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A0ap, /Tudus Onez06Ha — My3BIKOBET, CTap-
LM HAYYHBI COTPYAHMK MeMOpuanbHOro
Mysesa-kBaptupsl H. A. Pumckoro-Kopca-
KoBa (c 2006 r.), acnupanTtka Cankr-Ilerep-
Oyprckoil TOCyHapCTBEHHOI KOHCEpBAaTO-
pun nm. H. A. Pumckoro-Kopcakosa (Hayd.
pyx. —npod. JI.T. Konankas). Hayunbiit
corpysauk Apxmea M.JI. Poctponosuya
B CaHkT-ITetep6ypre (2008-2009); yyacTBo-
Basa B mpoekte Apxusa [I. JI. IllocTakoBuya
«Jleromuch xusun u TBopuecTsa . II. Ilo-
crakoBuya» (2007-2010). Cdepa HaydHBIX
VHTEPECOB: MYy3bIKa/IbHaA KYy/IbTypa Cogert-
ckoit Poccun 1910-x u 1920-x ([I. Illocra-
KOBJY, MY3BIKa/IbHbIJI aBaHIapf), MUKPO-
TOHOBas Mysbika Poccum n Esponsr XX Be-
Ka. ABTop Hay4YHBIX cTaTei Ha PYCCKOM, aHT-
JIMICKOM U TIOJTbCKOM SA3DPIKAX, KOMMEHTapu-
€B, COCTABUTEIb CIIMCKOB TPY[OB M MMeEH-
HBIX yKa3aTeslell, HayIHbI PETaKTOP U Y/IEH
PERKO/IIerMM HayYHbIX COOPHUKOB, OPraHu-
3aTOp MEXITYHApOAHBIX MY3BIKOBETIECKNX
xoH(pepenunit: «H. A. Pumckuii-Kopcakos
1 ero Hac/lefyue B MCTOPUIECKON MepCIeK-
TuBe», «B Kpyre [larunresom: uMnpecapuo
B JIa7IOTe C KOMIIO3UTOPAMIL».
lidiader@gmail.com

Bnasxcesuy, Mapus Huxonaeena — crapimit
Ipernoypasare/nb TIOMEHCKOI TOCYapCTBEH-
HOJI aKafieMuy Ky/IbTYpbl U UCKYCcCTB (0Op-
ras, KjaBecuH). M. BraxkeBud ¢ ornmuu-
eM okoH4mIa KazaHcKyIo rocyjapCTBEeHHYIO
xoHcepsaropuio nm. H.T. JKuranosa o crie-
LIMATIbHOCTAM «(popTenmaHo» (kaacc mpod.
3.K. AxmeroBoii) u «opras» (kmacc mpod.
P.K. A6pynnuHa) 1 MarucTparypy Kadespot
UCTOPUYECKOTO UCIOTHNUTEeNbCTBa CaHKT-
ITeTep6yprckoro rocysapCTBEHHOTO YHUBEP-
curera (kmaccpod. A.A. ITanosa). B Hacro-
sAlllee BpeMs 3aBeplIaeT 00ydeHue B aCIIypaH-
type KasaHckoit koHcepBaTopum 1 paboTaer
HaJ, KaH[UJATCKOi puccepraumein «4mcmo-
Bad CUMBOJIMKA B HEMEIIKOJI KJIAaBUPHOI MY-
3bike XVII Bexa» (Hayu. pyk. P. A. Haconos).
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she plays organ, cembalo and piano in the
Siberian Camerata chamber orchestra and
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ble. She teaches organ and cembalo at the
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Opranucrka TroMeHCKoI h1mapMOHNM; Opra-
HJICTKA, KTTABECMHICTKA Y IMAaHMCTKA KaMep-
Horo opkectpa «Kamepara Cubupn»; yyact-
HMK aHCaMO/Is CTapMHHON MY3bIKM Barocco.
Bmecre ¢ [IMutpuem YakoBbIM OpraHM30-
Basjla OpraHHbIT KysT Vox Angelica.
mariah@inbox.ru

