit ae6rot coctoscsa B 1996 ropy Ha ciie-
He I[TeTep6Oyprckort GpumapMoHMIL.

CoTpygHMYaeT C pasHBIMU OpKecTpamu B Poccum un
3a ee IIpefie/laMy, Y4acTBYeT B MEXKIYHapOJHBIX (ecTu-
BaJIAIX, IPOBOAUT CEMUHApPBI ¥ MacTep-Kaacchl. B penep-
Tyape [upyKepa — TBOPEHM: K/IACCHMKOB U IPOM3Befe-
HUAMHU COBPEMEHHBIX KOMIIO3MTOpOB. Cpeny Impembep
MOC/eHUX JIeT — BOKanbHbIM 1uKa b. Tumenko «ber
BpeMeHW», ApaMaTndecKuii Mosukn «AHHa Kapennna» B. Yenenckoro,
«Tparnkomenys» C. CIOHMMCKOTO, poccuiickas npembepa Cumdonnn
Ne 2 JIx. Kopunbsno. Bocemas cumdonns B. Tuijenko mocssigena
Anumy IllaxmamerbeBy (nmpembepa B HoBocubupcke — B 2008 1., B ITe-
Tepbypre — B 2009 1.).

ITop, pykoBoacteoM A. IllaxmaMeTbeBa B pPasHbIe IOJbI MCTIOTHEHDI
omepsl «llapckas HeBecTa» H. A. Pumckoro-Kopcakosa, «EBrennit OHe-
run», «Vomanra» n «IInkosas mama» II. V1. Yarikosckoro, «Tak mocry-
natoT Bce» u «Cagpba Ourapo» B. A. Mouapra, «borema» n «Tocka»
Ik, ITyuaunm, mocrabnensl onepertsl «Benckue Bcrpeun» V. llrpayca,
«IJapeBnu» . Jlerapa. B 2001 r. B Kamudopunn (CIIA) 6611 yrocroen
«ITpemnn 0611eCTBEHHOrO MPU3HAHIMS APTUCTa» 3a IOCTAHOBKY OIlepbI
JK. buse «Kapmen». CoTpyaHmdaeT ¢ My3bIKanbHbIMU TeaTpamu Iletep-
6ypra, Mockssi, Kasauu 1 HoBocubupcxka.

C 2008 r. 3aEMMaeT IOCT I7aBHOrO gupiokepa KamepHoro op-
kectpa HoBocubupckoit ¢pumapMoOHNY, BO3IIAB/AET apTUCTIIECKOE
areHTCTBO.

koH4M CaHKT-ITeTep6yprcKyio KOHCepBaTOPHIO 1O

CIIeIMa/IbHOCTAM XOPOBOe AMPYDKMpOBaHye (Ipod.
C. H. JlerkoB) u onepHO-cUM(pOHNIECKOe AUPIKUPOBA-
uue (npo¢. B. C. Cunaiickuit). Jlaypear Bcepoccuitckoro
1 MeXXTyHapOTHOTO KOHKYPCOB.

OcHoBartenb U Xy/I0’KeCTBEHHDIN PYKOBOJMUTEND MOJIO-
IeXXHOT0 KaMepHoro xopa «IleTepOyprckue romoca» u ipy-
TUIX MOJIOJIEXKHBIX XOPOBBIX KO/IIEKTUBOB.

ITOoCTOAHHO COTPYJHMYAET C CUMQpOHUYECKUMIU Op-
kectpamu CaHkT-Iletep6ypra, a Takxe ¢ opkecTpom Vp-
KYTCKOII TOCYJapCTBEHHOIT (pUIapMOHNIL.

B 2009 r. npu noppepxxke IIpaBurenpcrsa PO Muxa-
un TomukoB cospanm MysbIKaabHBI KommekTus Kamemma
«TaBpuyeckas» Ha 6ase TaBpuueckoro aBopua. Kommektus spnsercs
HOCTOSHHBIM YYaCTHUKOM MEX/IyHApOJHBIX (ecTHBasell, IPOXOMAIINX
B CaHkT-IleTepOypre 1 3a ero Ipefeam, ¢ yCIeXoM racTpOIMpyeT B ro-
pomax CHI, crpanax EBponbl, CkanpnnaBuu u JIaTmHCKO AMePUKIN.

C 2010 r. pykoBoauT CuMQOHNYIECKMM OPKECTPOM CTYHEHTOB,
c2011r. — OpkecTpoM MHOCTpaHHBIX cTyheHTOB CaHKT-IleTepOypr-
CKOJI KOHCEPBAaTOPUIL.
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lim Shakhmametyev is a graduate of the St. Peters-

burg Conservatory with degrees in choral conduct-
ing (1998) and opera and symphonic conducting (2001).
His teachers include Professors Fyodr Kozlov and Ilya
Musin. His debut as a conductor took place on the stage of
the St. Petersburg Philharmonic in 1996.

Shakhmametiev works with different orchestras in Rus-
sia and abroad, participates in international festivals, con-
ducts seminars and master classes. In his repertory there
are classical compositions as well as works by modern
composers. Some of his compositions which premiered in
recent years include The Run of Time, a vocal cycle by Boris
Tishchenko, Anna Karenina, a dramatic musical by Boris Uspensky, Com-
edy Drama by Sergei Slonimsky and the Russian premier of Symphony
No. 2 by John Corigliano. The Eighth symphony by Boris Tishchenko is
dedicated to Alim Shakhmametiev (premiered in Novosibirsk in 2008 and
in St. Petersburg in 2009).

Throughout the years Alim Shakhmametiev has conducted and di-
rected operas such as The Tsar’s Bride by Nicolai Rimsky-Korsakov, Eu-
gene Onegin, Iolanta, The Queen of Spades by Pyotr Tchaikovsky, Cosi fan
tutte and The Marriage of Figaro by W. A. Mozart, La Bohéme and Tosca by
Giacomo Puccini, musical comedies such as Meetings in Vienna by Johann
Strauss, and Der Zarewitsch by Franz Lehdr. In 2001 in California (USA)
he was honoured with an Artist Public Recognition Award for directing
Carmen by Georges Bizet. He works with musical theatres in St. Peters-
burg, Moscow, Kazan and Novosibirsk.

Since 2008 Shakhmametiev has been working as the chief conductor
of the Novosibirsk Philharmonic Chamber Orchestra, and he heads an
artistic agency.

ikhail Golikov graduated from the St. Petersburg
Conservatory with a degree in choir conducting
(Professor Stanislav Legkov’s workshop) and symphonic
and opera conducting (Professor Vasiliy Sinaiskiy). He is
a laureat of Russian-wide and international competitions.

Mikhail is the founder and artistic director of the
Petersburg Voices chamber choir and other youth choir
ensembles.

He is constantly working with symphonic orchestras
in St. Petersburg and the orchestra of Irkutsk State Phil-
harmonic Hall.

With the support of RF government in 2009 Mikhail
Golikov established an ensemble Capella Tavricheskaya at
the Tavrichesky Palace. The ensemble regularly participates in different
international festivals carried out in St. Petersburg and far outside the
city. The group also goes on tours to CIS countries, Europe, Scandinavia
and Latin America.

From 2010 he has been the director of the Student Symphonic Or-
chestra and from 2011—the director of the St. Petersburg Conservatory
Foreign Student Orchestra.
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koHuwn CaHKT-IleTep6Oyprckyo KOHCEpPBATOPUIO

U aCCUCTEHTYPY-CTAKUPOBKY MO K/IacCy KOMIIO3M-
i npod. C. M. Cnonmmckoro. C 2004 1. mpenogaer Ha
Kadezpe opkecTpoBK, a ¢ 2011 r. — Ha kadenpe KOMIO-
sunun Koncepsatopun. C 2005 1. umMTaeT Kypc IeKImit
«OcHOoBBI 3ByKOpesxuccypbi» 1 «Ocrobl MIDI-nporpam-
MMPOBaHUA» B KOMIIBIOTEPHOI MY3bIKa/JIbHOI Taboparo-
pyn Koncepsaropun.

ABTOp KaMepHBIX, CUM(OHMYECKUX M 3INMEKTPOHHBIX
NpousBefeHuyl, MucnonHaomuxca B Poccun, Apcrpum,
Tepmanun, Mramun n CHIA. Crunenpuar Bariperitckoro
dectuBans (1997), maypear I mpemun ua Konxypce rpas-
TOB ANA CTY[NEHTOB, ACHMPAHTOB, MOJIOABIX YYEHBIX I CHENMA/TNICTOB
Canxkr-Iletepbypra (1999), maypear KoHKypca MOMOABIX KOMIIO3UTO-
poB MapunHckoro tearpa (2005), maypear «IIpemmnu opxecrpa» BCO
um. I1. V. Yarixosckoro (2005), pummoMaHT Becepoccuiickmx KOHKYpcoB
kommo3utopos uM. A. II. IleTpoBa B HOMMHAIMM 3CTpafiHAs TI€CHA U
pomaHc, naypear XV MeXayHapOgHOrO KOHKYpPCa KOMIIOSUTOPOB «2 aB-
rycta» B Bonmonbe (Mrammus, 2009). YuacTHrK decTuBaeil «3ByKOBbIe
IIyTin», «HeTep6yprc1<aﬂ MYy3bIKa/IbHasA BECHa», «MO)IO)le)KHbIe aKajge-
muu Poccum», «MexxgynapogHas Hefie/is KOHCepBaTopuit», «[Iuu bocro-
Ha B [TeTepOypre» u ap.

B xayecTBe KOMIIO3UTOPa 1 3ByKOpexXuccepa coTpygamnyaer ¢ Ke-
HoM Xencnu (yaactauk rpynnsl Uriah Heep), Jlapucoit Jlycta, Anbbep-
ToM AcanynnuHbiM, Beponukoit Jlxnoesoir, Bragumupom ®efoceesbim,
Amumom IllaxmametneBbiM, Cepreem bespykosbiM, [IMutprem Xaparh-
AHOM I JIp.

bITycKHMK CaHKT-IleTepOyprckoit KOHCepBaTOPHH 110

kmaccaM komnosuiyn (mpod. A. JI. MHaljakaHsiH) 1
¢dopremmano (nmpod. 3. B. basanos). [Tobexnrens IV Mex-
nyHaponHoro Koukypca mmenu C. C. IlpokodseBa 110
crierpanbHOCTH Qoprenmano (2004), nobexurens V Mex-
nyHapoznHoro konkypca uM. C. C. IIpokodbesa 1o crenu-
ampHOCTH KoMnosuipst (2008). Yien Coro3a KOMIIO3UTOPOB
Poccym ¢ 2005 .

ABTOp Tpex KOHIIEPTOB 151 GOPTENNAHO C OPKECTPOM,
Cumdonnn mmsa cTpyHHOro opkectpa, CIOMTBI I Ka-
MEpHOTO OpKecTpa, KoHllepTa /il CKpUIIKM M KaMEPHOTO
OpKecTpa, IBYX COHAT IIA CKPUIKK U POpTeNnaHo, psasa
KaMepHBIX COUMHEHMIT U TTpousBefenuit i neteit. CouMHeHMs KOMIIO-
3uTOpa 3By4aT Ha QectuBasix «IlerepOyprckas MysbIKaabHas BeCHa»,
«OT aBaHrapfa [0 HaluX AHei», «MomofexxHble akagemun Poccum»
(MockBa, Kasanb, Exarepun6bypr), «Ilanopama myssiku Poccrm» (Hik-
uuit Hosropog, HoBocubupck, JInmnenk).

C 2001 r. mpenogaer Ha Kadenpe opkecTpoBku CaHkT-IleTepOypr-
CKoIT KoHCepBaTtopuy, ¢ 2011 . — Ha Kadepe KOMITOSUIIUIL.

B penepryape muaHncta — counHenns CTpaBIHCKOro, IIpokodbesa,
Illen6epra, Meccuana, Byrnesa, a Takyke MHOTMX COBPeMEHHbIX IeTepOypr-
ckux aBTopoB. Oco60e BHUMaHUE yAie/seT PYCCKoil GOpTeMaHHON My3bl-
Ke, CIIeLIIHO COTPYHMYAET C TYYLINMU TTeTepOyPrCKUMI OPKeCTPaMIL.
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nton Tanonov graduated from the St. Petersburg

Conservatory with a degree in music composition
and finished his assistantship-internship under Professor
Sergei Slonimsky. Since 2004 Anton has been teaching at
the St. Petersburg Conservatory Orchestration Division,
and since 2011 he has been teaching at the Composition
Division. Since 2005 he has been a lecturer for the courses
Sound Supervising Basics and MIDI-programming Basics in
the computer lab of the conservatory.

He is the author of chamber, symphony and electronic
compositions performed in Russia, Austria, Germany,
Italy and the USA. Anton is a scholar of the festival in
Bayreuth (1997), a I prize winner in a grant competition for students,
post-graduates, young scholars and professionals of St. Petersburg
(1999), a laureate of competition for young composers organized by
the Mariinsky Theatre (2005), a winner of the Orchestra Prize of the
Tchaikovsky Symphony Orchestra (2005), a diploma holder of the
All-Russian Andrey Petrov Competition in the nomination pop song
and romance and a laureate of the 15th International Composing
Competition 2 Agosto in Bologna (Italy, 2009). He is a member of the
following festivals: Sound Ways, St. Petersburg Musical Spring, Youth
Academies of Russia, International Conservatory Week, Days of Boston in
St. Petersburg, and many others.

As a composer and sound engineer Anton Tanonov co-operates with
Ken Hensley (Uriah Heep), Larisa Lusta, Albert Asadullin, Veronika
Gioeva, Vladimir Fedoseyev, Alim Shakhmametiev, Sergey Bezrukov and
Dmitry Khatatian.

ikolai Mazhara graduated from the St. Petersburg

Conservatory where he studied composition (Pro-
fessor Alexander Mnatsakanyan’s workshop) and piano
(Professor Eduard Bazanov’s workshop). Nikolai is the
winner of the IV S. Prokofiev International Competition
(piano, 2004) and the V' S. Prokofiev International Com-
petition (composition, 2008). He has been a member of
the Union of Russian Composers since 2005.

He is the composer of three concerts for orchestra
and piano, a symphony for string orchestra, a concert
for violin and chamber orchestra, two sonatas for piano
and violin and a number of compositions and works for
children. Nikolai’s compositions are played at the festivals St. Peters-
burg Musical Spring, From Avant-garde to Our Days, Youth Academies
of Russia (Moscow, Kazanm Ekaterinburg) and The Music Panorama
of Russia (Nizhny Novgorod, Novosibirsk, Lipetsk). Since 2001 Nikolai
has taught at the Conservatory Orchestration Department and since
2011 — at the Compostition Department. The pianist’s repertoire
includes compositions by Igor Stravinsky, Sergei Prokofiev, Arnold
Schoenberg, Olivier Messiaen and Pierre Boulez, as well as many con-
temporary Petersburg composers. Nikolai pays particular attention to
Russian piano music; he co-operates successfully with the best Peters-
burg orchestras.
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koHunn CaHkr-IleTepOyprckyio KOHCepBaTOPUIO

(1996) mo xmaccy 6asana (npen. M. I1. ®ununmnos
u npod. O. M. IllapoB), 3aTeM — KOMIIO3UTOPCKIMit (a-
kynbTeT (2001) M accucTeHTypy-cTaxuposky (2003) B
knacce npod. 10. A. danmka.

Jlaypear Bcepoccmiickoro KOHKypca KOMIIO3UTOPOB
(Mocksa, 2001), IT Bcepoccmiickoro KOHKypca KOMIO3U-
topoB umMenn A. II. Ilerposa (Caukrt-IleTepbypr, 2008),
KOMIIO3UTOPCKOrO KOHKypca «Pycckas mysbika XXI Beka
I1A meTeit 1 foHoLIecTBa. XopoBast madopaTopusi» (CaHKT-
ITetep6ypr, 2009, 2011). ITpoussenenns Esrenns Ilerposa
UCIIONTHA/IICH BO MHOTMX ropogax Poccum, a Takxe B JIut-
Be, Ykpanne, Cep6uu, Tepmannu, Vramun, @pannun, Tanun, Hugep-
nanpax, Hopsernu, JTiokcem6ypre u CIIIA.

IlpenogaBarenb Kadenpsl OPKECTPOBKM U OOI[Er0 Kypca KOMIIO3M-
i Koncepsaropuu, wien Corosa koMrosutopos CaHkT-IleTepbypra.

Cpennt counnennit — cumbonns «Iletepbypr», Konuept mst cum-
¢doumgeckoro opkectpa, «Ckaskyu CeBepHOTO Kpasi» [/ UTelja U CHM-
(bOHNYECKOrO OpKeCTpa, MY3BIKAIbHO-TEATPaNbHOE IIpefCTaBIeHIe
«Pycckme mocnosuubl», KoHrepr mms sxeHckoro xopa a cappella «Y
6eperoB» Ha CTUXM PYCCKUX H09TOB, KOHIIepT s cMeLIaHHOTO Xopa
a cappella Ha HapOfHbIe TEKCTHI, TPV KaMEPHBIX KOHIIePTa, IPOM3Befe-
HYA I OPKECTPa PYCCKMX HapOJHbBIX MHCTPYMEHTOB U IPYTHe KaMep-
HblE, XOPOBbIE I OPKECTPOBbIE COYMHEHNA.

koHumna CaHKT-IleTepOyprckyo KOHCepBaTOPUIO,

B KoTOpoil npenofaeT ¢ 1989 r. Jlaypeatr Mexpy-
HApOJHBIX KOHKypcoB: International Chamber Music
Competition (Tpanmauu, Vrtamus, 1994), International Piano
Duo Competition (Tokuo, Snonms, 2003). BoicTymaer
C KaMepHBIMU 1 cuMGOHMYECKUMIU OpKecTpaMy. IIpuHu-
MaeT y4acTue B MeXAYHapONHbIX GecTnBasxX B Vcnanun,
Opanuyy, Tomnangun, Ounnanpguu, Iopryranun. Beima
YJIEHOM JKIOpM MeXX/TyHapOIIHOTO KOHKYypPCa MOJIOZIBIX JC-
nonantenert European Music Prize for Youth (JInmui, ABct-
pus). IIpoBOIUT MacTep-KIacChl U JjaeT KOHLEPThI B Iep-
manun, CIIA, Snonun, Kopee u Ilopryramm. Paborana
KOHIiepTMelicTepoM JleTHeil MysbIKambHOI akafgemyun The
International Holland Music Sessions u Me>xgyHapogHOI akageMui ume-
Hu [ycraBa Manepa. O¢uiuanbHblit KOHIEpTMeicTep MeXX/[yHapOZHOTO
ckpunmyHoro koHkypca Lipizer Competition (Topuust, Vitams) u Mex-
JyHapOJJHOTO CKPMIIMYHOTO KOHKypca uM. JI. Oricrpaxa (Opecca, Ykpan-
Ha). Ha XIV MexpyHapongHoM KoHKypce nM. I1. A. HaiikoBCKOro Iosy-
yyIa JIUIUIOM JTy4IIero KOHIepTMeiicTepa B HOMMHALIMY «CKPUITKay.
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vgeniy Petrov graduated from the St. Petersburg

Conservatory (1996) with a degree in bayan under
Maxim Filippov and Professor Oleg Sharov, and then
finished his studies at the Composition Division (2001)
and his post graduate studies (2003) under Professor Yuri
Falik. Evgeniy is a laureate of the International Competi-
tion for Composers (Moscow, 2001), II All-Russian Andrey
Petrov Competition for Composers (St. Petersburg, 2008)
and the competition for composers Russian Music of the
XXI Century for Youths and Children. Choir Laboratory
(St. Petersburg, 2008, 2011).Evgeniy Petrov’s compositions
are played in many cities of Russia as well as in Ukraine,
Lithuania, Serbia, Germany, Italy, France, Denmark, the Netherlands,
Norway, Luxembourg, and the USA.

He teaches at the St. Petersburg Conservatory Orchestration Divi-
sion and the composition basic course. He is a member of the Union of
St. Petersburg Composers. Among his compositions are: a symphony Pe-
tersburg, a concert for a symphony orchestra, Fairy-Tales of the Northern
Region for the reader and symphony orchestra, a musical performance
Russian Sayings, a concert for a women a capella choir Along the Shore
based on the poems by Russian authors, a concert for a mixed a capella
choir based on folk texts, three chamber concerts, works for Russian folk
instruments choir and other compositions for chamber ensembles, choir
and orchestra.

nga Dzektser graduated from the St. Petersburg State

Conservatory and has been teaching there since
1989. She is the winner of different international com-
petitions such as International Chamber Music Com-
petition (Trapani, Italy, 1994), International Piano Duo
Competition (Tokio, Japan, 2003). Dzektser has played
with many symphony and chamber orchestras. She has
participated in music festivals in Spain, France, Holland,
Finland and Portugal. Inga Dzektser was a jury mem-
ber of the International European Music Prize for Youth
Competition (Linz, Austria). She gives master classes and
concerts in the USA, Japan, Korea and Portugal. She has
worked as a concertmaster at the Summer Music Acade-
my The International Holland Music Sessions and at the Gustav Mahler
International Academy. Inga is an official concertmaster of the Lipizer
Competition (Gorizia, Italy) and the International Violin Competition
of David Oistrakh (Odessa, Ukraine). At the P. A. Tchaikovsky Inter-
national Competition she received a diploma for the best accompanist
in the violin nomination.
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1997 r. oxonumn Caukt-IleTep6yprckyio KoHcep-

Batoputo (kmacc M. B. Bompd) m acnmpanTypy
Koponesckoit KoncepBatopun r. Taara (Hupepnaupsr)
B ximacce npod. H. Ipybepra. JlaypeaT MeXXAyHAPOFHDBIX
KOHKYpCOB, B ToM uucne kKoHkypca ARD B MionxeHe
(1998). Bpln ymocToeH crelMaZbHOTO IIpU3a Kak JIyd-
LI KOHLIEPTMENCTEP Ha MEX/YHaPOAHBIX CKPUIIMIHBIX
KOHKypcax Bo Bpoipiase u ITosnanu (2004). Bemer ax-
TUBHYIO KOHLEPTHYIO AesATenbHOCTb. C 1996 . aBnser-
Csl OJHMM U3 BeyIIMX y4acTHUKOB «JleTHelt Axamemun
Myssiku» (Mapxrobepnopd, Tepmanust), obunnanbHbIM
KOHLepTMeNicTepoM MeXyHapOHOI JIeTHEl aKaJgeMun
Mozarteum (3anp6ypr, ABCTpyst) 1 MexAyHapOZHOTO KOHKYpPCa UM.
Bensckoro (ITosuans, ITonpura). C 2011 r. — mpodeccop KaMepHOTO
ancam67s1 Koncepsaropunu Benst (ABcTpus).

koHun1 oprennannsit daxynrsrer CaHkT-Iletep-

6yprckoit KoHcepBatopun. IIpofo/mkaer obydeHne
B aCHMpaHType Ha Kadeape KOHILEPTMEJICTePCKOro Mac-
tepcrBa (kmacc mpod. V. A. Illapamosoit). Jlaypear Kou-
Kypca BOKa/IbHO-(OpTeNaHHBIX 1y3TOB « Tpy Beka Kymaccu-
weckoro pomanca» (Caukr-Ilerep6ypr, 2008). C 2009 ropa
paboraeT KoHIepTMelicTepoM B Kmacce H. a. CCCP, mpo-
deccopa H. IT. OxoTHNKOBA. BeeT aKTUBHYIO KOHLIEPTHYIO
IeATENIbHOCTD, PETy/LIPHO BhICTyIaeT B CaHKT-IleTepbyp-
re, racTponupyet B Poccui 1 3a py6exxom.

2004 r. oxoruna CpeHIOI CIeIATbHYI0 My3bIKa/lb-

Hylo mkony Cankr-IleTepbyprckoit KoHCcepBaTOpuu
(xmacc 3.M. Ilykep), B 2009 r. — KoHceppaTtopuio (kmacc
npodeccopa A. M. Canpyiepa). C 2010 r. mpopomxkaet o0y-
yeHe B aciypanType Koncepsaropuu.

KoHIepTHYI0 [IeATe/IbHOCTh Hadajl C LIeCTU JIeT, B Jie-
caTb — pebroruposan B bonbiom 3ame Cankt-IletepOyprexoir
¢dunapmonym. JlaypeaT MeXXIyHapOIHbBIX IOHOLIECKMX KOH-
KypPCOB, B TOM 4ric/le MOCKOBCKOTO MEXKYHapOJHOTO (ecTi-
BaJIA MOJIOZIbIX anucToB vM. I. Heriraysa (1998) u MexayHa-
POIHOTO My3bIKalbHOTO dectuBass «Bupryossr 2000 roga» (1999). B 2001 r.
YHOCTOEH MOJIOfIEXXHOro rpanTa Poccuiickoit HanmonaibHol He3aBUCUMOI
npemun «Ipuymd». B 2005 rony 3aBoesan ITepBoe MecTo 1 30/10TYI0 Meiayb
Ha MexryHapoHbIX MonoaexHbIX Jlenbduiickux nrpax (Ykpauna, Knes).
Crymnenpyar Mexxpynaponsoro 6narorsopurenbaoro ¢onpga 0. bamvera
(1999), Pumapmonmdeckoro obiectsa Cankr-Iletepbypra (1995-2004).
YyacTBOBaJI BO MHOTUX Me)KJIYHapOJIHI)IX MY3I)IKaTH)HI)IX (beCTI/IBaTIFLX.

B 2006 11 2007 rr. craxxupoBacs B akagemun The International Holland
Music Sessions. C 2006 T. AB/IA€TCA CTUIIEHAMATOM U AKTYBHBIM yJaCTHM-
koM nporpamm Cankr-Ilerep6yprckoro Joma Mysbiku. Tacrpommpyer B
Tepmannu, ABctpun, ®paurun, Vtamn, Bemko6puranun, CIIA, Ton-
nanpun, Yexun, Cnoakun, JIutse, Ykpause. B 2007 rogy cran nobennre-
nem XII Mexxpynapoproro konkypca um. I1. V. Harikosckoro B Mockse.
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vgeniy Sinaiskiy graduated from the St. Petersburg State

Conservatory (under Professor Marina Wolf) and fin-
ished his graduate work at the Hague Royal Conservatory
(the Netherlands) under Professor Naum Grubert. Evgeniy
Sinaiskiy is the winner of many competitions, including the
ARD competition in Munich (1998). He was awarded a special
prize as the best accompanist at international violin compe-
titions in Wroclaw and Poznan (2004). He maintains a busy
concert schedule. Since 1996 Evgeniy has been one of the lead-
ing participants of the Summer Music Academy (Marktober-
dorf, Germany), the official accompanist at the International
Summer Academy Mozarteum (Salzburg, Germany) and the
Henryk Wieniawski International Competition (Poznan, Poland). Since 2011
he has worked as a professor of chamber ensemble at the Vienna Conserva-
tory (Austria).

emyon Zaborin graduated from the Piano Department

of the St. Petersburg Conservatory. He continues his
studying as a post-graduate student at the Concertmaster Art
Division under Professor Irina Sharapova. He is the laureate
of the Three Centuries of Classic Romance piano and voice
duets competition (St. Petersburg, 2008). From 2009 he has
worked as a an assistant accompanist to Professor Nikolai
Okhotnikov, People’s Artist of USSR. Semyon maintains a
busy concert schedule, regularly performing in St. Peters-
burg, and goes on tours around Russia and abroad.

iroslav Kultyshev finished the St. Petersburg State

Conservatory Secondary Specialized Musical
School (under Zora Tsuker) and in 2009 he graduated
from the St. Petersburg Conservatory (Professor Alexander
Sandler’s workshop). Since 2010 he has stayed for his post
graduate work at the conservatory.

He began concert activity at the age of 6, and at the
age of 10 he made his debut in the St. Petersburg Grand
Philharmonic Hall. Miroslav is the winner of internation-
al youth competitions, including the G. Neuhaus Interna-
tional Festival (Moscow, 1998) and International music festival Virtuosos
of 2000 (1999). In 2001 he became a grant-holder of the Russian Na-
tional Youth Prize Triumph. In 2005, he received the I prize and Golden
Medal at the International Youth Delphic Games (Ukraine, Kiev). Mi-
roslav Kultyshev is the scholar of the Y. Bashmet International Charity
Fund (1999) and the St. Petersburg Philharmonic Society (1995-2004).
He has participated in numerous musical festivals.

In 2006 and 2007 he took an internship at The International Holland
Music Sessions Academy. Since 2006 he has been a scholar and active par-
ticipant of the St. Petersburg House of Music. He tours in Germany Aus-
tria, France, Italy, Great Britain, the USA, Holland, the Czech Republic,
Slovakia, Lithuania, and Ukraine. In 2007 he won the 13th International
P. I. Tchaikovsky Competition in Moscow.
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MAHUCT, KOMIIO3UTOp, /laypeaT BCEPOCCUICKUX M1

MeXJIyHapOJHbIX KOHKYpCOB. Brimycknuk Opros-
CKOTO MY3BIKaJIbHOTO YYWIMIIA IO KIacCy (HhOpTeNnnaHo.
B 2011 rogy oxonumn Caskt-IleTepOyprckyio KOHCepBa-
TOPMIO TI0 KIaccy ¢oprennano npodeccopa E. A. Mypu-
HOII 1 110 K/1accy Kommosuiyu (¢akynbraTuBHO) podec-
copa C. M. Cnonumckoro. BefieT akTMBHYI0 KOHLIEPTHYIO 1
TBOPYECKYIO IeATETbHOCTb.

pinyckuuna CaHkT-IletepOyprckoit KOHCepBaTOpu,

apTUCTKa MapuMHCKOTO Tearpa, Ha CIieHe KOTOpO-
ro mcrnonHser mapruu B onepax P. Barmepa, P. IllTpayca,
A. bopopuna, M. Mycoprckoro n ap. B penepryape nesu-
LIbI — HApTUM U3 IPOU3BENEHNI KaHTaTHO-OPaTOpMalIbHO-
o >KaHpa, B ToM urmcne: «Crpacty o Moanny», «Crpactn
o Mardero», «Maraudukar», Mecca cu myuHop V. C. Baxa,
«Meccus» I. Tenpiens, «Pexsuem» B. A. Monapta, Cum¢onnsa
Ne 9 JI. BerxoBeHa, «Anekcangp Hescknit» u «VBan Ipos-
Hb1i» C. ITpokodbesa, «BceHomHoe 6nenne» n «JIutyprusa»
C. PaxmaHnHOBa. SIB/IA€TCA IIOCTOAHHBIM Y4aCTHUKOM (ec-

tuBaneil «CaHkT-IletepOyprckas MysbikanbHas BecHa», «OT aBaHTapya

TTo HaIMX iHeT», « Tpy Beka Kmaccmdyeckoro pomancar, «Cepreit OCKomKoB
U Ipy3bsi», «MexXmyHaponHas Hefiend KOHCepBaTOpuit» U Jip.

KoHumna Perenrckoe ornenenue npu Cankr-Ilerep-

6yprckoit JlyxoBHoIT akafemun u JIyXOBHOI ceMu-
Hapuu (2002). Boimmyckunia Cankr-Iletep6Oyprckoit KOH-
cepsaropuu (2008), B HacTosi1ee BpeMsi — aCHMPaHTKa 10
kmaccy gonenTa JI. A. Tenroesoii.

JIuIIIoMaHT MHOTHX IIPECTVKHBIX POCCUIICKIX M MEXK-
JlYHapOJHBIX KOHKYpPCOB. JlaypeaT Me>XKIyHapO/HbIX KOH-
KyPCOB: MOJIOfbIX OIEPHbIX IeB1oB MMenyu bopuca IlTo-
konosa (Cankt-ITetep6ypr, 2008, III mpemusi); MOTOABIX
onepHbIxX neBuoB «benbBenep» B Bene, (ABCTpI/IH, 2009,
CrienaIbHbIN MPYU3); MOJIOABIX ONEPHBIX IIeBLOB EleHbI
O6pasnosoit B Cankr-Iletep6ypre (2009, II mpemusi); MOIOLBIX Omep-
HBIX I1eBLOB nMeHr Ppaniucko Bunbsca B Bapcenone (Vcnanns, 2010,
CrrennaIbHbII IIPK3 3a JTy4lllee MCIIOTHEHYe PYCCKOI MYy3BIKN); KOHKYD-
ca Mouceppat Kabanbe B Caparoce (2011, Vicnanus, II mpemns).

C 2007 r. — conuctka AKaZieMI4ecKoro TeaTpa orepsl u 6aneTa uMe-
HY Mycoprckoro (MuxaiimoBckuii Teatp), ¢ 2009 r. — cTapiumii mpero-
maBaTenb Kadenpsl combHoro nennsa PITIY umenu A. V. Tepiena.

B penepryape nmaptuu Buonertst («Tpasuara», [I. Bepmu), Ipadpu-
Hu («CBazpba Purapo», B. A. Morapr), Mukasnsl («Kapmen», buse),
Anmuubl («JTro60BHBIT HanuTok», L. JJoummertn), Hepgmpr («ITasibi»,
P. Jleonkasanno), Mapdsr («Ilapckast HeBecTa»), Posubl («CeBUIbCKIIT
LVpIOIbHUK», JIK. Poccnum). B aBrycre 2011 r. Ha dectuBane Rossini
Opera B Ilesapo (Mranus) ucnonamna naprtuio Mazgam Koprese B onepe
Poccunnm «Ilytemectsue B Peitmc».
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van Alexandrov is a pianist, composer, and winner

of many Russian-wide and international competi-
tions. He is a graduate of the Orlov Music College with
a degree in piano. In 2011 he graduated from the St.
Petersburg Conservatory with a degree in composition
(extracurricular) under Professor Sergei Solomnitsky.
Ivan maintains a busy schedule of concerts and creative
events.

adezhda Khadgeva is a graduate from the St. Peters-

burg Conservatory and an artist of the Mariinsky
Theatre, where she plays works by Richard Wagner, Johann
Strauss, Modest Mussorgsky and others. Her repertoire in-
cludes parts from works of cantata-oratorio genre such as:
The St. John Passion, The St. Matthew Passion, The Magnifi-
cat, The Mass in B minor by J. S. Bach, Messiah by G. E. Han-
del, The Requiem by W. A. Mozart, The Symphony No. 9 by
Ludwig van Beethoven, Alexander Nevsky and Ivan the Ter-
rible by Sergei Prokofiev, and The All-night Vigil and Liturgy
by Sergei Rachmaninoft. Nadegda is a regular participant
of the following festivals: the St. Petersburg Musical Spring, From Avant
Garde to Our Days, Three Centuries of Classical Romance, Sergey Oskolkov
and Frineds, International Conservatory Week, and others.

era Chekanova graduated from the Conducting De-

partments of the St. Petersburg Theological Acade-
my and Theological Seminary (2002). She is also a graduate
from the St. Petersburg Conservatory, where she stayed for
post graduate work under Professor Larisa Tedtoyeva.

