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Tarpsna bepurapgckas

CospemeHHas
MePpMUHOIOCUA

KdxK Hawzebﬂuua MANCOPHO-
MUHOPHOﬁ cucmemoul

B cmampve nokazano, kak mepmMuHonozudeckue wmamnol, CroNUs-
wiecs Ha 0CHOBe MPAOULUOHHBIX HOPM, MeWarm pazsumun @gyHoa-
MEHMANLHOTL HAYKU U NPEN00ABaHUI MY3biKATbHO-eOPemUuecKux
OUCYUNTIUH.

KiodeBble CIOBa: 2apMOHUs, MeOpus My3viKu, My3biKanvHoe 00pa308aHue,
My3bIKOBeOeHUe, MY3bIKATIbHAS  MEPMUHONIO2US, MANCOPHO-MUHOPHAA  CUcTmemd,
38yKOps0, 140, MOHATILHOCMYb, AKKOPO, pakmypa.

He BIIEPBbIE IPUXOAUTCA MHE IIOJHMMATb BOIIPOC O Halen MYSI)IKOBC,[I‘ICCKOIZ
TEPMIMHO/IOINN. MHoro pa3 BbICKa3bIBajia A CBOU KPUTUYECKNE 3aME€YaHNA
B ee aJipec, M3jIaraja CBOM COOOpa)KeHMs, IIpefjlaraja BapyaHTbl pelIeHNs
HpO6)’IeMI)I. Moe IIpUCTA/IbHOE BHMMAaHNE K CUTyallM CBA3aHO C I€farorm-
YecKoli paboTOIL: ITpeyIaras CTylcHTaM TOT VULV MIHOVL TEPMUH, 5 BCeIZla CTapa-
Nach OOBACHUTD JIOTMKY €ro 00pa3oBaHNUsA U IPY 9TOM YacTO HAaTaIKUBAIach
Ha IIPOTMBOPEYINA MEXKIY YCTOABIIMMCA CIOBOM-TEPMUHOM U CYIITHOCTBIO AB-
JIeHuIst, UM 0603HaYaeMoro .

! TIo6yau MeHs K TaK/M M3BICKaHIAM, KaK 11 KO MHOTMM APYIUM Pa3MbIIUIEHIUSIM, MOI Y4~
TeJIb, MY3bIKOBEJI, KOMIIO3UTOP, TeopeTuK-Mbiciutens 0. H. Tiomun. Kpaithe cTporo, 4To6st
He CKasaTh NMPYANPYMBO, OTHOCUBIIMIICS K COOMIONEHMIO 3aKOHOB IOTMKY, OH yMeJl IIOfMe-
TUTb Majleiiline HapylleHus B 3TOM IlaHe. Hampumep, oH moziBepran peskoii KpUTUKe LIu-
POKO IpUMeHsIeMOe OIIpefiefieHne «XPOMATIIecKas MOJY/IALMsA» 110 OTHOIIEHUIO KO BCAKOI
Mopy/sLuu 6e3 001ero akkopza, 160 CyILHOCTb TAKOI CBS3YM TOHAIBHOCTE! 3aK/II0YaeTCs
He B Ha/IMYMU XPOMATUYECKOTO X0/, KOTOPOI'O MOXKET U He ObITh, @ B OTCYTCTBUM CUTYALINI,
obecreunBaromieit cMeHy QYHKUMM OFHOrO ¥ TOro xe cosyuns. 10. H. Tionmun mpemmoxmn
ompefernenue menoouxo-zapmonuyeckas mooynauus (Tonun F0. H., IIpusaro H.I. Yae6Guuk
rapMoHun. M., 1986), 160 OHa OCYILIECTBIISIETCS HPY IOMOLY METIOJUIECKOl CBA3M TapMo-
HUYECKUX eJMHUL, KaXK/as U3 KOTOPHIX XapaKTePU3yeT TOMbKO CBOI TOHA/IbHOCTb. B aHa-
7M3e MY3bIKa/lbHBIX (POPM OH He HPM3HABAJI ONpPENeNIeHNs C6A3YI0ULAT NAPMUS, TIOCKOTbKY



