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Bynviwesa, Anna Banenmunosna — moueHT
Kadeapbl UCTOPUM 3apYOeXXHOI MY3BIKK
MOCKOBCKOJ TOCYJapCTBEHHONM KOHCEPBa-
topun um. IL. V. YalikoBckoro, momoui-
HUK XY[0)KeCTBEHHOTO PYKOBOJWTENS TeaT-
pa «Jenmukon-Omepar. B 1993 1. okoHuMIa
TEOPEeTUKO-KOMIO3UTOPCKMIT (aKyIbTeT
Cankr-IleTepOyprckoit TocynapcTBEeHHON
koHcepBaropuu (knacc npod. O.II. Konos-
ckoro), B 1997 r. — acnmpanTypy (Hay4HbIit
pykoBogurens — npod. B.IL. Illupokosa).
B 1999 r. sammTmIa KaHAMIATCKYIO J1ccep-
tario «CTub u sxaHp omnep JKana-barucra
JTrommm». B 2001-2003 rr. — saBut bonbmo-
ro rearpa. B2004-2009 rr. — crapmmii Hay4-
HbII COTpyHMK [OCyIapCTBEHHOTO MHCTUTY-
Ta VICKYCCTBO3HAHMA (OTHEN My3bIKH). ABTOP
xHury «Cazgpl ApMyzbl. My3bIKalTbHbIN TeaTp
¢dpannysckoro 6apokko» (M., 2004). ITepe-
Boguuk kuuru ®. boccana «/Trogosuk XIV,
Koponb-aptuct» (M., 2002). ABTop Hayuy-
HBIX CTaTel u MY3bIKa/IbHO-KPUTUIECKUX
my6nuKanuii B KypHanax «MysblKanbHasd
akageMus», «MysbIKanbHasA XM3HbY, «CTa-
puHHaA My3biKa», «bonbmoi xxypran bonb-
moro TeaTpa», «KusHb B ycanbbe», Classica,
Audiomusic, raserax «Kynaprypa», «Mapuus-
CKIit TeaTp» U Ap. My3bIKa/JIbHbI PyKOBOJM-
Tenb moctaHoBKy onepbl M. A. IllapnanTbe
«AxTeon» (Yuebnnit reatp IMMTVCa — «Te-
nukoH-Omnepar, 2006).

alphise@yandex.ru

Bacunves, IOpuii Bauecnasoéuy — HOIEHT Ka-
¢denpsl ncropun My3biky Poccuiickoii akaze-
My MysbIKK uM. Thecunbpix. B 1978 1. okon-
YMJI TEOPETUKO-KOMIIO3UTOPCKIIT (HaKyIIb-
TeT JIeHMHIPafCcKOil KOHCepBaTopuu (Mys3bl-
KOBeZYecKoe OT/e/eHye) 10 Kaccy mpodec-
copaE. A. Pyunesckoii. B 1987 r., mocne okoH-
YaHMA 33a09HON ACIMPAHTYPbI KOHCEPBATOPHIA,
3T/ KaHAUATCKYTO0 Ayccepranmio «Cra-
HOBJIEHIE XYHO)KeCTBeHHOI‘O TEKCTa B HpOI/IS—
BepeHmsx I1. V. YaiikoBckoro (o maTepna-
JlaM aBTOPCKMX pyKomuceit 1890-x romos)»
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Anna Bulycheva is an associate professor in
the department of history of western music
at the Moscow Conservatory and an associate
artistic director of the Helicon-Opera. In 1993
she graduated from the St Petersburg Con-
servatory, where she had studied under Prof.
O. Kolovsky, and continued her education
with postgraduate studies under Prof. V. Shi-
rokova, which she concluded in 1997.1n 1999
she earned a Ph. D. degree with a dissertation
on the style and genre of Jean-Baptiste Lully’s
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by Marc-Antoine Charpentier (the Helicon-
Opera — the Russian Academy of Dramatic
Art students’ theatre).
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Yuriy Vasilyev is an associate professor in the
department of music history at the Gnesins
Academy of Music, Moscow. In 1978 he re-
ceived his first academic degree from the
Leningrad Conservatory, where he had stud-
ied musicology under Prof. E. Ruchyevskaya.
In 1987 he took his doctorate with a disser-
tation on P. Tchaikovsky (written under the
guidance of Prof. E. Ruchyevskaya). He did
teaching and research work at the Kazan
Conservatory, at the P. Tchaikovsky Memo-
rial House Museum in Klin, and at art schools
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(HayuHbI pyKoBoauTens — npod. E. A. Pyus-
eBckas). Paboran B KaszaHckoil KoHcepBa-
topun, B Jlome-mysee II. V. HajikoBckoro
B Kmuny, B Knuuckoit 1 BpIcOKOBCKOII KO-
nax uckyccts. C 1994 r. nmpenojaeT Ha Ka-
denpe ucropum Myseiku Poccuiickoii aka-
meMuyu My3bIkM MM. IHecuHBIX (MoOCKBa).
10.B. BacunbeB — aBTOp cTareil B HAyYHbIX
cObopHUKax AKajeMuu My3bIKM UM. THecu-
HbIX, MockoBckoit 1 Cankr-Iletep6yprckoit
KOHcepBaTopuit, [ocyjlapcTBEHHOrO MHCTH-
TyTa MCKYCCTBO3HaHMA. TeMaTuka cTaTeir —
CTUNINUCTMKA Tpoussefennii M. V. Inmunku,
C.B. PaxmannHnosa, I1. M. YaitkoBckoro.
magistrenok@rambler.ru

