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YBaxaeMble KOJIJTIETU U JJOPOTHE Lpy3bs!

VickpeHHe paj puBeTCTBOBaTH Bac Ha X1V decrusa-
ne «MexXnyHapojiHas Hefie/ld KOHCepBaTopuii»!

3a TOfBI CBOETO CYLIECTBOBAHMs MAcIITAOHBIN o-
PYM, 00beRMHSIOMNMIT KOHLIEPTHYIO 1 00pa3oBaTebHYIO
cdepsr fesTenpHOCTH, mpefcTaBua 6omee 200 BbICIINX
IIKOJT MY3bIKJ MMPa, IO3HAKOMIJI CO MHOTMMM IIPOC/IaB-
JICHHbIMMU Hp0(1)eccopaMM " MOJIOABIMU TaJTAHTIVBBIMI
VCIIOTIHUTETSAMMU, @ TaK)Ke IIPOJIeMOHCTPUPOBaI 6OraThlii
TBOpuecKuit noreniuan Cankr-IlerepOyprckoit KOHCep-
BaTOPUU ¥ BLICOKMIT YPOBEHb IIOATOTOBKY CIIELIMATNCTOB
B €€ CTEHax.

DecTuBa/Ib CIIOCOOCTBYET OOMEHY OIIBITOM, YCTaHAB-
JIMBaeT OTKPBITHII APYKECKNUII AMAJIOTL, pacIIMpseT MeX-
Ky/IbTypPHOE IIPOCTPAHCTBO M yOEQNUTEIbHO MOATBEPIK-
IaeT BOCTpe6OBaHHOCTD MPpodeccun My3bIKaHTaA B Hallle
HEIpPOCTOe BPeMA.

JKemato yaacTHMKaM U rocTaAM «MeXyHapogHOI He-
Ieny KOHCEPBATOPWMil» PajjoCTH MY3BIKaTbHOTO OO0Ie-
HISA, MUHTE€PECHBIX BCTPeY U APKUX BIeYaTIeHMIi!

M.X. TanTBapr
Pextop Cankr-IleTep6yprckoit KOHCEpBAaTOPUH,
Hapopnsiit aptuct Poccnn, mpodeccop

Distinguished colleagues and dear friends,

I am happy to welcome you to the XIV
International Conservatory Week!

Throughout its history this major forum,
bringing together concert and educational
activities, has presented more than 200 high-
er music schools of the world, has introduced
many famous professors and young talented
performers and has demonstrated the great
creative potential of the St. Petersburg Con-
servatory and the high level of its profession-
al education. _

The festival contributes to the exchange of e
best practices, establishes open and friendly \
communication, expands intercultural space
and conclusively proves the demand for mu-
sic professionals in our challenging times.

I hope participants and guests of the International Conservatory Week will en-
joy this musical dialogue, make new and interesting contacts and have a bright
experience!

Mikhail Gantvarg
Rector of the St. Petersburg Conservatory,
People’s Artist of Russia, Professor

YBa)xaemble Apy3bs!

Pan npuBercTBOBath Bac B CaHKT-IleTep6ypre Ha XIV
¢ectuBane «MexayHapoOaHas Hefe/si KOHCEPBATOPHii»!

Sr1OT MacITabHBI HMPOEKT, VHULMMPOBAHHbI CTapeli-
MM MY3bIKa/IbHBIM By30M Poccum, cobupaer B ero creHax
3aC/Ty’KEHHBIX IPO(ECCOPOB 1 MOJIOABIX TA/IAHT/IMBBIX VIC-
HOJIHNTE/IEN BEMYIVX MMPOBbIX LIKOT MY3BIKU I OOMe-
Ha OIIbITOM ¥ MacTePCTBOM. B 3KCK/IIO3MBHBIX ITPOrpaMMax
«Me>XXTyHapOIHOI HeJle/l KOHCepBAaTOpMil» IPUMYT yJacTye
KaK y>Ke M3BeCTHbIe IIeTepOyprcKoii Iyo/mKe, Tak U BIIepBbIe
nocetusime CaHKT-IleTepOyprckyro KOHCEpPBATOPUIO COMM-
CTBI, aHCAMOTIN, OPKECTPOBbIE 11 XOPOBBIE KOJUIEKTVBBL

Ceropsi, B rof;, 00bsiBreHHbIIT B Poccuiickoit Penepa-
1y [OoM Ky/IbTypBl, KOHIIEPTHbIE 1 00pa3oBaTe/IbHbIE
IIporpaMmbl « MeXlyHapOHOJ Hefle/ KOHCepBaTOpUil»
0COO@HHO aKTya/IbHBI, TIOCKO/IbKY CIIOCOOCTBYIOT COXpa-
HEHMIO ¥ PasBUTUIO aKaZeMU4eCKOil MY3bIKM, a TaKxke
HpUOOGIIEHNIO K Hell MMpPOKoit Ny6nuku. YOexieH, 4To
U B Ja/IbHEIILIIEM 9TOT 3aMedaTe/IbHblIT (eCcTIBaIb 0CTa-
HeTCsl 0COOBIM IIPOCTPAHCTBOM J/Is TBOPYECKOTO 0f1ie-
HUsL ¥ COBMECTHON IUIOFOTBOPHON PaboThl B 06IacTH
MY3bIKaJIbHOTO JICKYCCTBA.

Ot Bcell Aylm Kefar OPTraHM3aTopaM M yYaCTHMKAM
(ecTuBaIIA TBOPYECKMX YCIIEXOB, O/IATONIOMYYMSA U IIPOLIBe-
TaHM, a MyO/NKe — SPKUX, He3aObIBaeMbIX BIIeYaT/IeHNi1!

B.P. Menunckuit
MuHucTp KynbTypsl Poccnitckoit demeparm

Dear friends,

It is my great pleasure to welcome you to
St. Petersburg at the XIV International Con-
servatory Week!

This broad-scale project, initiated by the
oldest music institution in Russia, brings
together distinguished professors and
young talented musicians from top music
schools all over the world to exchange ex-
periences and best practices. The unparal-
leled programs of the International Con-
servatory Week will encompass solo artists,
ensembles, orchestras and choirs - both
well-known and new to the St. Petersburg
audience.

The concert and educational programs of
the International Conservatory Week are especially relevant this year — which
was declared the Year of Culture in the Russian Federation - because they con-
tribute to the preservation and development of academic music, as well as the
engagement of the general public. I am convinced that this magnificent festival
will become a unique platform for creative communication and joint effective
work in the field of the musical arts.

I wholeheartedly wish creative achievements to the organizers and participants
of the festival and a bright and unforgettable experience to its audience!

Vladimir Medinsky,
Minister of Culture of the Russian Federation

Hoporue npysbs!

CeppedHO HPUBETCTBYIO rocTeil U y4acTHUKOB XIV cbe-
cTuBana «MexXayHapoHas Hefiensa KoHcepsaropuii»! Mac-
mTabHbI1 GopyM, opraHnsoaHHbll CaHKT-IIeTepOyprckoit
KoHcepsaropueli B 2001 Togy, 1o paBy AB/IAETCA 3HAYMMbBIM
KY/IbTYPHBIM COOBITIEM HAILIETO TOPOfia 1 HO/Ib3yeTCs T060-
BbIO IIOYNTATENEN My3bIKa/IbHOTO MCKYCCTBA. B mocnenHion
HeZIe/o OKTAOps (pecTUBaIb CTaHeT LIEHTPOM IIPUTSDKEHNS
J1A UCIIOTIHUTENIEN, TIEaroroB, UCCIENoBaTeNel U3 BhICIX
LIKOJI MY3bIKJ MHOTMX CTPaH MUPA.

Couerast Bce BU/IbI MY3bIKQ/IBHOTO OOIIeHN: KOHLIEPTE,
MacTep-K/IacChl, HayYHble KOH(GEPEeHIINH, BbICTABKI, CeMM-
HAapBhl, OTKPBIThIE JIEKIINY, TBOPYECKIE BCTPEYN U IIPE3EH-
Tanmy, «MexXayHapoaHas Heflensl KOHCepBaTOpUil» CTpe-
MMTCS IIPHOOLINTD K MYy3bIKe IIMPOKYIO CIIYLIATENIbCKYIO
ayauTopuo. SIpKue 1 HachlIleHHbIE KOHLIEPTHBIE TPOrPaM-
MBI eCTUBAIA CNIABATCA BBICOKUM YPOBHEM UCIOTHEHNUS
U BK/TIOYAKOT COYMHEHNs PasHbIX CTUIEN M HaIlpaB/IeHil —
OT CTAPUHHOI MY3bIKM JIO /I)Ka3a ¥ 3THO.

JKemato BceM 3HaTOKaM 1 MIOOMUTENSAM MY3BIKaTbHOTO
JICKYCCTBa He3aObIBaeMbIX BIIeYaT/IeHNIL, a GeCcTUBAIIO —
ycrexa u mpouBeTaHus!

B.IO. ITankpatoB
Ipencenarens Komurera no KynpType
Cankr-Iletep6ypra

Dear friends,

I kindly welcome the guests and partici-
pants to the XIV International Conservatory
Week!

The broad-scale forum, established by the
St. Petersburg Conservatory in 2001, is truly
an important cultural event in our city and
holds great favor from music lovers. The last
week of October will become a gravitational
point for musicians, teachers and scientists
from higher music schools from different
countries of the world.

Combining all kinds of music communi-
cation, including concerts, master classes,
scientific conferences, exhibitions, seminars,
open lectures, meet-the-artist events and
presentations, the International Conservatory Week seeks to engage a broader au-
dience in the music experience. Bright and busy concert programs of the festival
are well-known for their high level of proficiency and are comprised of pieces
from different styles and schools, from ancient music to ethno.

I hope all professional and amateur music lovers will have an unforgettable
experience here and that the festival will be a thriving success!

Vasily Pankratov
Chairman of the St. Petersburg
= Committee for Culture

Hoporue npysbs!

QectuBanp «MexyHaponHas Hefieid KOHCepBaTo-
puit» — OGHO U3 3HAYMMBIX €XKETOIHBIX MEXIYHaPOJHBIX
MmeponpusATuii CankT-Iletepbypra B 06/1acTyt My3bIKaIb-
HOTO MCKYCCTBa ¥ IO IIpaBy 3aHMMaeT IIPOYHOE MeCTO
B HACBILIIEHHOIT TOPOyicKoIi aduire. B aToM ropy oH mpoit-
et Ha Geperax HeBblI B YeTbIpHA/[LIATBII pas.

ITpoBenieHne decTuBass He TONBKO aKTUBHO PasBUBAET
U TIONJEP)KMBAET AKAJeMIIECKIE TPAMVLIMY My3bIKaIbHOM
Ky/IbTYpBbI Halllero Topofia, HO M CIIOCOOCTBYET MHTErpaLiun
Canxr-ITeTepOyprckoii rocyfapCTBEHHOM KOHCEPBATOPUN
umenn H. A. Pumckoro-KopcakoBa, Kak opraHmsaropa
(ectuBas, HeTepOYPrcKMX M POCCUICKUX MCIIOTTHUTETIEN
B MIUPOBOJI MY3bIKa/IbHBIN IPOLECC. DTOT My3bIKA/TbHbII
¢opyM BOB/IEKaeT B CBOK OpOMTY IpefcTaBUTENEll Bexy-
LIVX KO/ My3bIKM EBponibl, Asum 1 AMEpUKM.

Mb! pajibl IPMBETCTBOBATD B HallleM TOPOJie CPeMIy TOCTelk
cecTmBasT 9TOTO rofa MysbIKaHTOB M3 Poccuy, ApMeHum,
Asepbaitmxana, ABctpun, Beriko6purannu, Berrpun, [epma-
Hym, Vitamn, Vicnanvm, Honsim, CIIA, Typrpm, @panmmm.

SI3bIK My3bIKI/I HE 3HAae€T TpaHUIl ¥ HAUVOHAIbHbBIX
6apbepoB. Hapmeemcs, 4uro ocobas armocdepa CaHKT-
HeTep6ypra CTaHET MICTOYHMKOM BAOXHOBEHUA U PAfOCTI
I y9aCTHUKOB (PecTVBAIA.

JKemmaem opranmsaTopam u BceM y4acTHMKaM (pecTMBaIA
MHTEPECHBIX BCTPeY 1 TBOPYECKNX YAy,

E. [I. Ipuropnes
IIpencenatens Komurera 1o BHEUTHUM CBA3AM
Cankr-Iletep6ypra

Dear friends,

The International Conservatory Week is
one of the most significant annual interna-
tional music events and takes its due place
in the intensive cultural agenda of St. Pe-
tersburg. This year it will be the 14" time
our city has hosted it.

The festival actively develops and pre-
serves academic traditions of the music
culture in our city and contributes to the
integration of the festival’s organizer, the
Rimsky-Korsakov St. Petersburg State Con-
servatory, as well as local and other Russian
musicians into the global music process.
This music forum brings together the repre-
sentatives of the leading music schools from
Europe, Asia and America.

This year we are happy to welcome musicians from Russia, Armenia, Azer-
baijan, Austria, France, Germany, Hungary, Italy, Poland, Spain, Turkey, the UK
and the USA among the guests of the festival.

The language of music doesn’t know borders and national barriers. We hope
that the special atmosphere of St. Petersburg will inspire and bring joy to the
festival’s participants.

We wish interesting contacts and creative successes to the organizers and to
all participants of the festival.

Evgeny Grigoriev
Chairman of the Committee for External Relations
of St. Petersburg
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» XIV «MexpyHapogHas Hefens KOHCepBaTOpuii»

HpI/IHHTO CUNTaTb, YTO MY3blKa HAXOAUTCA BHE IIOJIMTUKN WINU,
II0 KpaliHell Mepe, MeHbllle, 4eM ApYIye BUbI CKYCCTBA, VICTIBITHIBAET
Ha cebe B/IVsIHME HMOMUTUYECKOI KOHDBIOHKTYPbL. OfHAKO MMOArOTOBKA
K XIV «MexyHapOogHOI Hefjesie KOHCEpBaTOpuil» JoKasaaa 0OpaTHoe.

IToMyMO NPMBBIYHBIX, XOTS M HE CTAaBIIMX CO BPEMEHEM HpOIIe,
(bMHAHCOBBIX IPOOTEM M OPraHM3ALVOHHBIX BOIPOCOB IIOCTOSHHO
BO3HMKA/IM HellpeiBU/ieHHbIe HoBble. He mo60ATCA i mpuIialeHHble
Ha ¢ecTMBanb My3bIKaHTHI pyexath B CaHkT-IleTep6ypr Bo Bpem:
CaHKIMI ¥ 5M6apro? 3aX0TAT 11 PyKOBOGMUTE/N 3aPyOe>KHBIX BBICIINX
IIKOJT MY3bIKM B CUTYal[y MH(POPMALIOHHOI BOJHbI MIPETOCTaBUTD
TPaHTBI CBOMM IIpodeccopaM ¥ CTyeHTaM yIA moe3fiku B Poccuio?
IMopTBepnaT nmu 3apybexHble GOHIDBI M YaCTHDIC CIIOHCOPBI, BHE 3a-
BYICMMOCTY OT IOJIUTUYECKUX MHTPUT ¥ KOHPPOHTALIMN MEX/Y CTpa-
HaMJ1, HAMepeHNA CyOCUMPOBATh CBOMX COOTEYeCTBEHHUKOB — COTIU-
CTOB, aHCaMO/I1, XOPOBBIE U OPKECTPOBbIE KOJUIEKTUBbI?

B Havane CceHTAOpsS MBI HOTYYMIM OTBET Ha IIEPBBII BOIPOC:
30 mpodeccopoB U CTYEHTOB M3 BYX BbICIIMX 1IKOM My3biky CIIIA
He puckHymu npuexarb B CaHkr-IleTepOypr. OTBeTHI Ha OCTa/IbHBIE
IO/DKEH JlaThb MeXXAyHaponHsiit popym. Ho Tak xodercst Beputh, 4TO
HONUTNYECKask HeCTaOWIbHOCTb He CTaHET TeM (opc-MaXopoM, Ko-
TOPBIIl OCTAHOBUT MY3bIKAHTOB B MX >KE/IAHUM VICTIPOOOBATH HOBBIE
CLIEHBI ¥ PACIIMPUTh CIYIIATENbCKYIO ayJUTOPIIO, OOMEHATHCS TBOP-
YeCKIM OIIBITOM C 3apyOe>KHBIMI KOJUIEraMI, IIPHOOPECTI B COBMECT-
HOM MY3UI[IPOBaHUY HOBBIX Ipy3eli U [IO/TYYUTDb HeU3BeJaHHBIE IOTO-
e Brievat/ieHust. VIMEHHO 3TO sB/IsIeTCs: MUCCHelt «MeXXyHapogHO
HeJlen KOHCEPBAaTOPMil» ¥ [eICTBUTE/IbHO HAXONUTCS BHE IIOMUTHUKIL.

JIupgus Bomuek

» XIV International Conservatory Week

There is a popular belief that music goes beyond politics or at
least is affected less by political environment than the other arts.
However, the preparation of the XIV International Conservatory
Week proved the opposite.

Along with the usual, although no less complicated financial
problems and organizational issues, we have always faced un-
predicted new difficulties. Would the invited musicians hesi-
tate to come to St. Petersburg, affected by sanctions and em-
bargo? Would the heads of foreign higher music schools want
to grant money to professors and students for their trip to Rus-
sia in the time of information wars? Would the foreign funds
and private sponsors confirm their willingness to support their
compatriots — soloists, ensembles, choirs and orchestras, not-
withstanding political games and confrontation between the
different countries?

In the beginning of September we got the answer to our first
question, when 30 professors and students from two higher music
schools in the USA didn’t dare come to St. Petersburg. The inter-
national forum will give answers to other questions, but we hope
that political instability wouldn’t turn into the kind of emergency
that prevents musicians from trying out new stages and increas-
ing their audience, exchanging creative practices with foreign col-
leagues, making new friends among fellow musicians and gaining
new experience. That’s the mission of the International Conserva-
tory Week, which really lies beyond any politics.

Lidia Volchek

» CONCERT PROGRAM

» KOHIEPTHAAA ITPOI'PAMMA
2 OKTABPS

IIATHUIIA 19.00

MAJIBIN 3AJ1I M. A.K. I/TA3YHOBA
KOHIIEPT-OTKPBITUE

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHAA
KOHCEPBATOPHA M. H. A. PUMCKOI'O-KOPCAKOBA
(POCCHA)

19.00
GLAZUNOV HALL

OPENING CONCERT

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY
(RUSSIA)

OEPEMOHMA BPYYEHUA OUINIOMA M MAHTUN
IMOYETHOTO TIPO®ECCOPA CAHKT-IIETEPBYPTCKOM
KOHCEPBATOPU HAPOJTHOV APTUCTKE CCCP
EJIEHE OBPA3IIOBON

AWARDS PRESENTATION OF THE DIPLOMA

AND THE ACADEMIC ROBE OF HONORARY PROFESSOR
OF THE ST. PETERSBURG CONSERVATORY

TO ELENA OBRAZTSOVA, THE PEOPLE’S ARTIST OF USSR

MOTAHH CEBACTDBSAH BAX (1685-1750)
KonuepT Ne 1 ans CKpMIIKM U CTPYHHBIX /ISl MMHOP,
BWYV 1041

Conucm — Muxaun TAHTBAPT, ckpunka

VMIOTAHH CEBACTBSIH BAX (1685-1750)
«MaranduxaT» A COMUCTOB XOpa U OPKECTPaA, Pe MAXKOp
BWYV 243

Conucmot:

I0mua INETTKOBCKAA, conparo
Anna JEHMCOBA, conpano
Buxropusa MAPTEMbBAHOBA, anvm
Pycram CATJIVIEB, menop
Anexcangp BOPOIOVH, 6ac

Xop crygentoB CaHkT-IleTepOyprckoit KOHCepBaTOpPMYU
XyOoxcecmeeHHbLli pyKo8oOumens u oupusicep —
Banepuit YCIIEHCKU

KamepHnbriit opkectp Cankr-IleTep6yprckoit
KOHCepBaTopumn

XyooxcecmeeHHbvlTi pyKo8OOUmens —

Apxammit ITTEMHTYXT

Hupusicep -
Norannec CKYJIVIUK (Tepmanus)

Konuepm nposeooumcs npu noodepicxe
Bnazomeopumenvrnozo gponoa TAPTOB (Iepmanus)

JOHANN SEBASTIAN BACH (1685-1750)
Concert Ne 1 for violin and strings A minor,
BWYV 1041

Soloist - Mikhail GANTVARG, violin

JOHANN SEBASTIAN BACH (1685-1750)
Magnificat for soloists, choir and orchestra in D major
BWYV 243

Soloists:

Yulia SHELKOVSKAYA, soprano
Anna DENISOVA, soprano
Victoria MARTEMIANOVA, alto
Rustam SAGDIEYV, tenor
Alexander BORODIN, bass

The St. Petersburg State Conservatory Students’ Choir
Artistic Director and Conductor —
Valery USPENSKY

St. Petersburg Conservatory
Chamber Orchestra

Artistic Director —
Arkady SHTEINLUKHT

Conductor -
Johannes SKUDLIK (Germany)

Concert is supported by
Gartow Stiftung (Germany)
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18.00 18.00

MAJIBIV 3AJTI IM. A.K. TTTA3YHOBA

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHAA
KOHCEPBATOPUA M. H. A. PUMCKOI'O-KOPCAKOBA
(POCCHA)

GLAZUNOV HALL

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY
(RUSSIA)

IIPE3EHTALIVISI OOUIIMATIBHOTO
VMHCTPYMEHTA ®ECTUBAJIA
KOHITEPTHBIV POSI/Tb SHIGERU KAWAI (ATIOHMS)

PRESENTATION OF THE OFFICIAL
FESTIVAL INSTRUMENT
GRAND PIANO SHIGERU KAWAI (JAPAN)

OPEJEPUK IIOIIEH (1810-1849)
«AHEaHTe CIMa”aTo U BonpIoit 6/ecTAnuil MOIoHE3»
MU-6eMoIb Maxxop, op. 22

CEPTEVI PAXMAHUHOB (1873-1943)
«CupeHb»

IIETP YAMKOBCKII (1840-1893) -
CEPTEVI PAXMAHUMHOB (1873-1943)
«Konbi6enbHasa»

OEPEHII JIVICT (1811-1886)
«Kamnauenma»

Esrenmnit UI3OTOB, gpopmenuaro

IIpozpamma nposooumcs 6 napmmuepcmee ¢ pupmoii
«Knaccuxa Ilemep6ype»

FREDERIC CHOPIN (1810-1849)
Andante Spianato et Grande Polonaise Brillante
E-flat major, op. 22

SERGEI RACHMANINOV (1873-1943)
Lilac

PYOTR TCHAIKOVSKY (1840-1893) -
SERGEI RACHMANINOV (1873-1943)
Lullaby

FRANZ LISZT (1811-1886)
La Campanella

Evgeny IZOTOV, piano

The program is conducted in partnership with the

2 OKTABPA
CYBBOTA

MAJIBIN 3AJ1 M. A.K. TTTA3YHOBA

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHAA
KOHCEPBATOPHA YIM. H. A. PUMCKOI'O-KOPCAKOBA
(POCCHA)

KOPOJIEBCKAA KOHCEPBATOPVIA HIOTTIAHINUN
(ITIA3r O, BEIMKOBPUTAHVA)

YHUBEPCUTET BPUCTO/IA
(BEJIMKOBPUTAHWA)

YHUBEPCUTET BUPMWUHIEMA
(BEJIUKOBPUTAHWA)

TEHPY MEPCEJIT (1659-1695)

O6pa6orku b. Bpurrena u IL. Iupca
«IIpexpacHeiimunii OCTpOB»

(na texcr JIx. dpaiigena us «Kopons Aprypa»)
«My3bIKa Ha MUT»

2 OCTOBER
SATURDAY

GLAZUNOV HALL

company Classika Petersburg
19.00

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY
(RUSSIA)

THE ROYAL CONSERVATOIRE OF SCOTLAND
(GLASGOW, UNITED KINGDOM)

THE UNIVERSITY OF BRISTOL
(UNITED KINGDOM)

THE UNIVERSITY OF BIRMINGHAM
(UNITED KINGDOM)

HENRY PURCELL (1659-1695),
Realizations by BRITTEN & PEARS
Fairest Isle

(lyrics by John Dryden, from King Arthur)
Music For A While

BEHIDKAMMWH BPUTTEH (1913-1976)
BoxanbHbIil MK HA CTUXOTBOPEHMA U Ga/lmajibl
T. Xapnau «3uMHIE CTOBa», op. 52

1.

PNV RN

Hosa6pbckuii Beuep

IlonHoYb Ha >Kene3Hol Jopore
Tpscoryska u MabII

Crapplil CTOMNK

IToxoponsl xopMelicTepa
Topnpbie eBIbI

Ha Boksane

o v mocne >Xn3HM

Hapopgnas necusa
O6pabotka b. Bpurrena
«O, m1ayp, MmIavb»

Hapopnasa necns
O6pabotka b. Bpurrena Ha cruxu P. BépHca
«ITo30Bu oBell 1 ATHAT»

Hapopnas necasa
O6paboTtka B. Bpurrena Ha ctuxu T. Mypa
«IlocnepHss posa neTa»

ben OJITEH, menop
Crusen BEPPOY3, xonmp-menop
Suppro INTAHT, ¢opmenuaro

ITEPBOE VICIIOJTHEHME B POCCIU

I'VCTAB XOJICT (1874-1934)

«CaButpn», op. 25

Kamepnas onepa

JIn6perTo KOMIO3UTOPA MO MPON3BETECHNIO
ApeBHEMHAMIICKOTO 31oca «Maxabxapara»

Conucmuo:

Capa-JInan OY9H, conparo (Benuxobpumarust)
Ixepapp ITHAVITEP, menop (Benuko6pumanus)
Pocc POMTI'OBUH, 6apumon (Benuxobpumanust)

Kamepusiit opkecrp MELOS SINFONIA (Benuko6pumanust)
XyOoxcecmeeHHvITi pyKo8OOUmens u dupuicep —
Onusep 3EOPMAH (Benuxobpumarnust)

Kenckad rpynmna Xopa CTyeHTOB
Cankr-IleTepOyprckoit KOHCcepBaTOpum
XyOosxcecmeeHH LTl PYyKOBOOUMens —
Banepuit YCIIEHCKU

Hay‘-IHbH?[ KOHCY}IbTaHT IIporpaMMbl —
npodeccop Mrogmmna KOBHAITKAS

BENJAMIN BRITTEN (1913-1976)
Winter Words, op. 52
Lyrlcs and Ballads by Thomas Hardy

© N O U AW

At Day-close in November
Midnight on the Great Western
Wagtail and Baby

The Little Old Table

The Choirmaster’s Burial
Proud Songsters

At the Railway Station, Upway
Before Life and After

From Folk Songs Arrangements, Vol. 3
Realization by BRITTEN
O Waly, Waly

From Folk Songs Arrangements, Vol. 5
Realization by BRITTEN, lyrics by Robert Burns
Ca’ the Yowes

From Folk Songs Arrangements, Vol. 4
Realization by BRITTEN, lyrics by Thomas Moore
The Last Rose of Summer

Ben ALDEN, tenor
Stephen BURROWS, counter-tenor
Andrew PLANT, piano

RUSSIAN PREMIERE

GUSTAV HOLST (1874-1934)

Savitri, op. 25

Chamber opera

Libretto by Gustav Holst

The story is based on the episode of ancient Indian poem
Mahabharata

Soloists:

Sara-Lian OWEN soprano (United Kingdom)
Gerard SCHNEIDER, tenor (United Kingdom)
Ross RAMGOBIN, baritone (United Kingdom)

MELOS SINFONIA Chamber Orchestra (United Kingdom)
Artistic Director and Conductor —
Oliver ZEFFMAN (United Kingdom)

Ladies Group of the St. Petersburg State Conservatory
Students’ Choir

Artistic Director —
Valery USPENSKY

Scientific Adviser for the program —
Professor Lyudmila KOVNATSKAYA
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16.00

KOHIIEPTHBIN 3AJ1
KOCTEJIA CB. CTAHUCI/IABA

EPEBAHCKAA TOCYJAPCTBEHHAA KOHCEPBATOPUA
HUM. KOMUTACA (APMEHMWA)

MOTAHH CEBACTbBAH BAX (1685-1750)
VBepTiopa Bo QpaHI[y3CKOM CTUIE C MUHOP, BWV 831

POBEPT IIIYMAH (1810-1856)
Apabeck, op. 18

ITETP YAMKOBCKMUIT (1840-1893)
Hymka, cou. 59

KOMHNTAC (1869-1935) -
POBEPT AHIPUMACAH (1912-1971)
«BecHa»

KOMMTAC (1869-1935) -
TEOPTUN CAPAJIKAH (1919-1986)
«AGpGaH»

CAAT-HOBA (1712-1795) -
TEOPTUI CAPAIIKAH (1919-1986)
«Ksamanva»

APAM XAYATYPSH (1903-1978)
Tokkara

APHO BABAJI)KAHSH (1921-1983)
Jnerus u mosmMa

ISIOBAPIO MUP30SH (1921-2012)
ITosma

AJTEKCAHJIP APYTIOHAH (1920-2012)
«BeTep nponeccs B ropax»
«CacyHckuii TaHen

Anant HEPCECSIH, ¢popmenuano

16.00

CONCERT HALL
OF THE ST. STANISLAUS CHURCH

YEREVAN KOMITAS STATE CONSERVATORY
(ARMENIA)

JOHANN SEBASTIAN BACH (1685-1750)
Overture in the French Style in B minor, BWV 831

ROBERT SCHUMANN (1810-1856)
Arabeske, op. 18

PYOTR TCHAIKOVSKY (1840-1893)
Dumbka, op. 59

KOMITAS (1869-1935) -
ROBERT ANDRIASYAN (1912-1971)
Spring

KOMITAS (1869-1935) —
GEORGY SARADZHYAN (1919-1986)
Abrban

SAYAT-NOVA (1712-1795) -
GEORGY SARADZHYAN (1919-1986)
Kemenche

ARAM KHACHATURIAN (1903-1978)
Toccata

ARNO BABADZHANYAN (1921-1983)
Elegy and Poem

EDWARD MIRZOYAN (1921-2012)
Poem

ALEXANDER ARUTIUNIAN (1920-2012)
The Winds Flew Over The Mountains,
The Warrior’s Dance

Anahit NERSESYAN, piano

OKTSABPA
2 BOCKPECEHDBE 1 60 00
KOHITEPTHBIV 3AJT KOCTEJIA CB. CTAHVICTIABA

KOHCEPBATOPHA UM. IDKOBAHHMU IIBEP/IYUIDKU
JA ITAJIECTPUHBI (KA/IbAPU, UTA/IUA)

26 sovony. | 16.00

CONCERT HALL OF THE ST. STANISLAUS CHURCH

THE STATE CONSERVATORY OF MUSIC GIOVANNI PIERLUIGI
DA PALESTRINA (CAGLIARI, ITALY)

«®PAHITY3CKNIT CUM®OHUYECKUN OPTAH»

THE FRENCH SYMPHONIC ORGAN

JIYU BBEPH (1870-1937)

OpranHas cumponus Ne 3, ¢pa-gues MuHop, op. 28
Allegro maestoso

Cantiléne

Intermezzo

Adagio

Final

10

LOUIS VIERNE (1870-1937)

Organ Symphony Ne 3, F-sharp minor, op. 28
Allegro maestoso

Cantiléne

Intermezzo

Adagio

Final

ITAP/Ib TYPHEMMP (1870-1939)
XopanpHasg UMIIPOBU3ALA HA TEMY
«/KeprBa macxanpHas»

CHARLES TOURNEMIRE (1870-1939)
Choral improvisation on
Victimae Paschali (The Paschal Lamb)

JKAH JTAHITIE (1907-1991)
«CpenHeBeKOBas CIOUTay, Op. 56

JEAN LANGLAIS (1907-1991)
Suite Médiévale for organ, op. 56

1. Prélude L. Prélude
1. Tiento 1. Tiento
1. Improvisation 1. Improvisation

Iv. Méditation
V. Acclamations

Iv. Méditation
V. Acclamations

Anmxeno KACTAIBO, opean (Mmanus)

26 sociercens: | 14.00 26 soxoay

MAJIBIV 3AJ1 M. A.K. TTTA3YHOBA GLAZUNOV HALL

Angelo CASTALDO, organ (Italy)

14.00

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHAA ST. PETERSBURG N. A. RIMSKY-KORSAKOV
KOHCEPBATOPHA M. H. A. PUMCKOI'O-KOPCAKOBA STATE CONSERVATORY
(POCCHA) (RUSSIA)

H. A. PUMCKUI1-KOPCAKOB U1 ETO BPEM4L.
K 170-IETUNIO CO JHA POXKXIEHNA
KOMIIO3TOPA

N. A. RIMSKY-KORSAKOV AND HIS TIME.
TO THE 170" ANNIVERSARY
OF THE COMPOSER’S BIRTH

CrypenTs! 1 acnupadTbl KoHcepBaTopum - Students, post graduates and graduates

COMMCTHI M aHCAaM O of the Conservatory - soloists and ensembles

Alexandra KABANOVA, soprano
Daria BATOVA, mezzo-soprano
Alexander KULINKOVICH, tenor
Alexander VASILIEV, clarinet
Olga ARTYUGINA, violin

Igor EGOROV, piano

Anexcangpa KABAHOBA, conpano
Hapbsa BATOBA, meyyo-conparo
Anexcangp KYIMHKOBNY, menop
Anexkcangp BACUIDEB, xnapuem
Onbra APTIOTUHA, ckpunka
HUrops ETOPOB, popmenuario

Brass Quintet BRASS TIME

Alexei IVANOV, trumpet

Denis FOKIN, trumpet

Nikolai LVOV, corni

Topolina KALININSKAYA, trombone
Gleb KORCHAGIN, tuba

Bpacc-xBunTeT BRASS TIME

Anekceit IBAHOB, mpy6a

Henuc ®OKUH, mpyba

Huxonaii IbBOB, sanmopua

Tonmonmua KAJIMHMHCKASL, mpom6on
I'ne6 KOPYATUH, my6a

Ancam6r1b gompucro nm. VL.V lllurenkoBa Shitenkov Domra Ensemble

Xyoomecmeennuiti pykosooumens - Hatanpsa ITKPEBKO Artistic Director - Natalia SHKREBKO
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FESTIVAL
INTERNATIONAL
CONSERVATORY WEEK

19.00 19.00

MAJIBIV 3AJTI IM. A.K. TTTA3YHOBA

KOPOJIEBCKHV KOJIIEJDK OPTAHVCTOB
(IOHIOH, BEJIMKOBPUTAHUA)

EPEBAHCKAA TOCYJAPCTBEHHAA KOHCEPBATOPUA
UM. KOMUTACA (APMEHVA)

KOHCEPBATOPY CAH-TIBETPO-A-MAWEITA
(HEAIIOJIb, UTAJIVA)

KOHCEPBATOPUA UM. [DKOBAHHMU IIBEP/IYUIDKU
JA ITAJIECTPVHBI (KAJIbAPU, UTATTVUA)

A3EPBAVIIDKAHCKAA HAITUOHAJ/IbHAS KOHCEPBATOPUA
(BAKY, ASEPBAVIIDKAH)

OP/TAHO IT'MBBOHC (1583-1625)
danTasusg

OPEJEPVIK I'OP OYCJIM (1825-1889)
ITpemopgus u dyra 11 MaKop

YAPJ/Ib3 BUJIBEPC CTOH®OP] (1852-1924)
Conara Ne4 «Kenprckas», op.153:

II. Tema ¢ Bapmanmamu

III. «<Hagrpo6ue Cesitoro Ilatpuka»

SOYAPH SJITAP (1857-1934)
Vmmnepcknit mapin
(o6paboTka Xepbepra Bproapa)

Ksrpun SQHHUC, opzan (Benuxobpumanus)

VMIOTAHH CEBACTBSAH BAX (1685-1750)
Xpomarndeckas ¢panTasus u ¢pyra pe MMHOP,
BWYV 903

APAM XAYATYPSH (1903-1978)
Toxkara

APHO BABAJIDKAHSH (1921-1983)

ITosma

Anaur HEPCECAH, ¢opmenuaro (Apmenust)

OUTPUX BYKCTEXYIE (1637-1707)
IIpenropus conb Munop, BuxWV 149

MOTAHH CEBACTDBSIH BAX (1685-1750)

Apus «JoroBbes, Cuon» u3 «PoxpecTBeHCKoiT oparopun», BWV 248
Apnsa «Cxopeit ckaxunte K MHe» U3 «ITacxanbHoii oparopyi», BWV 249

NBETPO AJIECCAHJIPO VIOH (1886-1943)
IOmopecka «IIpocroii opran»

HEV3BECTHBIN KOMIIO3UTOP
«Duorme» (HeamonuraHckas KOnbiOenbHas)

12

GLAZUNOYV HALL

THE ROYAL COLLEGE OF ORGANISTS
(UNITED KINGDOM)

YEREVAN KOMITAS STATE CONSERVATORY
(ARMENIA)

SAN PIETRO A MAJELLA CONSERVATORY OF MUSIC
(NAPLES, ITALY)

THE STATE CONSERVATORY OF MUSIC GIOVANNI PIERLUIGI
DA PALESTRINA (CAGLIARI, ITALY)

AZERBAIJAN NATIONAL CONSERVATORY
(BAKU, AZERBAIJAN)

ORLANDO GIBBONS (1583-1625)
Fantasia

FREDERICK GORE OUSELEY (1825-1889)
Prelude and Fugue in A major

CHARLES VILLIERS STANFORD (1852-1924)
Sonata Ne 4 Celtica, op.153:

II. Tema con Variazioni

II1. St. Patrick’s Breastplate

EDWARD ELGAR (1857-1934)
Imperial March
(realization by Herbert Brewer)

Catherine ENNIS, organ (United Kingdom)

JOHANN SEBASTIAN BACH (1685-1750)
Chromatic Fantasia and Fugue in D minor,
BWYV 903

ARAM KHACHATURIAN (1903-1978)
Toccata

ARNO BABADZHANYAN (1921-1983)
Poem

Anahit NERSESYAN, piano (Armenia)

DIETRICH BUXTEHUDE (1637-1707)
Prelude in G minor, BuxWV 149

JOHANN SEBASTIAN BACH (1685-1750)
from Christmas Oratorio: Prepare Thyself, Zion, BWV 248
from Easter Oratorio: Tell Me, Tell Me Quickly, BWV 249

PIETRO ALESSANDRO YON (1886-1943)
Humoresque L'Organo Primitivo

UNKNOWN ARTIST
Duorme (Neapolitan lullaby)

®PAHYECKO ®JIOPVIMO (1800-1888)
TapanTenna

Yupa CKOIIIIA, meyyo-conparo (Mmanus)
Anmxerno KACTAIBIO, opean (Mmanus)

Asep6aiipyKaHCKIe MyTraMHble IPON3BeeHNsI, HAPOTHbIE IECHN
" TeCHUQBI, a TAK)Ke TaHLleBa/TbHble KOMITO3MIINI

Ancam6ns «TAIVIM IITAPI»
Maxmyn CAJIAX, easan

Arasap XAH/IAPOB, map
Hoxaxangap XAHJIAPOB, kamanua
Tronsnap AMUPAJIVIEBA, xanenoe
Kenyne AMUPATIVIEBA, xanenoe
XyOoxcecmeeHHblli pyKo8ooumens —
Maxmypn CAJIAX (Asep6aiioncan)

Konuepm nposooumcs npu nodoepsicxe
Ienepanvrozo koucynocmea Asep6aiiosncarickoti Pecny6nuxu
6 Canxm-Ilemep6ypee

FRANCESCO FLORIMO (1800-1888)
La Tarantella

Cira SCOPPA, mezzo-soprano (Italy)

Angelo CASTALDO, organ (Italy)

Azerbaijani mugham pieces, folk songs
and tesnifs, dancing performances

Ensemble GHADIM SHARQ
Mahmud SALAH, daf

Aghayar KHANLAROV, tar
Jahandar KHANLAROV, kemenche
Gulnar AMIRALIYEVA, khanende
Konul AMIRALIYEVA, khanende
Artistic Director —

Mahmud SALAH (Azerbaijan)

The concert is supported by
the Consulate General
of the Republic of Azerbaijan

26 socxerceme | 19.00

1[IEPEMETEBCKI/H7I OBOPEII -
MY3EU MY3bIKU. BEJIBIN 3AJI

KOPOJIEBCKAA KOHCEPBATOPHA HIOT/IAHONUN
(ITTA3T'O, BEJINKOBPUTAHUA)

YHUBEPCUTET BPUCTOIA
(BEJINUKOBPUTAHUA)

YHUBEPCUTET bUPMUHIEMA
(BEJINKOBPUTAHWA)

T'EHPY MEPCEJII (1659-1695)
O6paborka b. Bpurrena
«Jocmoau, 4TO €CTh YenoBeK?»
Ha TekcT Y. Dynnepa

(mapagpas Ilcanma 8:4-91)

IODKEPEMMS KITAPK (1674-1707)
O6paborka b. Bpurrena

TexcT aHOHMMHBII
«bo>KeCTBEHHBIN TUMH»

BEH/I’)KAMVH BPUTTEH (1913-1976)
Kanrtukns II «ABpaam u Vcaak», op. 51
Ha TeKcT u3 YecTepckoro Mupakisa
«Vctopun o Jlotre u ABpaame»

HapopHas aMepuKaHCKasI IIeCHs
O6paborka b. Bpurrena
«Mou CKuTaHbs YAUBUTETDbHDBDY

2 OCTOBER
SUNDAY

SHEREMETEV PALACE -

MUSEUM OF MUSIC. WHITE HALL

THE ROYAL CONSERVATOIRE OF SCOTLAND

(GLASGOW, UNITED KINGDOM)

THE UNIVERSITY OF BRISTOL
(UNITED KINGDOM)

THE UNIVERSITY OF BIRMINGHAM
(UNITED KINGDOM)

HENRY PURCELL (1659-1695)
Realization by BRITTEN

lyrics by William Fuller

(a paraphrase of Psalm 8:4-91)
Lord, What is Man?