Peiin Jlayn

O6 ananuse
MY3bIKAIbHBIX NPOU3BE0EHUTE
(6800HAs neKUUS Kypca
«OcHo8bL aHanu3a my3viKu»)

Hacmoswuii mamepuan omkpvieaem ceputo nyOonuxayuii nexyui
P.I Jlayna no ananusy myseixu. P.I. Jlayn wuman xypc «OcHosbt ana-
N3G MY3bIKU», COCMOABWULL U3 mpuduamu 08yX neKuuil, crmyoeH-
mam meopermuKo-KoMnosumopckozo gaxynomema Jlenunepadcxoii —
Canxm-Ilemep6ypeckoii korcepsamopuu ¢ 1974 no 2005 200. OcobeH-
HOCMbIO KypCa ABNIAEMCA covemanue nooxo008 K AHANU3Y MY3biKU
YUeH020-UCCTIe008AMENIA U KOMNOZUMOPA.

KimoueBble C10Ba: aHANU3 My3biKAZIbHOIX NPOU3GEOeHUll, My3biKanbHas dopma,
codepianue, UHMePNPeManis.

AHanu3 My3BIKQIbHBIX NPOM3BEIEHMII IpeAcTaBasieT COOO0il MY3BIKaJIbHO-
TeOpeTMYeCKy0 IUCHUIUINHY Haubonee o6o61Iaomero xapakrepa. B to Bpe-
Ms KakK Apyrye AMCLUIUIVHBI (HalpyuMep, FapMOHUA WM HonugoHMs) pac-
CMaTpMBAIOT MY3BIKY JIMIIb B OTHENbHBIX, XOTS U BeCbMa Ba>KHBIX acIIeKTaXx,
aHa/IM3 MY3BIKU pacCMaTpPMBaeT Lie/Ioe, U B TeX C/Iy4asix, KOIZla OH HallpaB/eH
Ha YacTHOE, OH BBIABJIACT B HeM OOlye CYITHOCTHBIEe 4epThl. IloaToMy OH 3a-
HeIICTBYeT BCe HAaIllV 3HAHUA O TEOPUM MY3BIKIL.

Buppl aHanmM3a My3bIKM O€CKOHEYHO PasHOOOpasHbI M 3aBUCAT KaK OT MC-
CIeflyeMOro MaTepuaja, TaK ¥ OT Lemu uccaefoanus. OObeKTOM aHammsa
MO>KeT OBITD OT/ie/IbHAsI [leTallb, KaK, HapuMep, TpyucTaH-aKKOPJ, aHa/IN3Y KO-
Toporo 3. KypT nocsAmaeT BTOpOI pasfieNl CBOEro uccnefopanus «PomanTu-
Yyeckas TapMOHUA U ee KpUSUC B ,Ipucrane” Barnepa», a JI. A. Masenb — 60-
Jlee [BAaALATH CTpaHul, B KHure «IIpo6neMsl KIaccumdyeckoym TrapMOHMU» ',
MY3bIKa/JIbHOE IIPOM3BeficHNe, TBOPYECTBO KOMIIO3UTOPA VI MY3bIKa/IbHbII

! Masenv JI. TIpo6nembl knaccuueckori rapMonnu. M., 1972. C.425-451.