Muwenxo, Muxaun Ilemposuv — My3bIKOBE,
opraHuct, foueHt CaHkT-IleTep6Oyprckoii
koHcepBaropuyu. OKOHYM/I KOHCEPBATOPMIO
(1993) no creranbHOCTAM MY3BIKOBEfICHNE
(mpod. JI.T. KoBHarikas) u opras (T. M. Yay-
coBa). VIrpe Ha opraHe y4ujIcs TakKe II0f] Py-
xosozicTBoM [O.H. CemenoBa (MysbIKanb-
Hoe yumnuie uMm. H. A. Pumckoro-Kopcako-
Ba) u X. JTaBusiccona (I'éTeboprckuit Mysbl-
KabHbI MHCTUTYT B IIBerym). Kanpupnar mc-
KyccTBOBefieHu (ance. «TBopuecTBO 1 CTe-
TiKa Bubrensma CTeHXamMMapa Kak ¢eHo-
MeH CKaH/[MHABCKOJ MY3bIKa/IbHOM KY/IbTY-
pbl», Hayd. pyk. mpod. JI.I. KoBHarikas; 1997).
Astop xuur «Tpu TpakraTa o Cesape ®pan-
ke» (1999), «VI3 uctopuu MOLapTOBEAEHMA»
(2005), «ITpunoutenue ImasyHoBy» (2006),
«MysbikanbHas ucropyuorpadus» (2009); me-
peBomunk KHUr «Ilapagokc ITagepeBckoro»
P. CruBeHcoHa (2003), «’KuBass Mysbika»
K. Hunbcena (2005). VIHunmatop u ucmon-
HUTE/Tb IIMK/Ia KOHIIEPTOB CKaH/[HABCKO MY-
3bIKu 151 oprana Musica Nordica (ITetep6ypr,
MockBa, 2006), OpraHHO-KaMepHO-MHCTPY-
MEeHTaIbHOTO LKA «/1Ba Bexa Pennkca Men-
menbcoHa (1809-2009)» (Iletep6ypr, 2009).
VicnonmHuTenb pOCCUIICKON IpeMbephbl OpraH-
HOJI ipaMbl B Tpex Bedepax Messis («Bpems
JKaTBBI») ATCKOro KoMrosnuTopa Pyna Jlanr-
ropa (ITetep6ypr, 2007-2008).
musicus@yandex.ru
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tersburg Conservatory he studied musicology
(under Prof. L. Kovnatskaya) and organ (un-
der T. Chausova). Among his organ teachers
were Yu. Semenov (Rimsky-Korsakov Musi-
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books on Cesar Franck, Mozart, Alexan-
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organ music Musica Nordica, and in 2009 a se-
ries of organ and chamber ensemble concerts
of Felix Mendelssohn’s music in St Petersburg;
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chenko the first artist to perform music of the
Danish composer Rued Langgaard in Russia.
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Comos, Bnadumup Anexcanoposuu — WUCTO-
PMK, KHUTOBEJI, HayYHbIil COTPYIHUK OT/ena
pYKoIlyCeil HayYHOII MY3bIKa/IbHOI 61167110~
tekyt CaHKT-IleTepOyprcKoit KOHCepBaTOPUIL.
B.A. CoMOB OKOHYM/ MCTOpMYecKuit ¢a-
KynbTeT JIEeHMHTPaJiCKOro YHMBEpCUTETa
(1973), acnupaHTypy JIeHUHIPafCKOTO OT/e-
nenus Vincturyraucropun CCCP AH CCCP
(1980) moj pPYKOBOACTBOM MCTOPMKa-
mepueBucta npod. A.Jl. JII06IMHCKOIL.
C 1977 mo 1995 — crapummit Hay4HbI CO-
TpysHuk 6ubnmorekn PAH. IlpenmomaBan
B BBICIINX y4eOHBIX 3aBefieHMAX PpaHiym
(BbIcmras IIKoma NMpaKTUYECKUX MCCIIeHo-
BaHUI1, BbIcIas 1Koa conmanbHBIX HAyK).
IToyeTHbIT YWieH (GPaHIY3CKOTO O6IecTBa
o usydernio XVIII Beka. C 1996 r. pabo-
TaeT B HAy4HOJ MY3BIKaTbHOI OMOIMOTEKE
KOHCEPBATOPUY; BefleT TaKXe Kypchl «My-
3eeBefieHNe», «BBelleHne B PycCKyIo MCTO-
puio», «VIcTopyuA MY3bIKaJTbHOTO M3[aTeNb-
crBa». B.A. ComoB — aBrop 6onee 100 Ha-
YYHBIX PaboT, oIy0MMKOBaHHBEIX B Poccun
n 3a pybexxom (Bemmkobpuranus, Ppan-
uust, OPT), MOCBAIEHHBIX UCTOPUY PYCCKO-
GpaHIy3CKUX KYIbTYPHBIX CBA3€l, pacipo-
CTpaHeHUI0 MHOCTPAHHOI KHuru B Poccun,
JICTOPUYU KOHCEPBATOPNY, IVTYHBIM 6M67IM10-
Tekam I1. V. YaitkoBckoro, M. V1. Ilmuukn, e-
permncke H. A. Pumckoro-Kopcakosa, apxu-
By C.M. JlanyHoBa.