JEREMIAH CLARKE (1674-1707)
Realization by BRITTEN

lyrics by Unknown Artist

A Divine Hymn

BENJAMIN BRITTEN (1913-1976)
Canticle I Abraham and Isaac, op. 51
lyrics from the Chester Mystery Play
Histories of Lot and Abraham

American Traditional Song
Realization by BRITTEN
I Wonder as I Wander
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YUIbAM KPO®T (1678-1727)
O6pa6orka b. Bpurrena

TexcT aHOHUMHBIIT

«IIMH 60>KeCTBEHHO MY3BIKe»

TEHPU IIEPCEJIIT (1659-1695)
O6paborka b. Bpurrena

Ha TeKcT Y. ®ynnepa

«BeyepHnit ruMH»

ben OJITEH, menop
Crusen BEPPOY3, xonmp-menop
9uapro INTAHT, gopmenuaro

ITIEPBOE MCIIO/JIHEHME B POCCUN

KOJIMH MOTbBIO3 (p. 1946)
JMBepTUCMEHT J/Is1 JBOMHOIO CTPYHHOI'O KBapTeTa

MUPOBA IIPEMbBEPA

OVIIUII SIBOPT (p. 1983)
«Prathana»

ConucmoL:
Ixepapp ITHAVIIEP, merop (Benuxo6pumanust)

Pocc POMTOBMH, 6apumon (Benuxobpumanust)

Kamepnsiit opkectp MELOS SINFONIA
(Benuxobpumanus)

XyOosxcecmeeHHbIll pyK08ooumens u oupuicep —
Omusep 3E@PMAH (Benuxobpumanus)

Hay4nblii KOHCY/IBTaHT IPOTPAMMBI —
npocdeccop Trogmuna KOBHAITKAA

WILLIAM CROFT (1678-1727)
Realization by BRITTEN

lyrics by Unknown Artist

A Hymn on Divine Musick

HENRY PURCELL (1659-1695)
Realization by BRITTEN

lyrics by William Fuller

Evening Hymn

Ben ALDEN, tenor
Stephen BURROWS, counter-tenor
Andrew PLANT, piano

RUSSIAN PREMIERE

COLIN MATTHEWS (b. 1946)
Divertimento for double string quartets

WORLD PREMIERE

PHILIP ASHWORTH (b. 1983)
Prathana

Soloists:
Gerard SCHNEIDER, tenor (United Kingdom)

Ross RAMGOBIN, baritone (United Kingdom)

MELOS SINFONIA Chamber Orchestra
(United Kingdom)

Artistic Director and Conductor —
Oliver ZEFFMAN (United Kingdom)

Scientific Adviser for the program —
Professor Lyudmila KOVNATSKAYA

19.00 19.00

MAJIBIN 3AJTI M. A.K. TTTA3SYHOBA

KOHCEPBATOPHA YACTHOI'O YHUBEPCUTETA BEHBI
(ABCTPUA)

YHUBEPCUTET MICKYCCTB ®O/IbKBAHT
(3CCEH, TEPMAHUA)

YHUBEPCUTET rOPOJA IIEY
(BEHTPUA)

®PAHII ITYBEPT (1797-1828)
@anrasusa «Ckuraneny» 1o Maxop, op. 15

Knayc IITTUKEH, gpopmenuarno (Aécmpus)

14

GLAZUNOV HALL

CONSERVATORY OF VIENNA PRIVATE UNIVERSITY
(AUSTRIA)

FOLKWANG UNIVERSITY OF THE ARTS
(ESSEN, GERMANY)

THE UNIVERSITY OF PECS
(HUNGARY)

FRANZ SCHUBERT (1797-1828)
Wanderer Fantasy in C major, op. 15

Klaus STICKEN, piano (Austria)

OIMUTPUI IOCTAKOBMY (1906-1975)
Apaxmuo us 6anera «CBeTnblii pydeii», op. 39
(rpanckpumnuysa lappu MuerryHena)

KIIMIITO® NEHIEPELIKUM (p. 1933)
Kanpmyuno ana Ty6sr cono

SHM SMIJIEP (p. 1958)
«Tuba stone»

HNoxed BAXKMHKA, my6a (Benzpus)
Esrenmit CUHAVICKU, popmenuario (Aecmpus)

BOJIb®TAHTI MOLIAPT (1756-1791)
JMBepPTUCMEHT JJI CTPYHHOTO OpKecTpa pe Maxop, K. 136

AHTOHVH JOBOPKAK (1841-1904)
CepeHaja i1 CTPYHHOTO OpPKeCTpa MM MaXkop, op.22

Kamepnbiit opkectp FOLKWANG SINFONIETTA
(Tepmanus)
Hupuxcep - Pyben TA3APAH (Tepmanus)

Konuepm nposooumcs npu noooepcxe Ienepanvrozo
Koncynvcmea Pedepamusnoii Pecnybnuxu Iepmanus

8 Canxm-IlemepOypze

DMITRY SHOSTAKOVICH (1906-1975)
Adagio from the ballet The Limpid Stream, op. 39
(arranged by Harri Miettunen)

KRZYSZTOF PENERECKI (b. 1933)
Capriccio for tuba solo

ANDY EMLER (b. 1958)
Tuba Stone

Jozsef BAZSINKA, tuba (Hungary)
Evgeny SINAISKY, piano (Austria)

WOLFGANG MOZART (1756-1791)
Divertimento for string orchestra in D major, K. 136

ANTONIN DVORAK (1841-1904)
Serenade for strings in E major, op.22

FOLKWANG SINFONIETTA Chamber Orchestra

(Germany)
Conductor - Ruben GAZARIAN (Germany)

The concert is supported by the Consulate
General of the Federal Republic of Germany
in St. Petersburg

28 vrorx [ 19.00

MAJIBIN 3AJI M. A. K. T'TTA3YHOBA

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHAA

28 toesowy [ 19.00

GLAZUNOV HALL

ST. PETERSBURG N. A. RIMSKY-KORSAKOV

KOHCEPBATOPHA VM. H. A. PUMCKOI'O-KOPCAKOBA STATE CONSERVATORY
(poccus) (RUSSIA)
BEYEP MUPOBBIX IIPEMbEP WORLD PREMIERE NIGHT

«WILLIAM...» K 450-IETUIO CO OTHA POXIEHIIA
Y. IIEKCITUPA

Myspika Ha TeKCThI Y. lllekcnipa KOMIO3UTOPOB:
Cepres CJIOHVMCKOTI O, Uropsa POTAJIEBA,
Exarepunst UBAHOBOJ-BJIMHOBOT,
Ceernanst HECTEPOBOI, Hukomas MAYKAPBI,
EBrenusa IIETPOBA, Bauyecnasa KPYIJIMKA,
Anexceas KPACABIIHA

KamepHnbliit opkectp CankT-IleTepOyprckoit
KOHCEepBaTOpyM

XyOosxcecmeeHH LIl PyKO8OOUmMens —
Apxaguit ITTEMHIYXT

Hupuscep — Amum ITAXMAMETBEB

WILLIAM... TO THE 450" ANNIVERSARY
OF WILLIAM SHAKESPEARFE’S BIRTH

Music on lyrics by William Shakespeare composed by:

Sergei SLONIMSKY, Igor ROGALEY,
Ekaterina IVANOVA-BLINOVA,

Svetlana NESTEROVA, Nikolai MAZHARA,
Evgeny PETROYV, Vyacheslav KRUGLIK,
Alexei KRASAVIN

St. Petersburg State Conservatory
Chamber Orchestra

Artistic Director —
Arkady SHTEINLUKHT

Conductor - Alim SHAKH
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INTERNATIONAL
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19.00 19.00

BEJIBIN 3A]1
IMMOIUTEXHUYECKOTO YHUBEPCUTETA

YHUBEPCUTET MICKYCCTB ®O/IbKBAHT
(3CCEH, TEPMAHUA)

BEH/I)KAMWH BPUTTEH (1913-1976)
«IIpocras cumpoHm:»

I. HencroBoe Gyppe

II. IrpuBoe nunuukaTo

III. CenTumenTanbHas capabanga
IV. Becensriit punan

BEJIA BAPTOK (1881-1945)
JuBepTUCMEHT Il CTPYHHOTO OpKecTpa Sz.113 BB.118

AHTOHMH OBOPKAK (1841-1904)
CepeHapia /11 CTPYHHOTO OPKECTpa MU MaXkop, op. 22

Kamepusiit opkectp FOLKWANG SINFONIETTA
(Tepmanus)

Hupucep — Py6en TASAPAH (ITepmanus)

Konuepm nposodumcs npu noodepycke Ienepanvrozo
Koncynocmea @edepamuenoii Pecnyonuxu Iepmanus

6 Canxm-IlemepOypee

WHITE HALL
OF THE POLYTECHNICAL UNIVERSITY

FOLKWANG UNIVERSITY OF THE ARTS
(ESSEN, GERMANY)

BENJAMIN BRITTEN (1913-1976)
Simple Symphony

I. Boisterous bourrée

II. Playful pizzicato

III. Sentimental saraband

IV. Frolicsome finale

BELA BARTOK (1881-1945)
Divertimento for String Orchestra Sz.113 BB.118

ANTONIN DVORAK (1841-1904)
Serenade for strings in E major, op. 22

FOLKWANG SINFONIETTA Chamber Orchestra
(Germany)

Conductor - Ruben GAZARIAN (ITepmanus)

The concert is supported by:
The Consulate General of the Federal Republic
of Germany in St. Petersburg

29 OKTSBPA
CPEJA
MAJIBIV 3AJTI IM. A.K. TTTA3YHOBA

CAHKT-IIETEPBYPICKAA TOCYJAPCTBEHHAA
KOHCEPBATOPHA M. H. A. PUMCKOI'O-KOPCAKOBA
(POCCHA)

AKATEMMA MY3BIKU YIM. KAPOJLA INIMMAHOBCKOI'O
(KATOBULIE, I1OJIBIIIA)

GLAZUNOV HALL

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY
(RUSSIA)

KAROL SZYMANOWSKI ACADEMY OF MUSIC
(KATOWICE, POLAND)

«OT TOCIIET O IKA3A»

FROM GOSPEL TO JAZZ

Boituex MBIPYEK, 0xcasosviii sokan
(Ilonvwa)

ITaBen TOMAIIEBCKM, osxasosoe gpopmenuaro
(Ilonvwa)

16

Wojciech MYRCZEK, jazz vocalist
(Poland)

Pawel TOMASZEWSKI, jazz piano
(Poland)

I'OCTH ®ECTUBAJIA -

Ancam6ms TECORA ROGERS & THE CHICAGO
SPIRITUALS (CILIA)

MBan MACHUKOB, xonmpabac (Poccus)
IMasen JPAIL, yoapHuie (Poccus)

Konuepm npoeodumcs npu noodepcke:
Ienepanvnozo koncynocmea CHIA 6 Canxkm-Ilemepbypee
ITonvckozo uncmumyma 6 Cankm-Ilemep6ypze

GUESTS OF THE FESTIVAL -

Ensemble TECORA ROGERS & THE CHICAGO
SPIRITUALS (USA)

Ivan MYASNIKOV, bass (Russia)
Pavel DRAP, percussion (Russia)

The concert is supported by:
the Consulate General of the United States in St.Petersburg
the Polish Institute in St. Petersburg

3 OKTABPA
YETBEPI

MAJIBIV 3AJ1 UM. A.K. T/TA3YHOBA

BBICIIIAA IITKOJ/IA MY3bIKN KATAJIOHUN
(BAPCEJIOHA, UICITAHUA)

I'OCYOJAPCTBEHHAA KOHCEPBATOPUA YHUBEPCUTETA
UCKYCCTB UM. MUMAPA CMMHAHA
(CTAMBYJI, TYPLIVA)

MAHYIJIb [IE ®AJIbS (1876-1946)
«[TanTtomMmumar» n «Tanery Orusa»
u3 Ganera «/Ir00OBb-BOIILIEOHIIIA»

Padasne CAJIMHAC, ¢opmenuaro

OPAHCHUCKO TAPPETA (1852-1909)
«BeHenMaHCKMii KapHaBamI»

Exatepuna 3AVIIEBA, cumapa

ITAKO JIE TYCHUA (1947-2014)
«MenoBas pexa» (Bulerias)

Koan ACEHCHO, cumapa ¢pnamerxo

AHTOH JUABEJIIN (1781-1858)
«Bonpuias GrecTsnast COHaTa» Jist TUTapsl u GOPTENNAHO

MAHYJJIb JE ®AJIbA (1876-1946)
Tanen u3 6anera « KusHb KopoTka»

Padasns CAJTIMTHAC, gpopmenuaro
Exatepuna 3AI7[I_IEBA, eumapa
Koan ACEHCHO, eumapa namenxo

3 OCTOBER
THURSDAY

THE HIGHER SCHOOL OF MUSIC OF CATALONIA
(BARCELONA, SPAIN)

MIMAR SINAN FINE ARTS UNIVERSITY
STATE CONSERVATORY
(ISTANBUL, TURKEY)

GLAZUNOV HALL

MANUEL DE FALLA (1876-1946)
Pantomima and Ritual Fire Dance
from the ballet The Bewitched Love

Rafael SALINAS, piano

FRANCISCO TARREGA (1852-1909)
Carnival of Venice

Ekaterina ZAITSEVA, guitar

PACO DE LUCIA (1947-2014)
River of Honey (Bulerias)

Joan ASENSIO, flamenco guitar

ANTON DIABELLI (1781-1858)
Grand Sonate Brillante for guitar and piano

MANUEL DE FALLA (1876-1946)
Dance from the ballet Life is Short

Rafael SALINAS, piano
Ekaterina ZAITSEVA, guitar
Joan ASENSIO, flamenco guitar




XI DOECTVIBAJIb XI FESTIVAL
eSS KOHIIEPTHAS IIPOTPAMMA CONCERT PROGRAM o etk
I'OCTH ®ECTUBAJIA - GUESTS OF THE FESTIVAL -
EIEE 8 D MR G0 & LIl ] AU ST L TTBIE Ancam6ns TECORA ROGERS & THE CHICAGO Ensemble TECORA ROGERS & THE CHICAGO
VIBXAH YCMAHBAII (p.1921) ILHAN USMANBAS (b.1921) SPIRITUALS (CIIA) SPIRITUALS (USA)
«A Little Night Music» A Little Night Music MBan MACHUKOB, xonmpabac (Poccus) Ivan MYASNIKOY, bass (Russia)
I. Allegro I. Allegro Haunuun CABUH, yoapnuie (Poccust) Daniil SAVIN, percussion (Russia)
II. Adagio I1. Adagio
III. Menuetto I1I. Menuetto Konuepm nposooumcs npu noooepscxe The concert is supported by the Consulate General
IV. Rondo IV. Rondo Tenepanvtozo koncynocmea CIIIA 6 Canxm-IlemepOypze  of the United States in St. Petersburg
VIbBU IKEMAJIb 9PKVH (1906-1972) ULVI CEMAL ERKIN (1906-1972) OKTABPA OCTOBER
Cumdonnerra Sinfonietta 3 IIATHUILIA 1 9 ° 00 3 FRIDAY 1 9 ° O O
I. Allegro I. Allegro .
I1. Adagio I1. Adagio MAJIbIN 3A/T UM. A.K.T/TA3YHOBA GLAZUNOV HALL
III. Allegro III. Allegro
Kamepubtit opkectp CAMERATA SAYGUN (Typuus) CAMERATA SAYGUN Chamber Orchestra (Turkey) L LIYENI GRS B O G 31 i1 ] LR LRGSR L S RUR S KOl
KOHCEPBATOPHA M. H. A. PUMCKOI'O-KOPCAKOBA STATE CONSERVATORY
(pOCCHA) (RUSSIA)
Konuepm nposooumcs npu noddepcxe: The concert is supported by:
Poccuiicko-Typeuxozo kynomypHozo uenmpa the Russian-Turkish Cultural Center KOHIIEPT-3AKPBITUE CLOSING CONCERT OF THE FESTIVAL
6 Canxm-IlemepOypze in St. Petersburg
Typeuxo-Poccuiickozo @onoa Kynvmypur (Typuus) the Turkish-Russian Cultural Foundation (Turkey)
MUXAWI TTINHKA (1804-1857) MIKHAIL GLINKA (1804-1857)
VBepriopa K omnepe «Pycnan u Jlropvuna» Overture to the opera Ruslan and Lyudmila
3 OKTSABPA 1 9 O 0 3 OCTOBER 1 9 OO CEPTEN PAXMAHVHOB (1873-1943) SERGEI RACHMANINOFF (1873-1943)
YETBEPT . THURSDAY ° Konuepr mist poprenmano ¢ opkecrpom Ne 2, 1o MuHop, op. 18 Piano Concerto Ne 2 in C minor, op. 18
. 1. Moderato I. Moderato
CMOJIbHBIN COBOP SMOLNY CATHEDRAL II. Adagio sostenuto II. Adagio sostenuto
III. Allegro scherzando III. Allegro scherzando
CAHKT-IIETEPBYPI'CKAA TOCYJAPCTBEHHAA ST. PETERSBURG N. A. RIMSKY-KORSAKOV JIIOOBUT BAH BETXOBEH (1770-1827) LUDWIG VAN BEETHOVEN (1770-1827)
KOHCEPBATOPHUS VM. H. A. PUMCKOIO-KOPCAKOBA STATE CONSERVATORY Commdpormst Ne 7, st Maxop, op. 92 Symphony e 7 in A major, op. 92
(poccuA) (RUSSIA) L. Poco sostenuto. Vivace L. Poco sostenuto. Vivace
II. Allegretto IL. Allegretto
BEYEP ITPABOCJ/IABHOI M1 AOPO-AMEPIKAHCKO ORTHODOX AND AFRO-AMERICAN SPIRITUAL III. Presto III. Presto
IYXOBHON MY3BbIKU MUSIC NIGHT IV. Allegro con brio IV. Allegro con brio
TOPVIV @ATIMK (1936-2009) J I,JRY ,FALIK (1936_2009? Tracts . CruMdpoHUIeCKNIT OPKeCTP CTYIEHTOB St. Petersburg State Conservatory
JIntyprimdeckue mecCHONEHsI IS CONLUCTOB Y Xopa a cappella Liturgical Chants for soloists and choir a cappella .
. Cankr-IletepOyprckoit KOHCepBaTopum Student Symphony Orchestra
Ha TeKCcTbl MonuTBocnosa (¢pparmMmeHTsI) Prayer Book lyrics (fragments)
ITABEJI YECHOKOB (1877-1944) PAVEL CHESNOKOV (1877-1944) XyOoxcecmeeHHbvltl pyKo8ooumens — Artistic Director -
HyXxoBHbIE KOHIIEPTHI Church concertos Muxaun T'OJINKOB Mikhail GOLIKOV
«C Hamu Bor» God Is With Us
«ARTET BOINIIE> The Angel Cried Out Conucm — Mupocnas KYJITBIIIEB, gopmenuato Soloist - Miroslav KULTYSHEYV, piano
AJIEKCAHJIP TPEYAHMHOB (1864-1956) ALEXANDER GRECHANINOYV (1864-1956)
3anpuyactHbiii ctux «K boropopuie npuiexxHo» Postcommunion verse Let Us Fervently Beseech Hupuxcep - Muxanwn KAILT (@panyus-Poccus) Conductor — Mikhail KATZ (France-Russia)
Xop crygentoB CaHkT-IleTepOyprckoit KOHCEpBATOPUH St. Petersburg State Conservatory Students’ Choir
XyoosecmeenHviii pykosooumenv u oupusicep — Artistic Director and Conductor -
Banepuit YCIIEHCKUW Valery USPENSKY

8 -—/———————— S 19




24-31 OKTSBPS
®OJIE MAJIOTO 3AJIA
VIM. A. K. T/IA3YHOBA

BbBICTABKA K 170-TIETUIO
H. A. PUMCKOTI'O-KOPCAKOBA

«YCAJIbBA H. A. PUMCKOI'O-KOPCAKOBA
JIIOBEHCK B ®OTOTI'PA®VIAX 1907-1918 TOJOB»

BricraBka «Ycapp6a H. A. Pumckoro-Kopcakosa JIro6eHck B ¢o-
rorpa¢uax 1907-1918 romos» NpefCTaBIAeT HEONYOIMKOBaHHBIE
paHee pOTOCHMMKM, BOCIIPOU3BeeHHbIE C HETATUBOB ¥ JUATIO3NUT-
BOB Hayajna XX BeKa, COCTAB/IALINX YHUKA/TbHYIO KOJUIEKIUIO B Ce-
MeltHOM apxuBe PuMcknx-KopcakoBbix. B Heit HacuuTbiBaeTcs bonee
150-T¥ CHUMKOB, B TOM 4ncie 10 IIBETHBIX Auano3nuTuBoB 1913 ropa.
ABTOp CHUMKOB — U3BECTHBIII KOMITO3UTOP, Hexaror Iletepbyprckoii
koHcepBaropuu M. O. lIteitn6epr, 3a1h H. A. Pumckoro-Kopcakosa.

Lenb skcmosuumm — O3HAKOMUTb LIMPOKMIA KPYT IIOYMTaTEseN
BEJIMKOTO KOMIIO3UTOPA C MaMATHBIM MECTOM, TIfie MPOIIIN MOCTIE]-
HUE JIHM €ro >KU3HM M TBOPYECTBA, a TAK)XXe NPUB/IEYb MHTEPEC K
Mys3ero-ycanbOe, KOTOPbIil MMeeT Bce BO3MOXKHOCTM CTaTh OHUM U3
3HAYUTE/IbHBIX LIEHTPOB POCCUIICKOI MY3bIKaTIbHOI KY/IbTYPBL.

Bsicokoro kadecTBa poTorpadyy MUHYBLINX JIET XXUBO IIEPEJAIOT
armocdepy ycame6HOI >xu3HM ceMby PuMckux-KopcakoBeix u sBIst-
I0TCS1 LIeHHBIM JIOTIO/THEHMEM K aPXUTEKTYPHO-TAHAIIATHOMY KOM-
wiekcy JllobeHcKa, HbIHE BO3POXKGAOIIEMYCS B €T0 MCTOPUYECKOM
00/iKe B Ka4eCTBe My3esl.

B skcnosunum npencrasieHbl 0kono 100 3KCKMIO3MBHBIX (1)0T0,
HeCKO/IbKO M300paskeHIit COBPeMEHHOTO BU/a ycaabObl, aBTOrpadsbl
u HoTHble n3fanua H. A. PuMckoro-KopcakoBa, UMeHHOI! yKa3aTenb
oburareseit ycanbObl.

BricTaBka nocpsmaerca 170-netuto co g poxaennsa H. A. Pum-
ckoro-Kopcaxosa.

OpraHnsarop BbICTaBKY — MH(OPMALMOHHO-6M6/mtorpaddeckmit
orgen Hayunoit mysbikanbHoit 6mbmrorexy Cankr-IleTep6yprckoit
KOHCEPBaTOPUM.

KypaTopsI BbICTaBKM:
Enena HEKPACOBA - nupexTop Hay4Hoit My3bIKaabHOI
6ubmmorexn CaHkT-IleTepOyprckoit KOHCEpPBATOPUM

Enena PA3BA - 3aBenyomias nHPOPMALMOHHO-
6ubmmorpaduuecknm otnenom bubnnorexn

24-31 OCTOBER
GLAZUNOV HALL FOYER

EXHIBITION DEDICATED
TO THE 170" ANNIVERSARY OF
NIKOLAI RIMSKY-KORSAKOV’S BIRTH

THE N. A. RIMSKY-KORSAKOV’S ESTATE
IN LYUBENSK, PICTURES FROM 1907-1918

The N. A. Rimsky-Korsakov's Estate in Lyubensk, Pictures from
1907-1918 exhibition shows previously unpublished photographs
from negatives and slides dated back to the early 20" century, which
comprises an exclusive collection of the Rimsky-Korsakovs’ family
archive. It has over 150 pictures, including 10 colored slides from
1913. The photographs were made by Maximilian Steinberg, a fa-
mous composer, a professor of the St. Petersburg Conservatory and
Rimsky-Korsakov’s son-in-law.

The purpose of the exhibition is to bring this remarkable venue,
where the great composer spent the last days of his personal and pro-
fessional life, to the attention of the wide range of his admirers, and
raise awareness of the memorial estate, which could in the future turn
into a major center of Russian music culture.

High-quality pictures from years past take visitors back to the
atmosphere of the Rimsky-Korsakov’s family life in the country and
make an important contribution to the architecture and landscape
of Lyubensk, which is currently being given a new lease on life as
a museum city.

The collection is comprised of roughly 100 unique photographs,
several modern pictures of the estate, signatures and printed music
by Nikolai Rimsky-Korsakov, as well as the name index of the estate’s
dwellers.

The exhibition is devoted to the 170" anniversary of Nikolai Rim-
sky-Korsakov’s birth.

It is organized by the Information and Bibliographic Department
of the library.

Curated by:
Elena NEKRASOVA, Director of the Scientific Music Library
of the St. Petersburg Conservatory

Elena RAZVA, Head of the Information
and Bibliographic Department of the Library
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24-31 OKTABPA
OOME MAJIOTO 3AJIA
VM. A. K. TTTA3YHOBA

OTKPBITUE BBICTABKM 26 OKTABPS B 18.00

BbBICTABKA PABOT
INETEPBYPICKUX XYIJOXHIMNKOB

«SHAKESPEARE FOREVER»
K 450-JIETUIO CO JHA POKIEHVIA
Y. IIEKCITMPA

Korga nnmanmposanace XIV «MexpyHapo#Has Hefiens KOHCep-
BaTOPMIT», TOIbKO Ha4MHAJICA NepeKpecTHbIN rof Poccusa — Bemnko-
6puranus 2014. EcrecTBeHHO, YTO B paMKax ¢peCTBaIs MHOTHE KOH-
LiepTHBIE ¥ Hay4YHble IIPOIPaMMBbl HO/DKHBI ObUIN IIPOITH C y4acTHEM
MY3BIKAHTOB 113 BemkoOpyranmy nvt ObIv TOCBSIEHbI AHITINIICKO-
MY MICKYCCTBY ¥ €TO 3HAaYMMBIM ITlepCOHaM. Tak IOABMIACh B IIepedHe
COOBITHIT MEXXITYHAPOFHOTro popyMa BbICTaBKa paboOT IeTepOypreKux
Xy[OKHVIKOB IIOF, MHOTO3HAaYHbIM HasBaHueM «Shakespeare forever»,
NocBsAlleHHas 450-71eTUI0 CO JHA POXKIEHNA BENMKOTO JpaMaTypra.

OpHako NONMUTHMYECKAs CUTYALUsA Pe3KO M3SMEHUIACh — U ITPaBU-
Te/IbCTBO Bemko6puTaHny OTMEHNIO IIPOBefieHMe IIePEeKPEeCTHOTO
rofa KyapTypbl. Ho mHTepec MMIMOHOB 4MTaTeNell K HAac/IequIo
Y. Illexcriupa, Kak M TeaTpajbHbIM ¥ MY3BIK/JIbHBIM COOBITUAM,
C HUM CBsI3aHHBIM, OTMEHMUTb HEBO3MOXHO. B mporpammax ce-
CTMBAJIsl COXPAaHWINCh Be4ep MUPOBBIX IpeMbep NeTepOyprcKkmx
KOMIIO3UTOPOB Ha IeKcnupoBckue TeKcTsl «William...» u xynoxe-
CTBEHHAsI 9KCIIO3MINSL, HA KOTOPOI OyAYT IpefCTaBIeHbI KAPTIHBI
U3BECTHBIX MeTepOYPrCKUX MaCTEePOB, HABEAHHBIE aCCOLMALVMAMMU
1 AJUTIO3UAMM C MUPOM LIEKCIMPOBCKUX TePOEB.

Kyparop BrictaBku - JKanna BUJTIEHCKAA

24-31 OCTOBER
GLAZUNOV HALL FOYER

OPENING: OCTOBER 26, 18.00

EXHIBITION OF PAINTINGS BY
PETERSBURG ARTISTS

SHAKESPEARE FOREVER
DEDICATED TO THE 450 ANNIVERSARY OF
WILLIAM SHAKESPEARE’S BIRTH

When the XIV International Conservatory Week was scheduled,
the UK-Russia Year of Culture has just started. It is no surprise
that we expected to have many concert and academic programs
devoted to the arts and famous personalities of the UK as well as
many guests and participants from the country in the festival. That
is why we have the exhibition of St. Petersburg artists, amply called
Shakespeare forever, which is devoted to the 450" anniversary of
the great play-writer among other activities on the international
forum’s agenda.

However the political situation has changed drastically and the
UK government cancelled the Year of Culture. But, millions of
people are interested in Shakespeare’s heritage and performances
and music events related to his personality, so this simply can’t
be cancelled. The festival’s programs still include William... - the
World Premiere Night of pieces set to Shakespeare’s lyrics and pro-
duced by St. Petersburg composers and an art exhibition showing
the works of famous local artists inspired by associations and allu-
sions from the world of Shakespeare’s characters.

The exhibition is curated by Zhanna VILENSKAYA

TBOPYECKAA BCTPEYA » MEET-THE-ARTIST EVENT

KAMEPHBIN
3A1
Aprucrsr aHcaMO1s KIIACC
28 «lapgum Mlapr» GHADIM SH“."RQ 9
OKTSBPA 14.00 («dpeBumit BocTok», AsepbaiimkaH) ensemble (Azerbaijan)
npodeccopa i CTyAeHTHI daKymbTeTa and professors and students CHAMBER
OCTOBER HAPONHBIX MHCTPYMEHTOB of the Folk Instruments Department HALL
ROOM
9



QECTVIB

AJIb
OIHAST

MEXIYHAP
XI HEJIE/ISI KOHCEPBATOPYV

HAYYHO-TIPAKTUYECKUN

PA3E

OTKPBITBIE TEKOMN » OPEN LECTURES
28 Ipodeccop Itonrep INTAMMHKE ~ Professor Giinter STEINKE KJIACC
OKTSBPS  13.00 - 15.00 (Tepmars) (Germany) ROOM
«TBopuecTBO KOMIO3UTOpOB lepmManuM Music of German composers
OCTOBER B XX 1 XXI BB.» of 20" and 21" centuries 60
ITpodeccop Koan ACEHCIO Professor Joan ASENSIO
31 (Micarst) (Spain) KJIACC
aumapa dnamenxo flamenco guitar
OKTsBP  13.00 - 15.00 «Baenenne o pramenxo». Hobbiit Introduction to Flamenco. ROOM
Kypc B Marucrparype Koncepsaropuu New MA program in flamenco guitar, voice, 60
OCTOBER .
Bapcenons! mis rurapsl praMeHKo, BOKaa, piano and contrabass at the Barcelona
¢doprennano u koHTpabaca Conservatory
OTKPBITBIE MACTEP-K/JIACCbI » OPEN MASTER CLASSES
24 Bacummit CUHAVICKUIA Vasily SINAISKY MAJIBIVI 3A7T
OKTsibPst | 10.00 - 13.00 (Poccust) (Russia) GLAZUNOV
OCTOBER Cum¢ponuueckoe oupuscuposanue Symphonic Conducting HALL
25 Bacymmit CUHAVICKVV Vasily SINAISKY MAJIBIVI 3471
OKTABPA | 10.00 - 13.00 (Poccus) (Russia) GLAZUNOV
OO Cumonuueckoe oupurcuposanue Symphonic Conducting HALL
25 IIpodeccop Karpun SHHUC Professor Catherine ENNIS HIACC
OKTABPA | 11.00 - 14.00 (BemukoGpuTanms) (UK) ROOM
SETTIR Opazan Organ 37
27 KIIACC
Ipodeccop Anmxeno KACTAJIBIO  Professor Angelo CASTALDO
OKTABPA | 11.00 - 14.00 (Mramus) (Italy) ROOM
T — Opzan Organ 37
27 . KIIACC
ITpodeccop Anaur HEPCECSAH = Professor Anahit NERSESYAN
OKTABPA | 15.00 - 18.00 (Apmenns) (Armenia) ROOM
Dopmenuano Piano 5
OCTOBER
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APPLIED RESEARCH SECTION COnSER VAR, WHEK
27 ITpodeccop Ynpa CKOIIIIA Professor Cira SCOPPA fIace
OKTABPA | 13.00 - 16.00 (Vramms) (Italy) ROOM
TR Meuuo-conpano. Onepuas knaccuxa Mezzo Soprano. Classical Operas 8
27 “ . KITACC
ITpodeccop Noxxedp BAJKXMIHKA | Professor Jozsef BAZSINKA
OKTABPS | 20.00 - 22.00 (Benrpus) (Hungary) ROOM
. Ty6a Tube 38
2 Iasen TOMAIIEBCKI Pawel TOMASZEWSKI Kace
OKTABPA | 13.00 - 15.00 (Honpua) (Poland) ROOM
TR Dopmenuannas uMnposu3auus Jazz Piano 3
28 ITpodeccop Knayc HITUKEH Professor Klaus STICKEN KIACE
OKTABPA | 15.00 - 18.00 (Tepmamms) (Germany) ROOM
Dopmenuano Piano 5
OCTOBER
30 Exarepuna 3AVILIEBA Ekaterina ZAITSEVA Kace
OKTSIBPS  12.00 - 15.00 (Mcmanus) (Spain) ROOM
Knaccuueckas zumapa Classic Guitar 25
OCTOBER
30 Texopa POIKEPC Tecora ROGERS l1ace
OKTSBPS 13.00 - 15.00 (CIIA) (CIIA) ROOM
GG Tpaouuyuu ucnonnenus 2ocnen u cnupuuyan | Gospel and Spirituals Performing Traditions 27
OTKPDBITBIE PEITETUIINN » OPEN REHEARSALS
HMorannec CKYIJINK Johannes SKUDLIK
23 (Tepmas) (Germany) MAJIBIVE 3ATT
OKTSBPSL  14.00 - 17.00 Aupuoep Conductor GLAZUNOV
Xop cryaenToB u KamepHsIit Students’ Choir and Chamber HALL
OCTOBER opkectp Cankr-IleTepGyprckoit Orchestra of the St. Petersburg State
KOHCepBaTOpuM Conservatory
Muxann KAIT Michael KATZ
30 (Dpannus - Poccus) (France — Russia) MAJIBIN 3AJT
Hupurncep Conductor
OKTABPA | 14.00 - 17.00 GLAZUNOV
Cumdp oHMIeCKMiT OpKeCTP Student Symphony Orchestra HALL
OCTOBER crygentoB CaHkr-Ilerep6yprckoii of the St. Petersburg State
KOHCepBaTOpUM Conservatory
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CAHKT-IIETEPBYPITCKAA
TOCYIJAPCTBEHHAA KOHCEPBATOPVA
um. H. A. Pumckoro-Kopcakosa

Cankr-IleTepOyprckas KOHCepBaTOpus — IIepBOe BBICIIEE IIPO-
(beccronanbHOE My3bIKaIbHOE yuebHOe 3aBefieHMe Poccyn — BefieT
CBOe JIeToCYMCTIeH e OT 21 ceHTs16ps (110 HoOBOMY cTiI0) 1862 I.