Hann, Tumomu 3. — actimpant Cankr-Iletep-
Oyprckoit koHcepBaropuu. T. JlaHH 06y4a-
¢ xommnosunyn (xmacc npog. C.M. Cro-
HuMckoro) u nomudonun (kmacc mpod.
A.TI. Munknu). Ha IpOTsDKeHUM LIECTH JIeT
B Poccyu JTaHH ObIT KypaTopoM IPOEKTOB,
IIOCBSAICHHBIX HOBOJI My3bIKe; OH COTPY/IHM-
vas ¢ CII6 KaMepHbIM OpKeCTpOM, GOHIOM
KynpTypsl Art Modern, uspgarenscrsom Kom-
no3utop « CaHkT-ITeTep6ypr, JoMoM KoMIIO-
3UTOPOB ¥ HeCTUBATAMY COBPEMEHHOI MY-
3bIKM «3ByKOBBIe yTy» 1 Fin de Siécle. Bep-
nysumch B CIIIA B 2009 rony, T. lann mpe-
HIOfJaBaJl MY3BIKaJIbHYIO TEOPHUIO, ICTOPHIO,
conbgemxno, GopTennaHo U KOMIIO3UIINIO
B Komnemxke cB. Possl B On6any, mrar Heo-
Vopk. Cpenu counnennit T. Jlanna — nipo-
U3BENIeHNA [/ OONBIIOro ¥ KAMEPHOTO Op-
KeCTPOB, F0/10ca, GOPTENMaHO, CONMbHBIX MH-
CTPYMEHTOB U Pa3HOOOPa3HBIX aHCAMOIIeil.
Ox nomyumn npus BeHckoro yHuBepcure-
Ta 3a komnosunuo (2006). Kak nuanucr
T. laHH fan poccmiicKue mpeMbephl Sonata
per Pianoforte Jlygano bepuo (2005), Tpe-
Thell Kuuru OtiofoB Ibépasa Jluretu (2006),
aTaKke counHeHuit bynesa, ®eprexay 1 ipy-
rux. T. JJaHH TaxoKe BBICTYIIAJI C OPKECTPaMMm
B Amepuke u Poccun u konnepruposan B Es-
porte u Bpasymu. OH BXOAMT B YVCTIO CO3/a-
Teselt ¥ AUPEKTOPOB HEKOMMePUYecKol opra-
Husanuu The Mostar Fund, ¢ 2000 ropga oxa-
3BIBAIOLINIT TIOAJIEP>KKY IIPOEKTaM KY/IbTYp-
Hoit peabymtaryiy B BocHyn u leprieropuse.

dunne.timothy@gmail.com

Manynxuna, Onvea BopucoéHa — NOLEHT Ka-
benprl ncTopym 3apy6esKHON My3bIKy CaHKT-
ITeTep6yprckoii KOHCEPBATOPUY, ITTABHBIN
penakTop Hay4Horo >XypHana KoHcepsa-

Tyumen State Academy of Culture and Arts.
Maria Blazhevich and Dmitry Ushakov have
formed an organ duo, Vox Angelica, the only
permanent organ duo in Russia.
mariah@inbox.ru