vassom@inbox.ru

Cmompos, Benuamun Ez2oposuy — KOMITO3U-
TOp, IIMAHNCT, My3bIKOBeJ], CTyfeHT CaHKT-
ITeTep6yprckoit KoHcepBaTopuu. Popuca
B MockBe, )XuBeT, yunutcsa u paboraet B Ile-
Tepbypre. OKOHYM/I My3bIKA/JIbHYIO IIKOIY
1o KmaccaM QopTenaHo ¥ QIeifThl, 3aTeM
TEOPETUKO-KOMIIO3UTOPCKOE OTAeNeHne My-
3bIKaIbHOrO yunmuia um. M. I1. Mycoprcko-
ro. B2007-2010 yunicss KOMIO3UIIMM B KJIac-
ce npod. B.V. Tumenxo, ¢ 2011 — B Kac-
ce A.A. Koponesa. Jlaypear u JuUIJIOMaHT
PasIMYHBIX BCEPOCCUICKUX M MEX/[YHAPOJI-
HBIX KOHKYPCOB ¥ (ecTyBaell, TaKuX, KaK
«XpycTanbHblil KaMepTOH», «ITyTb kK MacTep-
CTBY», «[Inanodopym», PecTuBaIb-KOHKYPC

Vladimir Somov is a historian, a bibliologist,
and a researcher in the manuscript depart-
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In 1973 V. Somov received his first academic
degree in history from Leningrad University
and continued his education with postgradu-
ate studies at the Leningrad branch of the
Institute of the History of the USSR under
Prof. A. Lyublinskaya, a mediaevalist, which
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of the Russian Academy of Sciences. V. So-
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détude du dix-huitiéme siécle (the French
society for eighteenth-century studies). Since
1996 V. Somov has worked at the St Peters-
burg Conservatory’s music library teaching
courses in museums studies, the history of
Russia, and the history of music publishing.
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Veniamin Smotrov is a composer, a pianist,
a musicologist, and a St Petersburg Con-
servatory student. He was born in Moscow
but lives, studies, and works in St Petersburg.
He learned piano and flute at an early age,
then studied the theory of music composition
at the Mussorgsky Music College. From 2007
to 2010 his composition instructor was Prof.
B. Tishchenko, and in 2011 he started learn-
ing composition with A. Korolev. V. Smotrov
is a prize-winner of national and interna-
tional competitions and festivals. His com-
positions have been performed at the festivals