Ortkpeitrie KoHcepBaTropyy SBUIOCH Pe3Y/IbTaTOM YCUJIMIA TPYIIIbI
IIPOTPECCUBHBIX MY3bIKAHTOB-IIPOCBETHUTENE, Cpeyl KOTOPhIX Haybo-
Jlee 3HaINTENBHOI (UIYPOiT ObUT BBITAIOIMIICS IIMAHICT ¥ KOMIIO3UTOP
AnroH Ipuropbesny Pyounmresin. K mpernogaBanuio Obym mpusiede-
HBI JIy4Illiie apTUCTIYecKue CUIbl Poccyyt 1 psp BBIFAIOIVXCA My3bl-
KaHTOB €BPOIIENICKIX CTPaH, B TOM 4nc/e ckpyumad [. BersBekmit, apduct
A.Tla6emb, dnesrtucr 11 Ynapmu u gp. OfHNM U3 IIEPBBIX BBIITYCK-
H1KOB (1865) 6611 Iletp Vimbira HaitkoBckuit. Cpeyt My3bIKaHTOB, YbJ
yMeHa TecHO cBs3aHbl ¢ CaHKT-IleTepOyprcKoit KOHCepBaTOPHENT MOX-
HO HasBaTb BokamictoB @. CrpaBuHcKoro, B.3apynmyio, V. Epmiosa;
muannctoB B. CadonoBa, M. Bapurosy, @.BrymeHdensia; ckpurma-
geit 5. Xetidera, E. Ilumbamicta, M. BajimaHa; kommosutopos A. JLi-
nosa, C. ITpokodpesa, 1. [lloctakoBrya 1 MHOTVX Apyrux. OrpoMHYI0
PO7b B MY3BIKQ/IbHOI >KM3HY POCCUY ChITpasmy CTIOKMBIIVECS B CTEHAX
KoHcepBaTopyy 1CIOMHUTENbCKO-TIegaroriyeckye mxombt: O.O. Jlenre-
tikoro 1 A.H. Ecumnosoit, JI.C. Ayapa, K.1O. JlaBbiioBa, A.B. Bepsk-
ownoBuya, I. Huccen-Camoman m O.OBepapayn. MaciuTabpl Bo3zei-
cTBUA neTepOyprekoii mxombl kommosymy H. A. Puvckoro-Kopcakosa
Ha pasBUTHIE MMPOBOII MY3bIKI IO CETOJHAIIHETO JHsA HEe MMEIOT aHa-
noroB. B 20-30-e romer XX croneryst mpu KoHcepBatopuy 6sum cospa-
HBI CIeNaIbHas IIKO/IA U My3bIKa/IbHOE YUWINILE, OTKPBUICS MEepBbIi
B CTpaHe y4eOHbIIT My3bIKa/IbHBIII TeaTp — OnepHas CTymsL

CankT-IletepOyprckasi KOHCEPBATOPYSL PACIONaraeT 3HAYMTEIbHbBI-
M TBOPYECKIIMIL, VICIIOJTHUTETbCKVMI Y HAyYHbIMM cyyTaMut. ITpakTirde-
CKVI BCe BeyIIye UCTIONIHNUTE/ (pyTapMOHMYECKIX OPKECTPOB, TEaTpoB,
TBOpYeCKMX co030B CaHKT-IleTepOypra SIBJLSIOTCS HpernofaBaTe/siMu
Konceppatopym. [TpemyInecTBeHHO 13 4iC/Ia BBITYCKHMKOB KoHcep-
Batopyy copMmpoBaHbl 06a cuMQpOHIIecKIX opkecTpa OumapMoHn,
MapumHckoro 1 MyxallIoBCKOIO TeaTpoB OIIephI U 6arera, Xop ¥ op-
KecTp AKafieMidecKol Kaneuibl umeny M.V Immuku u fipyrie Xopbl
u opkectpsl. CaHKT-IleTepOyprckas KOHCEpPBATOPMS — aBTOPUTETHOE
poccniickoe yueOHOe 3aBefieHIie, BXOfsIIee, Hapsimy ¢ MoCKOBCKOI KOH-
cepsaropueli, ITapyoxckoii KoHcepBaTopyeis, [DKymbapIcKoi LIKOION
(CIIIA), B 4nCIO SMUTHBIX MYPOBBIX MY3bIKa/IbHBIX IIKOJL.

CeropgHa mepBag poccuiickass KoHcepBaropusa - 3TO TBOpdYe-
cKoe coobuiecTBo, obbemuHsAKImee Bys, Ilkomy-komnemk, Tearp
u ©onbKIOpHBI IIeHTp. KoHcepBaTopysa pa3BuBaeT U IpeyMHOMKaA-
€T 3HAMEHUTbIE TPAAUIUI UCIIOTHUTEIbCKOM U HayYHO-UCC/Ief0Ba-
TE/IbCKOJ My3bIKa/lbHOI KynbTypbl CankT-IleTep6ypra, ropgurcs
cBOMIMU TIpoeccopamMy ¥ BOCIUTAHHMKAMM, TPEVCIOTHEeHa HOBbI-
MU TBOPYECKMMM TIJTAHAMM Y HaJieXK/laMI.
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» THE ST. PETERSBURG
N. A. Rimsky-Korsakov
STATE CONSERVATORY

The history of the St. Petersburg State Conservatory, the first
higher school of music in Russia, began 21 September 1862. The
Conservatory was opened thanks to the endeavours of a group of
Russia’s most progressive musicians and educators. The most sig-
nificant figure in the group was renowned pianist and composer,
Anton Rubinstein. The finest artistic forces of Russia along with
famous European musicians were invited to teach at the Conserva-
tory — H. Wieniawski (violin), A. Tzabel (harp), P. Ciardi (flute), to
name but a few. P.I. Tchaikovsky was among the Conservatory’s first
graduates in 1865. Vocalists E Stravinsky, V. Zarudnaya, I. Ershov,
pianists V. Safonov, M. Barinova, E Blumenfeld, violinists J. Heif-
etz, E. Tzimbalist, M. Vaiman, composers A. Lyadov, S. Prokofiev,
D. Shostakovich and many others were affiliated with the Conser-
vatory. Performance and teaching schools that developed at the
Conservatory played a significant role in the musical life of Russia,
including T. Leschetizky and A. Yesipova piano school, L. Auer vi-
olin school, K. Davidov and A. Verzhbilovich cello school, and
H. Nissen-Saloman and E. Everardi vocal school. St. Petersburg’s
school of composition headed by N.A. Rimsky-Korsakov had an
unprecedented influence on the development of world music up to
the present day. In the 1920s a special music school and music col-
lege were opened and added to the Conservatory. The country’s first
educational center for musical theater was opened in the Conserva-
tory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose achieve-
ments in academic studies, performance and creative fields are widely
recognized. All the leading performers from the city’s Philharmonic,
theaters and artistic associations are professors of the Conservatory.
Both orchestras of the St. Petersburg Philharmonic, the orchestras of
the Mariinsky and Mikhailovsky Opera and Ballet Theaters, the choir
and orchestra of the Academic Capella as well as other local choir and
orchestras consist mainly of the Conservatory’s alumni. The St. Pe-
tersburg Conservatory is a prestigious Russian educational establish-
ment and ranks among the world’s best music schools alongside with
the Moscow Conservatory, the Paris Conservatory and the Juilliard
School of Music in New York.

At present the first Russian Conservatory is a community of crea-
tive artists; it comprises the Conservatory itself, Special Music Col-
lege and a Folklore Center. The Conservatory is dedicated to pre-
serving and developing St. Petersburg traditions in performance and
music research; it is proud of its graduates and places its most aspir-
ing hopes on new generations of musicians.

FESTIVAL PARTICIPANTS » RUSSIA

» Muxaun TAHTBAPT
CKpUIIKa

Hapopubiit apruct Poccun, npodeccop, 3aBepylomuit kadenpoit
CKpUIKM u anbra, ¢ 2011 1. — pexkrop CaHkT-IleTep6yprckoit KoH-
CEepBaTOPUML.

BoimyckHUK JIeHMHIpaficKoil KoHcepBatopun (kmacc mpodeccopa
M. . BaitmaHa), B 1972 I. OKOHYWI acIMPaHTYpy U paboTan KOH-
LepTMelicTepoM AKaeMUIecKoro cuM(QOHNYeCKOro opkectpa Jle-
HYHTPaJCKON GUIapMOHNM.

B 1967 r. ctan naypearom Mexpynapopnoro konkypca um. H. Ila-
ranuHM B ViTanum m Hadaja MHTEHCUBHYIO aCTPO/IbHYIO JIesATeNb-
HOCTb. Beictynan B CIIA, Tepmanum, Vitanuu, Benrpun, Yexocno-
BaKMM U JPYTUX CTPaHax.

MHoroIIaHOBBIE U BBICOKOITPO(deccroHanbHble porpamMMer M. [aHT-
Bapra, BUPTYO3HOCTb UCIIOJIHEHNs1, HEOPAMHAPHOCTh TPAKTOBOK pas-
JIMYHBIX MY3bIKaTbHBIX (GOpM OBUIM BBICOKO OLCHEHBI 3PUTENAMU
U My3bIKaTIbHBIMM KpUTHKaMIL. B 1991 I. My3bIKaHTY ObIIO IPMCBOEHO
IIOYETHOE 3BaHue «3ac/Iy>KEHHbI apTUCT Poccum».

B 1987 r. M. [anTBapr cospan yHUKa/IbHbIA CTPYHHBIN KOJNIEKTUB —
Kamepnsiit ancam6mp «Cormctbl CankT-Iletepbypra». Kak pykoBo-
[UTENb KOJUIEKTVBA, OH YAE/IAeT MHOTO BHMMAaHUA OTOOPY perepry-
apa, TIIATeNbHOI paboTe Haf, KaXXIBIM [POV3BeIeHIeM, COXPAHEHNIO
3CTETUYECKUX M IpO(ecCHOHATbHBIX HPMHLNUIIOB IeTepOyprcKoi
CKpUIIMYHOI 1IKOo/mbl. Kaxkzjaa mporpamMMa KOJJIEKTMBA CTaHOBUTCA
06pas1ioM BBICOKOTO MCIOIHUTEIbCKOTO UCKYCCTBA. MupoBas Kiac-
cuka XVII-XX BB. u npomssenerns A. Illautke, [I. IllocTakoBuya,
C. ITpokodbeBa — TAKOB AMAIIA30H IIMPOKO M3BECTHOIO aHCaMOIIA.
Kak comuct u gupmwxkep M. [aHTBapr BbicTymaeT B ropogax Poc-
cun, CIIA, Vicnaunm, Tepmanun, @pannun, Vramuy, IOrocnasun,
Ounnsuany, lIsenyy, JTrokceMbypre. B corpymHudecTBe ¢ poc-
CHMIICKMMM U 3apybexxHbIMM GupMaMu UM 3anmcaHo 6onee 40 CD,
B KOTOPBIX cOOpaHbl BCe CKpUIINMYHBIE U (POpTeNMaHHble KOHIIep-
Tbl MoLjapTa, MHCTpyMeHTanbHble UMKAbl BuBanpau «lapmonnye-
CKOe BIOXHOBeHUe», «[Ipuuynsl», «BpeMeHa roga», KOHIEPTBI /I
ckpunku ¢ opkectpom [llocrakoBuya, Cubennyca, laiiana, baxa.
M. [aHTBapr IpUHUMAET YYacTHe B IPECTIDKHBIX MEK/[YHAPOJHBIX de-
CTHMBAJIAX, B paboTe KIOpU BCEPOCCUIICKIX U MEKIYHAPOIHBIX KOHKYP-
coB. B 2004 ropry emy npucsoeno spanue «Hapopnbiit aptuct Poccum.
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» Mikhail GANTVARG
violin

Mikhail Gantvarg is a People’s Artist of Russia, a Professor, the
Head of the Violin and Viola Division, and has been the Rector of
the St. Petersburg Conservatory since 2011.

Mikhail is a graduate from the Leningrad Conservatory (study-
ing under Prof. Michael Vaiman); in 1972 he finished his post-
graduate studies and started working as an accompanist for the
Leningrad Philharmonic Symphony Orchestra.

In 1967 he became a laureate of the Niccolo Paganini International
Competition (Italy) and went on many tours, performing in the
USA, Germany, Hungary, Czechoslovakia and other countries.
Mikhail Gantvarg’s diversified and highly professional programs,
the virtuosity of performance, and unique interpretations of vari-
ous forms of music have been highly appreciated by the audience
and music critics. In 1991, the musician was awarded the title of
Honored Artist of Russia.

In 1987 he founded a unique string chamber ensemble St. Peters-
burg Soloists. As the artistic director of the ensemble, he pays a
lot of attention to the repertoire selection, thorough work on each
piece and preservation of the aesthetic and professional principles
of the St. Petersburg school of violin playing. Each program of
the ensemble becomes a high standard of performance art. The
scope of what the well-known ensemble can perform with ranges
from the world classics of XVII-XX centuries to works by Alfred
Schnittke, Dmitri Shostakovich, Sergei Prokofiev.

As a soloist and conductor M. Gantvarg performs in different cit-
ies of Russia, the USA, Spain, Germany, France, Italy, Yugoslavia,
Finland, Sweden, Luxemburg. He has recorded about 40 CDs in
co-operation with Russian and foreign companies. The CDs in-
clude all violin and piano concerts by A. W. Mozart, instrumen-
tal cycles by Antonio Vivaldi—Harmonic Inspirations, The Ex-
travagance, The Four Seasons, concerts for violin and orchestra
by Dmitri Shostakovich, Jean Sibelius, Joseph Haydn and Johann
Sebastian Bach. He also participates in prestigious international
festivals and acts as a member of the jury of all-Russian and inter-
national competitions. In 2004 he was awarded the People’s Artist
of Russia title.
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» Ilouernsiit npodeccop Cankrt-IleTepOyprckoit KoHcepBaTOpPUN
Enena OBPA3IIOBA
MeI[Il0-COMPAHO

Briparomasics onepHas IeBuIja coBpeMeHHOoCTU. HapogHas ap-
tuctka CCCP (1976), Tepoit Conuanuctudeckoro Tpyzna (1990),
naypear locypapcrBennoit npemun PCOCP um. M. V. Inunku
(1973) u Jlennuckoit npemun (1976). Kasanep Oppenos Tpyno-
Boro Kpacxoro 3namenu (1971, 1980), OpzaeHa «3a 3acnyru nepep
OteuectBom» III cremenn (1999) u OppeHa «3a 3acnyru mepep
OrteuectBom II crenmenn» (2009), Opaena «3a 3acnyru nepep OT-
edectBoM IV cremenn» (2014).

B 1963 r. E. O6pasuoBa, 6yayuu cTyaeHTKoI 3-ro Kypca Jle-
HUHIpajckoit KoHcepsatopuum um. H.A.Pumckoro-Kopcakosa,
HOCTynuaa B onepHyio Tpynny bonbmoro Tearpa CCCP, pe6ro-
TUpoBaB B napTum Mapunsl Muumex B onepe M. Mycoprckoro
«bopuc Topynos». Hayamo TBOpueckoro myTu IeBUIbI OTMEYEHO
pAmoM OnmucCTaTeNbHBIX MOOeX Ha Bcecow3HOM M MeXAYHApOX-
HBIX BOKa/lIbHBIX KOHKypcax: [lepas mpemMus u 3omoTass Mefanb
Ha KOHKypce BokanuctoB VII BcemupHoro ¢ectuBas MOIOeXn
u crygeHToB B Xenbcuuku (1962), I Bceco3HoM KOHKypce BO-
kamuctos uM. M. V. Imuaxu (1962), IV Mex/yHapOoZHOM KOHKYp-
ce uM. II. V. YaiikoBckoro B Mockse (1970), VIII MexayHapon-
HOM KOHKypce Bokamucros uM. ®. Bunbsca B bapcenone (1970).
Vicnonuuna Bepyliue MapTUM MeEI[O-COIPAHO B K/IACCUMYECKOM
PYCCKOM 1 3apyOeXHOM pelepTyape, B OIepax KOMIIO3UTOPOB
XX Beka, CO3faHa rajepes CIEHNYECKUX 00pa30B, CTABIINX XXIU-
BOI1 K/IaCCUKOJI COBpEeMEeHHOII OIIepHOII clieHbl. B 1975 r. npu3HaHa
B Vicnmanuy nydineit ucnonHuTenbHuLel naprtun KapMen B Mupe.
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B 1986 1. E. O6pasioBa e00THpPOBaIa KaK PeXUCCEp, MOCTa-
BUB Ha ciieHe bonbuioro Tearpa onepy JK. MaccHe «Beprep». Bbi-
CTyIajia Ha JIyYlIMX OIEePHBIX clieHaX EBpomnbl u AMepuku, BK/I0-
yas bonpmoit u MapumHckuit Teatrpsl, Teatrp JInceo, Jla Ckara,
Kosent-Tapmen, MeTpononuren-onepa n gap. CoTpymHMuana
¢ Bemmyaitmymy nesramu (M. @penn, P. Ckorro, @. Bap6be-
pu, M. Kabanse, V. Korpybac, Ix.Casepnenn, II. lomuxro,
JI. ITaBaporty, X. Kappepac, H. Imypos, K. beprounu) n gupu-
xepamu (K. M. Ixynuuu, I. ¢pon Kapasu, P. MyTu, JI. Maaserns,
K. A66ano, K. Knaitbep).

Heo6pI4aitHo o6mMpHa ¥ MaciITabHa KOHI[epTHas JesATelb-
Hocth E. ObpasuoBoit. B eé penepryape mpomsseneHust 6onee
100 xomnosutopoB XVIII-XX BeKOB B X CTU/IEBOM J )KaHPOBOM
MHOroo6Opasum: olepHas, KaMepHas, KaHTaTHO-OpaTopuaibHasd,
IYXOBHas MY3bIKa, PYCCKNe NeCHU, CTADMHHbIE POMAHCBHI, JI’Kas3.
Ocobas cTrpannna B 6uorpadum nIpoCIaBIeHHO IeBUIIbI CBsI3a-
Ha C MY3bIKOi1 BennKoro kommnosuropa I. CBupupgosa, ucnosnse-
HIe KOTOPOJI IPMHAIEXNUT K YUUCTY e€ BBIAAIOUINXCA TBOPYECKUX
mocTyxeHuit. [leBuieit sanucaHo 6omee 50 [UCKOB Ha KpyNHe-
LINX CTYAUAX Tpamsanucu: «Menogus», «Polydor», «DC», «<EMI»,
«CBS», «Philips» u gp. Bergawowmeiics paboroit E. O6pasuosoit
B KMHO cTana ponb Cantynust B punsme ®. [Izedupenmn «Cenb-
ckas decTb» (1981). C 1973 mo 1994 r. mpenogaBana B MOCKOB-
ckoit koHcepBaropuu um. I1. V1. YajikoBckoro, B HacTosllee Bpe-
M sBysieTcs: Ipodeccopom ToKMITCKOI MY3BbIKaIbHO aKaZeMun

«Mycammnao». B 2007-2009 rr. Bo3I/maBnAna ONEPHYI0 TPYIILY
MuxaitsoBcKoro rearpa.

E. ObpasioBa — 4lIeH XIOpU U IIpefcefaTeNb psAfa MEXy-
HapOJHBIX KOHKYPCOB BOKAaJJMCTOB; II€BMIIA DEryasApHO IIpo-
BOJMUT MacTep-Kaaccel o Bcemy mupy. B 1996 r. B Cankr-
ITerep6ypre E. O6pasuosoit yupexpen Kyaprypueit Ilentp,
B 2012 r.- bnarorBopuTenbHbii OOHJ MOAEPKKM MY3bIKA/b-
Horo uckyccra «Poupg Enenst O6pasnosoit». C 1999 r. neBuna
perynsapHoO NpoBOAUT MeXXIyHapO#HbI KOHKYPC MOJIOfIBIX OIlep-
HBIX II€BLOB, ¢ 2006 I. - Me>XXIyHapO#HbIli KOHKYPC IOHBIX BOKa-
JINCTOB, 32 IpoIlefllee BpeMs CTaBUINEe ONHMMM U3 CaMbIX IIpe-
CTVDKHBIX MY3bIKa/IbHBIX COPEBHOBaHMII B MUpe.

TBOpYECTBO ¥ MPOCBeTHUTENbCKAs fesiTenbHOCTh E. O6pasmo-
BOII BBICOKO OlLl€eHEHa IIPABUTENIbCTBAMHU U OOIeCTBEHHBIMU OP-
raHM3alMAMU MHOTUX cTpaH Mupa. OTkppiTad B 1981 r. Manas
iaHeTa nmony4niaa uMs «O6pasmoBar.

Pemennem Ydenoro coBeta KoHcepBaTopuu ot 02.09. 2014 r.
E.B. O6pasnoBoit npucsoeno 3Banue «IlodeTHslit mpodeccop
Cankr-IleTep6yprckoit KOHCEpBATOPUM».

» Honorary Professor of the St. Petersburg Conservatory

Flena OBRAZTSOVA
mezzo Soprano

Elena Obraztsova is a distinguished opera singer of our times.
She is a People’s Artist of the USSR (1976), a Hero of Socialist
Labor (1990), a winner of the Glinka State Award (1973) and the
Lenin Award (1976). She has two Orders of the Red Banner of La-
bor (1971, 1980), and an Order For Merit to the Fatherland (111 de-
gree, 1999 and II degree, 2009).

In 1963, while still a student of the Rimsky-Korsakov Lenin-
grad State Conservatory, she joined the Bolshoi Theater, where
she debuted in the role of Marina Mnishek in Mussorgsky’s op-
era Boris Godunov. The beginning of her career was marked with
great success at the All-Soviet Union and international competi-
tions: the 1** Prize and golden medal at the Vocal Competition of
the VII World Festival of Youth and Students in Helsinki (1962),
the II All-Soviet Union Glinka Competition of Vocalists in Mos-
cow (1962), the IV Tchaikovsky Competition in Moscow (1970)
and the VIII Francisco Vifias Contest in Barcelona (1970). She has
performed the leading mezzo soprano parts of Russian and inter-
national classic repertoire and operas of the 20™ century and she
has created a gallery of stage images, which became living classics
of the opera performances. In 1975 in Spain she was considered
the world’s best performer of Carmen.

In 1986 she debuted at the Bolshoi as a stage director with
Massenet’s opera Werther. She has performed at the most cel-
ebrated opera stages in Europe and America, including Bolshoi
and Mariinsky Theaters, Liceu Theater, La Scala, Covent Garden,
Metropolitan Opera and many others. She has collaborated with
outstanding singers such as Mirella Freni, Renata Scotto Fedora
Barbieri, Montserrat Caballé, Ileana Cotrubas, Joan Sutherland,
Placido Domingo, Luciano Pavarotti, Jose Carreras, Nicolai Ghi-
aurov and Carlo Bergonzi; and conductors such as Carlo Maria
Giulini, Herbert von Karajan, Riccardo Muti, Lorin Maazel, Clau-
dio Abbado and Carlos Kleiber.

Elena Obraztsova maintains an active and diverse concert
schedule. The repertoire of her recitals includes the music of more
than 100 Russian and foreign composers of the 18" - 20" centu-
ries in different genres: opera, chamber music, oratorios, cantatas,
sacred music, Russian songs, ancient romances and jazz. A special
part of the professional life of Elena Obraztsova is dedicated to the
music of the great composer Georgy Sviridov; her performances
of his musicare one of her most outstanding artistic achievements.
In total her discography contains more than 50 CDs, which have
been released by the well-known labels Melodiya, Polydor, DC,

EMI, CBS, Philips and others. An outstanding work of the singer
was the role of Santuzza in Zeffirelli’s film Cavalleria Rusticana
(1981). From 1973 to 1994 Elena Obraztsova lectured at the Mos-
cow State Conservatory. Now she teaches at the Musashino Acad-
emy of Music (Tokyo). From 2007 to 2009 she was the Artistic
Director of the Mikhailovsky Opera Company.

She serves as a jury member at many international vocal con-
tests, and regularly gives masterclasses around the world. In
1996 the Elena Obraztsova Cultural Center was established in St.
Petersburg and in 2012 the Elena Obraztsova Charitable Founda-
tion of Support for the Musical Arts appeared in Moscow. Since
1999 she has held the International Competition of Young Op-
era Singers and since 2006 - the International Competition of
Young Vocalists. Both competitions have been listed among the
most prestigious world’s vocal contests.

Elena Obraztsova has received all of the highest awards of gov-
ernments and civic organizations across the world. Discovered in
1981 the small planet Ne 4623 received the name of Obraztsova.

On September 2, 2014 the Academic Board of the Conservatory
assigned Elena Obraztsova as the Honorary Professor of the St. Pe-
tersburg Conservatory.
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» Cepreit CIOHMMCKUN
KOMIIO3UTOPp

Hapopnbiit aptuct Poccun, naypear IocymapcTBeHHBIX Ipemuii,
akafleMuk Poccuiickoit Akagemuy o6pasoBaHuUsA, KaBajep Opfe-
Ha «3a 3acnyru nepen OtedectBoM» IV cremenn, Komangopckoro
Kpecra - opzaena 3a sacnyru Pecriy6nuku Ilonbiia, 30m0Toit Meganu
Gloria artis Munucrepcrsa Kynbrypsl Ilonbim, naypear MexyHa-
ponHoit npemMun «banTuiickas spesgar.

Oxonunn Jlenunrpapckyio (Cankr-IleTep6yprckyio) KOHCepBaTo-
puto B 1955 1. o kmaccy kommnosunuu npogeccopos I1. A. Epnaxo-
Bau b. A. Apanosa, B 1956 I. - 1o kaccy ¢oprennano npodeccopa
B.B. Hunbcena. C 1959 r. npenogaet B Koncepsaropumu, ¢ 1976 1. -
npoceccop.

C. Cnounmckuit — aBTop 33 cumdonuii, 8 omnep, 2 6aneros, cum-
(GOHMYECKNX, XOPOBBIX M KaMEPHO-MHCTPYMEHTAJIbHBIX CO-
YMHEHMi, poMaHcoB Ha cTuxu A.Ilymxkuna, M. JlepmonTOBa,
A. bnoka, A.AxmartoBoit, O.Manpenbintama, E. Peiina,
V. Bponckoro, A.Kyuinepa, myssiku K ¢unbmam «Pecnybnmxa
Ixupy», «VIHTEepBeHLA, «IIepen cynoM ucTopumn», cOOpHIKOB Pop-
TeNMaHHBIX NIbec 71 yyamuxca. CounHeHMs aBTOpa MCIOTHATCA,
U3JAIOTCA U BBIITYCKAKOTCA Ha KOMIAKT-AKCcKax B Poccun u 3a py-
6e>xxom. B 2010 . C. CToHMMCKUIT OBUT IPUITIALICHHBIM KOMIIO3M-
TopoMm Ha MexayHaposiHoM decTuBae Mysbiku cTpan BocTouHol
Esponbt nocnennux 50 ner B Hpio-Viopke (3an Symphony Space),
rie 3Bydanu ero «EBperickaa pancopma» u CoHaTa i CKPUIIKK
u poprennaHo.

B uncrne ygennkos C. Cronnmckoro: B. Kobeknn, A. Pagsuiosuy,
B. Canoxxuukos, A. 3atns, H. Xpymesa (Poccus), T. Jau (CIIA),
M. Xocceithu (Mpan), K. Bonmusaucknit (VMspawuns), V1. Emenbsanie-
Ba (Tepmanms), O. benegukrcon (VMcmanpus).

» Sergei SLONIMSKY
composer

Sergei Slonimsky is an Honored
Artist of Russia, a laureate of state
prizes, an academician of the
Russian Academy of Education;
he holds the Order of Merit for
the Motherland, Commander of
the Christ (Order of the Merit of
Poland), the golden medal Gloria
Artis of the Ministry of Culture of
Poland and is a laureate of the In-
ternational Award The Baltic Star.
He graduated from the Leningrad
(St. Petersburg) Conservatory in
1955, composition class of Pro-
fessor Vladimir Nielsen. He's been teaching at the Conservatory since
1959, and received the post of Professor in 1976.

Slonimsky is the author of 32 symphonies, 8 operas, 2 ballets and sym-
phony, choir, chamber and instrumental compositions and romances
based on the poems by Alexander Pushkin, Mikhail Lermontov, Alexan-
der Blok, Anna Akhmatova, Osip Mandelstam, Evgeny Rein, Josef Brod-
sky and Alexander Kushner. He scored music for the films Republic Shkid,
Intervention, Pered Sudom Istorii, and edited manuals of piano plays for
students. The works of Slonimsky are performed and recorded on CDs in
Russia and abroad. In 2010 he was a guest composer at the International
Festival of Eastern European Music for the last 50 years that took place in
the New York Symphony Space concert hall, where his work Jewish Rhap-
sody and Sonata for violin and piano were performed.

Many eminent musicians are among his students: Vladimir Kobekin,
Alexander Radvilovich, Vladimir Sapozhnikov, Anatoly Zatin, Khr-
uscheva (Russia), Timothy Dunne (USA), Mehdi Hosseini (Iran),
Karel Voliansky (Israel), Irina Emelyantseva (Germany) and Orlygur
Benediktsson (Iceland).

» Banepuit YCIIEHCKIUN
AUPpVOKEp

Hapognerit apruct Poccun, mpodeccop, fekaH ¢akynbreTa KOM-
HO3MIMYU Y FUPVDKMPOBAHUS, 3aBeRYOLNIT Kadeapoil XOpOBOTo
mupwxuposanusa Koncepsatopunu. Oxonumn JIeHMHIpamcKyio
(Canxrt-Iletepbyprckyto) koncepBatopuio. C 1960 r. paboran
[JIaBHBIM XOpMeiicTepoM Tearpa omepsl u 6Gamera YmaH-Yga, 3a-
TeM - PYKOBOJUTENEM HETCKOro xopa JIeHMHTPajCKOTo pajuo
U TeJIeBUEHM, [UPIDKepOoM AHCaMOs NecHN M IAcKy JanbHe-
BOCTOYHOI'O BOEHHOT'O OKPYTa, XY/I0’KeCTBEHHBIM PYKOBOJUTENIEM
U IJIaBHBIM AVPIDKEPOM AKaJeMuM4eckoro xopa r. XabapoBcka,
xopa banrtuiickoit MyspIKanbHOM AKaJeMUM; PyKOBOAMUII CTY/I€H-
YeCKMMM XopaMmy VIHCTMTyTa KyIbTypbl M MCKyccTBa I. Xaba-
poBcka. B HacTosiee Bpems mpodeccop B. Yerenckuit siBnsercs
nekaHOM ¢akyabTeTa KOMIO3UIMU M SUPVDKMPOBAHUSA U BO3-
rmaBisgeT Xop CTYAeHTOB KOHCepBaTopuu. B TedeHMe mociefHNX
JIET MPOBE/l MACTeP-KIACChl C XOPaMM Pa3HbIX CTPAH, B TOM YUCIIe
¢ xopom Tayconckoro Yuusepcutera (CIIA) u xopom Bsrcureit
IIKOJBI MY3bIKU I. DHcxenie (Tommanpns).
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» Valery USPENSKY
conductor

Valery Uspensky is a People’s Art-
ist of Russia, Professor, Dean of the
Composition and Conducting De-
partment, and Head of the Choir
Conducting Division of the Con-
servatory. He graduated from the
Leningrad Conservatory and since
1960 he has worked as the Chief
Chorus master in the Ulan-Ude
Opera and Ballet Theater, then as
director of the Leningrad Radio
and Television Childrens Choir,
the conductor of the Song and
Dance Ensemble in the Far East-
ern Military District, the Artistic Director and Chief Conductor of the
Khabarovsk Choir, and the director of the Khabarovsk Institute of Cul-
ture and Arts students’ choir. At present Professor Uspensky is the Dean
of the Conservatory Composition and Conducting Department. During
the last few years he has conducted master classes with choirs from vari-
ous countries, such as the choirs of the Towson University in Maryland,
USA, and the Higher School of Music in Enschede in the Netherlands.

» Bacmwmmit CUHAVMICKUN
IMpPIDKEP

Oxonunn Jlennnrpazckyio (Cankr-Iletep6yprckyio) KOHcepBaTo-
PUIO U aCIMPAHTYPY MO KIACCy CUMGPOHUYIECKOTO AUPVDKMPOBAHUA
npodeccopa V. A. Mycuna. B 1973 1. 3aBoeBan 30/0TyI0 Mefaib
MexpayHapopHoro koukypca uM. I. pon Kapasna.

Jomnroe Bpems pykoBoawn [oCyzapcTBEHHBIM CUM(OHUYECKUM OpKe-
crpom JlatBuitckoit CCCP. C 1976 r. npeniopiaBarn B JIaTBuUiICKOI KOHCEp-
Baropuit. B 1991-1996 rT. 6611 My3bIKaJIbHBIM JUPEKTOPOM U [/IABHBIM
AUpIDKepOM CUMGpOHMYECKOTO OpKecTpa MOCKOBCKOIT (rmapMOHNN,
e HauyHas pabotars mo npuramennio K. Konapanmua, 6yaydn ero
accucrenToM. B. CuHaliickuii COTpygHIYAI CO MHOTMMM OT€4€CTBEHHDI-
MU U 3apyOeXHBIMU OpKecTpaMy: AKafieMU4eCKuM CUMGpOHMYECKUM
opkectpoM CankT1-Iletepbyprckoit ¢umapmonny, Poccuitckum Hanu-
OHaJIbHBIM OPKeCTPOM, BIpMUHIeMCKIM CUM(OHIYECKIM OPKECTPOM,
otnanackum KoponesckuMm, Porreppamcknm, dpesgenckum n Yem-
CcKknM (pUIApMOHMYECKMM OpKecTpaMy, opKecTpamu pamno OuHAH-
mvm v Ppankdypra, cuMpoHNIecKNMI Ko/UTekTyBamu Jetpoiita n At-
maHTblL B 2000-2002 rr. B. CnHaiicknit — My3bIKa/lIbHbII PYKOBOIUTEDb
U DJIaBHBI Auprpkep [ocymapcTBEHHOro cMMQOHIMYECKOTO OpKecTpa
Poccyn. Taxoke ObUI IIaBHBIM IIPUITIALIEHHBIM yipyokepoM Dumap-
MoHmudeckoro opkectpa Hupepnanpmos. C 2010 . mo 2013 r. B. Cynaii-
CKMI1 — IJIABHBIII AVIPVKEp, My3bIKa/IbHbIN pyKoBopuTeNnb bonpiuoro Te-
arpa (MockBa), [JIaBHBI IIPUIVIALIEHHBI AUPIDKEP CUM(OHUYECKOTO
opkectpa bu-bu-Cu (Bermko6puranust) 1 IIaBHbI JUPYDKEP OPKecTpa
Manbmé (IBewys).

Ocymectsun sanucy npoussenennit M. Immuku, A. Jlaposa, P. Inu-
apa, C. Paxmannnosa, II. YaitkoBckoro, . lllocTakoBuya, A. [IBop-
>KaKa U MHOTUX JPYTHUX.

V3 mocnenHux paboT AuMpudKepa B OIEPHOM TeaTpe CIefyeT 0Co-
6enHo ormeruts: «bopuc TomynoB» M. Mycoprckoro B Omepe
Can-®pannucko (CHIA), «VMomanta» I1. HallkoBCKOTO B Y3/IbCKOII
HaIOHAJIbHOII ontepe (Bennkobpuranns), «<Kapmen» XK. Buse B An-
IIMIICKOV HAalJIOHA/IBHOIL omepe, «Jlegu Makbet MijeHcKOro yesma»
1. ocrakosnya B Komniue onepe 8 bepmnne (Tepmanns), «Kasanep
posb» P. lllTpayca B bonbuiom rearpe.

» Vasily SINAISKY
conductor

Vasily Sinaisky graduated from the
Leningrad (St. Petersburg) Conser-
vatory and postgraduate studies in
the field of symphonic conduct-
ing under Professor Ilya Musin. In
1973 he won the Gold Medal at the
prestigious Karajan Competition.
He held the post of Chief Con-
ductor at the Latvian Symphony
Orchestra for many years. Since
1976 he has been teaching in the
Latvian Conservatory. Sinaisky
was Music Director and Prin-
cipal Conductor of Moscow
Philharmonic, where he was invited by Kirill Kondrashin to be his as-
sistant. Sinaisky collaborated with many Russian and international or-
chestras including St. Petersburg Philharmonic Academic Symphony
Orchestra, Russian National Orchestra, Birmingham Symphony Or-
chestra, Royal Orchestra of Scotland, Rotterdam, Dresden and Czech
Philharmonic Orchestras, Radio Finland and Frankfurt Orchestras and
symphony ensembles of Detroit and Atlanta. In 2000-2002 he was ap-
pointed music director and principal conductor of the Russian State
Orchestra. He was also a guest conductor of the Netherlands Philhar-
monic Orchestra. Currently he’s working as music director and chief
conductor at the Bolshoi Theater (Moscow), principal guest conductor
at the BBC Philharmonic (UK) and principal conductor at the Malmo
Symphony Orchestra (Sweden).

Sinaisky made several recordings including works by Glinka, Lyadov,
Gliere, Rakhmaninov, Tchaikovsky, Shostakovich, Dvorak and many more.
Most recently he conducted Mussorgsky’s Boris Godunov at the San
Francisco Opera (USA), Tchaikovsky’s Iolanta with Welsh National
Opera (UK), Bizet’s Carmen for English National Opera, Shostakov-
ich’s Lady Macbeth of Mtsensk at the Komische Oper Berlin and Der
Rosenkavalier by Richard Strauss at the Bolshoi Theater.

» Apxammit IITTEMHITYXT
OUPpVIKEp

3acnyxeHnHblit aptuct Poccum. BuimyckHuk CpepHelt cmenu-
anpHOU 1mKonbl ¥ Jlenmurpapckoit (Cankr-Iletep6yprckoir)
koHcepBaropun. CBoo0 HpodecCHOHANbHYI Kapbepy Hadall
B Akagmemuueckoit kanenne uMm. M. V. Tnunkn (1972-1986), mos-
Ke paboran B Tearpax omepsl u 6amera Ilepmu, ChIKTBIBKApa,
Cankr-IleTep6yprckoM My3bIKaTbHOM TeaTpe «3a3epkanbe». Boi-
cTynan B GUIapMOHMYECKNUX 3a/1aX U OIepHBIX TeaTpax Poccum,
benapycu, Kasaxcrana, Jlarun, Cnosakun, Snonumn.

B 1989 r. ocHOBal MY3BIKa/lbHbBIA KO/UIEKTUB (KaMEpHBII XOp
U KaMepHBIl OPKeCTp), IOTYyYMBLINI M3BECTHOCTD IIOf, MMEHEM
«Momnapreym».

Iuckorpadus aupyKepa OXBaTblBaeT OOLIVMPHBIN CTUIIEBOI perep-
Tyap. B 2005 r. A. IllTeitHmyxT 61 yRocToeH «IIpemMun HeMelKoii
KPUTYKI» 32 3aIMCh A1cKa Amicta Sole ¢ myssikoit A. Knaiiderns.

» Arkady STEINLUCHT
conductor

Honored artist of Russia. Arkady
Steinlucht graduated from the Len-
ingrad (St. Petersburg) State Con-
servatory Secondary Special Music
School and began his professional
career at the Glinka Academic Ca-
pella (1972-1986); he later worked
opera and ballet theaters in Perm
and Syktyvkar and the Zazerkalye
St. Petersburg Music Theater.
He has performed in the phil-
harmonic halls and opera the-
aters of Russia, Belarus, Kazakh-
stan, Latvia, Slovakia and Japan.
In 1989 Arkady founded the chamber ensemble (choir and orchestra)
which made its name under the title of Mozarteum.

His discography covers an extensive stylistic repertoire.

In 2005, he received the German Critics' Award for the CD Amicta
Sole with the music of Alexander Knaifel.
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» Anum ITAXMAMETBEB
IHMPIDKEP

Boimyckuuk — CaHkT-IleTepOyprckoil  KOHCepBaTOpuu
IO K/TacCaM XOpOBOTo AupynKuposanus (1998) u onepHo-
cumbonndeckoro puprokuposanus (2001). Cpenn ero
yuureneit 6pun npogeccopa @. M. Kosnos u 1. A. My-
cuH. [Tupyxepcknii fe610T cocTosncs B 1996 . Ha cueHe
ITetep6yprcxoit pumapmoHnm.