Vera Chekanova is the recipient of many prestigious Rus-
sian and international competitions. Laureate of the following
competitions: the Boris Shtokolov Vocalists’ Competition (St. Pe-
tersburg, 2008, III prize); the Belvedere Competition for young
opera singers in Vienna (Austria, 2009, Special prize); the Elena
Obraztsova International Competition for Young Opera Singers
in St. Petersburg (2009, II prize); the Francisco Vinas Singing Contest in Bar-
celona (Spain, 2010, Special prize for the best performance of Russian music),
and the Montserrat Caballé Competition in Zaragoza (Spain, 2011, IT prize).

Since 2007 she has been performing as a soloist at the Mussorgsky
Academic Opera and Ballet Theatre (Now Mikhailovsky Theatre), and
since 2009 she has worked as an associate professor of the The State Rus-
sian Herzen Pedagogical University Solo Singing Division.

Her repertoire is represented by the parts of Violetta in La Traviata
by Giuseppe Verdi, the Countess in The Marriage of Figaro by W. A. Mo-
zart, Micaela in Carmen by Georges Bizet, Adina in The Elixir of Love by
Gaetano Donizetti, Nedda in Pagliacci by Ruggero Leoncavallo, Marfa in
The Tsar’s Bride, and Rosina The Barber of Seville by Gioachino Rossini.
In August 2011 at the Rossini Opera festival in Pesaro (Italy) she sang the
part of Madam Cortese in the opera The Journey to Reims by Rossini.



YYACTHUKU OECTUBAJA | POCCUA

crmpanTka CaskT-IleTepOyprckoii KoHcepBaTopy (Kmacc

nouenTa I. V1. Kucenesoii). Jlaypear BCepOCCUIICKMX U
MeXIyHapoiHbIX KOHKYypcoB. C 2009 r. — comucrka Tearpa
omepsl 1 Oamera CaukT-IleTep6Oyprckoil KOHCEPBATOPUIL.
B 2010 r. BoicTymmia Ha cueHe KenbHcKol ¢GumapMoHnu
B KoHIepTe ¢ MonTceppar Kabarnve.

TygfeHTKa 5 Kypca KoHcepsaropun (xmacc pod. T. [I. Ho-

BuyeHko). C 2011 r. — B TpyIiie Muxaii/IoBCKOTo TeaTpa.
IIpusep Me>XayHapOIHOrO KOHKYpPCa BOKAa/IMCTOB MM. 3apbl
TlomyxaHoBoit «JHTapHBII conoBeit» (Kamiumurpap, 2008),
naypear I mpemun IV MexxiyHapoiHOro KOHKypca BOKa/IICTOB
uM. buburynb Tynerenosoit (Anma-Ara, 2010), maypear I mpe-
My bBalika/mbCKoro MeXXlyHapOJHOrO KOHKypca BOKa/INCTOB
(Ynan-Ymp, 2011).

OT/IMYMeM OKOHYNIA BOKambHbIT (akynbreT CaHKT-

Iletep6yprckoit KoHcepBaTopuyu (Kaacc HOLEHTA
E. B. Omapunoit) C 2007 r. oby4aercs B MeXHyHapOJHOIT
Axapemuy SACRA B bonrapun B K/1acce 13BeCTHOI ONIEPHOI!
HeBUIbI AJIeKCaHAPUHBI MumdeBoil. JlaypeaT MHOTUX MEeXJY-
HapOJHbIX KOHKYPCOB.

TyfeHTKa 3 Kypca Caukt-IleTep6yprckoit KoHcep-

Baropunu, kiaacc npodeccopa V. I1. Borauesoit. Jla-
ypeaT MeX/yHapOAHBIX KOHKypcoB. Crumenpuar QoHpa
B. T. CnuBakosa.

CrynenTka 3 xypca Cankr-Iletep6yprckoit KoHcep-
BaTopun, Knacc npenogasarens E. H. Burman. Jlay-
pear Me)KJIYHaPOI[HI)IX KOHKYPCOB.

koHurna HoBOCMOMPCKMIT My3bIKaIbHBI KOJIEIDK,
B HacTosIee BpeMsa — cTyfeHTKa CaHkT-ITeTepOypr-
CKOIt KOHcepBaTopuu, knacc foueHTa C. B. [openkoBsoit.
Vcnonnuna naptuto bemnuppt B onepe I Ilepcenna «[Inumo-
Ha 1 OHeli» B TeaTpe omepsl 1 6aeTa KOHCEPBATOPHIL.
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katerina Goncharova is a post-graduate student of Profes-

sor Galina Kisileva at the St. Petersburg Conservatory. She
is a laureate of Russian-wide and international competitions.
Since 2009 she has been a soloist of the St. Petersburg Conser-
vatory Opera and Ballet Theatre. In 2010 she made her debut
on the stage of the Cologne Philharmonic Hall in the concert of
Montserrat Caballé.

vetlana Moskalenko is a fifth year student of the con-

servatory (Professor Tamara Novichenko’s workshop).
Since 2011 she has worked within the company of the Mari-
insky Theatre. She is a prize-winner of the International Zara
Dolukhanova Vocal Competition Amber Nightingale (Kalin-
ingrad, 2008) and a laureate of the I prize of the Baikal Inter-
national Vocal Competition (Ulan-Ude, 2011).

ofia Volkova graduated from the vocal department of the

St. Petersburg Conservatory (Professor Elena Oparina's
workshop) Since 2007 she has studied at the International
Opera Academy SACRA under the famous opera singer Al-
exandrina Milcheva. Sofia is a laureate of many international
competitions.

lexandra Kabanova is a third year student of Irina Bo-

gacheva (solo singing) at the St. Petersburg State Con-
servatory. She is a laureate of international vocal competitions
and a scholar of V. T. Spivakov Foundation.

aria Batova is a third year student of Elena Vitman (solo
singing) at the St. Petersburg State Conservatory. She is
a laureate of international vocal competitions.

nastasia Vasilieva is a graduate from the Novosibirsk Mu-

sic College. Currently she is a student at the St. Petersburg
Conservatory under Associate Professor Svetlana Gorenkova.
She has performed the part of Belinda in Dido and Aeneas by
Henry Purcell at the Conservatory Opera and Ballet Theatre.
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2003 romy oxoHunn HukomaeBckoe My3bIKa/IbHOE YW~

111 I10 K/IACCy XOPOBOro JUpIOKMpoBanus, B 2009 romy —
Cankr-TleTepOyprckyro KOHCEpBAaTOPMIO IO K/IAcCy BOKaja
Hapopnoit aptuctkn Poccyn, comictku MapumHCKOTo Tearpa
O. JI. KorpuHOM. BemeT akTMBHYI0 KOHIIEPTHYIO [IeATeTbHOCTD
B Poccym, Ykpannue n crpanax EBponbl. OnepHbiit periepTyap
nieBrfa Bmovyaet maptuy OHernHa («EBrenuit OHernH), D6H-
Xaxvn («Vomanra»), Tomckoro («[InxoBast ama»), IpsisHOrO
(«IJapckas HeBecTa»), Ipada ( «CBagpba Purapo») Mapcernst
(«borema»), banmprasapa ( «IenoBeBar), Paitmonpa («JIrouns an
Jlammepmyp»), Tn6o («Opreanckast aeBar») u fip.

TyneHT 5 Kypca CaHkr-IleTepOyprckoii KoHcepBa-

topuu, Knacc npodeccopa V. I1. Borauepoii. Jlaype-
ar Il mpeMuy KOHKypca BOKAlIbHO-(OPTENMAHHBIX yITOB
«Tpu Beka K/accuyeckoro pomascar (2008).

TyHeHT 4 Kypca BOKajbHOro Qaxynbreta CaHKT-

ITerepyprckoit KoHcepBaTopuu (kaacc mpodeccopa
B. B. Baneesa). KamepHbIM IeHMeM 3aHUMAETCH B KIacce
npogeccopa T. VI. MeneHTbeBOI.

TYHeHT 3 Kypca BoKanbHOro ¢akynprera CaHkT-Ile-
TepOyprckoit KoncepsaTopun, knaccpod. H. IT. Oxot-
HUKOBA.

2007 r. moctymmn B CaHk-ITetepOyprckyio KoHCepBa-

TOPMIO Ha BOKAJIbHOE OT/ie/ieHNe B KIacc mpodeccopa
H. II. OxoTHukoBa. B penepryape nesua nmaprum Ipemnna
(«EBrenmit OHerun»), Kusassa IOpusa («CkasaHue o HeBu-
mumoM rpage Kurexe»), Mamorsr Ckypartosa («IJapckas
HeBecTa»), baprono («Csagbba Purapo»), 3apacrpo («Bon-
mebHas reiitar), basummo («CeBUIbCKMIT LIMPIOTBHIK).
Apnserca comicroM Tponrie-VsmarimoBckoro cobopa.
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n 2003 Ivan Novosyolov graduated from Nikolaevsky

Musical College with a degree in choir conducting and
in 2009 he graduated from St. Petersburg Conservatory with
a degree in vocal under Olga Kondina, a People’s Artist of Russia
and a soloist of the Mariinsky Theatre. Ivan maintains a busy
concert schedule in Russia, Ukraine and European countries.
His repertoire includes Onegin in Eugene Onegin, Ibn-Hakia
in Jolanta, Count Tomsky in The Queen of Spades, Gryaznoy in
The Tsar’s Bride, the Count in The Marriage of Figaro, Marcello
in La Bohéme, Balthasar in Genoveva, Raimondo in Lucia di
Lammermoor, Thibaut in The Maid of Orleans and others.

lexander Gontsa is a fifth year student of Professor

Irina Bogacheva at the St. Petersburg State Conserva-
tory. He is the laureate of the II prize at the Three Centuries of
Classic Romance vocal competition (2008).

van Krutikov is a fourth year student in the St. Peters-

burg Conservatory Vocal Department (Professor Vladi-
mir Vaneyev’s workshop) and studies chamber singing under
Professor Tatyana Melentieva.

lexander is a third year student of the St. Petersburg
Conservatory Vocal Department under Professor
Nikolai Okhotnikov.

n 2007 he entered the St. Petersburg State Conserva-

tory to study under Nikolai Okhotnikov, People’s Artist
of USSR. Among his repertoire there are parts of Gremin in
Eugene Onegin, Count Yuri in the The Legend of the Invisible
City of Kitezh, Malyuta Skuratov in The Tsar’s Bride, Bartolo
in The Marriage of Figaro, Zarastro in The Magic Flute, Basilio
in The Barber of Seville. Yuri Vlasov is a soloist of the Trinity
Cathedral in St. Petersburg.
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2005 r. moctymun B CaHkT-IleTepOyprckyro KoHcep-

Baropuio B kiacc npo¢. B. C. Maprommna. ITocne ero
KOHYMHBI 00y4ascsa B kmacce M. B. Pomanosa. B 2010 r. moc-
Tymuw1 B acnupanTypy KoncepBaropun B Knacc mpodeccopa
B. B. Cymepkuna. Bo Bpems o6yuenns B Koncepsaropun pa-
6otan B cumpoHndeckoM opkectpe Cankr-IletepOyprckoit
akagemmdeckoit Kanemner. C ¢eBpars 2011 . — apTucr cije-
HIYECKOTro opkecTpa MapumHckoro rearpa. Jlaypear Mexpy-
HapOJHBIX KOHKYPCOB.

koHunn CaHKT-IleTepOyprckyo KOHCEpBAaTOPUIO U
IPOfiO/DKaeT 0OydeHe B aCIMpaHType B KIacce Ipo-
¢eccopa B. B. CymepknHa. Jlaypear IpecTVDKHBIX MEKIyHa-
POZIHBIX KOHKYPCOB. BeleT aKTMBHYI0 KOHIIEPTHYIO JlesATeb-
HOCTb KaK COJIJCT U YYaCTHMK Pas3MIHbIX aHCaMOJIeit.
B HacTos1IIee BpeMs — KOHILIePTMeNICTep IPYIIIbI TPOMOO-
HOB cuMoHnIecKoro opkectpa CaHKT-IleTepOyprckoit rocy-
JapCTBEHHON aKafieMmndecKoit Kamemmbl.

1988 1. 10 MHUIIMATHBE JIeKaHa OPKeCT-

poBoro ¢axynprera I IT. Hukntnxa
ObUI BO30OHOB/ICH KaMepHBIII CTyfieHdec-
Knii opkecTp. Ero XyjoxecTBeHHbIM pYKO-
BOJMTENIEM CTasl 3aCTy>KEHHbIN apTHCcT Poc-
cny, npodeccop JI. H. lllnupnep. Cpasy sxe
OPKECTp Hayaj aKTMBHO KOHIIEPTUMPOBATD,
HEOJHOKPATHO BBICTYNan B lepManum n
CIIA, aB1990T. ObUI HasBaH JMYYIIUM
MOJIOTIE)KHBIM OPKECTPOM Ha MeX/yHa-
ponHoM (ecTuBae B Vicmanuu. 3a ero my/IbTOM CTOSIN MHOTHUE M3BeC-
tHble pupmxeps: C. Conpenkuc, B. Yepnyienko, Pem (lepmanus),
Crap (ABcrpus), Ultepu6epr (Aprentuna) n gpyrue. Oxonuns KoH-
CepBaTOPUIO, KONIIEKTUB B TIOTHOM COCTaBe IOMY4M/I CTaTyC OPKecTpa
TocynapcTBeHHOrO OpMuTaxka u cran HasbiBatbcst «CaHKT-IleTepOypr
Kamepara».

B 1999 r. B pesynbrate KOHKypca 651 chopmupoBaH HOBbIT Ka-
MepHBIl opkecTp CaHKT-IleTepOyprckoii KOHCepBAaTOPUM, PYKOBO-
AUTENeM KOTOPOTO CTal 3aciy)XeHHbIl aptuct Poccun, nmpodeccop
Kadenpbl CKPUIIKA ¥ a/IbTa . 3a KOpOTKOe BpeMs OPKecTp
npuobpesn aBTOPUTET M IpK3HaHMe He Tonbko B CaHkT-IleTepOypre,
Ho u B Puunanpun, Ilonpme, ®panyun, Vicnanunm n Iepmanun. Pe-
HepTyap OpKecTpa MIMPOK M Pa3HOOOPa3eH, HapARY ¢ KIaCCUIeCKUMU
MPOU3BENIEHNAMU MOCTOSAHHO MICIOMHAIOTCA PEJKO 3ByYalllie COYM-
HEHMS U3BECTHBIX KOMIIO3UMTOPOB, a TAKXKe MY3blKa COBPEMEHHBIX
aBTOPOB.
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n 2005 Alexey Popov entered the St. Petersburg Conservatory

to study trombone under Professor Veniamin Margolin, and
after Margolin passed away Alexey studied under the guidance of
Professor Mikhail Romanov. In 2010 Alexey entered the conserva-
tory for post-graduate studies under Professor Viktor Sumerkin.
During his studies at the conservatory he worked at the St. Peters-
burg State Academic Capella Symphony Orchestra. Since 2011 he
has worked as a member of the stage orchestra of the Mariinsky
Theatre. He is also a laureate of international competitions.

lexey Lobikov graduated from the St. Petersburg Con-

servatory and stayed for post graduate work under
Professor Viktor Sumerkin. Alexey is a laureate of prestigious
international competitions. He maintains a busy concert
schedule as a soloist and a member of different ensembles. At
present he holds the position of concertmaster of the trom-
bone section of to the St. Petersburg State Academic Capella
Symphony Orchestra.

n 1988 on the initiative of the Con-

servatory’s rector Prof. Chernush-
enko and the Dean of orchestral stud-
ies Prof. Nikitin the students’ chamber
orchestra of the Conservatory was re-
established following an internal com-
petition within the faculty of orchestral
studies. Honoured Artist of Russia Prof.
Schinder became its artistic director.
Very soon the orchestra began giving
concerts abroad, several times touring Germany and the United States. In
1990 the orchestra was named best orchestra at the International Festival
of Youth Orchestras in Spain. Many well-known conductors have worked
with the orchestra, such as Sondetskis, Chernushenko, Resch (Germany),
Star (Austria), Sternberg (Argentine) and others. Upon graduation from
the Conservatory the orchestra was given the status of the State Hermitage
orchestra and became known as the St. Petersburg Camerata Orchestra.

In 1999 a new competition was held to form a new Chamber orchestra
within the St. Petersburg Conservatory. Honoured Artist of Russia and pro-
fessor was appointed its director. Within a very short time it
received high acclaim and gained recognition not only in St. Petersburg but
also in Finland, Poland, France, Spain and Germany. The orchestra’s wide
repertoire includes well-known classical music, rarely performed music of
famous composers as well as compositions written by contemporary com-
posers. Currently the famous St. Petersburg conductor Arkady Shteinlukht
heads the orchestra.
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op crynentoB CaHkT-IleTepOyprckoit KoH-

cepBaropum ocHOBaH B 1925 1. 3a 6onee
YeM CeMUJECATUIETHIO MCTOPUIO KONJIEKTUBA,
€ro perniepTyap OXBaTIUJ/I BCE )KaHPbI 3aI1a/JHON XO-
POBOIJI KITACCUKM, IyXOBHYIO ¥ CBETCKYIO PYCCKYIO
XOPOBYIO MY3BIKY, IPOM3BENEHNI COBPEMEHHBIX
KOMIIO3UTOPOB. PykoBopuTenamm xopa B pas-
HOe BpeMs ObUIM BBIJAIOLIMECS MacTepa XOpo-
Boro mckyccrsa: A. A. Eropos, H. B. Muxaiinos,
V. . IlontaBues, A. B. Muxaiinos, B. V. Hecte-
pos. C 1982 1. xopom cryzmentoB Cankt-Ilerep-
6yprcKoit KOHCepBaTOPUY PyKOBOAUT Ipodeccop
Banepuit Ycnenckmii. Xop BBICTYIAn C OPKeCT-
pom Caukr-IleTepbyprckoit pumapmonnn, To-
cymapcTBeHHBIM opkectpoM Cankr-IletepOypra,
OObeMHEHHBIM MOJIOfIEXHBIM OPKECTPOM IIOJ PYKOBOJCTBOM TaKMX
3HAMEHUTBIX AUPIDKepoB, Kak K. A66ano, 0. Temnpkanos, A. [Imutpn-
eB, B. ®epocees, P. MapToiHoB. Xop crynentoB Cankr-IletepOyprckoit
KOHCEPBAaTOPUM IacTPOIMpPOBa o ropogam Poccun u 3a ee npefenamu,
HEOIHOKPATHO NIPUHMMAJI YYacTHie B OTEYECTBEHHBIX 1 3apYOeKHbIX XO-
POBBIX KOHKYpcax 1 (pecTuBaIAX.

croBa CMQOHMIECKOTO OPKeCT-

pa crygenros Iletepbyprckoit
KOHCepBaTropuy ObUta 3a7oXKeHa elle
ee OCHOBaTe/ieM U TIepBbIM AMPEKTO-
poM A. I. PyOMHIITEeTHOM, OTKPBIBIINM
KJIaCChI OPKECTPOBOIT UTPBI 11 aHCAMOJIsST
C MOMEHTA OCHOBaHUsA CTapeiilero My-
3BIKa/IbHOTO By3a Poccum.

B pasuble rompl CTygeHYecKmit op-
kectp Bosrmapmam H. A. Pumcknii-Kop-
caxoB 11 A. K. I'masynos. Korga B Koncep-
BaTopuy OBUIO CO3AHO [UPIDKEPCKOE
OTJe/IeHNe, Hadanoch IIOJJOTBOPHOE
TBOPYECKOE COTPYJAHMYECTBO C OPKECTPOM CTY/IEHTOB IMPVIKEPCKOTO
(axybreTa, BBITYCKHMKAMI KOTOPOTO OBbIIM BBIJAIOIINEC MY3bIKAHTBI:
A. Menuk-Ilamaes, E. Mpasunckuit, V1. Mycun, H. Pabunosny, 10. Te-
MUPKaHOB, B. Ieprues, B. Yepnymenko.

Crynendecknit cuMpoHNYeCKuit opkecTp 6bU1 Boccoszia B 2004 ro-
Iy TIOC/Ie MHOTOJIETHETO II€PePhIBa C 1Ie/IbI0 MPOXOXKAEHNUA CTyAeHTaMM
OPKeCTpOBOIT MPaKTNKM. KO/IeKTNB COCTONUT B OCHOBHOM U3 CTY/IEHTOB
IIEPBBIX KYPCOB OPKeCTPOBOro (haKy/nbreTa. 3a 3TO BpeMs OPKeCTp IOf-
TOTOBVJI HEMAJIO IHTEPECHBIX KOHIIEPTHBIX ITPOTPaMM II07, PYKOBOZICTBOM
TaKNX AVPIDKepoB, kKak Mapruc Auconc, Bacummit Cunatickuir, Cepreit
Crapiep, Anexcannp Turos, Anekcannp Crnapkosckuit, Anexcanpp Ilo-
iy, Amnm [laxmamertses, [Ivurpuit Panko, Muxann Tomnkos. Kom-
TIeKTUB aKKoMIIaHuposas Jlydano ITaBaporTy BO BpeMs €ro mocnegHmnx
koHIepToB B CaHKT-ITeTepOypre, ¢ yCIIeXOM BBICTYIIa/I HA MY3bIKa/IbHbIX
decruBamsix 8 Poccnn, Tepmanun, @pannnm, Vitanmy, Yexuu, Jlutse.

\ l!!mt‘m ih

he St. Petersburg Conservatory Stu-

dents’ Choir was founded in 1925.
Over the more than eighty years of its
history, its repertoire has covered all gen-
res of Western choral classics, sacred and
secular Russian music, and the works of
contemporary composers. The Choir has
been led at various times by such esteemed
conductors as A. Yegorov, N. Mikhailov,
I. Poltavtsev, A. Mikhailov and V. Nes-
terov. Since 1982 the Students’ Choir has
been directed by Professor Valery Uspen-
sky. The Choir has performed with the
St. Petersburg Philharmonic Orchestra, the
St. Petersburg State Orchestra, and the
Unified Youth Orchestra under the direction of such renowned con-
ductors as Claudio Abbado, Yuri Temirkanov, Alexander Dmitriev,
Vladimir Fedoseev, and Pavel Martynov. The Students’ Choir has
performed throughout Russia and beyond its borders, and has par-
ticipated in many national and international choral festivals and
competitions.

he basis for the St. Petersburg

Conservatory Student Orches-
tra was laid by Anton Rubinstein, its
founder and first artistic director, who
inaugurated the orchestra and ensem-
ble classes at the founding of Russia’s
oldest music school.

Nikolai Rimsky-Korsakov and
Alexander Glazunov directed the
student orchestra at different times.
When the Conducting Department
was created, a fruitful collaboration
began between the orchestra and the
conducting students, among whose alumni were such distinguished
musicians as Alexander Melik-Pashayev, Yevgeny Mravinsky, Ilya
Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev, and
Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after a gap
of many years in order to help students acquire the necessary performing
experience. The orchestra mostly consists of first-year students from the
orchestra department. During this time, the orchestra prepared quite a
number of interesting programs under the guidance of such conductors
as Mariss Jansons, Vasily Sinaisky, Sergei Stadler, Alexander Titov, Alex-
ander Sladkovsky, Alexander Polishchuk, Alim Shakhmametiev, Dmitry
Ralko, and Mikhail Golikov. The Student Symphony Orchestra accom-
panied Luciano Pavarotti during his last concerts in St. Petersburg and
has successfully performed at music festivals in Russia, Germany, France,
Italy, the Czech Republic, and Lithuania.
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anbiii TpraHOH» — YHMKa/IbHBIN

xopeorpadu4eckuii KOJIEKTUB,
3aHUMAOLINIICS TAHLEM B 9CTETHKE OapOK-
KO ¥ pOKOKO.

B mporpammax TeaTpa MOI/IMHHBIE BOCCO-
smanHble TaHIbl XVII-XVIII croneTtuit coue-
TAIOTCSI C XOopeorpaduueckumy KOMIIOSUIIN-
AMUI, BbI;[Iep)KaHHI)IMI/I B 3CTETUKE BpeMeHI/I,
MY3bIKa 3aIaHOEBPOIENCKMX KOMIIO3MTO-
pOB — C IIOJIMHHBIM HeTpOBCKI/IM KaHTOM.

Mononoi KomneKTus, co3manabii B 2009 1.,
3a HENpPOJIO/KNUTENbHbIN TEPUOJ, CBOETO Cy-
IIeCTBOBAHMA l'IpI/IH}UI y‘{aCTI/Ie B ITIOCTAaHOBKax
VI MICIIOJTHEHMM HECKOJIbKUX prHHI)IX HPOGK-
TOB: 6apOYHOII OIepbl «ANIKIT», «[AHTYTCKOTO AeiicTBa» (efiCTBa «B UTa-
JIbSTHCKOIT MaHepe» — Ipoobpasa COBpPEMEHHOTro 6aIeTHOTO XXaHpa) U Jip.
B mone 2011 r. B ITorcpame (Tepmanusi) ObU1 IpefcTaB/IeH OZHOAKTHBII
6aset «OOpeTeHHBIIT Tapayu3, WK myTemecTue B IIpyccuio».

Tearp «Mabiit TpuaHoH» pacronaraer 60raTbiM HapKOM aBTOPCKUX
KOCTIOMOB, COOTBETCTBYIOIIMX 3CTeTHKe BpeMeHn. KocTioMbl, akceccya-
Pbl, 00pasLbl CLICHNYECKOIT 00yBU 1 MacKy KOJUIEKTUBA 3KCIIOHMPOBaA-
JIMCh Ha BBICTaBKe «MejiK1e feTany, TaliHa MCTOPMYECKOTO KOCTIOMa»
(Pura, JTarBus). CumaMy XyZOXHUKOB 110 KOCTIOMY, BXOZIAIIUX B COCTaB
TeaTpa, IpOBefleHa Cepus MacTep-K/IacCoB 110 MCTOPUYECKOMY M TeaT-
panbHOMY KocTioMmy (Pura, JIatBus).

Banermerictep Tearpa — SIna BomHoBa — 06ydanach y BeyLyX 3a-
PYOEXHBIX CIIELMATICTOB B OOACTH MCTOPUYECKOTO TAaHIA, TAKMX KaK
[I. Cxkpusntep (Aurmms), b. Teprun (IIBeitiapus), X. Yuudpun (ABctpus),
C.T. Mypa (®panuns), K. A6pomerit (Tepmanns), b. Maccen (Ppannys).

Pexxriccep — SIpocnasa By6roBa. VickyccTBOBef, wieH MexxnyHApOn-
HOJ acCOMalMy UCKYCCTBOBEMNOB ¥ XY/J0KeCTBEHHbIX KPUTHUKOB, PEXKIC-
Cep-HOCTaHOBHH/IK pﬂ,ua XYHO)KCCTBCHHI)IX n MYBI)IKaHI)HI)IX HpOCKTOB
B Canxr-Ilerep6ypre, JIutse, JlarBuu 1 OpaHimim.
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etit Trianon is a unique

choreographic studio of
baroque and rococo dance. The-
atrical programs include recon-
structed dances of the 17th-18th
centuries combined with au-
thentic choreography and music
of the Western European com-
posers — with genuine canticles
from the time of Peter the Great.
Founded in 2009, in its short ex-
istence, the young company has
already performed in several big
projects: Alcido baroque opera,
Gangut Stage, the Italian-manner play, prototype of modern ballet, and
others. In June 2011 in Potsdam (Germany) they presented a one-act
ballet Paradise Found or Voyage to Prussia.

Petit Trianon theatre possesses a wide selection of onstage
dresses the corresponding with the aesthetics of the time. Dresses,
accessories, masks and some of the onstage shoes were on display
at the exhibition Details and the Mpystery of the Historical Cos-
tume in Riga (Latvia). Costume designers of the theatre gave sev-
eral master classes about historical and theatrical costume (Riga,
Latvia).

Yana Voinova, the choreographer of Petit Trianon, studied his-
torical dance under leading international specialists, such as Diana
Scrivener (UK), Bernhard Gertsch (Switzerland), Hannelore Unfried
(Austria), Cécilia Gracio Moura (France), Klaus Abromeit (Germany)
and Beatrice Massin (France).

Yaroslava Bubnova is the director of the theatre, an art expert,
a member of International Association of Art Critics, and has directed
several musical and art projects in St. Petersburg, Lithuania, Latvia
and France.
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OCKOBCKasl KOHCEpBATOPUA OCHOBaHA B 1866 I. BBIJAIOIIMMCH My-
3BIKAHTOM, OJIECTAIMM IIMAHUCTOM, JMPVDKEPOM M My3BIKaslb-
HbIM jestenieM H. I Py6unurreitnom. B uucrie ee mpodeccopoB 6bum
I1. V1. YaitkoBcknit, C. V1. Tanees, B. V1. Cadonos, M. M. Vnnonuros-ViBa-
HoB, H. fI. Miackosckni, [I. [I. IlloctakoBud. Cpeay ee BOCIUTAaHHUKOB —
C. B. Paxmannnos, A. H. Cxps6un, H. K. Metrep, C. T. Puxrep, JI. B. Koras,
M. JI. Poctponosuy. B Hacrosmee Bpema MOCKOBCKasi KOHCEpBaTOpus —
OJfHA M3 JTy4IIVX BBICLINX MY3bIK&IbHBIX IIKO/I MM pa. CTYIEHTHI 00y4aioTCsl
371eCb TI0f], PyKOBOACTBOM BCEMMPHO M3BECTHBIX MPO(ECCOPOB — HUCMION-
HUTeNIell, KOMIIO3UTOPOB, MY3bIKOBeloB. B pamkax Koncepsatopum cy-
I[eCTBYeT LIe/bIil KOMIUIEKC MY3bIKaTbHO-00Pa30BaTeIbHbIX YIPEXKACHMNIL.
Kpome cobcrenHo KoHcepBatopny, B Hero BXO#AT AKaleMUYecKuii My-
3BIKJIbHBIN KO/UIemK (o 2004 . — yunwmie) u LleHTpanbHas My3bIKalb-
Has mKoma. B KoHcepBatopyu 7 OCHOBHBIX (paKy/IbTeTOB: (POpTeNaHHbIIL,
BK/IIOYAIOLMIL B cebs Takke Kadenpy opraHa 1 K/IaBeCUHa; OPKeCTPOBbII
C OTHENEeHMAMY CTPYHHBIX, JYXOBBIX ¥ yIapHbIX MHCTPYMEHTOB; BOKaJIb-
HbIiT; JUPVDKEPCKUiT ¢ Kadempamy XOpOBOrO U OIIEPHO-CUM(OHIIECKOTO
IVIPYDKMPOBAHNS; MCTOPUKO-TEOPETUYECKNIT; KOMIIO3UTOPCKIUIL, a TaKkKe
(aKy/IbTeT NCTOPUYECKOTO JI COBPEMEHHOTO MCIIOTTHUTEILCTBA.
KoHcepBaropckas HaydHO-My3bIKanbHas Oubmoreka nmenn C. V. Ta-
HeeBa — OJHO M3 KpyNHelmux B Poccuy KHMOKHBIX ¥ HOTHBIX XpaHM-
. BakHelllylo ponb B JKU3HU By3a, B CO3JAHUU HEIIOBTOPUMOIL
TBOpYeCKoil arMocdeps! urpair ee Honpiuoit, Manslit 1 PaxmMaHnHOB-
CKUi 3a71bl. MHOTHE CTYZIEHTHI OTY4YaI0T BO3MOYKHOCTD ITPOJIEMOHCTPH-
pOBaTh CBOE MCIIONMHUTENBCKOE MACTEPCTBO B KOHCEPBATOPCKMX 3ajIax.
KoncepBaTopns:A TakxKe eXXerogHO OpraHu3yeT HeCKOIbKO COTE€H KOHIIEP-
TOB — B COOCTBEHHBIX 3a/1aX ¥ BO MHOTIMX ropopax Poccnu.