Ot avangarda do nashikh dney and Vremya
muzyki, and in such venues as the House of
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MY3bIKa/IbHO-ITPOCBETUTENTbCKMUX IIPOrPaMM,
KoHKypc mo Teopum u MCTOpUM MY3BIKK
u xommosuiuy, «Cram-dectuanby. Coun-
Hennsa B. CMoTpoBa ucnonHsnack Ha pectn-
Bayax «OT apaHrapfia o HalIMX IHel», « Bpe-
MA MY3bIKI», B Jlome Komno3utopos Ilerep-
6ypra, B MajioM 3ajie KOHCEPBaTOPYH, KY/Ib-
TypHOM LieHTpe «[Jom» B Mockse. CMOTPOB —
aBTOP MY3BIKa/IbHO-KPUTUYECKUX U Hay4-
HBIX PaboT, I/TaBHBIM 00pa3oM, IO BOIIPO-
caM doprenranHoi My3bikM. OH YacTO BBI-
CTyHaeT KaK NMMAHNUCT, UCIIOTHAET IPenMYy-
LIeCTBEHHO MY3bIKy XX Beka. JIupep Komro-
3UTOpCKOII Tpymnmsl « HoBOHeBCKaA MIKOMax.
smotrov_ven@mail.ru

TapyckuH, Puuapd — My3bIKOBell, KPUTIK,
npogeccop KamnpopHuitckoro yHusepcu-
tera B Bepxm. Coro Kapbepy TapyckuH Ha-
YaJl KaK My3bIKaHT-UCIIONMHNUTENb. B 1973 1.
oH pykoBopun xopom Cappella Nova, nc-
HONMHABIIMM CTAPUHHYIO MY3BIKY; C KOHI[A
1970-x B coctase Aulos Ensemble oxomno me-
CATY JIeT UTPajl Ha BKoJIe fja ramba. B 1975 .
oH sammTua B KomymbuiickoM yHMBepcu-
TeTe JOKTOPCKYIO AUCCePTALINIO IO PYCCKON
onepe 1860-x IT., # IpenofaBal B 3STOM YHU-
Bepcutere (1973-1987 rr.), mocie yero Obit
npurnameH B Kambopruiicknit yausepcn-
ter. Hayunble mHTepecsl npod. TapycknHa
PasHOOOpPA3HbL: OH ICas O IAaHCOH XV Be-
Ka, JIBVDKEHU CTapYHHOI MY3BIKY, PYCCKOI
mysbike ¢ XVIII Bexa 10 HaluX JHei, HaIu-
OHa/IM3Me, PA3TNYHBIX METOLOIOTMYECKIX
acrekTax aHammsa. Ero kpurmdeckime acce,
IIOCBAICHHBIE IIPO6/IeMaM VCIIONHEHNA CTa-
PVHHOI My3BIKH, BOIUIM B KHury Text and
Act (1995). Puyapp, Tapyckux — aBTOp [IBYX-
TOMHOTO Tpy#a Stravinsky and the Russian
Traditions: A Biography of the Works through
Mavra (1996) n mecturomuoit «Oxcdoph-
CKolt ucropuu Mysbiku» (2005). Puyapp Ta-
PYCKMH 4acTO BBICTYTIaeT Ha CTPAHMIIAX Ta-
et 1 xypHainos «Hpio-Mopk Taiimcy, «Hbio
penabmuk», «Omyc», «ATIaHTMK MaHCIN»
n «Omnepa Hploc». Cpefy ero Harpaj, — Ipe-
mus Hoa Ipunbepra (1978), npemus Anb-
¢dpena DitHurTeiHa (1980), Mefanp SnBapna