CoTtpynHudaer ¢ pasHpIMU OpKecTpamu B Poccuu u 3a ee
HpefieNlaM, Y4acTBYeT B MEX/YHApOFHBIX (ecTMBA/IAX,
IPOBOUT CEMMHAphl M MacTep-Kaaccel. B pemnepryape
IMPUXKEPA — TBOPEHMUs KIACCUKOB Y IPOU3BENEHMS CO-
BpeMeHHbIX KOMIIo3uTopoB. Cpeyu mpeMbep MOCTeTHIX
7eT — BoKajIbHbI UMK B. Tuienko «ber Bpemenn», fgpa-
MaTmdecknii Mo3nkin «AHHa Kapenmua» B. Ycmenckoro,
«Tparukomenysa» C. CIOHMMCKOTO, pOCCUIICKas IIpeMbe-
pa Cumdonnu Ne 2 [x. Kopunbsizo. Bocemas cumbonmsa
B. Tumenxo nocesiena Ammmy [llaxmMameTbeBy (IpeMbe-
pa B HoBocubmpcke — B 2008 ., B ITerep6ypre — B 2009 T.).
IMox pyxoBoncTBoM A. IllaxmMaMeTbeBa B pasHble TOIbI UC-
nostHeHs! onephl «Ilapckas HeecTa» H. A. Pumckoro-Kop-
cakoBa, «EBrennit Onerun», «omaurta» u «[IukoBasa mama»
I1.J1. YaiikoBckoro, «Tak mocrymator Bce» 1 «CBappba Ou-
rapo» B.A. Monapra, «borema» 1 «Tocka» JIx. [Tyqannmu,
HOCTaBJIeHbl onepeTThl «Benckue Bcrpeun» V. IllTpayca,
«lapeBuu» @.Jlerapa. B 2001 r. B Kamudopuun (CIIA)
Ob11 yrocroen «IIpemMun 0OIeCTBEHHOTO HPV3HAHWS ap-
THUCTa» 3a IOCTaHOBKY onephl JK. buse «Kapmen». CoTpyn-
HMYAeT C My3bIKalIbHbIMM TeaTpamu Iletep6ypra, MoCKBbI,
Kasaun u HoBocubupcka.

C 2008 r. 3aHMMaET IOCT IMIABHOTO Aupuxepa KamepHo-
ro opkectpa HoBocubupckoit pumapMoHny, BO3I/IaBis-
€T apTUCTUYECKOe aTeHTCTBO.

» Alim SHAKH
conductor

Alim Shakh is a graduate of the St. Peters-
burg Conservatory with degrees in choral
conducting (1998) and opera and symphonic
conducting (2001). His teachers include Pro-
fessors Fyodr Kozlov and Ilya Musin. His de-
but as a conductor took place on the stage of
the St. Petersburg Philharmonic in 1996.
Shakh works with different orchestras in
Russia and abroad, participates in interna-
tional festivals, conducts seminars and mas-
ter classes. In his repertory there are classical
compositions as well as works by modern
composers. Some of his compositions which
premiered in recent years include The Run of
Time, a vocal cycle by Boris Tishchenko, Anna Karenina, a dramatic musical by
Boris Uspensky, Comedy Drama by Sergei Slonimsky and the Russian premier of
Symphony Ne 2 by John Corigliano. The Eighth symphony by Boris Tishchenko is
dedicated to Alim Shakh (premiered in Novosibirsk in 2008 and in St. Peters-
burg in 2009).

Throughout the years Alim Shakh has conducted and directed operas such as
The Tsar’s Bride by Nicolai Rimsky-Korsakov, Eugene Onegin, Iolanta, The Queen
of Spades by Pyotr Tchaikovsky, Cosi Fan Tutte and The Marriage of Figaro by
W. A. Mozart, La Bohéme and Tosca by Giacomo Puccini, musical comedies such
as Meetings in Vienna by Johann Strauss, and Der Zarewitsch by Franz Lehar. In
2001 in California (USA) he was honored with an Artist Public Recognition Award
for directing Carmen by Georges Bizet. He works with musical theaters in St. Pe-
tersburg, Moscow, Kazan and Novosibirsk.

Since 2008 Shakh has been working as the chief conductor of the Novosibirsk
Philharmonic Chamber Orchestra, and he heads an artistic agency.

» Muxana 'OJIMKOB
IMPIDKEP

Oxonumn  Cankr-IleTepOyprckylo  KOHCEpBAaTOPUIO
IO CHELMATbHOCTAM «XOPOBO€ AMPYDKMPOBaHMe» (K/Iacc
npogeccopa C.H. JlerkoBa) u «omepHO-cuM(OHIIECKOE
nupyvoKupoBatue» (kmacc npodeccopa B. C. CuHaitckoro).
XyIO>KeCTBEHHBI PYKOBOIUTE/b 1 AUPIDKep cuMQOHmYe-
CKOTo OpKecTpa «TaBpydeckuit», Iaypear MeXXIyHapOJHBIX
U BCEPOCCUIICKVX KOHKYPCOB, pyKoBopurenb CyumQoHu-
4ecKoro opkectpa cryfeHToB CaHKT-IleTepOyprckoit KOoH-
CepBaTOPUM, XYIOXKECTBEHHbII PYKOBOUTEND U UPVKED
TocynapcrsenHoii ¢pymapmonnu CaHkt-Iletepbypra as me-
Tejl ¥ IoHoIIecTBa. II0CTOSHHO coTpyfHIYaeT ¢ CUMQOHN-
yeckuM opkecTpoM CaHkT-IleTepOyprckoit rocysapcTBeH-
HOIT (DMIapMOHMM, ABIACTCA IIABHBIM IIPUIVIALICHHBIM
nupoKepoM VIpKyTCKolt rocynapcTBeHHON (rmapMOHMIL.

B 2013 r. ocHOBan braroTBopyTeNbHBI HOHJ, IOAIEPKKI
u pasutusa Kanemnsr «TaBpuyeckas», rmaBHas safada Ko-
TOPOTO — OKa3aHMe MOMOIIM MOJIOZIBIM OJAPEHHBIM MY3bl-
KaHTaM, IpOIaraHjia MMPOBOrO MY3bIKa/IbHOTO HaC/IENUs
B MOJIO[I&KHOIA Cpefie.

B ToM >ke ropy 3a MacIITaOHBIN KY/IbTYPHbI HPOEKT
«Cumdonns Kapkasa» M. [oMKoB ObIT yIOCTOEH 3BaHNA
HapopHoro apTucta Pecrry6mku Kabapnuno-bankapus.
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» Mikhail GOLIKOV
conductor

Mikhail graduated from the St. Petersburg
Conservatory with a degree in choir conduct-
ing (class of Prof. Stanislav Legkov) and sym-
phonic and opera conducting (class of Prof.
Vasily Sinaisky).

Mikhail is the artistic director and conduc-
tor of the Tavrichesky Symphony Orchestra.
He is a winner of Russian-wide and interna-
tional competitions and artistic director of the
St. Petersburg Conservatory Student Orches-
tra, artistic director and conductor of the St.
Petersburg State Philharmonic for Children
and Youth. He is the main guest conductor of
the Irkutsk State Philharmonic Orchestra, and
he is also constantly collaborating with the St. Petersburg Philharmonic Orchestra.
In 2013 Mikhail established a Charitable Foundation for development and support of
the Capella Tavricheskaya, whose main goals are providing support to young talented
musicians, promotion of the world musical heritage among teenagers.

The same year Mikhail Golikov was awarded a People Artist of Republic of
Kabardino-Balkaria title for the large-scale cultural project Symphony of Caucasus.

» Ompra KOHIMHA
CompaHo

HaponHast aptuctka Poccuy, foneHT kadempbl COMbHOrO
nenust CaskT-IleTepOyprckoit koHcepBaropun. Jlaypear
Bcecoro3Horo koHKypca Bokamictos nM. M. V. Tmku (Mo-
CKBa, 1979 n 1982), nurtomMaHT MeXIyHapOJHOro KOHKypca
uM. Buortu (Mrams, 1984), maypear u obnagarens crery-
aJIbHOTO TIpYM3a 33 JIy4lllee JIETKOe COPaHo MesXTyHapoyiHo-
ro KoHKypca nM. @. Bunbsca (Bapcenona, Vicranms, 1987).
B 1980 1. oxonumia Ypanbckyro koncepsaropyio um. M.I1. My-
COPICKOTO TI0 Kimaccy ckpurku mpogeccopa C. Tammnckoro,
aB 1982 r.— o k1accy conpHoro neHus mpodeccopa K. Pomyo-
Hool1. IIponowkma o6ydenye B acimpanType MocKOBCKOI
koHcepsaropuyt uM. [1. /. YarikoBckoro B kacce podeccopa
W.K. Apxuniosoit (1983-1985). C 1985 r. O. Konpyna — Beny-
ITjasi COTMCTKA OIIePHON TPYHIThl MapyMHCKOTO TeaTpa.

B cocrase Tpynnbl MapuMHCKOTO TeaTpa U C CONbHBIMU
xoHnepramu O. Konpguza ractponmpoBana B cTpaHax
Espomnpl, B fAnmonum un CIIIA, BpicTynana Ha BegylIMX
KOHILIePTHBIX IToIafikax Mupa: JInceo B bapcenone, Ko-
BeHT-TapaeH n Posn-Anpbepr-Xomn B Jlonpoune, Komox
B Bysnoc-Alipece, Merpononuren-onepa B Hpio-Vopke,
Apena gy Bepona, Kape B AMcreppame u zip.

O. Konpyuna — 4jleH XXIOpy psfia MeXAYHApOJHBIX BO-
KaJIbHbIX KOHKYPCOB. Vimeer 3anucu mectu CD.

» Olga KONDINA
soprano

Olga Kondina is a People’s Artist of Russia
and an Associate Professor at the Singing De-
partment of the St. Petersburg Conservatory.
She’s a laureate of the All-Soviet Union Glin-
ka Vocal Competition (Moscow, 1979, 1982),
a diploma winner of the Viotti International
Music Competition (Italy, 1984), a laureate
and the special prize winner for the Best Light
Soprano at the Francisco Vifnas International
Singing Contest (Barcelona, Spain).

She graduated from the Ural State Conser-
vatory named after M. P. Mussorgsky, violin
class of Professor Samuil Gashinsky (1980)
and singing class of Professor Kira Rodionova
(1982). She continued her studies as a postgraduate student at the P. I. Tchaikovsky
Moscow State Conservatory under Professor Irina Arkhipova (1983-1985). Since
1985 she’s been a principal soloist at the Mariinsky Theater. With the Mariinsky
Theater and as a soloist Olga has given performances in Europe, Japan and the
USA, appearing at the best concert venues, like the Liceu Theater in Barcelona,
the Covent Garden and Royal Albert Hall in London, the Colén Theater in Buenos
Aires, the Metropolitan Opera in New York, the Arena di Verona, the Royal The-
ater Carré in Amsterdam and many others. Olga served as a jury member at many
international vocal competitions, and has six CD recordings.

» Mapua JIIOJbKO
COIIpaHo

3acmy>keHHas apTUCTKa Poccuy, KaHAMIAT ICKYCCTBOBE-
JieHNs, HOLEHT; 3aBefyolas Kadempoit KaMepHOro IeHs
Koncepsaropun. Popunace B JleHunrpajie B ceMbe OIep-
HBIX HeBLoB. C 4 eT npodecCHOHATbHO 3aHNMAETCA My-
3bIKOI1. IlepByI0 OnepHyI0 IapTHUIO CIIesIa B BO3pacTe 8 JIeT.
Jlaypear 8 MeXJIyHApOJHBIX U BCEPOCCUICKMX KOH-
KypcoB, cpenn Kotopbix: «lanc Tabop bBembBemep»
B Bene, Konkypc um. JI.B. CobunoBa B Caparose,
«TB-Pomancmapa» B Mockse. IIpnanMana yqactue B Ma-
CTep-K/Iaccax BBIAIOLINXCS OT€YeCTBEHHBIX I 3apybex-
HBIX MacTepPOB BOKAaJIbHOTO MCKYCCTBA, CTaXXMPOBAIach
B MexpyHapopHoit baxosckoit Akagemun B IllTyTrapre
u B OnepHoit MacTepckoii 3amKa Jlay6ax.

B tBOpueckoMm akTyBe IeBuiibl 6oee 20 ONEPHBIX map-
Tnit, okormo 300 mpousBeieHNiI KAMEPHOTO penepTyapa,
KaHTaTbl ¥ OpPaTOPUIL.

M. JTropibKO HEOHOKPATHO BBICTYIIa/IA Ha ClieHax bobiioro,
Mapmacxkoro, Capatosckoro, Kasanckoro Tearpos, Tearpa
Cankr-TleTepOyprckoit KOHCepBaTOpuM, Tearpa «3asepKa-
JIbe», DpMuUTaKHOrO Tearpa, Komuire Onep (bepnuh).
3HAUMTENIbHOE MECTO B PeepTyape IEBMIIbI 3aHUMAIOT COUM-
HEeHMSI COBPEMEHHBIX IeTepOyPICKIX KoMIo3uTopoB. Heko-
TOpbIE 13 HUX HaMMCaHbl Jj1s1 M. JIIoIbKO U IIOCBAILIEHDI €li.
Boictynmaer B HeTep6ypre, Mockse, ropomax Poccun,
u 3a pybexxoM. COTpyiHMYAET C KPYIHEMIINMU eBPO-
MeCKUMM OPKeCTPaMy, M3BECTHBIMU OTeYeCTBEHHBIMU
U 3apyOeXKHBIMM AVIPVDKEPAMIL.

YuacTByeT B (hecTMBAILIX K/TACCHYECKOI ¥ COBPEMEHHON MY3blI-
xu B Poccyt 1 3a py6eskoM, IPOBOIUT MacTep-K/Iacchbl, BXOTUT
B COCTAB YKIOPY BCEPOCCUIICKVIX 1 MEK/TYHAPOIHbIX KOHKYPCOB.

» Maria LUDKO
soprano

Maria Ludko is an Honored Artist of Russia,
she holds a PhD in the Arts and she’s the Asso-
ciate Professor and the Head of the Chamber
Singing Department at the St. Petersburg Con-
servatory. She was born in a family of opera
singers in Leningrad. She’s been profession-
ally involved in music since the age of 4. Her
first opera part was in the age of 8.

Maria is a laureate of 8 international and Russian
competitions, including the International Hans
Gabor Belvedere Singing Competition in Vien-
na (Austria), the L. V. Sobinov Competition in
Saratov, the TV Romansiada in Moscow (Rus-
sia). She has attended master classes of eminent
Russian and international masters of vocal art,
has participated in the training program of
the International Bach Academy in Stuttgart
and the International Opera Workshop Laubach. Among her stage engagements are
more than 20 opera roles and around 300 chamber compositions, cantatas, oratorios.

Maria gave many performances on the stages of the Bolshoi, the Mariinsky, of the
Saratov and Kazan Theaters and the St. Petersburg Conservatory, the Zazerkalie
Theater, the Hermitage Theater and the Komische Oper Berlin. Maria pays great
attention to the works of contemporary St. Petersburg composers. Some of them
are written especially for her and dedicated to the singer.

Maria Ludko performs in St. Petersburg, Moscow, and other cities of Russia and
abroad. She collaborates with the best European orchestras, famous Russian
and international conductors.

Maria Ludko takes part in different festivals of classic and contemporary mu-
sic in Russia and abroad, she gives master classes and is a jury member of many
all-Russian and international competitions.
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HFI[EIIFI I(OHCEPBATOP]/M

YYACTHUKUN ®ECTUBAIIA » POCCUA

FESTIVAL PARTICIPANTS » RUSSIA

FESTIVAL
INTERNATIONAL
CONSERVATORY WEEK

» Hrops POTAJIEB
KOMIIO3UTOP

3acny>xeHHbIN flesTenb UCKyccTB Poccun, unen Cowosa KoMIosu-
tTopo Poccun. Obnmaparens npemMun «30710Tasg Macka» B COCTaBe
TBOPYECKOT0 KO/IeKTHBa Tearpa «KyKkonbHbIil foM». [eHepanbHbIii
IMpeKTop MexayHapopHoro ¢ectuBas uckyccrs «OT ABaHrappa
IO HAIIUX THE».

B 1972 r. oxonunn Jlenunrpapckywo (Cankr-IleTepbyprckyio)
KOHCEPBATOPMIO MO CHEelMaabHOCTAM KOMIO3UIUA (KJIacc mpo-
¢deccopa B.A. ApanoBa) m ¢oprenmano (kmacc mpodeccopa
H.H. ITo3gHakoBckoit). B 1975 1. 3aBepmma acCUCTEHTYpY-
CTOXMPOBKY IO CIELVAaJbHOCTM KOMIO3MIus y mpodeccopa
B. A. Apanosa. [JunnomHoit pa6oroit V. PoraneBa 6bu1a ofHO-
akTHas onepa «Cosnb» 110 OZHOMMEHHOIT HOBente V1. Baberns u mmo-
sme B. Kopannosa. (ITosgnee, B nepepaboranHoM Bupe «Comb»
BOIIIA B ONEPHBII TPUITKUX «Y Hayasia TBOEN CyAbOBI», IOCTaB-
nenuslit B MAJIVITOTe). B 1975 r. npurnanied B KauecTBe Ipe-
nopaBatens B KoHcepBaropuio, mpodeccopoM KOTOPOIt ABIAETCS
1 IO Cell JeHb.

ABTOp My3bIKM K 607ee 50 TeaTpabHBIM OCTAHOBKAM, B TOM 4 C-
ne onep «DUHNCT SICHBII COKOM», «Mackapajy, «KanoOHas kHu-
ra», «JJamckas BoritHa», «[Jamel u Iycapel», 6aneros «Ilutep IIan»,
«JleTHuit cany» (6anetT MapuoHeTok). Cpenyt cMpOHMYECKNUX MPO-
usBefieHuit: TpunTux s anbra U CUMGOHMYECKOTO OpKecTpa
«Et resurrexit», cumbonus «O6bpameHue», kaHtara «Yersipe
nvka mo681», KoHtepT /s nByx doprennano u cuMdoHndecKo-
TO OpKecTpa, KOHIepT [JII MaHJOMUHBI C OPKeCTPOM «loMEeHMKO
CkapnaTti», KOHIEPTIITIOK /s KaMepHOro opkectpa «Ecmu 6b1
Illy6eprt untan rasery ,IIpaBga“», moaMa /st CTPyHHOTO OpKecTpa
«Kypapnunas pogyuHa», KanTaTa [I71 )KEHCKOTO XOPpa 1 CTPYHHOTO
opkecTpa. V1. PorasneBbIM HamycaHbl IpOU3BeAeHN I X0Opa, Ka-
MepHO-MHCTPYMEHTa/IbHble COYMHEHN I, BOKAIbHbI€ IIVK/IbI, IIbeChI
17151 OpKecTpa U aHCaMOJIst HAPOJHbIX MHCTPYMEHTOB, TeaTpanbHast
" KMHOMY3bIKa.

KoMIosuTop akTMBHO COTPY[HUYAET C BEAYILUMU IeTepOypPrcKu-
mu tearpamu: BT um. I. A. ToBcToHOTOBa, TeaTpoM «banTuiickuit
nom», Tearpom komepuu uM. H.II. Axumosba.

Counnenus V. Poranesa usmausl B8 Poccuu, CIIA, Snonnn, benb-
run, itanum, Tepmannn.

32

» Igor ROGALEV
composer

Igor Rogalev is an Honored Art-
ist of Russia and a member of the
Composers’ Union of Russia. As
a part of the performance group
of Kukolny Dom Theater he re-
ceived a Golden Mask Award.
He’s the general director of
the International Festival of Arts
From Avant-Garde Till Today.

In 1972 he graduated from the
Leningrad (St. Petersburg) Con-
servatory in the fields of composi-
tion under Professor Boris Arapov
and piano under Professor N. Pozdnyakovskaya. In 1975 he finished the
assistantship-internship postgraduate program, composition class of Bo-
ris Arapov. His thesis work was a one-act opera Salt, based on the novella
by Isaac Babel and the poem by Boris Kornilov. (Later, the revised ver-
sion of the opera became a part of the triptych At the Beginning of Your
Destiny, staged at the Mikhailovsky Theater). He has been teaching at the
Conservatory since 1975.

He’s the author of music of more than 50 stage productions, including
the operas: Finest: the Brave Falcon, Masquerade, Complaint Book, La-
dies’ War, Ladies and Hussars and the ballets Peter Pan and the Summer
Garden (a puppet ballet). Among his symphonic works are: Et resur-
rexit, a triptych for alto and symphony orchestra, the symphony Appeal,
cantata Four faces of Love, a concert for two pianos and a symphony or-
chestra, a concert for mandolin with the orchestra Domenico Scarlatti,
konzertstuck for a chamber orchestra If Shubert was reading Pravda’
Newspaper, a poem for a string orchestra Cranes Home, a cantata for
a female choir and string orchestra. Rogalev wrote compositions for
choir, chamber and instrumental orchestras, vocal cycles, plays for the
orchestra and folk ensembles and music for theater and films.

Igor Rogalev collaborates with the leading theaters of St. Petersburg:
Tovstonogov Bolshoi Drama Theater, the Baltic House Festival The-
ater and the Akimov Comedy Theater.

The works of Rogalev are published in Russia, the USA, Japan, Bel-
gium, Italy and Germany.

» Exarepunna IBAHOBA-B/IMHOBA
KOMIIO3UTOP

Beinyckunia  Cankr-Ilerepbyprekoit - Koncepsaropun
o kaaccy npodeccopa A.Jl. MHarjakaHsHa (KOMIO3M-
must). Kauaupar uckyccrBoBefeHus, naypear I Beepoc-
cmiickoro koHKypca mmennu [I.[I. locrakoBuda (2006,
I npemus).

C 2003 r. npenopaet B CaHkT-IleTep6yprckoit KOHCepBaTO-
pun Ha Kadenpe opkecTpoBKi. [IoMuMoO mpenofaBaresib-
CKOIi JIEATETbHOCTH, OCYLECTBI/IA HECKO/IDKO TBOPYECKIMX
rpoexToB KoHcepBaTopuy, TakMX KaK: OpraHM3aLis UCTo-
pudecKux KoHuepToB B IllepeMeTeBckoM IBOpLIE, FaCTPOIN
CTYIEHTOB KOMIIO3UTOPCKOTO OTZeNeHus B BapmiaBckoit
Axapemym myspiku uM. ®. lllomneHa, ractporm xopa CaHKT-
Ietep6yprekoit Koncepsaropuit B OcToHMUM.

ABTOp HECKONbKMX MY3bIKaJIbHBIX CIIEKTaK/Iel, cpemyu
KOTOPBIX: onepeTTa «BeHcKue BcTpeun», onepa «J/Ilu Cyn
Cun» (a1 onepHoro Teatpa B Ceyrie), e TCKUe MIO3UKJIbI
«OroHex fo6pa» u «CeHTUMEHTaIbHOE ITyTELIECTBIE,
My3blKa K JpaMaTU4YeCKOMy creKTakmwo «B ITapmx!..»,
HECKO/IbKO OJJHOAKTHBIX 0a/IeTOB.

Cpeny counHeHMit 17151 opKecTpa — 4 KoHLepra, Cumdo-
Husg, CuMoHMYecKas 3apucoBka «JOBMOHTOB rOpof,
5 mbec A1 CTPYHHOTO OpKecTpa.

Counnenys E. VIBanoBo#-BHOBOI MCIIONMHA/CH BO MHO-
rux ropogax Poccu, a Taxoxe B Sctonuy, Iompie, lepmannm,
JIroxcem6ypre, Hupepnarpax, CIIIA, FO>xuoit Kopee, Kurae.

» FEkaterina IVANOVA-BLINOVA
composer

A graduate of the St. Petersburg Conserva-
tory with piano classes by Professor Alex-
ander Mnatsakanyan (composition), Ekat-
erina is a Doctor of Arts and a laureate of
the I Dmitri Shostakovich National Compe-
tition (1* Prize 2006). She has been teach-
ing in the Orchestra Department of the St.
Petersburg Conservatory since 2003. Apart
from the teaching profession, Ekaterina has
completed several creative projects for the
Conservatory, including the organization
of historic concerts at the Sheremetev Pal-
ace, a concert tour at the Frederic Chopin
Academy of Music in Warsaw for students
of Composition Department, and tours to Estonia for the St. Petersburg Con-
servatory’s Choir. She is the author of several music performances, including
the musical comedy Meetings in Vienna, the Li Sun Sin opera (commissioned
for the Seoul Opera Theater), the Flame of Good and Sentimental Journey child
musicals, music of To Paris!.. drama performance and several one-act ballets.
Among Ekaterina’s orchestra compositions there are four concerts, a symphony,
symphony sketch City of Dovmont and 5 pieces for string orchestra. The com-
positions by Ekaterina Ivanova-Blinova were performed in many Russian cities
and in Estonia, Poland, Germany, Luxemburg, the Netherlands, the USA, South
Korea and China.

» Csernmana HECTEPOBA
KOMIIO3UTOP

Oxonumna CaHkT-IleTep6yprckyo  KOHCEpBaTOPMIO
(2000) u acmupantypy (2002), xmacc mpodeccopa
B. . Tuienko.

VyactBoBana B (ecTuBasix «3Be3fbl OenbIX HOYE»,
«My3sblKkanbHas BecHa», «3ByKOBble IyTm», «OT aBaH-
rapga O HAmWMX [Hei», «MoofexHble aKageMun
Poccum». B 1999 1. Opima ypmocroeHa rpaHta «Mysbl
ITetep6ypra». VIcnonHsana My3bIKy COBPEMEHHbIX IIe-
TepOyprckux kommosuropoB B Ilerepbypre, Mockse,
Exarepun6bypre, Kammunurpage, Bute6cke. B cocrase
CTYHEHYECKON Zefleraly IPMHMMAIA yJacTye B KOH-
neprax B Mockse u bocrone (CIIA). HeogHOKpaTHBII
y4acTHUK KOoHpepeHImit «/labopaTopusi My3bIKaTbHOTO
tearpa XXI Bexa» (Coun).

Jlaypear Bcepoccuiickoro KoHKypca MapumHCKOro Te-
arpa (2005) ¢ ogHOakTHOI omepoit «Tspkba» Ha CIOKeT
H.B. Torons; 1 npemusa nHa BcepoccmiickoM KOHKypce
um. A.IL ITerposa (2007) 3a ckpumm4Hyo (aHTasUO
«B MMpe BBICOKMX TeXHOJIOIMIl», MpeMus bonblioro Te-
arpa (2008) 3a coBmecTHbIi1 ¢ B. Kpyrmnkom 6aner «Born-
mebHOe KombLo». B 2009 . B MapunHckoM Tearpe co-
CToOsIIach Ipembepa omepsl « Tspkba» 1o ynpasieHuem
B. Iepruesa.

C 2002 r. npenopaet B Cankr-IleTepbyprckoit KoHcepBa-
topun. Ynen npasnenns Coro3a KOMIO3UTOPOB.

» Svetlana NESTEROVA
composer

Svetlana  Nesterova  graduated  from
the St. Petersburg Conservatory (2002) and
finished her post graduate work (2002) under
Professor Boris Tishchenko.

She has participated in such festivals as Stars
of White Nights, Musical Spring, Sound Ways,
From Avant Garde to Our Days and Youth
Academies of Russia. In 1999 she was awarded
the St. Petersburg Muses grant. She has per-
formed music by contemporary composers
of St. Petersburg, Moscow, Ekaterinburg, Ka-
liningrad and Vitebsk. As a member of a stu-
dent group, Svetlana took part in concerts in
Moscow and Boston (USA). She has also par-
ticipated in conferences of the Musical Theater Laboratory of the XXI Century
(Sochi).

She is a laureate of the All-Russian Mariinsky Theater Competition (2005) for the
one-act opera Quarrel based on the story by Nikolai Gogol, 1** Prize at the All-
Russian Andrei Petrov Competition (2007) for the Fantasy for violin In the World
of Advanced Technologies, the Bolshoi Theater prize (2008) for the ballet Magic
Ring, co-produced with Vyacheslav Kruglik. The first night of the opera Quarrel,
conducted by Valery Gergiev, took place in Mariinsky Theater in 2009.

Since 2002 Svetlana has been teaching at the St. Petersburg Conservatory and
she is on the board of the Union of Composers.
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G VYACTHUKU O®ECTUBAIISA » POCCUA
» Huxkomait MAJXKAPA » Nikolai MAZHARA
KOMHOSI/ITOP COlllpOSCl‘

Bemmyckauk  Cankrt-IlerepOypreckoit  konceparopuu — Nikolai Mazhara graduated from the St. Pe-
mo xmaccam Kommosunyu (mpodeccop A.Jl. Mua- tersburg Conservatory where he studied
nakansH) un ¢Qopremmano (npodeccop I.B.Basza- composition (class of Prof. Alexander
HOB). Ilobemmrens IV MexnpyHnapopunoro Komkypca Mnatsakanyan) and piano (class of Prof.
uMm. C.C.IIpokodbea mo cnenmansHocTn ¢oprenma- Eduard Bazanov). Nikolai is the winner of
HO (2004), mo6exgurens V MexayHapopHoro koHkypca the IV S. Prokofiev International Competi-
um. C.C. [IpokodbeBa 1o crermansHOCTN KoMmmosunyst — tion (piano, 2004) and the V S. Prokofiev
(2008). Ynen Corosza xommnosutopos Poccunm ¢ 2005 . International Competition (composition,
ABTOp Tpex KoHLEepTOB 11 hopremano ¢ opkectpoM, Cum-  2008). He has been a member of the Union
¢oHmn s crpyHHOro opkectpa, Ciontsl i1 KamepHoro op-  of Russian Composers since 2005.

KecTpa, KoHmepTa /11 CKpuIIKy 1 KaMepHOro opkectpa, iByx  He is the composer of three concerts for
COHAT I CKPUIIKY 1 (pOPTeNMaHo, psifia KaMepHbIX counHe-  orchestra and piano, a symphony for string
Huit v ripomsBenennit it fetert. Counueryst Kommosuropa — orchestra, a concert for violin and chamber
3By4ar Ha ectuBa/ix «[lerepOyprckas MysbIKabHas BecHa»,  orchestra, two sonatas for piano and violin
«Ort aBaHrappia [0 Halvx AHel», «MomongexHsle akagemmyt  and a number of compositions and works for children. Nikolai’s compositions
Poccym» (Mocksa, Kasanb, Exatepun6ypr), «IlaHopama My-  are played at the festivals St. Petersburg Musical Spring, From Avant-garde to Our
3biku Poccyy» (Hipxamit Hosropon, Hoocubupck, /lumenx). — Days, Youth Academies of Russia (Moscow, Kazanm Ekaterinburg) and The Music
C 2001 r. mpemomaer Ha Kadefgpe MHCTpyMeHTOBKM Panorama of Russia (Nizhny Novgorod, Novosibirsk, Lipetsk). Since 2001 Nikolai
Cankr-Iletep6yprckoit  koHcepBatopuu, ¢ 2011 r.— has taught at the Conservatory Orchestra Department and since 2011 - at the
Ha Kadegpe KOMIIO3ULINIL. Compostition Department. The pianist’s repertoire includes compositions by Igor
B penepryape mmanmcra - coumHenmsa CrpaBmHckoro, —Stravinsky, Sergei Prokofiev, Arnold Schoenberg, Olivier Messiaen and Pierre
ITpoxodnbesa, Illen6epra, Meccuana, Bynesa, a takxe MmHO-  Boulez, as well as many contemporary Petersburg composers. Nikolai pays par-
TMX COBPEMEHHBIX NeTepOyprckux aBropos. Ocoboe BHM-  ticular attention to Russian piano music; he co-operates successfully with the best
MaHue yAensieT pycckoit GpopTrennaHHoi My3bIKe, yceHo — Petersburg orchestras.

COTPYEHMYAET C JIy4IIMMM IIeTepOYPICKUMI OPKECTPAMIL.

P

PERZINA

SCTHWW BRI SETT LATI

» Esrenmii IETPOB » Evgeny PETROV
KOMIIO3UTOP composer

Oxonumn  Cankr-IletepOyprckylo  KoHcepBartopmio  Evgeny Petrov graduated from the St. Pe-
(1996) no xmaccy 6asiHa (mpernopaBarens M.IL @wmnm-  tersburg Conservatory (1996) with a de-
noB u mpodeccop O.M.IIapos), sarem - kommosu- gree in bayan under Maxim Filippov and
topckmii - daxymbrer (2001) M accucreHTypy-cTaxku-  Professor Oleg Sharov, and then finished
poBky (2003) B xmacce mpodeccopa I0.A.Pammka. his studies at the Composition Division
Jlaypear Bcepoccuiickoro koHKypca komrosutopos (Mo-  (2001) and his post graduate studies (2003)
CkBa, 2001), IT Becepoccuiickoro koHKypca komnosutopos — under Professor Yuri Falik. Evgeny is a lau-
uM. A.ILIlerpoBa (Caukr-Iletepbypr, 2008), xommo- reate of the International Competition for
3UTOpCKOro KoHKypca «Pycckas mysbika XXI Beka gt Composers (Moscow, 2001), IT All-Russian
IeTelt M IoHoLIecTBA. XopoBas aaboparopus» (Cankr-  Andrei Petrov Competition for Composers
ITetepbypr, 2009, 2011). ITpousBenenus E. Ilerposa mc-  (St. Petersburg, 2008) and the competition
HOJHSIMCh BO MHOIUX ropopax Poccuy, a takxke B JIut-  for composers Russian Music of the XXI
Be, Ykpaune, Cep6bum, Tepmanunu, Uramum, @pannum, Century for Youths and Children. Choir
Janun, Huneprannax, Hopserny, JTiokcem6bypre n CIIIA.  Laboratory (St. Petersburg, 2008, 2011).

ITpenonaBarens Kadenpsl OpKecTpoBKY 1 obuiero kypca Evgeny Petrov’s compositions are played in many cities of Russia as well as 17046, CasnT-Neteptypr 18, Petrogradsiava emb., office 101
xomnosunuy Koucepsatopun, uren Corosa xomnosuro- in Ukraine, Lithuania, Serbia, Germany, Italy, France, Denmark, the Nether- Mevporpanckan Hab. 18,04, 300 St Pecersburg, Russia, 197046
pos CaHkr-Iletepbypra. Cpemu counHenmit — cumdonns  lands, Norway, Luxembourg, and the USA. Ten: (Biz) 333-0r-a5  Phane: (+7 813) 32-0n-25
«ITetepbypr», Konuept mist cumdonundeckoro opkecrpa, He teaches at the St. Petersburg Conservatory Orchestration Division and the Waxc: (B 3az-on-24  Fax: (47 812)332-01-24

«Ckasku CeBepHOro Kpasi» Wist urena u cumoHmdeckoro  composition basic course. He is a member of the Union of St. Petersburg Com- mmﬂi::;ﬁ: o
OpKecTpa, My3bIKaJIbHO-TeaTpalbHOe IpeAcTaBleHre posers. Among his compositions are: a symphony Petersburg, a concert for a '
«Pycckme mocmoBunpbl», KoHuepr st xkenckoro xopa  symphony orchestra, Fairy-Tales of the Northern Region for the reader and sym-

a cappella «Y 6eperos» Ha cTuxu pycckmx moaTos, Kon-  phony orchestra, a musical performance Russian Sayings, a concert for a women

LepT I CMeIIaHHOro xopa a cappella Ha Hapopuble a cappella choir Along the Shore based on the poems by Russian authors, a con-

TEKCTBI, TPV KaMepHBIX KOHIepTa, mpousBemeHns mis  cert for a mixed a cappella choir based on folk texts, three chamber concerts,

OpKecTpa PYCCKMX HApPOFHBIX MHCTPyMeHTOB u apyrme  works for Russian folk instruments choir and other compositions for chamber

KaMepHble, XOPOBbIe U OPKECTPOBbIE COUMHEHNS. ensembles, choir and orchestra.




Posinn JHIGLERU _BAWAT
coBepleHCTBO B Ka)XOoW AeTanu

MucTpymesTel Shigeru Kawai coafanTes MCKNKMMTENEHD BRYHHYIO NYy-LWWMK SNOHCKUMWA Ma-
CTepaMA ¥ OTNWHAKTCA BENWMKONENHBIM 38yYaHWaeM, MPOYHOCTLD KOHCTRYHELIMK, HeobbiYaRHoR
YYBCTEWMTENLHOCTEH MEXaHWKN W OPHTMHENLHEIMKA TEXHONOTMAMMA. Ceoé HazsaHue Capua nony-
Yuna 8 YecTe Benuvkoro Werepy Kasaw, Gnarofaps MHHDBALMOHHOR NOMHTHKE KOTOpOro Bpena
Kawal sacnysur npuadadwe Ha mupoeom ypoede. B poanax  Shigeru Kawal sonnorunack
KoREesHas uans WWrepy — coigadme WHCTPYMEHToB ¢ BecnonobHEIM 3BYSaHHEM, YRDALUIAKLLMK
nyyiliKe cleHsl Mupa.

MonensHisii pao mHcTpymedToe Shigeru Kawal skniovaet 6 ceba poAny pasHbix pasmMepos:!
oT kabuneTHoro SK-2L Ao koHuepTHoro SK-EX-L

Cergona posima Shigeru Kawai MOKHD yONeIUETE B CAMBIE MPECTHAHBIA KOHLERTHRIX 3anax
W My3bikansHo-0Dpa30BATENEHL YYPENOEHUAX, Ccpegy KoTopelx: MockoBCKaR rocydapcTRaEH-
Ham koHcepeaTopus WM. M. W, Hamkosckoro, KowcepeaTtopus Adtoda BpykHepa (AscTpug), Ki-
TaWckan koHcepeaTopuA, KoHcepeatopua AronoToMaauwdu (Mranua), AMEpURaHCKaR aKafemun
CUBHWYBCKMX MCKYCCTE.

Benyle nuaducTel mupa aslbvpaor wHoTpymMenThl Shigeru Kawal Ana CEOMX BbICTYTINEHWA
HE CAMBIX IHEYMMBEIX MEKIYHAPOOHLX (QOPTENMaHHEIX KOHKYPCAK, B YMChNe voTopkix Mesmy-
HApOOHLIA KoHKYpPS um. [ M. Hakkosckoro, MesnysapogHbii koHeypc vmend Baka Knubepua
M MHOrMe Opyre.

aH oy No30pasUmbs 880 808X, Ha Mol a32rmRd, Kawai danaem ce20dHa My\uiue posnu 8 Mupels
Muxaun MneTHéa (NHaHKHCT, KOMDCAATOR ¥ auprsep)

«f ewibpan poAns Shigeru Kawai u3-33 e20 kadecimaa 3syyalun U subkxocmu. Brezda
8 ydoennsCimeue chl2pant Ha DOAMe MaKozo NPesocx0dH020 KaYeciaas,
Crasienag ByHuH (MHaHeT)

«Knaccuka MNerepbypr»
Oduumnanoueinn npepcrasurens komnanum Kawai

Komnanwa «Knaccuka MerepBypre, ccHoBakHan B 1999 rogy, ABNAETCA odMuranbHbIM Ape-
CTEBMTENSM IHAMEHWTON ANOHCKOW Mapkk Kawal. boraran konnekyws akycTUYeckuy poanen
W NMUAHKWHD, BEMIOYAA NpeMUansHyo nuHue Shigeru, NpeacTasneaHa B OUPMEHHOM CANoHE,
PECOCACHMBLLIEMCR B CAMOM UeHTRE MyasikankHoro Netepbypra, — va TeaTpansHoW nnowanw, 2.

Yie nAaTHaauate net komnaduy aKnaccuka MeTepbyprs NOCTAENAET MYyIbIKaNLHBIE WHCTRY-
MEHTH B BBEYLULME MyIbkanbHo-0bpasoBaTantHble yipexaeHna Pocowd, paboTaet ¢ YacTHbiMK
KMHEHTaMK, NOMOraeT HEYMHIIOWWM MYILIKAHTEM peanv3oBaTh CBOW BOAMOMHOCTH M MedThl
[MasHan 3anaqda HoMNaHuk OCTAETCA HEWEMEHHOW — ODECNEYMBATE MY3LIKAHTOR KaYeCTREHHEIMK
WHCTRYMEHTAMIA W aHCECCYapamy

“Classika Petersburg”
Official representative of the company Kawai

The company Classika Petersburg, founded in 1999, is an official representative of the famous
Japanese brand Kawal. Their rich collection of acouslic piancs including Shigeru from lheir
premium ling is shown in a brand-namea salon located in the head of musical St Petersburg,
al 2 Teatrainaya square.