Anna bynpruesa

Konmpabac

80 Oparyuu 6 INoxy 6apoxko
U 3a2a0Ka KoHmMpabacosoli
napmuu 6 «bopeadax»
/Kana-Qununna Pamo

B cmamve paccmampusaemcs npobnema asmopcmea napmuu KoHm-
pabaca e nocneoweti onepe Pamo. Bomvuiuncmeo uccnedosameretl
He CKZIOHHbL cuumamo ee NPUHAONIENAUeli camomy KOMNO3UMopy,
a oupusiepot, 3a ucknouenuem Iapourepa, uzHopupyiom ee cyuiecrmso-
sanue. OOHAKO AHATU3 POTIU UHCIPYMEHMA 60 PPAHUYICKOLL MY3blKe
anoxu 6apoxxo, cnocoba Puxcayuy e2o NApMuU 6 pyKOnUcHoIX U ne-
HAMHBIX NAPMUMYPAx, Ha4uHas ¢ «Anvyuonvl» Maperna Mape, u oco-
benHocmeti napmuy KOHMpadaca 6 pasau4HvIX couuHeHUsX Pamo no-
Kasvléaem, 4mo napmus sma, ckopee écezo, asmopckas. O6 amom
ceudemenvcmsyem makdice ee NPUHUUNUATILHOE HECOOMBeMCmeuUe pe-
KomeHOauuam U3 uzsecmuoeo mpakmama Muwens Koppema, sxmio-
ueHUe 8 NAPMUIO dNeMEHMO8 «PyHOamenmanvHozo 6aca» (coenac-
HO meopemuuecKkomy yueHuro Pamo) u peskoe pacuiupenue «amnuya»
uncmpymenma. B cmamve maxxe oaemcs 0630p 6acosvix cmpyH-
HbIX UHCMPYMeHmOo8, pacnpocmpaHerHvix 60 Ppanyuu 6 anoxy
6apoxkxo.

KimroueBble croBa: konmpabac, 6apoxxo, Iapusxckas Onepa, Mapen Mape, Kan-
Qununn Pamo, pynoamenmanvhuiii bac.

Jlerom 2014 ropma mocnepHssa omepa Pamo «bopeaps» (1763) mpossyuana
Ha ¢ectuBane B Ikc-an-IIpoBanc. Ha cailte ¢ectusansa pasmelneH amiib
OIVIH TEKCT, HOCBHHIeHHbe/I 9TOMY CO6bIT]/IIO, a VIMEHHO VMHTEPBbIO C KOHTpa-
6acucrom JKanom-Muienem @ope. B ganexom yxe 1982 rogy oH y4acTBOBaI
B IIepBOM McnionHeHun «bopeanos» B Okce, oz ynpasneHueM JIKoHa-Onmora



Muxann Jlo6aHOB

Heu3syuennwiil
KOMNO3UUUOHHDILL MUN
PYCCKOUL HAPOOHOT necHU

Asmop paccmampusaem KOMNO3UUUOHHDLIL MUN CIAPUHHBIX PYCCKUX
necet, pamee He 3ameveHHOLIT UCCTE008AMENIMU HAPOOHOT My3bIKUL.
B cmamve o6cysdaemcs 60npoc 0 pasUHUAX Pe2UOHANbHOZ0 U ape-
A7nbHO20 U3YHEHUA (HONLKNIOPA, NPUBOOUMCA HOBAA KIACCUPUKAUUA
KOMNO3UUUOHHDIX MUN0E NECEHHDIX CIPOP U HA ee 0CHOBE PACCMAMM-
PUBAEMCS BbIAB/IEHHDILL ABINOPOM MUMN, YCOBHO HA3BAHHYII 30ech «ce-
6ePHAS NIACOBAS NECHA».

KimoueBble croBa: HApOOHbLLl maHey, HAPOOHAS NecHs, cmpoda, KOMNOSUUUOHHDLTL
Mun, cesepHas NsACo68as NeCHs.

B mecHsAX, CBA3aHHBIX C Pa3sIMYHBIMU BUJJaMM PYCCKOJ HapOJHON XOpeorpa-
(1')]/[1/[, C(I)OPMI/IPOBa}II/ICb " pa3jInNYIHbl€ TUIIbI KOMIIO3MLIVIN MY3bIKa)'IbHO-H03-
TUdecKol crpo¢bl. HacrosAmas cTaThbs NOCBAlLIeHa OZHOMY U3 TaKUX KOMIIO-
3MILIMOHHBIX TUIIOB. PaHee OH He ObI/T 3aMeYeH MCCIEROBATESIMU M COOMpaTe-
JIAMU (Jpoannopa, HO HAaKOIIMBHIMECA 3aIlMCU HAIIEBOB U CJIOBECHBIX TEKCTOB,
a/IeKBaTHO OTPAXKAIOIJe PUTMIYECKYIO CTOPOHY IIECEH, TO3BO/IAIOT BBIENNUTD
HOBBIVI CTPOQUIECKMIT TUII Y OIVICATD €TO.

