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Bpaeunckas, Hamanus AnexcandposHa — po-
LIeHT, 3aBefyomas Kaegpoil UCTopun 3apy-
6exxHoit My3biky CaHKT-ITeTepOyprckoit KoH-
cepsaropyn uM. H. A. Pumckoro-Kopcakosa,
YjIeH Y4eHOro coBeTa 1 PeqakiimoOHHOrO CoBe-
Ta KOHCEPBATOPUY, WIEH PEAAKIVIOHHOI KOJI-
JIETMM XKyPHajia OPERA MUSICOLOGICA. Yien
MexyHapOHOTO MY3bIKOBEYECKOro ob11ie-
crBa (IMS), mpencenaTens nccenOBaTEIbCKOI
rpymsl «CTpaBMHCKMIL: MeXy BocTokoM u
3amagom» nog, arumgoit IMS (coBmecTtHO ¢ Ba-
nepu dodyp, benbrus). Bparnnckasn 3akoH-
YMjIa UCTOPUKO-TEOPETUYECKIIT (PaKy/IbTeT
Koncepsaropum (1987) n acnupanTypy (Hayd.
pyx. npo¢. H. V1. Ierrapesa); B 1991 3amm-
TUIa KaHAMMATCKYIO Anccepranmio «KoHuepr
B TBOpuecTBe V1. CrpaBuHckoro». Cdepa Ha-
yuHbIx uHTepecoB — CrpaBuHcknii, [ocra-
koBuY, uctopus Iletep6yprckoit KOHCEpBaTO-
pyn. Aprop MoHorpadmit «Heoxmaccnyeckne
xoHLepTbl CrpaBusckoro» (CII6., 2005, 2008),
«IlepBas ckpumnxka: x 80-metnro B. 0. Opuape-
ka» (CII6., 2007), fecATKOB cTaTeil, omyomm-
KOBaHHBIX B IIeTepOYPrcKMX M MOCKOBCKUX
nspanusx. Pefakrop paga coopHukos («Pyccko-
HeMeLIKye My3bIKa/IbHble cBA31», CI16., 2002;
«PyCCKO-I/ITaTIhHHCKI/Ie My3bIKaIII)HI)I€ CBA3M»,
CII6.,2004 v 1p.). YyacTHMIIA BCEPOCCUIICKIX
U MEXIyHapOHbIX KOHepeHumit B CaHKT-
Ierep6ypre, Mockse, Kuese, MuHcke, Bpu-
cTore.

nb-sky@yandex.ru

Inusunckuil, Banepuii Buxmoposuu — My3bl-
KOBeJl, JOKTOP MCKYCCTBOBe#eHMsA, chepoil
Hay4YHBIX MHTEPECOB KOTOPOTO SBJIAETCH
tBOpYecTBO V. ®. CTpaBMHCKOTO 1 MY3bI-
Ka XX Beka. [MMBUMHCKMIT —BbITYCKHMK MY-
3BIKOBE[YECKOTO OTAeneHNA JIeHnHrpancKo
KoHcepBaropui (1983), B acnupaHType KOTO-
POJI CIyCTA IIeCTb JIeT UM OblIa 3allMIleHa
KaHIMJATCKas AMCCepTaLuA «DIeMeHTHI CTH-
mcTuKY 6apokko B Bopyectse V. ®. Crpa-
BUHCKOTO» (Hay4HBbIil pyKOBOJUTENb — IIPOd.
WM. C. ®epocees). B 1993 ropy 6bin npuria-
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Natalia Braginskaya is an Associate Pro-
fessor, the Head of the Department of the
History of Western Music at the St. Petersburg
Conservatory, amember of the Conservatory
Academic Council, a member of the Inter-
national Musicological Society (IMS), and
a member of the editorial board of oPERA
MUSICOLOGICA. Natalia Braginskaya is the
head of a study group, called Stravinsky:
between East and West, under the auspices
of IMS (co-chair Valérie Dufour, Belgium).
In 1987 Natalia Braginskaya graduated from
the Leningrad (St. Petersburg) Conservatory
and continued postgraduate studies under
Prof. N.I. Degtiareva. In 1991 she received her
Ph. D. with a dissertation entitled Concerto in
Stravinsky’s oeuvre. Since 1992 N. Braginskaya
haslectured at the St. Petersburg Conservatory
(Department of the History of Western music).
Her research interests include Stravinsky’s and
Shostakovich’s music and the history of the St.
Petersburg Conservatory. She is the author
of monographs on Stravinsky’s neoclassical
concertos and violinist Vladimir Ovcharek,
numerous scholarly articles and the editor of
two collections of scholarly essays exploring
connections between Russian and German
and Russian and Italian music. N. Braginskaya
has taken part in national and international
conferences in St. Petersburg, Moscow, Kiev,
Minsk, and Bristol.