Timothy Dunne currently is a doctoral can-
didate at the State Conservatory of St Peters-
burg. T. Dunne studied composition with
Prof. S. Slonimsky and counterpoint — with
Prof. A. Milka. Apart from his compositional
activity Dunne has been an active artistic ad-
visor, translator and supporter for new music
during his 6 years in Russia working with the
St Petersburg Chamber Orchestra, the cul-
tural foundation Art Modern, the publishing
house Kompozitor, the Composers’ Union and
for the contemporary music festivals Sound
ways and Fin de Siecle. Since returning to the
United States in 2009 T. Dunne has taught
music theory, music history, solfeége, piano,
and composition at the College of Saint Rose,
Albany, New York. His compositions include
works for large orchestra, chamber orches-
tra, voice, solo piano, solo instruments and
various ensembles. He has been awarded the
Prize for Composition from the University
of Vienna in 2006. As a pianist T. Dunne has
given the Russian premieres of Luciano Be-
rio’s Sonata per Pianoforte (2005), Gyorgy
Ligeti’s third book of Etudes (2006) as well as
works by Boulez, Ferneyhough and others.
He has been concerto soloist with orchestras
in both America and Russia and has concer-
tised throughout Europe and Brazil. He is
co-founder and co-director of The Mostar
Fund, a non-for-profit organization support-
ing cultural rehabilitation projects in Bosnia
Herzegovina since 2000.
dunne.timothy@gmail.com

Olga Manulkina is an associate professor
at the St Petersburg State Conservatory and
the editor-in-chief of the Conservatory jour-
nal OPERA MUSICOLOGICA. She studied mu-
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TOpUU OPERA MUSICOLOGICA. OKOHYMITA
Cankr-IleTepOyprckyio KOHCEpPBaTOPUIO
(1990). Kauanpar uckyccTBoBeeHus (fycc.
«Donpkop B cumbponuax Panda Boana
Yunbsamca», Hayd. pyk.—npod. JI.T. Kos-
Haukas; 1994). Ilpenonasana B CII6 akape-
MU TeaTpajIbHOrO MCKyccTBa (1994-1997),
CII6 akagemuy 6anera um. A. 1. Baranosoit
(1995-1996), EBporeiickoM yHUBEpPCUTETE
B CII6 (2001) u CII6 yauBepcurere (CMOnb-
HBIJT KOJIE[K CBOOOIHBIX MICKYCCTB U HAYK,
2009). MysbIKanbHBII 0003peBaTe/b rase-
Tbl «KoMMepcanT» (1995-2002) 1 XypHata
«Adnmar (2003-2009). Yyactaux IIporpam-
mbt @ynbpaiita (Hpio-Vopk, 2002). Unen
npasnenns Comosa KoMrno3uTopos CaHKT-
ITetep6ypra, sxcrepTHoro cosera Ponpa Ilpo
ApTe, 4IeH >KIOPU HAaL[OHAJIBHOV IpeMUM
«3omorasa macka» (2007, 2010, 2012). Yya-
CTBOBAJIa B OpraHM3aLuy psAfa dpecTuBaeit
U KyIbTYpHBIX porpamm. Kypartop «Ame-
pUKaHCKOro ce3oHa B Ilerep6ypre» (2008).
Astop MoHorpapuu «OT AjiB3a fo Anam-
ca: aMepuKaHckas Mysbika XX Beka» (CII6.,
2010), Hay4YHBIX CTaTeN U IIePEBOJOB, B TOM
uncne: «’Kusub lllocTakoBnya, pacckasaHHas
coBpeMeHHMKamm» J. Yuscon (CII6., 2006)
u 60rmee 500 My3bIKa/IbHO-KPUTUIECKUX 1Ty 6-
nuKanyit. Pefakrop-coctaBuTenb (CoBMeCT-
Ho c II. Tepurensonom) cb6opuuka «Hopas
pyccKas MysbIKa/lbHas KPUTHKA: oIlepa, 6a-
JIeT, KOHIepT» (TOTOBMUTCA K Iedaty). BricTy-
Iajia Ha MEXIYHapOJHBIX KOH(QEePEeHIIAX
B Poccun, Epomne n CIIIA. Paboraer Hap,
JNOKTOPCKOM JIMCCePTaLel, ITOCBALLEHHOM
aMepuKaHCKolt My3bike XX Beka. Cohepa Ha-
YUHBIX MHTePeCcoB: My3bika XX BeKa, My3bIKa
CIIA, pyccko-eBpoIneiicKue M pycCKo-aMepu-
KaHCKJe My3bIKa/IbHbIe CBA3M, MICTOPUSA 1 CO-
BpeMeHHas IPaKTUKa MY3bIKA/IbHOTO TeaTpa,
onepa 6apokko, CTpaBMHCKIIL.
olgamanulkina@gmail.ru