For over 15 years Classika Petersburg has supplied musical instruments into leading music and
educational institutions of Russia, has worked with private customers and has helped beginners
and professional musicians fo realize their creative potential. The main task of the company
Classika Petersburg is to provide musicians with qualitative instruments and accessories.

TeampansHas nnowads, 2

(+7812) 2421050

klassikashop.ru

* Wwrepy Kasai

CLASSIKA
PETERSBURG



Ynen Corosa KoMmMno3utopos Poccum, uieH mnpasie-
Hus MysblkanbHoro ¢onpa Cankrt-Iletepbypra, po-
IIeHT Kadelpbl OPKeCTPOBOro AMpyKMpoBanya CaHKT-
ITetep6yprckoro yHuBepcuTeTa KY/IBTYPBI U UCKYCCTB.
Oxonumn MmysbikanbHoe yumwmmiie um. H.A. Pumckoro-
Kopcaxosa 1o kmaccy TpomboHa y npodeccopa B.I1. Bu-
HorpagoBa. [lapa/ienbHO 3aHMMascd KOMIO3UIVEN IO
pykoBozictBoM A. C. Hecreposa. B 1996-2001 rr. o6y4ancs
Ha KoMIosuTopckoM ¢axynbrere KoHcepBatopyu (kmacc
npodeccopa B.V. TreHko). OKOHUYMB KOHCEpPBATOPUIO
C OT/INYMEM, TIPOJO/DKIT 00yYeHNe B aCIMpaHType.
YuactBoBan B dectuBamsix: «MononexxHsle AxageMuu
Poccun», «ApeHa» (r. Pura), «MOCKOBCKMIT ITacXajIbHBII
decTuBanb», «3Be3nbl OembIX HOYeil», «HoBble ropusoH-
TBI», «Bpacc-Bedepa B MapumHckom», «IleTepbyprckas
My3bIKa/IbHas BecHa» u 1p. HeogHokpaTHO mpumHMMAn
y4acTie B KOH(pepeHIusxX «/[abopaTopus My3bIKaTbHOTO
teaTpa XXI Beka» (r. Coun).

B 2005 r. cran maypearom Bcepoccmiickoro KOHKypca
MapunHcKoro TeaTpa KakK aBTOP O[HOAKTHOI OIepbl
«Komsacka» na cioxer H.Toroma (MmpoBas mpembepa
cocroamack B 2009 r. mox ympasnenueMm B.Iepruesa).
Baner «BonmebHOE KONMBIIO», HAMMCAHHBIN COBMECTHO
co C. HecrepoBoit, ObI1 yIOCTOEH 3BaHUA MOOERUTENS
KOHKypca bomnbuioro Tearpa u Corosa TeaTpanbHbIX Jie-
sITeTIell Ha CO3[aHUe OIEPHOrO UM XOpeorpagpuIecKoro
IIpOM3BeNeHNMs [Is feTell U oHoecTBa (2008).

Cpenn counHenumit kommnosuropa B. Kpyrnuka - onepa
«CnekynsaHtka» (o pacckasy M. 3omenko), Cumdo-
HUA, CIOUTA [ OpKecTpa 1o npodrenuu 3. M. Pemapka
«BpeMs KUTb U BpeMs yMUPaTb», yBepTiopa «KHATMHA
Ornbra», mbecsl A1 OpKeCTpa PYCCKUMX HApPONHBIX MH-
CTPYMEHTOB, CTPYHHBIe KBapTeThl, COHATbI, KOHIIEPTEI,
BOKaJIbHbIE IIVIK/IBI ¥ IPYTHe COUYMHEHM.

OxoHuWn ~ KOMHOSUTOpCKuMit  dakynbrer  CaHKT-
IleTepOyprckoit KOHCEPBATOPUIYL U ACIIVIPAHTYPY II0 K/Iaccy
npodeccopa B.V. pitoBnya. JunoMantT MexmyHapon-
HOro KoMrosutopckoro TeHaepa — 2003. Cpemyu counHe-
Hyit: @aHTa3us 11 OpKeCTpa, KOHLEPTBI A1 POPTENNaHo,
BUOJIOHYENIM C OPKECTPOM, BOKAa/IbHblE IMK/IbI HAa CI0OBa
®. TiotueBa, A. Kybpak, 3 coHaTbl A dopTenuaHo, 1H-
CTpyMeHTa/IbHble aHCaMO/u. KamepHble COYMHEHMST KOM-
H03UTOpa UCHONMHATCA B Poccum u lepmanmm.

B kauecTBe opkecTparopa ¢ 2007 r. paboTaeT ¢ KOMIIO-
suropoM C. baHeBMYeM: OpPKeCTpOBAI MY3BIKY K CIIEK-
TaKk/AM «OCTPOB COKPOBUII» COBMECTHO C A. JIyG4ueHKO
n «TanHcTBeHHBIN camy». C 2009 r. corpygHnyaer ¢ Tea-
TPOM MY3bIKa/JIbHOJM KOMEIMM: OPKECTPOBA/l OTHENbHbIE
HOoMepa 13 Kommueckoit onepnl K. Mumnekepa «lacna-
pon» u onepertsl H. CrpenbaukoBa «Xosmonka». B Ha-
CTosAIIee BpeMsA IpenofaeT Ha Kadeape ob1eil KoMIIo-
suLuu 1 opkecTpoBku KoncepsaTopun.

Vyacheslav Kruglik is a member of the Com-
posers Union of Russia, a member of the
board of the St. Petersburg Music Founda-
tion, an Associate Professor at the Orchestra
Conducting Department of the St. Petersburg
University of Culture and Arts.

He graduated from the trombone class of
N. A. Rimsky-Korsakov College of Music
under Professor Boris Vinogradov. At the
same time he studied composition under
Alexander Nesterov. From 1996 to 2001 he
studied at the Department of Composition
at the St. Petersburg Conservatory, class of
Professor Boris Tischenko. After graduat-
ing cum laude from the Conservatory, he continued his postgraduate studies.
He has taken part in the following festivals: Youth Academies of Russia, Arena
(Riga, Latvia), Moscow Easter Festival, Stars of the White Nights, New Horizons,
Brass Evenings in the Mariinsky, St. Petersburg Music Spring and many others. He
has attended numerous conferences of the Laboratory of Music Theater of the
XXI Century (Sochi, Russia).

In 2005 he became the laureate of the All-Russian Competition of the Mari-
insky Theater as an author of a one-act opera The Carriage based on a story
by Nikolai Gogol, which premiered in 2009, directed by Valery Gergiev. His
ballet The Magic Ring, written with Svetlana Nesterova, received the 1% Prize
at the competition of Creating Opera and Choreographic Work for Children
and Youth, commissioned by the Bolshoi Theater and the Theater Union of
Russia (2008).

Among the works of this composer are: the opera Speculator (based on a story by
Mikhail Zoschenko), Symphony, a suite for the orchestra based on A Time to Love
and a Time to Die by Erich Maria Remarque, the overture Princess Olga, plays for
the orchestra of Russian folk instruments, string quartets, sonatas, concerts, vocal
cycles and other compositions.

Alexey Krasavin has graduated from the Depart-
ment of Composition and finished postgraduate
studies under Professor Vladimir Tsytovich at
the St. Petersburg Conservatory. He's a diploma
winner of the International Composers’ Tender
in 2003. Among his works are: Fantasy for or-
chestra, concerts for piano and cello with orches-
tra, song cycles based on poems by E Tyutchev
and A. Kubrak, three sonatas for piano and in-
strumental ensembles. His chamber composi-
tions are played in Russia and Germany.

Since 2007 he’s been working as orchestrator
with composer Sergei Banevich and has scored
music for the staging of Treasure Island with
Anton Lubchenko and The Secret Garden.
Since 2009 he’s been collaborating with the Music Comedy Theater, and has scored
some items for operettas Gasparone by Carl Millocker and The Bondwoman by
Nikolai Strelknikov. Currently he is teaching at the Composition and Orchestra
Department of the Conservatory.
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» Esrenmit ISOTOB
doprennano

Oxonunn KoHcepBaTopuio 1 acOMpaHTypy ¢ OTAMYMEM II0 KaccaM
npodeccopos H. H. Cepérunoii u E. B. Cemumnsoit. B 2008 r. ¢ o1-
NUYMeM OKOHYM ACIUPAHTYPY B DKOMb HopManb fe Miosuk (Ecole
Normale de Musique) Ilapyka o knaccy npodeccopa M. Pabuikn.
YyacTBOBan B MacTep-knaccax [I. bamxuposa, I. Kpemepa, Y. Ha-
6ope, K. X. Kemmepnusra, JI. Bepmana.

C 2004 r.- mpemnopasarenp Kadenpbl KamepHoro ancam6ss Kon-
cepBaTtopuy, ¢ 2008 . — mpurIalIeH b npodeccop Kadenpsl clie-
nyansHoro ¢oprenuano yHusepcutera Silla B 1. Ilycane (YOxxHas
Kopes).

Cpenu Harpap muannucTa — I mpemmusa MeXXIyHapomHOTO KOHKypca
DoprenmanHoil akagemyun Ha osepe Komo (Mramus), Bbicline Ha-
rpajibl MeX/[yHaponHbIX KOHKYpcoB B CepHancenbe (ITopTyramus)
u B Me-Crop-Cen (Ppanuus). MysbikaHT 6b11 yaocToeH I npemun
U CIenaabHOro npusa Ha IV MexyHapogHOM KOHKYpce BBICUIMX
mkon B Takacakn (SInonwst) u II npemnn Ha MeXxyHapOJHOM KOH-
Kypce uM. [x. DHecky (PyMbiHys).

B cBoeil UCTIOTHUTENBCKON [eATeNbHOCTU apTUCT YyAeLAeT 60Mb-
I10€e BHMMaHJe KaMePHOJ MHCTPYMEHTAIbHON My3bIKe. fABnsgeTca
HEOJHOKPATHBIM NMpPU3EPOM MEXTYHAPOTHBIX KOHKYPCOB KaMep-
HOIl My3bIKU. BeicTymaer B cocraBe Piter’s Trio ¢ Bn. Ilecunbpim
(cxpunka) n T. Tpenenem (Buonondens) Corpysuudaer ¢ A. ba-
paHoBbIM (ckpurka), JI. TopoxoBeim (Buonondens), [I. EpemunbM
(Buonmonvenn), kBapTeToM «ATpuym», kBapreroM um.K. Illnma-
HOBCKOro. B Hacrosuee Bpems BbicTymaeT B gyare ¢ B. Cokorno-
BBIM (CKpUIIKa).

[TnaHKUCT perynapHO BBHICTYHAaeT B KPYIHEMIINX KOHI[EPTHBIX 3a-
nax ITerep6ypra, MHOTO racTponupyer 3a pybexxom. Ero KoHIepThI
npoxogwmm B Burmop-xomnne, ToHkoHr-cutn-xomne, ®ecTmmnmib-
xayce bapien-banena, Occenckoit punapmonnu, CeBepHoM Tearpe-
O6ybd (Opanuus), a taxke B pasnnuHbix 3amax HOxxoit Kopen,
SAnonun n IOAP.

E./30TOB — NIOCTOSIHHBIN YYaCTHMK MHOTMX €BPOIENCKMX MY3bI-
Ka/IbHBIX (ecTuBasIel, B UMCIe KOTOPhIX (ecTuBamu B Xapporeiirte
n Anraspe, Qoprenvanublil HeCcTUBANTD M. bysonn u ®ectupans
Papno ®pannumn.

OH BBICTYHANn ¢ OpKecTpamMu IpMUTAKHOro Tearpa u CaHKT-
[Tetepbyprckoit  AKafieMU4yecKoil —Kame/isl, AKafjleMUdecKuM
cumdonndeckum opkectpoM ¢unapmonmu CaHkr-Iletep6ypra,
opkectpoM IleTpo3aBofckoit pumapMOHNY, OPKeCTPOM (ecTUBaLA
B Kyputunbe (bpasmmus), Gunapmonndeckum opkectpom Ilycana
(IOxuas Kopes). Virpan mop pykoBOZCTBOM TaKUX AMUPIVDKEPOB,
Kak A. OctpoBcknit, A. Yepnymenko, A. AHucumos, K. ITanequn,
Y. XboH bek, 9. CaiiMoH.

Konneptn! E. MsoToBa TpaHCIMpynTCcA IO TelnekaHanam Mezzo,
MBC B IOxHoit Kopee, nHa Radio France, BBC Radio, «Pammo
Poccus - Iletep6ypr».
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» Evgeny IZOTOV
piano

Evgeny Izotov has graduated cum
laude from the St. Petersburg
Conservatory and its postgradu-
ate program under Professor Nina
Seryogina and Professor Elena
Semishina. In 2008 he graduated
cum laude from Ecole Normale
de Musique de Paris under Pro-
fessor Marian Rybicki. He has
participated in the master classes
of Dmirty Bashkirov, Gidon Kre-
mer, William Nabore, Karl-Heinz
Kammerling and Lasar Berman.
Since 2004 he’s been teaching at
the Chamber Orchestra Department of the Conservatory, and since 2008
he’s been a visiting professor at the Special Piano Department of the Silla
University in Pusan (South Korea).

Evgeny has received many awards, including the 1% Prize at the Interna-
tional Competition of Lake Como Piano Academy, (Italy), the highest
awards in Sernancelhe (Portugal) and Meesur Seine (France). He was
awarded with the 1% Prize and special prize at the IV Takasaki Interna-
tional Art and Music Competition for High School Students (Japan) and
the 27 Prize at the George Enescu International Competition (Romania).
Evgeny pays great attention to chamber music in his performing career.
He has been awarded with several prizes at different international com-
petitions playing in Piters Trio together with Vladislav Pesin (violin)
and Taras Trepel (cello). He's also been playing with Andrei Baranov
(violin), Leonid Gorokhov (cello), Dmirty Eremin (cello), Atrium quar-
tet and Szymanowski Quartet. He regularly performs in a duo with fa-
mous violinist Valery Sokolov.

Evgeny regularly performs in the best music venues of St. Petersburg
and abroad. He has appeared on the stages of Wigmore Hall (Lon-
don), Hong-Kong City Hall, Festspielhaus Baden-Baden, Essen Phil-
harmonic Hall, the Bouffes du Nord Theater (Paris) and different con-
cert halls of South Korea, Japan and South Africa.

Evgeny has taken part in many different music festivals; among them
are Harrogate and Algarve, the Piano Festival Ferruccio Busoni and
Radio France.

He has played with the orchestras of the Hermitage Theater and the
St. Petersburg Academic Capella, the St.Petersburg Academic Symphony
Orchestra and the Petrozavodsk Philharmonic, as well as with the Cu-
ritiba Festival Orchestra (Brazil) and the Pusan Philharmonic Orches-
tra (South Korea). He has performed under the leadership of many re-
nowned conductors such as Avi Ostrowsky, Alexander Chernushenko,
Alexander Anisimov, Carlo Palecci, Jin Heyoun Back and Emil Simon.
The concerts of Izotov have been broadcasted on the TV-channels
Mezzo, MBC in South Korea, on Radio France, the BBC and Radio
Russia-Petersburg.

» Mupocnas KY/ITBIIIEB
doprennano

OxonHumn CpegHIOI  CIEUMAbHYI0  MY3bIKaJIbHYIO  HIKOTY
Cankr-IleTepOyprckoit KoHcepBaropuu (K/Iacc IIperofaBaTesis
3. M. Llykep), KOHCEPBATOPUIO 1 acIMpPaHTYpy (Kmacc mpodeccopa
A.M. Canpnepa). B 2007 r. cran naypearom I npemun XIII Mexny-
HapopHoro KoHkypca uM. II.V1. YaiikoBckoro (Mocksa). SBnser-
cs1 Takke mobepyureneM MeX/AyHapOZHOrO KOHKypCa IMaHUCTOB
B Monre Kaprno (KuspkectBo Monako, 2012).

KoHIepTHYIO fleATelbHOCTb Haval ¢ 6 yer. B 10 yet mebroTuposan
B Bonbimom sane Canxr-Iletepbyprckoit ¢unapMOHUM, UCIOMTHNB
KoHnepT B. A. MonapTa mog ynipasnervem I0. TemnpxaHoBa.
HeopHOKpaTHO IpUITIAIIA/ICA C KOHLiEPTAMM Ha MEXIYHAapOIHbIe
MysbiKanbHble (ectrBamu «Kuccunrepckoe mero» (lepmanust)
u «97nbba — My3bIKajbHbIT ocTpoB EBpomnb» (Mramus). Taxke mpu-
HMMaJ y4acTue B ecTuBanAx: «3Be3fibl OeblX Hodell», «JIuku co-
BpPEMEHHOrO IMaHu3Ma», «MeXHyHaponHas Hefens KOHCepBaTo-
puit» (Cankr-Iletep6ypr), «Kpemmp MyssikanbHbi» (Mocksa),
«MysbiKaabHblil CceHTsA0pb» (IlIBertrjapusi), PecTuBaab MY3BIKK
B Muxkkemu (Punnanaus), Poprennanueli Gpectusans B Pype (Tep-
MaHus), pecrtusans B [lymnukax (ITonplua), 3ansubyprekuii decru-
Basb (ABCTpUSA).

M. KynTbllleB BBICTYyNaeT Ha JIy4IIMX KOHIEPTHBIX IIOAMyMax
ITetep6ypra u MOCKBBI, @ TAK)Ke B TAKMX BCEMIPHO M3BECTHBIX 3a/1aX,
kak Mysuxdepaiin (Bena), Morapreym (3ampiibypr), JIuHKOMbH-
nentp (Hoio-Mopk), Canropu-xomn (Tokuo), Koureprre6ay
(Amcreppam), Burmop-xomnn (JIongoH).

Moropoif NMAHKUCT COTPYAHUYAET C WU3BECTHBIMM [VIPVDKEPAMIL:
B.TepruesbiM, B. Amkenasy, B.Cwunaiickum, M. JopenuTeitHoM,
I. Puakasnarocom, H. AnexceeBbiM, A. [IMUTpUEBBIM.

C 2012 r. siB/IsieTCA TpenofiaBaTerieM Kaepl CrelmanbHoro dpopremnua-
Ho CankT-IleTepOyprckoii KOHCEpBaTOPUIL.

» Miroslav KULTYSHEV
piano

Miroslav Kultyshev graduated from
the St. Petersburg State Conserva-
tory Secondary Specialized Musical
School (under Zora Tsuker) and
from the St. Petersburg Conserva-
tory (Prof. Alexander Sandler). In
2007 he won the XIII International
P. I. Tchaikovsky Competition in
Moscow and the International
Competition Monte Carlo Piano
Masters (Monaco, 2012).

He began concert activity at the age
of 6, and at the age of 10 he made
his debut in the St. Petersburg
Grand Philharmonic Hall, performing Mozart’s Concerto, under the di-
rection of Yuri Temirkanov.

Many times he was invited to perform at different music festivals such as
Kissinger Sommer (Germany) and Elba — Musical Island of Europe (Italy).
He also participated in the festivals Stars of White Nights, Faces of Modern
Pianism, International Conservatory Week (St. Petersburg), Musical Krem-
lin (Moscow), Septembre Musical (Switzerland), Mikkeli Music Festival
(Finland), Klavier Festival Ruhr (Germany), Dushniki Festival (Poland)
and Salzburg Festival (Austria).

Mikhail Kultyshev performs at the best concert halls of St. Petersburg and
Moscow, as well as in such famous halls as the Musikverein (Vienna), Mo-
zarteum (Salzburg), Lincoln Center (New York), Suntory Hall (Tokyo),
the Concertgebouw (Amsterdam) and Wigmore Hall (London).

The young pianist collaborates with famous conductors such as: Valery
Gergiev, Vladimir Ashkenazy, Vasily Sinaisky, Mark Gorenshteynom,
Gintaras Rinkyavichus Nikolai Alekseyev and Alexander Dmitriev.
Since 2012 he has been teaching at the Special Piano Division of the
St. Petersburg Conservatory

» Onbra APTIOTTIHA
CKpI/Il'IKa

C ormmuneM okoHumna CpefHIO CIELMATbHYI0 MY3bIKaJbHYIO
Koy CaHKT-IleTepOyprckoit KoHcepBaTopum (K/Iacc mpernopabare-
na T.]I. [IpacHukosoit). B HacTosmee BpeMsa — cTyleHTKa V Kypca
Koncepsaropuu (kmacc npodeccopa M. X. TanTtBapra).

JlaypeaT MHOrUX KOHKYpPCOB: I MeX/lyHapOZHOro KOHKypca CKpu-
nadesi um. [I. Oiicrpaxa (Mocksa, 2006), XIII MexpyHaposHoro
KOHKypca MOJIOfbIX NMAHUCTOB, (POPTENVAHHBIX AYITOB U Ka-
MepHbIx aHcambOimeit um. M. IOpunoit (Cankr-IletepOypr, 2012),
VI MexXyHapogHoro KOHKypca ckpunadeit uMm. A. V. SAmnonbcko-
ro (Mocksa, 2012), VIII Mex/yHapoJHOTO IOHOIIECKOTO KOHKYP-
ca uM. E.A. Mpasunckoro (I mpemus, Cankr-Ilerep6ypr, 2012),
IT mpemust Beepoccuiickoro xoukypca (r. Kasann, 2013). Jlaypear
II npemun I MexpyHapopgHoro KoHKypca uM. JI. Ayspa (CaHKT-
ITetep6ypr, 2014).

Obyvanach B MeXAYHAPOLHBIX JIETHUX aKaJeMUSIX MOJIOHBIX
MY3bIKaHTOB B lepmaHuy YHuBepcurera MonapreyM B ABCTpUIL.
IToCTOSIHHBII y4aCTHUK MEKYHAPOHBIX MY3bIKa/IbHBIX (hecTiBaIeit.

» Olga ARTYUGINA
violin

Olga Artyugina graduated cum laude
from the Secondary Special Music
School of the St. Petersburg State Con-
servatory, class of Tatiana Prasnikova.
She is currently a fifth year student un-
der Professor Mikhail Gantvarg.

She is the laureate of numerous in-
ternational competitions, including
the I Moscow International Da-
vid Oistrakh Violin Competition
(Moscow, 2006), the XIII Maria
Yudina International Competition
for Young Pianists, Piano Duos
and Chamber Ensembles (St. Petersburg, 2012), the VI Yampolsky Inter-
national Violin Competition (Moscow; 2012), the VIII Mravinsky Interna-
tional Competition for Youth (1% Prize, St. Petersburg, 2012) and the IT All-
Russian Competition (Kazan, 2013). She is the winner of the 2™ Prize of
the I Leopold Auer International Violin Competition (St.Petersburg, 2014).
She’s a graduate of the International Summer Academy of Young Musicians
in Germany and the Summer Academy of Mozarteum University in Aus-
tria. She constantly participates in international music festivals.
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» Anekcangpa KABAHOBA
CONpaHo

Acmimpantka  KoncepBaropum — (kmacc  mpodeccopa
V.I1. BorageBoit). JIaypear MeXXyHapOZHBIX KOHKYPCOB,
B T.4. VII MeX[yHapOgHOTO KOHKypca BOKaIbHO-(Op-
TEeNMaHHBIX Ty3TOB «Tpy Beka KIacci4eckoro pomMaHca»
(Canxr-Tlerep6ypr, II mpemus). Ob6magatens I mpemun
41 cMOTpa-KOHKYpPCa BBINYCKHUKOB POCCUIICKMX MY3BI-
Ka/IbHBIX BY30B, jlaypeaT mpemunu «VHTOHanmA» CaHKT-
ITetep6yprckoro «loma MysblKi», jaypear IIpeMuu
npasutenbcTBa CaHKT-IleTepbypra 3a pomb JIuseTTs
B criekTakse «TaitHpit 6pax» 1. Ynmapossrl.

BoicTynmama ¢ apTUCTaMu MOJIOJEXHON OIIEPHOI IPO-
rpammbl Jloc-Aumkenec Omepa B paMKax (ecTUBaA
«Omnepamus 2013». YvactHuk ¢ectusaneit «Tpu Bexa
K/IaCCUYECKOTO poMaHca», «[larunes P.S». B 2013 r. mpu-
HUMAaJIa y4acTye BMeCTe C TO/UVIAHACKUMY My3bIKaHTaMI
B 3aKpbITUM nepekpectHoro Toma Poccma — Hupepnan-
nbl, ucnionuuB uykia [I. locrakosnda «CeMb poMaHCOB
Ha ctuxu broka»r.

YuactBoBana B Mactep-Kknaccax T. Kano6ssuko, B. Yep-
HOBa, 3. Buganp, H. Canukupse. BefeT akTMBHYIO KOH-
LePTHYIO JeATeIbHOCTb.

» Alexandra KABANOVA
soprano

Alexandra Kabanova is a postgraduate student of
the Conservatory under Professor Irina Bogache-
va. She’s a laureate of many international compe-
titions, including the VII International Piano and
Vocal Duos Competition Three Centuries of Clas-
sic Romance (2™ Prize, St. Petersburg). She is a 1#
Prize winner of 41 audition contests for the gradu-
ates of Russian music institutions. She’s a laure-
ate of the Intonation Award of the St. Petersburg
House of Music and received an award from the
St. Petersburg government for the role of Elizetta
in The Secret Marriage by Domenico Cimarosa.
As a part of the festival Operalia 2013 Alex-
andra performed with the participants of the
LA Opera Young Artist Program. She took part in many festivals, among them
are Three Centuries of Classic Romance and the International Festival of Arts
Diaghilev PS. In 2013 Alexandra participated in the closing ceremony of the
Netherlands-Russia Year, performing with Dutch musicians Seven Romances on
Poems by Alexander Blok by Dmitri Shostakovich.

She has participated in the master classes of Tito Capobianco, Vladimir Chernov,
Elisabeth Vidal and Nino Sanikidze. She has an active concert schedule.

» [appsa BATOBA
MeI0-CONPAHO

JTaypear IV mexpyHapogHoro koHkypca um. ®@. lllonena
2010 r. (IIT npemus, Cankt-IleTep6ypr), naypear V Mex-
nyHapopHoro KoHkypca uM.C.Paxmanmuosa 2012 r.
(I mpemus, Cankr-Ilerep6ypr).

B 2008-2013 rr. obyuanmach B KoncepBaTopmm (kmacc
npenogaBatenss E.H.Butman). B pemepryape me-
Bunbl maprtuu  Pupamemsel ([ Unmaposa «TaitHbli
6pak»), Jopabemnsr (B.A.Mouapr «Tak mocTymawmT
Bce»), Jlobaum u ynsmu (H. A. Pumcknit-Kopcakos
«IJapckast HeBecTar), Onbru u Jlapunoit (I1. V. Yaiikos-
cknit «EBrennit OHerMH») U Ipyrue.

BepneT akTMBHYIO KOHI[EPTHYIO [IeATEIbHOCTD.
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» Daria BATOVA
mezzo soprano

Daria Batova is a laureate of the IV Chopin Inter-
national Competition (3 Prize, St. Petersburg,
2010) and the V Rachmaninoff International
Competition (2™ Prize, St. Petersburg, 2012).
From 2008 to 2013 she studied at the Con-
servatory under Elena Vitman. Darias rep-
ertoire includes roles of Fidalma (The Secret
Marriage by Domenico Cimarosa), Dora-
bella (Cosi Fan Tutte, or The School for Lov-
ers by Wolfgang Amadeus Mozart), Lyubasha
and Dunyasha (The Tsar’s Bride by Nikolai
Rimsky-Korsakov), Olga and Larina (Eugene
Onegin by Pyotr Tchaikovsky) and others.
She has an active concert schedule.

» Anekcangp KYJIMHKOBUY
TEHOP

C ommumeM OKOHYMI MMHCKOE TOCY[ZapCTBEHHOE
My3blKanpHOe yumauite uM. M. V. Immukm  (Pecmy-
6muka Bemapycs). Ilpogomxmn obydennme B CaHKT-
ITetepbyprckoit KOHCepBAaTOpMM B KJAcce CTapIIEro
npenogasatend A. A. lllecrakosoii-Peiimepc.

B 2013 r. HarpaXx/ieH rocygapcTBEeHHONM IIpeMuert Ipa-
ButenbcrBa CaHkT-IletepOypra 3a ucronHeHme HapTun
ITaonuHo B onepe «Taiinbit 6pax» [I. YnMapossl.

» Alexander KULINKOVICH
tenor

Alexander Kulinkovich graduated cum laude
from the Minsk State College of Music named
after M.I. Glinka (Belarus). He continued his
studies at the St. Petersburg Conservatory
under senior teacher Antonina Shestakova-
Reymers. In 2013 he was given an award from
the St. Petersburg government for his per-
formance of Paolino in the opera The Secret
Marriage by Domenico Cimarosa.

» Anexcangp BACUIbBEB
K/IapHeT

Jlaypeat I npemun Ilepsoro Becepoccuiickoro Mysbikab-
Horo koHKypca (2012) 1 I npemny MexXgyHapOiHOr0 KOH-
kypca uM. H. A. Pumckoro-Kopcakosa (2013).

B 2003 r. nocrymn 8 CCMII npu Koncepsaropyn B Ki1acc
npogeccopa A.XO. BombimsiHoBa. C 2010 r. obydaercst
B Cankr-Iletep6Oyprckoit KoHcepBaTopyy B Kiacce npodec-
copa A.B. Kasakosa. C 2013 r.— acrmpanT ki1acca Hukona
Banbpepy u Pobepa BpstHITLOTTO B BhicIniert HarpoHaIbHON
KOHCepBaTopuy My3bIKM 1 TaHIa (JInoH, PpaHiys).
BrIcTyman Kak cOmucT u ¢ opkecTpoM B Poccun u 3a py-
6exxoM Ha TakmMx IUlomagkax kak: Crapas omepa
Bo ®pankdypre, Aynutopuym B JInoHe, [Isopen; EBpornsr
B Crpac6ypre, KoHLepTHbIi1 3a1 Laeiszhalle B TamOypre
Opyxernas Ilamara Mockosckoro Kpemnsa, Konnepr-
Hbli 3an uM. IL.V. YaiixoBckoro, Bonbioit u Manblii
sampl Cankr-Iletepbyprckoit Oumapmonnm, a TaKke
B KOHLEepTHBIX 3amax Hpmo-Vlopka, Kenesnl, Lopuxa,
bepHa, Benbl, Ipaia, OiiHxoBeHa, bepmna, Kobnenna,
Hroccenpnopda, [lapmka, JInona, Hurusr, Mapcerst.
Hmeer sarmcy Ha paguo Culture (Hoio-Viopk) u pagmo
BR-Klassik (Mionxen). B 2013 r. 3anmuca nepBblil CONb-
Hbl1 ansbom «Le Début» na IlerepOyprckoit cTyamu
rpamsanucu «Memogys».

C 2012 r.- apTuct-craxkép 3acny>KeHHOrO KOJIJIEKTMBA
Poccum  AxkapieMn4ecKoro cuMQOHMYECKOTO OpKecTpa
Cankr-IleTepOyprckoit GunapMOHUN IIOJ YIpaBIeHNUEM
maactpo I0. Temmpkanosa.

» Alexander VASILIEV
clarinet

Alexander Vasiliev is a laureate of all-Russian
and international competitions. He’s a 1¢
Prize winner of the First All-Russian Compe-
tition of Music (2012) and the Rimsky-Kor-
sakov International Competition (2013). In
2003 he entered the Secondary Special Music
School of the St. Petersburg State Conserva-
tory, class of Professor Andrei Bolshiyanov.
Since 2010 he’s been studying at the Conser-
vatory under Professor Andrei Kazakov. He's
also been a postgraduate student of Nicolas
Baldeyrou and Robert Bianciotto at the Na-
tional Conservatory of Music and Dance in
Lyon (France) since 2013. Alexander has per-
formed as a soloist and with an ensemble in Russia and abroad, including the
following venues: Alte Oper (Frankfurt), Auditorium of Lyon, Palace of Europe
(Strasbourg), Laeiszhalle (Hamburg), Kremlin Armory and Tchaikovsky Concert
Hall (Moscow) the Big and Small Halls of the St. Petersburg Philharmonia, and
concert halls of New York, Geneva, Zurich, Bern, Vienna, Graz, Eindhoven, Ber-
lin, Koblenz, Diisseldorf, Paris, Lyon, Nice and Marseille. He has recordings on
Radio Culture (New York) and BR-Klassik Radio (Munich). In 2013 the St. Peters-
burg division of the Melodiya record label released his first solo album Le Début.
Since 2012 he’s been the intern artist of the Honored Ensemble of Russia, Aca-
demic Symphony Orchestra of St. Petersburg Philharmony, directed by maestro
Yuri Temirkanov.
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» HWrops ETOPOB
doprennano

Crunengnar IybepHaropckoit mpemun  CaHKT-
ITetepbypra. Jlaypear MeXAYHapOJHOIO KOHKypca
B CrokronsMme (IlIBenns, 2014).

Obyuancss B Cankr-Ilerepbyprckom XopoBoM  yunm-
mume uM. M. V. ImmHkmM mo kiaccy ¢opTennaHo
y C.10. IseBanoBckoro. B HacToAlee BpeMsA — CTY-
ment V xypca Cankr-IletepOyprckoit KOHCepBaTOpUNU
(xmacc mpodeccopa B.II. Bunrnesckoro). IlpuHnuman
ydacTue B MacTep-Knaccax [I. bamkuposa, A. [Juesa.

» Igor EGOROV
piano

Igor Egorov is a recipient of the St. Peters-
burg Governor’s Award and laureate of the
Stockholm International Competition (Swe-
den, 2014). He graduated from Glinka Cho-
ral College in St. Petersburg, from the piano
class of Sergei Dzevanovsky. He is currently a
fifth year student of the St. Petersburg Con-
servatory under Professor Valery Vishnevsky.
He has participated in the master classes of
Dmitry Bashkirov and Andrei Diev.

» IlaBen [IPAII
yBapHbIe

B 2010 1. o6yyanca B IOxHO-YpanbckoM MHCTUTYTE MC-
kycctB uM. I1. V1. Haiikosckoro B Yemrsnbuucke. C 2011 r. -
CTYHEeHT Cankr-Iletep6yprckoit KOHCepBaTOpUN
0 K/IacCy CTapllero npenopasaTend B. B. 3namenckoro.
Paboraer B Tearpe omepnl u 6anera Koncepsaropun,
opkectpe «TaBpudeckuii» nop ynpasnerueM M. Tomko-
Ba, [ocymapcTBeHHOI akajeMuyeckoit Kanenae CaHKT-
ITerep6ypra, kaMmepHOM OpKecTpe «bucksut». SIBnsAercs
HIpUITAMIEHHBIM aPTUCTOM MHOTUX MY3BbIKaJIbHbBIX KOJI-
nextuBoB CaHkr-Iletepbypra: CuMdoHMYeCKOrO OpKe-
crpa Muxaiinosckoro Tearpa, CankT-IleTep6yprckoro
TOCYApPCTBEHHOTO AKaJIeMUYECKOTO CUM(OHNIECKOTO
opkecTpa u jp. IIBaX/ibl cTaHOBMJICA /aypeaToM I cTe-
II€H Ha Memnyﬂaponmﬂx Kox—n(ypcax B HOMUMHaIINUN
«AHCaM67b».
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» Pavel DRAP
percussion

In 2010 he entered the institute now called the
South Ural P. I. Tchaikovsky State Institute of
Arts (class of Vadim Shishkin). In 2011 Pavel
entered the St. Petersburg N. A. Rimsky-Kor-
sakov State Conservatory, in the class of senior
teacher Valery Znamensky. Now he is working
at the Theater of Opera and Ballet of the Con-
servatory, the Tavrichesky Orchestra, directed by
Mikhail Golikov, St. Petersburg State Academic
Capella, and the Biscuit Chamber Orchestra. He
is the guest artist in many music ensembles of St.
Petersburg, including the Mikhailovsky Theater
Symphony Orchestra and the St. Petersburg State
Academic Symphony Orchestra, and others.

He has twice been a 1* Prize winner in the
Ensemble nomination at international com-
petitions.

» bpacc-kBuHTET
Brass Time

B cocraBe aHcaM6is1 — /aypeaThl MeX/YHAapPOSHBIX KOHKYPCOB —
crymentsl Cankr-IleTepOyprckoit KoHcepBaropuu: Anexceit VBa-
HOB (Tpy6a), Jennc ®okun (Tpy6a), Hukomnait JIbBoB (BanTopHa),
Tononuua Kannunnuckas (rpom6on), Ime6 Kopuarusu (ty6a).
AHncam6rmp 6b11 opranmsoBad B 2013 r. mma yuactus B III Mex-
IYHapOOHOM KOHKypce aHcamOsell [JyXOBbIX WHCTPYMEHTOB
um. H. A. Pumckoro-Kopcakosa. B 2014 1. BeIcTynuI Ha MexpayHa-
porHoM decTrBae FyX0BoIt My3bIkH B I. JInekca (PuHIAHANA), T
HOZTY4YM/I BBICOKYIO OLIEHKY. B pelepTyape KO/UIEKTVMBa OKOMIO JBYX
[IeCSITKOB COUYMHEHMIT PYCCKOIL, 3apyOeXHOI, a Tak)Ke COBPEeMEeHHOI!
MY3BIKH.

» AHCaMOIb JOMPUCTOB
um. I.J. lllnTenkoBa

Jlaypear Ipan-npu MexpyHapogHOro KoHKypca. KommekTus cospas
B 1999 I. ¥ HOCUT MM U3BECTHOTO IIeTepOYPrcKOro JOMPUCTa, mpodec-
copa CaHkT-IleTep6yprckoit KOHCepBaTOPIUM, OLHOTO I3 OCHOBATeel
Kadenpbl HAPOJHBIX MHCTPyMeHTOB VIBaHa VBaHoBuYa IllnTeHKOBA.
Oco6EeHHOCTD KO/UIEKTVBA B TOM, 9TO B €T0 COCTaBe IIPefCTAB/ICHbI
Pa3HOBMIHOCTY OFHOTO PYCCKOTO HAapOFHOTO MHCTPYMEHTa — HO-
MPpBI (ZOMpBI MaJible, a/IbTOBbIE, HAcOBbIE U OYeHb PENKIIT BUL — O~
Mpa KoHTpabac.) AHCaMO/Ib MICTIONHSET OPUTMHAJIbHBIE AQPAH)XMPOBKI
IPOM3BEIEHNIT PYCCKOIL U 3apyOeXKHON K/IACCUKM, a TakKe 06paboT-
KV HAPOZNHBIX IleceH. B HacTosiiee BpeMs B KO/UIEKTUB BXOJAT CTY-
IeHTHI Kacca mpogeccopa KOHCEPBATOPUN, 3aC/y>KeHHOI apTUCTKN
Poccun, xynoxectBenHoro pykosoputens ancam6ns H. H. Illkpe6ko.
AHcaMO71b BefieT aKTUBHYIO KOHLIEPTHYIO AeATENbHOCTD.

» Brass Quintet
Brass Time

The quintet members are laureates of the international music com-
petitions students of the St. Petersburg Conservatory: Alexei Ivanov
(trumpet), Denis Fokin (trumpet), Nikolay Lvov (horn), Topolina Ka-
lininskaya (trombone) and Gleb Korchagin (tuba).

Founded in 2013 to participate in the III Rimsky-Korsakov Inter-
national Brass Ensemble Competition, the quintet performed at the
Lieksa International Brass Festival (Finland) in 2014, where it received
high scores. The repertoire of the ensemble includes around twenty
compositions of Russian, international and contemporary music.