KOHYM/I MOCKOBCKYI0 KOHCepBaropmio (Kmacc

npod. 0. A. Veosa), n acnupantypy (kmacc go-
nenta [O. E. Bracenko). ITo oxonwanmu II xypca 6bin
npurnamed B Poccuitckmit HauMoHanbHbLl opkecTp. Jla-
ypeaTr HeCKONbKUX MeX/IyHapORHBIX KOHKypcoB. ITommu-
MO OCHOBHOI1 JiesiTenbHOCTM B cocTaBe PHO BhicTymaer
C CONMbHBIMM TIPOTPAMMAMHU, YYacTBYeT B IIPOEKTaxX Jpy-
IMX OPKeCTPOB M aHCaMO7el, IPOBOAUT MacTep-K/Iacchl
B Poccun 1 3a py6esxoM, AB/IAETCS XYHOXKECTBEHHDIM PY-
koBopureneM bpacc-kBuntera PHO. B 2008 I. ¢ 60/1b11MM
YCIIeXOM IIPOLUIM KOHILEPTHI M MacTep-KIacchl Tpybada
B 5 mrrarax CIITA. YyacTHUK pOCCHIICKUX U 3apy0ex-
HbIX (ecTusaeit. C 2008 r. mpemogaeT B MOCKOBCKOIT KOHCEPBATOPHUIL.
C 2006 r. aBnAeTca aptrcToM ¢pupMbl Yamaha B Poccuu.

koHYT MockoBckyto koHcepBaroputo (mper. JI. K. Byr-

rakoB). B Hacrosmee BpeMA IpomommkaeT oOydeHme
B actupaHType MockoBckoli koncepsaropun. Jlaypear I mpemun
Pecry6/mKaHCKOro KOHKYPCa MOJIO/BIX MICTIOMTHUTETIel Ha JIy-
XOBBIX MHCTpyMeHTax»(2001), obmanarens Ipan-npu Konkyp-
ca monoppix ucnonuureneit «>Xac-Jlapoin» (Kasaxcran, 2002),
AMIUIOMaHT MeX/[yHapogHOro KoHKypca robouctos (Tonbsartu, 2006).

ikolai Rubinstein, a distinguished musician, brilliant pian-

ist and conductor, established the Moscow Conservatory in
1866. Its professors included Pyotr Tchaikovsky, Sergei Taneyev, Vas-
ily Safonov, Mikhail Ippolitov-Ivanov, Nikolai Myaskovsky, Dmitri
Shostakovich and others. Its graduates include Sergei Rachmaninoff,
Alexander Scriabin, Nikolai Medtner, Sviatoslav Richter, Leonid
Kogan, Mstislav Rosptropovich and others. Currently, the Mos-
cow Conservatory is one of the best higher education institutions
of music in the country. Internationally acclaimed professors teach
student performers, composers and music scholars. There is a wide
range of music education institutions within the framework of the
Conservatory. It includes the Academic College of Music (Academic
School of Music, before 2004) and the Central Music School. The
Conservatory has four main departments: the piano department,
which also includes organ and harpsichord schools; the orchestra
department with string, wind and percussion divisions; vocal depart-
ment, conducting department with choir and opera and symphony
conducting schools; history and theory department; and composi-
tion department; as well as the division for historical and modern
performance.

Sergei Taneyev Conservatory Science and Music Library is one of
the largest Russian archives of books and sheet music. Its Large, Small
and Rachmaninoff Halls play a big role in the life of the institution and
in the creation of its unique creative atmosphere. Many students get
the opportunity to demonstrate their performance skills in conserva-
tory halls. Also, the Conservatory annually organizes hundreds of con-
certs in its own halls and in many halls throughout Russia.

ladislav Lavrik graduated from the Moscow Conserva-

tory under Professor Yuri Usov and stayed for post
graduate work under Associate Professor Yuri Vlasenko.
After the completion of the second year at the conservatory
he was invited to play in the Russian National Orchestra. He
is a prize winner of many international competitions. Apart
from working with the RNO, Vladislav also gives recitals and
participates in projects of other orchestras and ensembles,
gives master classes in Russia and abroad and acts as an ar-
tistic director of the RNO brass quintet. In 2008 his concerts
and master classes had a great success in five American states.
Vladislav Lavrik is a participant of Russian and international
festivals. Since 2008 he has taught at the Moscow Conservatory and since
2006 he has performed as a Yamaha artist in Russia.

lexander Ostrikov graduated from the Moscow Con-

servatory (Dmitry Bulgakov’s workshop). At present he
is a post graduate student at the Moscow Conservatory. Alex-
ander is a laureate of the I prize Republican Competition for
Young Wind Instruments Players (2001), a Gran-Prix winner
of the Zhas-Daryn competition (Kazakhstan, 2002) and a di-
ploma recipient of the International Oboe Competition (Tolyatti, 2006).
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ayajioM JOITON MCTOPUY CO3JaHMA U CTAaHOBJIEHUA OOJBIIO-

ro KOMIUIEKCA y4eOHBIX 3aBelleHNiT MMeH) [HeCUHBIX ABJIACTCA
15 despans 1895 roga — MMEHHO B 9TOT J€Hb OBUIO OTKPHITO «Mys3bI-
KaJIbHOe yummnine [HecHHbIX», HeOO/MbIIIOe JaCTHOe MY3bIKa/lTbHOE yuel-
HO€ 3aBeJleHNe, OCHOBAHHOE BBITYCKHMIIaMy MOCKOBCKOI KOHCEPBATO-
pun, ydernnamu ee gupexropa B. V1. Cadonosa, cecrpamu EBrenueit u
Enenoii I'necunpivu.

B 1919 r. mikona crana rocyfapcTBeHHoit. B 1923 r. yaenuk Pumcko-
ro-Kopcakosa, Bbifaronuiicss Komnosutop Muxanun [Hecun cospan otaen
KOMITO3MILIMY ¥ TEOPUU MY3BIKM. POCT KomudecTBa 1 ypoBHA yyaluxcs
ckopo cpenan [HecuMHCKOe y4mnamine-TeXHUKYM OJHUM U3 JIyYIIUX BO
BCECOI3HOM MacIITabe CpeHNX y4eOHBIX 3aBeeHMIL.

B mapre 1944 r. 6bUIO IPUHATO IOCTAHOBJIEHME MPABUTENbCTBA
06 opraHusanyuy IoCymapCTBEHHOTO MY3BIKaJIbHO-IIEJarOrM4ecKoro
MHCTUTYTA MMeHU [HecHbIX. B 1946 . py MHCTUTYTe GbUIA OTKPBITA
CcIienanbHass My3bIKa/IbHAs IIKOMA-AecsTIeTKa. TakuM 06pasoM cro-
JKIJICA KOMIUIEKC 13 YeTbIpeX Y4eOHbIX 3aBelleHUII — MHCTUTYT, Y4u-
NMIIE, CIIENIIKO/A U JeTCKasA MIKO/Ia-CeMMIETKA — BO3I/IaB/IAEeMbIil MO-
npexxHeMmy Enenoit Thecunoit. B 1992 . uncTuTyT 6b11 IIpe0bpasoBan
B Poccmiickyro akagieMnio My3bIKy MMeHM [HeCMHBIX.

VIMeHHO 37ieCh BIIepBbIe B MICTOPUM BBICLIET0 06pa3oBaHMsA ObIT OCHO-
BaH (aKy/nbTeT HAPOFHBIX HHCTPYMEHTOB, CO3AHBI OTAEIEHIIS COIBHOTO
HApOJHOTO MEHNs, MY3bIKaJIbHOTO UCKYCCTBA 3CTPa/Ibl, 3ByKOPEXIUCCYPBI,
OT/Ie/IeHNe MY3BIKaTIbHOTO MeHepKMeHTa (¢ 2005 T. — mpoprocepckuii da-
KYJIbTeT), Kadeapa KOMIILIOTePHOI My3bIKI, MTHPOPMATUKI U aKYCTUKI.

OTNMYMeM OKOHUYMI AKaZeMIdecKoe My3BIKalbHOe

yumnuiie npu MOCKOBCKOJ KOHCEPBATOPUM, 3aTeM
Poccuiickyio AxafieMnio MysbIKi UM. [HeCMHBIX U acu-
paHTypy B K1acce npogdeccopa A. K. dpayun.

B Hacrosmee Bpemsa — pgoueHT PAM um. [HecuHbIX.

OnyH M3 caMbIX O/eCTAIMX KIACCUYECKUX TUTapYC-
TOB HAIller0 BPEMEHV, CaMblil TUTY/IOBAHHBIM TUTAPUCT
Poccun. fBnsercst obnamateniem 6omee fABafLaT HATpaj,
cpenu koTophix: I Mmecto Ha Konkypce InrapHoit accorma-
vyt Amepuku B Maitamu (CIIIA, 2002); Ipan-1pu, npemus
IyOMUKY U CrlenmasbHblil pu3 KoHKypca nMeHn ucmaHc-
koro kommnosuropa ®pancucko Tapperu (Vcnanns, 2008),
I7ie BIlepBbIe 3a 42 rofja CyLeCTBOBaHMA 9TOTO KOHKypca mobepurenem
ctan rutapuct u3 Poccuis; mobexurens XXV MexxayHapoRHOTO KOHKYP-
ca umenn Augpeca Cerosun (Vicranmst) n MHOTHE JIp.

Broicrynienua rurapucra npoxopaTr B Poccum, crpanax Espombr,
Asym n B AMepuKe, Ha CIIeHAaX CaMbIX M3BECTHBIX 3a7I0B, C BeTYIIVIMU
MMPOBBIMI OPKeCTPaMy. Y YaCTHUK IIPECTIDKHBIX pecTuBaIeli, Ha KOTo-
PBIX BBICTYIIAET COJIO 1 B COCTaBE KaMePHbIX aHCaMOJIert.

B mmckorpaduu ucnonaurens — Heckonbko CD. KommakT-amck B gy-
3Te C BUONIOHYEMNCTOM Bb. AHIpuaHOBBIM, Bbiefummii B 2003 1. Ha ¢upme
Delos (CIITA), Bortien B CiicOK HOMMHAHTOB Ha npemiio GRAMMY-2004.

OpuH n3 oCHOBaTesnell ¥ OPraHM3aTopoB MOCKOBCKOTO MeXIyHa-
poxHoro ¢ectusans «Bupryoss! rutapbl» (2006-2009), oguH u3 opra-
HU3aTOpOB MeX/YHapOIZHOTO KOHKypca 1 GeCTUBaA IUTaPUCTOB VM.
Anexcanpipa @payun B Mockse.
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February 1895 marks the beginning of the long history of

the Gnesin education complex’s creation. On this day the
Gnesin College of Music opened its doors as a small, private music
education institution. It was founded by two sisters Evgenia and Elena
Gnesin, who were Moscow Conservatory graduates and students of
V. 1. Safonova—the Conservatory’s director.

In 1919 Gnesin became a state school. In 1923 Mikhail Gnesin,
a student of the prominent composer Rimsky-Korsakov, created the
composition and music theory department. The growth in number
and in quality of enrolled students quickly made Gnesin one of the
best institutions among all secondary education institutions within
the Soviet Union, preparing the finest personnel for the conservatory.
This led to the decision to create a new higher music education
institution.

In March 1944 state leaders approved a proposal to create the
Gnesin State Music-Pedagogical Institute. In 1946 a special 10-year
music school was created within the framework of the institute,
thereby forming a complex of four institutions—institute, college,
special school, and children’s seven-year school - all as before under
the direction of E. F. Gnesin. In 1992 the institute was reorganized as
the Gnesin Russian Academy of Music. It is at Gnesin that the first folk
instruments department in all higher education was organized, as well
as the departments of vocal performance in folk and pop idioms, sound
production, musical management (as of 2005 renamed the production
department), computer music, information and acoustics.

mitri Illarionov graduated with distinction from the

Academic Music College at the Moscow Conserva-
tory and the Gnesin Russian Academy of Music where he
stayed for post graduate work under Professor Alexander
Frauchi. Dimitri now teaches his own class at the Gnesin
Russian Academy of Music.

He is one of the most brilliant young classical guitarists
and the most award-winning guitarist in Russia. He is the
prize-winner of more than twenty competitions, such as:
the International Guitar Foundation of America Solo Guitar
Competition (Miami, the USA, I place, 2002), Grand-Prix,
audience prize and special prize at the Francisco Tarrega
International Guitar Competition (Spain 2008) where he was the first Rus-
sian finalist for 42 years. He was also the winner of the XXV International
Andpres Segovia International Guitar Competition (Spain) and many other
competitions around the world.

Dmitri Illarionov performs as a soloist and a member of chamber en-
sembles in Russia, European and Asian countries and America at the most
famous halls.

He has recorded several CDs. The CD in co-operation with Boris An-
drianov, (produced by Delos company, the USA) came into the nomina-
tion list of the Grammy Awards 2004.

Dmitri is one of the founders and organizers of the Moscow Inter-
national Festival Guitar Virtuosos (2006-2009), one of the organizers of
the Alexander Frauchi International Guitar Competition and Festival in
Moscow.
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JIABHBIM MY3BIKA/IbHBIM y4eOHBIM 3aBefleHneM TarapcraHa AB/IAETCA

KasaHckas rocyjapcTBeHHas KOHCepBaTOpusA, OTKpbITas B 1945 ropy.
E€ ocHoBaTe/s 1M1 ObUIN BBITYCKHMKM MOCKOBCKOII 11 JIeHMHIPajICKOIT KOH-
CepBaTOPMIL, a IIEPBbIM pekTopoM — Kommosutop Hasu6 JKuranos. B Ha-
CToslIIjee BPeMsI PeKTOPOM SIB/sIeTCsI Ipodeccop Py6us AGRyIUiH, OCHOBa-
TeJTb IPOC/IABTIEHHOTO OPTAHHOTO K/TAcCa.

Ceityac KasaHckas KOHCepBaTOpHsA — OfVIH 13 BEYLINX MY3bIKa/TbHbIX
By30B Poccyn. Cpeny crieiyabHOCTel ! — HOPTENMaHO, OPraH, CTPYHHBIE,
TyXOBbl€, yllapHblE ¥ HapOJIHbIe MHCTPYMEHTBI, BOKa/, XOPOBOE JUPVIKM-
PpoBaHue, My3bIKOBefieHMe ¥ KoMnosuius. [To BceM aTuM crenanbHOCTAM
37lech 00YYaIOT TAK)Ke MHOCTPAHHBIX CTYAI@HTOB U acupaHToB. KoHcepBa-
TOPVA BEIeT AKTYBHYIO KOHIIEPTHYIO JIeITeTbHOCTD.

apopHblif apTicT Poccnn u Pecrry6imku TarapceTaH,
3acimy>KeHHblil fesaTenb nckyccrs Poccuiickoit ®e-
mepanyu, pekrop Kasanckoit koncepparopum. Jlaypear
Pecrry6nmkanckoit npemun uM. M. Jkammnsa B obmactu
JIUTEPATyPhl U UICKYCCTBA, naypeaT [ocygapcTBeHHo npe-
mun Poccuiickoit ®epepannu, uneH MeXmTyHapOJHOTO
Cor03a My3bIKa/lbHbBIX JieATenel, nmpexcenarens Coosa op-
rarnctoB Poccun. Oxonumn GoprenmaHHblil (GaKyabTeT
KasaHckoit rocylapCcTBEHHOI KOHCEPBATOPUM, CIIEIab-
HOCTb OpraH;UCTa MOAY4Ma B JIeHMHIpajCcKoli KOHCepBa-
topunu B K1acce mpodeccopa H. V1. Okcentsn (1974). Co-
BEPIIEHCTBOBA/ICA KaK IMeJaror M OpraHUCT-UCIIOTHNATEND
B acnyupaHType MOCKOBCKOJ KOHCEPBATOPUM TI0Ji PYKOBOACTBOM IIPO-
(deccopa JI. V. Poitamana (1979). C 1973 roga BeieT K/1acc CrieljiaabHOro
¢doprennano u oprana B Kasanckoit koncepsaropun. Cpefy ero yueHn-
KOB — IperojjaBaTe/y By30B, KOHI[ePTUPYIOIe OPTaHMUCThI, TaypeaThl
BCEPOCCUICKMX ¥ MEX/YHAPOIHBIX KOHKYPCOB.
BefieT akTHBHYIO KOHLIEPTHYIO IeAATe/IbHOCTD B CTPaHe I 32 PyOESKOM.
PenepTyap KOHIIEpTHBIX IPOTrPAaMM MY3bIKaHTa OXBAaThIBAET BCE OCHOB-
Hble CTU/IN — OT NIpOU3BeJeHNI1 a110xy Bo3poxxieHns 10 Halmx JHe.

aBefyrolmuii Kadenpoil XOpOBOTO IMPVKMPOBAHUA
KasaHckoii rocyapcTBeHHOI KoHcepBaTopyn (1989),
npodeccop (1992), 3acmy>keHHBLI fesTeNb UCKYcCTB Poc-
cun u Tarapcrana. Oxonunn KasaHcKyo KOHCEpBAaTOPUIO
B 1960 r. (xmacc mpod. C. A. KasaukoBa), mpermogaer Ha
Kadenpe ¢ 1961 r.
bonee copoka ner B. I. JlyKbAHOB PYKOBOAMI XOPOM
JIBopiia feTckoro TBOpyecTBa UM. A. Anmuira (1960-2002).
C 1997 r. pyxoBogut XopoM cTyaeHToB Kasanckoii koH-
CepBaTOpMN.
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he main institution of musical education in Tatarstan is the Kazan

Nazib Zhiganov State Conservatory, opened in 1945. Its founders
were alumni of the Moscow and Leningrad conservatories, and the first
rector was the composer Nazib Zhiganov. At present this position is oc-
cupied by the Professor Rubin Abdullin, founder of the renowned organ
course.

Currently, the Kazan Conservatory is one of the leading institutions
of musical education in Russia. Among the courses of study are piano,
organ, strings, wind, percussion and folk instruments, singing, choral
directing, musicology, and composition. Foreign students and post-
graduates are also studying here in all these areas. The conservatory
maintains a busy concert schedule.

ubin Abdullin is a People’s Artist of Russia and
the Republic of Tatarstan, a Merited Arts Work-
er of Russia, and Rector of the Kazan Nazib Zhiganov
State Conservatory. He is a winner of the Musa Jalil
Republican Prize for Literature and Culture; the Rus-
sian Federation State Prize; and a member of the In-
ternational Union of Music Workers and the Organists’
Union of Russia. Abdullin graduated from the Piano
Department of the Kazan State Conservatory, and re-
ceived a degree in organ from the Leningrad Conserva-
tory in 1974, where he studied under Professor Nina
Oksentyan. He perfected his teaching and performing
skills as a postgraduate student under Professor Leonid Roisman at
the Moscow Conservatory in 1979. Since 1973 he has taught special
piano and organ classes at the Kazan Conservatory. His students have
become professors, concert organists, and winners of all-Russia and
international competitions.
Abdullin maintains an active concert schedule in Russia and
abroad. His concert repertoire embraces all the fundamental styles from
Renaissance to contemporary works.

ladislav Lukyanov is the head of the Kazan State

Conservatory Choir Conducting Department
(1989), a professor (1992), an Honoured Art Worker
of Russia and Tatarstan. He graduated from the Kazan
Conservatory in 1960 (Professor Semyon Kazachkov)
and he has worked in the division since 1961. For more
than forty years Vladislav Lukyanov has been the head
of the A. Alisha Children Art Palace Choir (1960-2002).
Since 1997 he has been the head of the Kazan Conserva-
tory Students’ Choir.
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bII OCHOBaH B 1947 1., Ha TpeTuii rop,

cymecrsoBanusa Koncepsaropun. Co-
3/laTesieM XOpa U ero PyKoBOAUTeNneM 6oree
50 et GBUT BBIFAOLIVIICS XOPOBOI HUPH-
xKep, mpodeccop Cemer Abpamosuy Kasau-
koB. [Tof ero pykoBOZICTBOM XOp CTasl Bey-
IIVIM XOPOBBIM KOJUIEKTMBOM Pecry6myku
Tarapcran. C 1997 . Xy[0)KeCTBEHHBIM py-
KOBOJIUTENIEM XOPa U ITIABHBIM IMPVKEPOM
SIBIIITCSA 3aBeyIOLit Kadeapoil XOpoBo-
IO IMPVYKMPOBAHNSA, 3aC/Ty>KEHHBII JIeATeNb
uckycctB Poccyun u Tatapcrana, mpodeccop B. I JIykbsAHOB.

Xop BefieT aKTUBHYIO KOHI[EPTHYIO IeATeNbHOCTD. KonekTB X0opoIo
nsBecTeH B Poccun nmo konuepram B Mockse, Jlennnrpane, Caparose, Exa-
tepunOypre, Capancke, Habepexxupix Yennax, HipkHekamcke 1 pyrux
ropopiax. Xop HEOTHOKPATHO y4aCTBOBAJI B MEXXIYHAPOFHBIX (pecTHBaLIX
B [epmannn, Vtanuy, dcTonun. KonnexTus npuHuMaeT yyacTue B KpyTi-
HBIX VICTIOMHUTETbCKUX TIPOEKTAX, COTPYAHMYASA C TAKUMU JUPIDKepaMu,
kak B. Ieprues, B. Yepnymurenko, I0. Hukomaesckmit, JI. Kpemep.

BricTynennsa xopa oT/IMYaeT BBICOKOE MCIONTHUTENbCKOE MacTep-
CTBO, TOYHOCTbD B IIOCTPOEHNU HOPMBI, BHUMAHME K JIeTa/IAM.

Penepryap Xopa pasHOOOpaseH, BK/IIOYAeT B Ce0s COUMHEHNMS BCexX
ctuneit u xanpos. Cpenn Hux: «Crpactu o VoanHy», opaTopun 1 KaH-
tarbl V. C. baxa; «PexBuem» 1 Meccor B. A. Morapra; CIjeHbI U3 PyCCKMX
u 3apybexHbix onep; «Voanu Jamackun» C. V. Taneesa; «IIpometeit»
A. H. Ckpsabuna; «Cumdonus rncanmos» V. @. CTpaBUHCKOT0; « ATy itsa»
C. I'y6aripymHoit; «Pexsuem» M. [lroprodrre, xoposbie kbt P. Illenpuua,
9. lenncosa, nponssegenns A. lllnnurke. Xop AB/AETCA IIePBbIM VICIIOIHY-
Te/leM COUMHEeHNI KTAaCCUKOB TaTapckoii Mysbiky H. JKuranosa, A. Kmoua-
pesa, M. Mysadaposa, C. Caiipaesa, 11 Illapudynmmna.

PKeCTp yXOBBIX MHCTPYMEHTOB CTyfieHTOB Kaszan-
CKOI1 KOHCepBaTOpuy opraun3osan B 1970 rogy. Ero
IepBBIM pyKoBopmTerneM 6bu1 mpogeccop I11. I HusamyT-
IVHOB. B mepBbIe rofibl paboThl OPKECTp YacTO BbIE3Kal
¢ medckuMu KoHllepTamn B I. HabepesxHble YenHb! Ha
crposeecs npepnpuatie KAMA3a, B 1. HibkHekaMcke.
B pasnsle rogpl ¢ opkectpoM pabotamu A. E. [eponTbes,
I. 3. Poiirdap6, A. C. Illypaes. C 2000 mo 2008 IT. OPKECTPOM PYKOBOIMII
Hapopsbi aptuct Pecriy6nmku Tarapcran 0. M. Camapckmit. 3a moces-
Hyie TOJibI OBUTV HO/ITOTOB/IEHbI Pa3HOOOPa3HbIe IIPOrPaMMBI TO7L YIIpaBJIe-
HueM A. B. Kasakosa, P. B. Araponsna, B. 1. Jleramesa, 1. [I. [lemixaTHoro.
OpKecTp pery/ApHO BBICTYIIAeT C IPOrpaMMaMIi B KOHIIEPTHBIX 3a/1aX U Ha
OTKPBITBIX IVIOMafIKax B ropopiax IToBomkbs u Tatapcrana. B ero pernepry-
ape — npoussefennsa B. Mouapra, k. Poccunn, V. ltpayca, P. Barnepa,
P. lItpayca, V1. Bpamca, II. Hepyppl, I1. Yarixosckoro, M. Mycoprckoro,
H. Pumckoro-Kopcakosa, A. boponmha, A. JIaioBa 1 ip. KOMIIO3UTOPOB.
Cpeny conmmcToB, pabOTaBIINX C OPKECTPOM, — IPOC/IaBIeHHbIE MIMeHa
MacTepOB My3bIKa/TbHOI'O MICKYCCTBa: HapopHbIii apTyct Poccuy M. . Tanr-
Bapr, Hapoxusiit apTcT Poccnu P. K. A6myms, HapopHas apTuctka Poccnu
3. I. Cynrarymmsa, Hapopsbii aptuct Poccun A. T. Cxoberes, 3acimykeH-
wbt aptrcT Poccum B. C. I, 3acysxennsiit aptuct Poccun 0. B. Bopn-
CeHKO, HapopHas apTucTka Tatapcrana I. T. JlactoBka 1 MHOTVE AIpyTYE.
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he Kazan Conservatory Students’

Choir was founded in 1947, three
years after the conservatory itself was es-
tablished. Professor Semen Kazachkov,
the eminent conductor, was a founder
and the head of the choir for 50 years.
Under his direction the choir became
the leading choir in the Tatarstan Re-
public. Professor Vladislav Lukyanov,
Head of Choir Department and Hon-
oured Man of Art of Tatarstan Republic
has been the director and conductor of the choir since 1997.

The choir often performs and is well known in Russia by their con-
certs in Moscow, Leningrad, Saratov, Yekaterinburg, Saransk, Naberezh-
nye Chelny, Nizhnekamsk and others. The choir participated in multiple
international festivals in Germany, Italy and Estonia. The choir is involved
in big performing projects, playing with such conductors as Valery Ger-
giev, Vladislav Chernushenko, Yury Nikolaevsky and Leo Kraemer.

The choir performances are of high technical skill, form precision and
attention to detail.

Diverse repertoire includes compositions of all styles and genres.
Among them there are St. John Passion, oratorios and cantatas of J. S. Bach;
Requiem and masses of W.A. Mozart; themes from Russian and foreign
operas; John of Damascus by Sergey Taneyev; Prometheus by Alexander
Scriabin; Symphony of Psalms by Igor Stravinsky; Alleluia by Sofia Gu-
baidulina; Requiermn by Maurice Duruflé; choral cycles by Rodion Sche-
drin Edison Denisov and compositions by Alfred Schnittke. The choir of
Kazan Conservatory is the first to perform compositions by the classics of
Tatar music Nazib Zhiganov, Alexander Klucharov, Mansur Muzarafov,
Salikh Saydashev and Shamil Sharifullin.

he student wind orchestra of Kazan Con-
servatory was created in 1970. Sh.G. Ni-
zamutdinov was the first head of the orchestra.
During its first years the orchestra played the
corporate concerts in KAMAZ building fac-
tory in Naberezhnye Chelny, in Nizhnekamsk.
Alexander Gerontyev, Gregory Roitfarb and
Alexander Shuraev performed with the orchestra on an irregular basis. From
2000 to 2008 the People’s Artist of Tatarstan Republic Yury Samarsky directed
the orchestra. Over recent years different programs were created headed by
Andrey Kazakov, Ruben Agaronyan, Vladimir Legaschev, Dmitry Delikatny.
Orchestra regularly performs at the concert halls and open venues in the
cities of Povolzhye and Tatarstan. Their repertoire consists of compositions by
W. A. Mozart, Gioachino Rossini, Johann Strauss, Richard Wagner, Richard
Strauss, Johannes Brahms, Neruda, Pyotr Tchaikovsky, Modest Musorgsky,
Nikolay Rimsky-Korsakov, Alexander Borodin, Anatoly Lyadov and others.
There are notable masters of musical art among the solo artists work-
ing with the orchestra: People’s Artist of Russia Mikhail Gantvarg, People’s
Artist of Russia Rubin Abdullin, People’s Artist of Russia Zilya Sungatulli-
na, People’s Artist of Russia Anatoly Skobelev, Honoured Artist of Russia
Vladimir Shish, Honoured Artist of Russia Yury Borisenko, People’s Artist
of Russia Galina Lastovka and many others.
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peBaHCKasA rocyJapcTBeHHas KoHcepBaTopysaA uM. Komuraca 6bi1a
ocHoBaHa B 1921 ropmy — BHayajze KaK My3bIKajbHasd CTYHUA,
a CITyCT# JiBa rofla — y’Ke KaK BhICIIIee My3bIKaJIbHOE YueOHOE 3aBefieHIe.
Cosjlanne rocylapCTBEHHON KOHCEPBATOPUM CTalo0 BO3MOXKHO JIMIIb
c obpeTeHneM ApMeHNel TOCyapCTBEHHON He3aByucuMmocTu. IIpodec-
CHOHAJIbHOE KOMIIO3UTOPCKOE HCKYCCTBO, CopMmpoBaBlIeecs yxKe
K cepepyHe XIX Beka, IpeCTaB/IAN BbIJAIONIECS My3bIKaHTbI: Komm-
tac, T. Yyxamxksn, X. Kapa-Mypsa, M. Exmansan, A. Turpansas, A. Cren-
AuapoB u #pyrue. XoTA AeATeNbHOCTb GOBIIMHCTBA U3 HUX IIPOUCKO-
nuna BHe npepiennoB Apmenun (B Koncrantunonorne, Toumucu, Mockse,
Cankr-IleTepbypre), OHM BHECIV HEOL|HVIMBbIIT BK/IA/, B HAI[VIOHA/ILHYIO
MY3bIKa/IbHYI0 KyIbTypy Apmernn. K Hauamy XX Bexa chopmmpoBanach
U apMAHCKasA podeccuoHa/lbHasA NCIIOMTHNUTENbCKasA KynbTypa. Ee mpep-
CTaB/IA/IY BBITYCKHMKM POCCUIICKUX M €BPOIENCKIX KOHCEPBATOPUIL.
OcHoBaTenieM nepBoii apMAHCKOJ KOHCEPBAaTOPUM U MEPBBIM €€ Py-
KOBOJMTE/IEM CTaJl IIMPOKO OOPAa3OBaHHbIN MY3bIKAHT-KOMIIO3UTOD U
XOPOBOJI IMPYDKEP, BBITYCKHUK MOCKOBCKOM KoHcepBaTopuy Pomanoc
MenuxksH. 3acnyra P. MenmksAHa 3aK/II049aeTcs He TONbKO B CaMOM (akTe
opranmsanuy KoHcepsaropuu, HO U B TOM, 4YTO OH CyMeI C IEPBbIX JIHEll
€e CyIleCTBOBaHMA COPUEHTUPOBATD MENATOrNIECKUIT KOITIEKTUB Ha MOJI-
TOTOBKY MY3BIKAaHTOB BBICOKOTO ypoBHA. Tpaayuuu P. MenuksaHa Ha Toc-
Ty PeKTOpa MPOJO/LKIUIN CMEHMBIINE €T0 TOCTeyIoIyie PyKOBOAUTENN
KoHcepBaTopu, cpefyt KOTOPBIX 6bI/I0 HeMajIO BBLAAIOLINXCS IMIHOCTEIL:
Mmy3sbikoBesi A. AjamsaH, kommnosutopsl A. Tep-Tesonpsan, C. Menuksas n
1. CamBenan, mysbikoser C. Tacmapsn, gupmkep K.Capamxkes, komto-
sutop I. Ernasapsn. bonee yerBepTn Beka (1960-1986) Koncepsartopueit
pyxoBoaun koMnosutop u negaror JI. CapbsiH, KOTOPOTO CMEHUIN €TO
komwtern 3. OranecsiH, T. Maucypsn u A. Cm6atsaH. B 2002 rogy pexTo-
poM KoHceppaTopun 611 136pan nuanuct, npodeccop C. CapapksH.

Mepu MAPKAPAH (cxpurnka)
Aiixk BAPIAHSH (ckpunka)
Baau TEBOPKSH (Buononvernn)
Baue OBESH (anbr)

TPYHHBIi KBapTeT uMeHn Apama Xadya-

TypsiHa OblI opraHmsoBaH B 1982 ropy
BBIJIAIOIMMCA My3bIKaHTOM 3ape CaakAHIeM.
T10 2001 ropa aHcaMO671b 1IOJ, PyKOBOACTBOM Ap-
tameca MxpTysaHa BbicTynan 8 CIIIA, @pannym
u TepmaHny, y4acTBOBaI B MeXyHapoaHbIX pectuBamix. C 2004 roma py-
koBopuTenb KpapTera — anbruct Bade OBessH. B HOBOM cocTaBe aHCaMOIIb
BBICTYTIA/I B PasHbIX 00/1acTsAX ApMenuy, B Apuaxe, Ha Kurpe, B JInBane n
Cupyu. KBaprer npoBoput 3a py6eXoM MacTep-K/IacChl I OPraHU30BbI-
BaeT y4eOHble TporpaMMsl. [IponsBeieHyss MHOTMX apMAHCKIX KOMIIO3M-
TOPOB ObUIM HAIMCAHBI CIELMAIbHO i aHcaMOsa. B 2009 roxy Ksaprer
COBMECTHO C PAJOM M3BECTHBIX MY3BbIKAHTOB IIPY yIacTHV MMHICTEPCTBA
Ky/ZIbTYPBI APMEHNM 1 KY/IbTYPHO-0011IeCTBEHHOI OpraHmn3anym «J/Iycaki»
ITPOBE/T LIMKJI KOHIIEPTOB, MOCBALIEHHBIX 140-71€THI0 BEMMKUX apMAHCKMX
kommosutopos Komuraca n O. Tymansna.
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he Yerevan Komitas State Conservatory (YSC) was founded in

1921: first as a music studio, and then two years later as an in-
stitution of higher music education. The founding of a State conserva-
tory became possible only after Armenia gained its independence as a
state. The art of professional composition, already formed by the mid-
19th century, was represented by such prominent Armenian artists as
Komitas (Soghomon Soghomonyan), Tigran Chukhadjyan, Christopher
Kara-Murza, Makar Yekmalyan, Arman Tigranyan, Aleksandr Spendi-
arov, and others. Though they lived and worked mostly out of Arme-
nia (in Constantinople, Tbilisi, Moscow, St. Petersburg), they made an
invaluable contribution to the national music culture of Armenia. By
the beginning of the 20th century a professional culture of performance
culture had also been formed in Armenia, represented by alumni of the
Russian and European conservatories.

