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Bepwaockas, Tamovsana Cepeeesta — npodec-
cop Kadenpsl Teopun Mysbiku Cankr-Iletep-
OyprcKoit KOHCepBaTOPKY, 3aBEYIOLast CeK-
1yei rapMoHuM. JIOKTOp MCKYCCTBOBEIEHUA
(1986), mpodeccop (1979), 3acimy>keHHBII fies-
Teb McKyccTB PO (1992). YueHna u nocneno-
BatenpHuna 0. H. Tionuna u X. C. Kymna-
peBa, B 06/1aCTH METOAMKY TIPENOfaBaHMIs —
H.T. TIpuBano. OcHOBHas 06/1aCTb UCCIIENO-
BaHUI —3BYKOBI)ICOTH3.H Opranmsanusa My-
3bIKI. B lenTpe BHMMaHMA bepuajckoi Ha-
XOZIATCA POO/IeMbl TapMOHWM 1 JIafia, BOIIPO-
CbI OpraHM3any MOHOAUM, aCIIEKTHI OpTraH-
3a1uy BepOaJbHOTO M MY3BIKa/IbHOTO A3bI-
KoB. IIpenogasarb Havana B 1943 rogy, ¢ 1953
pabortaer B Jlenunrpagckoit (ITetep6ypr-
cKoit) koHcepBaTopun. ITof pyKOBO#CTBOM
bepiranckoit HOATOTOB/IEHO OKOIO CeMufie-
CATU OJUITTIOMHBIX My3bIKOBeH‘{eCKI/IX pa60T,
OKOJIO IBafLIaTV KaHAMZATCKUX AUCCepTa-
unmit. Cpeau yuyeHMKoB Beprramckoii — Be-
Zyliye MY3BbIKOBEZbI, IIpodeccopa 1 Iperno-
maBarenu CankT-Iletep6yprckoit, TammmHH-
ckoit, [leTposaBopckoit KoHcepBaTopuii. AB-
Top MoHorpa¢uit «OCHOBHbIE KOMITO3WIIN-
OHHbIe 3aKOHOMEPHOCTU MHOTOTO/TOCKS
PYCCKOIT HapOTHOU (KPeCTbAHCKOI) IeCHN»
(1961); «JIextym o rapmonyn» (1978, 3-e n3z.
2003); «TapMOHISA KaK 37IeMEHT MY3bIKa/Ib-
HOUI crcTeMb» (1997); «CraTbu pasHbIX JIeT»
(2004); y4e6HMKOB 1 yueOHBIX TOCOOMUIL, 60-
7iee TPUALATY CTaTell.
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Ipado6oesa, Hamanus Bnadumupoena —
KaHIMaaAT Iegarorm4yeCKnx HayK, IOOLICHT Ka-
denpbl JOKyMeHTOBEIeHV M MH(OPMAIIMOH-
Hott aHammTvKu CaHKT-ITeTep6yprckoro ro-
CyﬂapCTBeHHOI‘O I/[HCTI/ITyTa KYIII)TYPI)I, 3aBe-
IyIolast OTAEIOM MHOCTPaHHO JINTEPaTypbl
HMB CII6I'K. Hatanus Ipagoboesa samu-
TUIA KaHJMJATCKyI0 auccepranuio «VH-
dopmannoHHble MOTPEOHOCTU CIIeI{Many-
CTOB B 00IaCTM MY3BIKa/JIbHOTO MCKYCCTBa
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Ipago6oeBa — aBTOp O0KO/IO 30 MyOIMKALVIL.
Cdepa nHTepecoB: MysbIKanbHas 6ubmMo-
rpadyst: MCTOPYs, METOAMKA, IPAKTHUKA; MH-
(dbopManoHHBIE PeCyPChI IO UCKYCCTBY, 3a-
py6exxHas muTeparypa Imo My3bIKe, My3bl-
Ka/IbHasI JIEKCUKOTPauLsL.
nvg2008@yandex.ru

Pannes, Bradumup Bnadumuposuy — KOMIIO-
3UTOP U MY3BIKOBE, IIperofaBarenb CaHKT-
ITerep6yprckoro Yausepcurera. B 2003 ro-
ny oxoHumn CaHkT-IleTepOyprckyro KoH-
CepBaTOPMIO N0 KIACCY KOMIO3ULUM (IIpod.
B.V. Tumenko), B 2005 — acnupaHTypy
(mayunsiit pykoBopurens gou. H.IO. Ado-
HuHa). B 2003-2005 ropax cTaXMpoBajcsa
B Bricimeit mkosne Mysbiku I. KenbHa (amekT-
POHHas My3bIKa, Tpod. XaHc Yibpux XyM-
nepr). Crunenauar Gartow-Stiftung (Tep-
MmaHus, 2002), maypeaT KOHKypcoB Salvatore
Martirano Award yHuBepcurera mrara V-
nmuHotic (CIIIA, 2009), Gianni Bergamo
Classic Music Award (IlIeitirapust, 2010);
omepa «/IBa akra» IONTy4YMaa TPaH-IpPU
ITpemun Cepres Kypexmna (2013), onepa
«CBepnuiilibl» HOMMHMPOBaHa Ha HAIVO-
HAJIbHYI0 TeaTPalbHYI0 IPEeMII0 «30710Tas
Macka» (2016). CounHeHnns PanHeBa ucron-
HAnuch B Poccun, Ykpaune, lepmanun, AB-
crpun, lIBetitiapun, Benmukobpuranny, Pun-
nanpuu, Ionbme, Anonun n CIIA. Cpegu
VCTIONIHUTEJIel — OPKeCTp TeaTpa OIephl
u 6anera Cankr-Ilerep6yprckoit Koncepsa-
Topuy, focyapCcTBEHHBIN aKageMIdecKuit
cumponngecknit opkectp Cankr-Ilerep-
6ypra, eNsemble ¢ponpa Pro Arte, ancam6/1b
Pincode, MocKkoBCcKMiT aHCAaMO/Ib COBpeMeH-
Holi my3biku, Crynna Hosoit Myspiku, One
Orchestra, BokanbHbIe aHCaMOmM Questa
musica u N'Caged, xop CmonbHOro co6opa
(Poccus), ancam6bmm Nostri Temporis (Ykpa-
nHa), Orkest De Volharding, Amstel Quartet
(Hupnepnaunsi), Ensemble Phoenix Basel,
Enstmble Proton Bern, Kontratrio, Ums'n Jip
(IIBerijapust), Mosaik, Integrales, Les Eclats
du Son, LUX:NM, Clair-obscure, El perro