» Shitenkov
Domra Ensemble

This ensemble is a Grand Prix winner at the International Competi-
tion. It was founded in 1999 and was named after Ivan Shitenkov, a
renowned domra player, professor of the St. Petersburg Conservato-
ry and one the founders of the Folk Instruments Department. A spe-
cial thing to note about this ensemble is that it consists of several
different types of the same Russian folk instrument, the domra (pic-
colo, alto, bass and the rarest type - the contrabass). The ensemble
plays original arrangements of Russian and international classics as
well as folk music. Currently the members of the ensemble are stu-
dents of the conservatory professor, Honored Artist of Russia and
the ensemble’s director Nataliya Shkrebko. The ensemble has an ac-
tive concert schedule.
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» Xop CTyAeHTOB
Cankr-IlerepOyprckoiit KOHCepBaTOpUM

Xop crypmentoB CaHKT-IleTep6yprckoil rocyfapcTBEHHOI
KOHCEpPBAaTOPMIY OCHOBAH B 1925 1. 3a 6os1ee yeM ceMueCcsTUIET-
HIOIO ICTOPUIO KOJIJIEKTUBA, €T0 pelepTyap OXBaTU/ BCe )KaHpPBHI
3alaJHOI XOpOBOIl KIACCUKM, JYXOBHYIO ¥ CBETCKYIO PYCCKYIO
XOpOBYI MYS3BIKY, IPOM3BEleHNA COBPEMEHHBIX KOMIIO3UTO-
poB. PykoBopuTensamu xopa B pa3Hoe BpeMs ObIIM BbI/JAI0I[1MeCs
MacTepa xopoBoro mckyccrsa: A.A. Eropos, H.B. Muxaiinos,
M. W. IlontaBues, A.B. Muxaiinos, B.V. Hecrepos. C 1982 r.
xopoM cryaeHToB CaHKT-IleTep6Oyprckoil KOHCepBaTOpUM py-
KoBOAUT Hpodeccop B. Ycrencknit. Xop BBICTYIIAN C OPKECTPOM
Cankr-Iletepbyprckoit pumapmonun, [ocyapcTBEHHBIM OpKe-
crpom Cankr-Ilerepbypra, O6beiUHEHHBIM MOJIOJEXKHBIM Op-
KeCTpPOM II0J] PYKOBOJCTBOM TAaKMX 3HAMEHUTBIX [UPUKEPOB,
kak K. A66apmo, 0. Temupkanos, A.JImurpues, B. Pegocees,
P. MapTtsiHoB. Xop crypseHToB CaHKT-IleTep6yprckoit KoHcep-
BAaTOpPUM TacTPOIAMPOBa o roposaM Poccun u 3a ee npepena-
MM, HEOJHOKPATHO IIPMHMMAJ Y4acTHe B OTEYECTBEHHBIX U 3a-
PYyOexXHBIX XOpOBBIX KOHKYpCax U pecTUBaIAX.

YYACTHUKUN ®ECTUBAIIA » POCCUA

» KamepHblii opkecTp
Cankr-IleTepOyprckoit KOHCepBaTOpUN

Benet coto ucropuo ¢ 1970-x 1. Ero opranusaropom cran I0. Anmes, yde-
nuk E. Mapusunckoro. B 1988 r. mo mHuMuMaTuBe jieKaHa OpKeCTPOBOTO
¢axynsrera LI1 Huxutrza 6501 BOSOOHOB/IEH KaMEpHBIN CTYHEHYECKIit
opkecTp. Ero XynokecTBeHHBIM PYKOBOJUTENIEM CTayn 3acTy>KEHHbI ap-
et Poccny, mpodeccop J1.H. HInspep. OpKecTp HEOTHOKPATHO BBICTYIIAT
B Tepmanum n CIIIA, a B 1990 r. 6bU1 Ha3BaH JTY4IIM MOJIOIEXHBIM OpKe-
CTPOM Ha MeX/yHapopHoM (ecTyBaste B Vcranyu. 3a ero Iy/IsroM CTOsIIN
MHOTVe 13BecTHbIe Anpikepsr: B. Yephymerko, C. Conperikuc, Pern (Tepma-
Hust), Crap (ABctpus), lltepubepr (AprentuHa), A. YepHylieHKoO U Apyrite.
Ilo oxoxyanun KoHcepBaropuy, KO/UIEKTUB B MOTHOM COCTaBe IIOMy4dIUT
craryc opkecTpa [ocylapcTBeHHOr0 OpMIUTaKa 1 CTaJl Ha3bIBaThcsl «CaHKT-
Ietep6ypr Kamepara». B 1999 1. 6611 cpopmuposaH HOBbIT KoHIepTHBIit
KaMepHblil opkectp CaHKT-ITeTep6yprckoii KOHCepBaTOpHN, PYKOBOJATe-
71eM KOTOPOTO CTat 3aciy keHHblit apTicT Poccnn, BoLeHT Kadenpbl cKpuIi-
xu 1 asbTa M. 3. ScTpuH. 3a KOPOTKOE BpeMs OpKeCTp IPHOOpPeT aBTOPUTET
U ipusHaHye He To/1bko B CankT-Iletepbypre, HO 11 Ha racTpo/six B OUH/LIH-
mvm, lonbute, ®panuym, Vicnanmm u lepmanmm. Penepryap opkecrpa Ha-
PAAY € KITACCMYeCKVIMI TIPOM3BENEHIAMI BKTIOYAET PEMIKO 3ByJaIliye COuM-
HeHA ¥3BECTHBIX KOMIIO3UTOPOB,  TAKKE MY3bIKY COBPEMEHHBIX aBTOPOB.

» The St. Petersburg
State Conservatory Students’ Choir

The St. Petersburg State Conservatory Students’ Choir was found-
ed in 1925. Over the more than eighty years of its history, its reper-
toire has covered all genres of Western choral classics, sacred and
secular Russian music, and the works of contemporary composers.
The Choir has been led at various times by such esteemed con-
ductors as A. Yegorov, N. Mikhailov, I. Poltavtsev, A. Mikhailov
and V. Nesterov. Since 1982 the Students’ Choir has been directed
by Professor Valery Uspensky. The Choir has performed with the
St. Petersburg Philharmonic Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of
such renowned conductors as Claudio Abbado, Yuri Temirkanov,
Alexander Dmitriev, Vladimir Fedoseev, and Pavel Martynov. The
Students’ Choir has performed throughout Russia and beyond its
borders, and has participated in many national and international
choral festivals and competitions.
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» The St. Petersburg Conservatory
Chamber Orchestra

The orchestra traces its history from the 1970s. It was established by Yuri
Aliev, a student of Evgeny Marivinsky. In 1988, on the initiative of the Dean
of Orchestral Studies Professor Gleb Nikitin, the Students’ Chamber Orches-
tra of the Conservatory was re-established. Professor Lev Schinder, Hon-
ored Artist of Russia, became its artistic director. The orchestra began giving
concerts abroad, several times touring in Germany and the United States. In
1990 the orchestra was named Best Orchestra at the International Festival of
Youth Orchestras in Spain. Many well-known conductors have worked with
the orchestra, such as Vladislav Chernushenko, Saulius Sondetskis, Resch
(Germany), Star (Austria), Sternberg (Argentina) and Alexander Chernush-
enko. Having graduated from the Conservatory, the orchestral members as
a whole were given the status of the State Hermitage Orchestra and became
known as the St. Petersburg Camerata Orchestra. In 1999 a new competition
was held to form the new chamber orchestra of the St. Petersburg Conserva-
tory. Mikhail Estrin, Honored Artist of Russia and Assistant Professor of Vio-
lin and Viola, was appointed its director. Within a very short time it received
high acclaim and gained recognition not only in St. Petersburg, but also in
Finland, Poland, France, Spain and Germany. The orchestra’s wide repertoire
includes well-known classical music, music of famous composers not often
performed as well as compositions written by contemporary composers.
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» CumpoHMIeCKUiT OPKeCTP CTYREHTOB
Cankr-IleTepOyprckoit KOHCepBaTOpUMI

OcHoBa CyMQpOHNYECKOTO OpKecTpa CTyHeHToB IleTepOyprckoit
KOHcepBaTopyy OblyIa 3aI0)KeHa ellle ee OCHOBATe/IeM 1 [IEPBBIM i/~
pekropom A.T. PyOuHINTEIHOM, OTKPBIBIIMM K/IacChl OPKECTPOBOIL
UTPBI M @HCAMOJIA C MOMEHTA OCHOBAHUSA CTapeiIero My3bIKalIbHO-
ro Bysa Poccun.

B pasHble rogpl cTygeH4eckuit opkectp Bosraasasam H. A. Pumcknii-
Kopcakos 1 A.K. I'lasynos. Korga B KoHcepBaTopuu 6bIIO CO3/jaHO
IMpPMKepCKOoe OTHeNIeHNe, HaYa0Ch IVIOOTBOPHOE TBOPYECKoe CO-
TPYAHUYECTBO C OPKECTPOM CTY[EHTOB JUPVKEPCKOro (aKy/bTeTa,
BBIITYCKHMKAaMM KOTOPOTO OBUIM BBIJAIOIINECS MY3bIKaHTBL: A. Me-
nmuk-Ilamaes, E. MpaBunckmit, V1. Mycun, H. Pabunosny, 0. Te-
MIpPKaHOB, B. Ieprues, B. Yepnymenko.

Crynenueckuit cuMpOHMYECKUIT OpKecTp ObUI BoccosfaH B 2004 T.
II0CTIe MHOTO/IETHETO TlepephIBa C I1e/bI0 POXOXKAEHN CTyAeHTaMU
OPKeCTpOBOI1 NMpakTUKN. KO/NNIeKTUB COCTOUT B OCHOBHOM U3 CTY-
JIEHTOB IIEPBBIX KYPCOB OPKECTPOBOTO (aKy/IbTeTa.

3a 3TO BpeMA OpPKeCTp IIOATOTOBM/I HEMAalo WMHTEPECHBIX KOH-
LIepTHBIX TpOTpaMM IIOfi PYKOBOJCTBOM TaKUX JUPVXKEPOB, KakK
M. fAnconc, B. Cunaricknmit, C. Cragnep, A. Turos, A. Cragkos-
cknmit, A. Illaxmamerbes, II. Panko. KonmexTtus akkoMmmaHMpoBas
JI. TlaBapoTTu BO BpeMs €ro IOCIeNHUX KOHLepToB B CaHKT-
ITetep6ypre, ¢ yclexoM BBICTYIAl Ha MY3bIKaJbHbBIX (eCTUBAIAX
B Poccum, Tepmanuu, @panuun, Vtanum, Yexun, Jlutse.
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» The St. Petersburg State Conservatory
Student Symphony Orchestra

The basis for the St. Petersburg Conservatory Student Orchestra was
laid by Anton Rubinstein, its founder and first artistic director, who
inaugurated the orchestra and ensemble classes at the founding of
Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Glazunov directed the stu-
dent orchestra at different times. When the Conducting Department
was created, a fruitful collaboration began between the orchestra and
the conducting students, among whose alumni were such distin-
guished musicians as Alexander Melik-Pashayev, Evgeny Mravinsky,
Ilya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev,
and Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after a
gap of many years in order to help students acquire the necessary per-
forming experience. The orchestra mostly consists of first-year stu-
dents from the orchestra department.

During this time, the orchestra prepared quite a number of interesting
programs under the guidance of such conductors as Mariss Jansons,
Vasily Sinaisky, Sergei Stadler, Alexander Titov, Alexander Sladkovsky,
Alim Shakh, and Dmitry Ralko. The Student Symphony Orchestra
accompanied Luciano Pavarotti during his last concerts in St. Peters-
burg and has successfully performed at music festivals in Russia, Ger-
many, France, Italy, the Czech Republic, and Lithuania.
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» EpeBanckas rocygapcTBeHHas
KoHcepBaTopusa uM. Komuraca
Apmenus

EpeBaHckas rocygapcTBeHHasA KoHcepaTopysa uM. Komuraca (ET'K)
ObUTa OCHOBaHa B 1921 I. — BHaJasie Kak My3bIKa/IbHas1 CTYAM, a CIIy-
CTs [1Ba TOfia — YoKe KaK BbICLIee MY3BbIKaJIbHOE Y4eOHOe 3aBelieHIe.
Co3spgaHue rocygapcTBeHHON KOHCepBAaTOPMIA CTa/lo BO3MOYKHO IMIIb
c obpeTeHneM ApMeHell TOCyiapCTBEHHON He3aBICUMOCTIL.
ITpodeccronambHOE KOMIO3UTOPCKOE YICKYCCTBO, CHOpMUpOBaBLIee-
ca yxxe K cepeiune XIX Beka, TPefICTaB/IAMN BBIJAIOIIIEC MY3bIKaHTbI:
Komntac, T. Yyxamxan, X. Kapa-Mypsa, M. Exmanan, A. Turpasss,
A. Cenpmapos u ppyrue. XOTs IeITeIbHOCTb OO/MBIIMHCTBA M3 HUX
HpONCXOfuIa BHe IpenerioB Apmerny (B Koncrantunomnore, Tormicy,
Mockse, CaHkr-IletepOypre), OHI BHEC/IV HEOLIEHMMBIII BK/IaJ B Ha-
LIOHA/IbHYIO MY3bIKa/IbHYIO KYIbTYPY APMEHNIN.

K navyanry XX Beka copMmpoBanach ¥ apMAHCKas IpopeCcCHOHab-
Has MCIOMHUTENbCKas KyAbTypa. Ee IpefcTaBmAmm BBINYCKHUKA
POCCUIICKMX ¥ eBpOIeNCKMX KoHcepBaropmit: ckpumad O. Han-
6anpan (Ilerepbyprckas koHcepaTopya M bepimHckas BbICIIas
My3bIKa/IbHas IIKo/a); meBuna M. Akumosa (Jleiimuurckas KoHcep-
Baropus); My3bikoBel M. ArasH (ITerepOyprckas m MocKoBcKast
koHcepBaTopun); eser; A. Illaxmypapsan (ITapyokckas KOHCEPBATO-
pus) u ApyrHe.

OcHoBatenieM IIepBOJI ApMAHCKOV KOHCEpBATOPMM M IIEPBBIM ee
PYKOBOZMTE/IEM CTAJI IIMPOKO 0OPa30BaHHBIN My3bIKaHT-KOMIIO3M-
TOP U XOPOBOIL AVPYKEP, BBITYCKHIK MOCKOBCKOI1 KOHCEpBAaTOPUI
Pomanoc Menukan. 3aciayra P. MenuksaHa 3aKIH04aeTcss He TOJb-
KO B caMOM (paKTe OpraHM3alny KOHCEPBATOPUM, HO ¥ B TOM, 4TO
OH CyMeJI C IIepBbIX JHENl ee CyLIeCTBOBAHNA COPUEHTMPOBATD IIe-
JArOTMYECKMI KONJIEKTUB Ha IOfTOTOBKY MY3BIKAHTOB BBICOKOTO
ypoBHsA. Tpapyuuu P. MennkaHa Ha IIOCTY peKTOpa IIPOOTKWIN
CMeHUBIINE eTo Nocnenyonme pykopogutenu ETK, cpeay koTopeix
OBIIO HEMa/lo BBIFAMOIIVXCS JMYHOCTEN: My3bIKoBen A. AmaMsiH,
komnosuTops! A. Tep-Tesonpsan, C. Menukan n JI. CaMBensaH, My-
spikoBey; C. lacmapan, aupmxkep K. Capamxes, komnosutop I. Eru-
asapsH. boree yeTBepTn Beka (1960-1986) KoHcepBaTOpMeil PpyKoO-
Boaua Kommnosutop u neparor JI. CapbsiH, KOTOPOTO CMEHM/IN €ro
komnern O. OranecstH, T. MaHcypsiH u A. Cmbarsis. B 2002 1. pexTo-
pom ETK 6611 n36pan muanuct, npogeccop C. CapamksiH.
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» The Yerevan Komitas
State Conservatory
Armenia

The Yerevan Komitas State Conservatory (YSC) was founded in 1921:
first as a music studio, and then two years later as an institution of
higher music education. The founding of a State conservatory became
possible only after Armenia gained its independence as a state.

The art of professional composition, already formed by the mid-19"
century, was represented by such prominent Armenian artists as
Komitas (Soghomon Soghomonyan), Tigran Chukhadjyan, Chris-
topher Kara-Murza, Makar Yekmalyan, Arman Tigranyan, Alek-
sandr Spendiarov, and others. Though they lived and worked mostly
out of Armenia (in Constantinople, Tbilisi, Moscow, St. Petersburg),
they made an invaluable contribution to the national music culture
of Armenia.

By the beginning of the 20™ century a professional culture of perfor-
mance had also been formed in Armenia, represented by alumni of the
Russian and European conservatories: the violinist Hovhannes Nal-
bandyan, (Petersburg Conservatory and Berlin Music Academy), the
singer M. Akimova (Leipzig Conservatory), the musicologist Mush-
egh Aghayan (Petersburg and Moscow Conservatories), the singer
Armenak Shahmuradyan (Paris Conservatory), and others.
Romanos Melikyan - a well-educated musician, composer and choral
conductor, and graduate of the Moscow Conservatory — became the
founder and the head of the first Armenian Conservatory. Melikyan
not only organised the conservatory but also managed from the very
beginning to orient the teaching staff towards training highly pro-
fessional musicians. Melikyan’s traditions as rector were continued
by the subsequent YSC directors who replaced him, among whom
were a number of distinguished personalities: the musicologist Ar-
shak Adamyan, the composers Anushavan Ter-Ghevondyan, Spiri-
don Melikyan and Vardan Samvelyan, the musicologist Samson Gas-
paryan, the conductor Konstantin Saradjev, and the composer
Grigor Yeghiazaryan.

For more than 25 years, from 1960 till 1986, composer and teacher
Lazar Saryan headed the Conservatory, followed by his colleagues
Edgar Oganesyan, Tigran Mansuryan and Armen Smbatyan. In 2002
a pianist, professor Sergei G. Sarajyan was elected to the position of
Rector of the Conservatory.

FESTIVAL PARTICIPANTS » ARMENIA

» Anautr HEPCECAH
¢doprennano

3acnyxenHas aptuctka Peciy6imvku Apmenns, npogeccop Epesan-
CKOJ TOCYJiapCTBEHHON KOHcepBaTopuy uM. Komuraca.

Obyuanacs B EpeBaHCKOII My3bIKa/IbHOII IIKOIE-fecATUIeTKe. VTor
IOHOIIECKOMY 3Tany (GOpMUPOBAaHNUA MUAHUCTKYU MOABET 3aKaBKas3-
ckmit KoHKypc (1972), rae A.Hepcecsin crana obnaparenbHuLein
II npemun.

OxkoHumma  MOCKOBCKYIO  TOCYAApCTBEHHYIO  KOHCEpBaTOPUIO
um. IT. V1. YalikoBCKOTO 1 aCCUCTEHTYPY-CTa)KUPOBKY IIOJ, PYKOBO-
crBoM npocdeccopa B. K. MepxaHnoa. B 1980 r. cranma mobeanrerns-
Huneit MexpgyHapogHoro KoHKypca uM. V. C. baxa B Jleitnmure.

B obumpHoM penepryape A. Hepcecsn — npoussenenns JI. Ban ber-
xoBeHa, @. llonena, V. bpamca, C Paxmanunosa. K myqmum goctu-
SKeHVAM IMMaHUCTKY TIPUHAMIeXAT NHTepnpeTayn «KpeiiciepuaHbl»,
«CumoHnyecknx aTofoB», KoHuepra st poprenyano ¢ opkecTpom
P. Illymana. Taxoxe A. HepcecsH yienseT BHUMaHe My3bIKe aPMAHCKIX
KoMno3utopos: A. XadarypsHa, A. babapkansHa, 9. MupsosHa, J1. Ca-
pbsAHa. fBrseTca mepBoil McoNHUTeNbHMIEN courHenmit I. OByHIa,
9. Apucrakecsana, T. Mancypsna, JI. Yaymana, MHOrmMe M3 KOTOPBIX
MIOCBAIIEHBI MIAHNCTKE.

Tactporm A. Hepcecsin npoxopmm B ropopax 6eiBiiero CCCP, a Tak-
ke B ABctpuy, lepmanny, Benrpuu, ®@panuny, Ounmaamuy, CIIA,
Kanape, JIuane. IIpoBopuaa MacTep-kiaaccol B Ionbire u B Snonum.
HeonHOKpaTHO NpUHMMaa y4acTie B paboTe XKIOpU MeXAYHAPOIHBIX
koHKypcoB: uM. C.B.Paxmanunosa (Poccus), um. A.VI. XadarypsiHa
(Apmenns), um. B.K. Meprkanosa (Bonrapus).

B 2011 r, k 20-7meTuio caMocTosATeNnbHOCTY Pecriybnukn ApmeHus,
BbIle7l COOPHMK Ibec KoMmmosutopa B. BaitHepa mopn pepmaxumeit
A. Hepcecsiz. VImeet conmbHble 1 aHCcambieBble 3amycu CD
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» Anahit NERSESYAN
piano

Anahit Nersesyan is an Honored Artist of Armenia and a Professor at
the Yerevan Komitas State Conservatory.

She studied at the Erevan Music School for ten years which resulted in
a 2" Prize at the Transcaucasian Competition (1972).

She graduated from the Moscow Tchaikovsky Conservatory and from
the assistantship-internship postgraduate program under Professor
Viktor Merzhanov. In 1980, she became a winner of the International
Johann Sebastian Bach Competition.

Anahit Nersesyans broad repertoire includes compositions by
Beethoven, Chopin, Brahms and Rachmaninoff. Her achievements
include interpretations of Kreisleriana, Symphonic Etudes and Con-
cert for piano with orchestra by Robert Schumann. Anahit Nersesy-
angives consideration to the music of Armenian composers, such as
Aram Khachaturian, Arno Babajanian, Edvard Mirzoyan and Lazar
Saryan. She is the first one to perform works by Gagik Hovunts, Emil
Aristakesyan, Tigran Mansurian, Levon Chaushyan, many of which
were written especially for her.

The pianist’s concerts have been in the cities of the former USSR, Aus-
tria, Germany, Hungary, France, Finland, the USA, Canada and Leba-
non. She has given master classes in Poland and Japan and has partici-
pated as a jury member at different international music competitions,
such as the Rachmaninoff Competition (Russia), the Khachaturian
Competition (Armenia) and the Merzhanov Competition (Bulgaria).
In 2011 she released an edition of plays by William Weiner, dedicated
to the 20" anniversary of Armenia’s independence.

She has recorded many CDs as a soloist and with an ensemble.
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» AsepOaiifpKaHCKast HAIVIOHATbHAS KOHCEPBATOPYST
Bbaxy, Asep6aiimKkan

Asep6aitfpkaHcKas HAI[OHA/TbHAs KOHCEPBATOpPWs — BBICIIEE MY-
3bIKaJIbHOE y4eOHOe 3aBefleHle, KOTOpoe CIeNNanusyupyercs B 06-
y4eHMN U TOATOTOBKE BBICOKOKBAIMGUIPOBAHHBIX CIIEI[IA/IICTOB
B 00/1aCTV HAIIVOHA/IBHON MY3bIKa/IbHOI KY/IBTYPbl: KOMIIO3UTOPOB,
IVIPUKEPOB, MY3bIKOBEJIOB, BOKAJIMCTOB, MCIOMHNUTENE! Ha MY3bI-
KaJIbHBIX MHCTpyMeHTaX. KoHcepBaTopus, HapA#y ¢ y4e6HOI pabo-
TOJ, 3aHMMAETCA HAyYHO-UCCIENOBATENbCKON [eATENbHOCTBIO II0
U3y4eHMIO, IIPOMaraHyie I COXPAHEHNMIO HAIVIOHATbHOTO MY3bIKa/lb-
HOTo Hacrenys AsepbaiipKaHa, COOpy MaTepyanoB MO My3bIKa/TbHO-
My ¢onbkiaopy. Hayunas mabopaTopis KOHCEpPBATOPUI 3aHIMAETCA
U3ydeHMeM U BOCCTAHOB/IEHNEM CTaDMHHBIX MY3bIKaTbHBIX NHCTPY-
MEHTOB, MX CO3/JaHJIEM VI COBEPLIEHCTBOBAHMEM.

Asepb6aitmkaHcKas HalMOHA/IbHAsA KOHCepBaTopus 6blta 0O6pasoBaHa
II0 VHMIMATVBe Ipe3upeHTa Asepbartmxanckoit Pecriyomxu I. Amm-
€Ba, JBYMA Npe3UAeHTCKUMM yKasamu oT 13 uroma 2000 r. u 10 aB-
rycra 2001 r. ITo atum yKkasaM BakuMHCKMIT My3bIKa/IbHBIA KOJIEMK
u PecriybnykaHcKasi IMMHA3Ms1 YICKyccTB Obliy Tepenanbl KoncepBa-
TOopun. B ee mpenopaBaTeNbckmii COCTaB BXOMAT VIMEHUTBIE JIEATENN
a3epOail/PKaHCKOI Ky/IbTYpPbI M MICKYcCTBA. PekTop A3epbalimkKaHCKOi
Hanmonansroit KoHcepBaropun — HapomHblit apTucT Asepbarimkana,
npodeccop C. Kepumir..

YYACTHUKM ®ECTUBATIA » A3EPBAVIKAH

» Azerbaijan National Conservatory
Baku, Azerbaijan

Azerbaijan National Conservatory is a higher musical
educational institution, which specializes in teaching and train-
ing high-quality experts in the field of national music culture:
composers, conductors, musicologists, vocalists, different musi-
cal instruments performers. In addition to its academic work, the
conservatory is focused on the scientific and research activity,
which involves studying, promoting and preserving national mu-
sic heritage of Azerbaijan and collecting materials on folk music.
The Scientific Laboratory of the conservatory studies, restores,
creates and refines ancient musical instruments.

Azerbaijan National Conservatory was established on the initia-
tive of Ilham Aliyev, the President of the Republic of Azerbaijan
by two presidential decrees of 13 July 2000 and 10 August 2001.
According to these decrees, Baku Music College and Republi-
can Arts Gymnasium were attached to the conservatory. Among
the academic staff, there are eminent art and cultural workers
of Azerbaijan. Rector of the conservatory is Professor Siyavush
Kerimi, People’s Artist of Azerbaijan.

» Maxmyn CATAX

XyHZOXKeCTBEHHBII PYKOBOAUTENb MyramMHoro ancambmsa «lagum
Iapr». Virpaer Ha rowanarape (rapHbie 6apabaHsr) u raBase (pasHo-
BUJHOCTD Oy6OHAa), TPU3HAH TYYIINM MCIIOTHUTEIEM Ha 9TOM UHCTPY-
MEHTe Cpefyi COBPeMEeHHUKOB. IIpodeccroHaIbHyI0 [esITeIbHOCTD
Hayan B 16 ner. Corpyguudan ¢ [ocymapcTBeHHBIMM aHCaMOIAMU
Hapo#HbIX MHCTpyMeHTOB ¥M.b. CamaxoBa u um.C. Pycramosa,
¢ Cumonndecknm opkecTpom [0CyfapCTBEHHOTO aKafeMIYeCKOTO
TeaTpa omepsl 1 6anera uM. M. @. AXyH/0Ba, a TaKXKe C BeLyLIUMU
asepOailKaHCKMMI MCIIOMTHNUTE/LSIMIU Ha TPAJULIOHHBIX MY3bIKa/Ib-
HBIX UHCTPyMEHTaX.

INomyuMo KOHIepTHOI fiesiTenbHOCTY, M. Canmax 3aHMMaeTcs UCCe-
noBaHMeM My3bIkyu bmyxHero n CpegHero BocToka, a Takke Ipero-
maét B AepOaliKaHCKOJ HallMOHAIbHOI KOHCEpBAaTOPMN U B Asep-
6aligyKaHCKOM TOCYlapCTBEHHOM MHCTUTYTe MCKyccTB. B 2012
Ha cumnosuyme B Kembpumxke (Bemnkobpuranus) mpefcTaBul Ko-
knapg «Jag-raBan B CBSIEHHDBIX MMMCAHNAX U B a3epOailfKaHCKMIX
penurnosHsix obpsmax». TaMm dke BBIIYLIEH KOMIAKT-AUCK «Asep-
OaiiKaHCKIUIT MyTaM MOIOT [IeTI».

M. Canax AB/A€eTCA CO3JaTeNIEM YHMKATIbHONM PasHOBUJHOCTY CTPYH-
HOT'O IIMIIKOBOTO MHCTPYMEHTA — Tapa, KOTOPbII COIIOCTaBUM C TeM-
OpoBOIl MANTPOIL Lje/Ioro opKectpa. JJuckorpadus My3bIKaHTa Ha-
cunThIBaeT 6osee fecsTH aIbOOMOB C €r0 y4acTueM, B TOM YMCTIe TPU
COJIbHBIX a/IbOOMA.
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» Mahmud SALAH

Artistic director of the Ghad-
im Sharq mugham ensemble.
Mahmud Salah is considered
the best gosha-naghara (double
drums) and ghaval (tambourine)
player among contemporaries in
Azerbaijan. He started his profes-
sional activity at the age of six-
teen. He performed with the state
ensembles of folk instruments of
Baba Salakhov and Said Rustamoyv,
with the Symphony Orchestra of
the State Academic Opera and
Ballet Theater, and with renowned
Azerbaijani traditional musicians. Apart from performing Mahmud
Salah is engaged in deep research of Middle Eastern music and is teach-
ing at the Azerbaijan National Conservatory and Azerbaijan State Insti-
tute of Arts. In 2012 at the Cambridge Scientific Congress he presented
his report Daf-Ghaval in the Holy Books and Azerbaijani Religious Cer-
emonies and released the CD Azerbaijani Children Sing Mugham. Mah-
moud Salah is a reformer of the unique kind of tar (a national string
instrument), which has deep acoustics and a rich polyphonic sound that
is comparable with the performance of the orchestra. Mahmud Salah has
released more than ten albums, including three CDs as a soloist.

FESTIVAL PARTICIPANTS » AZERBAIJAN

» Ancam6np «lagum Ilapr»

Ancam6bnp «Tagum Ilapr» («IpeBHuit BocTok») 6BUT OCHOBaH
B 2000 . u3BecTHBIM MYy3biKkaHTOM M. Canmaxom. HoBaTopckuii cTumb
KO/IeKTHBA 6a3upyeTcs Ha TPaJMUIVIOHHBIX OCHOBAaX Myrama — CH-
cTeMe /1afl0BOTO ¥ KOMIIO3MIIMIOHHOTO MBIIIIEHNs, XapaKTepHO Jiis
MHOTMX MYS3BIKa/lbHBIX KynbTyp bmxuero m Cpennero Bocroka.
ITpaxkTHyecKky Ka>XAblil MyraM aHCaMO/Ib MCIIOTHAET B KITACCUYECKOM
ctune. OBHAKO 3TM KOMIIO3MLIMYM HACBIIIeHbl HOBBIMM OPUTMHAIIb-
HBIMM XY[0>KECTBEHHBIMM JIeTa/IAMM ¥ MMITPOBU3ALUAMM C VICTIO/Tb-
30BaHIEM 3KCKTIO3MBHBIX My3bIKaTbHBIX MHCTPYMEHTOB.

«lapym Illapr», KaK OfVH U3 y4lIIMX aHCaMOell Asep6aiipKaHa, ObUT
IpEfCTaB/leH BO MHOTMX IIPOTPaMMaX MECTHOTO U MEXIYHapOJHOTO
TeneBuaeHys u pagmo: Pagyio BBC Three (miepBast Tpascsims asep6aiiy-
>KaHcKo Mysbiku Ha BBC, 2007), Pagyio SWR2 (Tepmatns, 2008), Kanan
«EBporra» (2008), a Taxoke pasmdHble KaHanbl Asep6aiimxana 1 Typuym.
B 2012 1. cOCTOAMIOCH BBICTYIUIEHME KOJIEKTMBA HA CUMIIO3MyMe
B Kem6pnmxe (Bennkobpuranusi).

06 ancamb6rne «Tagum llapr» u ero pykoBoautene M. Camaxe CHATO
YeThIpe JIOKYMEHTATbHBIX (MUIbMa, ONVH U3 KOTOPBIX IOMYYMTI Ha-
rpafibl Ha HECKONMbKMX KuHOodecTuBanax B CIIA.
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» Ensemble Ghadim Sharq

Ghadim Sharq (Ancient East) was founded in 2000 by the re-
nowned musician Mahmud Salah. Innovative style of the en-
semble is based on traditional principles of mugham, a type of
traditional improvisational modal music of Middle East. Each
musical piece of the ensemble is performed in classical style, but
with unique and original details and improvisations, using rare
musical instruments.

Ghadim Sharq, one of the best ensembles of Azerbaijan, has par-
ticipated in many programs on TV and radio: BBC Three (first
broadcasting of Azerbaijani music on BBC, 2007), SWR2 (Germany,
2008), Europa TV (2008), and many other channels of Azerbaijan
and Turkey.

In 2012 the ensemble performed at the Cambridge symposium
(UK). There are four documentaries about the ensemble and its di-
rector Mahmud Salah, and one of them received awards at several
film festivals in the USA.
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KopomneBckuit KoK OPraHNCTOB — 3TO O7IaTOTBOPUTEIbHAS Opra-
HM3alys, 9bsi IPOdeccuoHanbHas U 00pa3oBaTe/IbHas IeATeTbHOCTD
Halle/leHa Ha BCeX MHTEPECYIOIIMXCA OPTaHHO ¥ XOPOBOJ MY3bIKOIA.
Komnemx 6611 ocHOBaH B 1864 ., 6rmaropaps upee Puyappa Jinmmyca,
opranucTa nepksyu Cparoro Muxanna B JIonzone. Bce mocnenyromme
TOoAbI KO)UICI.I)K 3aHVIMAJICA IIOBBINICHNEM HpO(beCCI/IOHaHI)HI)IX CTaH-
JapTOB, pa3pabaTbiBas SK3aMEHALOHHbIE IIPOTPAMMBbI V1 MOIIOMTHASA
KOJTEKIIMIO CBoeit 6ubmorexy. B Hanm gam Konnemxk ABnsgercs ak-
TMBHO pa3BUBAIOLIEIICS OpraHM3alyer, KOTopas IPOJO/DKaeT Tpa-
AVIMM CBOMX OCHOBareseii. Kommemx mpoBomuT KBamnpuKalyoH-
Hble 9K3aMEeHBI 110 WIPe Ha OpraHe, MPENOJABAHNIO UIPBl Ha OpraHe
Y1 XOPOBOMY AMPIDKMPOBAHNUIO. 31ech OblTa paspaboTaHa 00ImpHas
obpasoBare/ibHasl IPOrpaMMa /I BCell BenmkoOpuTaHum, a Taxke
GbYHKIMOHMpYeT 6MbIMoTeKa MEeXX/TYHAPOFHOTO YPOBH ¢ 6oree yeM
60000 n3panmit 06 opranHax u xopoBoM mexuy. Unenamu Kopores-
cxoro Komnemxa opraHmcros sSBasA0TCA npencraBurenn 40 crpas.
C moMompio CBOeIT aKafieMIdecKoil mporpaMmbl Kommemk obecre-
YMBaAET HOCTOHHHYIO HOH,HGP)KKY OpraHyMCTaM I XOpMeﬁCTepaM BCeX
BO3PACTOB U YPOBHEI1, KaK CTyfIeHTaM U JI0OMTE/IAM, Tak U mpodec-
CUOHAJIbHBIM MY3BbIKAaHTaM, BHICTYNAIOIVIM B COOOPaX, KOHIIEPTHbIX
3a/IaX MJIM MY3bIKa/IbHBIX IIKOTaX.

MysbikanbHbll pyKoBoauTenb B uepku Ce. JlappenTus B Jlonone.
Ee kapbepa conbHOI MCIIONTHUTEIbHUIIBL, @ TAKXKE apTUCTKH, 3aIN-
ChIBaOLell KOMIIAKT-ANCKY, cHOPMIPOBAIACH B IPOLECCe aKTUB-
HOII MeX/[yHapO[HOII feATenbHOCTH. Kak /1exTop u npenogaBarenb
K. OHHuC corpynHnyana B JIoHOHE ¢ TpeMs BefyLIMMM KOHCep-
BaTopuaAMU U MexayHapofHoit opraHHoi mxonoit Cs. Orupus.
ITpoBopmna MacTep-KIaccol B BenmmkobpuraHum u 3a TpaHuIel,
HEOJHOKPAaTHO paboTaa B COCTaBe >KIOPM Pa3INYHBIX MY3bI-
Ka/IbHBIX KOHKYpPCOB M Ha decTmBanax. B xauectBe dangpaitzepa
U OPraHHOIO KOHCY/IbTAHTa IOMOIJIA CO3JAHMIO YeTbIpeX HOBBIX
opraHos B J/IonoHe.

Kak anonorer opranHoro uckyccrsa K. OHHIUC Hamucana MHOXe-
CTBO CTaTel [/ My3bIKa/JTbHBIX XYPHAJIOB, a B 1994 1. ocHOBana
uspanue IlyreBopnuTens no KoHLepTaM OpraHHoON My3bIkM B JIOH-
TOHE, KOTOPO€ CTa/l0 He3aMEHMMBIM CIyTHMKOM OPTaHHOM CTO-
JMYHOM CII€HBI.

ITox pyxosoxcTBoM K. Onuuc B nepksu Cs. JlaBpeHTnA 6blma op-
raHM30BaHa CepyUA IHEBHDIX KOHLEPTOB U IPEJOCTaBIEHA BO3MOX-
HOCTDb BBICTYIAThb Ha OpraHe IOHBIM UCIIO/IHUTE/IAM: BBITYCKHMKAM
MY3bIKa/IbHBIX ILIKOJI, By30B, a TAK)Ke MHOCTPAHHBIM acIIPaHTaM.
SBnaerca npesupnentom KoponeBckoro Komefa OpraHUCTOB, pPy-
KOBOJWTE/IEM CEepUM CONbHBIX KOHIepToB mamATi J>koHa Xua,
npepcenarenieM ¢oupa Cama Berikepa, wieHoM mpaBreHus ¢oHpga
Huxkonaca J[JsHOM /19 MOMOABIX OPTaHNUCTOB, 4 TAaKXe B IIPOIITIOM
6b11a ipesnpentoM Ob6benuuenHoi Acconmanuyu OpraHyucTos.

The Royal College of Organists is a charity and membership orga-
nization whose professional and educational work is aimed at all
who have interest in the organ and choral music. The college was
established in 1864, the result of an idea by Richard Limpus, the
organist of St Michael’s, Cornhill in the City of London. Over the
following decades the college concentrated on raising standards in
the profession by developing and administering college examina-
tions, as well as steadily building the library collection. Today, the
college is an active and modern charity dedicated to continuing
the mission established by its founders 150 years ago. The college
provides examinations in organ playing, choral directing and or-
gan teaching; it runs an extensive education and outreach program
across the UK; and it maintains an internationally important library
containing more than 60,000 titles concerning the organ, organ and
choral music and organ playing. The college has members located
in 40 countries around the world. Through its academic program,
the college provides ongoing training and support for organists and
choral directors of all ages and levels of attainment, be they stu-
dents, amateur musicians or experienced professionals, working in
a church, concert hall, college or classroom.

Catherine Ennis is the Director
of Music at the City of London
Church of St. Lawrence Jewry.
Her career as a recitalist and re-
cording artist has taken her to
many international venues. As
lecturer and teacher, she has been
involved at three major London
music conservatories, and the
St. Giles International Organ
School. She has given master-
classes throughout the UK and
abroad, and is a frequent exam-
iner and adjudicator for colleges
and music festivals. As a fund-raiser and organ consultant, she has
helped create four new major London organs.