Romanos Melikyan — a well-educated musician, composer and cho-
ral conductor, and graduate of the Moscow Conservatory — became the
founder and the head of the first Armenian Conservatory. Melikyan not
only organised the conservatory but also managed from the very begin-
ning to orient the teaching staff towards training highly professional mu-
sicians. Melikyan’s traditions as rector were continued by the subsequent
YSC directors who replaced him, among whom were a number of distin-
guished personalities: the musicologist Arshak Adamyan, the composers
Anushavan Ter-Ghevondyan, Spiridon Melikyan and Vardan Samvelyan,
the musicologist Samson Gasparyan, the conductor Konstantin Saradjev,
and the composer Grigor Yeghiazaryan. For more than 25 years, from
1960 till 1986, composer and teacher Lazar Saryan headed the Conserva-
tory, followed by his colleagues Edgar Oganesyan, Tigran Mansuryan and
Armen Smbatyan. In 2002 a pianist, professor Sergey G. Sarajyan was
elected to the position of Rector of the Conservatory.

Mary MARKARYAN (violin)
Haik VARDANYAN (violin)
Vahan GEVORKYAN (cello)
Vache HOVEYAN (viola)

ram Khachaturyan String Quartet was found-

ed in 1982 by the outstanding musician Zare
Saakyants. Until 2001 the quartet headed by Ar-
tashes Mkrtchyan performed in different countries
(the USA, France and Germany) and participated
in various international festivals. Since 2004 violinist Vache Hoveyan has been
the art director of the quartet. With its new members the quartet played in
cities in different regions of Armenia, Artsakh, Cyprus, Lebanon and Syria
(Nicosia, Beirut, Damascus, Der Zor and Aleppo). The quartet gives master
classes in different countries, and has been also organizing training programs
for students. Many Armenian composers wrote their compositions especially
for this quartet. In 2009 the string quartet and famous musicians with the as-
sistance of the Armenian Ministry of Culture and the Lusakn Cultural Com-
munity organization carried out a cycle of concerts devoted to 140th anniver-
saries of two great Armenian geniuses Komitas and Hovhannes Tumanyan.
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okts6pe 2000 I. Ipu COfIeicTBIY 6/IATOTBOPUTETBHOI aCCOL{MAL[I

«Baue 1 Tamap Manykean» 6bu1 ocHOBaH KaMepHblil Xop ApMe-
Hun. B kauectBe XYAOXECTBEHHOI'O PYKOBOAVTEIA M TTTABHOTO IMPIDKEpa
xopa 6bu1 npurames Po6ept MikesH, o pyKOBOJICTBOM KOTOPOTO XOP
3a KOPOTKUIT IIPOMEXYTOK BpeMeHIt ObII IIPU3HAH JIYILINM B APMEHNUIL.
B 2008 r. KON/IEKTUB TIOTYYN/I TOCYJAPCTBEHHbII CTATYC U OBII IepenMe-
HoBaH B [ocyapcTBeHHbIN KaMepHBIN Xop ApMeHun. B HacTosA1Iee Bpe-
M 3TO IPO(ECCHOHAIbHBII KOIIEKTUB, COCTOAMIMI U3 35 My3bIKaHTOB.
MHOr0XaHpPOBBIIl perepTyap Xopa COCTaB/IAIT IpousBefeHna [abpu-
enu, baxa, Bpamca, Backca, [llHMTKe 1 APYrMUX MPOCHaBIEHHBIX KOMIIO-
3uTOpoB. X0p 6recTsile MCIOMHsET TakxKe mpousBenenuss Komuraca n
COBPEMEHHDBIX apPMAHCKNX KOMIIO3UTOPOB. Konnextus BBICTYIIAJI C MU~
poBbIMU ITpeMbepamy counHenuit Turpana MancypsHa, [laBuga Anan-
JKsAHa, Ofyapaa AVpaneTsaHa 1 APyrux KomnosuTopos. Hapany c atum,
APpMAHCKOMY CITYLIATENI0 BIIEPBbIE OB IIpenCcTaB/I€Hbl ICTUHHDIE 1IIE-
IeBPBI XOPOBOIO UCKYCCTBa — npousseienns bpurrena, uutke, llen-
puHa, Backca, ITynenka, Jebroccu u fpyrux Kommo3utopos. ITomumo
MHOTOYNC/IEHHBIX KOHIIEPTOB B EpeBaHe, KONIEKTUB B paMKax 671aro-
TBOPUTENbHOI MPOTPAMMBI BBICTYTIaeT B paifoHax ApMeHMM, TPefICTaB-
JIAS XOPOBOE MCKYCCTBO LINMPOKOIT 00IIeCTBEHHOCT.

B 2001 r. Xop TpM>KAbI BRICTYIIM C KOHLepTamu B Jlongone, B 2006 1.
TIIPMHAT Y4aCcTe€ B MEXAYHApOJHOM q)eCTI/IBa]Ie COBpeMeHHOI‘/‘I MY3bIKI
B «Tearpe lonnnertn» B bepramo (Mramusa). B ToM >xe rogy BbICTYIMI
¢ koHuepramu B Exarepunmuckom asopue B Canxr-Ilerep6ypre, 3a-
Bepwas log apmanckon KynpTypbl B Poccun. B 2007 1. cocrosancs skc-
K/TIO3MBHBI KOHIIEpT Xopa B Crpacbypre, B KOHLepTHOM 3ate JIBopiia
Konrpeccos EBpocosera. OgHuM 13 Hanbojee 3HAYMMBIX TOCTIDKEHMIT
kowtektyBa cran ansbom ARS POETICA, Bxmodennsiit 8 “The world
unrivalled authority on classical music since 1923” — mpecTIDKHbIL MY-
3bIKa/IbHBII KaTastor ¢pupMbl Gramophone, IpecTaBIAOIUIL CaMble I10-
Iy/IIpHBIe KIaccudecKue arb00MBbl, HaunHast ¢ 1923 .

n October 2000 the Armenian Chamber Choir was established

with the generous sponsorship of Vatche and Tamar Manoukian
Benevolent Association. Robert Mlkeyan was invited to occupy the
post of the artistic director and the principal conductor of the choir.
Headed by Mlkeyan the choir was recognized as the best chamber
choir of Armenia in a short span of time. In 2008 the Armenian
Chamber Choir acquired the status of a state choir and was renamed
into the State Chamber Choir of Armenia. Now it’s a professional
choir consisting of 35 musicians. Their repertoire includes the works
of Giovanni Gabrielli, J. S. Bach, Johannes Brahms, Péteris Vasks, Al-
fred Schnittke and other great composers. The choir brilliantly per-
forms works of Komitas as well as works of contemporary Armenian
composers. The choir performed with world premieres featuring
works of Tigran Mansourian, David Haladjian, Eduard Hayrapetyan
and many others. Moreover, the choir has introduced debut perform-
ances of choral masterpieces of Benjamin Britten, Alfred Schnittke,
Benjamin Vasks, Francis Poulenc, Claude Debussy and other com-
posers to the Armenian audience. In addition to frequent concerts
in Yerevan, the choir implements charity projects by performing in
various regions of Armenia and spreading choral art among the wid-
er Armenian public.

In 2001 the choir held three concerts in London, in 2006 par-
ticipated in the International Festival of Modern Music in Donizetti
Opera Theatre in Bergamo (Italy). In the same year, the choir per-
formed several times in the Catherine Palace in St. Petersburg, closing
the Year of Armenian Culture in Russia. In 2007 the choir played an
exceptional concert in the Concert Hall of Council of Europe in Stras-
bourg, France. One of the greatest achievements of the State Chamber
Choir was the release of ARS POETICA album that was included in
the Gramophone prestigious music catalogue, the world unrivalled au-
thority on classical music since 1923.
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3pl mpodeccun auprokep monyunn B Cankr-Ilerep-

6ypre, mpuueM MapajIe/ibHO OBIAfieBasi CPasy ABY-
M1 CIIeLMaIbHOCTSAIMY — KaK OIIePHBIIT 1 CHM(OHMIeCKIIT
IMPIDKEDP U KaK JUpPUKep OpKecTpa. 3aTeM IOoC/IefoBaa
acnimpaHTypa B EpeBaHe, a mocie — orpoMHblit mpodec-
CHOHAJIbHBII OIIBIT.

PaboTan accHCTeHTOM-CTaXepoM B KIacce DMuHa Xa-
4aTpsHa, ObUI HarpaxaeH Ipan-mpu Pecrmy6mmkaHckoro
KOHKYPCa 32 PYKOBOJICTBO MOJIOfIeKHBIM XopoM KoHcepsa-
topun. B 1992-2000 IT. — XyHO0XXeCTBEHHBIII PyKOBOAUTEND
U DIaBHBII mupioKep [OCYZapcTBEHHOrO CUM(OHNYECKOro
opkecTpa ropopa Itompy. OfHOBpeMEHHO — XyZIOKECTBEHHBDIIT PYKOBOJM-
Te/lb U I7IaBHbI gupiokep KamepHoro xopa [tompu. B 1995 1. opranmsyet
B EpeBane BokambHbIi1 aHCaMO/b «Ait Gomk» (ApmsHCKmit (oK), nMes-
I ICK/TIOUUTENTbHBIN ycIeX B ApPMEHMY ¥ MHOTOYMC/IEHHBIE TacTPO/IN 3
py6exom. C 2000 . — xopMeficTep 1 ITaBHbIT Auprokep KamepHoro xopa
Apmennn, ¢ 2008 T. — HeM3MEHHbBI XY[OXKECTBEHHBIN PYKOBOUTEND U
r1aBHbIN guprokep focymapcTBeHHOro KaMepHOro Xopa ApMeHui. 3a Bbifia-
IOIIMECS 3aCTTyTU B My3bIKa/IbHOV U KYZIbTYPHO XKM3HM APMEHMM HarpaXk-
TieH Mepanbio «Moscec XopeHarn», B 2008 I. yflocToeH 3BaHUA 3acmyKeH-
HOTO [iesiTe/Ist UCKYCcCTB Pecriy6muku ApMeHs.

aTBMIICKas My3bIKa/IbHasA aKafieMys ObTa OCHOBaHA B Ka4ecTBE MY-

3BIK&JIPHOTO Y4eOHOTO YUpPEXHeHNA KIACCUYecKoro Tuma B 1919 T
kommosutopamu f. Buroncom, H. Anyranowm, I1. IOppsasOM 1 ckpumadom
1. JlaspuHbiueM. 3a ocHOBY Obita B3sita Mogpienb CaHKT-IletepOyprckoit
KOHcepBaTopui, B Kotopoit fAserc Butonc npenopasan 30 net. Ha MomenT
oTKpbITis KoHCcepBaTopyy cyiecTBOBaIo 5 (aky/IbTeTOB: TEOPIUU KOMIIO-
3UILINM Vi OPraHa, IeHus, GOpTennaHo, CTPYHHbBIX MHCTPYMEHTOB, IyXOBbIX
mHCTpyMeHTOB. Ilociie Bropoii MupoBoii BoiiHbI B JIaTBMiiCKOi KOHCEpBa-
TOpPMI MOSABWM/INCH HOBBIE OTAeneHnsA. Ha cerogHAmIHMIT leHb B AKaieMym
ob6yuaeTtcs 0ko71o 600 CTYEHTOB, IIPENofaloT 22 Mpodeccopa, 35 HOLEHTOB.
3aHATMA NpOXOAAT Ha Oonee yeM 15 kadenpax. MysblkaibHas aKamgeMus
pacrionaraeT COOCTBEHHOI OMOMMOTEKON, POBECHMIIEH KOHCEpBATOPUN,
BXOZAIel B JIATBUIICKYIO acCOLMAIMIO aKajjeMIdecKnx Ouobmorek. B Ha-
yane 1990-X mocme BOCCTaHOB/IEHMsA TOCYHApCTBEHHON HE3aBMCHMOCTH
JlatBum AxazieMus cTasta 60siee OTKpPBITON /1 MEXIyHapOJJHBIX KOHTAKTOB
U CTyfleHYeCcKIX 0OMeHOB. Bce yallje CTyIeHTBI CTa/ y4acTBOBATh B MEX-
IyHapOJHBIX (pecTHBaIAX, KOHKYPCaX, MacTep-K/Iaccax i COBMECTHDIX IIPO-
extax. Ha ceropnammmit MoMeHT AKafieMus XpaHUT TPAJVILINN TIPOIITBIX
JIeT ¥ OHOBPEMEHHO Pa3BMBaeT IIPOTrPaMMBI K/TACCITIECKOTO MYy3bIKaTbHO-
ro 06pa3oBaHy, a TakKe IpefyIaraeT MHOTO HOBBIX IIPOrpaMM, Hallpy1Mep,
TKa3 ¥ STHITIeCKasA MY3bIKa, AVPVDKIPOBAHNE TYXOBbIM OPKECTPOM, KJTac-
CIr9ecKas ruTapa.

obert Mlkeyan learned the basics of the profession
in St. Petersburg, while simultaneously mastering
two specializations as an opera and symphony conductor
as well as an orchestra conductor. After, he immersed him-
self in graduate studies in Yerevan and started acquiring
his enormous professional experience after graduation.
He worked as an apprentice in the workshop of Emin
Khachaturian and was awarded the grand prize at the re-
public-wide competition for conducting the conservatory
youth choir. From 1992 to 2000 he served as artistic direc-
tor and head conductor of the Gyumri State Symphony
Orchestra. Simultaneously, he was also the artistic director and head
conductor of the Gyumri Chamber Choir. In 1995 he organized Ai Folk
(Armenian folk), a vocal ensemble in Yerevan that had exceptional suc-
cess in Armenia as well as abroad. Since 2000 he has been the choirmas-
ter and head conductor of the Chamber Choir of Armenia and since
2008 — the artistic director and head conductor of the State Chamber
Choir of Armenia. He was awarded the Movses Khorenatsi medal of Ar-
menia for distinguished services in musical and cultural life of Armenia
and in 2008 he was bestowed the title of Honoured Artist of the Republic
of Armenia.

he Latvian Academy of Music (then Latvian Conservatory)

was established in 1919 as a musical classical institution by
the composers Jazeps Vitols, Nikolai Alunana, Pavul Yuryan, and
the violinist Janis Lazdins. It was modeled after the St. Petersburg
Conservatory, where Jazeps Vitols had taught for thirty years. Upon
opening the conservatory had five schools: composition theory and
organ, voice, piano, string instruments and wind instruments. After
the World War II new division appeared in the Latvian Conservatory.
Currently the Academy has 600 students, 22 professors, and 35 asso-
ciate professors. There are more than 15 departments with ongoing
classes. The Academy has its own library, which is the same age as
the conservatory and part of the Latvian Association of Academic
Libraries. In early 90’s after the reinstatement Latvian independence,
the Academy became open to international exposure and student
exchanges. With increasing frequency, the students started partici-
pating in international festivals, competitions, master workshops
and collaborative projects. Currently, the Academy is preserving the
traditions of previous years, while simultaneously developing pro-
grams for classical musical education, as well as offering many new
programs such as jazz and ethnic music, wind orchestra conducting,
classical guitar.
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Slunc MAJTEITKYIC (doprennaHo)
Canuc ITTEMHBEPTC (ckpurka)
Apuro IITPAJIC (arnbt)

9puxc KNPII®EIC (BromoHYeb)

H1UC Maelkuc IpefcTaBasgeT coboii

pefiKoe coueTaHye My3bIKaHTa U XY/ 0XK-
HyKa. OxoHumn dQopTenvaHHbli aKynIbTeT
JlaTBuiickoil akagemuym Mysbiku um. . Bu-
toynca, CaHkr-ITeTepOyprckyro KOHcepBaTOpuio, a Takoke JIaTBUIICKYIO
Axapemuio uckyccts. IlpenozaeT doprennaHo u KaMepHBbII aHCaMOIIb
B JIaTBUIICKOII aKaJileMUV MY3bIKH, IPOBOJUT MacTep-K/IacChl B TpeX 6as-
TUIICKMX CTOINIAX, @ Takke B [epmanny, Jlrokcembypre, Jaunn, VpnaH-
muu, Aurmin, Hopsernn, Yexnn. B cocraBe doprenmanHoro xsaprera
3ammcan MHOXecTBO CD ¢ /1aTBmiicKoit cCOBpeMeHHOI MY3bIKOI U €BpO-
MEVICKMM K/IaCCUYECKUM PENepTyapoOM.

anguc ltertH6eprc okoH4M JIaTBUIICKYIO aKaJieMII0 MY3BbIKI

nM. 5. Burorca o kmaccy ckpuiiku mpocgeccopa B. 3apupsura. ITpu-
HMMaJI y4acTyie B MacTep-Kiaccax Bukropa JIn6epmana u Pymkepo Puyun.
SIBnseTcs BTOpbIM KOHIIepTMelicTepoM JIaTBMIICKOro Hal[YIOHA/IbHOTO CYIM-
(oHngeckoro opkecrpa 1 KaMmepHoro opkecrpa «Kpemepara Banrika». Co-
TpyaHM4aeT ¢ BepreHckyM (rIapMOHNYECKIM OPKeCTPOM, a TAKoKe OPKeCT-
pom World Orchestra for Peace n Opkectpom-ancamb6riem «Kanaszasay.

1981 ropga BhicTymaet ¢ JIaTBMIICKMM CUM(OHNYIECKUM OPKeCT-

pom, ¢ 1995 roa — KoHIlepTMeiicTep IPyNIbl a1bTOB. OKOHYMTT
BBICIIYIO KOy My3biku Anbdpena Kamubinpina B . Iecuc, a Taxxke
JlaTBuitckylo akajeMmuio Mysbiku uM. fI. Burosnca, kmacc mpodeccopa
B. Tunteiapina. Beicrynaer ¢ opkectpom Riga Chamber Players, a Tax-
JKe B COCTaBe KaMepHbIX aHcamoOneil. fIBnsercs pmoumeHtoMm JlaTsuii-
CKOil akafiemMuy Mysbiku uM. fI. Butosnca u Bricuieit mKombI My3bIKK
uM. S1. MenguubIia.

KoHuM JIaTBUIICKYIO aKafieMuio My3bIKy M. S1. Buronca (kmacc

npod. M. Bumnepyiica) n Akasemuio My3piku B baserne (xmacc
npod. V. Monurertyn). OfVH U3 BeyIUX BHOJIOHYEMICTOB KAMEPHOTO
opkectpa «Kpemepara banTika», KOHIlepTMeJiCTep IPYIIIbI BIOTIOHYE-
neit JIuemarickoro cuMpOHMYECKOTO OpKecTpa. BricTymaeT B cocTaBe
PasIMYHBIX KaMePHBIX aHcaMO7teit B JIarBuu 1 EBpore.
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Janis MALECKIS (piano)
Sandis STEINBERGS (violin)
Arigo STRALS (viola)

Eriks KIRSFELDS (cello)

anis Maleckis is that rare combination

of musician and artist. He has degrees
both from the Jazeps Vitols Latvian Acad-
emy of Music and the Academy of Art. He
also studied in St. Petersburg Conservatory and Art Academy of Latvia.
He now teaches piano and chamber ensemble in the Latvian Music
Academy. Also, he gives master classes in all three Baltic States as well
as Germany, Luxemburg, Denmark, Ireland, England, Norway and the
Czech Republic. As a member of the quartet, Janis Maleckis has record-
ed numerous CDs both with Latvian contemporary music and the Eu-
ropean classic repertoire.

andis Steinbergs graduated from the Latvian Music Academy with a

degree in violin (Professor Valdis Zarins’ workshop). He participated
in master classes with Victor Liberman and Rugierro Ricci. Also, he is the
second concertmaster of the Latvian National Symphony Orchestra and
concertmaster in Kremerata Baltica. He works with the Bergen Philhar-
monic Orchestra, the World Orchestra for Peace and orchestra ensam-
ble — Kanazava.

rigo Stralis has been a member of the Latvian National Symphony

Orchestra since 1981. He has played the principal viola since 1995.
After graduating from the Alfred Kalnins Cesis High School of Music in
1979, he continued his studies at the Jazeps Vitols Latvian Academy of
Music (Professor Bernhards Tiltins workshop). Arigo Strals performed
with the Riga Chamber Players and many others chamber ensembles. He
is an associated professor at the Jazeps Vitols Latvian Academy of Music
and at the Jazeps Medins High School of Music.

riks Kirksfeld studied the cello at the Latvian Academy of Music

(Professor Maris Villeruss) and at the Music Academy of Basel (Pro-
fessor Ivan Monighetti). He is one of leading cellists in Kremerata Baltica
chamber orchestra and the cello concertmaster in Liepaja Symphony Or-
chestra. He performs in various chamber music ensembles around Latvia
and Europe.
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JIHO 13 CTapenX BBICIINX y4eOHBIX 3aBefieHIit AMepUKM B 00-

JIACTY MCKYCCTBA, HAXOAUTCA B caMoM LieHTpe Pwanenbdun Ha
OXIBJICHHOIT aBeHI0 VIckyccTB. YHUBepcureT 61 co3faH B 1985 romy
B pesynbTaTe cvAHMA Kommeaka MCIOMHUTebCKMX MCKyccTB u Kommern-
Ka uckycctB Ounagenbduu, ABYX KO OCHOBAaHHBIX B 1870-X ropax.

B 1870 ropy mossunace ®unapenpduiickas My3blKaJbHasA aKafe-
MU, a cIycTs ceMb jteT Pumanenbduitckas MysblkanbHas KOHCEPBATO-
pus. B 1944 rony Hapa Ymnxoscku Haxymk ocHoBana JleTckmit TaHIe-
Ba/IBHBIIT TeaTp, KOTOPBII BIOCIEACTBIY Iiepepoc B Putanenbduiickyio
akajemumio TaHia. B 1962 rogy MysbikanbHas akafieMus: 00beIyHIIACh
¢ KoHncepsaropueii, a k 1976 rony u ¢ Axagemueit TaHIa u ObUia mepe-
nMeHoBaHa B Komnemx mcrmomamTenscknx mckyccTs. Ilocme Toro kak
B 1983 romy Tam e OTKpbITach TeaTpanbHas MIKOMA, KOMIEK CTasI TIep-
BbIM B [leHCM/IbBaHMY Y4eOHBIM 3aBefieHIeM I7ie OCHOBHBIMM IpeMeTa-
MU OBUIY MY3bIKa, TaHEl] U TeaTpajbHOe CKYCCTBO.

Komemx nckyccTs 6bU1 0OCHOBaH B 1876 rofy coBMecTHO ¢ MyseeM 1c-
kyccrB Outapenbdyn u M3HavanbHO HasbiBascA I1IK0/ION IPUKITIAIHbIX MC-
KyccTB. B 1949 ropy ona 6bi1a niepermenoBaHa B ITIKOTy MCKYCCTB IIpy My-
3ee ITeHCHIbBaHNY, BKIIOYMB B IIPOrPaMMy PasHOOOpasHble AVCLIMIUINHBL,
TaKMe Kak KuBonuch. [lIkona momyunia akkpeguranmio B 1959 ropy u yepes
IIATH JIeT OTAemwIach o Myses, 4to6bl crath KomtemxeM nckyccrs Oura-
nenbun, HoiHe Kosutemk ausaitHa 1 MCKyCCTB. YHUBEPCUTET MCKYCCTB BXO-
JIUT B IIATEPKY Mydyx yHuBepcureTos CIIIA B 06/1acTV MCKYCCTBA.

VHUBepCUTET, HAallpaB/ICHHBII CK/TIOYNTENbHO Ha 00ydeHe B oOmac-
TV MCKYCCTBa BOT yxke 140 jieT cunTaeT cBoeit Myuccueit popmmupoBanue
U pa3BUTHE TBOPYECKMX CIIOCOOHOCTEI!, MH/IVBHYaIbHOTO TBOPYECKOTO
BUJIEHVIS, 00bEVHAA 3HAHNA U YMEHN A, KPUTUUECKOe MBIIIUICHIE 1 pas-
JIMYHOTO pOjia MIHHOBALIVML.

KOHYM/Ia YHUBepCHUTeT B TeMIlIe 1m0 Kmaccy KOM-

MO3UINY, a TaKXe YHUBepcUTeT UCKyccTB Pua-
menbduu 1Mo Kaccy ¢oprenyano. [IBaXk/pl CTaHOBUIACH
nobepyTeneM MeMOpUanbHON Harpazsl Jkona Xennepa 3a
BbIJJAIOINECS JOCTVDKEHNUA B KOMIIO3UIUY, ABJIAETCA Iep-
BbIM KOMIIO3MTOPOM, YAOCTOEHHbBIM ITPECTUKHON CTUIIEH-
nun ITpesupenta CIIIA.

BricTynana u sammceiBazach KakK MMAHUCTKA B COCTA-
Be pas3nMmMyHbIX aHcaMmbeli, Bkarodast Relach, the Court of
the Dalai Lama. OcHoBarens, mpoztocep u Bragener «®u-
NazenbPUIICKOTO CalloHa», KOHIL[ePTHBIE CEPUU KOTOPOTO
MIPeJICTaB/IAI0T COBPEMEHHYIO MY3bIKY, KIACCUKY, JIKa3, 3IeKTPOHHYIO 1
MYIbTUMENITHYIO0 MUPOBYIO MY3BIKY.

C 1986 r. npenofaeT Ha KOMIIO3UTOPCKOM (aKy/IbTeTe YHUBEPCHUTE-
ta uckycctB Ounagenpdun.

KoMmosuTopy npuHajieXXxuT opkecTpoBas, XopoBasi, KaMepPHO-MHC-
TPYMeHTa/llbHasl MY3blKa, TaHI|eBaJbHble U MYIbTUMeIMIIHbIE COYMHe-
HusA. KpUTUKY OTMeYaloT «U3AIMIeCTBO MY3BIKaJIbHbBIX JTMHUM, BUPTY-
03HOCTDb, OJIECTSAIIYI0 OPKECTPOBKY M KOMIO3MIIMOHHOE MacTepPCTBO
KPYIIHBIX XOPOBBIX I MHCTPYMEHTa/IbHbIX KOMITO3MIMIT aBTOpa». My3bl-
ka A. Kneadung ncrionusiercs 8 CILIA u 3a py6exxom.

ne of the United States’ oldest universities dedicated to the arts,
the University of the Arts is situated in the heart of Philadelphia’s
vibrant Avenue of the Arts.

The university was founded in 1985 by the merger of the Philadel-
phia College of Performing Arts and the Philadelphia College of Art, two
schools that trace their origins back to the 1870s.

In 1870 the Philadelphia Musical Academy was created and the Phila-
delphia Conservatory of Music was founded seven years later. In 1944 the
Children’s Dance Theatre, later known as the Philadelphia Dance Acad-
emy, was founded by Nadia Chilkovsky Nahumk. In 1962 the conserva-
tory was merged into the musical academy, in 1976 it acquired the dance
academy and renamed itself the Philadelphia College of Performing Arts.
After establishing a school of theater in 1983, the institution became the
first performing arts college in Pennsylvania to offer a comprehensive
range of majors in music, dance and theater.

The Philadelphia College of Art was founded in 1876 as an art
school along with the Philadelphia Museum of Art. In 1949 it was
renamed the Philadelphia Museum School of Art and expanded the
program by adding painting and other disciplines. In 1959 the school
obtained accreditation and in five years became independent of the
museum, renaming itself the Philadelphia College of Art. This institu-
tion is now the College of Art and Design.

The University of Art is one of the United States’ five best art uni-
versities. Devoted exclusively to education and training in the arts for
140 years, the university considers its mission to engage, refine, and
articulate creative capabilities and individual creative visions, chal-
lenging students to think critically, joining knowledge, skill and dif-
ferent kinds of innovations.

ndrea Clearfield graduated from Temple University,

where she studied composition and the University
of the Arts, where she studied piano. She is the two-time
winner of the John Heller Memorial Award for Excellence
in Composition and the first composer to receive the
prestigious Presidential Fellowship.

Ms. Clearfield served as the pianist in the Reldche
Ensemble. Being active as a pianist, she has performed
and recorded with numerous groups, including the
Court of the Dalai Lama. She is also the founder, pro-
ducer and host of the Philadelphia Salon, a concert se-
ries featuring contemporary, classical, jazz, electronic, and multime-
dia world music.

She has served on the composition faculty at The University of the
Arts since 1986.

Andrea Clearfield composes music for orchestras, choruses, solo-
ists, chamber ensembles, dance and multi-media collaborations. Crit-
ics note the “graceful tracery, virtuosity, compositional wizardry of her
large choral and instrumental works and glistening orchestration”. Her
works are performed widely in the U.S. and abroad.
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Kozma MysbikM JIsBuaa MaHHeca, Ha3BaHHas B YeCTb OJIHOTO U3

CBOMX OCHOBaTesIell, OplIa oTKpbITa B 1916 1. [laBug Mannec u
Knapa Jlamponr MaHHec, BBICTYIIaBLINE B Ay9Te CKPUIIKM 1 (opTernma-
Ho, 3agymbiBaii [IIkony Kak obliecTBeHHOe yyeOHOe 3aBesieHne. OnHa-
Ko mo3xe Mannec Kommemx craym MKOMON MySbIKM MUPOBOTO YPOBHA.
IloBup, MaHHec Bepu, 4To 00pasoBaHNUe JO/DKHO OBITH JOCTYIIHO BCEM,
KTO XoueT yunThcs. Io ceit menb Kommemx npumep>xuBaeTcs 3TOM MuC-
Cui, IO9TOMY Ha €ro TpeX OTHe/NeHMAX (BHYTPeHHee, JOOMHUTEIbHOE 1
HOATOTOBUTEIBHOE) YYaTCA TaNTaHT/IVBBIE CTYZICHThI Pa3HBIX CTPAH MUPa,
BO3PACTOB U IIOATOTOBKM — OT JeTel ¥ HAYMHAIMX B3POCIIBIX 10 MOJIO-
JIBIX BUPTYO030B I paboTaoux mpodeccnonanos. Illkoma mopsep>xupaeT
B CBOMX CTEHaX YIOTHYIO aTMOC]epy U KOHCTPYKTUBHBIE OTHOIIECHMS MeX-
Ty CTYA€HTaMI U UX BbIJaomymucs npenopasarensamu. Vicropus HIkomsr
CBs3aHa C TAKMMM MIMeHaMM Kak gupyokep xopx Cert, KOMIO3UTOpamMu
borycnasom Mapruny u J>xopmkeM DHeCKY ¥ MHOTMMU JIDYTMMMU BbI-
BIAIOIMMUCA My3blKaHTaMi. B 1953 r. Mannec Komnemk cTan BpIcIIMM
y4eOHBIM 3aBefieHMeM ¥ M3MEHII CBOe Ha3BaHUe Ha Kommemk MysbIKu
ManHec. Penuxc 3anbliep, npeobpasosas KoHueniyu lenpuxa lllenkepa
u Tanca Baiica, cospan msa Korenyka KOMIUIEKCHBI YHUKAIbHBI yueo-
HBIil IUIaH — TporpaMMy «MysbiKanbHble TeXHUKM». B 1989 . Mannec
Komnemk o6bemyamncs ¢ HoBoit IKOIONM COLMONIOTMYECKNX MCCTIe0Ba-
HII1, HbIHE M3BECTHON KaK HoBas mkoma My3bIKu.

koHumna Menbckuit yausepcutet u Mannec Korn-

nemx (Hpio-Vopxk, CIIA). BricTymana B omep-
Hpix Tearpax Cwmarna (CIIA), Chautauqua, Boston
Midsummer Opera u gp. Vicnonuuna naptuu Ipapunn
(«CBapgpba @urapo» Mouapra), @vopaunnmxn («Tak
nocrynawT Bce» Mouapra), Tarbannl («EBrenuit One-
run» YaitkoBckoro), Hemabr («ITasusi» JleoHKaBanio),
Enenst («CoH B neTHIOI0 HOYb» MeHpenbcoHa), JKop-
KeTThl («IInamy ITyyunun), Komnosuropa («Apuapna
Ha Haxcoce» P. lllTpayca).

C 2008 ropia UCITOMHSET MAPTHUIO COMPAHO B aHCAMbOTe
Mirror Visions. Jlaypear II mpemun Rochester Oratorio Society Classical
Idol Competition (2011 r.), ABa>kfbI 6bl1a GUHATMCTKOI Ha IPOCTYLIN-
BaHuAx HanuonanpHoro cosera Merpononuren-onepa, a B 2009 ropy
npepcrasnana CIIA na MexpynapogHoM koukypce BBC Cardiff Singer.
Ob6nagarens rpanta Richard E Gold Career 8 2007 roxy. 3umoit 2011 roga
ucnonHuT napTuio Mepcepec B onepe «Kapmen» Buse B onepHoM Tearpe
Capacotsl (Onopupa).
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riginally named in honour of one of its founders the David
Mannes Music School was established in 1916. A violin and pi-
ano duo David Mannes and Clara Damrosch, conceived it as a com-
munity music school. However Mannes College later became a world-
class conservatory. David Mannes believed that music education
should be open to all who have a desire to learn. Mannes remains com-
mitted to this mission through its three divisions (college, extension
and preparatory) that serve a diverse population of students — from
children and adult beginners to young virtuosi and working profes-
sionals. The school combines a warm and supportive atmosphere with
constructive relationships between students and highly regarded fac-
ulty. The school’s history is associated with such names as conductor
George Szell, composers Bohuslav Martinti and George Enescu and
other notable musicians. In 1959 Mannes started offering degrees and
changed its name to The Mannes College of Music. Felix Salzer built
Mannes’ comprehensive signature curriculum, the Techniques of Mu-
sic program, upon the reorganized conception of Henrich Schenker
and Hans Weisse.
In 1989 Mannes joined the New School for Social Research, which
later became the New School for Music.

ira Slywotzky graduated from the Yale University and

later from the Mannes College (New York, USA).
Vira Slywotzky has performed with Seattle Opera, Chau-
tauqua Opera, Boston Midsummer Opera, etc. Her reper-
toire includes parts of Countess in The Marriage of Figaro by
W. A. Mozart, Fiordiligi in Cosi fan tutte by W. A. Mozart,
Tatyana in Eugene Onegin by Pyotr Tchaikovsky, Nedda in
Pagliacci by Ruggero Leoncavallo, Helena in A Midsummer
Night’s Dream by Felix Mendelson, Giorgetta in Il Tabarro
by Giacomo Puccini) and Composer in Ariadne on Naxos
by Richard Strauss.

