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Atioapos, Haoum JKaedemosuy — acmpant
Cankr-IleTepOyprckoil rocyfapcTBeHHOI
KoHcepBaropun. B 2001 rogy oxonunn pop-
TelMaHHOe oTAeneHre Ka3aHCKOI IIKO/IbI-
TeCATUIETKY IIpu KoHcepBaTopuy; B 2005 —
TeopeTudeckoe oraeneHne Kasanckoro my-
3pIKa/bHOrO yumamuia. B 2010 oxonumn
CankT-IleTep6yprckyo KOHCEPBATOPUIO
¢ pumioMHoit paboroit «9.®. HanpaBHuk
U My3bIKanbHbII [leTepbypr ero BpeMeHn
(110 apxMBHBIM MaTtepuanam)» (Hay4HbI py-
kxoBoputenb —npod. 3. M. IyceitHoBa).
n.aidarov@yandex.ru

Iayx, Ilasen Anexcanoposuy — IUCaTeNb, -
aHNCT U Xy#ROXHUK. Poguica B Jlennurpage
B CEMbe M3BECTHOTO AMpIDKepa AneKcaHapa
layka. 3axonumn MOCKOBCKYIO KOHCEpPBATO-
puto 1o knaccy doprenvano y . V1. Mwb-
IJJTCI?‘[Ha, KOHCY/IPTMPOBAJICA 110 KOMIIO3MIINI
y A.W. Xagarypsana u [I.b. KabaneBckoro.
B 1975 ropy no nanumaruse I1. Tayka 6b110
coszfano Tpro MoCKOBCKOIT TOCyFapCTBeH-
HOJ (QWIAPMOHUM, B COCTaBe KOTOPOTO OH
ractponuposan o Coserckomy Corosy. C ce-
penunbl 1960-x ITaBen Tayk counnsan ctuxm,
OMHAKO K II€4aTy OHM HE€ IIPMHUMANINCh.
B 1978 ropy II. layk mocemmncs B Bene, Ben
AKTUBHYIO KOHLEPTHYIO NEATEIbHOCTD B EB-
porte, mpenopasan Gpoprennano B Koncepsa-
Topuu uMmenn Jleononbaa MouapTau YHusep-
cutete Ayrcbypra. B 1980-x 8 ®PI" cocros-
JIOCh HECKOJIBKO TIEPCOHA/TBbHBIX BBICTABOK
rpaduueckux npomssepennit I1. Tayka. JIn-
TepaTypHOe TBOpYecTBO layka BO30OHOBU-
nock B 1992 ropgy, xorga o BepHyncsa B Poc-
cuto. C 1994 o 2014 BbIIIIN B CBET IECATH
MIO3TUYECKUX COOPHMKOB M aBTOOMOrpadm-
yeckmit poman «MockBa — Bena — Mockaa,
i XpoHMKa MaMeHbKIMHOTO CblHKa» (M.,
2009; 2 m3x., 2013). B 2002 I1. Tayk BcTynmn
B Coro3 mucareneit Mocksbl. Ocenbo 2006 ro-
T4 y9aCTBOBAJI B Xy/I0’KECTBEHHOI BLICTABKE
Mockosckoro Corosa xymokHnkos B 11X
Ha Kppimckom Bary.
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Paul Haugis an author, a pianist, and a painter.
He graduated from the Moscow Conservatory,
where he had studied piano under Ya. Mil-
stein and was consulted by A. Khachatu-
rian and D. Kabalevsky. In 1975 he formed
the Moscow Philharmonic Trio and toured
the Soviet Union with it. In the mid-1960s
P. Haug started writing verse, which were not
accepted for publication at that time. In 1978
P. Haug relocated to Vienna and started giv-
ing concerts in Europe and teaching piano
at the Leopold Mozart Conservatorium and
the University of Augsburg. In 1980 a number
ofhis solo exhibitions took place in the Federal
Republic of Germany showing his graphics.
After his return to Russia in 1992, he resumed
writing. Between 1994 and 2014 he published
ten books of verse and an autobiographical
novel. In 2001 P. Haug joined the Moscow
writers’ union. In the autumn of 2006, he took
partin the art exhibition held by the Moscow
artists’ union.
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Tonosauesa, Vipura BnadumuposHa — BOKTOp
¢dwtonornyecKux Hayk, mpodeccop ¢umono-
rudeckoro ¢axynsrera CII6I'Y. OcHOBHBIE
HaIpaB/IeHNs Hay4YHbIX YICCIIelOBAHMIT: 6pu-
TaHCKasA ¥ aMepuKaHcKasA muTeparypa XIX —
XXI BeKOB, MEXIMCUUIIIMHAPHbIE MICCIIENO-
BaHNUA, KyIbTYPOJIOTH, ICTOPUA MJIeil, Teo-
pus panracTiku. ABTOop MoHOrpadmit «Hay-
Ka I IUTepaTypa. ApXeosorysa HayYHOro 3Ha-
Husa Onpoca Xakcmm» (CII6., 2008) u «Dan-
tactuka u ¢anractudeckoe» (CII6., 2013)
u MHOXecTBa crareit o I. [Ixeimce, 3. Ilo,
H. Totopre, K. Vmepsyne, P. Bpagbepu,
A. Asumose, 3. Xemunryse, O. Xakcnu,
A. Meppok, A. Munnepe. CraxxupoBanach
B Benmmko6puranun, Hunepnanpax n CIIA.
Crunenanar ¢ongos Pynbpaiita u Prer-
yepa [xoyHsa. BricTymana ¢ fgokmagamu
Ha MHOTOYVIC/IEHHBIX MEXIYHAPOJHBIX KOH-
¢depenunsax B Poccun, JTatsuu, CuunsHpnm,
CIIA, ®panuuy, Hunepnanpax, Asctpun,
Tepmanuy, Benrpun, Sctonun n Bemuko-
OputaHum. SIBAeTCA HeiICTBUTENLHBIM Yle-
HoM Aldous Huxley Society, unenom EBpo-
Tevickoro o6buectsa usydenus yromvu (EUS)
u wieHoM Poccuiickoit (RAAS) u Eporeii-
cKoit accoryanyit amepukanuctoB (EAAS).
ABTOp Xy/IO>)KeCTBEHHOTO IIepeBOfia IbpeT-
TO /iByX onep b. bputrena: «IloBopot BuH-
Ta» u «CmepTh B Benenym».
igolovacheva@gmail.com