As an apologist and enthusiast for music making at the organ, she has
written extensively for music journals, and in 1994 she established the
London Organ Concerts Guide, now an indispensible companion to
London’s organ music scene.

Under Catherine’s direction, part of the flourishing Tuesday lunch
time recital series at St. Lawrence Jewry is devoted to providing a plat-
form for young artists at the organ, whether sixth formers, young Brit-
ish graduates or international post-graduates.

She is President of the Royal College of Organists, Director of the John
Hill memorial recitals, Chairman of the Sam Baker Trust, and Trustee
of the Nicholas Danby Trust for young organists, and a past President
of the Incorporated Association of Organists.
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Otenp «AMbaccagop» pacrionoxeH B camoMm cepane Cankr-IlerepOypra,
HanpoTuB KOcymoBckoro cana, Heganeko oT TeaTpanbHo# mioiaau 1 HeBckoro
mpocriekTta. IMEHHO MO 3TWUM MecCTaM JBa CTOJICTHs Hazam Tyasiid [TymkuH,
Toronp, JlocTOeBCKMI M MHOTME NPYyTUE€ T€HUU POCCUICKOW KyIbTyphl. Jyx
HMCKYCCTBa M YTOHUYEHHOU MeTepOyprcKoii 3JIeTAHTHOCTH — BU3UTHAS KapTOUKa
oTenst «AMbaccamop». DTO He TIPOCTO TOCTUHUIIA, B KOTOPOI OCTaHABIUBAIOTCS
W3BECTHBIC JIFOAHW, HO 1 IUIOIMIAIKA IS MHOTHUX MEXIYHAPOIHBIX M KYJIBTYPHBIX
COOBITHIA CaMOTO BBICOKOTO YpOBHS. B orenme peryisipHO mpoxomsiT Bedepa
HaIMOHAJbHBIX KYJBTYDP, HA KOTOPBIX TETEPOYPKIIbI U TOCTH FOPO1a 3HAKOMSITCS

C TpaauluMAMU 1 KYXHGﬁ Pa3HbIX CTpaH.

Ha mpoTspkeHn1 HECKOIBKUX JIET OTeIb «AMOaccaaop» U UTATbSIHCKUI AUPIIKEP
®adouo MactpaHxeno MPOBOAIT My3bIKaJIbHBIE Beuepa Moj Ha3BaHueM «BepHucax
HICKYCCTB B «AMbaccamope», OCHOBHAsI UAes] KOTOPBHIX — MPOAOJKEHNE TPAIUITUiA
CaHkT-IleTepOyprckux My3bIKaJbHBIX CaJOHOB M TOCTUMHBIX. OTenb «Ambacca-
JIOp» — 3TO MECTO, B KOTOPOM 3KMBET BIOXHOBeHMEe. KaXnpIit yenoBeK, OTHaKIbI

MoObIBaBILIMIA Y HAC B FTOCTSIX, CTPEMUTCS BEPHYTHCS ClOjia CHOBA U CHOBA.
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CaHkr-leTepbypr,
np. Pumckoro-KopcakoBa, 5-7

Ten.: +7(812) 331-88-44
dakc: +7 (812) 331-93-00

e-mail: info@ambassador-hotel.ru

www.ambassador-hotel.ru




5-7 Rimsky-Korsakov Prospect
St. Petersburg, Russia

phone: +7 (812) 331-88-44
fax:  +7(812) 331-93-00

e-mail: info@ambassador-hotel.ru

www.ambassador-hotel.ru
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The Ambassador Hotel is located in the very heart of St. Petersburg, oppo-
site the Yusupov Gardens and close to Teatralnaya Square and Nevsky Prospect.
Pushkin, Gogol, Dostoevsky, and many other giants of Russian culture walked on
these spots two centuries ago. The spirit of art and refined St. Petersburg elegance
are the hallmark of the Ambassador Hotel. It’s not just a hotel where famous
people come to stay; it’s a venue for many high-level international and cultural
events. National Culture evenings, where citizens of Petersburg and guests of the
city become acquainted with the traditions and cuisine of various countries, are
regularly held at the hotel.

For several years now, the Ambassador Hotel and Italian conductor Fabio
Mastrangelo have been holding musical evenings under the name Vernissage of
the Art in the Ambassador, the basic idea of which is to continue the traditions of
St. Petersburg’s musical salons and drawing rooms. The Ambassador Hotel is
a place where inspiration lives. Anyone who is a guest of ours just once yearns to
come back again, and again, and again.

Victopusa Kopornesckoit koHcepBatopyyt IlloTmanmuy GepeT cBoe Ha-
4ajo B 1847 r., Koraa B [1asro 66U OTKpBIT ATeHeyM, KOTOpBIil JO/DKEH
OB CTaTh «YICTOYHMKOM LS YMCTBEHHOTO Pa3BUTILA, MOPAIBHOTO POCTa
Y BOCXUTHTENILHOTO OT/ABIXA UL BCEX K/IaccoBy. VIMeHHO Ha 6ase IlIko-
JIbI My3bIKM ATeHeyma B 1929 . 6pu12 00pasoBana llloTranzcKast Hanyo-
HaJ/IbHAas aKajleMusi My3bIKu. brrarogaps cBoeii 3acry>KeHHOI perTyTalm
B 1944 ., 1o ykasy xopors leopra VI, B HasBanmy AxazieMyy HOABUIOCH
OIIpefierieHNie «KOpO/IeBcKas». A B 1968 . copmmpoBaioch HasBaHye
«KoponeBckas IMOTIaH/CKas aKa/IeMIs] My3BIKI M IPaMbl», KOTOPOE OTpa-
KaJI0 CYACT/IMBDII COK03 MY3BIKM 1 IPAMbl B OJTHOV aKaJleMMIIA, ITie TeNeph
00y4any BceMy CIIEKTDPY MCHIOMHUTENbCKUX MCKYCCTB. B 1970-1980-x I,
Axapiemyisi IPOJIOJDKAeT PasBYBATh CBOK 0OPa30BaTeIbHYIO MPOrpaMMy
U YJIY4IIaTh CBOI0 MeXIyHapo#Hyo penyTanyio. B 2000-2001 rr. B Kon-
CepBaTOpMN MOABJLACTCA MPOTPaMMa I aCIIMPAHTOB, C 0COOBIM, Goree
HPaKTUYHBIM IIOAXONOM K MCCIefoBaHysAM. IIocTelleHHO H06aB/IA0TCs
HOBBIE KYPCBI, B TOM YMC/IE€ INOT/IAH/ICKAs TPA/IULMOHHAS MY3bIKa, KITHO
U TETIEBUJIEHIE, My3bIKA/IbHbIIA TeaTp, JHKas 1, B coTpyaHudectse ¢ [lor-
JIAHACKUM 0a/IeToM, COBPEMEHHBII 6aner. SIB/IAACH OFHON 13 HEMHOIVIX
IIKO/I B MVIPE C TAKMM LIMPOKIM BBIOOPOM 00pa30BaTe/IbHBIX IIPOrPAMM,
AxayieMysi TIOMy4aeT CTaTyC KOHCEPBATOPMM M MeHsFeT CBOe Ha3BaHMe
Ha «Koponesckyio koHcepBaTopuio IloTranamm», cTaB cepbe3HOM, CUIb-
HOIA, IMHAMITYHO-pasBMBaoLielica KoHceparopueii XXI Beka, OTKpBITOI!
JUISL COTPYHIYIECTBA C UCTIOTHUTE/ISIMM BCETO MIPA.

Peniepryap b. Oniena oxBaTbiBaeT 6ojmee 4eM THICSIETETHMIT BpeMeH-
HOJT TIepMOf, YTO BHOCUT GOJIbIIOE pasHOOOpasye B ero KOHLEPTHYIO
meATenbHOCTb. Cpeny MOCTIeHMX BBICTYIUIEHMI TIeBlja — MCTIONHEHM e
myxoBHOM Myspiku K. Monreepau, «Cepenama Mmysbike» P Boan-
Yunbsamca, maptum Ilmmara B kanrarax A.Ilapra «Passio», a Taxxe
«Crpactu 1o VloaHHY» COBPeMEHHOrO OpPUTAHCKOTO KOMIIO3UTOpA
b. Ynnkorra. Ero ucnionxenne «Stabat Mater»kommnosuropa JIx. Cysit-
Ha COBMECTHO ¢ aHcam6reM Dmitri 66110 3amicaHo Ha cTymyy Naxos.
bmwkaitine BbicTyieHnsa b. OnpeHa Bmovaior Pexsuem B.A. Mo-
napra u oparopuio «Meccusa» I. Ienpens.

Kak comuct b. Onpen corpypnmyaet ¢ muanuctoM 3. [T1anToM, KOTOpBIIt
CrienyanM3upyeTcs Ha aHITIMIICKOi KaMePHO-BOKA/IbHOI My3bIKe, B 4acT-
HOCTH, Ha counHeHM:Ax b. bpurrena.

BricTymaet B cocTaBe MHOTMX BEAYILIMX XOPOB, BK/I04ast Xop MoHTe-
Bepayu, Xop Dpuka YuTakepa M BOKaJIbHBIX aHCaMOJeil TaKMX Kak
The Sixteen, Tenebrae, Exaudi u Synergy Vocals. OH Takxe siBisieTcs
OCHOBaTe/IeM MYXCKOII BOKabHOU rpynmsl Quintessential Voices.
Vsy4an coBpeMeHHbIe A3bIKM B [lapeMcKoM yHUBepcutere (AHIINA),
3areM IIPOJO/DKI/I CBOe BOKalIbHOE 0OpasoBaHue B acnmpanTtype Ko-
poresckoit koHcepBaropuu B Illormanmmu. Oby4gancs B kiaacce [ntepa
Anexcanpipa YuicoHa, pabotan ¢ MankoneMoM MapTuso (popTenna-
HO), DHH Mioppeit (MeL1o-compaHo), a Taxke ¢ Pummom JIsHrpup-
xeM (teHop). b. Onpen mpopomkaeT 06y4aTbcs NEHUIO Y U3BECTHOTO
6puranckoro omepHoro meBia Paimanga [IaBuca. SIBiseTcst conmmcTom
Kanemnpr Cs. [eoprus B BUHA30pcKOM 3aMKe, y4acTByeT B IIepPKOBHBIX
cmy>x6ax, a TakoKe IOCTOAHHO BhICTyIaeT A1 Ee BemdecTsa koposneBel
Emmsasetsl I1 u ipyTux 4/1eHOB KOPO/IEBCKOII CEMbH.

The Royal Conservatoire of Scotland started life as the Glasgow
Athenaeum in 1847 to “provide a source of mental cultivation, moral
improvement and delightful recreation to all classes”. It was from the
Athenaeum’s School of Music that the Scottish National Academy of
Music was formed in 1929. This grew in prestige and, by 1944, its in-
ternational standing was recognized by King George VI, who approved
that the prefix ‘Royal’ be added to the academy’s title, making it the
‘Royal Scottish Academy of Music’ The title of Royal Scottish Academy
of Music and Drama was approved in 1968, which reflected the joy-
ful union of music and drama in a single academy, dedicated to excel-
lence across the spectrum of performing arts. Throughout the 1970s
and 1980s, the academy continued to develop its course provision and
enhance its international reputation. In 2000-2001 the conservatory
opened a research program with a more radical practice-based ap-
proach to research. Many new undergraduate and postgraduate degree
programs have been added - including Scottish traditional music, film
and television, musical theater , jazz and — most recently — modern
ballet in collaboration with the Scottish Ballet. It is one of the few acad-
emies in the world to offer such a breadth - and this was the catalyst
for the name change to the Royal Conservatoire of Scotland. Now it is
a mature, confident and vibrant dynamically developing conservatory
for the 21 century, open to the talented new performers of the world.

With a repertoire spanning over
a millennium, Ben enjoys a var-
ied career on the concert plat-
form. Past performances include
church music by Claudio Monte-
verdi, Serenade to Music by Ralph
Vaughan Williams, Pilat in Passio
by Arvo Pirt and St. John Pas-
sion by Bob Chilcott. His perfor-
mance of Giles Swaynes Stabat
Mater with the Dmitri ensemble
was subsequently released on the
Naxos label. Future engagements
include Requiem by Mozart and
Messiah by Handel. As a recitalist, Ben works with distinguished ac-
companist Andrew Plant, specialising in English song and, in particu-
lar, works by Benjamin Britten.

He performs with many leading choirs including: the Monteverdi
Choir and the Eric Whitacre Singers and vocal ensembles such as The
Sixteen, Tenebrae, Exaudi, and Synergy Vocals. He is a founding mem-
ber of the male voice consort Quintessential Voices.

Ben studied modern languages at Durham University before embark-
ing on postgraduate vocal studies at the Royal Conservatoire of Scot-
land. He studied under Peter Alexander Wilson and also worked with
Malcolm Martineau (piano), Ann Murray (mezzo soprano) and Philip
Langridge (tenor). Ben continues to study singing with Ryland Davies
and is a Lay Clerk at St George’s Chapel, Windsor Castle, performing
the daily services and regularly singing for Her Majesty Queen Eliza-
beth II and other members of the Royal Family.
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» Yuusepcurer bpucronsa
Benukoopuranmus

YuusepcuteT Bprcrosst 661 ocHoBaH B 1909 I. Ha 6ase YHUBepcn-
TETCKOro Konjemka B bpucrone, cymecrsoBasuiero ¢ 1876 r. 9to
OBLI TIepBbIl KOJ/UIEIPK, Ha PAaBHBIX IIpaBaX OOYYaBIUWIT MY>KUMH
U OKeHIIMH. B 1929-1965 IT. peKTOpoM YHMUBEpCHUTeTa ObUT YUHCTOH
Yepunnib. B HacTosimee BpeMs 9TO OfVIH U3 Hanbonee 3HaMEHNTHIX
U IPEeCTVDKHBIX YHUBEPCUTETOB BelmnKoOpuTanmy, mpeiaraommii
cBbile 330 y4eOHBIX MPOTpaMM IO PA3ITNYHBIM HAIPaBICHIAM,
B TOM YNCJIe HAay4YHO-MCCIENOBATENbCKYI0 MIPOrPAMMY OTHETeHM
MY3bIKY, ABAAIOLIYIOCA JIy4lleil B cTpaHe. KpoMe OCHOBHBIX Kyp-
COB IO KOMIIO3UIIMY, CPEHEBEKOBOI MY3bIKe, MICTOPUIU ¥ TEOPUI
MY3bIKM, a TaK>Ke MCIOIHUTENbCTBY, B IPOrPAMMY BKJ/IIOUEHBI Ta-
Kie CIelyanbHble 00/1acTU MCCIefOBaHNs, KaK 3allafHO-1IepPKOB-
HOe TIeHMe, My3bIKajbHasA KyIbTypa U monutuka Espomsr n Poc-
cvm XIX-XX Beka, COBpeMeHHas OIIepa, S7IEKTPOaKyCTIKa Y My3bIKa
Brmxaero Boctoka. braroapst cTonp mmpoxkomy BeIOOpPY 11 pasHO-
06pasnio y4eOHBIX IIpOrpaMM, YHUBepcHUTeT bpucrons, HapaBHe
¢ Oxcdoppom 1 Kembpumkem, Bxoput B rpynny «Paccem» — 6pu-
TAHCKMII aHA/IOT aMEPUKAHCKON «/Iurm Imoma», o00beayHsoeln
ABafiLaTh JIYYIIMX YHUBEpCUTEeTOB Bemmkobpuranmy. CodeTaHnme
BBICOKOTO YPOBHs IIpENOfiaBaHUA U CEPbe3HOI UCCIe0BATENbCKOI
PaboThI [iefiaeT BBITYCKHUKOB YHUBEPCUTETA, Cpefyt KOTOpbIx 11 a-
ypeatoB HobeneBckoil mpemun, ogHUMM 13 Haubormee BOCTpe6O-
BaHHBIX CIIELIMa/INCTOB B bputanun.

YYACTHUKHN ®ECTUBAJIA » BEJIMKOBPUTAHUA

» The University of Bristol
United Kingdom

The University of Bristol was founded in 1909 on the basis of the
University College that had been in existence since 1876. It was
the first such institution in the country to admit women on the
same basis as men. Sir Winston Churchill became the university’s
third Chancellor in 1929, serving the university in that capacity
until 1965. Nowadays it is one of the most famous and presti-
gious universities in the UK. It offers more than 330 programs in
different fields, including postgraduate research in music - recog-
nized as one of the best in the UK. Apart from the general courses
in composition, medieval music, musicology, music theory and
performance, the program also offers specialist fields, like West-
ern liturgical chant, musical politics and cultures of 19" and 20*-
century Europe and Russia, contemporary opera, electroacoustics
and music from the Middle East. Due to the broad selection of
academic programs, outstanding teaching and superb facilities,
Bristol is ranked high globally and, along with Oxford and Cam-
bridge, is a member of the Russell Group of 20 research-intensive
British universities. 11 Nobel Prizes are associated with the uni-
versity across its faculty and alumni that are considered the most
sought-after professionals in the UK.

» Crusen BEPPOY3
KOHTP-TEHOP

IMonyunn MysblkanbHOe 0OpasoBaHMe B YHUBepcuTeTe bpucronsa
(BenukobpurtaHus), rie ABIANCA CTUIEHAUATOM IO K/IACCy OpraHa,
a TaK)Ke M0 KJIACcCy XOPOBOro IeHNsA. bbll IOCTOAHHBIM Y4aCcTHU-
KoM KadenpabHBIX XOpOB Yanbca u BecTmuHcTepa, a Taxxe Ka-
nesuiel CB. [eoprus B BunpsopckoM 3amke.

Jle6roT meBua cocrosics B KoponeBckom Tearpe Kosent-Tapaen
(Jloupon) B omnepax «Inmona n Juei» I. [lépcenna u «Anuc n Ta-
natesi» I. Tenperns. IlocTosiHHO pabotaeT ¢ nuanucroM d. [InanToM
HaJ OOLIMPHBIM penepTyapoM /sl COMbHBIX Iporpamm. Cpeny ero
IOC/IEJHUX BBICTYNJIEHUII — McHONHeHue «Imopum» A. Bupanbam
Ha ¢dectusane B Bunasopckom samke, «Maruudukar» U.C. baxa
B JInHKO/MBHCKOM cobope JleBbl Mapuu (Aurns) u Mecchl cn Mu-
Hop U. C. baxa B CayTBapKckoM cobope B JIoH[jOHe.

B nHacrosmee BpeMsa — My3bIKa/lbHbI PyKOBOAMTEND WKO/bI «Opa-
topusi» (Puanur, Benukobpurauns). Obygaercs nennio y H. Kian-
TOHA, COTPYJHMYAaeT C BOKaJIbHBIMU aHcamOmsamu Tenebrae,
Orlando, New London, The London Handel Singers u BbicTymaer
B X COCTaBe.

C. beppoys 3anucbiBaeT KOMIIAKT-JVICKM, YaCTO BBICTYIAeT Ha Te-
JeBUIEHUN, Pajiyo, racTponupyer B BemmxoOpuranum, EBpome
n CIIIA.
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» Stephen BURROWS
counter-tenor

Stephen Burrows studied Music
at Bristol University where he was
both a University Organ Scholar
and a Choral Scholar in the Ca-
thedral Choir. He has been a regu-
lar member of the choirs of Wells
and Westminster Cathedrals and
St George’s Chapel, Windsor Cas-
tle. He made his debut at The Roy-
al Opera House, Covent Garden
in Dido and Aeneas by Purcell and
Acis and Galatea by Handel. He
works regularly with Andrew Plant
on many different pieces of recital
repertoire. His recent solo appearances include: Vivaldi’s Gloria at the
Windsor Castle as part of the Windsor Festival, Bach’s Magnificat in the
Lincoln Cathedral and Bach’s B minor Mass in the Southwark Cathedral.
He is currently the Director of Music at the Oratory School (Reading,
Great Britain) and studies singing with Nicholas Clapton. As an en-
semble singer he often collaborates and performs with different vocal
ensembles such as Tenebrae, The Orlando Consort, The New London
Consort and The London Handel Singers.

He has recorded a number of CDs and performs frequently on television
and radio broadcasts. Engagements have taken him throughout the UK,
Europe and the USA.

FESTIVAL PARTICIPANTS » UNITED KINGDOM

» Yuusepcurer bupmunrema
Benukoopuranus

YHuBepcureT bupMuHreMa ABIAETCA OTHYM V13 CAMBIX M3BECTHBIX M TIpe-
CTVDKHBIX yHUBepcuTeToB Bemkoopyranmm. OH 6bu1 ocHOBaH B 1900 T.
VI CTaJI IIePBbIM YHIBEPCUTETOM BemkoOpyTanuy, Kyfa abuTypyeHTbI
HOCTYMa/IA Ha PaBHBIX YCTIOBMAX, B HE3ABUCUMOCTH OT MX BEPOVICIIOBE-
TaHVA Y COUMAIbHOTO MOTI0XKeHNsA. B HacTosAIee BpeMs B YHIBEpCHUTETe
OIWIHAKOBO SIPKO IPEICTaB/IeHbl TyMaHUTAPHbIE U OOILECTBEHHbIE Ha-
YK, TIeflaroruka 1 IpaBo. B pamkax Konemka MCKycCTB 1 IpaBa eltje
B 1905 1. 661710 OTKPBITO camMoe OOJIbIIIOE B CTPaHe MY3bIKaIbHOE OT/eIe-
HIte, B COCTaBe KOTOPOTO PabOTAIOT MCIIOTHUTE/IN, IIPY3HAHHBIE BO BCEM
MMpe. YHUBEPCUTET BXOIUT B IIATEPKYy BEAYIIVX YHUBEPCUTETOB Be-
JIMKOOPUTAHMI IO HAYYHO-UCCTIEOBATENIbCKON PaboTe 1 ABMIACTCA Off-
HIUM 13 YICHOB-OCHOBATE/Ieil SUTHOTO OObeVHEHNA BeTyIVX UCCITe-
TIOBaTeNbCKMX yHUBEPCUTETOB Mupa Universitas 21, KOTOpOe BK/IFOYaeT
JeThIpe VM3BECTHBIX yHUBepcuTeTa Bermkobpuranmm (B Bupmumreme,
OmuH6ypre, Itasro 1 HoTtuHreme), a Takoke Beylyie YHUBEPCUTETHI
IIECTHAMIIIATY CTPaH MIpa. ITO OTKPBIBAET Nepef] CTyZIeHTaMI LIPOKIe
BO3MO>XHOCTH Y4aCTVA B MeXXIYHAPONHBIX OOMEHHBIX IIPOrpaMMaXx.

INTERNATIONAL
CONSERVATORY WEEK

XI FESTIVAL

» The University of Birmingham
United Kingdom

The University of Birmingham is one of the most famous and presti-
gious universities in the UK.

It was founded in 1900 and was England’s first civic university,
where students from all religions and backgrounds were accepted
on an equal basis. Today the university offers a variety of courses,
including human and social sciences, pedagogics and law. In 1905
the Department of Music — one of the most distinguished in the
UK - was opened as a part of College of Arts and Law. Birmingham
is ranked among the top 5 leading research universities of the UK
and is one of the founding members of Universitas 21, the inter-
national network of research universities, which includes four re-
nowned British universities (Birmingham, Edinburgh, Glasgow and
Nottingham) and leading universities from 16 countries. Therefore
Birmingham offers exciting possibilities for students to participate
in international exchange programs.

» Ouapro INTAHT
dopremmano

Oxonunn Yausepcurert B JIuace (Bennkobpuranus) mo kiaaccy ¢pop-
termano npodeccopa K. InToHa, a Takke HOKTOpaHTYpy YHUBep-
cuteTa B bupMuHreMe mo CrenyuaabHOCTU MY3BIKOBeleHMe, Iie OH
corpyauuyan ¢ npodeccopamu C. bandunnom, 5. Cmauun u sBs-
Cs1 IpUIVIALIEHHBIM IIpenofaBateneM. Ha mpoTsokeHnu gecatmneTns
¢dopmupoBanach Kapbepa 3. [T1aHTa Kak My3bIKOBea U IPAKTUKYIO-
Ijero MysblkaHTa Ha 6ase ¢onpa Bpurrena-Ilnpca B Ongbopo (Be-
nuKoOpuTaHus). SIBsIcs HaydHBIM pyKoBopuTeneM Koponesckoro
koemxa KeMOpumKcKoro yHuBepcuTera, COTpySHIYAN C pasind-
HBIMU HayYHBIMM M3[JaHMAMMU: Iepensfanue MysbIKaTbHOTO C/IOBa-
ps Ipoysa, HoBblit cioBaps «HaryoHanbHas 6uorpadusi» u ap.
Oco6oe BuuManue 3. ITaHT ygensieT IpernofaBaTeNnbCKoll AesTeb-
HOCTH: TIpeINofiaBaj B LIKO/Ie ropofa AnnyHreM u B mkose Cs. Teop-
rus, Xoposoii mkone Koponesckoit Kanennsl Buaasopckoro 3aMka,
a B HacTosAlllee BpeMsl coueTaeT BHEIITATHYIO [IeATeTbHOCTD C JODK-
HOCTBIO MY3bIKaJIbHOTO PYKOBOLUTENA MY3bIKa/JbHON IIKOJIbI JIA
ManbunKoB St John's Beaumont. VI36pan wieHom Koponesckoro 06-
IecTBa UCKycCTB. Paboraet ¢ xygoxxHukoM JIx. Makkeit, C KOTOPbIM
OHM OCHOBa/IM M3farenpcTBo Sounding Art Press.

9.IInaHT Npojio/KaeT MHOTOJIETHEE COTPYAHMYECTBO C M3BECT-
HBIM KOHTp-TeHOpOM [Ix. boymanom. JlysT perynsapHO BBICTYIIaeT
B BenmmkoOpuranuu u 3a pybexxoM, B IpssMoM a¢upe Ha pagno, 3a-
nucbiBaeTcs Ha crypuu Signum Classics 1 Ha OTMe4eHHOI MHOTMMM
Harpazamu cryauu NMC Songbook. IInaHucT akKOMIIAHUPYET MHO-
TMM M3BECTHBIM AHIIIMIICKUM IIeBIaM, cpeay Koropbix H. Kisnros,
JI. Doycon, M. Ixopmx, . Tnmapuctu [I. Hopman, coTpynHnyaer
¢ pupmxepamu C. bendopmom n O. Iyuem.

9. IInaHT - aKTMBHOE IPOABUIaeT COBPEMEHHYI0 MY3BIKY, IEpPBBbIi
UCIIOJTHUTE/Tb HECKONIbKMX PAaHHUX IleceH bpuTTeHa u counHeHuit co-
BpPEMEHHBIX KOMIIO3MTOPOB.

Juckorpa¢usi MysbIKaHTa BK/IIOYaeT B CeOs KOMIAKT-AUCKM, 3a-
nmucaHHble B #ysTax ¢ b. Ongenom u C. beppoysoM, B HacToslee
BpeMs IITAaHMPYET 3alMCh JIUCKA C My3bIKoil b. bputrena, V. Tapan
u IIx. ®ub6ca.

» Andrew PLANT
piano

Andrew Plant graduated from the
Piano Department with Christo-
pher Elton and at the University of
Leeds and was awarded his doctor-
ate in musicology from the Univer-
sity of Birmingham, where he col-
laborated with Professors Stephen
Banfield and Jan Smaczny and was
a visiting lecturer. He was based
at The Britten-Pears Foundation
in Aldeburgh for almost a decade,
where he forged a dual career as a
musicologist and practical musi-
cian. Andrew has been an external
academic supervisor for King’s College Cambridge andhas contributed to
the revised New Grove Dictionary of Music and Musicians, New Dictionary
of National Biography and other publications.

Andrew maintains a strong interest in education and has taught at Up-
pingham and at St George’s School, Windsor Castle (the choir school
for the Royal Chapel), but now combines his freelance work with the
position of Director of Music at St John’s Beaumont, Old Windsor.
He was recently elected a Fellow of the Royal Society of Arts. An-
drew Plant continues to work closely with the artist Jane Mackay with
whom he co-founded Sounding Art Press.

Andrew enjoys a long-standing partnership with the distinguished
counter-tenor James Bowman, with whom he has appeared regularly
throughout the UK and abroad, broadcasts live on radio and recorded
for Signum Classics and the award-winning NMC Songbook.

Andrew has accompanied many of the UK’s finest singers including: Nicholas
Clapton, Lynne Dawson, Michael George, James Gilchrist and Daniel Nor-
man, and worked with conductors such as Steuart Bedford and Oliver Gooch.
Committed to new music, he has given first performances of several
early songs by Britten and compositions by contemporary composers.
His discography also includes discs with Ben Alden and Stephen Bur-
rows: a further CD of Britten, Gurney and Phibbs has been planned.
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» KamepHblit opkecTp
Melos Sinfonia

Spxmit M IMHAMUYHBIA OPKECTPOBbIN KOMIEKTUB U3 JIOH/I0HA, KOTO-
Pblil IpelocTaB/IAeT MOIOABIM, TaTAHT/IMBBIM MY3bIKaHTaM BO3MOXK-
HOCTb 0€eCLIeHHOTO KOHIJEPTHOTO OIIBITa, HEOOXOVIMOTO I/Is PasBUTIA
UX MY3BbIKa/IbHOI Kapbepbl. OpKecTp yCTpamBaeT IIECTb KOHIIEPTOB
B pPasJMYHBIX >XaHpPaXx B TOf, BK/IK4Yas KaMepHble MPOM3BENEHNA,
K/IaccuIecKuit cuMpOHNYECKIIT PerepTyap 1 OHepHYI0 My3bIKy. Oc-
HoBaHHbIT B 2010 I. MoogbiM 6putaHcknM pupykepoM OnusepoM
3eddmanom, opkecTp HabupaeT WCIIOMHNUTENEN 13 BBITYCKHUKOB
U CTYAEHTOB IJIaBHBIX KOHCEPBAaTOPUIl ¥ YHUBEPCUTETOB Bemnkobpu-
TaHNUM, 8 TAKKE U3 TaKuX aHcambiert kak MononéxHsiit opkectp Es-
pomnerickoro cowsa, Mononexublii opkectp I'ycrasa Manepa, Opkectp
Bpurrena-Ilupca u xamepHsiit opkectp Southbank Sinfonia. Cpenn
CaMBIX SIPKMX HeflaBHMX BbICTyIUIeHuit Melos Sinfonia MoXHO Bblze-
JIMTDb 6PUTAHCKYIO IpeMbepy 27-oi1 cumdonyu H. MsackoBckoro, KOH-
LIePTHOE VCIO/MHeHNe onepbl «Aneko» C. PaxmMaHMHOBa, 6pyTaHCKMIt
Typ onepsl «MefBenib» Y. YONTOHA 1 1B HOBbIE CIIELVIATIbHO HAIMCAH-
HbIE JJI1 OPKECTPA KaMEPHbIE OIEPHI.

» Chamber Orchestra
Melos Sinfonia

Melos Sinfonia is an exciting and dynamic orchestra based in Lon-
don that provides talented young musicians with the invaluable
performing experience and exposure necessary to establish a ca-
reer in the arts. The orchestra undertakes around six performances
a year across a broad scope of genres, including smaller chamber
works, large-scale symphonic repertoire and fully staged operatic
productions. Founded in 2010 by the young British conductor, Oli-
ver Zeffman, the orchestra draws its players from current students
and recent graduates of the major conservatoires and universities
across the United Kingdom, as well as from orchestras such as the
European Union Youth Orchestra, Gustav Mahler Jugendorchester
(Gustav Mahler Youth Orchestra), Britten-Pears Orchestra and the
Southbank Sinfonia. Recent highlights include the UK premiere of
Myaskovsky’s 27 Symphony, a concert performance of Rachmani-
nov’s Aleko and a UK tour of Walton’s The Bear, paired with two new
specially-commissioned chamber operas.

» Omusep 3BEOOMAH
IUPVDKep

Havan saHumMaTbcs mupiokmpoBaHueM B 16 mer. CTymeHT deTBep-
Toro kypca Jlapemckoro yHuBepcutera (AHrmms). CTaXmpopaucs
B CankT-IletepOyprckoit KoHcepBaropuu B Kiaacce mpodeccopa
A. V. TTomnmyka (2013-2014). YyacTBOBan B MacTep-Knaccax AKa-
meMun opkecTpa «/IoHOOHCKAs cum@poHuemma» NOJ, PyKOBOLCTBOM
ITbepa-Anpape Banaga (2014).

B 2010t O. 3epdpman ocroan ancam61p Melos Sinfonia, koTopsiit 661
HasBaH aHIJIMIICKOI IIPeccoil «OymylMM OPUTAHCKON KIacCUYecKoil
MysbIkn» (KypHasi Broadway Baby), 1 ¢ Tex mop BbICTyIIaeT ¢ KOHIepTa-
MU 110 Bceit BerkobpyTanmy, HeMsMeHHO HOTy4as OB0OpeHe IPecChl.
ITpencrosmye KOHIIEPTH BKIIOYAIOT POCCUIICKYIO IIPeMbepy OIeph
I. Xoncra «CaButpu», mooapamsl I1. M. [lapuca «Bocemb mecen s
6e3yMHOT0 KOpOJisi», lIepBoe UCIonHeHre B Bennkobpuranum «Cum-
¢dounn Robusta» B. Trumenxo.
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» Oliver ZEFFMAN
conductor

Oliver first started conducting at
age sixteen. He is now a fourth-
year undergraduate student at
Durham University. During the
2013-14 academic year, he spent

his time studying conducting at
the St. Petersburg Conservatory
under Alexander Polishchuk. In
the summer of 2014 he took part
in the London Sinfonietta Acad-
emy, led by Pierre-André Valade.
in 2010, while still at school,
he formed the Melos Sinfonia.
Hailed as “the future of British classical music” (Broadway Baby), Me-
los Sinfonia has since gone from strength to strength, performing in
venues across the UK and garnering respect from the British press.
Forthcoming concerts include the Russian premiere of Peter Maxwell
Davies’ Eight Songs for a Mad King in the St. Petersburg Philharmonia,
the UK premiere of Boris Tishchenko’s Sinfonia Robusta.

» Komma MOTHIO3
KOMIIO3UTOP

Ponuncs B Jlonpone B 1946 1. Ilomyunn MysbikanbHOe 0OpasoBaHMe
B yHUBepcnTeTax HoTTnHrema n Caccekca (AHITNA), B KOTOPBIX 3a-
TeM IpernofaBan M paboTanm B KadeCcTBe accucreHTa b. BpurreHa
(1972-1976) u M. Xoncra (1971-1984). Ha mpoTskeHUM MHOTUX JIET
corpypuudan ¢ [I. Kykom paborast HaJi KOHLIEPTHOIT Bepcueit JecsToit
cumbonnn I. Manepa. Pykosopgurens ¢ouga V. Xoncra, yupennrens
U My3bIKa/IbHbII pykoBopuTens ¢oHpa bputrena-Ilupca, rmasa co-
BeTa upekTopoB Britten Estate (ympasmAtommeit kommanuu ¢oHpa).
Yrnen coBera ¢ouga Onpbopo (1983-1994), unen cosera Obuectsa
10 IPOJBIDKEHNIO HOBOII MY3BIKI, a TakKe fupektop ObImecTsa 3a-
mWUTHl TpaB ucronHuTeneit (1992-1995). C 1985 r. sBmsieTcs wie-
HOM MYS3bIKaJIbHOTO OTHeneHus GpoHpa gokropa xoHa Penxmdda.
C 2005 r. - wren coBeTa KoposeBckoro puiapMoHN4eCcKOro o01ecTsa,
a B HacToslliee BpeMs BO3ITIAB/IAET €r0 MCIIONHUTEIbHbI KOMMUTET.
IIponrocep MHOIMX KPYIHBIX 3BYKO3aIVCBIBAIOIMX KOMIIAHMIL, OCHO-
BaTeNb U ucHonHUTeNbHbI mpoaocep NMC Recordings.

C 1998 r. - IloueTHblil fOKTOp HOTTMHIEMCKOrO YHMBEPCUTETA, ITe
OH 3aHMMaeT 1oct npodeccopa. IIpuHI-KOHCOPT, IPOdeccop My3bIKK
u uneH KoponeBckoro Kojeyka My3bIKy, 4ieH KoponeBckoro cesep-
HOTO KOJUIefI)Ka MY3bIKM, IIPUITIAIIEHHBII IIOYeTHBIN SKCIIepT 110 KJIac-
cy xommosuumy YHuBepcurera Mandectepa (BemmkoOpuranus).
IMouernsiit wien Koponesckoit akagemun Myssiku (2010). YnoctoeHn
Harpazpl nmenn Jlecmn Bysu Koponesckoro ¢umapMoHmndeckoro 06-
mectBa 1 OOwjecTBa 3amuTel npas ucnonanteneit (2005), otmeveH
OpnenoM Bpuranckoit uMnepuin 3a 3acyru B Mysbike (2011).

C nHavyama 1970-x rT. counHenusa K. MsTbio3a MCHONHAMICH 1O BCe-
MY MUDY, 3aIMChIBalUCh B MY3bIKaZibHbIX KoMmanHuax Unicorn,
Virgin, Collins Classics, Deutsche Grammophon/Decca, Hallé, Naxos
n NMC. IIpuriaieHHb1 KoMosuTop JIOHOHCKOTo cM(OHINYECKOTro
opkectpa (1992-1999), cpenu ero pabor — Bropoit KoHLepT mjist BUO-
JIOHYeNN, HAMMCaHHbIA A1 M. Poctponosiuya, 1 CKpUNMYHbIA KOH-
yepr ms JI. FOsedosu.

» Colin MATTHEWS
composer

Colin Matthews was born in Lon-
don in 1946. He studied music at the
Universities of Nottingham and Sus-
sex, where he also taught and sub-
sequently worked as an assistant to
Benjamin Britten from 1972 to 1976,
and with Imogen Holst from 1971 to
1984. He collaborated with Deryck
Cooke for many years on the per-
forming version of Mahler’s Tenth
Symphony. Colin Matthews is active
as administrator of the Holst Foun-
dation, the founder, a trustee and the
Music Director of the Britten-Pears
Foundation and chair of the Britten Estate. He was a Council Member of the
Aldeburgh Foundation (1983-1994). He was a member of the Council of the
Society for the Promotion of New Music, and a director of the Performing
Right Society (1992-1995). Since 1985 he has been a member of the Music
Panel of the Radcliffe Trust. He has been a Council Member of the Royal
Philharmonic Society since 2005 and currently sits on its Executive Com-
mittee. He is the founder and Executive Producer of NMC Recordings and
has also produced recordings for many other major labels. Since 1998 he is
an Honorary Doctorate by the University of Nottingham, where he holds the
position of Special Professor. Prince Consort Professor of Music and a Fel-
low of the Royal College of Music, a Fellow of the Royal Northern College of
Music and Distinguished Visiting Fellow in Composition at the University of
Manchester. He was made an Honorary Member of the Royal Academy of
Music in 2010. He was presented with the RPS/PRS Leslie Boosey Award in
2005 and was appointed an Order of the British Empire in 2011 for services
to music. Since the early 1970s his music has been played worldwide, with re-
cordings on Unicorn, Virgin, Collins Classics, Deutsche Grammophon/Dec-
ca, Hallé, Naxos and NMC. He was an Associate Composer with the London
Symphony Orchestra (1992-1999), writing amongst other works his 2nd
Cello Concerto, for Rostropovich and a violin concerto for Leila Josefowicz.