nb-sky@yandex.ru

Valeriy Glivinskiy holds a Doctor’s degree in
musicology. His academic interests include
the 20" century music, Igor Stravinsky’s mu-
sic in particular. V. Glivinskiy received his
Master’s degree from the St. Petersburg State
Conservatory in 1983 and in 1989 earned his
PhD degree in musicology with a dissertation
entitled Elements of the Baroque style in the
Works of Igor Stravinsky. In 1993, invited by the
Paul Sacher Foundation (Basel, Switzerland),
he did research in the Stravinsky Archive in
Basel and in 1995 published a monograph
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el Qoupom ITayns 3axepa (basens, [IIBeii-
I[ApVA) 1A U3YdeHV apXVMBHBIX MaTePUaIOB
Ku3HM U TBopdecTBa V. ®. CTpaBMHCKOrO.
PesynpraTom 3TOrO MCCNIE[OBAHMA CTA/Ia MO-
Horpadus «[Tospuee TBopuectso M. ®. Crpa-
BUHCKOro» (JJoHenk, 1995), nermas B 0CHO-
BY OJJHOMMEHHOI! JJOKTOPCKOI ICCepTaLum,
3aIIeHHOI B MOCKOBCKOJ TOCyapCTBEH-
Holi koHcepBaropun umenn II. V. Yajikos-
cKoro B 1996 rony (Hay4HbIT KOHCY/IBTaHT —
I. B. Kpayxuc). C 1996 roga xuset B CIIIA.

val@glivinski.com

3ebacc, Tunoman — mpe3upfeHT Mex/yHa-
POIHOro My3bIKoBedeckoro obectsa (IMS)

€2007 o 2012, npoceccop u rnasa VIHCTUTY-
Ta MY3BIKOBe[leHMs Ipy VIHCOPYKCKOM yHU-
BepcuTeTe. VIsydanm My3bIKOBe[jeHMe, MCTO-
puIO M HeMeLKYIo InTepaTypy B basenbckom

u TeitnenpbeprckoM yHMUBepcuTeTax (Mysbl-
KOBeJIeHNe, ICTOpYs, HeMeLIKasi TUTeparypa)

VM Oy Y11 BOKTOPCKYIO CTeleHb (insigni cum

laude) B 1970 rogy. B 1977-1993 npemnopa-
Bas B YHusepcutete [Troka B CIIA; 6611 1pyn-
I/IallIeHHBIM TPO¢eCcCOPOM B YHUBEPCUTETAX

CIHIA, Eponsl u fAnonnn. B 1999 cran une-
HoM VcnmonmHuTenpHOro Kommurera MexxyHa-
POIHOro CoBeTa IO TPAJUIMIOHHOI MY3bIKeE.
ITpod. 3ebacc 6bin npe3ufeHTOM ABCTpPUIL-
CKOTO MY3BIKOBe#YecKkoro obuiectsa (1996-
2000) u BULie-IIpe3AeHTOM MeXTyHapOIHOTO

MY3BIKOBedeckoro obuecrsa (2002-2007).
B 1leHTpe ero Hay4YHBIX MHTEPECOB — MY3bI-
Ka VIHJoHe3uu 1 My3bIKabHasA ICTOpUOTpa-
¢us. Cpenu ero paboT — KHuUra 1 6071bIIOe
YIC/IO CTaTeil 110 MY3bIKaIbHOM (ONbKIO-
PUCTHKe, JBYXTOMHOE MCCIIEJOBAHME O MY-
3bIKa/IbHOI MKOHOTPaduy B CpeHEBEKOBOIL