C}ICHYCT OTMETUTD, YTO II€CHU, COHYTCTBYIOHH/Ie TaHHY, B OTE€YEeCTBEHHON
MY3BIKa/JIbHO (PONIBKIOPUCTUKE PEIKO PacCMAaTPUBAIOTCSA C TOYKYU 3PEHMS
XapaKTEPHOCTM UX KOMIIO3UIIVIOHHbBIX (bopM IJI1 MEeCTHBIX Tpaguuii. B aTom
paKypce I/ISY‘IaIOTCH CBaHe6HbIe IIpyYNTaHNA U IIECHU, HO HE IIECHU, CBA3aH-
Hble ¢ xopeorpadueii. [TpaBpia, korma onMcHIBaeTCA HapOJHas KY/IbTypa TOrO
VIV UTHOT'O pE€rmoHa, MHOIrjga OTMEYaeTCA HpI/ICYTCTBI/Ie TaM II€CEH 1A TaHIa,
UMEIOIIUX Ty WIN VHYI0 KOMIIOSMIMOHHYI0 popmy. Ho 4To aTo 3a popma—
SABJIEHVIE€ MECTHOE MM HIVPOKO PaCIIPpOCTPAHEHHOE — HE BbIACHAETCA.

CoBceM apyroe [ieno, Korjga yCTaHaBIMBaeTCA KaKoM-ToO 0COOBIN TUII UIN
1<a1<a51-nm6ynb XapaKTepHasd 4€pTa B IIECHAX, COIIPOBOXIAOIINX HHHCKY nimm
XOPOBOJIHYIO UTPY, U TPOCNIEXMUBAETCS TEPPUTOPUATIBHOE PACIPOCTPaHEHME



Anna Kpom

Opanuus

Qununa Inacca

B cmamve paccmampusaemcsi enusHue GPAHUY3CKOL KyIomypol
XX sexka Ha mMeopuecmeo amepukamckozo xomnosumopa DPununa
Inacca. Ipoyecc cmaHo8eHUs e20 UHOUBUOYANIBHOZO CIUJIS HAYATICS
6 ITapuce, 20e on 6 cepedure 1960-x yuuncs y Haou Bynanone, yenex-
s ppanyysckum asaneapoom 1920-x 20008 U NO3HAKOMUICS € UHOUTI-
CKOUl PAzoti, COBPEMEHHBIM IKCHEPUMEHMATIDHbIM MeAmpPom U KuHe-
mamozpagpom.

Krmouesbte cnoBa: Quaun Inacc, Haos Bynawwe, Pasu Illankap, Spux Camu,
UHOUTICKAS Paza, IKCHEPUMEHMANLHDLLL eamp, PenemurmusHas mexHuxa.

B nepsoit nonosune XX Beka Ilapyok cTam MeCTOM NaJlOMHMYECTBA AMEPUKaH-
CKUX KOMIIO3UTOPOB. MHOr1Me 13 Hux npuesxanu Bo @paHII0 HE CTOTBKO
3a KJTaCCMYeCKUM eBPOIIeNICKIM 06pa3oBaHMeM, CKOIBKO 3a 0c060it, TBOpUe-
CKoOlT aTMOcdepoli, «HadNeKTPU30BAaHHON» PasHOOOPa3HBIMY 9KCIIEPUMEH-
TaMu. JIBajiaTeie rOAbI IPOIIIOrO BeKa CTaIM Ha4ajaoM OCOOEHHO IIOTHOTO
obmeHns BYX KynbTyp. HacblmeHHas KynbTypHast >kmsHb [lapmxa 1920-x
yKe K cepefilHe CTOIeTHs Iopoauaa MUBI O CBOOOLHOI OOreMHOI >KM3HU
U XY/I0’K€CTBEHHBIX COIPY>KECTBAaX F€HNEB.