In 2008 Slywotzky became the soprano of Mirror Visions Ensemble.
She is the winner of the II Prize at this year’s Rochester Oratorio Society
Classical Idol Competition, has twice been a Regional Finalist in the Met-
ropolitan Opera National Council Auditions, and in 2009 represented the
United States at the BBC Cardiff Singer of the World Competition. She is the
recipient of a 2007 Richard E. Gold Career Grant. This winter she will sing
Mercedes in Carmen by Georges Bizet at Sarasota Opera.
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KoH4nT KomyMOMiICKIIT YHUBEPCUTET 10 CIIeIajIb-

HOCTM aHTIMIICKAs TUTEPATYPa, a Takxe Vembckuit
YHMBEPCUTET IO CHelyanbHOCTH Teopusa Mysbiku. C 2008
roga spisieTcss npodeccopom Mannec Komnemka (Hpio-
Wopk, CIITA) B 06macTu Mysbikosesienns. Takske mpemoza-
eT B My3bikanbHoM uHCTUTYTe KepTuca (Oumagenpdus,
CIITA), rge Ha IPOTSKEHNUN 7 JIET SABIAETCS IPOPEKTOPOM
o yde6Hoit pabore. IIpenogaBan B TonfcMuT Kosemxe
n Koponesckom xomnmefxe JIOHAOHCKOTO yHMUBEpCUTe-
Ta, mKone Imnpxonn n KoponeBckoit akajfieMuyt My3bIKM
B Jlonpone. Crieninaanct B 06/1aCTH MY3bIKaIbHOTO LIEH-
KepMAaHCKOTO aHa/IM3a, OMYyO/IMKOBal CBOM MaTepMaibl B XKypHamax
The Journal of Music Theory, Music Analysis, Music Theory Online,
and Theory and Practice, unTaeT neKuuy Mo LIEHKEPUAHCKOMY aHa-
N3y B YHUBEPCUTETaX U Ha KOH(DePEeHINAX, BKI0YasA 4 MeX/yHapOL-
HbIX cuMiosnyma Illlenkepa (1985-2006). PaboTan pefakTopoM Xyp-
Hazna Strad u The Musical Times, u sABIsgeTCA IIaBHBIM PeTaKTOPOM
CKPUIINYHOI My3bIKM MysbiKanbHOTO U3farenpcsTa Kapma @umepa.
B KadecTBe He3aBMCHMOIO IPOAIOCEpa B 0OMACTM 3BYKO3AINMCH Ha
IPOTsDKEHNM MHOTHX JIeT paboTal ¢ TAKMMU My3bIKaHTaMH, KakK [
IMMaxam, Ockap lymcknit, Apronbp Creiinxaps, Makcum Benrepos,
ITunxac IlykepMaH, a Tak)Xe CO CTPyHHbIMM KBapTeTaMu «IBapHepu»
n «Toxmo».

aCTHBII MccenoBaTenbcKuit ynusepcuteT Kapuern-Merion (ITntrc-

6ypr, IleHcH/IbBaHMs) HAYMHAI CBOE CYI[ECTBOBAHIE B KaueCTBe
Texumdeckort mkonst Kapuern, o6pasosannoit uapio Kapuern 8 1900 .
B 1912 r. mxomna ctana TexHonmornueckuM MHCTUTYTOM KapHernu, mpepo-
CTaBJIAOIIMM YeThIpex/leTHee Bbicliee oOpasosanue. B 1967 r. Texnomno-
rudeckuit uHCTUTYT KapHern o6bemuumica ¢ VIHCTUTYTOM TeXHUYec-
KIX McclenoBaHuii MemtoH, ctaB YHusepcuretoM KapHern-MenoH.
B cocraBe YHuBepcuTeTa B HacTOsALee BpeMs CeMb KOJUIEMIKEN, OIVIH 13
KOTOpbIX — Kommemx n300pasuTe/bHBIX UCKYCCTB, Ife U3YIaloT apXi-
TEKYTpPY, UCTOPUIO UCKYCCTB, AU3aliH, paMy 1 My3bIKy. IlIkoma Mysbiku
Kapueru-MesUioH ygensier 60/blioe BHIMAHIE HHAUBULYATbHOMY 006y-
YeHNIO U CYUTAET HeOTHEeM/IEMOII JaCThIO YIeOHOI IPOrpaMMbl yIacTIe
CTYHEHTOB B Pa3/IMYHbIX aHCAaMOJIAX, OPKECTPax ¥ XOPOBBIX KOJUIEKTH-
Bax, a TAK)XKe IIPUCYTCTBYE B IPOrpaMMe OOMBIIOro KOMMIeCTBa Teope-
TUYECKUX QUCHUIUINH.
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ric Wen graduated from the Columbia University

with B. A. in English literature, and he also gradu-
ated from the Yale University, with M.Phil. in music
theory.

Since 2008 he has taught the Techniques of Music as
a professor at Mannes College (New York, USA). He also
teaches at the Curtis Institute of Music in Philadelphia,
where he has served as Chair of the Musical Studies De-
partment for seven years. He has taught at Goldsmith
College and King College of the University of London,
the Guildhall School, and Royal Academy of Music in
London. He is a specialist in Schenkerian analysis, he has published his
materials in different journals including The Journal of Music Theory,
Music Analysis, Music Theory Online, and Theory and Practice and he has
also read papers on Schenkerian topics at a number of universities and
conferences, including at all four International Schenker Symposiums
from 1985-2006. He was the editor of Strad magazine and The Musi-
cal Times, and is principal editor of violin music for Carl Fischer Music
Publishers.

As an independent record producer for many years, he has worked
with artists including Gil Shaham, Oscar Shumsky, Arnold Steinhardt,
Maxim Vengerov, and Pinchas Zukerman, as well as the Guarneri and To-
kyo string quartets.

arnegie Mellon University (Pittsburgh, Pennsylvania) is a pri-

vate research university that began as the Carnegie Technical
School, founded by Andrew Carnegie in 1900. In 1912, the school be-
came Carnegie Institute of Technology and began granting four-year
degrees. In 1967, the Carnegie Institute of Technology merged with
the Mellon Institute of Industrial Research to form Carnegie Mellon
University. Carnegie Mellon consists of seven schools and colleges, in-
cluding the College of Fine Arts with professional training programs
in architecture, art, design, drama and music. The School of Music
concentrates on individual training and students’ participation in dif-
ferent orchestras and choirs. The program also contains of the wide
range of theoretical disciplines.
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Hppec Kappenec 3aBoeBan Bropoe Mecto Ha VII Mex-
nyHapopgHoM KoHKypce umenu II. V. YaitkoBckoro
B 1982r. C Tex mop OH BBICTYNA/ HAa YEThIPEX KOHTUMHEHTAX
C TYYIINMI OPKeCTPaMI, CPefiii KOTOPIX cUMOHIUeCKIe Op-
kectpsl Oumagenbdum, [urrcbypra, Jloc-Anmxeneca, CeHr-
JIyuca, Mocksbl, Mronxena, Xenbcuuky, Illanxas, Kapakaca
n bapcenonbl. MHOIMe BbIJalOLIMECS COBPEMEHHBIE JMPIDKe-
pp1 — Jlopun Maasenb, Mapuc fnconc, [lapns [TroTya, Kpuc-
tod DureHbax, cap Auznpe [Ipesun u Jleonapn CraTku — co-
TpypHuyamu ¢ Anapecom Kapaenecom. B xauectse mupiokepa
Anppec Kaprenec pa6oran ¢ Cumdonndeckum opkectpom ba-
Bapckoro paano, HopeiM dumapMonmdeckim opkectpoM Bectdamu, Crm-
donndecknm opkecTpoM Benecyainbl 1 ITnTTcOyprekuM cuMpoHNYeCKIM
opkecTpoM. C MoMeHTa ocHOBaHUA B 1999 I. 1 1o 2009 I. OH BO3ITIABILAN
KaMepHbIiT OpKecTp, B KOTOPOM MIPAIOT MY3BIKaHTbI IIUTTCOYprckoro
crMQOHNIECKOT0 OpKecTpa. [I/Is1 3BYKO3aIIChIBAOIIMX KoMIaHuit Artek u
Albany Auznpec Kappenec samican MHOXeCTBO K/IACCUIECKIX U COBPEMEH-
HBIX KOHIIEPTOB, BK/Iouas KoHLepThl JI. Ban berxosena, ®. Menyenbcona,
V1. Bpamca, C. Bap6epa u . Croka. Cpefy ero nociefHux pabor B o6mactu
3BYKO3aIUCy — BCe IPOU3BEEHNs [T CKPUIIKM COBPEMEHHOTO KOMIIO31-
topa JI. banmazsr (Naxos), Bce conarsl I1. Xungemura (Artek) u Konnepr mis
ckpunku J1. Ban BerxoBena (Zephyr). B 1989 r. masctpo JlopuH Maasens
npurnacut KappeHeca 3aHATb MecTO KOHILepTMelicTepa IIuTTcOyprekoro
cnMpOHMYECKOro opKecTpa. B 2010 I. My3bIKaHT OCTABIII 3TY HO/DKHOCTD
U CKOHIIEHTPUPOBAJICS Ha Kapbepe IMPIDKePa, COMICTA U UCIIONTHUTENA Ka-
MepHolt Mysbiku. B 2008 1. Auppec Kapzenec u ero »keHa ckpumauka MoHUK
My 66111 Ha3HAYEHBI XYAOXKECTBEHHBIMI PYKOBOAMTEAMI My3bIKaIbHO-
ro ¢ectusat B Crumbor Crpunrc (Komopago, CIIIA), rie OH BBICTYIIIT
TaKOKe B KaueCTBe AMpIDKepa (ecTUBaTIbHOIO CTPYHHOTO opkectpa. Kap-
TleHeC SIBJIIETCS YYaCTHUKOM ABYX Tpuo — «[uac» u «KapHern-Mesion».
C 1980 mo 1991 . Aupipec Kapnenec 6501 KynbrypHbiM nociom IOHVCED
U TIOTyYI/I MHOYKECTBO HArpaj, B TOM uucrie oT Mapuit Jloc-Anpkeneca u
Ianxas, a Takxe or Mekcukanckoro Kpacnoro kpecra. B 2001 r. on nomy-
uy1 Harpapy «Ilamom» MeXyHapoIHOTO eBpeiicKOro IieHTpa — 3a BKJIaf]
B CO3/IaHME€ MMPa ¥ FAPMOHMM TIOCPEACTBOM MY3bIKiL. OH TaKoKe AB/IAeTCA
obmapateneM Tutyna IlodeTHOro mpodeccopa My3bIKaIbHOI LIKOJIBI YHU-
Bepcurera Kaprern-MejuioH.
B mione 2011 ropa Bomen B cocras >xiopu XIV Mex/yHapogHOro
koHkypca uM. I1. V1. Yarixosckoro.
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ndrés Cardenes won second prize at the Inter-

national Tchaikovsky Competition in 1982, and
since that time has appeared as a soloist with more
than one hundred orchestras on four continents, in-
cluding those of Philadelphia, Pittsburgh, Los An-
geles, St. Louis, Moscow, Bavarian Radio, Helsinki,
Shanghai, Caracas and Barcelona. He has collaborated
with many of today’s preeminent conductors includ-
ing Lorin Maazel, Mariss Jansons, Charles Dutoit,
Christoph Eschenbach, Sir Andre Previn and Leonard
Slatkin.

Mr. Cérdenes conducts as well and has appeared with the Bavarian
Radio Symphony Orchestra, Neue Philarmonie Westfallen, Sinfonica
de Venezuela and the Pittsburgh Symphony Orchestra. He also served
as artistic director of the Pittsburgh Symphony Chamber Orchestra
from its inception in 1999 through 2009.

Mr. Cérdenes continues to record many standard and contempo-
rary concertos, including those by Brahms, Mendelssohn, Beethoven,
Barber, and David Stock on the Artek and Albany labels. A recording
of the complete works for violin by Leonardo Balada on Naxos, the
complete sonatas by Hindemith on Artek, and the Beethoven Violin
Concerto on Zephyr, were recently released.

Mr. Cardenes was appointed concertmaster of the Pittsburgh
Symphony Orchestra by Maestro Lorin Maazel in 1989 and departed
after the 2010 season to concentrate on his conducting, solo, and
chamber music careers. In 2008 Mr. Cardenes and his wife Monique
Mead were appointed music directors of the Strings Music Festival
in Steamboat Springs, Colorado, where he serves as conductor of the
Strings Festival Orchestra. He is the violinist of the Diaz Trio and
the Carnegie Mellon Piano Trio. Currently, Mr. Cardenes holds the
title of Distinguished Professor of Violin Studies at Carnegie Mellon
University’s School of Music.

A Cultural Ambassador for UNICEF from 1980 to 1991, Mr.
Cardenes has received numerous awards, most notably from the cities of
Los Angeles and Shanghai and the Mexican Red Cross. He also received
the 2001 “Shalom” Award from Kollell’s International Jewish Center for
promoting world harmony and peace through music.

In June 2011 he acted as a jury member of the XIV International
P. I. Tchaikovsky Competition.
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oHcepBaTOpMsA MmmaHa, ocHoBaHHas B 1807 ., AB/IAETCA CaMbIM

KPYTIHBIM MY3BIKa/IbHBIM MHCTUTYTOM B VTa/muy 1 9acThio CHCTEMBI
AFAM (Briciuee XypoxecTBeHHOe 1 MysbikanbHoe O6pasosanne). MHo-
TVie U3BEeCTHbIE UTa/IbAHCKIE MY3bIKaHTBI YUUINCh U paboTanu B Koncep-
Batopuu: ot borresnnn o Karamany, or Ilonkserm o Bepan. VimenHO
37iech Obl/Ta OCHOBaHa I ITO/TYYIJIa Pa3BUTIE TaK HasbIBaeMas «MUIaHCKasA
mKkoma» kommosumym. [Tpu KoncepBaTopyu OTKpBIT /VLIel, T yJaiyecs
IproOpeTaT My3bIKaTbHOE 00pasoBaHye 1 MPOXOAAT Kypc obiieobpa-
30BaTe/IbHBIX IIpeMeToB. B KoHcepBatopun QyHKIMOHUPYeET My3eit My-
3BIKAJIBHBIX IHCTPYMEHTOB 11 OMO/IMOTEKa, KOTOPYIO TOCEIAIOT CTY/IEHTBI
CO BCEr0 Mmpa, B TOM umcie mo mporpamme Erasmus. Koncepsaropusa
pacrionaraeT MpeKpacHBIM KOHIIEPTHBIM 3aJI0M, I7ie TPOXOAAT KOHIIEPTHI,
MacTep-K/IacChl M CeMUHAPBL. B paMKax MeXXIyHapOFHON HeATeTbHOCTI
KoHcepBaTopysi aKkTUBHO COTPYAHUYAET CO MHOTMMU 3apyOeXXHBIMU Y4-
PEeXIEHNMAMI KyIbTYpbI U ABIAeTCA yacThio LlenTpa VckyccTs MumaHa.

apko Ilaue pogunca B Munane. Oxonunn Mumas-

CKYI0 KoHcepBarTopuio uM. . Bepay mo kmaccam
BHOJIOHYenH, Goprennano u KoMmnosuiym. O6y4ancs au-
pwxuposanuio B kiacce @panko deppapa, a Taxke Kap-
na Ocreppalixepa B Bene. Craxkxuposancsa y M. ALMoH,
I. beptunm u JI. bepHcTaiiHa.

Ero e610T Kak A1proKepa cocTosIcs B PuMe ¢ usBecT-
HpIM opkecTpoM Canta-Yeumnnua. CoTpygHmyan ¢ op-
Kectpamyu Warmia, Sinfonica di Lublino u Bapiasckoro
onepHoro Tearpa (ITonpma), Bymamemrckoro pagmo n
¢ cumdoHndeckuM opkectpoM I. lebpeueH (Benrpus),
opkectpoM Bbpemena (lepmanns), IIpaxkckiM KaMepHBIM OPKeCTPOM,
ITpaskckoil rocymapcTBeHHoit omepoit (Yexus), BeHCKMM KaMepHBIM
opkectpoM n Arpeggione (ABctpus), CUMPOHNIECKUM OPKECTPOM
Codmitckoro papmo u Codumiickoit onepst (bomrapus), benrpancko-
ro pagno n omeproro tearpa Hosu-Cap (FOrocmaBus), cumdommde-
cknM opkectpoM L. Tary (HOxnas Kopes), Orcquestra de Americana
u Orquestra de Campinas (Bpasumus), Symphonica Sonderburg ([la-
HUA), a TaKXKe C UTANbAHCKUMU OopKecTpaMu Filarmonica Giovanile,
Filarmonica Italiana, Angelicum, Modigliani, San Remo, Tearpa Jla
Ckana u Tearpa Maccumo benmnun.

Cpenu ero sanuceit — «Tpasuara» k. Bepan ¢ Codurickum onep-
HbM TeatpoM, YerBepras cumbonns V. Bpamca ¢ cumbonmdeckm
opkectpom Coduiickoro papmo, «CeBUIbCKUIT HUPROIbHUK» K. Poc-
cyHY 1718 Bo/rapckoro HalMOHATbHOTO Te/eBUJIEHN, MIPOBast IIpeMbe-
pa omepnl «Amuka» IIberpo Mackanbu u onepsl «Inmopus» ®panuecko
Yunea mua Kikko Classic.

Vcnonusn «Habykko», «Puronerro», « TpaBuary» u «Augy» [Ix. Bep-
Iu B KOHLepTHHIX TypHe ¢ Compagnia d’ Opera Italiana B Tepmanu,
[IBeitnapumn, benbrun, ABcTpun.

C 1999 — nupmKep UTanbAHCKKX onep B IIpaskckoM rocyapcTseH-
HOM OIIepHOM TeaTpe. B HacTosIee BpeM:A — Xy/j0KeCTBEHHBIII PyKOBO-
mutens acconuaryu Piacenzarte B IlbsueHna u npodeccop MumaHckoi
KoHcepBaTopuy um. [x. Bepau.
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he Milan Conservatory established in 1807 is the largest mu-

sical institution in Italy and is also part of the AFAM system
(Higher Artistic and Musical Education). Many famous Italian mu-
sicians have trained and worked here: Giovanni Bottesini, Alfredo
Catalani, Amilcare Ponchielli, Giuseppe Verdi, and others. The so-
called Milan school of composition was established and developed
here. The Conservatory has a school, where the students gain knowl-
edge in music education and take general education courses. The
Conservatory also has an instrument museum and a library, which is
visited by students from all over the world, including students from
the Erasmus program. Concerts, master classes and seminars take
place in the Conservatory’s beautiful concert hall. Within the frame-
work of its international activity, the Conservatory actively collabo-
rates with many international cultural institutions and is part of the
Milan Art Center.

arco Pace was born in Milan. He trained in cello,

piano and composition at the Giuseppe Verdi Con-
servatory as well as studying conducting first with Franco
Ferrara and then with Karl Osterreicher in Vienna. He also
studied with M. Atsmon, G.Bertini and L. Bernstein.

He made a successful debut as a conductor in Italy
with the famous Orchestra di Santa Cecilia in Roma. He
conducted orchestras such as Orchestra Warmia, Sinfonica
di Lublino and Varsavia Opera (Poland), Radio Budapest
Orchestra and Debrecen Symphony Orchestra (Hungary),
Orchester Bremen (Germany), Prague Chamber Orchestra
and Prague State Opera(Chech Republich), Wiener Kammer Orchester
and Arpeggione (Austria), Radio Sofia Symphony Orchestra and Sofia
Opera (Bulgaria), Radio Belgrado Orchestra and Opera of Novi Sad (Yu-
goslavia), Daegu City Symphony Orchestra (South Korea), Orcquestra de
Americana and Orquestra de Campinas (Brasil), Symphonica Sonderburg
(Denmark), and Orchestra Filarmonica Giovanile, Orchestra Filarmonica
Italiana, Orchestra Angelicum, Orchestra Modigliani, Orchestra di San
Remo, Orchestra of La Scala Theatre and the Orchestra of Teatro Massimo
Bellini in Catania (Italy).

He recorded the full version of the La Traviata opera by Verdi in Bul-
garia with the Sofia State Opera, Johannes Brahms’ Symphony n.4 with
Radio Sofia Orchestra as well as recording Gioachino Antonio Rossini’s
The Barber of Seville for Bulgarian National Television. He recorded the
world premiere of the opera Amica by Pietro Mascagni and the opera Glo-
ria by Francesco Cilea for Kikko Classic.

He toured extensively with the Italian Opera Company in Germany,
Switzerland, Belgium, Austria (Hamburg, Munchen, Berlin, Nurnberg,
Zurich, Bern, Bruxelles, Salzburg, Graz, Linz, and etc.) with Guiseppe
Verdi’s Nabucco, Rigoletto, La Traviata, and Aida.

In 1999 he was appointed as the conductor for Italian Opera in
Prague State Opera. He serves as the artistic director of the new associa-
tion Piacenzarte in Piacenza and also as a professor in GuiseppeVerdi
Music Conservatory in Milan.
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OT/IMYMeM OKOHUYMIA AKafieMHIO JIIOONUTENbCKOTIO Te-

arpa B MuaHe, Ifie ee mefarorom 6su1 dpHecto Ka-
nmuzipu. Oxonunna Katonmyecknit YausepcuteT B Munase,
3alllUTIIA AUIVIOM Ha TeMy 6apOYHOrO CIEKTaK/Ig, OTMe-
4yeHHbII mpemueit uM. Jlogosuko Jizopasu. B pasnoe Bpems
paboTasa B TeaTpe, Ha Pafio 1 Ha TeleBuAeHNn. [Ipemnogaer
cueHnyeckoe uckycctBo B Koncepsaropun nm. . Bepan
B MumaHe, BBICTYIM/IA PEXNCCEPOM HECKONbKUX IOCTa-
HoBok npoussefiennii XVIII Bexa. CoTpyaHIYAET C My3bl-
KaJIbHBIMI KOJUIEKTMBAMI B KauyeCTBE VICIIONHNUTEIbHNILIBI
peunrtartusoB. CoHe Ipanzuc mpuHAANEXUT uzied U Xyzo-
JKeCTBeHHOe BorvolieHe dectusast Mitomania B . Paryse (Cunnmisn).

YeHb PaHO Hayasla 3aHMMAaThCA BOKA/IOM I yKe B 21 rof

nonyunna guiviom Koncepsaropun JI. Peduue Bo
®posunone nop pykosoncTBoM JIummanel u PpaHyecko
Pexkps. Brocnencteun oxonumna taxke KoHcepsatopuio
CarnepHo, Ijie 3aHMMaach My3bIKaIbHOM IMJAKTUKOIL.

B Hacrosiiee Bpems o6y4daeTcs B MarucrTparype B Kou-
cepsaropuu uM. [Ix. Bepau B Munane (npog. M. [Ixopa-
0). ITobenuTenpHMIIa HECKOIBKMX KOHKYPCOB Ha CTUIIEH-
nuio MysbikanbHoi Akagemun ITapmbl n AkageMun ropoga
Pusa-penp-Tappa. B 2005 1. okonunnta MysbIKanbHy0 AKa-
memuio i conuctoB Tearpa Jla Ckama. ITobepurenbHuLa
MHOTOYNC/IEHHBIX BOKA/IbHBIX KOHKYPCOB, Cpefn KoTopbix Vissi d’Arte,
«Dpanyecko AnbbaHese», «HpuKo Kapyso», «Accamm».

BricTymaeT B TakuX IPeCTVIKHBIX TeaTpax, Kak Jla Ckama u Apunm-
6onbau B Munane, Teatp Penpmano B Kosenie, Tearp Bepan B Canepo,
Munanckuit ITamamigo Peane u Heamonuranckuit Ilananmo Pemka Ka-
nopyuMoHTe. CoTpysHMYaeT ¢ usBectHbIMu aypyokepamn — 0. Temnp-
KaHoBbIM, P. lllaitu, O. [lantone, 3. Maumona, B. Arranasu, Y. Bucko.
B pernepryape — naprtun B onepax «Cusnnbcknit LinpronbHuk», «Opdeit
n IBpupuKar, «Ciy’KaHKa-rocrnoxa», «Punanppo», «I[IukoBas pmamar,
«Puronerro», «AnpbepT XeppuHr».

avaj 3aHMMAThCA TTeHMeM B Xope uMeHM [eHmena

B POZHOM ropojge MaHdpesoHus, HpUHUMAI
y4acTue B ucnonnenuu Pexsuema MouapTa n «Imopum»
BuBanmpay. BeicTymam ¢ TakMMu 3HAMEHMUTHIMU IIEB-
namy, kKak Kara Puuygapemm (compano) u JIxanayka
Teppanosa (TeHop).
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onia Grandis graduated with honours from the Ac-

cademia dei Filodrammatici in Milan where she
studied under Ernesto Calindri. She also graduated from
Catholic University of the Sacred Heart in Milan with the
work about baroque performance, distinguished by Lu-
dovico Zorzi Prize. Throughout her career she has worked
on radio and television. She also teaches dramatic art at the
Giuseppe Verdi Music Conservatory where she initiated
several productions of the works written in XVIII century.
She co-operates with music ensembles as a recitative singer.
The idea and artistic implementation of the Mitomania Fes-
tival in Ragusa (Sicilia) belongs to her.

affaella D’Ascoli started her voice training at very ear-

ly age and at 21 she graduated from the Licinio Re-
fice Conservatory of Music in Frasinone under Liliana and
Francesco Recchia. Later she also graduated from Salerno
Conservatory, where she studied music didactics.

At present Rafaella is a postgraduate student at the
Giuseppe Verdi Music Conservatory in Milan (under Pro-
fessor M. Giorgio). She is the winner of several scholarship
competitions featured by Parma Academy of Music and
Riva del Garda Academy. In 2005 graduated from the Thea-
tre Academy La Scala. Raffaella is the winner of numerous
vocal competitions such as Vissi dArte, Francesco Albanese, Enrico Caruso
Voice Competition, Assami.

She performs in prestigious theatres including La Scala and Teatro
degli Arcimboldi in Milan, Rendano Theatre in Cosenza, Verdi Theatre
in Salerno, Palazzo Reale in Milan, Palazzo Reggia in Capodimonte. She
cooperates with famous conductors such as Yuri Temirkanov, Riccardo
Chailly, Ottavio Dantone, Enrique Mazzola, Walter Attanazi, Ciro Visco.
Her repertoire includes parts from the operas The Barber of Seville, Or-
pheus and Eurydice, La Serva Padrona, Rinaldo, The Queen of Spades,
Rigoletto, Albert Herring.

asquale Scircoli began his voice training at the George

Hendel Choir in his native town of Manfredonia. He
has performed in productions of Requem by W. A. Mozart
and Gloria by Antonio Vivaldi. He has also sung with such
famous singers as Katia Ricciarelli (soprano), Gianluca Ter-
ranova (tenor).
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2000 r. o6y4ancs urpe Ha cakcodone B KoHcepsaro-

pun uM. Ansdpeno Kasemna B r. JTAxymna, ¢ 2005 1.
Hayasl 3aHMMATbCA ONEPHBIM neHueM. B 2007 r. ucrionHmn
6aputoHOBbIe TAapTUH B orepax «CBagpba Ourapo» un «[loH
JKyan» B pamkax ¢ecrtusans Onepol-6ydhd B Pume u Ilpo-
nerano. C 2008 1. mpopokaer obydenne B Koncepsa-
topun uM. JDx. Bepau B Munane y masactpo Jenbdo Me-
HUKy44rt. B 2009 1. 6pU1 IIpuITIalieH BBICTYINTD B VI3panie
Ha «Konuepre IIpuMupenns», NpuypouyeHHOM K BUSUTY
ITanbr PuMckoro Ha CeATyIo 3eMiio.

B redenne 2010 roma comupoBas B MHOIOYMC/IEHHBIX
koHLepTax B Tockane n Jlombapauu. B fekabpe ne6roTupoBan B pomu
Y6epro B «Cry>xanke-rocrioxe» B Jx. B. Ilepronesu B IIpsuenne (mu-
pwkep — Mapko ITaue). B xoHIle roga momy4ni npuriaiienye ot VMuc-
TUTYTa VITanbsHCKOI KynbTyphl B Cey/e BRICTYIUTD B KaUeCTBE COMMUCTA
Ha HOBOTOJJHEM KOHIIepTe.

ayas yanuThcs nenuo B 15 net. B 22 roga sansan 111 mec-

To Ha MexynapogHoM KoHKypce Peppyydo Tambs-
BuHu. [Tocemtan Macrep-kmaccel 6apuroHa Aneccauapo Kop-
6e7mt 1 3HAMEHUTOro KoMideckoro 6aca JHuo Japa, cBoero
HBIHEIITHETO TPETofiaBaTesIs 1I0 BOKA/y U CIIeHNYEeCKOMY JC-
KycCTBY. VIMeHHO 11071 €ro pyKOBOZICTBOM BUPTYO3HO OBJ/Iafiet
KOMIYECKUM perepryapoM 1 cTwieM belcanto. B oxrsa6pe
2010 r. pe6roTnpoBan B omepe k. ITansuemno «CayxaHka-
rocroxka» Ha cuene Hayunoro Tearpa bubuena B ManTye n
ObII BHICOKO OLICHECH KpI/ITI/IKOI/MI 3a TEXHUKY M BbIPA3UTETIb-
HOCTb. B Hacrosiee BpeMs mpopo/pkaer obydenye B Kon-
cepsaropyn nM. [Ix. Bepnu B Mumnase (pod. Cons Typkerra). BoicTyman
B MutanckoM Tearpe [lep6u B onepax «Crny>xanka» V. A. Xacce u «Crry>kaH-
Ka-rocrioxka» Jx. b. Ilepronesn B pamkax mpoekTa Koncepsaropuu «Ilenne
XVIII Bexa», TOCTAaHOBIIMKOM KOTOporo BbIcTymaa Cons Ipanpyc.

1998 1. OMy4nI AUIUIOM IO KIacCy OpTermaHo Mof

pyxosoactBoM JI. Cemepapo, B 2003 T. — AUIIZIOM C OT-
mraneM B Koncepsaropun 1. JIa CrenyiA 1o K/accy KmaBecu-
Ha (pod. A. V1. Boanka). [Tpofo/KII COBEPLIEHCTBOBATBCSA
B urpe Ha KmaBecrHe B Akagemuu Kumku B Crere (1mperr.
K. Pycce), B MexxiyHapOHOV aKafieMIy CTApYHHOI MY3bIKI
B Munane (npodeccopa JI. Tnenbmu n A. ®pioxe), B Boiciueit
HaronanpHoit koncepsaropuu Ilapixa (mpod. O. bomon)
n B Koncepsaroprm Munana y M. Ilopa. B 2011 . momyunn
pumioM I cTemeHy «c oTIMyYMeM» MO KJIaccy opraHa (mpod.
V1. Banortn). Aptuct opkecrpa B Akasiemuu Tearpa JIa Cka-
na n akkommanuarop B Tearpe Bepau B IIuse. ITo6enntens pasmmyHbIX
KOHKYPCOB, JIaypeaT HeCKONIbKMUX CTUIIeHuil. BeieT akTMBHYI0 KOHLIEpPT-
HYIO JIeATe/IbHOCTb — IIPUHAN y4acTue B 6onee yeM 200 KOHIepTaX, BbI-
CTyIas KaK COJINCT, @ TAK)XKE B COCTaBe KaMEPHBIX aHCaMOJIeil M OPKeCTpPOB.
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ince 2000 Daniele Antonangeli has trained in saxo-

phone at Alfredo Casella Conservatory of Music in
L’Aquila and in 2005 he began studying opera singing. In
2007 he performed baritone parts in The Marriage of Fi-
garo and Don Giovanni in the framework of the Festival
dell Opera Buffa in Rome and Propezzano. Since 2008 he
has studied at the Giuseppe Verdi Music Conservatory in
Milan under Maestro Delfo Menicucci. In 2009 he was in-
vited to perform in Israel at the Concert of Reconciliation
dedicated to the Pope’s visit to the Holy Land.

During 2010 he sang solo parts in numerous
concerts in Toscana and Lombardia. In December he made his debut
as Uberto in La Serva Pardona by Giovanni Pergolesi in Piacenza
(conductor — Marco Pace). At the end of the year he was invited by
the Institute of Italian Culture in Seule to perform as a soloist a the
New Year’s concert.

omeo Giovanni started his voice training at fifteen.

When he was twenty-two he rank third placed at the
Ferruccio Tagliavini International Competition. He has at-
tended master classes by the baritone Alessandro Corbelli
and the famous buffo bass Enzo Dara, his present instructor
in voice and dramatic art. It is under his guidance that Romeo
Giovanni mastered comic repertoire and the belcanto style.
In October 2010 he debuted in Giovanni Paisiello’s opera La
Serva Fatta Padrona on the stage of Teatro Scientifico Bibi-
ena in Mantua and was highly acclaimed by the critics for his
technique and expression. Currently he is training at the Mi-
lan Conservatory (Professor Sonia Turchetta’s workshop). He performed at
Derby Theatre with operas La Serva by Johann Hasse and La Serva Padrona
by Giovanni Pergolesi as a part of the Conservatory’s project Singing in the
XVIII Century staged by Sonia Grandis.