MUHMATIOPE, CTaTbyl O MYy3bIKa/JIbHOJ NKOHO-
rpa¢um B uckyccrse EBpomnsl, Boctounoit n

I0ro-Bocrounon Asuu. B 1984 ropma 3ebacc
OCHOBaZl MeXX/IyHapOJHBIN eXEerogHUK 10
MY3bIKa/IbHOI MKOHOrpaguy Imago Musicae
U IO Cell IeHb ABJIAETCA €ro PefaKTOPOM.
B 1984 cran npepncenaTeneM UcCnefoBaTe/b-
CKOJI I'PYNIBI IO MY3bIKaJbHOI MKOHOTIPa-

entitled The Late Works of Igor Stravinsky. In
1996, V. Glivinskiy earned his Post Doctorate
from the Moscow Conservatory. Since 1996
Valeriy Glivinskiy has been living in the USA.

val@glivinski.com

Tilman Seebass is the president of the Inter-
national Musicological Society (elected for
the period from 2007 to 2012), Professor and
Head of the Institute of Musicology, the Uni-
versity of Innsbruck, Austria. Prof. Seebass
received his education at the Universities of
Basel and Heidelberg (musicology, history,
German literature). In 1970 he obtained his
PhD (insigni cum laude). In 1977-1993 he
taught at Duke University, NC, USA. Prof.
Seebass has been a guest professor in a number
of universities in the USA, Europe, and Japan.
In 1999 Prof. Seebass became a member of the
Executive Board of the International Council
for Traditional Music. He was the president
of the Austrian Society of Musicology from
1996 to 2000, and from 2002 to 2007 he was
the Vice-President of the International Mu-
sicological Society. His research interests are
Indonesian music and musical iconography.
He is the author of abook and many articles on
ethnomusicology, a two volume study on the
iconography of music in mediaeval miniatures,
and numerous articles on musical iconogra-
phy in the art of Europe, East- and Southeast
Asia. In 1984, he began publication of Imago
Musicae, the International Yearbook of Mu-
sical Iconography. In 1984 Tilman Seebass
became chairman of the Musical Iconography
study group of the International Council for
Traditional Music. Tilman Seebass has been
the organiser of international conferences
held in Europe and Asia about every other
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¢y B pamkax MeXIyHapOJHOTO COBETa 110
TpaguLMoHHOI My3bIke. [Ipod. 3ebacc — op-
TaHM3aTOP MHOTOYMC/IEHHBIX MEXIYHapO-
HbIX KOH(epeH1mit B EBpomne 1 Asun. B 2002
1 2003 ropax oH pyKoBOAMI npoektoM «O6-
Pasbl My3bIKI».

Tilman.Seebass@uibk.ac.at

Kupnuunuxos, Bcesonod Badumosuu — tpe-
nofaBaTenb Kadenpbl Teopyy My3bikyt CaHKT-
ITeTep6yprckoit KOHCepBaTOpUI (CIIeIay-
3a1yA — CONMbQeKIO0 ¥ rapMoHNs). OKOHUIT
Koncepparopuio B 1997 ropy (Hay4Hblil py-
koBopgutens — npod. T. C. Bepiuazckas),
B 2000 — acnupanTypy Poccmiickoro nn-
CTUTYTa ICTOPUY MCKYCCTB (HAay4YHBII PYKO-
Bopurens — A. JI. ITopdupbesa). YuacTHMK
acnmpaHTcKux KoHbepeniuit PYINV, mex-
IYHapOJHBIX Hay4YHBIX KOH(epeHIit YHI-
Bepcurera uM. Tepuena u Koncepsaropun.
B kpyr nnTepecos B. Kupnnynukosa BXogAT
rapMoHuA ¥ pakTypa B My3bIke XX Beka. B Ha-
CTOSAIIVIT MOMEHT B LIEHTP€ €r0 BHUMaHMA —
IIpO6/IeMBbI OPTaHM3AIMU MY3bIKaTbHOM TKa-
HJ B TBOpYeCTBe KOMIIO3UTOpoB XX Beka.
vkirpitchnikov@gmail.com