Muwenxo, Muxaun Ilemposu+ — My3bIKOBe],
oprauuct, fgoueHT CaHKT-IleTepOyprckoir
KoHcepBaTopun. OxkoHumn Koncepsatopuio
(1993) o crenanbHOCTAM MY3BIKOBEICHNE

sicology at the St Petersburg Conservatory
under Prof. L. Kovnatskaya. In 1994 she
gained her PhD with a thesis on R. Vaughan
Williams symphonies written under the super-
vision of Prof. Kovnatskaya. O. Manulkina
taught at the St Petersburg Theatre Academy,
the Vaganova Ballet Academy, the European
University at St Petersburg and SPb University
(Smolny college of liberal arts and sciences).
O. Manulkina was a music critic of the Rus-
sian federal newspaper Kommersant (1995-
2002) and Afisha magazine (2003-2009). In
2002 O. Manulkina was a Fulbright scholar at
the Graduate Centre of the CUNY. O. Man-
ulkina is a member of the board of the Com-
posers’ Union of St Petersburg, and she is
on the board of experts of Pro Arte Founda-
tion. In 2007, 2010 and 2012 O. Manulkina
was a member of the award committee for
the Golden Mask National Theatre Award.
She has organised a number of festivals and
conferences. In 2008 she coordinated the
music festival American season in St Pe-
tersburg. O. Manulkina is the author of the
book From Ives to Adams: American Music
of the Twentieth Century (St Petersburg, 2010),
numerous articles on Russian and American
music, a number of translations, including
Shostakovich: A Life Remembered by Elisa-
beth Wilson (St. Petersburg, 2006), and over
500 reviews and articles published in news-
papers and magazines. O. Manulkina has
presented papers at conferences in Russia,
Europe and the USA. She is currently com-
piling and editing (with Pavel Gershenzon)
a book, New Russian Music Criticism: Opera,
Ballet, Concert (1993-2001). Her academic
interests include: 20" century music, US mu-
sic, American-Russian and European-Russian
musical relations, history and criticism of mu-
sic theatre, baroque opera, Stravinsky.
olgamanulkina@gmail.ru

Mikhail Mishchenko is an associate professor
at the St Petersburg Conservatory, a musi-
cologist and an organist. He studied musicol-
ogy at the St Petersburg Conservatory un-
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(mpod. JI.T. KoBHarikas) nopran (T.M. Yay-
coBa). VIrpe Ha OpraHe y4mIcs TaKKe II0f; pyKo-
BogctBoM 10.H. Cemenosa (MysbikanbHOe
yaumine uM. H. A. Pumckoro-Kopcakosa)
n X. MaBugnccona (Iéte60oprckmit MysbIKaib-
HbIT MHCTUTYT, IBerya). Kanpupar uckyc-
cTBOBefeHMs (fucc. «TBOPYECTBO U 3CTETH-
Ka Bunbrenpma CreHxaMMapa Kak GeHOMeH
CKaH/IMHABCKO MY3bIKa/IbHOM KY/IbTYPbI»,
Hayd. pyK. —pod. JI.I. KoBHanxkas; 1997).
ABTOp KHHT, TepeBofioB: « Tpy TpakTara o Ce-
3ape ®panke» (1999), «V3 ucropun mMouap-
ToBefieHus» (2005), «ITpuHomenne [mazyHo-
By» (2006), «My3bIKambHas ucTopuorpapus»
(2009); «ITapapoxc ITagepeckoro» P. Ctu-
BeHcoHa (2003), «’KuBas mysbika» K. Hub-
ceHa (2005). VIHMmarop u MCIOMTHUTEND
LIVIK/Ia KOHL[EPTOB CKaHAMHABCKOM MY3BIKI
nnst oprana Musica Nordica (ITerep6ypr, Mo-
cKBa, 2006), OpraHHO-KaMepHO-MHCTPYMeH-
TajabHOTO IMKIa «/IBa Beka Penmmkca MeH-
menbcoHa (1809-2009)» (Iletep6ypr, 2009).
ViconmHuTeNb pOCCUIICKO IIpeMbephl OpraH-
HOJI ipaMbl B Tpex Bedepax Messis («Bpems
JKaTBBI») JATCKOr0 KoMno3nuTopa Pyna Jlanr-
ropa (ITetep6ypr, 2007-2008).
musicus@yandex.ru