Knasesa, XXanna Buxmopoena — Benmy-
M HAYYHBI COTPYAHUK CEKTOpAa MY3bI-
K1 Poccuiickoro MHCTUTYTa MCTOPUM MKC-
kyccts (PYIMU, Cankr-Iletep6ypr). OKoH-
ynna Hinkeropopckyo rocygapcTBeHHYIO
KoHcepBaTopuio uM. M. V. ImuHku no xmac-
cy npod. T.H. JleBoit, 3aTeM acIMpaHTypy
PUMN B Ilerepbypre. B 1994 r. samutn-
nma KaHAupaTckyo («KoHLepTsl OpraHHOI
mysbiku B C.-Iletep6ypre: 1862-1917 rr.»),
aB 2012 — gokTopcKyto auccepranuio («Kak
TaHpmuH n pycckas MysbIKalabHas Ky/IbTy-
pa nepBoit yeTBepTi XX BeKar»). ABTOp MO-
Horpadunu «Jacques Handschin in Russland:
die neu aufgefundene Texte» (Schwabe Verlag,

Irina Golovacheva, PhD, teaches at St Peters-
burg State University (philological faculty).
Her major research interests are British and
American literature of the 19", 20t and the 21*
centuries, culture studies, intellectual history,
the theory of the fantastic. She has published
numerous papers on Henry James, Edgar Al-
lan Poe, Nathaniel Hawthorne, Christopher
Isherwood, Ray Bradbury, Isaac Asimov, Er-
nest Hemingway, Aldous Huxley, Iris Mur-
dock, Arthur Miller, etc. She has written two
books, Science and Literature: the Archeology
of Scientific Knowledge of Aldous Huxley (2008,
in Russian) and Fantastika and the Fantastic
(2003, in Russian). She studied in Great
Britain, the Netherlands and the USA. Irina
Golovacheva has received research fellow-
ships from the Fulbright Foundation and the
Fletcher Jones Foundation. She has presented
papers and lectures at international conferen-
ces in Russia, Latvia, Finland, the US, France,
the Netherlands, Austria, Germany, Hungary,
Estonia and Great Britain. She is a member
of various learned societies: European Uto-
pian Studies Society, Aldous Huxley Society,
Russian Association of American Studies, and
European Association of American Studies.
She has translated the librettos of two B. Brit-
ten’s operas, The Turn of the Screw and Death
in Venice.
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Jeanna Kniazeva is a senior research fellow
at the Russian Institute of the History of the
Arts. She received her first degree from the
Glinka Conservatory, Nizhny Novgorod,
where she had studied under Prof. T. Levaya,
and then did a postgraduate course at the Rus-
sian Institute of the History of the Arts. In 1994
she obtained a doctorate with a thesis on organ
music concerts in St Petersburg in 1862-1917.
She is the author of the monograph Jacques
Handschin in Russland: die neu aufgefundene
Texte (published by Schwabe Verlag, Basel in
2011). Her academic interests include concerts
in St Petersburg in the 19" and the beginning
of 20™ centuries, multicultural St Petersburg
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Basel, 2011). Cepa HaydHBIX MHTEPECOB:
ucTopus KoHLepTHoI xu3Hu Iletepbypra
XIX —navana XX B., MyJIbTUKY/IbTYPHbI
IMerep6ypr XIX B., UCTOPHS HAYYHOTO MY-
3bIKO3HaHMA B XX Beke.
jeanna.kniazeva@mail.ru