ST

nrico Barbaglia received his diploma in piano under the

guidance of Giampiero Semeraro, in 1998, and gradu-
ated with honours from the La Spezia Conservatory with a
degree in harpsichord (Professor A. Bianca) in 2003. He con-
tinued his harpsichord training at the Chigiana Academy of
Music (Professor Christophe Russe), the International Acad-
emy of Early Music in Milan (Professors Lorenzo Ghielmi &
Antonino Frigé), the Paris Conservatory (Professor Olivier
Baumont ), and the Milan Conservatory (Professor Marioli-
na Porra). In 2011 he received his first place honors diploma
in organ (Professor Ivana Valotti). He performs with La Scala
Orchestra and accompanies at Verdi Theatre in Pisa. He is the winner of
various competitions and laureate of numerous scholarships. He performs
actively and has participated in more than 200 concerts as a soloist as well
as with chamber ensembles and orchestras.
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oHcepatopus Ilepymxn, ocHoBaHHas 6oee 200 et Hasai, — Hep-

BOe BBICIIee KY/IBTYPHO-0Opa3oBaTeNlbHOE YUpeKieHuee B IMpO-
BUHIMM YMOpysaA. B 1974 . MysbIKa/IbHbII MHCTUTYT ObUI IIepeVIMEHO-
BaH B JocylapcTBeHHYI0 KOHCEpBaTOPUIO, NOMYy4YMBLIYIO0 B 1999 I. cTaTyc
yHuBepcuTeta. KoHcepBaTopys mpefijaraeT obydeHye IO CITYIOLIM
HaIpaB/IeHNsAM: MY3bIKOBEJleHMe, UCIIOTHUTEIbCKOE UCKYCCTBO, a TaKXKe
HOBbILIEHNE KBaIMpUKALIUIA II0 Pa3HbIM cielmanbHocTAM. O6pasoBanue,
norydenHoe B Koncepsaropuu Ilepymku, sBIAETCA OFHMAM U3 CAMBIX TIpe-
CTUKHBIX B VITamnm. B mocnennue roppr KonceppaTopysa MHUIMMpOBana
HECKO/IbKO KYZIbTYPHBIX ITPOEKTOB COBMECTHO C PammoreneBusmoHHOI
koMmaHuert Vranun RAI a Taxoke ¢ 3apy6exxKHbIMI 00pa3oBaTe/IbHBIMU
yupexpennamu: KoponeBckoit MysbikanbHOi AKafemueir JlonoHa, Aka-
nemueit Cubennyca B XelbCMHKY, YHUBepCUTETOM [eTe6opra, My3bIKa/ib-
HpiMu akagemuAMy Crokronbma, Tanmianaa n bparncnasbl. Koncepsaro-
p¥A pacnonaraercs B BOCCTaHOB/IEHHOM 3fjaHuy XV Beka.

podeccop 1o xraccy Bokana B Korcepsaropyu nm. Ppan-
yecko Mopmayun (ITepymxa, Vitams). [Tomyunma o6paso-
BaHIe KaK aprcTKa 1 resuia; B 1989 r. cocrosizics ee 1e61oT B orte-
pe «Memuym» JIxx. K. Menortu. C 1994 1. corpypuuyaer c [ycraom
Kynom B mocranoskax onep «Kampuyuno» P. IllTpayca, «MaHoH
Jlecko» Ilyuunnn, «Koponp-nactyx» MouapTa, «3o0moro PefiHa»
Barnepa, Pexsuema Bepyiu 1 orteperTsi «/leTydas mpimb» V. IlTpayca.
BoicTynana Bo MHOTMX MTa/lIbAHCKUX TeaTpax, a Taioke B CIIA, Ku-
Tae, AAnonnn, I0xuoi Amepuxke, lepmanun, Asctpun, Vicnanum, AHrmmy,
Opannyy, IIBeitnapun. fABnserca MOCTOAHHBIM IOCTEM 3HAYUTETbHBIX
MeX/YHapOJHBIX pecTuBaeil. B 2006 rogy ncrontHmia maptuio V301pbl
B onepe « Tpucran u Visonbaa» Barnepa Ha dectuare the Tiroler Festspiele
Erl, a B 2007 1. BBICTYTIMJ/IA B KaueCcTBe COMUCTKYU B [leBATolt CI/IM(‘bOHI/II/I
berxosena Ha Espomneiickom [lapnamente nop ynpasnenueM Jlopnaa Ma-
asernd. B 2010 r. ucnonamta naptuo Xpusoremuc B «39nekrpe» Llrpayca,
3a KOoTOpyIo B 2011 . 6bl1a yROCTOCHA criermanpHoro mpusa G. Poggi. 3a-
mucana CD Ha ¢pupmax B.M.G. Arte Nova, Foné, RCA Red Seal.

KOH4YM OIOPEHTUIICKYI0 KOHCEPBATOPUIO 110 K/Tac-

cy dopremano. O6yJancs [MPY>KMPOBAHMIO B K/Iac-
Ce UTaNbAHCKOro aupyokepa Mapko bosmu, B Hacrosmee
BpeMsA NPOXOIUT CTAXXUPOBKY B Kacce Jleonna Kopumapa
u I'ycraBa Kyna B Cankr-Ilerep6ypre.

Corpynanyaer ¢ tearpamu Vranum, ®pannun, ABcT-
puy, bonrapun, Yumm, Mapokko, Pympinun. Vicnionnser
mapTvy GopTeNnaHo, YenecThl, KIABeCHHa, OpraHa ¢ op-
KecTpoM. BhICTymaeT Kak MMAHUCT U IUPVKEP C ONEPHBI-
MU NeBLAMM ¥ MHCTpyMeHTanuctamu B Vitamum u 3a py-
6exxoM. PaboTaeT KOHLIEPTMeICTEPOM Ha MeXXTYHaPOJHBIX
KOHKYpcax onepHbIX 1eBI0B. C 2002 I. AB/IAETCA aCCUCTEHTOM IUPIDKepa
I'ycraBa Kyna. Ero penepryap o6mmpeH, BK/IIOYaeT onepHble 1 cuMdo-
HUYECKIE IPOU3BEIEHNA UTANbAHCKIX Y HEMELKMX KOMIIO3UTOPOB.

he Conservatory of Music of Perugia, established more than 200

years ago, is the first cultural higher educational institution of
the Umbria region. In 1974 the Music Institute was renamed the State
Conservatory, which in 1999 received the status of a university. The
Conservatory is famous for its strong faculty and offers degrees in the
following spheres: music studies, performance as well as advanced
training in various specializations. The education received from the
Perugia Conservatory is one of the most prestigious in Italy. In recent
years the Conservatory has initiated a few cultural projects in col-
laboration with RAI (Italian Radio and TV Company) as well as with
educational institutions abroad such as the Royal Academy of Music
in London, Sibelius Academy in Helsinki, University of Gothenburg,
music academies in Stockholm, Tallinn and Bratislava. The Conserva-
tory is located in a restored XVI century building.

ichela Sburlati is the vocal professor at the Francesco

Morlacchi Conservatory of Music in Perugia, Italy. After
earning degrees in harp and voice she made her debut in 1989
with G. Menotti’s The Medium. In 1994 she began a collabora-
tion with Gustav Kuhn with R. Strauss’s Capriccio, G. Puccini’s
Manon Lescaut, W. A. Mozart’s Il Re Pastore, R. Wagner’s Das
Rheingold, G. Verdi’s Requiem, ]. Strauss’s Die Fledermaus.

She performed in major Italian opera theaters as well as in the USA,
China, Japan, South America, Germany, Austria, Spain, England, France,
and Switzerland. She is a regular guest at important international festivals.

In 2006 she performed the part of Isolde in Wagner’s Tristan und Iso-
Ide at the Tyrolean Festival Erl and in 2007 she was the soloist in Ludwig
van Beethoven’s Symphony No. 9 at the European Parliament directed by
Lorin Maazel.

In 2010 she performed the part Chrysothemis in Elektra by R. Strauss
for which she received the G. Poggi critic’s award in 2011. She has re-
corded for B.M.G. Arte Nova, Foné, and RCA Red Seal.

manuele Lippi graduated from the Florence Conserv-

atory with a degree in piano. He was also trained in
conducting under the guidance of Italian conductor Marco
Bohemi and currently he is serving his internship under
Leonid Korchmar and Gustav Kuhn in St. Petersburg.

He co-operates with theatres in Italy, France, Austria,
Bulgaria, Chile, Morocco and Romania. He plays piano,
celesta, harpsichord, and organ pieces with orchestra. As
a pianist and a conductor he performs with the opera sing-
ers and instrumentalists in Italy and abroad. He accompa-
nies at international competitions for opera singers. Since
2002 he has held the position of an assistant conductor to Gustav Kuhn.
His repertoire is vast and includes opera and symphonic pieces of Italian
and German composers.
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onuncs B JIoHOHe B ceMbe UTaTbAHCKUX Y aHTTINII-

CKMX MY3BIKAHTOB, OOydYajcsi UIpe Ha CKPUIIKe
B Benmuko6puranun n CIIA, a 3ateM ZupVIKMPOBAHNIO
B CankT-IleTep6yprckoit KOHCEPBATOPUIL.

B mepmog ¢ 1999 mo 2005 IT. — XymOXKECTBEHHBIN Py-
KOBOJMTENb M IJIABHBIA JMpIOKep OpkecTtpa MypMaHCKOM!
¢urapMOHUM, C KOTOPBIM OH TacTponupoBan 1o Poccyu n
CkanpimHaByy. JMpyoKupoBan MOCTaHOBKON omepbl bpurt-
teHa «IloBopoT BuHTa» B CaHKT-IleTepOypre 1 poccuitcKoit
npembepoit onepbl M. Haitmana «HenoBek, KOTOPbII IPUHAT
CBOIO JKEHY 3a IIAMY» B MOCKBe, KOTOpasi HOMMHJPOBA/Iach
Ha 3BaHUe JIy4lllell OIlepPHOI OCTAaHOBKM Ha IIPECTIDKHOM (ecTuBae «30-
notas Macka» B 2004 r. B xkauecTBe muproKepa IpMHMMAT YYacTHie B MEXKTY-
HapopnHbIX dectuBaniax: B Bparncmase (CroBakus), «My3bIKaTbHOM OJIVIM-
ne» B Cankr-Iletep6ypre n «IuBomm» B Komenrarene (Janus). [I. Vopuo
COTPYIHMYAET C MOJIOABIMYU MYy3bIKaHTaMM, B TOM YNC/Ie C MOTOZIEXKHBIMU
€BPOTIeVICKMMI OpKecTpaMil. fB/IAeTcs MpUITIAleHHBIM AupyokepoM Ka-
MEPHOr0 OPKeCTPa OfJaPEHHbIX MCIIOHUTeNeN HalonanbHOI MOIOfIeXKHOI
aKaieMII1 UCIIONTHUTEIeN Ha CTPYHHBIX MHCTPYMEHTaxX B Bennkobpuranum.

B 2006 ropy 3a 3acimyru B My3bike JlaMyaH ObUI HATPa>KieH TUTYIOM
Psittapst oppeHa cB. Ararsl (Pecniy6ka Can-MapuHo).

BeicTymaer ¢ opkecTpamn Jlongonckoir ¢unapmonnu, BBC Sym-
phony, ®unapmonnyeckum opkecrpom Hupnepnanackoro paguo, Hamyo-
HaJIbHBIM CUM(OHIYECKIM OPKeCTPOM MUTaHCKOTO pajiiio, ICTOHCKUM
HAI[MOHA/IbHBIM CUMQpOHNYECKUM OpKecTpoM, opkecTpoMm CaHKT-ITe-
TepOyprekoit GpumapMoHuy 1 cMMQOHIYECKUM OpKecTpoM VIcmaHmmu.
JIMpIDKMpOBaT MHOTMMY OLIEPHBIMM CHEKTAK/LIMM, Cpef Hux: «MakbeT»
Bepnu Ha Dmarinpbopackom ornepHoM dectrBane (Anrms), «[IpoganHas
HeBecTa» B. Cmerans! B [pana-Omnepa (ITapiok). OHO 13 €ro MoCiIegHux
BoicTymieHnit — fie6ror B Central City Opera (CIIIA) ¢ «ITopyranuem JIyk-
pern» b. BpurTena, BbICOKO OLleHeHHbII MeXXTyHapogHoii peccoit. 1. Vo-
PMO COTPyAHMYAET TAK)Ke C orepHbIMMU TeaTpamy Hopserun u Vrammm.

OpOJIeBCKas KOHCepBaTOpYA ObI/Ia OCHOBAHA 110 KOPO/IEBCKOMY YKa-
3y 15 mona 1830 r. n Hocua HasBaHue KoponeBckoil KoHcepBaTo-
Py My3bIKM U CIIEHMYECKOTO MCKYCcCTBa MM. Mapuy Kpuctunbl. 3anatusa
B Koncepparopun Havanucp 1 siHBaps 1831 1., HO oduimanbHOe OTKPbITHE
COCTOSAIOCH /INIID 2 ATIpesis TOTo ke rofa. IlepponayansHo Koncepsatopus
HaxopuIack Ha wiomagy Mocrencec (Mazpuy), 3atem B 1852 1. mepeexana
B 31anye KoponeBckoii omnepsr, rje 6asuposanach 1o 1925 1. B 1990 r. pesu-
TeHnyeit KoponeBckoii KoHCepBaTOpHy CTa/Io OTPECTaBPYPOBAHHOE 3/IaHNe
XVIII Beka (6p1B11ast k/iHndeckas 6onpauia Cs. Kaproca), kotopoe Haxo-
IUTCS B caMoM LieHTpe Mappra, Hapotus Mysest Koponesbt Codut.
KoporneBckas KoHCepBaTOpuA ABIAETCA CAMBIM CTapbIM B Vcmanun
TOCY/JapCTBEHHDBIM BBICIIMM MY3BIKaJIbHBIM y4eOHBIM 3aBefleHueM I
uMeeT cTaryc yHuBepcureta. VI3 cren Koncepsaropuu Bbiita 6sbiias
YaCTh CaMbIX BaKHBIX MCITAHCKUX MCIIOTHUTENEN ¥ KOMIO3UTOPOB HOC-
JIE[THNX JIBYX CTONETHUIA.
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amian Jorio was born in London din a family of

Italian and English musicians and studied con-
ducting in the St Petersburg conservatory after com-
pleting violin studies in Britain and the USA.

From 1999 to 2005, Iorio was the artistic director and
chief conductor of the Philharmonic Orchestra in Mur-
mansk, with which he toured Russia and Scandinavia. Io-
rio’s work in Russia also includes Brittens The Turn of the
Screw staged in St Petersburg as well as the Russian pre-
miere in Moscow of Michael Nyman’s opera The Man Who
Mistook His Wife for a Hat, which was nominated for Best
Opera Production at the prestigious 2004 Golden Mask Festival. Iorio ap-
peared in various international festivals including the Esterhazy Haydn
Festival, Bratislava Festival, Musical Olympus Festival in St. Petersburg and
Tivoli Festival in Copenhagen. Iorio enjoys working with young musicians
and he has conducted many youth orchestras in Europe. He is currently
the resident conductor at the National Youth Strings Academy, a specialist
string chamber orchestra for talented young string players in the UK.

In 2006 in recognition of his services to music, Damian was be-
stowed the title of the Knight of the Order of Saint Agatha, Republic
of San Marino.

Damian Iorio regularly conducts orchestras such as the London
Philharmonic, BBC Symphony, Netherlands Radio Philharmonic,
RAI National Symphony Orchestra, Estonian National Symphony,
St. Petersburg Philharmonic and Iceland Symphony Orchestras.

Iorio’s work at the international opera scene includes perform-
ances of Verdi’s Macbeth at Glyndebourne Festival Opera and Bedtich
Smetana’s The Bartered Bride at Opera de Paris. The international
press acclaimed his recent US debut of Benjamin Britten’s The Rape
of Lucretia at the Central City Opera in Denver. On numerous occa-
sions he has collaborated with Norwegian Opera and also conducted
at various Italian opera houses.

he Madrid Royal Conservatory was established by the Royal de-

cree dated 15 July 1830 and at that time it was named the Royal
Maria Christina Conservatory of Music and Dramatic Art. Classes at
the Conservatory began on 1 January 1831, but the official opening
took place only on 2 April of the same year.

Initially the conservatory situated at Mostenses square (Madrid),
and later in 1852 it moved into the Royal Opera building, where it
stayed till 1952. In 1990 the Conservatory found its residence at the
restored building of the XVIII century (former hospital of St. Car-
los), which is in central Madrid, in front of the Queen Sofia mu-
seum.

The Royal Conservatory is one of the oldest state educational insti-
tutions in Spain which also has the status of a university. The majority
of the most important Spanish performers and composers of the last
two centuries graduated from this conservatory.
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koHumna Beiciylo KoporneBckylo KOHCepBaTOPHMIO

Mappuna, FOKTOp B 00/1acT apxutekTypsl [Tonnrex-
HIYECKOTo YHuBepcurera Majpupa, a TakKe JJOKTOp B 00-
nmactu ucropun Karommyeckoro ynusepcurera Cs. ITaBma
B Mappuze. Ee ne6ior B KapHeru-xosie mpyHec He TONbKO
IIPeKpacHble OT3bIBbI KPUTHKY, HO M 3BaHNe JTydIleil Mo-
nopoi apTucTku ropa. Mapusa-Poca KanbBo-Mannasno 3a-
IJCa/Ia HeCKOIbKO a/IbOOMOB VICTIAHCKON MY3BIKH, @ TakoKe
MY3BIKI B cTiie ludoviquiano, TOCBSAIIeHHbIE JIeTeHIapHO
¢urype JTionosrka — apducrta smoxy BospoxxieHs.

ITpodeccop Bsiciueit KoponeBckoit KoHcepBaTOpun
Magpupa o xaaccy apdsl. SBisteTcst ofHUM 13 OCHOBaTerell cuMbOHM-
4eCKOro OPKeCTpa MCIIAHCKOTO Pafio 1 TeNeBUeHNA. ABTOp 9cce B 00-
JIACTY TIEATOTMKY, UCTOPUOTPadUM 1 MY3bIKOBEIECHMNA.

M. KanpBo-MaHIIaHO IPUHA/IEKNUT CO3TaHNe AUAAKTIIECKON TexX-
HUKM, n3BectHOM Kak ARLU Technique, KoTopas sB/sieTcsA OCHOBOII
npenogaBanus apdsl B ManpupckoM yHuBepcutete KoMIumyTeHc, a Tak-
>ke B Bpicuieit Koponesckoit koHcepBatopuy Mappupa. OHa ABAeTCA
OCHOBaTe/IeM COBPEMEHHOIT MCIaHCKOI1 1Ko/bl apdsr. C 1988 . — mpen-
ceffaTenb >KIopy MeXIyHapOJHOro KOHKypca apducros uM. Apducra
JTronoBuka. Ynen AxafieMuy M3AIHBIX MCKYCCTB U MCTOPMYECKNX HAYK
Vicmanyn. YIocToeHa MHOTOYMC/IEHHBIX HAIIMOHATBHBIX U MEX/[YHApOJI-
HBIX Harpafi, B TOM 491ciie HarpaxjeHa Koponem Vicmanum oprenom Msa-
6ertbl Katommdaeckoit 1 rpaxjancknuM opaenoM Ajbdonco X Myaporo.

OT/IMYMEM OKOH4YM/IAa BpICIIyIo IIKOMy JpaMaridec-

KOTO U TaHI|eBa/IbHOTO VICKYCCTBa B Mazpupie, Kmacc
Bupmxuann Banepo. Tannesana B Tpynne HaryonansHoro
TMPUYECKOTO TeaTpa IOJ, Xy[0KeCTBEHHBIM PYKOBOICTBOM
Maitu ITnucenkoit. B ee penepryape Obum IIaBHBIE PO
B TaK/X OajeTHBIX IIOCTAHOBKAX, Kak «TineTHas mpepmocTo-
POXHOCTB», «PaiiMoHza», «JlebennHoe o3epo» u «Crslas
KpacaBMiIja», a TaKoKe B II0CTaHOBKax [xopmka bamandnHa:
«YeTbIpe TeMIIepaMeHTa», « TeMbl 1 Bapyaiym», «AroH», «Ce-
penaga» u «Konuepro 6apokko». B 1990 ropy XymoskeCTBEHHBIM PYKOBO-
muteneM Tpynnbl cTan Havo [lyaro, m HanmonanbHbIi TMpUYeCcKuil TeaTp
6b11 IepeyiMeHoBaH B HallyioHaIbHBI TeaTp TaHLa. B perepTyap Tpymbl
u Jlonec KpepunbeH B TO BpeMsl BXOIW/IM MHOTOYVIC/IEHHBIE TIOCTAaHOBKI
Hauo [lyaro, Inena Term, Xupyu Knman, Ynnbama ®opcaiita n gpyrux
NIOCTaHOBIIMKOB. bajepuHa ractTponposana no BceMy MMUpY, IpMHIMAsa
y4acTye B IPECTIDKHBIX MEX/YHAPOIHBIX (pecTUBA/LAX U TOPKeCTBaX. bbita
accycreHTOM MascTpo H.Jlyato B 6a/ieTHBIX HOCTaHOBKaX [y TpyIi Kopo-
JeBckoro 1Bepckoro 6anera, Universal Ballet B FOxxHoit Kopee, VIHTpozaH-
ca, JInoHcKoI1 HalMHaIbHOI onepsl, [ocymapcTBeHHOI onepsl [anHOBEpa.

B Hactosamee Bpemsa Ea Jlonec KpeBunbeH sAB/seTcA mpenogasare-
JIeM TaHLA ¥ 3aMeCTUTeIeM JUPEKTOpa Briciueii TaHIieBaIbHONM KOHCep-
BaTopuu M. Mapun ne Asuasl B Manpupe, wienom Koponesckoir Axa-
IeMUM M3SALIHBIX U UcKyccTB B Mypeyn (Vicranus).

B pamkax XI dectuBansa «MexgyHapogHas Heflelst KOHCepBaTOpuin»
M06e3HO OKa3ajIa KOHCY/IbTaTUBHYIO IOMOIIb B IOCTAHOBKE MMHI-0arle-
TOB Ha MCIIAHCKIe CIOXKeThI i1 «Bedepa MUPOBBIX IIpeMbep», HOCBAIIEH-
upix Togy Vitammu n Vicnanum 8 Poccun — 2011.
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aria Rosa Calvo-Manzano was born in 1946 in Ma-

drid. She graduated from the Royal Superior Music
Conservatory in Madrid, has a PhD in Architecture from
the Technical University of Madrid and a second PhD in
History from the CEU San Pablo University in Madrid.

Maria Rosa is a harp professor at the Royal Superior Mu-
sic Conservatory in Madrid. She is also one of the founding
members of the RTVE Symphony Orchestra. Calvo-Man-
zano has written essays about pedagogy, historiography, and
musicology. She has not only received positive reviews from
critics after her debut at Carnegie Hall, but she was also
named the Best Young Foreign Artist of the Year.

Maria has recorded several albums of Spanish music as well as music
known as “ludoviquiano’, dedicated to the legendary figure of Ludovico,
a harpist in the High Renaissance period. Calvo-Manzano created a didac-
tic technique, known as the ARLU technique, which is used for courses at
the Complutense University of Madrid and at the Conservatory of Madrid.
She has been credited with the creation of the Modern Spanish Harp School.
Since 1988 she serves as the main patron of the Harpist Ludovico Internation-
al Harp Competition (Concurso Internacional de Arpa Arpista Ludovico).
Maria Rosa has been appointed a member of the Academy of Fines Arts and
Historical Sciences of Spain. Also, she has been recognized with numerous
national and international prizes and decorated by the King of Spain with
the Order of Isabella the Catholic and Order of Alfonso X the Wise.

va Lopez Crevillen received her professional train-

ing at the Royal Superior School of Dramatic Arts and
Dance in Madrid (class of Virginia Valero) and graduated
with honours.

She danced with Ballet Lirico Nacional under the direc-
tion of Maya Plisetskaya, and her repertoire there included
principal roles in such ballets as La fille mal gardeé, Ray-
monda, Swan Lake and Sleeping Beauty, as well as George
Balanchine’s Four Temperaments, Theme and Variations,
Agon, Serenade and Concerto Barocco.

In 1990, when Nacho Duato was named Artistic Director of the com-
pany, Ballet Lirico Nacional was refashioned as Compania Nacional de
Danza. Eva Lopez Crevillen’s contemporary repertoire with the Company
includes numerous works by Nacho Duato, Glen Tetley, Jiri Kylidn, Wil-
liam Forsythe, Hans van Manen, Ohad Naharin, and other directors. She
has performed all over the world, participating in prestigious internation-
al festivals and galas.

She has assisted Nacho Duato in staging his ballets for such compa-
nies as Royal Swedish Ballet, Universal Ballet in South Korea, Introdans,
Lyon Opera Ballet and Staatsoper Hannover.

She is currently a professor of dance and a deputy director at the Su-
perior Maria de Avila Conservatory of Dance in Madrid and a member of
the Royal Academy of Fine Arts of Murcia, Spain.

At the XI International Conservatory Week festival she kindly pro-
vided counseling assistance with the mini-ballets production for the
World Premier Evening dedicated to the Year of Italy and Spain in Rus-
sia 2011.
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Taperimas koHcepsaTopus Opannun. Y ee ucrokos crosna Kopo-

JIeBCKas ILIKOJIa IleHMs, ocHoBaHHas JlrofgoBukoM XIV B 1669 rogy
C LleJIbI0 MOATOTOBKM apTucToB A Koponesckoit onepel. B 1793 ropy
ykasoM KoHBeHTa mpomsomno ee oObefyHeHMe ¢ MyHUIMIIATbHON
IIKOJIO} HaIlMOHa/IbHOI IBapaui, B pe3ynbraTe dero 6b11 06pasosas Ha-
LIMOHA/IbHBIN MTHCTUTYT MY3BIKM, BO3ITIaB/sAeMblli [occekom. B 1795 ropy
MHcTuTyT 611 HpeobpasoBaH B MysbIKaIbHYI0 KOHCepBaTopuio. B mep-
BOM Iipueme 1796 roma B KoncepsaTopuio noctynmum 350 cTyzieHTOB.

B 1800 rony B KoHncepBaTopuy OTKpbUIACH OT/ie/IeHNA TaHLA U fipa-
MaTI4YeCKOro MCKyccTBa, B 1806 ropy oHa 6bura nepenmMeHoBana B KoH-
CepBaTOPUIO MY3BIKM U JIeK/TaMaliIL.

C 1816 ropa npu PecraBpanun y HoBbIX BnacTeit KoncepsaTopus
aCCOLMMPOBANACh C PeCIyONMKAaHCKUM U OOHAIApPTUCTCKUM IIepHUo-
IOM UCTOPUM CTpaHBbI, U B 1822 ropy ee nepenMenoBanu B Koponesc-
Kyio IIIKo/y My3bIKM U leK/IaMaliny, KOTOPYIo BosriaBua KepyOuun.
ITox pyxosozcTBoM Kepy6unn yue6Hsiit kypc Koncepsaropuu mpu-
o6pern 4epThl, XapaKTepHBbIe A/ KOHCEPBAaTOPCKOTO 06Pa3oBaHNUsA BO
BCEM MUpe.

Beipjatolnyecsi My3bIKaHTBI, KOTOPbIe B pasHOe BpeMs ObUII Tpodec-
copamu Koncepsaropun: ®. Ianesny, I1. Baiio, JX. [Jronipe, A. MapmoH-
tenb. C. OpaHnk, III.-M. Bugop, M. Mapcuk, A. Kopro, M. Jlonr, I1. T1oka,
HI. Mronw, I1. ®dypube, A. HaBappa, O. Meccuan, [I. Muiio n MHorue
IpyTHe.

Ceityac B KoHcepBatopun oby4atorcst okono 1300 crymentos. ITo-
MUMO TPaJUIIMOHHBIX UCIOMTHUTETbCKUX CrienmanbHocTell B Koncepsa-
TOPMM eCTb TAKKe OTHEIeHNe IKasa I UMIIPOBHU3ALMY; 00YYaloTCs 3BY-
KOPEXICCEPHI U aKyCTUKM.

xonunn Hanmonanpryto koHcepBatopuio ITapioxka.

BrIcTyIan B KadecTBe COMICTa B aHcaM6/1e «CoBpe-
MeHHMK» 107] ynpasnenueM IIbepa bynesa. C 1980 r. — Be-
mymuit BanTopuuct Ilapmkckoro opkectpa. BruicTymaer
KaK COMNCT ¥ B COCTaBe KaMepHBIX aHcaMmoOneir B EBporre,
CITA n Asun. Ero maprHepamm 6bumn [I. Bapen6oiim,
1. Munw, Talich Quartet, K. ITombe, M. Bypr, K. 1 M. JIa-
6ex u MHOr1e Apyrue. C 1985 r. — mpodeccop Hanmonanb-
HOJI KoHcepBaTopyuy Ilapimka 1o kmaccy BanTopsbl. Ero
PEeryisApHO NPUITIALIAIOT C JIEKIMAMYI B BefyIlyie KOHCEPBATOPUIM MUpa:
MockoBckylo koHcepBaropuio nM. Yaiikosckoro, B EBpomneiickuit ¢poH
MonapTa, YHUBEPCHUTET MY3BIKM U TeaTpa [ambypra, AkaieMuio My3bIKM
Ocro, llenTpanbuyio koHcepsaropuio Ileknna.

B penepryape A. Kasane — counnennsa ot 18 Bexa /jo0 Haluero Bpe-
MEeHM, OH YaCTO COTPYJHMYAET C MOJIOZBIMU KOMIIO3UTOPAMM, KOTOpbIE
HOCBALIAIOT €My MHOTYE COUYMHEHMA.

Cpenu ero 3anmceit — KoHLepTsI [aitHa 1 Monapra, Tpuo s dop-
TENNaHO, CKPUIIKY ¥ BalTOpHBI bpamca u JIurety, KamepHas GpaHITysc-
Kad My3bIKa. 3a MHTeprpeTanuio Tpuo bpamca u JIuretn Anzipe Kasane
3aBoeBan Grand Prix du Disque. Ero 3anncy Ha DECCA «9nerun» Ily-
JIeHKa OTMeYeHa KaK «0co60e cobbITie» KypHanoM «paMmodoHn».
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he Paris National Superior Conservatory of Music and Dance is the

oldest conservatory of France. The origins of the Paris Conservatory
can be traced back the Royal School of Singing provided to the Opera by
decree of Louis XIV in 1669. It was combined with a school for musicians
of the National Guard in 1793 by decree of National Convention and con-
verted into the National Institute of music under the leadership of Frangois-
Joseph Gossec. In 1795 the Institute was refounded as the National Superior
Conservatory of Music (Conservatoire national supérieur de musique). The
first 350 pupils commenced their studies in October 1796.

In 1800 the Conservatory opened departments of Dance and Drama.
In 1806 it was renamed into the National Conservatory of Music and Dec-
lamation. From 1816 the Conservatory went through hardships under the
Restoration perceived as an emanation of the Republic and Bonaparte’s
times. Then in 1822 it was renamed for Royal School of Music and Decla-
mation and was headed by Luigi Cherubini. Under his direction the edu-
cational course at the Conservatory had gained the reputation compliant
to the international level of the conservatory education. Outstanding mu-
sicians who at various times were professors at the Conservatory include
the following: Fromental Halevy, Pierre Baillot, Gilbert Dupre, Antonin
Marmontel. Cesar Franck, Charles-Marie Widor, Martin Marsik, Alfred
Cortot, Marguerite Long, Paul Dukas, Charles Myunsh, Pierre Fournier,
André Navarra, Olivier Messiaen and Darius Milhaud.

Nowadays the Conservatory trains more than 1,300 students. Except
traditional training of performers and instrumentalists, vocalist, compos-
ers, musicologists, the Conservatory also offers the departments of jazz
and improvised music, and prepares experts in sound directing and musi-
cal acoustics.

ndré Cazalet graduated from the Paris Conservatory.

After having been a soloist with Pierre Boulez’s En-
semble Intercontemporain, he became, in 1980, the prin-
cipal horn player of the Paris Orchestra. He also performs
as a soloist and chamber musician in Europe, the USA and
Asia. He has performed with Daniel Barenboim, Schlomo
Mintz, the Talich Quartet, Jean-Bernard Pommier, Mau-
rice Bourgue, Katie and Marielle Labéque, etc. Since 1985
he has been professor of horn at the Paris Conservatory
and is regularly invited to teach in leading conservatories worldwide:
P. I. Tchaikovsky Moscow State Conservatory, European Mozart Founda-
tion, The Hamburg University of Music and Theatre, Norwegian Academy
of Music in Oslo, Central Conservatory of music in Peking.