Jlesxoeckas, Copus CepeeesHa TIperiofaeT Ha
Kadenpax KOMITOVIIL, MHCTPYMEHTOBKM, Te-
opyn CaHkT-IleTep6yprckoit KOHCepBaToO-
pun. 3akonumna Koncepsaropuio u acnm-
PAaHTYypy IIO K/IacCy KOMHIO3MIVM Tpod.
C. M. Cnonmnmckoro. Jlaypeatr npemun Ket-
ryrckoro Akycrudeckoro obmecrsa B CIITA
(1996), ydactHnia neTHMUX JapMIITagTCKMUX
KypcoB (1996). Mysbika/ibHble MHTepechI JIeB-
KOBCKOJI COCPEJJOTOYEHbI B 30HE XMBOTO aKy-
CTUYECKOTO 3BYKa, 37IeKTPOHMK, BUe0OpAaa
U MHCTPYMEHTA/IbHOTO TeaTpa. B Mymbrime-
IMIHBIX IPOEKTaX OHA BBICTYIIAET B KaUeCTBe
pexxuccepa u cieHapucra. Cpey COUMHeHMit
JleBKOBCKOIT: CKpUIIMYHBI KOHLIEPT, « YXOA
B BECHY» [/l IIMAHNUCTA, 3aIVICH Y MajleHb-
Kux OerbIx eniecTkoB, Alleluja s conncTos,
IBYX XOPOB, OPKECTPa M 37eKTPOHUKH, Ka-
mepHas ortepa «Kapmen: PEREZAGRUZKA»,
«A30yKa [TTyXOHEMBIX» JIA TO/I0Ca, Cakcodo-
Ha I KJIABECVHA, [PKa3-MMHIMA TPUO «BeKTop».

year. In 2002 and 2003 he directed a project
called Images of Music.
Tilman.Seebass@uibk.ac.at

Vsevolod Kirpichnikov teaches solfeggio and
harmony at the St. Petersburg Conservatory
(Music Theory Department). V. Kirpichnikov
was a student of Prof. T. Bershadskaya and
Prof. A. Porfiryeva. In 1997 he received his
M. A. from the St. Petersburg Conservatory
and continued his postgraduate education
at the Russian Institute of the History of Art,
which he concluded in 2000. V. Kirpichnikov
has taken part in conferences at the Russian
Institute of the History of Artand internation-
al conferences organised by Herzen University
and the St. Petersburg Conservatory. His aca-
demic interests include harmony and texture
in the 20th century music. He is the author
of a number of articles on religious subjects.
vkirpitchnikov@gmail.com

Sofia Levkovskaya is a composer and alecturer
at the St. Petersburg Conservatory (Compo-
sition, Orchestration, and Theory Depart-
ments). She was trained as a choral conductor
at the Rimsky-Korsakov Musical College and
then received her graduate and postgraduate
degrees from the St. Petersburg Conservatory
where she had studied composition under
S. Slonimsky. Sofia Levkovskaya experiments
in combining live and electronic sound with
video mixing and instrumental theatre. In
1996 she attended the Darmstadt International
Summer Courses for New Music. She is a
winner of numerous awards including the
Catgut Acoustical Society award (1996) and
the Audience Award from the Pro Arte Insti-
tute (2002). Sofia Levkovskaya is the author
of Violin Concerto, Alleluja for soloists, two
choirs, orchestra and live electronics, opera
Carmen: PEREZAGRUZKA, and Orange
Requiem. Levkovskaya has been a regular
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B 2002 ropgy «®opmyina BeCHBI» I/1 MUHCTPY-
MEeHTaJIbHOTO aHcaM61A 1o KapTuHe I1. Ou-
JIOHOBA HOJTYYN/Ia TIPEMMIO CITYINATeNTbCKIX
cummnaTuit Ha «Jlenbduiickux urpax» VIHCTH-
tyrta IIpo Apre. PaboTbl IOC/IEAHUX 1eT —
«AnenbCMHOBBII pekBueM» (2009), «Ipymma
3Bepeit Ha poHe emakuna» (2010). I[TocTo-
SHHBIJI y4aCTHMK (ecTyBanell «3BYKOBbIe
Iy TH», «3eMJIA fieTel», «OT ABaHrappa o Ha-
X JHeil», «MysbikanbHas BecHa B CaHKT-
ITerep6ypre», «Bpems mysbiku: fin de siécle».