Composers in St Petersburg, the Small Hall
of the St Petersburg Conservatory, and the
Dom cultural centre in Moscow. V. Smotrov
is the author of numerous critical works, fo-
cused mainly on piano music. As a pianist
V. Smotrov specialises in 20 century music.
V. Smotrov is the leader of the Novonevskaya
shkola composers’ group.
smotrov_ven@mail.ru

Richard Taruskin is a musicologist, music his-
torian, critic, and professor at the University
of California, Berkeley. Earlier in his career
Taruskin was a performing artist. In 1973
he directed Cappella Nova, a choral group
performing early vocal music; from the late
seventies to the late eighties, he played the
viola da gamba with the Aulos Ensemble.
In 1975 R. Taruskin received his doctorate
from Columbia University with a thesis on
the Russian opera of the 1860s. From 1973 to
1987 he taught at Columbia University; now
he is professor of musicology at the University
of California, Berkeley. His research interests
are varied and include the 15th-century chan-
son, early music movement, Russian music
from the 18th century to the present, music
nationalism, and analysis. R. Taruskin is a
prolific author, writing for both scholarly and
lay readers, and whose works include numer-
ous articles, of which many have been col-
lected in Text and Act (a critique of the ‘early
music’ movement in classical music perform-
ance); Stravinsky and the Russian Traditions:
A Biography of the Works through Mavra, a
massive work in two hefty volumes of incon-
testable scholarship and fascinating detail; and
his unmatched six-volume Oxford History of
Western Music. He is a regular contributor to
The New York Times, The New Republic, Opus,
The Atlantic Monthly and Opera News. He
received various awards for his scholarship,
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Jenta (1987) n aBe mpemuu Otro Kunken-
1 (1997 1 2006). MOCKOBCKMIT U3JaTeMbCKMIT
nom «Kmaccuka XXI» rOTOBUT K TyOnmKarym
pycckuit iepeop kuury Tapyckuna Defining
Russia musically.