Onexwnosuyu Enena Vzopesta — couckarenb
npu Kadeape [PeBHEPYCCKOTO IEBYECKOTO
nckycctBa CaHkT-ITeTep6yprckoii KoHcep-
Baropui (Hay4. pyk. mpod. 3. M. IyceitHoBa).
OxoHuMTa OT/ie/IeHNe IPeBHEPYCCKOTO MeB-
geckoro yckyccrsa CaHkT-IleTep6Oyprckoit
KoHcepBartopuu (2009). IIpenopaer Ha ¢a-
Ky/bTeTe LiepKOBHOII My3biky B CaHKT-Ile-
tepbyprckom I[TpaBociaBHOM VHCTHTY Te Pe-
yuryosenienyA 1 LepkoBHbIX VckyccTB (Kyp-
col: «[TeHye Ha MOfO6€H B PYCCKOI LiepKOB-
HOII My3bIKe», «OCHOBHbBIE TOHATHUA LIePKOB-
HO-IIEBYECKOTO UCKYCCTBA»).
svitenkova@mail.ru

Ilonosa, Mpuna CmenanosHa — KaHIUAT
ncKyccTBOBefieHns, foueHT CaHkT-IleTep-
Oyprckoit KoHcepBaropuy, 4ieH Coro3a KoM-
nosutopos Poccun. B 1988 rogy oxondmaa

der Prof. L. Kovnatskaya and organ under
T. Chausova. He studied organ also at the
Rimsky-Korsakov Musical College under
Yu. Semenov and under H. Davidsson at the
Highschool of music in Goteborg (Sweden).
M. Mishchenko received his PhD in music
with a thesis on Wilhelm Stenhammar’s aes-
thetics. His academic interests include per-
forming art and the history, theory, and phi-
losophy of music. He is the au-thor of books on
Cesar Franck, Mozart, Alex-ander Glazunov,
and music historiography. M. Mishchenko
has translated into Russian Carl Nielsen’s
Levende Musik (tr. from the Swedish) and
R. Stevenson’s The Paderewski Paradox
(tr. from the English). In 2006 he performed
in the Musica Nordica event, a concert series
of organ music in St Petersburg and Moscow
he had organised. In 2009 he organised a series
of organ and chamber ensemble concerts of
Felix Mendelssohn’s music.
musicus@yandex.ru

Yelena Olekhnovich teaches Russian church
music at the St Petersburg Russian Ortho-
dox Church Institute for Religious Studies
and Religious Arts. Ye. Olekhnovich received
her first academic degree in 2009 from the
St Petersburg Conservatory where she had
studied Old Russian vocal music. Currently
she is pursuing her second academic degree
from the St Petersburg Conservatory under
the supervision of Prof. Z. Gusseynova.
svitenkova@mail.ru