sonyalev@mail.ru

ITanmeneesa, Onvea BnadumuposHa — acIiu-
panTka Yausepcutera Kamudopamm (Bepxmm,
CIIIA), xnacc npod. P. Tapyckuna. Boimyck-
uyuna IlepMcKoOro MysbIKa/ZbHOTO y4YMIMIA
110 knmaccy ¢opremnnano (negaroru JI. 0. Be-
nsteBa u 10. M. CmmpHoBa). B 2009 1. 3aKoH-
4mia My3bIKOBemueckuit daxynbrer CaHKT-
ITeTep6yprckoit KoHcepBaTOpuy (Hay4HBIA
pyxoBogutenb — pou. O. b. Manynkusa,
Kimacc aHamza — npod. A. M. Knmumosuu-
knmii). B 2003-2006 rr. 06y4anach B Iporpam-
Mmax nerepbyprckoro Mucruryra Ilpo Apre
«AKyCMaTVKa ¥ MHTEPAKTMBHAsA MY3BIKa»
(xyparop — Auppeit CmupHoB) u «Kynsryp-
Has >KypHamucTuka». B 2005-2008 6bura
MY3bIKaJIbHBIM 0003peBaTenieM raseTsl «Be-
nomocTtu». B 2007-2009 — cTyzeHTKa Maru-
CTEPCKOJI IPOrpaMMBbl 110 MY3bIKOBEIEHMIO
B YTpexTckoM yHuBepcutere (lommanpus)
nop pykoBozcTeoM npod. K. Krorze u mpod.
9. Bennekeca. Hayunble uHTEpeCH: MCIIon-
HUTeNbCKasA KynbTypa XX BeKa, UCTOPUA 3BY-
KO3amucy, My3blKa nocnie 1945 roga, cospe-
MeHHasA FO//TaHJCKas MY3bIKa, My3bIKa/IbHbII
HaLMOHaMM3M. BpIcTymana ¢ fokmagamm Ha
koHdepeHImy KoponeBckoit My3bIKaTbHOM
accoryaryyu (JIonpoH, 2009), cummosuyme
MesxIyHapOJJHOTO My3bIKOBEYECKOTo 0011e-
cTBa «My3bIKa/IbHasA HOTALMA U 3BYK» (AM-
creppam, 2009).

opanteleeva@gmail.com

IIpuxoodvko, Meopv Muxatinosuy — KaH[u-
JaT MCKYCCTBOBEJCHNA, MOLEHT Kadenpsl
rapMoHyy ¥ o oHny XapbKOBCKOTO Io-

participant in festivals such as Sound ways,
Children's Earth Festival, From Avant-garde
till Nowadays, Music Spring in St. Petersburg,
and Time of music: fin de siécle. She collabo-
rates with violinist Ilia Toff, pianist Nikolai
Mazara, violist Alexei Bogorad, the St. Peters-
burg State Academic orchestra, and Ensemble
PRO ARTE.

sonyalev@mail.ru

Olga Panteleeva is a postgraduate student stud-
ying at the University of California at Berkeley
(USA) under Prof. R. Taruskin. O. Panteleeva
received piano training from L. Belyaeva
and Y. Smirnova at the Perm School of Mu-
sic under. In 2009 she graduated from the
Musicology Department of the St. Petersburg
Conservatory, where she had studied analy-
sis under Prof. A. Klimovitsky, her academic
supervisor being Assoc. Prof. O. Manulkina.
From 2003 to 2006 she studied acousmatic
and interactive music under A. Smirnov and
cultural journalism at the Pro Arte Institute in
St. Petersburg. From 2005 to 2008 she worked
as a music reviewer for the Vedomosty news-
paper. In 2007-2009 she attended the Master
Program in Musicology at the University of
Utrecht (Netherlands) working under the su-
pervision of Prof. K. Kiigle and Prof. E. Wen-
nekes. Her research interests are performance
culture of the 20th century, history of sound
recording, post-1945 art music (contempo-
rary Dutch music in particular), and musical
nationalism. O. Panteleeva has taken partina
conference of the Royal Musical Association
at King's College in London (January 2009)
and a symposium of the International Music
Society called ‘Music: Notation and Sound’ in
Amsterdam (July 2009).
opanteleeva@gmail.com