taruskin@berkeley.edu

Xucmamos, Cepeeti Mycaeéuy — KOMIIO3UTOP.
On 3akonunn Cankr-Iletep6yprckuit ryma-
HUTapPHBI YHUBEPCUTET PO COI30B I10 CIie-
I[Ma7IbHOCTY 3BYKOPEKIUCCYPa M Mar¥CTpaTy-
py Espomeiickoro yuuBepcurera B CaHKT-
ITetepOypre (Hay4yHBII PYKOBOJUTENb —
mpod. b. A. Kair). Paboraer Haj amccepra-
IVell Ha TeMy «B3auMHas MOOMIBHOCTD MC-
TOYHMKA 3BYKa U CITyIIaTe/sA B My3bike XX Be-
ka». B 2009 sanumarnca B [epmanun Ha Kyp-
cax llltoxxayseHa (KiopTeH) ¥ My3bIKaTbHBIX
Kypcax B JJoHayIIeHreHe; IPUHUMAJT y4acTie
B ¢pectuBansax Music Marine Fest (Opnecca,
2007), Kiev Music Fest (2007, 2008), «Tuamo-
m» (MuHCK, 2007), «Bpems mysbiku. Fin de
siecle» (Cankr-Iletep6ypr, 2008, 2009), «Ipy-
roe mpocrpancTBo» (MockBsa, 2009). OuHa-
JIMCT KOMIO3UTOPCKOTO KOHKypca VIHCTUTY-
ta [Tpo Apre «Illar Bneso» B 2008 1 2009 rT.
CrienabHast OTMeTKa JKIOPJ Ha IIePBOM KOM-
no3utopckoM KoHkypce Call for Scores rpym-
sl «ITmactrka 3Byka» (Mocksa, 2009); ygact-
Huk «IIuduitckux urp» (IIpo Apte, 2011).
B 2009 r. Cepreit XucMaToB OCyLIeCTBUI
9/TEKTPOAKYCTIIECKYIO PEKOHCTPYKINIO «CUM-
¢ouun ryako» A. ABpaaMoOBa; OHa BOIIIA
B mopr-nmucT npemun Cepres Kypéxuna —
2009. ABTOp counmHeHmit: «BomHbI TacAT Be-
Tep» 1A aHcaM6ia (2007), «MomnekynspHast
¢anrasys Ne2 — C,HsOH» /17151 KHOIIOYHOTO
aKkopzeoHa (2008), «CynpemMaTn4ecKuit anp-
60M» (2008), to the left s romoca n ancambs
(2008), The Final («ITpusma») st cumdponn-
yeckoro opkecrpa (2009), Cymbals Quartet
151 4 TapenoK, «unicon» pyist ancam6ss (2011).

khismatov@gmail.com

including the Noah Greenberg Prize (1978)
from the American Musicological Society, the
Alfred Einstein Award (1980), the Dent Medal
(1987), and the 1997 and 2006 Kinkeldey Priz-
es from the American Musicological Society.
The Russian language edition of R. Tatuskin’s
Defining Russia musically is currently being
prepared for publication by the Klassika XXI
publishing house.

taruskin@berkeley.edu

Sergey Khismatov is a composer. He has gradu-
ate degrees from the European University in
St Petersburg, where he studied under Prof.
B. Katz. Currently he is working on his PhD
thesis. In 2009 Khismatov attended the Stock-
hausen music courses in Kirten, Germany
and music courses in Donaueschingen, Ger-
many. He’s taken part in numerous festivals
including Music Marine Fest (Odessa, 2007),
Dialogi (Minsk, 2007), Kiev Music Fest (Kiev,
2007, 2008), Vremya muzyki. Fin de siécle
(St Petersburg, 2008, 2009), Drugoe pros-
transtvo (Moscow, 2009). S. Khismatov was
among the finalists at the composers’ compe-
tition Left Step in St Petersburg in 2008 and
2009.In 2009 he received a special jury award
at the Call for Scores composers’ competition
in Moscow organised by the Plastika zvuka
group. In 2011 he took partin the Pifiyskie igry
competition in St Petersburg organised by the
PRO ARTE Foundation. In 2009 S. Khismatov
reconstructed and performed A. Avraamov’s
Symphony of Industrial Horns. The reconstruc-
tion was shortlisted for the Sergei Kurjochin
2009 Award. Works: Waves Extinguish a Wind
for flute (piccolo), piano, 2 violin and dou-
ble bass (2007); Molecular Fantasy no. 2 —
C,H;0H for accordion (2008); to the left
for contrabassoon, accordion, double bass,
voice, tins and bottles (2008); The Supre-
matic Album visual music (2008); The Final
(The Prism) for symphonic orchestra (2009);
Spring Relapse for voice and electronic (2009);
Cymbals Quartet for 4 cymbals (2009); Unison
for ensemble (2011).

khismatov@gmail.com



