ecmuﬁmu, KOHUepnbl

Maria LYUDKO
Unfading beauty of Romanciada

Mapwua JIOAbKO
HeyBapaowan npenecrtb
«PomaHcnagbi»

pean MHOTFOYMCNIEHHbIX BOKaJlbHbIX KOHKYpPCOB «Po-
MaHcmafa» [aBHO yxe 3aBoeBana ocoboe mecto. B mu-
HYBLUEM rofly OHa OTMeTuW/la NATHaAUaTUIETHNIA 0bnnen.
3a NCcTopuio KOHKYpCa B HEM NMPUHSANN yyacTue 6onee Le-
CTV TbICAY UcnonHuTenen ns Poccun, ctpaH 6eiswero CCCP,
bonrapuu, lpeumnn, 3paunsa, CLUA, Kutas, Kopew. YBepeHHO
3anBuUNM o0 cebe 6onee 180 TanaHTAMBbLIX MOJSIOAbIX NEBLOB,
OTMEYEHHbIX MOYETHLIMW 3BAaHNAMU flaypeaToB, ANMIOMaH-
TOB M NPW3EPOB, — UX roJioca 3BYyYaT Ha JTyYLUNX OMNEepPHbIX
N KOHLIEPTHbIX CLIeHax M1pPa, B 3drpe pagno 1 TeneBngeHuns.
B cBOe naTHaguatunetre «PomaHcmaga» BXOAUT He MPOCTO
Kak NpecTmXHoe My3blKaJlbHOe COpPeBHOBAHME: CEeroaHs
OHa CTaHOBMUTCA MOLHbIM MeXAYHAPOAHbIM KyNbTypHO-
NPOCBETUTENbCKUM ABUKEHMEM MO COXPAHEHUIO, PA3BUTUIO
1 NponaraHge ny4ylumnx obpasLoB OTeHeCTBEHHON KNacChKM.
Bce Hauanocb B 1997 rogy, Korga my3bikoBeg, MMaHNCT-

Ka, nonynsapHasa TeneseayLlas, HEYTOMUMBI OpraHM3aTop
1 YAUBUTESbHO KpacKBas, 0baATeNIbHas, CUlbHas KeHLLMHA
3ac/y)KeHHasa aptTuctka Poccum lannHa CepreeBHa lMNpeo6-
paeHCKas BbICTYNuMa C MHALNATUBOM CO3[4aHMA HOBOTO
KOHKypCa, NporpaMmma KoToporo 6bisia 6bl NOCBALLEHa, Ha-
BEPHOE, CaMmOMy MONYIAPHOMY Y Hac >KaHPY BOKaJIbHOMN My-
3bIKM — PYCCKOMY poMaHCy. Miaea 3akntoyanach He CTONbKO
B OpraHv3aumm ouyepefHoro neByeckoro Gpopyma, CKobKo
B NPUBNEYEHNN K OCBOEHUIO OTEYECTBEHHOIO BOKAJIbHOTO
penepTyapa NCNONHWTENEN pa3HbIX »KaHPOB U Hanpagne-

The article, written on the threshold of jubilee of the

Moscow International Competition of Russian chamber

vocal music Romanciada, pays tribute to its organizer Galina
Preobrazhenskaya and includes information about singers —
the winners of the competition in different years, known for their
significant creative achievements.

Key words: Romanciada, competition, Russian chamber vocal
music.

CraTbA K 061N MOCKOBCKOIo MeXAyHapOAHOTo KOHKYpCa
UCMONHMTENEN pyccKoro pomaHca «PomaHcrapa» otgaet

JaHb yBaxkeHUA ero opraHusatopy —I.C. MNpeobpaxeHcKol

W BKINOYaeT CBEAEHUA O NeBLax —laypeaTax pa3HbiX feT,
[OGVBLLNXCA 3HAUUTENBHBIX TBOPUYECKMX PE3YNbTaTOB.
KnioueBblie cnoBa: «<PomaHcnaaa», KOHKYPC, PyCCKNI POMaHC.

HWUI: OT ONEPHbBIX 1N KaMePHbIX NeBLOB — 0 TakK Ha3blBae-
MbIX 3CTPaAHVNKOB 1 HAPOAHWKOB.