Kynumypuc, Ieopeuoc — rnaBHBIN BVpPYDKED
U XyHZOXKeCTBEHHBII pyKoBopuTenb locy-
JapCTBEHHOTO MOJIOJEKHOTO CUMQOHIYe-
cxoro opkecrpa Kumnpa n Akasiemun mpu op-
kectpe. B 1997-1999 o6y4arics urpe Ha CKpuIi-
ke B BeHcKkoit koHcepBaTtopuy (Kmacc mpod.
A. Bunokyposa). B 2006 oxonunn CaHKT-
ITeTepOyprckyro KOHCEpBaTOPMIO IO CIIEIIN-
anmpHOCTH «OnepHo-cuMdOHNYecKoe FUpu-
XuposaHue» (kmacc mpog. A. Anexceesa).
B 2006-2007 paboTa acCUCTEHTOM JUPIDKe-
pa B 1ByX cuMbOHNYECKMX OPKeCTpax YHM-
Bepcurera Kamidopuun B JIoc- AHmpkernece.
B 2007-2010 o6y4asncs B actmpantype CaHKT-
ITetep6yprckoit kKoHCepBaTOpUM. Jupyokupo-
BaJl AKaZleMIYecKMM CHMQOHUYECKIM Op-
kectpoMm Cankr-Ilerepbyprckoit ¢pumapmo-
Hum, opkectpamy Kapenbckoit n Tomckoit
¢dunapmonmit, focynapcTBeHHBIM OPKECTPOM
Opmuraka, CuMGOHNIECKUM OPKeCTPOM
Kunpa, Benckum kamepHbIM opKecTpoM, [o-
CYBapCTBEHHBIM CUMQOHUYECKUM OPKeCT-
pom Canonuk, apuHcKkM opkectpoM «Ka-
MepaTa fipyseil My3bIKi». PaboraeT Hap auc-
cepranuesi o TBopuecTse Manonuca Kanomu-
puca (Hay4. pyk. — gouent H. Bparnuckas).
Y4YacTHUK MeX[JYHapOJHBIX KOHbepeHIIL,
IIOCBALIEHHBIX PYCCKO-TPEYECKNM KYIbTYp-
HBIM KOHTaKTaM 1 Hacneguio H. A. Pumcko-
ro-Kopcakosa.
yiorgos.kountouris@gmail.com

Manynxuna, Onvea bBopucoséHa — LOLEHT
CII6 xoncepBaropuu u CII6 yHuBepcurera,
I7IaBHBI PEAKTOP Hay4HOTO XypHana Kon-
cepBaToOpuy OPERA MUSICOLOGICA. OKOHYM-
na CII6 xoHcepBaTopuio (1990). Kanp. uck.
(mmcc. «®onbknop B cumponusx Panda Boa-
Ha YunbsaMcar, Hayd. pyk. — npo. JI.T. Kos-
Harkast; 1994). MysbikanbHbI 0003peBaTenb

of the 19" century, methodology and history
of musicology.
jeanna.kniazeva@mail.ru