His repertoire extends from the 18th century to our time and he works
regularly with composers of the young generation; he has been the dedica-
tee of numerous new works. His recordings include the Joseph Haydn and
W.A. Mozart, Johannes Brahms’ and Gyorgy Ligeti’s trios for piano, violin
and horn, and French chamber music. André Cazalet was awarded Grand
Prix du Disque for his interpretation of Johannes Brahms’ and Gyorgy
Ligeti’s trios. His recording of Francis Poulenc’s Elegy for DECCA was
signed as a ‘special event’ by Gramophone.
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OHcepBaTOpUA My3bIKM 1 TaHIIa I. CeH-JIyn oTHOCHTCA K 00pa3oBa-

TE/TbHBIM yupeXeHnaM npu Munncrepctse KynbTyper ®panimym.
E>xeropHo 3ech 06y4arTcs okono 600 ygammxcst oT 5 o 75 net. Vicropus
Koncepsaropuy Haganach ¢ nosiBienus B 1945 rogy locynapctsennoro My-
3BIKAJIBHOTO yurymiia. [Toc/ie peKOHCTPYKLVIN yIUIHIIe TTPYOGPENIo CTaTyc
Koncepsaropuu (1985) u pacumpuio Kpyr IperofjaBaeMbIX AUCLIUIUINH
110 24. B KoHcepBaTopnyt 06y4aioT KIacCHIecKOMY TAHITY VI C/IeYFOIIM JIC-
THOTTHUTETbCKVIM CIeLMaTbHOCTAM: KJIABUIITHbIE MHCTPYMEHThI — (opTern-
aHO, K/IaBeCUH, OPT'aH; CTPYHHBIe MHCTPYMEHTBI, BK/IIOYAs TUTapy U apdy;
TyXOBbIE U yHapHbIe MHCTPYMEHTDI; aKKOpAeoH. B mporpammax Koncep-
BaTOPUM TAKKe 3aHATUA IO BOKAITY, 6apOYHOIT My3bIKe, OCHOBAM JKasa 1
nmmposusanyy. OCHOBHOE HalpaB/ieHNe B JiesATenbHOCTY KoHcepBaTopym
Cen-JIyn — npodeccroHanbHOe 00ydeHIe My3bIKe B IIPOLecce COBMECTHO-
IO My3UIIMPOBAHMsA CTYJIEHTOB B OPKECTPAX M XOPOBBIX KO/IEKTUBAX. brm-
3octb CeH-JIyn  basermo (IlIBeituapus), @paiibypry (Tepmanis), Mronysy
u Crpac6ypry (Ppanums) obycmasmiBaer B mporpaMmax Koncepsaropyn
Ky/JIbTYPHOE MHOTOOOpasyie 11 B3ayMOOOOTallleH)ie PasHbIX Hal[VIOHATbHBIX
Ko/ B suBape 2011 ropa mupexropom KoncepBaropuu cran npodeccop
JKan-Kon AHppe, KOTOPBII COBMeINIAeT aMUHVICTPATUBHbIE (GYHKIMN
C IpenofiaBaHmeM B Kimacce TpyoObl. JestenbHocTs KoHcepBaTopym perym-
pyeTcss MunucTepcTBoM Ky/IbTyphl 11 IIOTHOCTBIO OTBEYAET €r0 TPeOOBaHM-
SIM — TOTOBUTD B Hanbosiee KOMGOPTHBIX YCIOBMAX OYAYIMX Ipodeccno-
HaJIbHBIX MY3BIKAHTOB /1 Y9aCTBOBAThb B KY/IbTYPHOI YKIM3HV TOPOJa.

an-Kiop AHpfpe mony4mn MysbiKaibHOE 06paso-

BaHNe B KOHcepBaTtopusax besancona, [IyxoHa u
ITapmxa 1o Knaccam Tpy6bl 1 KopHeTa. IIpodeccop kmacca
Tpy6nt B Koncepsaropun Cen-Jlyn (®panrms), npemnopa-
Ban Takke B KoHcepBaTopum . besaHcoHa.

OcHoBaTenb KBUMHTETAa ME[IHBIX JAYXOBBIX MHCTPY-
meHTOB «Jla Knmesa». CoTpymHmvan ¢ KaaccmdecKMMu
u mxazoBpiMu opkectpamu Opanuun (ITapux, Besynb,
Besancon, Benbdpop, Cen-Jlyn, Mrinys Crpacbypr,
Tynysa) u IIBeiinapun (Bbasenn). B mocnennme ropst
CTPACTHO YBJIeYeH JKa3oM M MCKYCCTBOM JMMIIPOBM3a-
nuu. OCHOBAaTeNnb U PYKOBOAMTENDb J[KAa30BOTO aHCAM-
6na «Cen-JIyn Bmos». C 2000 rosa — MYy3BIKaTbHBIN
pyxoBopuTens OpkecTpa fyXoBbIX MHCTpyMeHTOB CeH-JIyn. Apan-
SKMPOBIIVK Y KOMIIO3UTOP, COYMHAET U 3aIMCBIBAET MY3BIKY K puIb-
MaM 1 coBpeMeHHbIM noctanoBkaM. C 2011 roga — gupexTtop KoH-
cepparopuu Cen-JIyn.

58

he Saint-Louis Conservatory of Music and Dance refers to the

educational institutions under the jurisdiction of the Ministry
of Culture of France. About 600 students of the age from 5 to 75
study here annually. The history of the conservatory began in 1945
when ehe State Musical School was created. After reconstruction
the School received the status of Conservatory (1985) and expand-
ed the range of the disciplines to 24. Classical dance and following
performing arts are taught at the conservatory: piano, harpsichord,
pipe organ, strings, including guitar and harp; winds and percussion;
accordion. The training programs also include classes of vocal and
baroque music, basics of jazz and improvisation. The main focus of
the conservatory is professional musical education by music making
of joint orchestras and choirs. The Conservatory is situated close to
the cities of Basel (Switzerland), Freiburg (Germany), Mulhouse and
Strasbourg (France) which provide the programs with multicultural
diversity and mutual enrichment of different national schools. In
January 2011 Professor Jean-Claude André became the director of
the conservatory, he also combines the post with teaching in a class
of trumpet.

The conservatory’s activity is regulated by the Ministry of Cul-
ture and fully complies with the requirements to prepare future pro-
fessional musicians in the most comfortable conditions and to par-
ticipate in the city’s cultural life.

ean Claude André obtained his degrees in trumpet and

clarinet at the Besancon National Conservatory of Mu-
sic, the Dijon Conservatory and The Paris National Superior
Conservatory of Music and Dance. He has taught at the Be-
sancon National Conservatory of Music and at present he
is a professor at the Saint-Louis Conservatory of Music and
Dance in France.

He is the founder of the brass wind quintet Da Chiesa.
He has co-operated with classical and jazz orchestras of
France (Paris, Vesoul, Besancon, Belfort, Saint-Louis, Mul-
house, Strasbourg, Toulouse) and Switzerland (Basel). In
recent years he has been keen on jazz and the art of improv-
isation. Jean Claude André is also the founder and head of
the jazz ensemble Saint-Louis Blues. Since 2000 he has been a musical di-
rector of the Saint-Louis Wind Orchestra. He is an arranger and composer
who records music for films and theatre productions. Since 2011 he has
been the head of the the Saint-Louis Conservatory of Music and Dance.
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FTOCTb ®ECTUBAIA

y3bIKanbHOe obpasoBaHye Hayan B KoHceppa-

topun Mionysa ¢ CrosanHoit Mromnep-IyHcT 1o
¢doprenmano u MopucoM MepnieHOM IO OPraHHON My-
3bike. B 1982 r. 6b11 mpuHAT B HanmoHampHY10 KOHCEpBa-
topuio Crpacbypra B KIacChl OpraHa U MMIIPOBY3ALUM,
AKKOMITAHEMEHTA, KOMIIOSUIIVM ¥ KaMePHOi My3bIKu. B
1990 romy 3aBepiumn cBoe 0Opa3oBaHue IO CIeEIUasib-
HOCTHM «JMCKYCCTBO MMIIpoBM3anuu» B Beicmeit IlIxome
Mysbiky B Caap6plokkene (Iepmanus). YuacTBOBaI B op-
raHHbIX akageMuAx Maseso u Can-beprpan ne Kommensk
¢ npodeccopamu M. Ilanton u JI. PobpsipoMm, a Taxxe B
MacTep-K/Iaccax MO CTAPMHHOM MY3bIKE VM UCIIOMTHEHUIO
OpraHHBIX IpousBefennii baxa. 3aHNMar JOMKHOCTD Op-
raHucra oprana Cavaille-Coll B nepksu cstoro Credana B Mionyse n
opranucta cobopa Crpacbypra c 1995 .

ITocrie MeXXAyHApOJHOro KOHKypca B 2002 I. 6bIT HA3HAYEH OpraHim-
crom KadenpansHoro cobopa Crpacoypra. IIpodeccnonanbHas kapbepa
MY3bIKaHTa Pa3BUBAETCA B JIByX HANIPABJIECHUAX — KOMIIOSUIIMA W VIC-
HOJTHUTENbCTBO. EMY IIpyHajyIeXaT COYMHEHN I OpraHa, Xopa, Gpop-
TENMAHO ¥ KaMepHas My3blKa. PerynsapHo koHnepTtupyer Bo ®pannum,
Tepmanumy, lIBeitnapun, Janun, Anonnn, Ilonbie, Benrpun. Vimeer He-
cxonbko CD, ero MMNpoBusaumy peryasapHO JeMOHCTPUPYIOTCA B KOH-
LepTax M B 3aNMCAX, IPOBOJUT MACTEP-KIACChI ¥ CEMUHAPHI 10 OPTaH-
HOMY MCIIOJTHUTENTbCTBY.

C 1983 1. nmpenogaan B Illkosne emapxmaapbHOTO OpraHa B O7b3ace
(IIOArOTOBKA IUTYPIUYeCKUX OPraHuCcToB); 1988 1mo 1991 IT. Bes akKoM-
IIAHEMEHT B KJIACCax IeHMs, T000s1, CKPUIIKY ¥ po>kka B KoHcepBaTopum
CrpacOypra; ¢1993 1o 1995 rr. 6611 mpodeccopom oprana B Konceppato-
pun Mronysa. JlaypeaT HECKOBKIX KOHKYPCOB: MeXTyHapOIHOrO KOH-
Kypca umnposusanyyu Boellmann — Gigout (1998, I npemns), Konkypca
KoMIo3uumu Ay xopa «Poxaecrso 2000» (I mpemus), MexyHapoaHO-
ro KoHkypca Crpac6yprckoro kadenpaabHoro cobopa (2002, I mpems).
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ascal Reber began his musical education at the Mul-

house Conservatory under Suzanne Mueller-Gunst
(piano) and Maurice Moerlen (organ music). In 1982 he
was accepted into the Strasbourg National Conservatory to
study organ improvisation, accompaniment, composition
and chamber music. In 1990 he completed his education in
the Art of Improvisation at the Saarbriicken Conservatory
of Music (Germany).

He participated in the organ academies Masevaux and
Saint-Bertrand-de-Comminges under professors Michel
Chapuis and Louis Robillard, as well as in master classes on
early music and organ pieces by J. S. Bach. He also served
as organist of Cavaille-Coll organ at the St. Stephen’s Cathe-
dral in Mulhouse and organist of the Cathedral in Strasbourg in 1995.

After an international competition in 2002 he was appointed as an or-
ganist of the grand organ of the Kern company at Strasbourg Cathedral.

This musician develops his professional career in two disciplines —
composition and performance. He is the author of works for organ, choir,
piano and chamber music. He regularly tours with concerts in France,
Germany, Switzerland, Denmark, Japan, Poland and Hungary. He has
several CDs; his improvisations are regularly displayed at concerts and
on recordings and he also gives master classes and seminars on organ per-
formance art.

Since 1983 he has taught at the Diocesan Authority School in Alsace
(prepares liturgical organists); from 1988 until 1991 he taught the accom-
paniment for singers, oboe, violin and blowing horn players at the Stras-
bourg Conservatory; from 1993 until 1995 he was a Professor of Organ at
the Mulhouse Conservatory. Pascal Reber is the winner of several com-
petitions: the Boéllmann-Gigout International Improvisation Competi-
tion (1998, I prize), the Christmas 2000 Choral Composition Competi-
tion (I prize) and the International Competition of Strasbourg Cathedral
(2002, T prize).
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IVIH M3 CaMbIX M3BECTHBIX B [epMaHMUM yHUBEPCUTETOB, CIEIa-

JMBUPYIOMNUIICA Ha 06y4eHNM UCKYCCTBY MY3BIKH, TeaTpa, TaHIIa,
IU3aiiHa ¥ Ha HAYYHBIX MCCIEOBAHNUAX B 00/IACTU MCKYCCTB. YHUBEPCH-
TeT ObUI OCHOBaH B 1927 rony 1 HasbiBascs [1Ikomoit MysbIKY, TaHIIA U
peun QonbkBaHr. B Tedenne 6omee yem 80 et MM PONIbKBAHT OCTAET-
Cs CUHOHVMMOM Ka4ecTBa B 00YYEHNY U M3BECTHO Ja/IeKO 3a IpefielaMy
CTpaHBbI.

OpurnnanpHoe HasBaHye POMbKBAHT BOCXOANT K JIPEBHEN CKaH/IN-
HaBCKOV Mudornornu: B JfaX TaK Ha3bIBAETCA ropa OOTVHY JIIOOBY U
Kpacotbl Opeiin.

OcHOBHOI upieelt YHMBEPCHUTETA AB/IAETCA B3aMMOJIENICTBIE UCKYCCTB
Y COTIPY>KeCTBa Pa3/MYHBIX Xy/I0XKeCTBEHHBIX (GOPM ¥ MCLMIIINH.

CerofiHs YHUBEPCUTET pacloiaraeTcsa B YeThIpex ropogax — Ecce-
He, JoptmyHze, dyitcoypre u Boxyme. B Hem o6y4atorcs 6omee 1400 cTy-
TI€HTOB M3 CaMbIX Pa3HBIX CTpaH MMpa. Ha mecTn yHuBepcuTETCKUX Clie-
Hax M B PYTUX KOHI[EPTHBIX 3a/1aX PETMOHA YHMBEPCUTET KaXK/bIl TOf
mpoBoauT 6oree 300 KOHI[EPTHBIX MEPOIIPUATHIL.

OBBINl KaMepHbIIl OpKecTp YHUBepcureTa UCKyccTB PombKBaHT
6b11 OcHOBaH B 2010 T.

Bo BpeMms peneTuumii ¥ BBICTYIUIEHWII OPKECTpa MOJIOfIbIE MY3bI-
KaHTbl MONMYYalOT BO3MOXHOCTb MHTEHCHBHOTO TBOPYECKOTO OOMeHa
C TIpUITIAIIEHHBIMY CONMMCTAaMU U fupiokepamy. Kpome artoro, opkecTp
Yausepcutera QoNbKBAHT 3aHMMAeTCs aHCaMO/IeBOIl PabOTOI, YTOODI
nepeyaTh CIyIIaTe/IAM 3By4aHye OCHOBHBIX COYMHEHNIT anoxu bapokko,
IIO3HAKOMUTD C KITACCUYECKON U COBPEMEHOI MY3bIKOIA.

Kak npasuro, B Folkwang Simfonietta mysunmpyior 25-30 cTyaeHTOB
PAa3/IMYHBIX MYy3bIKa/IbHBIX CIelManIbHOCTEl. [T0OCTOAHHBIN COCTaB OpKeCT-
pa — 5 epBbIX 11 4 BTOPbIX CKPUIIKY, 4 aj1bTa, 4 BMOMOHYeNy 1 1 KoHTpabac.
B cmyyae HeoOGXOZMMOCTH BBOJATCA JyXOBble MHCTPYMEHTbL bBraromaps
HebOTIBIIIOMY COCTaBY, OPKECTP paboTaeT Jallie BCero 0e3 [pInKepa, Mysbl-
KaHTaMU B TaKMX CTy4asAX PyKOBOIUT COMUCT MM KOHIePTMericTep.

B anperne 2010 r. Folkwang Simfonietta ge6rotnposan ¢ Bopucom Iap-
JIMLKMM B KadecTBe COMUCTA M AMpIDKepa B DcceHe, B feKabpe — IOf,
yupasneHuem Aznprana ABuibl B JlyiicOypre. B amperne 2011 r. opkectp
BBICTYTIAJI 1107l PyKOBOCTBOM bapaka Tans B cepuy KOHIIEPTOB B MY-
3ee YHuBepcuteta PombkBaHr. B pamkax yuactus opkectpa B XI dectn-
Basie «MeX/yHapofiHas Hefleid KOHCePBAaTOPUil» B KayecTBe JMpIDKepa
Folkwang Simfonietta mpurnauien BpimyckHuk CaHKT-IleTep6yprekoit
koHcepBaropun Anpran Asuia (Komym6us).

he Folkwang University is the central place for artistic train-
ing in music, theatre, dance, design and academic studies in
Germany.

The university was founded in 1927 and bore the name of the Folk-
wang School of Music, Dance and Speech. For more than 80 years the
name Folkwang has stood for outstanding high-quality teaching, and it
has become famous far beyond national borders.

The origin of the name Folkwang is in Old Norse mythology. In
the Edda, Folkwang is the hall of Freyja, who is the goddess of love and
beauty.

The Folkwang University follows the idea of the cross-disciplinary in-
teraction of the arts, a plurality of different art forms and disciplines.

Today there are Folkwang branches in Essen, Dortmund, Duisburg,
and Bochum.

There are about 1400 students from almost every country in the world.
The university holds more than 300 public events each year at its own six
in-house stages or other concert venues around the region.

he new chamber orchestra of the Folkwang University of the Arts
was established in 2010.

During the orchestra rehearsals and performances young musi-
cians can have a chance to experience an intensive creative exchange
with guest soloists and conductors. The Folkwang University Or-
chestra’s ensemble work is also aimed to introduce the sounds of the
basic pieces of the baroque epoch, classical and contemporary music
to its audience.

The Folkwang Simfonietta generally consists of 25-30 students
from different musical professions. The permanent members of the
orchestra are 5 first violins, 4 second violins, 4 violas, 4 cellos and 1
double bass. If necessary other musicians are invited. Thanks to the
small set-up, the orchestra most commonly works without a conductor
and is only conducted by a soloist or a concertmaster. In April 2010 the
Folkwang Simfonietta made its debut in Essen with Boris Garlitsky as
a soloist and conductor, and in December—with a conductor Hadrian
Avila in Duisburg.

In April the orchestra conducted by Barak Tal performed in a concert
series in the Folkwang University Museum.

Hadrian Avila (Colombia), a graduate of the St. Petersburg Conserva-
tory was invited to conduct the Folkwang Simfonietta at the XI Interna-
tional Conservatory Week festival.
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opmcs B bappauksmmne (Komym6ust) B 1974 ro-

my. Obydancs Ha axynabTeTe MY3bIKM B YHI-
Bepcutete Banpe (Komymo6us), a B 1994 ropy mo-
crymun B CaHKT-IleTep6yprckyio KOHCepBaTOPHUIO
1 B 2000 rogy momydm1 AUIJIOM C OT/IMYMEM IO CIle-
LIMa/IHOCTH OIlepHOe U CUMPOHUYECKOE JUPIDKUPO-
Banue. Ero yanrenamm 6putn Anexcanpp Iomumiyk,
Anexcaunp Tutos u npodeccop Vnbs Mycum.

B kauecTBe mupuyKepa COTPYAHHMYAN C OPKECT-
pamu n ancam6basimu Poccuu, Tepmanuu, Vicanum,
Bpaswmmu, Aprentuusl, Typunn. Iupexrop opkectpa Cauca Chamber
Orchestra (Colombia, 2000-2001) 1 dpumapmonnygeckoro opkectpa Bellas
Artes (Colombia, 2001-2004).

B 2003-2004 rr. npoXoau1 CTaXXMPOBKY Yy U3BECTHOTO IIBelIap-
ckoro pupwkepa Yapnbsa [lioTya. Ilos ero pykoBOACTBOM U3y4as CO-
uyuHenust V. CrpaBuHckoro, M. Pasens, b. Baproka, K. [le6roccu n
I. bepnuosa. B 2005 rogy A. ABuna craxkuposanca y Kypra Masypa
Ha MexxpyHaponHoM 3umHeM ¢dectusane Campos do Jordao (bpasu-
JINs).

B 2004-2006 rr. — mpuIIaIieHHbI AUproKep cuM(OHIYECKOTO Op-
kectpa Cordoba, rmaBHbIl AupisKep gyxoBoro opkectpa Cordoba (Ap-
renTuna). C 2007 roga — [UPEKTOP U ITIaBHBII fupIvKep cuMpoHmdec-
koro opkectpa Cordoba. C 2008 roga — ITTaBHBIII AUPIDKEP KAMEPHOTO
opkectpa Cordoba.

Cumdonndeckuit periepryap A. ABiIbl Ap3ysa BKIIOYaeT IpousBe-
TeHMs Pa3HBIX CTUIEN M UCTOPUYECKUX IIEPUOTIOB, HO MIPE/IIIOUTEHNE TN -
pYDKep OTZAeT My3bIKe 310XV POMAaHTN3Ma, COYMHEHUAM KOMIIO3UTOPOB
XX cronerus u JlatmHckoit AMepuKu.

uannca y Maptuna Octeprara B Kapncpys un JIuaa

Xappenn B Jloc-Anpxenece. B 28 ner cran npodec-
copom YauBepcutera PompkBaHr B Jccere. Kak yyacTHUK
IpOCTaBIeHHOTO aHcam6bnsa Bamberg Trio coTpymamdan
C TAKVIMI BBIJAIOIVIMICA My3bIKaHTaMu, Kak @. DixopH,
X. Illaxam, B. Iimysman, b. Tapmmnuxwnii, I. Ilapown, P. Xonsk,
kBapTeT Fine Arts, a Tak>ke ¢ M3BECTHBIMU OPKECTPOBBIMI
KOJUIEKTMBaMuU. MHOro racTponupyer B cTpaHax EBpomnsl,
bmxaero, Cpennero u [lanpHero Boctoka, Asun, Cesep-
Hott n IOxHOI AMepykm. BpICTyTIaeT Ha TpeCTVKHBIX KOH-
LIepTHBIX IIOLIAfIKaX, BKMoyas KoHueprrebay B Amcrep-
name n Burmop Xonn B JIongone. JocTb MHOTOUMC/IEHHBIX
MeXIYHapOIHBIX (ecTuBajeil. Y4acTByeT B IpOrpaMmax
paguo u TenepupeHuA. CoBMellaeT KOHIIEPTHYIO [IeATEMbHOCTD C TIe-
JaTOTMYeCcKol, ABIAETCSA MpodeccopoM KIacca BMOTIOHYENM, a TaKKe
IIeKaHOM OpKecTpoBoro ¢akynbrera YHuepcutera QonbksaHr. Vimeer
CD c¢ sanucamu Bpamca, Berxosena, lly6epra, locrakosuya, broxa u
IPYTUX KOMIIO3UTOPOB.

e was born in Barranquilla (Colombia) in 1974. He

studied at the Music Departament of Valle Universi-
ty, and in 1994 went to Russia to join the prestigious Saint-
Petersburg State Conservatory named after Rimsky-Korsa-
kov and graduated as Opera and Symphony Conductor in
2000 with Diploma of Honour. His teachers were Alexan-
der Polishuk, Alexander Titov and professor Ilya Mussin.

He has conducted orchestras and ensembles in Rus-
sia, Germany, Spain, Brazil, Argentina, Turkey. Avila
Arzuza was the Music Director of Cauca Chamber Or-
chestra (Colombia, 2000-2001) and Music Director of Bellas Artes Phil-
harmonic Orchestra (Colombia, 2001-2004).

He was selected twice consecutively by the well-known Maestro
Charles Dutoit for his master classes in Buenos Aires, Argentina (2003-
2004). With this eminent conductor Avila deeply studied music by L
Stravinsky, M. Ravel, B. Bartok, C. Debussy and H. Berlioz. He made his
debut at the famous Colon Theatre of Buenos Aires conducting Petrushka
by L. Stravinsky with the Buenos Aires Philharmonic Orchestra.

In 2005 he had the opportunity to be student of the famous conductor
Kurt Masur at the Campos do Jordao International Winter Festival (Brazil).

He worked as resident conductor of the Cordoba Symphony Orchestra
(Argentina, 2004-2006) and was the Principal Conductor of the Cordoba
Wind Orchestra. He is actually (since 2007) the Music Director and Principal
Conductor of the Cordoba Symphony Orchestra. From august 2008 Avila is
the principal conductor of the Cordoba String Orchestra (Argentina).

His symphonic repertoire includes pieces from different styles and
periods, having and special inclination for the romantics, 20th century
music and the works of composers from Latin America.

lexander Hilshoff received his training as an art-

ist from Martin Ostertag in Karlsruhe and from
Lynn Harrell in Los Angeles. At 28 he became a profes-
sor of cello at the Folkwang University of the Arts in
Essen. He has played in ensembles with such outstand-
ing musicians as Friedemann Eichhorn, Hagai Shaham,
Vadim Gluzman, Boris Garlitsky, Gil Sharon Rainer
Honeck, Fine Arts Quartet, and different famous or-
chestras. He also tours often and performs at the most
prestigious concert venues, including the Concert-
gebouw in Amsterdam and Wigmore Hall in London.
Alexander is a guest of many international festivals.
This musician participates in radio and TV programs,
and successfully combines his performances with teaching work as
a cello professor and the dean of the Folkwang University Orchestra-
tion Department. He has issued CDs with the recordings of Johannes
Brahms, Ludwig van Beethoven, Franz Schubert, Dmitri Shostako-
vich and Ernest Bloch.
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M cropuA Bysa HaumHaeTcsa B 1850 T. ¢ cosmanmusa «KoncepBaropun
MysbIKl B KenbHe», Tfie IpenofaBatich NIaBHBIM 06pa3oM OCHOBBI
[IOMAIIIHETO My3MIMpoBaHus. Ilepexoy Ha IIOATOTOBKY IpodeccroHaIb-
HBIX MY3bIKAHTOB OCYIIeCTBIJICA JIMIID HO/MBeKa ciycTs. B 1925 r, mocre
YTBEPXKJICHNS HOBBIX IIPOTpaMM 1 IIOPsANKa CHAYM 9K3aMEHOB, yueOHOe
3aBefleHMe, TPEThbMM II0C/Ie€ MY3bIKa/lbHBIX By30B Jleitnuura u bepnmuna,
TIOJTY4NMIIO CTAaTyC TOCYlapCTBEHHON KoHcepBaTopun. KembHcKoit Boicieit
LIKO/IONM MY3bIKM OHO HasbIBaeTcsA ¢ 1987 I. mocie cnuaHusA ¢ KOHCEPBATO-
pusamu AaxeHa u Bynmepransa. HekoTopsle Gpaky/IbTeTbl HAXOHATCS TaKKe
B ipyrux ropopax denepanbHoit semmn CesepHblit Peitn-Bectdanus.
Yye6Has porpaMma pacrpezeneHa MexXy 9 dbakyabTeTaMy 1 BKIIO-
qaeT 24 criennanbHOCTH. [IpenofjaoTcst JONOMHNUTENbHbIE KyPChI, 3aTpa-
TUBAIOLIMe, HAIIpUMep, IPOOIeMbl KaMEPHOTO VICIIOMHUTEIbCTBA, KOH-
LiepTMelICTepCTBa, IperofaBanys TaHIa. TeM caMbIM TI0OOMY CTYHEHTY
B COOTBETCTBUM C YPOBHEM €TO OJJAPEHHOCTY TapaHTUPOBaHa BO3MOXK-
HOCTb 3HAYUTEILHOTO PaCIIMpeHNs PO eCcCHOHATbHOI IOATOTOBKIA.
BbIcOKUIT ypOBeHb IpeofaBaHys CIIOCOOCTBYeT TOMY, YTO MHOTHE
CTY[IeHTbl CTAHOBATCA YYaCTHUKAMM HPECTVKHBIX MEX/YHapOIHBIX
KOHKYPCOB, @ BIOCTIEICTBUN — MUCIIOTHUTENAMM MUPOBOTO YPOBHS.

nHa Jopre Bpynpym popmnach B Komenrarene ([a-
HUA) B CeMbe MY3bIKaHTOB. Ilomydmia MysbIKalbHOE
obpasoBaHme. 3aHATACh M3ydeHNMEM IPOQeCcCHOHATbHBIX
3a00/IeBaHNIT My3bIKAaHTOB, IIOCKONbKY MMena (uandeckue
po6eMbl B CBOEiT IPOQeCcCHOHAIBHO [eATeTbHOCTI.
ITocnegune 25 et A. JI. Bpyuaym sxuseT u paboTaeT
B [epmannu. MeTtopuky nedeHus npodeccioHanbHbIX 3a60-
nesaunit Alexander Technique usydana B Kenpue. B HacTo-
sitee BpeMs paboraeT B Bolcmreit mkome Myssiku KenbHa,
IIPOBOAIUT MacTep-Kaacchl o Beelt lepmannuu u EBpore, a Taxxe B Te-
deHMe 18 jleT BefleT YACTHYIO MPaKTUKY IO OOYYeHUIO MY3BIKaHTOB
u akTepoB. B paboTe ¢ my3pikanTamu A. JI. BpyHAyM cumMTaeT Bax-
HBIM U HeOOXOAMMBIM, IYTOOBI YUSHUKY PasIndany UHAVBIUAYaIbHbIE
TeXHMYeCKue Mpo6aeMbl U MPo6/IeMbl, BO3HUKAIOIINE 13-32 WH[IM-
BIU[ya/lIbHBIX ICUX0dU3nIecknx pacctpoitcTs. Meroguka Alexander
Technique mpeypmaraeT ycoBepIIEHCTBOBAHHBIII METOJ IIPEOLOIEHI
Off0OHBIX TPYFHOCTEIL.
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he School’s history begins in 1850 when the Conservatorium
der Musik in Koln was opened. At the beginning its main ori-
entation was training for amateur performance at home. The teaching
of future professionals began half a century later. In 1925, after new
curricula and examination orders were adopted, the School became
the third, after those in Leipzig and Berlin, to be confirmed as a State
Educational Institution. The present name dates from 1987, when the
conservatories of Aix-la-Chapelle and Wuppertal were incorporated.
Some departments are located in other cities of Northern Rhine-West-
phalia.
The courses of study, which include 24 specialities, are divided among
9 departments. Other supplementary courses are being considered, con-
cerning, for example, chamber music performance, song accompaniment
and dance training. Owing to this, each student who feels himself talented
enough should have the opportunity to enrich and expand his profes-
sional training results.
The highest level of training stipulates that many students be-
come participants of prestigious competitions to be world-class per-
formers.

nne Dorte Bryndum, was born in Copenhagen, Denmark

in 1958. Being the grand-daughter of the cellist from the
legendary Budapest String Quartet, she was exposed from an
early age to the passion of a musician, but also to the physical
problems that can occur in their professional life.

Bryndum has been living and working in Germany for the
last 25 years. She trained as an Alexander Technique teacher in
Cologne and has primarily been teaching musicians and actors
at her private practice for the last 18 years. She is also employed
by the Conservatory for Music and Dance (Cologne).

Additionally, she gives workshops in other parts of Germany and
Europe. Her passion for the technique is reflected in her clear and clas-
sic way of teaching it. When working with musicians she considers it
vital for the student to be able to distinguish between individual tech-
nical/musical problems and the problems arising from physical/mental
interferences. This technique offers a highly refined method to deal with
these difficulties.
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HusepcuteT Mysbikn nm. @penepuka Illlonena B Bapiase sBnseTca

CTapeiiiM ¥ KPYIHENIINM My3bIKa/IbHbIM y4eOHBIM 3aBefieHueM
B [lonmbite u B TO ke Bpems ofHUM 13 cTapeimmx B Eporne. On yHacrme-
IoBas Gorarble, MOYTY ABYXBEKOBble TPafuLMM OOIIECTBEHHOIO MYS3bI-
KaznpHOro obpasosanus. 1810 rog — rox poxxpenust Openepuka Illome-
Ha, MIOKPOBUTE/IA YHUBEPCUTETA — ABJIAETCA I HETO 3HAMEHATEIbHO
maroit. B aTor rog 6pu1a ocHoBaHa [IpaMariyeckas IKOJIa [jIst aKTepOB 1
neB1oB HarmoHa/bHOTO TeaTpa, KOTopast mosgHee ObUIa mpeobpasoBaHa
B My3BIKa/IbHbII KOMIEMK 107, pykoBoacTsoM fOseda DnbcHepa, nsBect-
HOTO KOMIIO3UTOpa, Aupivkepa 1 mpenopasarend. C 1826 mo 1829 ropsr
B [/1aBHOJ 11IKO/Ie MY3BIKH, KaK OHA TOI7Ia Ha3bIBasach, yumnca Opegepuk
Ilomen. Cynpb6a I1IKo/mbI HepaspbIBHO CBsI3aHA C HEETKOI ICTOPIeI CTpa-
HbI 1 TOpOfia. B 1962 ropy el GbUI IPICBOEH aKageMIIeCKIUIT CTATYC I JAHO
[IPAaBO IPUCY>XIEHMA CTEIIEHN MarXCTPa UCKYCCTB IO BCEM MY3bIKa/IbHbIM
mucumimHaM. C 1979 ropa Illkora, a 3areM YHUBepcuteT HocuT M Ope-
mepuka Illonena u ropauTCa MHOTMMM CBOMMM 3aM€YaTe/IbHbIMIU yIeHM-
Kamu, cpeny kotopeix Openepux Ilomen, Mukamoroc Yropnennc, Banma
JlanpoBcka, Butonbz Jliotocnasckuit, 3urmyHT Hockosckmit, Vrnansr An
ITapepesckuit 1 MHOrye ipyrue. B 1927 romy npodeccopom Exxu XKypas-
JIeBBIM OBIT OCHOBaH MeXiyHapoRHblit KOHKYpC M. Openepuka IllomeHa,
a B HacTosALlee BpeMsA B YHUBEPCUTETE IPOBOJMUTCA HECKOIBKO MY3bIKa/Ib-
HBIX KOHKYPCOB. YHUBepcuteT My3biky uM. O. [llorena — unen EBpomneii-
CKOJi Accolyanyy KOHCePBATOPMUIA, aKafileMMil U BBICHINX IIKO/T MY3BIKH,
ac 1992 roga — unen EBpomnerickoit JIuru Xymo>KeCTBEHHBIX MHCTUTYTOB.