MNepBbIn ke KOHKYPC OTKPbI1 TanaHT Hukonas backosa,
MMA KOTOPOro CerofHA y BCeX Ha Cnyxy. 3aTeM nocnefoBa-
nun KapunHa CepbuHa (conuctka bonblioro Teatpa Poccuy,
naypeat MexayHapogHoro KoHkypca nm. Mapum Kannac),
MapwuHa lNonnaBckasa (conncTka Takmx NPOCiaBAeHHbIX
TeaTpoB, Kak KoseHT-lTapgeH n MeTpononuteH-onepa),
Anekcein Kygpsa (nobegutenb MexayHapoaHOro KOHKypca
«Onepanusa», nposogumoro nog arugon MNnacmao JomuHro;
COCTOABLLAACA 3B€3[1a MUPOBOW OMEepPHO CLiEHDbI), CTaBLUMe
3acnyxeHHbIMK apTuctamm Poccnn Mapusa Jliogbko, lepman
lOkaBckmi, EneHa KOHOHEHKO, CONNCTbI My3blKanbHbIX TeaT-
poB Mocksbl, Poccuu, 6nmxHero u ganbHero 3apybexbs
JlTapnca AHppeeBa, Makcum Katbipes, lnaHa CaBenbeBa
1 MHOTVe gpyrue.

KOHKypC TpaanuMoHHO NpoxoaunT B ABa 3Tana: perno-
HanbHbIA — B Pa3NNYHbIX Yronkax Halle CTpaHbl 1 B 6/IMXK-
HeMm 3apy6exxbe — 1 drHan B KonoHHom 3ane [loma Coio30B
B MockBe. B xoge KOHKYPCHbIX NCMbITaHWI NEBL bl 4OJKHbI
NpPoAEeMOHCTPMPOBaTh BNlafleHne BCEM CTUNEBbIM MHOTO-
ob6pasrem XaHpa PycCKOro poMaHca: OT KNnacCMyeckoro
W CanoHHOTO [0 LbIFaHCKOro 1 COBpeMeHHoro. [1na yyactna
B MPECTXHOM drHane, KOTOpPbI TPaHCINPYETCA TeNeKaHa-
nom TBL, oT Bcex pernoHoB otbmpatotca ABeHaaUaTb nyuy-
LUNX YYACTHUKOB.
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estivals, concerts

B pa3sHble rogbl KOMMETEHTHOE XIOPU Bble3Xano
Ha noncku TanaHToB B EpeBaH, TawkeHT, Morunes, MuHcK,
Tyny, Teepb, AcTpaxaHb, Ka3aHb, KemepoBo. [ocToAHHbIMK
OTOOPOYHbIMY 3Tanamm cTanu «MapbuHcKaa PomaHcmaga»
B Mockge (gnsa xxutenen LieHTpanbHoro, CeBepo-3anagHoro
pervoHoB u NoeokbA), «Kazaxckada PomaHcrapa» B Lbim-
keHTe (ona nesuos n3 CpegHent Asnn, Knutaa n MoHronnn)
n «Cnbupckasa PomaHcrnapa» B Tomcke (gns cnbmpckux
N ypanbCKUX BOKannCToB).

[leATenbHOCTb UNEHOB XIPU KOHKYpCa HU B Koel
Mepe He OrPaHMUMBAETCS «CTPOrMM CyleNcTBOMY. BcTpe-
U” C NPOCNaBNEHHbIMU MacTepaMu »KaHpa NpeBpaLialoTca
B LieHHelLWre MacTep-Knaccbl AN MONOAbIX UCMOSTHUTENEN;
NPU3HaHHbIE M3TPbl OKa3bIBalOT N METOAMYECKYIO MOMOLLb
npenogasBaTensam Bokana. B xiopu «PomaHcragpbi» B pasHble
roabl BXOAUN He TONbKO MEeBLbl, HO 1 aKTepbl, KOMNO3U-
Topbl: 3T0 — bopuc Wtokonos, Tamapa CnHABCKanA, Anek-
caHgp BegepHukos, Hnkonan Cnnuenko, HaHn bpersagase,
MNeTtp 3axapos, AnekcaHgpa NaxmyToBa, Jliogmuna Jlagosa,
Bnagumup 3enbauvH, BaneHTnHa MoHomapeBa, Apuctapx
JlnsaHos.

B npoponxeHne ngen «<PomaHcunagbl» fannHon MNpeo6-
pakeHCKoM OblIM co3AaHbl AETCKMIN KOHKYPC PYCCKOW BO-
KanbHOM My3blku «Hagexpga PomaHcragbl», OTKPbITbIA KOH-
KypC apTCTOB-NPOodeCccMoHanoB 1 BOKanucToB-nobutenei
«PomaHcunapa 6e3 rpaHuuy, pectrBanu oprLEPCKOro po-

Nikita SOROKIN
Some impressions from

the creative blow of MolOt.
Concert Hopscotch

Huknta COPOKWH
HexkoTopble BneyaTneHunA
OT TBOpYecKoro ygapa

MonOTom.
KoHuepm «Mepa 8 knaccuku»