Georgios Kountouris is the chief conduc-
tor and artistic director of the Cyprus State
Youth Symphony Orchestra and of the or-
chestra’s Academy. In 1997-1999 he studied
violin in the Vienna Conservatory with Prof.
A. Vinokurov. In 2006, he graduated from
the St Petersburg Conservatory where he had
studied operatic and symphonic conducting
(under Prof. A. Alexeev). In 2006-2007 he
worked as an assistant conductor of two symp-
honic orchestras of the University of Califor-
nia, Los Angeles. In 2007-2010 he did his post-
graduate study at the St Petersburg Conserva-
tory. Kountouris has performed with the St Pe-
tersburg Symphony Orchestra, the Tomsk
Philharmonic, the State Hermitage Orchest-
ra, the Symphony Orchestra of the Karelian
State Philharmonic, the Cyprus Symphony
Orchestra, the Vienna Chamber Orchestra,
the State Symphony Orchestra of Thessaloniki,
and the Camerata Friends of Music Orchest-
ra of Athens. Since 2009 he has been working
on a dissertation on Manolis Kalomiris’s
oeuvre (under the supervision of Dr. N. Bra-
ginskaya). Georgios Kountouris has partic-
ipated in international conferences devot-
ed to cultural contacts between Russia and
Greece and Rimsky-Korsakov’s legacy.

issues. yiorgos.kountouris@gmail.com

Olga Manulkina is an associate profes-
sor at the St Petersburg Conservatory and
St Petersburg University, the editor-in-chief
of the conservatory journal OPERA MUSICO-
LOGICA. She studied musicology at the St Pe-
tersburg Conservatory with Prof. L. Kov-
natskaya. In 1994 she gained her PhD with
athesis on R. Vaughan Williams symphonies.
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razetsl «Kommepcant» (1995-2002) u xyp-
Hasa «Aduinar» (2003-2009). Yuacthux ITpo-
rpammbl Dyn6paiira (Hbo-Vlopk, 2002). As-
top MoHorpaduu «Ot AjiB3a 1o Afjamca: aMe-
pukaHckas Myspika XX Beka» (CII6., 2010),
Hay4HBIX CTaTell ¥ IePeBOJOB, B TOM YNCIIe:
«Kusznp [llocTakoBuya, paccKasaHHasA COBpe-
MeHHuKaMu» 3. Yucon (CII6., 2006) u 60-
nee 500 My3bIKaJTbHO-KPUTUYECKUX TyO/IN-
Karuit. Pef.-coct. (coBmectHO ¢ II. Tepuren-
30HOM) M3fiaHms «Bek BecHbI cBAIIEHHOT —
BeK MopiepHusMa» (M., 2013). Paboraet Hap,
TOKTOPCKOM JIMCCEPTALMEN, ITOCBALLEHHOM
aMepMKaHCKOI My3bike XX Beka.
olgamanulkina@gmail.ru

Mypcanosa, Anacmacus AnekcanoposHa —
CTyfieHTKa V Kypca My3bIKOBefueckoro da-
kynbreta CaHkT-IleTepOyprckoil KoHCepBa-
topun (Hayd. pyk. — goueHnt H.A. Bparun-
ckas). Oxonumta Cankt-IleTepOypreknmii My-
3bIKa/IbHBIN Koytemk uM. H. A. Pumckoro-
KopcakoBpa 1o crenmanbHOCTH «XOpOBOe
TVPVOKMPOBaHMeE». Y4YUIach Ha JUPVDKeEp-
ckoM (aKxynbpreTe KOHCepBaTopum (Kaacc
mpen. A.A. Makcumosa). Ilpennofaer B My-
3bIKabHOM Komnemxke uM. H. A. Pumckoro-
Kopcaxosa u 8 CankTt-IleTep6yprckoit mpa-
BOC/IABHOJI J[yXOBHOJI CEeMMHAapUI. ABTOP My-
3BIKa/IbHO-KPUTNYECKIX Iy OIMKALIVIA B Ta3e-
tax «CaHKT-IleTepOyprcKmit MysbIKaIbHBIN
BECTHUK», «MapuMHCKIii TeaTp».
ventolibero@mail.ru

O. Manulkina was a music critic for the Rus-
sian federal newspaper Kommersant (1995-
2002) and Afisha magazine (2003-2009).
In2002 O. Manulkina was a Fulbright scholar
at the Graduate Centre of the CUNY. O. Ma-
nulkina is the author of the book From Ives
to Adams: American Music of the Twentieth
Century (St Petersburg, 2010), numerous
articles on Russian and American music,
a number of translations, including Shostako-
vich: A Life Remembered by Elisabeth Wil-
son (St Petersburg, 2006), and over 500 re-
views and articles published in newspapers
and magazines. With Pavel Gershenzon,
O. Manulkina compiled and coedited a book,
A Century of Le Sacre: a Century of Modernism
(Moscow, 2013).
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