KajieMysi My3bIKM ObUTa OcHOBaHa B 1888 ropy kak KoncepBaropus

MysbikanpHOTO obecTsa. PykoBoputenem KoHcepBaropum cran
KoMIosuTop Bramucnas YKemeHckuit, TTOKpOBUTEIbHMIIEN 3aBefieHNs OblIa
KHATVHA Mapremisa Yapropbliickas, 6pasiuas Hekorsa B ITapioke ypoku
¢doprerano y ®penepuxa Ilomnena. Bo Bropoit momosune 1920-x rofos
KoncepBaTopus mocTuria cBoero pacipeTa: KOMMIeCTBO CTYJIEHTOB BRIPOC-
7110 1o 600, a cpeay IperiofaBareielt ObUIM TaKye IPY3HAHHBIE My3bIKAaHTBI,
kak JroH ITerpy, Kotopslit B 1928 rony Ben kmacc ¢oprenuano. B Havane
1940 ropa KoncepBatopust 6bUta 3aKpbITa HEMELIKMMY OKKYTIAI[VIOHHBIMI
BJIACTSAMI, HO y>Ke B 1945 rony Havana pabortars 1oy, HasBaHueM «locymap-
CTBEHHas BbICIIAA IIKOJIA MY3bIKI», ¢ 1979 roma — Axanemus mysbiku Kpa-
koBa. CBoeit myccueit 6o7ee 120 et AKaiemusi canTaeT 06pasoBaHyie My3bl-
KaHTOB — I'yMaHUTapyeB B IIMPOKOM KOHTEKCTE MY3bIKa/TbHOM KYIbTYPbI I
VICKYCCTBa, B COOTBETCTBII C IEBU3OM per academiam ad astra (depes akajie-
MUIO K 3Be3ilaM — 71aT.). Criefys CBOMM YOeKeHNAM, AKafieMIs pejyIaraeT
CTyZIEHTaM y4IMThCs VICTIOTHUTENBCKOMY MICKYCCTBY TIO IIPMHIAITY «MacTep-
YYEHNK»; Pa3BMBATh CBOM TA/IAHThI, Xy[I0KECTBEHHBII BKYC M CIIOCOOHOCTD
OLIEHMBATh KY/bTYPHbIE AB/IEHNA; YUYUTHCA YyBCTBOBATh KPacOTy ¥ TIOHM-
MaTb CBA3b TPA/IVLINIA I COBPEMEHHOCTH, TIPOLITIOTO I HACTOSMIETO.
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he Fryderyk Chopin University of Music in Warsaw is the old-

est and largest school of music in Poland and one of the oldest
in Europe. It has inherited a nearly two hundred-year old tradition of
public music teaching in Warsaw. Historically, the university's most
memorable date is the year 1810, when Frederic Chopin, patron of the
Universty, was born. It was the same year that the School of Drama
of the National Theatre, meant for actors and singers, was founded.
The school was transformed into a college of music under Jozef El-
sner — a well-known composer, conductor and teacher. Between 1826
and 1829 Frederic Chopin studied at the Main School of Music as it
was then known. The school underwent numerous changes closely
linked with the history of the country and the city. In 1962 the school
was granted full academic status and the right to confer M.A. diplo-
mas in all disciplines of music. In 1979 the school took on the name
of its patron becoming the Fryderyk Chopin University of Music. The
school is proud of its outstanding alumni. Among them are Frederic
Chopin, Mikalojus Ciurlionis, Wanda Landowska, Witold Lutoslawski,
Zygmunt Noskowski, Ignacy Jan Paderewski and many others. In 1927
Professor Jerzy Zurawlew initiated the International Chopin Competi-
tion and of course there are more international music competitions
in the university today. The university is a member of the European
Association of Conservatories, Academies and High Schools of Mu-
sic (AECAM) and since 1992 it has been a member of the European
League of Institutions of Arts (ELIA).

he Academy of Music was founded in 1888 as the Conservatory

of the Music Society by Polish composer Wtadystaw Zelenski,
who became the director, thanks to patronage of Princess Marcelina
Czartoryska, a former pupil of Frederic Chopin. In the second half
of the 1920s the conservatory was at its peak, with the amount of
students increasing to 600, and having among the professional staff
such eminent musicians as Egon Petri, who was teaching piano in
1928. Closed by the Nazi occupation in the beginning of the 1940s
the conservatory reopened in 1945 as the State Higher School of Mu-
sic. In 1979 it became the Academy of Music in Krakéw. For more
than 120 years the academy considers its mission the education of
musicians-humanitarians in a broad context of musical culture and
art, in accordance with the motto: per academiam ad astra. Follow-
ing its credo the academy teaches musical craftsmanship in a mas-
ter—student relation; engages to develop talents, artistic taste and
the ability to evaluate cultural phenomena; shows the way to learn
the sensitivity to beauty, how tradition meets the contemporary, and
how the past meets the present.
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sed Cepadun popmiacs B 1944 1. B ropope

KpakoBe. MysbIKanbHOe 0OpasoBaHue IO-
nyunn B Axagemuu My3piku Kpakosa (1968), a Tak-
JKe B BpIcIert mIKo/le MY3BIKM ¥ M300pa3UTeNbHbIX
uckyccts I. Bennr (1971). Jlaypeat I mpemun Mex-
IyHapOIHOro OpraHHOro Koukypca (Hiopubepr, Tep-
MaHus, 1972). My3bIKaHT KOHIIEPTUPYET BO MHOTUX
crpanax mupa: B EBpone, CIIIA, Kanage, Anonun n
Poccumn.

IIpodeccop mo Kraccy opraHa YHUBepCHUTeTa
mysbiku uM. O. Illonena (Bapmasa), a Takxke B Aka-
memuu My3bIKu I. KpakoBa. SIBsieTcst €wieHOM XXiopu
MEXX/[yHapOHbIX OPraHHBIX KOHKYpcoB B Hiopub6ep-
re (Tepmanus), Manuecrepe (Anrmms), IIpare (Ye-
xus), ITapmxe, bose (Ppannusa), Kasanu (Poccusa) n apyrux ropopax.
3amncan wractuaky u CD Ha ¢upmax Polskie Nagrania, Veriton, EMI/
Electrola, Motette, Aulos , Dux.

6yqancs B Akasemun My3piku uM. lllomena B Bap-

mase. [lomydenne mpaBUTeNbCTBEHHONM CTUIIEHINI
@paHuuyu Jano €My BO3MOXXHOCTb COBEPIIEHCTBOBATH
CBOE MACTepCTBO B chepe MHTepIpeTaluy COBPEMEHHON
My3bIKH, paboTas ¢ CunbBuo Iyanpoit u Tacronom Cub-
BeCTpe, a TAaKKe YYacTBOBATb B PAa3sHOOOPAsHBIX Kypcax
Takux Komnosutopos kak f. Kcenaxuc, M. Karen, JI. Ho-
Ho, O. Meccnasm, I1. Bynes, [Ix. Anepruc, T. Takemnrcy n
9. Kaprep. fBnsaerca ofHuM us coyupenureneil Bapuas-
CKOJ1 YJAPHOA IPYIIIIbL.

B xauectBe comucra C. CKOYMHBCKM Yy4acCTBOBA
B 6OJIBIIOM KOJMYECTBE MMPOBBIX U HONBCKUX IpeMbep,
COTPYIHMYAJI C MHOTOYMCTIEHHBIMM BBIJAIOIMIUCS COTC-
TaMM, KaMePHBIMIL 11 CUMPOHIYECKMY opKecTpamu 13 Ilombum n gpy-
TUX CTPaH, JIefa 3amicy A pajgyo oy n IpyTux CTpaH, a Takxke
3aINCH /ISl PA3TMIHBIX KOMITAHMIA.

Ero penepryap BK/mo4aeT IPaKTUYECKM BCE COYMHEHN S, HAMIMCaH-
HBIE JIIS YJaPHBIX MHCTPYMEHTOB. MHOTME 13 COBPEMEHHBIX COUMHE-
HIIA IS yoAPHBIX HanucaHbl 1 nocBAmeHsl C. CKOYMHbBCKOMY.

B xavecTBe KIMHUIMCTA U IEKTOPA €TO IPUTTANIAIOT BO MHOTHME
My3bIKaJbHble aKafeMuy n yHuBepcureTbl. C. CKOYMHBCKY CIenu-
anusMpyeTcsa B MHTepupeTanuu pabor B chepe multipercussion u
MHCTPYMEHTAJIbHOTO Te€aTpa, KOHLEPTUPYET 110 BCEMY MUPY.

B Hacrosmiee BpeMsA ABIAeTCA MPodeccOpOM MO KIACCy YHapHBIX
MHCTPYMeHTOB YHMBepcuteTa Mysoiku um. O. Illonena B Bapmase.
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osef Serafin was born in 1944 in Krakéw. He

studied music at the Music Academy in Cra-
cow (1968) and University of Music and Perform-
ing Arts in Vienna (1971). He is the laureate of the
International organ competition in Nuremberg
in 1972. The musician performs with concerts in
many European countries as well as USA, Canada,
Japan and Russia.

He serves as organ professor at the Fryderyk
Chopin University of Music in Warsaw, and the
Music Academy in Krakéw. He is also a member
of the jury at the international organ competitions
in Nuremberg (Germany), Manchester (Eng-
land), Prague (Czech Republic), Paris, Beauvais
(France), Kazan (Russian) and other cities. He recorded with com-
panies such as Polskie Nagrania, Veriton, EMI/Electrola, Motette,
Aulos, and Dux.

tanistaw Skoczynski studied at the Chopin Academy

of Music in Warsaw. Being a recipient of a French
Government Scholarship has enabled him to perfect his
skills in the field of interpretation of the Contemporary
Music by working with Sylvio Gualda, Gaston Silvestre and
to take part in various courses led by such composers as
Tannis Xenakis, Mauricio Kagel, Luigi Nono, Olivier Mes-
siaen, Pierre Boulez, Georg Aperghis, Toru Takemitsu and
Elliot Carter.

He is one of the original co-founders of the Warsaw
Percussion Group.

As a soloist, Stanistaw Skoczynski has given numerous
world and Polish premiere performances, cooperated with
numerous eminent soloists, chamber and symphony orchestras from Po-
land and abroad, and recorded for Polish and foreign radios, as well as
with record companies.

His repertoire includes almost every composition written for solo
percussion. Many of these recent works are written for and dedicated to
Stanistaw Skoczynski. Numerous music academies and universities invite
him regularly as a music clinician and lecturer.

He specializes in the interpretation of works in the field of multiper-
cussion and instrumental theatre and frequently gives recitals and con-
certs all over the world.

He serves as the professor of percussion at the Frederic Chopin Music
University in Warsaw.
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HMBEPCUTET MPUKIAJHBIX HAayK TaMIiepe HacuMTbIBaeT OKOJIO

1000 cTyneHTOB 1 AB/IAETCA OFHMUM U3 KPYIHENMIINX YHUBEPCUTETOB
NPUK/IAIHBIX HayK B PuHIARIMM. B yHMBEpcUTeTe TpeacTaBIeH IMPOKIIt
CIIEKTP ME&XTYHAPOJHBIX MPOrPAaMM, UCCTIENOBaHNIT, MHHOBAIMIOHHBIX Pas3-
PaboToK B ceMM OOMACTAX. YIOp AeNaeTcs Ha TaKue CIELNaTbHOCTH KaK
9KOHOMUKA, TEXHONOI, OU3HEC, OXpaHa 3T0POBbs, COLAIbHOE O/1aroro-
JTydiie, a TaKKe TBOPYeCKIie AVCLVIUIMHBI — U300pasuTe/IbHOEe UCKYCCTBO,
KIHO, My3bIKa. B [JoIoHeHe K OCHOBHOII IIporpaMMe obydeHns YHUBep-
cuteT obecrednBaeT BbIITyCKHIKOB IefJarOrMIecKolt KBanudyKarmet.

YaCTHUKM aHCaMOyA ydarca B llIkome

MYSBIKM YHUBEPCUTETA MPUK/IAHBIX
Hayk Tammnepe un B Koncepsaropuy Tamre-
pe. OCHOBHOII coCTaB aHCaMO/IsA — JIBOIL-
HOJ JIyXOBOJI KBMHTET CY4YacTMEM, B 3a-
BUCUMOCTY OT MY3bIKa/lbHOJ MapTUTYPHI,
koHTpabaca. [upwxkep Ilekka AxoHeH,
cTapmmii npenopasarens [IKOmbI MysbIKK
YHuBepcuTeTa NPUKIASHBIX HayK Tammepe
IO KJIACCY TyXOBBIX MHCTPYMEHTOB, paboTa-
eT C aHCaMOJIeM C MOMEHTa €r0 OCHOBAaHVIA.
Penepryap «CepeHafibl» COCTOUT U3 KIACCUYECKMX M COBPEMEHHBIX IIPO-
U3BeJIeHWI!, HaIlMCAHHBIX CIIeI[Va/IbHO J/I JyXOBbIX aHCAMOJIeNt.

opBexxckaa Akafemuss My3piku B Oc/io ABJA€TCA KPYIHERIINM

FOCYHAapCTBEHHBIM BBICIIMM MY3bIK/JIbHBIM Y4eOHBIM 3aBelie-
HIEM B CTpaHe. 37ech IOTy4any oOpasoBaHue Bemylne KOMIIO3UTOPBI
u MysblKaHTbl HopBernu. Akajemusi Mysblku ObUta OTKpbITa B 1973 T,
aB 1996 1. o6benunena ¢ MysbikanpHoi KoHcepBaropueit Ocno. Ilpen-
mecTBeHHMIe AKagemun 6puta I1IKoTa OpraHICTOB, OCHOBAHHAS OTLIOM
u coiHoM JImHpemanamu B 1883 1. 8 Kpuctnanuu (crapoe HasBauue Ocro).
Co BpeMeHeM OHa Pa3BM/IACh B TIEPBYIO I KPYITHENITYyI0 KOHCEPBATOPIUIO
Hopsernn u crama ocHOBOI 1 AKafeMuy My3bIKI. B maMATh 0 3acmyrax
cemby JIMH/IeMaH I7TaBHbIN KOHIIEPTHBIN 3a/1 akafieMuyt Ha 400 MecT HOCUT
HasBaHMe «JIuHfeMaH-X0/I». B HacTosAmee BpeMa B AKafleMUt MY3bIKI
MIOMMMO KOMIO3UIIMY Y MY3bIKa/IbHO IMeJarOTUKM U3yJaloT HAPOJHYIO,
1IepKOBHYIO 11 KITACCUYECKYIO MY3BIKY, @ TaK)Ke MCKYCCTBO JKasa. AKajie-
MUA ABAeTCA KpynHenmmM B OC/Io OpraHn3aTopoM KOHIIEPTHOM JKM3-
HIA, TIOJ, €€ SIUJ0M eXXEerofHOo MpoxoauT g0 300 MysbIKaIbHBIX IIPOrPaMM.
B Akapemyn obydaercss okonmo 500 CTyHeHTOB; oOydeHMe GeCIUIaTHOE.
B 2007 r. AkajieMus mepeexasna B HOBOe 37laHIe, CIIPOEKTMPOBAHHOE B CO-
OTBETCTBUY C HOBENIIVMMU TEXHUYECKUMM JOCTVDKEHUAMM, 4TO CJIe/asio
ee OIHMM 113 HanbojIee OCHAIleHHbIX Y4eOHBIX 3aBefieHnit EBpormsL.

ampere University of Applied Sciences is one of the largest

universities of applied sciences in Finland with some 10 000 students.
It is an internationally oriented institution offering education and related
research, development and innovation in seven fields of study.

The education focuses on economy, technology, business, health
and social welfare services, as well as creative discipline — fine art,
film and music.

In addition to professional degree studies the university also provides
a pedagogical qualification.

embers of the Serenade en-

semble are students of the
Tampere University of Applied Sci-
ences School of Music and Tampere
Conservatory. The ensemble consists
of a double wind quintet, and de-
pending on the composition, a con-
tra bass part is added. Its conductor,
Pekka Ahonen, is a senior lecturer of
wind instruments in TAMK School
of Music and has conducted the en-
semble from its establishment. Their repertoire includes classical and con-
temporary pieces, composed especially for wind ensembles.

he Norwegian Academy of Music is located in Oslo. It is the larg-

est state music institution in the country. Throughout the years the
academy has educated many of Norway’s most renowned musicians. The
Norwegian Academy of Music was established in 1973. The current acad-
emy is a result of a merger with the Music Conservatory of Oslo in 1996.
At first it was the School for Organists founded by father and son Linde-
man in 1883. It developed to become the first and biggest conservatory of
music in Norway, and made an important foundation for the Norwegian
Academy of Music. To honour the memory of the Lindeman family the
biggest concert hall at the academy is named the Lindeman Hall, which has
a capacity of over 400. The Academy offers training in such disciplines as
musical composition and music pedagogy and educates musicians within
folk music genres, church music, classical music and the jazz realm. The
academy is also Oslo’s biggest concert producer, presenting approximately
300 concerts a year. Around 500 students study at the academy free of
charge. In 2007 the academy moved to new premises specifically built for
it with over 3000 sq. m. of auditoriums, practice rooms and concert halls.
Much of the new building is specially designed for jazz and amplified mu-
sic, and is among the best-equipped facilities of its kind in Europe.
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oHcepsaTopus B TpoMcé — caMoe MOJIOfoe My3bIKalbHOE ydebHOe

3aBefieHre Hopserun, ocHopanHoe B 1970 ropy. C 1 suBaps 2010 T.
KonceppaTopus Bola B COCTaB YHMBepcHUTeTa TpOMCE KaK caMOCTOsA-
TelbHOe oT/ienieHne Ha QakymbTeTe akafileMIIecKNX MCKYCCTB. B HacTos-
mee BpeMA B KoHcepBaTopun ydarcs 170 CTYAeHTOB 110 IporpaMmam 6a-
KaJlaBpa I MarucTpa B chepe MCIOTHUTETbCKOTO UCKYCCTBA U NEJIATOT UKL
CTyneHThbl UMEIOT BO3MOXKHOCTD TIOYYUTh CHEIVANM3aINIo B K/Iaccuye-
CKOIT My3bIKe 11 B 60JIee HOBBIX XKaHpaxX (HKas, IIOI/POK, eMeKTPOHHAs
Mysbika). KoHcepBaTOpis MOCTOAHHO COTPYAHUYAET C Pa3/IMYHBIMU KOH-
LIepTHBIMM 3a/IaMI 11 aHCaMO/IAMU TOpOfia, TaKuMM Kak [Ikas-kny6 u Ka-
MepHBIiT opkecTp TpoMcé, a Takke ¢ pectusanem Northern Lights. Braro-
Tlapsi 9TOMy COTpyiHM4YecTBY KoHcepBaTOpysa CMOI/Ia IPEMIOKUTH CBOMM
CTYA€HTaM MacTepP-K/IacChl BCEMUPHO M3BECTHBIX MY3bIKAHTOB, TAKMX KaK
Bap6apa Xenapukc, bo6 Munuep, Hdeits Baxi, /n Konn u ITar MatuHu.

Vopu SVIEH (dpoprenmano)
ITep 3BAHYCCH (xonTpabac)
Hep Onansap MIOXAHCEH (ynapmbie)

opH Ortten okonunn Koncepsaropuio CesepHoit

Hopserun B 1987 roxy. Bo Bpems o6yuenus orna-
BaJI IpeAIo4TeHNe My3biKe 9. [pura, a Tak>Ke BBICTYIIa/I B COCTaBe JpKa-
30BbIX KOJ/UIGKTMBOB. fIB/IseTcsa ofHUM U3 Befylux nuaHucros Hopse-
runt. COTpyAHUYAET C TAKMMM My3bIKaHTaMy, Kak Beady Belle, Geir Lysne
Listening Ensemble u Kjersti Stubo Quartet. Ero CD, sammcanHbiii ¢ Jorn
Oien Trio, [)xopxem Tapsonom 1 Moment Paradiso 6611 HOMMHUpPOBaH
Ha HOpBeXXCKYIo mpemio Grammy B 2008 1. My3bIKa, KOTOPYIO MCIIO/THA-
et Jorn Oien Trio, HarmmcaHa caMM My3bIKaHTOM.

ep 3anyccu oxonumn Koncepsaropuio B Tponxeiime u Hopsex-

cKylo AKafieMio My3bIKy B OC/IO IO K/laccaM KOHTpabaca 1 KOM-
nosunyn. IToMnMo cobcTBeHHOrO aHcam6msa Zanussi 5 Ilep sBrsercs
YYaCTHMKOM KO/IeKTuBoB: MZN3, Trespass Trio, Wibutee, Crimetime
Orchestra. CoTpygHuyan ¢ TakMMu My3blKaHTaMy, Kak Xamup, JIperix,
JIyn Moxono, bo66u Bpapdopa, Cabup Marun, ®panxmu Kupmaiiep,
Crusen O’Memnn, Anexc [lepuep, byrre Beccenrodt, Marc I'ycradcon,
Ceitmpxnpo Mypasma, Kitenn Hopprecon, Teppu 9kc, Kesun Hoprown, 9p-
HecTo Poppurec, Terynyu AkuaMa 1 Ipyrumu.

xoHun1 Koncepsaropuio B TponxeiiMe, npenopaet B HopBesxckoit

Axanemun Mysbiku 1 YHuBepcutere Ocro. C 1990 r. BbICTyTIaeT BO
MHOTUX ropopiax EBporibl B pasmn4HbIx coctaBax. O ero npekpacHoM My-
3BIKQJIBHOM BKYCE MOXXHO CYAMTD 110 60 3amucaHHbIM ajibboMam. Mysbl-
KaHT yZJOCTOEH IIATY HOPBEXCKUX Npemuii Grammy, Taxke AB/AETCA Ja-
ypearoM MeXyHapopgHoro KoHkypca Europear Jazzaldia (1994) B pamkax
XVII decrusasst de Getxo (Vcmanns) kak yaacTHUK kBapTeTa The Source.
SBnserca ogHuM 13 Bemymux ypapHukos Hopsermm. CorpypHuyaer
C TaKMM¥ KO/IeKTiBaMy, Kak Christian Wallumrod Ensemble, The Source,
Solveig Slettahjell Slow Motion Orchestra u gpyrumm.
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he Music Conservatory in Tromse is the youngest conservatori-

um in Norway, founded in 1970. From the first of January 2010
the Conservatory of Music merged with the University of Tromse, as
a separate department under the Faculty of Arts Academic.

The department currently has 170 students by performing and
educational studies at the Bachelor level and advanced levels. Stu-
dents can specialize in both classic styles and newer genres of jazz,
pop/rock and electronic music.

The department has an extensive cooperation with the city’s oth-
er music scenes such as Tromso Jazz Club, Tromso Chamber Orchestra
and the Northern Lights Festival. Through this cooperation the con-
servatory has been able to offer its students master classes with in-
ternationally-recognized musicians such as Barbara Hendricks, Bob
Mintzer, Dave Weckl, Lee Konitz and Pat Metheny.

Jorn @IEN (piano)
Per ZANUSSI (bass)
Per Oddvar JOHANSEN (drums)

orn Qien started his studies at the Music Conservatory

of Northern Norway in 1987. During his studies he
concentrated on Edvard Grieg, while also performing in different jazz
bands. Since then he is one of Norway’s leading pianists. He regularly
works with musicians such as Beady Belle, Geir Lysne Listening Ensemble
and Kjersti Stubo Quartet. His CD recorded with Jorn Oien Trio Short
Stories, George Garzone and Moment Paradiso was nominated for the
Norwegian Grammy in 2008. The musician himself writes all the music
performed by Jorn Oien Trio.

er Zanussi graduated from the Conservatory in Trondheim and
the Norwegian Academy of Music in Oslo with a concentration in
double bass and composition.

In addition to his own Zanussi 5, Per is a member of MZN3, Trespass
Trio, Wibutee, and Crimetime Orchestra. Zanussi has worked with Hamid
Drake, Louis Moholo, Bobby Bradford, Sabir Mateen, Franklin Kiermyer,
Stephen O’Malley, Axel Dorner, Bugge Wesseltoft, Mats Gustafsson, Sei-
jiro Muriyama, Kjell Nordeson, Terrie Ex, Kevin Norton, Ernesto Rod-
rigues, Tetuzi Akiyama and others.

er Oddvar Johansen graduated from the Conservatory in Trondheim

in 1992 and teaches at the Academy of Music and the University in
Oslo. Since 1990 he has performed all over Europe in various settings.
His famous feel for music can be experienced through more than sixty
released albums. He has won five Spellemannsprisen (Norwegian Grammy
Award) and with the quartet The Source, Per Oddvar is a laureate in the
international competition Europear Jazzaldia in 1994 at the XVII Festival
de Getxo in Spain. He is one of Norway’s leading drummers and currently
works with Christian Wallumrod Ensemble, The Source, Solveig Slettahjell
Slow Motion Orchestra and others.
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bICIIAsA LIKO/MA My3blKM Byxmana-Metnr mpu Yuusepcutete Tenp-

ABuBa 6bU1a 06pasoBana B 2005 rofy Kak LeHTp IpodecCHOHaIbHO
HOATOTOBKYI OPKECTPAHTOB I VI3panibckoit GrIapMoOHIN B pesy/ibTaTe
06penuHenNst VI3panibckoro GprmapMOHNYeCKOro OpKecTpa ¢ AKafieMuert
my3bIky M. Camyansa Py6una. CBOMM BO3HMKHOBEHMEM IIKOTA 00A3aHa
dbunancosoii nonnepxke 6usnecmena Moceda Byxmana. [ToueTHsrit mpe-
3UJIEHT IIKOII — MasCTpo 3y6uH MeTa, KOTOPBIT IPMHMMAI aKTUBHOE
ydacTie B pa3paboTke mporpaMm obydenus. ITo Tpaauumm BelTUKuUil iy-
PYOKep pas B TOAy CTAHOBUTCS 3 ITY/IbT CTYAE€HYECKOIO OPKeCTpa.

Axapemus Mysbiku uM. Camyaisa Py6una 6p1ma ocHoBaHa B 1945 rony
nmmurpanramu n3 Llenrpanbhoit EBponsl (B ocHOBHOM u3 Benrpun),
KoTopble 6exxanu u3 EBpombl Hesafjonro fo Havama Bropoit Muposoit
BOVIHBI VI OBIIN B 4MCJIe 4IEHOB-OCHOBaTeNell VIspamibckoro dunapMo-
HIYeCKOro opkecTpa. ITeppoHadanbHO Akajemus B Termb-ABuBe 6blna
TecHO cBsA3aHa ¢ CuMQOHIIECKIM OPKECTPOM, SB/IAACH CTYAMel OPKeCT-
POBOII UTPBI BBICIIETO MacTepcTBa. B 1966 rofy Akamemus Boulia B Co-
CTaB BHOBb 00pa3oBaHHOTO YHuBepcutera Temb-ABuBa, a B 1972 rogy
cTana 4yacThio PaKynbTeTa UCKYCCTB YHUBEPCUTETA.

Ve Ha 9TOM aTamne AKajleMus IOTy4iIa HallOHAIbHOE 1 MEX/TyHa-
POJHOE IPU3HAHME KaK Bellyllas IKo/aa Mysbiku Vispanns. B HacTosmee
BpeMsaA Boicias mkona mMysbiku byxmana-Mertsl, TpeeMHMIIa AKafieMus
My3bIky M. CaMyayst PyOiiHa, sB/IsIeTC OBHNIM 13 aKTUBHBIX MY3bIKa/Ib-
HBIX LIEHTPOB CTPaHbl. 3[1€Ch IIPOBOAMTCA MHOXKECTBO KOHIIEPTOB CTY/IeH-
YeCKOro OPKeCTpa, XOpa, KAMEPHBIX aHCAMOJIell, a TAKyKe BBIJAIOIINXCS 3a-
PYOEXHBIX COMICTOB 1 KOMIeKTnBOoB. KoHueprHbIi 3an Clairmont — oxaa
3 CaMbIX IOMY/IAPHBIX KOHIIEPTHBIX MO0k Vspans.

podeccop 10 knaccy GpopTenuaHo 1 KaMepHOro aHcaM6-

711, fieKaH QoprermanHoro daxynbrera IIIKOIbI My3bIKI
byxmana-Metbl YuuBepcurera Tenb-ABusa. Coydpenurernb,
Xy/I0XKeCTBEHHBIl pyKOBOJMTENb 1 IpenofiaBareb MexyHa-
ponHbIx poprenuaHHbIX MacTep-kaaccos Tel-Hai (Vspanb).

ITomyunn MysbikanbHOe 06pasoBaHue B JINTOBCKOI aKa-
fleMVyM MY3bIKM M TeaTpa, VI3pauIbcKoil aKafileMUu My3BbIKI
uM. C. Py6una, Yausepcurere Tenb-AByBa i B [DKyIbApACKOIT
ukone Mysbiku (Hbio-Vopk, CIIIA). Cpemu ero marpanm —
npus namatyu [xunel baxaysp, I mpemusa MexxayHapopHOro
KOHKypca B paMKax KoHrpecca npenogaBarereit popTenaHo
B Hoio-Vopke, Mexynaponuoro obmecrsa M. C. Baxa u fip.

B KadecTBe COMMCTA BBICTYIIAN CO BCEMM M3PANIbCKUMI cuMQOHMYe-
CKUMI OPKeCTpaMy, BK/I0Uas VIspanmibckuit pumapMOHNYECKIiT OPKeCTp
nof;, yrpasyenueM Jleonapaa bepucraiina n Kapmo Purm, a Takke ¢ op-
kectpamu EBpornbl n CIITA. Kak ncriomHntenb KaMepHOI My3bIKI COTPY/-
HI4Yasl ¢ TAKMMM My3bIKaHTaMI, Kak Vcaak Creps, Hatanbsa I'ytman, Very-
na Xanauu, Vinbsiaoit Korpyb6ac, VicrBan Marys, Bepa Baitgman.

BemeT MacTep-K/Iacchl B BBICHIMX IIKO/MAX My3biku Ppanumm, AHT-
nuu, Vicnanun, Vrtanun, ABctpun, lepmannn, Benrpun, Yexun, Jannn,
Iseunn, Gunnangun, Poccun, Ipysun, CIIA, Kuras, JIntssl, Vspanns.
SIBAeTCA YIEHOM XKIOPM MHOTMX MEXJ[yHapPOJHBIX MY3bIKa/lbHBIX KOH-
KypcoB. Ero crarbu 1o My3bIKaIbHOI TeMaTyKe OIyOIMKOBaHbI B U3[a-
HuAx Vspannd, Esponsr n CIIA.

-
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he Buchmann-Mehta School of Music at the Tel-Aviv Univer-

sity was founded in 2005 as a merger of the Israel Philharmon-
ic Orchestra and the Samuel Rubin Israel Academy of Music. The
school offers an orchestral training program for the Israel Philhar-
monic. The founding of the school was made possible thanks to the
financial support of businessman Josef Buchmann. As the school’s
honourary president, Zubin Mehta has been actively involved in the
development of training programs. According to tradition the great
director annually conducts the school’s orchestra.

The Samuel Rubin Academy of Music was founded in 1945. Its
founders were immigrants from central Europe (mainly from Hun-
gary), who fled Europe just prior to the outbreak of World War II,
and were among the founding members of the Israel Philharmonic
Orchestra. In its beginning the Academy of Music was associated
closely with the symphony orchestra, functioning as a school of or-
chestral mastership. The academy joined the newly formed Tel-Aviv
University in 1966, and in 1972 the Academy became an integral part
of the new Department of Arts.

Already at this stage, the academy received national and interna-
tional recognition as Israel’s prime school of music. Nowadays, the
Buchmann-Mehta School of Music follows the Samuel Rubin Acad-
emy of Music as the country’s main music centre. Several concerts
performed by the orchestra, the choir, chamber ensembles and out-
standing guest soloists and orchestras are held here. The Clairmont
Hall is one of the most popular concert venues in Israel.

manuel Krasovsky is a professor of piano and

chamber music, dean of the piano department,
the Buchmann-Mehta School of Music, Tel-Aviv Uni-
versity. He is a co-founder, artistic director and teach-
er, of the Tel-Hai international piano master classes
in Israel.

Studied at the Lithuanian Conservatory of Music
and Theatre, the Samuel Rubin Academy of Music,
Tel Aviv University and the Juilliard School of Music
(New York, USA).

Among his prizes are the Gina Bachauer memorial
award, I prize at the New York Piano Teachers’ Congress
international competition, International Bach Society, and others.

Appeared as a soloist with Israel philharmonic orchestras con-
ducted by Leonard Bernstein and Carlo Rizzi, as well as with orches-
tras in Europe and the USA. As a chamber music player, Emanuel
co-worked with Isaac Stern, Natalia Gutman, Yehuda Hanani, Ile-
ana Cotrubas, Istvan Matuz, and Vera Vaidman. He teaches master
classes at the higher music schools of France, Britain, Spain, Italy,
Austria, Germany, Hungary, Czech Republic, Denmark, Sweden,
Finland, Russia, Georgia, USA, China, Lithuania and Israel. He is
a jury member of many international music competitions. His ar-
ticles on music have been featured by publishing houses in Israel,
Europe and America.
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AQDMUHUCTPATUBHAA TPYMNMNA

Asmop udeu, oupexmop u npooiocep pecmusans

JIupus BOTYEK

Dunarcosoe conposoxcderue
Anacracusa JIBICOBA

Koopounamop
Ceernana ®VJIMITEHKOBA

Ipecc-cexpemapo

Exarepuaa XOMYYK

Ionuepaguueckuil Ousaiin
Cepreit IIOT'YPIHEB
Anexcannp TPOIIMH

MysvikanvHole pedakmopbl
Tarpsina MEJIMKOBA
Csetmana CEBECTVTHAC
Amnacracus AJIEKCAHIPOBA

Meoua-epynna

Amum HTAXMAMETDBEB, Cepreit AHUICYMOB
Anton TAHOHOB, Tatpsina ITOPOXOBA
Kuprnn TUXOMHMPOB

Aomunucmpamop se6-caiima

Anpgpeit ®VIJIMIIIIOB

Kypamopu! svicmasok Hayunoti my3vikanvHoil 6ubnuomexu
Enena HEKPACOBA

Enena TOHYAPOBA

Tamapa CKBUPCKAS

Kypamop xydoxecmesennoti svicmaskiu

JKanna BUJIEHCKAS

Aomunucmpamopui
JTro608p BACUTIBKOBA
JInpus IIEPTTIOBA

Domozpagp
[Tommua YEPHDBIINIOBA

Bedyuue konyepmos
Cgsermana CEBECTIMHAC
Amnacracus AJIEKCAHIPOBA

Byxnem:

Cocmasumenv-pedakmop
JIngna BOTYEK
Pedaxmopol-nepe6oduuxu
Tarpana MEJIMKOBA
Mapusa KO3JIOBA

Mapusa JUMAKH-TIbBOBA
Ixennndep XONT

Otnevarano 8 OO0 MHXVIHUPUHI CEPBIC
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