Peqb nongeTr o6 ogHOM U3 MeponpusaTUin decTrBans
«OT aBaHrapga go Halwunx gHen» — KOHLUepTe MOJIOAbIX
KOMMO3MTOPOB, NpenmyLecTBeHHO uneHoB MonOrTa. Nges,
06beAnHAILLAA NPeACcTaBEHHbIE OMYCbl, 3ByYasia MHOFOO-
Gelwatouie — «Mrpa B Knaccmkm,
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MaHca «BonHckaa PomaHcnmaga» n aBTOPOB COBPEMEHHbIX
pomaHcoB «ABTopckasi PomaHcraga». B 2005 rogy 6bin
OTKpPbIT NepBbi B uctopuun «Mockosckmin Jom PomaHca»,
Ha CLeHe KOTOpOro NpoxoAAT TBOPUYecKne Beyepa MacTe-
OB XaHpa Co BCero Mnpa, Ae6I0TUPYIOT C CONbHBIMK KOH-
LepTaMmy BOCXOAALLME 3Be3bl PYCCKOro pomaHca. 3aecb
NpPOBOAATCA MacTep-Knaccbl U OTKPbITblE YPOKM; AnA UC-
nonHeHnn B MockoBckom Jome PomaHca nosTbl 1 KOMMO-
3UTOPbI CO3[AI0T APKME HOBbIE COUMHEHNA.

TBopueckyto nHMUMaTMBy «PomMaHcabl» noaxBaTUAn
SHTY3MacCTbl B Pa3HbIX pernoHax Poccum u 3a pybexom. Tak,
B CaHkT-lNeTepbypre Bo3HMKNA «BecHa pomaHca» — KOH-
KypC aBTOPOB 1 UCMOHUTENEN PYCCKOro pomaHca, B Tan-
JINHHE — MEXAYHAPOAHbIA KOHKYpPC MMeHu M3abennbl
lOpbeBoii, KOHKYpc-pecTrBanb «benasa akauusa» B Yebok-
capax, TeaTp pomaHca B KazaHu.

[nAa MHOrMX HbIHe y»e NpU3HaHHbIX NeBLoB «PoMaH-
Cuapa» cTana nepebiM ycriexoM. Ho Kak 6bl HU cKnagpbiBa-
nacb nx TBOpYecKas cyfbba, OHU C FOPAOCTbIO HECYT 3BaHNE
nobeguTenen 3Toro KOHKypca. 3uMHUN decTnBasb «3Be3Apl

+PomaHcurapbl” B KonoHHom 3ane [Joma Coto3oB» cobrpaet
APTUCTOB, FOTOBbLIX NMPU CaMOM HaNPAXXeHHOM rpadurike Bbl-
CTYyn/eHnn npuexatb B MOCKBY M3 OTAANEHHbIX YrO/IKOB
MUpPa, YTOObl BHOBb NMPOAEMOHCTPUPOBATL FOPAUYIO II060Bb
K OTeyeCTBEHHOW My3blKe, BbICOKOE BOKalbHO€ 1 UCMOJHW-
TeNbCKOe MacTePCTBO, UICTUHHOE TBOPYECKOe 6paTCcTBO.

Reflections on the young composers’ concert — a joint project
of the festival From avant-garde to the present days and MolOt
(Youth Division of the Union of Composers of Russia), held

on March 26, 2012 at the Concert Hall of the Sheremetev Palace.
Key words: young composers, creative association MolOt.

Pa3mblwneHna no nosogy KoHUEepPTa MOIOAbIX KOMMNO3UTOPOB —
CcOBMeCTHOro npoekTa pectusana «OT aBaHrapga [0 HallUX JHEen»
1 MonOta (MonogexHoro otaeneHna Cot3a KOMNO3UTOPOB
Poccum), coctosBweroca 26 mapTa 2012 rofa B KOHLEPTHOM 3ane
LLlepemeTbeBckoro [1gopua.

KnioueBble c/ioBa: MOIoAble KOMMO3UTOPbI, TBOPYECKOE
o6beanHeHne MonOT.

CounHeHus BKoYanu B cebs B TOM MM UHOM BUAE
uuTaThl MM60 ann3un (pasHuLa Mexay STUMWU NOHSATUA-
MM TOHKa, HO YNIOBMIMA: ajilto3ns — CKOpee, HaMeK, HeBbI-
NMosIHeHHOE OGeLaHKe Ha rPaHn LUTaTbl) Ha T€ WU UHble
Nnpoun3BeAeHNsA KNacCMUYeCcKoro akaleMnyeckoro penep-
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