Igor Prykhodko is an associate professor in the
Department of Harmony and Polyphony at
Kharkov State University of Fine Arts. Among
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CYAPCTBEHHOTO YHVBEPCUTETa MCKYCCTB
nm. U. I1. Kotnapesckoro. Yuenux P. C. To-
posur; u JI. H. Maprapuyca (poprennaHo),
M. K. KoBaua (kommosurus), JI. B. Pemernn-
koBa 1 V. JI. 30m0TOBMLIKOII (TeOpust My3bI-
Ku). JIMITIOMaHT HAIMOHA/IbHOTO KOHKypCa
nuaHucToB (1985), maypear HalMOHATbHO-
ro KOHKypca KaMepHbIX aHcamoOrneit (1987).
B 2007 1. 3alMTHI KaHAUATCKYIO JyICCep-
TalMI0 Ha TeMy «DJIeMEeHTapHBIII KOHTpa-
IIYHKT B T€OPUM CTPOTOTO CTUJIA». ABTOP
6oree copoka myonukaumit. O6mactp Hay4d-
HBIX IHTEPECOB: TEOPHSA 1 METOUKA IIPerio-
TaBaHMA NOMMGOHNY, UCTOPYA U METOHONO-
VA TEOPETIYECKOTO My3bIKO3HAHN, TEOPIA
MY3bIKaIbHBIX GpopM. OpraHu3aTop MeXmy-
HapOJHOT'0 HayYHO-MeTOIYECKOTO CeMIHa-
pa «My3bIKa/IbHO-TEOPETIIeCKIe CUCTEMBI:
npo6neMbl npenofaBanusa» (Xapbkos) u ba-
XOBCKVX 4TeHMI1 B XapbKOBe, YWIEH OPT. KOMITe-
Ta MeXXTyHapOJHOTO HayYHO-MeTOANYECKOrO
cemuHapa «Teopus ¥ MeTOAMKa IIperofiaBa-
Hus nomdonyn» (Cankr-Ilerep6ypr). B Ha-
cTosiljee BpeMs paboTaeT HaJ, HOKTOPCKOI
JuccepTanuern.

labouh@mail.ru

Cymun, Cmenan IOpvesuy — crypent I xyp-
ca MysbikoBegdeckoro ¢akynbreta CaHKT-
ITeTep6yprckoit KoHcepBaTOpyy. OKOHUMIT
Cankr-ITetepbyprekyro IMIII Ne 11 (M. T TIo-
nos3oBa — ¢oprennano, E. 10. Cronopa —
teopus, JK. JI. Metanmmuaun — KOMIIO3M-
uusa) u Cankr-IleTepOyprekuii Koemx
uM. Mycoprckoro (H. IT. Hukutnna — aHa-
3, B. H. Coxono — xommnosuiys). B cde-
pe TBOPUYECKUX MHTepecoB — Gymocodcko-
3CTeTUYeCKVIe U UCTOPUYECKIEe IPOOIeMBbI
MY3bIKO3HAHNA (My3bIKa KaK MOJielb MMpa,
TBOpYecTBO Masepa), koMmosuuus (MHCTPY-
MeHTa/lbHas KaMepHas U cuMoHMdIecKas
MY3bIKa), pOpTeNnaHHOe UCIIOTHUTENbCTBO.