«

sphere of art, Western literature on music,
music lexicography.
nvg2008@yandex.ru

Vladimir Rannev is a composer and a musi-
cologist. He teaches at the St Petersburg Con-
servatory and St Petersburg State University.
He regularly contributes music reviews to the
newspaper Kommersant. V. Rannev studied
composition under Prof. B. Tischenko and
received his first academic degree in 2003.
He did his postgraduate course in the theory
of music under the supervision of Asst. Prof.
N. Afonina. From 2003 to 2005 he studied
electronic music at Cologne University of Mu-
sic (Germany)with Prof. H. Humpert. V. Ran-
nev is the author of articles on the theory
of music published in Russia and Germany
and numerous reviews. His professional
awards and grants include the Gartow-Stif-
tung scholarship (Germany, 2002) the grant
Muzy Peterburga (Russia, 2003), an award
at the Teatro Minimo competition (Switzer-
land, 2004), the Salvatore Martirano Memorial
Composition Award (USA, 2009), the Gianni
Bergamo Classic Music Award (Switzerland,
2010). In 2007 Rannev served as a composer-
in-residence at the invitation of the University
of Durham (Great Britain). His opera Two Act
Gran was awarded Grand Prix of Sergeii Kuri-
okhin Award (2013), an opera Sverlijtsy writ-
ten by Rannev with three other composers is
nominated for Russian National theatre award
‘Golden Mask” (2016). His compositions have
been performed by such ensembles as St Pe-
tersburg Symphony Orchestra, PRO ARTE
eNsemble, the Moscow Ensemble of modern
Music, One Orchestra, Orkest De Volharding
(the Netherlands), Ums'n Jip (Switzerland),
Integrales, Les Eclats du Son, LUX:NM. His
music has been performed in Russia, Germany,
Austria, Switzerland, the United Kingdom,



CefieHns 06 aBTOpax

107

Andaluz, xop Singakademie Oberhausen, xop
Cantus Domus(Tepmanust) u gpyrue. Qe
rpynmbl komiosutopos CoMa («Comnporus-
JIeHMe MaTepyana»).
vladimirrannev@hotmail.com

Cmenanoea Enena Buxmoposna —acnu-
paHTKa Kadenpbl HCTOPUM PYCCKOM MY3BIKI
Canxkr-Iletep6yprcxoit KoHcepBaTopyn. Tema
muccepranyy — «KaMepHO-MHCTpYMeHTab-
Hble counHenna H. A. Pumckoro-Kopcakosa
B KOHTEKCTe HAIMOHA/IbHBIX MY3bIKaTbHbIX
Tpaauumit nocnegHeit 4erseptn XIX Beka»
(Hay4HBII PYKOBOIUTEIb — JOKTOP VICKYC-
cTBOBefeHNsA, npodeccop 3. M. I'ycertHoBa).
ITpenopaBatens CaHKT-IleTepOyprckoro my-
3bIKaJIbHOTO Komnemka uM. M. II. Mycopr-
ckoro. Jlaypear XXI Me>XIyHapOJHOTO KOH-
Kypca HayJHO-JCC/IeoBaTeNbCKMUX PAbOT CTy-
[IEHTOB B 00/IaACTY MY3BIKA/IbHOTO YICKYCCTBA
PAM wum. THecunbix (2011). ABTOp CcTareit, mo-
CBALIEHHBIX KaMePHO-MHCTPYMEHTA/IbHOMY
tBop4ecTBy H. A. Pumckoro-Kopcakosa.
no_vikova@list.ru

Finland, Japan, and the USA. V. Rannev is
a member of group of the composers SoMa.
His music has been published by Verlag Neue
Musik (Berlin, Germany).
vladimirrannev@hotmail.com

Elena Stepanova is a postgraduate student
at the Department of Russian Music History
of the St Petersburg Conservatory. The title
of her dissertation is “Rimsky-Korsakov’s
chamber music in Russian musical culture
of the last quarter of the 19th century” (un-
der Prof. Z. Gusseynovas supervision). Elena
Stepanova teaches music literature at the Mus-
sorgsky College of Music. In 2011 she won
aprize at the 21th International Student Paper
Competition organized by the Gnesin Acade-
my of Music. She is the author of articles dedi-
cated to N. A. Rimsky-Korsakov’s chamber
works.

no_vikova@list.ru