Irina Popova is an associate professor at the
St Petersburg Conservatory. She received her
doctorate from the St Petersburg Conserva-
tory in 1997 where she had studied musi-
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JleAMHTpafickoe MY3BIKa/lbHOE YYM/INIILe
um. H. A. Pumckoro-Kopckosa 1o cienyuans-
HOCTH «pOpTenraHo», B 1994 — JlenuHrpaz-
CKYI0 KOHCEPBATOPUIO 10 CIIELUaNTbHOCTH
«MY3BIKOBEZleHMe», B 1997 rogy — acnmpan-
Typy (kmacc mpog. A. M. MexHerjoBa). B Ha-
cTosiIee BpeMs 00yJaeTcs B JOKTOPAHType
Cankr-IleTepbyprckoit KoHCepBaTOpuy (Ha-
y4. pyK.—npo¢. 3. M. I'yceitnosa). Cdepa
Hay4HBIX MHTEPECOB — 3THOMY3BIKONIOTHS,
pyccKas MysbIKa, UCTOPUA U T€OPUA HOTa-
LuM, MHCTpyMeHTOoBefileHne. Oprannsarop
U y9acTHMK 607ee 20 $HOMBKIOPHBIX 3KCIIe-
nuumii Ha Tepputopun Cesepo-3anaza Poc-
cun. ABTop 6oree 30 HayYHBIX PaboT, B TOM
yuce MoHorpagun «HapopHelit camoy4n-
Te/Ib UTPBI Ha TAPMOHIN: ITyOMMKALMA U MC-
cnemoBanue» (2011).

etnomus@mail.ru

Canoxcruxos, Muxaun J/leonudosuy — mya-
HICT, K/IABECUHUCT, My3bIKoBes. OKOHYMII
doprenuannbil paxynprer Hivkeropon-
CcKolt KoHcepBaropuy; B 2008 1 2010 — 6aka-
JTABPCKYI0 M MAaruMcCTEePCKYI0 IIPOrPaMMbI
CMOJIbHOTO KOJ/IEf)Ka CBOOOTHBIX MCKYCCTB
n Hayk npu Cankr-Iletep6yprckom Tocy-
JAapCTBEHHOM YHMBEpCUTETe, OCYIIeCTBIIA-
eMble COBMeCTHO ¢ Pycckum ¢doHpoM cra-
puHHoit My3biku (Early Music) o pykosog-
ctBOoM A. Pemernna. Crienyanmsanys: Kjmacc
K/IaBeCUHA, JICTOPMYECKOe MUCIIOMHUTENb-
CTBO, UCTOPMA MY3BIKHU (Hayd. pyK. — mpod.
E.C. XopopkoBckas). Muxann CanoxHu-
KOB 3aHMMAETCA MY3bIKaTbHOM 3CCeNCTH-
Ko¥ u my6muuucTukoit. B cdepy ero ucron-
HUTENbCKMX ¥ HAaYYHbBIX VIHTEPECOB BXOHAT
MysbiKa 1 Kynbrypa XVIII Beka.
bobr177@gmail.com

Ywarxos, [Imumpuii Qenuxcosuy — OpraHnUCT
xpama cB. JlrogoBuka ®pannysckoro B Mo-
CKB€, KOOPJIVIHATOP KOHIIEPTHBIX IIPOrPaMM
B EBanrenmyecko-/Trorepanckom Kadenpab-
HoM Cob6ope cB. ITerpa u IlaBna. [I. Yirakos
C oTIM4MeM OKOHYMI MOCKOBCKYIO KOHCep-
BaTOPMIO KaK MY3BIKOBell (IIOf PyK. pod.

cology with Prof A. Mekhnetsov. Currently
she is pursuing her senior doctorate under
the supervision of Prof. Z. Gusseynova. Her
academic interests include folk music, Russian
music, the history and theory of notation, and
organology. She has organised and taken part
in more than 20 folklore collection expedi-
tions to Russia’s north-west. She is a member
of the Union of Composers. Irina Popova is
the author of more than 30 scholarly papers
and a monograph.