stepansumin@yandex.ru

Ieemxosa, Anacmacus Huxonaesna — 1o-
MOIIHMK IIPOPEKTOpa II0 Hay4HOII pabo-
te CaHkT-IleTep6Oyprckoii KOHCEpBAaTOPUIL.
Oxonunna Koxcepsaropuio B 2008 (Hay4HBII

his teachers were R. S. Horowitzand L. N. Mar-
garius (piano), I. K. Kovach (composition),
L. B. Reshetnikov and I. L. Zolotovitskaya
(theory of music). He received his PhD de-
gree in 2007 with a thesis entitled Elemen-
tary counterpoint in the theory of strict style.
His academic interests include theory and
methodology of counterpoint, history and
methodology of music theory, theory of musi-
cal forms. I. Prykhodko is the organiser of an
international seminar called ‘Systems of music
theory: problems of teaching’ in Kharkovand
Bach readings in Kharkov. He is a member
of the organising committee of the interna-
tional seminar called “Theory and method
of counterpoint teaching’ in St. Petersburg.
I. Prykhodko was a prize-winner in the Na-
tional Piano Competition (1985) and in the
National Chamber Music Competition (1987).

labouh@mail.ru

Stepan Sumin is in his first year of study at the
St. Petersburg Conservatory (Department of
Musicology). He went to Specialised Music
School 11, where among his teachers were
M. Polozova (piano), E. Stolova (theory), and
Zh. Metallidi (composition), and then at-
tended the Rimsky-Korsakov Musical College,
where among his teachers were N. Nikitina
(analysis) and V. Sokolov (composition). His
areas of interest include philosophical aspects
of musicology, Mahler’s music, composition
(symphony and chamber music), and piano
performance.

stepansumin@yandex.ru

Anastasia Tsvetkova is an assistant to the pro-
rector of the St. Petersburg Conservatory. She
graduated from the Conservatory in 2008,
where she had studied under E. Titova. She
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pykoBopurens — mpod. E. B. Turosa). ABTOp
mybnukanuii mo teMe «Muctepus Baitpona
»Hebo 1 3eMna“» B MY3BIKalbHOI KY/IbTY-
pe Poccun konna XIX — nHagana XX BB.» Ha
Marepuane MaJToM3BECTHBIX MY3bIKa/TbHbIX
npoussefiennit H. Pumckoro-Kopcakosa,
M. Ilreitu6epra, H. PocnaBiia 1 Apyrux KoM-
03uTOpOB. B Hacrosmee BpeMsa padoTa-
eT HaJj KaHJIMJATCKOI AmccepTauyeil. Ynen
PpenKomnerny QHIMK/IONE[YeCKOro CI0Baps
«K 150-netuto Cankr-ITetepOyprckoit KoH-
CepBaTOpyM», KOTOPbIf TOTOBUTCA K BBIXO-
ny B 2012 ropy.

tsvetasy@yandex.ru

Anxyc, Anna Vipmernoéna — TpenofilaBaTenb
Kadenpsl Teopun Mysbiku CaHkt-IleTep-
6yprckoit KOHCepBaTOpyM ¥ My3bIKaIbHO-
ro xomnemxa uM. M. II. Mycoprckoro. Ynen
MeXYHapogHOro baxoBckoro obIecrsa.
B 1999 oxonumna Cankr-IleTep6yprckyio
koHcepBaropuio (knacc npod. K. V. FOxax),
B 2003 — acnmpanTypy IleTposaBopckoi
koHcepBaropyuy uM. A. K. I'masynosa. B 2004
3aIUTHIA KAaHIMAATCKYIO AMCCEPTAlMI0 Ha
Temy: «IlonmudoHnyeckoe MICbMO B CTPYH-
HbIX KBapTerax V. TaiinHa» (Hayd4. pyKoBo-
aurens — npod. K. V. F0xaxk). Ony6mmko-
BaJIa pAx paboT IO TeOPMU ¥ UCTOPYN IOTIN-
(G OHMY B OTEUECTBEHHBIX I 3aPYOEKHBIX U3-
JaHNUAX, BBICTYIIA/IA C JOK/IA/IaMJ Ha HAyYHBIX
koHpepenuusax B Cankr-Iletep6ypre u B Mo-
ckBe. Ynen opr. koMuTeTa MeXmyHapogHO-
IO Hay4YHO-MEeTOAMYeCKoro cemmHapa «Teo-
YA M METORMKA TIPeTIOfiaBaHA MO OHNN»
(Canxr-Iletep6ypr).
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