ITapyoxy OBUIO CY>KAEHO ChIIPaTh KIIOUEBYIO POJIb U B cyabbe Oummna Imac-
ca, BIIepBBIe ITOOBIBABIIETO B 3TOM ropofe B 1954 rony. Ha monoporo uenosexka,
HUKOIZIa paHee He Mmocemasuiero Espony, kpaTkas noespka B ITapik npous-
Be/la HEM3IVIaZMMoe BIlevyaTneHue. Xy[JoXKeCTBEHHbII MUP, KOTOpbIit Ouann
I'macc npepcraBnan B ocHOBHOM 110 TekcTaM leptpyabl Crarin u 93psl [layHpa,
o ¢unbmam YKana Kokro, mpeBpaTiics B peabHOCTb:

BoremHas xusHb «Opest» BIPYT cTaja XKU3HbIO, KOTOPYIO s BKYCUIT
cam, 51 ObUI 3a4apOBaH, 5 IPOXXMBAJI €€ BMECTe C KMHOIIEPCOHAKaMIL. ..
IMoceman XygoskeCTBeHHBIE CTYAVIMA. .. XOIUI Ha TaHIjeBaTbHbIE Bede-
pa u 6ponuI Houu Harporer .

! IInr. mo: Schwarz K. R. Minimalists. London, 1996. P.109.



Abstracts

Tatyana Bershadskaya

Contemporary terminology as an heir to the major-minor system

The article shows how terminological clichés, based on traditional norms, hinder the develop-
ment of fundamental scholarship and teaching music theory.

Keywords: harmony, music theory, music education, musicology, music terminology, major-minor
system, scale, mode, tonality, chord, texture.

Rein Laul

On analysis of musical works
(an introductory lecture of the course “Fundamentals of music analysis”)

The present material opens a series of publications by Prof. R.G. Laul on music analysis. Prof.
Laul taught the course “Fundamentals of music analysis” to the students of the Department
of Theory and Composition at the Leningrad-St. Petersburg Conservatory from 1974-2005.
Prof. Laul’s method combines a theorist’s and a composer’s approaches to music analysis.

Keywords: music analysis, musical form, musical meaning, interpretation.

Anna Bulycheva

Double bass in France in the Baroque era and the mystery
of the double bass part in Jean-Philippe Rameau’s Les Boréades

The article examines the authorship of the double pass part in Rameau’s last opera. Most scholars
are reluctant to attribute this part to Rameau, while conductors, except John Eliot Gardiner,
ignore it altogether. However, analysis of the role of this instrument in the music of the French
Baroque, beginning from Marin Marais’s Alcyone, as well as examination of double bass parts
in other compositions by Rameau shows that most probably the author of this part is indeed
Rameau himself. Additional evidence in favor of Rameau’s authorship is the substantial dis-
crepancy between this part and the rules prescribed in Michel Corrette’s well-known treatise,
inclusion of elements of fundamental bass (according to Rameau’s theory), and the broad
interpretation of the instrument’s function. The article also provides an overview of low string
instruments that were widespread in France in Baroque era.

Keywords: double bass, Baroque, Paris Opera, Marin Marais, Jean-Philippe Rameau, fundamental
bass, Les Boréades.
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Mikhail Lobanov

An unstudied compositional type of Russian folk song

The author examines a compositional type of old Russian songs, which was earlier overlooked
by scholars of folk music. Prof. Lobanov discusses differences between regional and areal study
of folklore, offers a new classification of compositional types of song verses, and based on this
new classification establishes a new type, provisionally titled “Northern dance song”

Keywords: folk dance, folk song, verse, compositional type, Northern dance song.

Anna Krom

Philip Glass’s France

The article examines the influence of French cultural life of the XX century on the creative
activity of the American composer Philip Glass. Formation of Glass’s compositional style
began in Paris, where he studied under Nadia Boulanger in 1964-1966 and was introduced
to the French avant-garde of the 1920s. In Paris Glass became acquainted with the tradition
of Indian raga, communicated with Ravi Shankar and Alla Rakha, and started working with
the American experimental dramatic theater company. These various influences prompted
a turn toward Glass’s original minimal style. French influence on Glass’s composition was not
limited to the Parisian period of his life. The article draws parallels between his music and
compositions by Erik Satie and Igor Stravinsky of the 1910s — 1920s.

Keywords: Philip Glass, avant-garde, Indian raga, Ravi Shankar, Nadia Boulanger, experimental
theater, repetitive technique.
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