etnomus@mail.ru

Mikhail Sapozhnikov is a pianist, harpsichord-
ist, and a musicologist. He is a graduate of
the Nizhny Novgorod Conservatory, where
he studied piano. In 2010 M. Sapozhnikov
com-pleted a master's degree programme
(under guidance of Prof. E. Khodorkovskaya)
atthe Department of Liberal Arts and Sciences
of St Petersburg University (Smolny College),
the programme was developed in collabora-
tion with Early Music Festival and its artistic
director Andrei Reshetin. M. Sapozhnikov
has published numerous essays on music. His
academic interests include 18" century music,
harpsichord music, the historical perform-
ance of music.

bobr177@gmail.com

Dmitry Ushakov is an organist in St Louis
Catholic Church in Moscow, a concert pro-
gramme co-ordinator in Ev.-Luth. St Peter-
and-Paul Cathedral. D. Ushakov studied
musicology at the Moscow State Conserva-
tory (his teachers were Prof. Ju. Kholopov
and V. Tsenova) and organ (with Prof. R. Ab-
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10. H. Xononosa u B.C. Ilenosoit) n Ka-
3aHCKYIO TOCY/JAPCTBEHHYIO KOHCEPBAaTOPUIO
Kak opranuct (xmacc npod. P.K. A6mynmm-
Ha), a TAKoKe aCIMPaHTypy MOCKOBCKOI KOH-
cepBaToOpuy, Iie PabOTa Ha/l KAaHAUATCKON
muccepranyeit «MysbIKanbHbI A3bIK Kimo-
ma JJe6roccu. Anrebpa m rapMoHUs» (Hayd.
pyk.—npog. B.C. Ilenosa). Opranusarop
(decTuBareit OpraHHON MY3bIKHU; aBTOP U Be-
TYWMii pajyo KaaccuyeckKoi Myspiku «Op-
¢eit», cpeny npoexktoB — «EBpopazno mpef-
cTaBiAeT...», «EBpomukcy, «V.C. bax u ero
KaHTaTbl», «MonapT cerogas», «OTKpbITHII
YPOK»; OTIMH 13 HEPBBIX IPO(ECCHOHATBHBIX
Iu-mxKees B popMaTe pOCCHUIICKOI KIaccude-
CKOVI paZiMOCTaHINI. ABTOP HayYHBIX paboT
110 061IIelT ICTOPUY U TEOPUU MY3BIKM ¥ IO
JICTOPUM OPTaHHOTO MCKyCCTBa. BmMecTe c Ma-
pueit braskeBnd opraHM3oBas OPraHHbIA Y-
oT Vox Angelica.

dmit-ushakov@yandex.ru

FOsax, Kupa HMocugosra — HOKTOp UCKYC-
crBoBefieHus, npodeccop Cankr-Iletep-
Oyprckoit koHcepBaropun u Cankr-Iletep-
Oy PrcKoro rocyfapCcTBEHHOTO YHUBEPCUTETA.
Yyennna A.H. Jomxanckoro u M. K. Mu-
xaitnosa. Yen Coro3a KOMIIO3UTOPOB, YIeH
MeXJyHapogHOro baxoBckoro obiecTsa.
3acmy>xeHHbII fieATenb MCKyccTs Kapemnm.
OcHoBHBIE HayYHbBIE UCCIIEOBAHUA COCpe-
JOTOYEHbl Ha TEOPUM ¥ MCTOPUM Tommdo-
Hun u TBopuectBe V. C. baxa: IByXTOMHUK
«ITomdoHnA 1 KOHTPANYHKT: Bompoce! Me-
TOJONIOTUM, UCTOpUM U Teopum». Ku. 1-2
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X.C. Kymnapésa ,Ilomudonns U.C. ba-
xa“: JIBe Bepcuy — aBe snoxu» (2003), 6po-
mropsl «HekoTopble 0cO6@HHOCTI CTPOEHMA
¢yru . C. baxa: Crperra B ¢yrax ,,Xopo-
IO TeMIIEPMPOBAaHHOTO KmaByupa“» (1965),
«TeopeTtuyeckuit ouepk nonudornn» (1990),
«ITpakTidecKoe Hocobye K HaIMCAaHMIO U aHa-
3y byru» (1998, 4/2011) u ip. Pap crarei
IIOCBALIEH TeOPUM Jafia U TaloBOMY CTpoe-
HMIO KapelbCKUX U GUHCKMX PYHHBIX Harle-
BOB: «Bapnanusa Ha eMy ,,Cubemnyc u Gomnbk-
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nop“» (1998), «K MeTomonmornu uccienoBa-
Huit n1aga» (2008) u gp. PepakTop 1 cocra-
BUTE/b Psfia HAyYHBIX COOPHMKOB. JoTOBUT
K U3JaHNIO «JIeKIUY 110 O OHUM».
kyra34@rambler.ru

FOzeposuy, Bukmop ApoHo8u4 — MY3BIKO-
Bey, u Tearposed. Oxonunn Tocymapcrsen-
HBIIl MY3bIKa/IbHO-TIEarOrn4ecKmii IHCTH-
TYT UM. [HeCUHBIX M TeaTpoBegueckmii da-
xynbret [TV Ca. Kangupar nckyccTBoBesie-
nust (MIK, 1972). Aptuct CumpoHnyeckoro
opkectpa Tocrenepaguo (1957-1972), 3aBe-
IYIOLINI OT/I€7IOM UCTIONTHUTENBCKOTO MCKYC-
cTBa XypHana «CoBeTckas MysbiKa» (1972-
1991). B 1990 — obnanarens rpanta PoHpa
Copoca «OTtkpbiToe 061iecTBo» (1990), cTi-
TIeH/IVAT LIeHTPa MEXIYHAPOHbBIX MCCIEeN0-
BaHMit uMeHM Byapo Bunbcona B Bammurro-
He (1991-1992), KOHCYNIBTAaHT MY3BIKaTTbHOTO
orpena bubmorexu Konrpecca B Baumurro-
He (1992-1994), npurnaieHHbi mpodeccop
JxopmKTayHCcKoro yHuBepcutera (1994-
1996, Banmurron) u yHuBepcureta lllenanmo
(2003-2004, Bupmxuuns), BalMHITOHCKOTO
aJIBEHTHCTCKOTO YHUBepcuTeTa (¢ 1994). AB-
Top KHur: «[exrop bepmos u ero cumponusa
»laponbn B Utanuu“s (M., 1972); «Bagum bo-
PMCOBCKMII KaK OCHOBATE/Ib COBETCKOI alb-
TOBOJ WKOJbD» (M., 1977); «aBupg OjicTpax.
Becenpl ¢ Vropem Otictpaxom» (ITyTrapr,
1977; M., 1978 un 1985; JlonnoH, 1979; byna-
newt, 1980; Codust, 1984; 3-e, morr. n epepab.
u3g. B 2 Tomax: T. 1 — M., 2008, T.2 roToBUT-
cs K nedarn); «VIcropus apdbl» (COBMECTHO
¢ B. lynosoii, M., 1978); «Apam XavatypsiH»
(Hbto-Mopk, 1985; Toxuo, 1987; M., 1990;
Terepan, 2004); «Cepreit KyceBuxuit. Pyc-
ckue roppl» (M., 2004); «Cepreit Kycesuii-
xmit. Toppr B ITapmke» (M., 2012, B neva-
tn); «Ilepenucka C.C. ITpokodrepa ¢ C. A.
n H.K. KyceBuuxumu. 1910 —1953» (M.,
2011). Pa6oraer Hay kuuroii: «Cepreit Kyce-
BULIKMIL. 25 71eT BO I7aBe bocToHckoro opke-
cTpa». ABTOp ClieHapus TenedunbMa «[laBup,
Oiicrpax» (LIT CCCP, 1989). ABTop 601€ee
700 craTeit 0 My3bIKe I TeaTpe ¥ MHOXKECTBA
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ApXMBHBIX TyO/MMKaumii B XxypHanax Poccnn,
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