» Ouwinn IIMBOPT
KOMIIO3UTOP

OxoHumn 6akamaBpuar B YHUBepcuTeTe BpucTonsa, Marucrpary-
py 1o kmaccy xommosuuuu B KoponeBCKOM KOJefyKe MY3bIKM
B JloHfloHe, Ifle OH B HacToOsllee BpeMsA 3aBepllaeT JOKTOpaH-
Typy. Yumunca B knaccax K. Xeckera, [I. Coiiepa, k. Iluxapma
n JIx. ITyna. B mepuop oOydeHus monyumn (UHAHCOBYIO IOJ-
mepxky OOujecTBa 3aluTHI NpaB McIonHuUTenel, ¢ponna Kon-
cranTa 1 Knra Jlam6eproB, 6arorsoputenpHoit Komnanun Jpeii-
nepc 1 KoponeBcKoro Komeaka My3bIKI.

@. JmBOPT NpENojaeT, ABMAETCA ONBITHBIM apaHXXMPOBUIK-
KoM 1 aupmkepoM. Pykosopun nocranoskamu omnep «CaButpm»
I. Xoncra, «Opdoeit n Ospuguka» K. B. Imoka u «lensens u Ipe-
Tenb» 3. XyMIepauHKa B JIOHOHCKOI MonofiexHoit onepe. Cran
nobenuTeneM KOHKypca KOMIO3uTopoB KoponeBckoro Kommenxa
My3biks (2012), IOCTIE Yero cocTosAMach IpeMbepa ero NpousBefe-
HusA «Diurne» 11 601b10r0 cUMPOHUYIECKOTO OPKeCcTpa.

> Philip ASHWORTH
composer

After completing his BA in Music
at the University of Bristol, Philip
was awarded an MMus in Com-
position from the Royal College of
Music where he is now completing
his Doctoral portfolio. Currently
studying with Kenneth Hesketh,
his previous teachers include David
Sawyer, John Pickard and Geoffrey
Poole. Philips studies have been
supported by a PRS Foundation
Award, a Constant and Kit Lam-
bert and Drapers’ Company Award
and an RCM Director’s Award.
Also active as a music teacher, Philip is an experienced arranger and con-
ductor: in addition to his own music, he has directed works as diverse as
Holst’s Savitri, GlucKs Orfeo and Euridice and HumperdinK's Hansel and
Gretel for the London Youth Opera. In 2012 Philip won the Royal Col-
lege of Music’s concerto competition for composers resulting in a world
premiere performance of Diurne for large orchestra.
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» Ixepapn ITHAVITEP
TEHOP

Kak ywactHuk nporpammbl OIepHBIX KypcoB OOy4ascs IEHUIO
B KJIacce aBCTpamiickoil nesunbl V. Kennu B Boiciueil mkosne My-
3bIKM U Tearpa B [ipxosie (Benvko6puranust). B HacTosee Bpems
IIPOOJDKAET o6yqe1me B HanyonanbHOII onlepHOI CTYANN.

B nepuop o6ydenus B IWaaxosie crien IlaBHble MApTUM B OIepax
Ix. Bepan, JX. MaccHe, b. Bpurrena, kanrare K. JJe6roccu «bryp-
HbIN CBhIH».

Vicnonuun conbHble MapTuy B counHennsax B. A. Monapra, JIx. Bep-
mm, k. IlyqunHy B penepTyapHBIX CHEKTakK/AX locymapcTBeHHOrO
onepHoro Tearpa IOxunoit Asctpanuu, Komnannun Co-Opera, 3anaj-
HOJI aBCTPaINIICKOIt omepsl, onepHoro tearpa Clonter u Kopornes-
ckoit pumapmonuu B Menbbypre (ABcTpanus).

B 2014 r. B 3anpu6ypre (ABCTpys) MCIIOMHII ITIABHYIO POTIb B Ollepe
B.A. Monapra «Munocepane Tura». [Jebroruposan ¢ JIOHZOHCKUM
cMQOHNYECKMM OPKeCTPOM IIOf yIIpaBeHreM M. Dijiepa B LieHTpe
Barbican ¢ ¢parmenramu us omnepst P. llITpayca «KaBamep posbi».
YuacTBOBa/l B IOCTaHOBKax «Bomme6Hoit ¢erite» B. A. Momapra
u «Tpybanypa» k. Bepan Ha 3ansubyprckom dectnuBane B pamkax
IIPOTPaMMBbI MOJIOfIBIX aPTUCTOB, Ifie BhICTynuI coBMecTHO ¢ I1. [lo-
MuHro, A. Herpebko n ®. Memn.

Ix. Haiimep ABasAeTcs oOMajaTesieM MHOTOYMC/ICHHBIX IPU3O0B
U Crela/lbHbIX Harpaj, OH (MHAINCT KOHKYpCa OIEPHBIX IIeBLOB
Koponesckoit mexxgyHapogHoit muru (2014) u crunenguar Memopu-
anpHOTO (poHpa Buosner Taitt (2014).

IleBer; monyuaeT GpUHAHCOBYIO MOAAEP)KKY BbICIIe MIKOIBI My3bI-
Kk u Tearpa [miagxomnna, Ilourennoro crpaxosoro obuiectsa (JIon-
IOH), ABCTpanMiickoro MysbikajabHoro ¢onga u ®oxpa rpadpunm
MaHcrepa.

» Gerard SCHNEIDER
tenor

Gerard Schneider studies voice
with Yvonne Kenny at the Guild-
hall School of Music and Drama
as a member of the highly regard-
ed Opera Course. Now he is con-
tinuing his studies at the National
Opera Studio.

In his time at Guildhall, Gerard
has sung the title roles in operas of
Verdi, Massenet, Britten and De-
bussy’s cantata The Prodigal Son.
Gerard’s recent engagements in-
clude repertoire at the State Opera
of South Australia, the Co-Opera Company, the West Australian Opera,
the Clonter Opera, and the Royal Melbourne Philharmonic and include
compositions by Mozart, Verdi and Puccini.

In 2014 Gerard sang the title role in Mozart’s The Clemency of Titus
in Salzburg, Austria with the Orchestra Giovanile Italiana (the Italian
Youth Orchestra).

Gerard made his debut with the London Symphony Orchestra singing
as a featured soloist in extracts from Strauss’ The Knight of the Rose con-
ducted by Sir Mark Elder at the Barbican. He participated in the Young
Artist Program at the Salzburg Festival, appearing in The Magic Flute by
Mozart and alongside Placido Domingo, Anna Netrebko and Francesco
Meli in Verdi’s The Troubadour.

Apart from numerous prizes and awards, Gerard was a finalist in the
2014 Royal Over-seas League Singing Competition and he was the re-
cipient of the Tait Memorial Trust Scholarship (2014).

Gerard is supported by the Guildhall School of Music and Drama, the
Worshipful Company of Actuaries, the Australian Music Foundation
and the Countess of Munster Musical Trust.

» Pocc POMI'OBIIH
6apuToH

Oxonunn Koponesckywo akafieMuio Mysbiku B JIOHTIOHe B Kiaccax
I'. Xaprpussa u [Ix. Ilanma, Ipogo/mKus COBEpHIEHCTBOBATh BOKA/Ib-
Hoe MacTepcTBO B HarpmonasnpHolt oneproit ctyauu B Jlongone. O6-
JTajaTenb CTUIIEHIUN Samling 2014 r.

BoIcTyman Ha MHOTMX KOHLIEpTHBIX IVIOLIAJKaX, TaKux kak Kapraeru-
xomn u Yukaro Cumeonnu-xomn (CIIA), Burmop-xonn (Benmko-
6puranus), Holywell Music Room (mpu MyssikanbHOM (akynbrere
Oxcoppckoro yHuBepcurera), B epkBsax CB. MaptuHa u Kpaiict-
Yepu-Crnrandunzc B JIoHmoHe.

B 2013 r. ucriormamn maptuto OnernHa («EBrenmit Onernn» I1. Yaiikos-
CKOro) Ha 0. Vickbs u B I. Anrbsapu (Vtamus), mapruio Apacca («Cupoii,
uapb Ilepcyn» I Tenpenst) — Ha MexayHapogHoM ¢decTusane uM. [eH-
menst B [érruurene (lepmannms), commpoBan B «PexBreme» B.A. Mo-
1apra ¢ opkecrpom Hamyonanbraoro paguo Pymbinum u B «PexBremer»
W. Bpamca ¢ JIoHgOHCKMM Ba//mMiickuM XopoM. Ha ABcTpuiickoM Kyiib-
TypHOM (opyMe MconHuI UK receH I Bormbga Ha ctuxu 3. Mépuke.
B 2014 r. yuactBoBan B ¢ecruBamax B Ongbopo (AHDIMA) M DuH-
6ypre (IloTmanams), Ie CIeN IIaBHyIo NapTuio B onepe «OysH YuH-
rpeiiB» B. Bpurrena. Ha dpecrusane B Bep6we (ILIBeitnapus) ncnomHmn
napruio benpkope B onepe «/11060BHbIT HaMTOK» I. [loHNIIeTTH.
Cpenn Ipyrux ONepHBIX pojieil B pemepTyape mHeBla — IlamareHo
(«Bomie6Has drerira» B. A. Mouapra), Knaeguo («Bearpuyue u Be-
Henukt» [. Beprmosa) u Jueit («InpoHa n Jueir» L. [lepcenna).

54

» Ross RAMGOBIN
baritone

British baritone Ross Ramgobin
studied with Glenville Hargreaves
and Jonathan Papp at the Royal
Academy of Music, and he con-
tinued his training at the National
Opera Studio, London. He is a 2014
Samling Scholar. He has performed
at venues including Carnegie Hall
and the Chicago Symphony Hall,
Wigmore Hall, Holywell Music
Room, St. Martin-in-the-Fields and
Christ Church Spitalfields.

2013  engagements included
Onegin (Eugene Onegin by Tchaikovsky) in Ischia and Anghiari, Italy,
Arasse (Siroes, King of Persia by Handel) for the Gottingen Interna-
tional Handel Festival, Mozart’s Requiem with National Radio Orches-
tra of Romania, Brahms’ Requiem with London Welsh Chorale and
Wolf’s Mérike songs at the Austrian Cultural Forum. In the summer
of 2014 he appeared as the title role in Britten’s Owen Wingrave at the
Aldeburgh and Edinburgh Festivals, and as Belcore (The Elixir of Love
by Donizetti) at the Verbier Festival. Other operatic roles include Pa-
pageno (The Magic Fluteby Mozart), Claudio (Beatrice and Benedick
by Berlioz) and Aeneas (Dido and Aeneas by Purcell).

» Muxamn KAIT
IMpPIDKEP

Poccmﬁcxo-(bpanuyscxmﬁ[ OUPVKEp M BUOJIOHYENNCT, ChIH M3-
BecTHOTro coBeTckoro aupikepa JI. Kana. Oxkonunn MocKoBckyio
KOHCepBaTopuio 1o kinaccy M. PoctponoBuya. B 1972 r. Havan 06-
y4aTbCsl AUPVIKMPOBAHNUIO ¥ CBOETO OTLA. B 1976 1. 6b11 yRocTOEH
Ipan-npu Ha Bcecoro3HOM KOHKypce BMOMTOHYENNCTOB. OKOHYMI
acnupaHTypy MockoBckoit KoHcepBaTopuu B 1979 r. C 1982 1.
IPOJOIKIUI 00ydUeHNe AUPIYDKMPOBAHUIO MO PYKOBOACTBOM Jle-
oHappa bepHcTaitHa.

B 1985 r. M. Kan samurpuposan Bo ®paHunio, rie OCHOBANI U3-
BeCTHbIN KaMmepHblit Konnektus «IllocrakoBuu-tpuo». B 1994 r.
apTUCTBl TpUO ObUIM IPUITIALIEHBI [/ 3alMCell KOMIIAKT-JuC-
koB Ha ¢upmy Sony Classical. B ato Bpemss M. Kaij Havan akTus-
HYIO TaCTPOJIbHYIO [IeATeNbHOCTb B CTpaHax EBpombl, npuHMUMan
ydacTue BO MHOTMX M3BeCTHBIX MEX[YHApOAHBIX MY3bIKaJIbHbBIX
dectuBansx: 8 Moure-Kapno (Monako), Bopensee (lepmanus),
ITanbma-pe-Maitopke n Canranpepe (Vcmanus), Bperenue (AB-
crpus), El Cervantino B I'yanaxyaro (Mekcuka), B Vepycanume
n Cruone (Mspaunp), Xapporeiite (Aurnusa), B Kannax (®pan-
uust), Bo @rnanapun, Jlokcembypre u ap. BeicTynan B caMmbIx Ipe-
CTVDKHBIX KOHILIEPTHBIX 3a/1aX MMPA.

B 1996 r. M. Kan BosrnaBun benopyccknii HaMoOHaAbHBIA CUM-
¢donnvecknit opkectp. C 1997 r. ero Havamum NpuraamaTh mad
paboTbl c OpKecTpaMy B pa3Hble CTpaHbl MUpa: B Bennkobpura-
Huo, benbruro, Poccuio, ®pannuro, Mongosy, Yexuro, Vcnanuio,
Cepb6uto, IlIBeitnjapuito, Pymbinuio, Ilonpmy, Hauwuio, Ipysuto,
Isenuio, Cnopakuio, Vspanunp, MoHako, Ykpauny, lepmanuio,
Mekcuky, Mranuio, Maxkenonuio, CIIIA un Kanmagy. C 1998 r.
M. Kan - mocrosunsii gupmwxep Kameproro opkecrpa «Conu-
crel Poccum».

B 2003 r. M. Karj cTan Xyfo>KecTBEeHHBIM pyKoBofuTeneM Mexay-
HapopHoro dectusans «ComomoH Muxosnc» Bo ®paHiuu, mog
nokpoBuTenbctsoM npesunenTa @panunn JK. llnpaka.

B 2005 r. - XymoxxecTBEHHBIM PYKOBoAuTeneM MexX/1yHapOogHOTO
dectusans mupa, npu nogpepxxke H. Capxosu. C 2008 r. - rnas-
HBIIT IpUIIaeHbt gupiokep Crosankoit cumgonnertst. Cpepn
Harpag M. Kana: 3onoras Menopa Mexpaynaponsoii buait bput
(2005), ®pannysckas 3omotas Menanp 3a 3acnmyru u IlpemaH-
HocTb (2008), Mepmanp ITatu Koutunenros JOHECKO (2013), 3o-
noras Menanp Becemupnoit Jinurn O6imectBennoro brarococros-
Hus (2013).

» Mikhail KATZ
conductor

Mikhail Katz, Russian-born French
conductor and cellist and son of the
famous soviet conductor Leonid
Katz, graduated from the Moscow
P. L. Tchaikovsky State Conserva-
tory under Mstislav Rostropovich.
In 1972 he began studying orches-
tral conducting under his father.
In 1976 he won the Grand Prix at
the All-Russian Cello Competition.
He obtained his PhD at the Tchai-
kovsky Conservatory in 1979, and
in 1982 he furthered his conducting
studies under Leonard Bernstein.
In 1985 Mikhail emigrated to
France, where he formed the famous Shostakovich Trio chamber ensem-
ble. In 1994 the artist and his trio were invited to record by Sony Classi-
cal. During that time he actively toured around Europe and took part in
major international music festivals in Monte Carlo (Monaco), Bodensee
(Germany), Palma de Majorca and Santander (Spain), Bregenz(Austria),
El Cervantino in Guanajuato (Mexico), Jerusalem and Sion (Israel), Har-
rogate (UK), Cannes (France), Flanders, Luxembourg and others. He has
performed in the world’s most prestigious concert halls.

In 1996, Mikhail was appointed Principal Conductor of the National
Symphony Orchestra of Belarus in Minsk. Since 1997 he has been in-
vited to conduct orchestras all over the world: in the United Kingdom,
Belgium, Russia, France, Moldova, the Czech Republic, Spain, Serbia,
Switzerland, Romania, Poland, Denmark, Georgia, Sweden, Slovakia,
Israel, Monaco, Ukraine, Germany, Mexico, Italy, Macedonia, the
United States, and Canada. Since 1998 he has been the Principal Con-
ductor of the Soloists of Russia Chamber Orchestra.

In 2003, Mikhail became the Artistic Director of the Solomon Mik-
hoels International Festival in France, under the patronage of President
Jacques Chirac; in 2005, he became Artistic Director of The Interna-
tional Peace Festival, supported by President Nicolas Sarkozy.Since
2008 he has been Principal Guest Conductor of the Slovak Sinfonietta.
Among the awards Mikhail has won are the International Bnai Brith
Golden Menorah (2005), the French Gold Medal for Merit and De-
votion (2008), the UNESCO Five Continents Medal (2013), and the
Universal League of Public Welfare Gold Medal (2013).

55




XI CDECIMBAHb

HFI[EIIFI I(OHCEPBATOP]/M

» Koncepsaropusa Can-Ilberpo-a-Maiienna
Heamnonp, Utanusa

KoHcepBartopyisi 6epeT CBOY ICTOKY B YEThIPEX JETCKIX IPIIOTaX (KOH-
cepBaTopusix), KoTopsle cymiectsoam B Hearone ¢ XVI Bexa. Ha mpo-
TsoKeHym 200 JIeT YeThIpe HEAlO/IMTAHCKIE KOHCEPBATOPUM COCTABIA-
/I OCHOBY MY3bIKa/IbHOrO 06pa3oBaHus B VTammm, jaB UTaIbSHCKOM
My3bIKe Lenblit psi Beiatomyxcst ¢uryp: ®. Jypanre, H. TToppmopa,
II. Ynmaposa, H. Momemm, [Tx. Tansuenno, H. Traansm, A. Cak-
kuHy, I. Cnontuany, A. Ckapnarty, k. b. Ilepronesn.

K xonny XVIII Beka cuTyanys B My3bIKaJIbHOM MMpe 3HAUYUTENbHO
M3MEHIIACh 1 moTpeboBaa pedopm. [IBe KoHCepBaTOpNM OBLIN 3a-
KPBITBHL, fiBe — 00benyHeHb! ykasoM JKoseda Bonamapra B Kopores-
ckumit Koremx My3biku (Regio Collegio di Musica), KOTOPBIIL, B CBOIO
odepenib, B 1826 I. 6bU1 Ipeobpa3oBaH B HENCTBYIOLIYIO HOHBIHE
Koncepparopmio Can-IIberpo-a-Mamxenaa. C sToro ke BpeMeHM
KoHcepBaTopus pacmonaraeTcs B 3JaHIV MOHACTBIPA OTIIOB-Celle-
CTUHIIEB, OCHOBAaHHOTO OTIIETbHIKOM MajpKemIoit.

YhykanbHas 6u6mioreka KoHcepBaTopyy XpaHuT aBTOrpadbl 1 PyKOIICH
A.u ]I Ckapnarty, [x. Ilepronesu, [Ix. ITansuernio, [I. Ynmaposa, [Ix. Poc-
cuey, B. bermmem, I JorvmerTy, [Ix. Bepr, peKyie KOZUIeKIVY KHIAT.
Myseit KoHcepBaTopuu msBecTeH cOOpaHMEM PapUTETHBIX JOKY-
MEHTOB, LIeHHOJ KOJIIEeKIel XXVMBOIICH, a Tak)Ke cOOpaHyeM YHU-
Ka/IbHBIX MTHCTPYMEHTOB.

YYACTHUKHN ®ECTUBAIA » MWTAINUA

» San Pietro a Majella Conservatory of Music
Naples, Italy

The Conservatory takes its roots from four orphanages (conservato-
ries) that have existed in Naples since the 16™ century. For 200 years
these four Neapolitan conservatories made the basis for music educa-
tion in Italy and gave Italian music quite a number of prominent fig-
ures; Francesco Durante, Nicola Porpora, Domenico Cimarosa, Nic-
colo Jommelli, Giovanni Paisiello, Niccolo Piccinni, Antonio Sacchini,
Gaspare Spontini, Alessandro Scarlatti and Giovanni Battista Pergolesi.
By the end of the 18" century the situation in the music world changed
considerably and called for reform. Two conservatories were closed and
the other two, by Joseph Bonaparte’s decree, were made into the Royal
College of Music (Regio Collegio di Musica), which, in its turn, was con-
verted into the San Pietro a Majella Conservatory, which is still open to-
day. Also from that time on the Conservatory has been situated in the
building of a celestial monastery founded by the monk Manjella.

The unique library of the Conservatory houses autographs and manuscripts
by Alessandro and Domenico Scarlatti, Giovanni Battista Pergolesi, Giovan-
ni Paisiello, Domenico Cimarosa, Gioachino Rossini, Vincenzo Bellini,
Gaetano Donizetti and Giuseppe Verdi and also rare book collections.

The museum of the Conservatory is famous for its collection of rare
documents, a valuable painting collection and also a collection of unique
instruments.

» Ympa CKOIIIIA
MeIlI0-CONPAHO

C ormmumem oxoHumna Koncepparopuio Can-IIberpo-
a-Maitenna (Heamonp) mo crenmaabHOCTM CONBbHOE U XOPOBOE
neHue y npodeccopa 9. DBaHTeINUCTH, @ TAKXe 10 Kaaccy ¢pop-
TenuaHo M Kommosuuum y mnpodeccopa ®. Benbepo. VMzyuana
MY3BIKaJIbHYIO Tepalnuio, B TOM 4uciae MeTon TomaTuca u My-
3bIKOCOGNI0. BbicTynana B 3HAMEHUTBIX MY3bIKaJIbHBIX aCCOLM-
anuax u akajgemuax Mramum, cpegu kotopbeix HanmoHnanpHas
akagemns Cs. Yeunnuu, Accounanus JI. BerxoBena, Cumdonn-
yecKmit MHCTUTYT AGpyro. [IpuHnMana ydyacTre B KOHIlepTax
Koncepsaropun Heanons, BbicTynana ¢ BoeHHBIM OpKecTpOM
HATO B Tearpe Can-Kapo, a Takxe Ha JlerHeM dectusane Ka-
IpY U Ha APYrux pecTuBansix.

OmnepHsit febror meBmipl — maptuss Muccnc Keuxmm («Pans-
crad» [Ix. Beppu), 3a Heit mocnegoamu maptiym Mapun B «Bect-
canifckoit ucropum» JI. bepHcraiina, Mapamanenel B «Puromerro»
u Asyuens! B «Tpybanype» Ix. Bepau, 30myiuiku B OZHOMMEHHOI
omepe Jx. Poccunn u Kanpensr B 6anere «/11060Bb-BoOMIIeOHMIIA»
M. e ®anbu.

Vcnonunina conbHble mapTum B Meccax u oparopusax V. C. baxa,
I. ®. Ienpens, A. Busanbau, B. A. Monapra, [I>x. Poccunn, a tak-
ke «IleCHM CTpaHCTBYIOIIETO MOAMAacTepbsa» u «IlecHn 06 ymep-
mux petsix» I. Manepa u JJBe coHarsl fjisi anbra U QopTennaHo
W. Bpamca.

3ammcana KOHLePT A/ TeneKaHana BBC B coTpymHmdecTBe co 3Ha-
MeHNUTBIM (paHuysckuM opranuctoM K. [umillo — AMCK OpraHHBIX
Bapualuil Ha Healo/luTaHCKue Menogun. IIoMuMo KOHIepTHOI Je-
ATenpbHOCTH, Y. CKOIIa NpenofaeT coNbHOE M XOPOBOe MeHMe B MY-
3bIKa/IbHBIX aKkafieMusax Hearons u Kamnanny, a taxoke 06y4aer pas-
JIMYHBIM TEXHUKAM peTaKCalluu.

SBnsaeTcs mpodeccuoHaTbHBIM BEAYIVM TeaTpPalTbHbIX MEPOIPUs-
THI U KOHIIEPTOB.
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» Cira SCOPPA
mezzo soprano

Cira Scoppa graduated with the
highest honors from the San Pietro
a Majella Conservatory of Music
in Naples in the fields of solo and
choral singing with Professor Elsa
Evangelista and completed stud-
ies in piano and composition with
Professor Filippo Veniero. She has
also studied music therapy, includ-
ing the Tomatis Method and mu-
sicosophia. She has performed for
various musical associations and
academies of Italy such as: the Na-
tional Academy of Santa Cecilia,
the Ludwig Van Beethoven Association and the Abruzzo Symphonic
Institution. She has participated in the concerts of the Conservatory of
Naples and performed with the Military Band of NATO at the San Carlo
Theater in Naples, at the Capri Summer Festivals and many other events.
She made her opera debut with the role of Mrs. Quickly in Falstaff by Ver-
di, followed by Maria in West Side Story by Leonard Bernstein, Maddale-
na in Rigoletto and Azucena in The Troubadour by Verdi, Cinderella in
the homonymous opera by Rossini and Candela in The Bewitched Love by
Manuel De Falla. She has been a soloist in several oratorios and masses by
Bach, Handel, Vivaldi, Mozart, Rossini, and has also performed Songs of
a Wayfarer and Songs on the Death of Children by Mahler and Two songs
for Alto and Piano by Brahms. She has recorded a concert for the BBC
and a CD of organ variations on Neapolitan melodies in collaboration
with the famous French organist Jean Guillou. Besides her concert career,
Cira Scoppa is a renowned teacher of solo and choral singing at the Nea-
politan music academies and institutes of Campania. She also works as
an instructor of relaxation techniques and is an experienced narrator and
presenter of concerts and theatrical events.

FESTIVAL PARTICIPANTS » ITALY

» KoHncepBaropusa

uM. [bxosannu IIsepaynmxu na IlanecTpunsl
Kanpapu, tanua

KoncepBaropys 6bi1a 06pa3oBaHa Ha OCHOBE CTApPUMHHBIX My3bIKajlb-
HBIX yYpeXieHnit ropofia Karbsipy, Korga 1o MHUIMaTHBe Mopa ObIIO
PelIeHO OCHOBATh TOPOICKYIO IIKOMTY IIA TIperofaBaHis My3bIkn. Taxk,
B 1922 1. B Kanbsapu sapopmics VIHCTUTYT MysBIKM BO I/IaBe C MaaCTPO
Aneccannpo Ileponn. B VIHcTuTyTe Cpasy HO/DKHBI ObUIM IOSIBUTCS
KypcCbl TEOPpMM MY3bIKY, XOPOBOI'O II€HNA M UT'Pbl HA MHOT'OYVMIC/IEHHBIX
MY3bIKa/JIbHBIX MHCTPYMEHTaX, HO Ha MpaKTUKe BHaYajle IpernofaBam
TOJIBKO MIPY Ha (OPTENaHO, CKpUIIKe U BUOTIOHYe/. B mocrenyorye
rozipl VIHCTUTYT MeHseT CBOe HasBaHMe Ha VIHCTuTYT Mysbiku Mapuo
ne Kanpya u momydaer cratyc MysblkanbHoro muies. CTpykrypa VH-
CTUTYTa MEHAETCS IO IPUHIVITY TOCYJAPCTBEHHON KOHCEPBATOPYM, OT-
KPBIBAIOTCS KaeIphl a/IbTa, BaITOPHBI, CONbGEPKIIO, XOPOBOTO IIEHIS,
(rreiiThl, KTapHETa, r000s ¥ TPOMOOHA, a 3aTeM — U Ka(eLpbl KOMIIO3M-
IV, TAPMOHIM Y1 ICTOPUY MY3bIKI. Brlarofaps akTMBHOJ IeATeTbHOCTH
aupekropa PeHaro ®asano, B 1931 1. My3bIKa/bHbIi1 muLielt Kanbsipy 6601
IpMpaBHEH K TOCYAAPCTBEHHON KOHCEPBATOPHI, TIOTIO/THII ITPENoiaBa-
TETIbCKMIL COCTaB ¥ 6MO/moTeKy, a B 1939 r. momyunn HasBaHue Kopo-
JIeBCKOIi KoHcepBaropyu uM. J[xosanan ITbeprymmxm fa IlanecTpunb
B 9eCTh UTaJIbTHCKOTO KomMrosuTopa XVI Beka, OfHOTO 113 KPYITHEHIIIX
nonnoHNCcTOB 9moxyu PeneccaHca. Iloc/ie MHOTOETHMX IepUIIETHI
HAUMHAETCsI CTPOUTENTBCTBO OTHENLHOIO HOBOTO 3/IaHMA I KOHCEpBa-
TOpUM U KOHIIEPTHOTO 3a/1a, Kyfla OHa nepeexana B 1971 r. Hopas KoH-
CepBaTOpYs IIPY3HAHA OJJHO 13 CAaMbIX COBPEMEHHBIX U (pYHKIIIOHATIb-
HBIX KOHCepBaropuil B Vtamm. 4 mrona 1977 r. Ha wiomagy [ToppuHo
OTKPBUICS HOBBIN KOHIIEPTHBIN 337, B KOTOPOM Celf4ac MPOXOUT BCA
Xyfio’KeCTBeHHas fieATerlbHOCTb KoHcepBaropyn Kambspn.

FESTIVAL
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» The State Conservatory of Music
Giovanni Pierluigi da Palestrina
Cagliari, Italy

The conservatory was established on a foundation of ancient mu-
sic institutions of Cagliari, when a municipal school of music was
opened by a mayor’s decree. From there in 1922 the Institute of Music
headed by maestro Alessandro Peroni traces its history. It was sup-
posed to teach theory of music, choral singing and different music
instruments, but in the very beginning the school offered only piano,
violin and cello. Later the institute changed its name to the Institute
of Music Mario de Candia and received a status of a musical lyceum.
Its structure evolved according to the conservatory’s pattern and the
program was broadened by opening the departments of viola, horn,
solfeggio, choral singing, flute, clarinet, oboe and trombone,and also
the departments of composition, harmony and music history. In 1931
due to the vigorous activity of director Renato Fasano the musical
lyceum of Cagliari officially received the status of conservatory that
allowed enrichment of the faculty and the library. In 1939 it became
the Royal Conservatory of Music Giovanni Pierluigi da Palestrina,
receiving the name of an Italian 16"-century composer and one of
the greatest masters of Renaissance polyphony. Finally, after many
years the construction of the new building for the conservatory and
the concert hall was finished in 1971. The new conservatory is con-
sidered one of the most up-to-date and functional conservatories in
Italy. June 4, 1977 a new concert hall was opened on Piazza Porrino,
where all artistic activities of the conservatory are held today.

» Anmxkeno KACTAJIBIO
opraH

Ponunca B Heanone B 1973 1. OKOHYMI KOHCEPBATOPUIO IO KJIac-
caM QopTenuaHo, OpraHa, KIaBeCHHa I XOPOBOTO JUPIVDKUPOBAHUA.
OxoHYM/I TakXe ¢ OTIMYMeM YHuUBepcuteTbl B Heamone n Pume
[I0 MY3BIKOBEJEHWIO, MY3BIKa/JIbHOV (WIONOTUM U JIUTEPATypOBe-
mennto. lacTponupyeT B GONBIIMHCTBE KPYIHBIX TOPOROB VTamun
1 BO MHOTUMX cTpaHax EBpombl, a Taxxke B CIIIA, IO>xHOMT AMepuke
1 ABCTpanuu.

JlaypeaT MeXAYHapOLHBIX KOHKypcoB B Pume u PrmopeHnun
(Mramus).

YireH XIOpY pAfa MeXXTYHAPOTHBIX KOHKYPCOB OPTaHNCTOB, PyKOBO-
AUTETb MacTep-KaaccoB B VTamum 1 3a py6exxom.
XypHuanucr-MysblkanbHbII KpUTHK B radete Napoli Sera u opras-
HoM xypHane Arte Organaria e Organistica.

PefakTop psifja IepBbIX IMyONMKAIMil OPTAHHBIX COYMHEHMII WUTa-
JIbSTHCKMX KOMIIO3UTOPOB.

3amnmcasn 3 KoMnakT-aucka B lepmanny, CIIIA, ABcTpamm.

Opranuct opHoro m3 rmaBHbIX cobopoB Heamonst — Kasa-merns-
Bonbro-Canro.

ITpodeccop mo knaccy oprana B Koncepsaropuu B Kanbsapu.

» Angelo CASTALDO
organ

Angelo Castaldo was born in Na-
ples (1973). He received a conser-
vatory diploma in piano, organ,
harpsichord and choir direction,
and also graduated cum laude in
musicology, music philology and
literature from universities in Na-
ples and Rome. He has played in
most prominent Italian cities and
in Europe, the USA, South Amer-
ica and Australia. He received
awards in two international organ
contests in Rome and Florence.
He has been a jury member in
several international competitions and has held master classes in Italy
and abroad. He is also a journalist and music critic of the daily Napoli
Sera and the bimonthly Arte Organaria e Organistica.

He has edited the first publications of many pieces of Italian organ mu-
sic. He has recorded three CDs in Germany, the USA and Australia.
Now he is the organist of the Casa del Volto Santo, the most important
church in Naples. He currently teaches at the Conservatory of Music
Giovanni Pierluigi da Palestrina in Cagliari.
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» Bpicmaa mkona mysbiku Katamonumn
bapcenona, licnannsa

» The Higher School of Music of Catalonia
Barcelona, Spain

Bpiciras mkozma MysbiKM KaTamoHuy CTpeMuTCs OXBaTUTh PasHO-
obpasyie COBpeMEHHOI MY3bIKa/JbHOI XXM3HU M MPEICTaBUTh MY-
3bIKy KaK SIBJIEHJE, KOTOPOE MMeeT OTPOMHOE IIPOdecCHOHaIbHOE
u conuanbHoe 3HaueHue. [lIkona oTkpbinack B bapcenone B 2001 1.
B Hacrosiee Bpemst 6omee 700 CTyzeHTOB U3 28 cTpaH 006y4aroTcs
II0 CTIIENVIA/TPHOCTAM KOMIIO3MINA, NVPVDKNPOBAaHME, KTACCMIECKIE,
CTapuHHbIE, HAPOJHbIE, I)Ka30Bble I COBPEMEHHblE MY3bIKa/lbHble
MHCTPYMEHTDI, My3bIKOBEIEHME, TEJaTOTVKA, TEOPUsA 3BYKa U Me-
HeKMEHT. B 1IKoste IefiCTBYIOT HECKOTBbKO OPKECTPOB, B TOM YNICIIe
aHCcaM67b CTapMHHOI My3bIky 1 xop LOrquestra i Cor d’Antiga de
PESMUC. Bsicias mkoma My3biky KatanoHuy — 9T0 eAMHCTBEHHOE
y4ebHOe 3aBefieHMe B KaTamoHum, rjje MOXHO IOTYYUTD JAMIIOM
0akaaBpa My3bIKM, COOTBETCTBYIOLIMII €BPOIENCKIM CTaHAApTaM
BBICIIIETO 00pa3oBaHyA B cdepe mckyccrsa. Illkoma ABmAeTcs wie-
HOoM EBporerickoit acconyuanyy KOHCEpBaTOPUIL.

The Higher School of Music of Catalonia is a higher education in-
stitution with a public service commitment towards understanding
music as a multidimensional phenomenon. The school first opened
its doors in Barcelona in 2001. Today, with over 700 students from
28 countries, the school offers a Bachelor’s degree in the following
specialties, areas, methods and options: composition, conducting,
performance, classical and contemporary music instruments, jazz
and modern music instruments, early music instruments, traditional
music instruments, musicology, pedagogy, sonology, production and
management. The school has several performing ensembles, includ-
ing the early music ensemble and choir LOrquestra i Cor d’Antiga
de TESMUC. The Higher School of Music of Catalonia is the only
official public center in Catalonia that offers a Bachelor’s of Music
within the framework of the new ordinance of artistic teaching and
participates in the European Space of Higher Education.

» Padasns CAJIMHAC
dopremmmano

3auatus GopTrennaHo ¥ KOMIIO3MIVEN COBMEINAT C 3aHATUAMU
IICMXOJIOTNell B YHUBepcurteTe BameHcuu, mMyssikanbHOe o6paso-
BaHMe HPONO/DKMI B K/Iacce CIeIManbHOTO (QOpPTENNaHO y Ipo-
¢eccopa JI. H. Cunrea B Cankt-IleTepOyprckoit KOHCepBaTOpui,
Te 3alUTUA KaHAUAATCKYI0 AUCCEPTAlMIo II0f, PYKOBOACTBOM
npodeccopa JI. E. Takkend. Y4acTBoBal B MacTep-K/lIaccax Ta-
KMX M3BECTHBIX IIMAHUCTOB, Kak X. Auykappo, P. Kepep, ®@. Kepek
n X. Copnaso.

Oco6blit MHTEpec IpencTaBIAT nccnegosanus P. CanmnHaca, HOCBs-
IleHHble aHAIM3Y MCIIAHCKOTO 1aHmn3Ma XX BeKa, €ro KHUTY U Pery-
JsIpHBIe IyONMMKanuy Ha 9Ty TeMy. SIBsiercs wienom EBpormneiickoro
COBETa 110 BBICOKMM CIIOCOOHOCTAM, PEery/IApPHO IIPUBJIEKAETCS B Ka-
4yecTBe KOHCY/IbTAaHTA B Pas3/M4Hble IPOTPAMMBbl, CBA3aHHBIE C pas-
BUTHEM MY3bIKa/IbHBIX CIIOCOOHOCTeIl. YYaCTHMK MHOTMX MEXAY-
HApOJHBIX KOH(EpeHINIT, MOCBSIEHHbIX BOIPOCaM 00pasoBaHMs
ofilapeHHBIX feteit (3anpLoypr — 2006, Bpro - 2007, Ocmo — 2008,
IMapmx - 2010).

CoBMenaeT npenofaBaHue, KOHIEPTHYIO IEATENLHOCTD M HAYIHO-
UCCIe0BaTeIbCKY0 paboTy. MHOTOKPAaTHO BXOAW/I B COCTAB JXIOpU
MEXYHapOJHBIX KOHKYPCOB, Be/l MacTep-KIacchl B cTpaHax EBpo-
bl. SIB/IsSIeTCS OCHOBATENIEM KOHKYpCa IOHbIX IIMAaHNCTOB B T. bena-
ryacunb (Banencus). B HacTos1ee BpeMs BefleT Kacc popTennaHo
U IpernojiaeT TeOPUIO VICIIOTHUTENbCTBA B Bhiciell IKo/ie My3bIKM
Karanonnuy, rae 6611 mpopextopom ¢ 2005 o 2009 . C 2012 1. Bo3-
I71aB/IAeT My3blKanbHylo mKony Cant-Iperopu B bapcenone, rie ak-
THBHO Pa3BMBAaeT MPOTrPaMMy OOyYeHMsI My3bIKaIbHO OfapeHHBIX
neTei.
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» Rafael SALINAS
piano

Rafael Salinas took courses of pi-
ano and composition along with
psychology at the University of Va-
lencia. He continued his musical
studies in a special piano class with
Professor Leonid Sintsev at the St.
Petersburg Conservatory, where
he received his PhD and DMA
under Professor Leonid Gakkel.
He attended the master classes of
such eminent pianists as Joaquin
Achtcarro, Férenc Kereck, Rudolf
Kehrer and Joaquin Soriano.

His research involvoes the analy-
sis of Spanish pianism of 20™ century and is published on regular basis.
He is a member of the European Council of High Ability, serving as a
consultant at various conferences on evaluation and development of
gifted children (Salzburg, 2006; Brno, 2007; Oslo, 2008; Paris, 2010).
Hehas combined teaching with performing and research for a long
time. He is often invited by national and international competitions
to serve as a jury member and gives master classes around Europe.
He founded the International Competition for Young Pianists in Be-
naguasil (Valencia). Nowadays he is teaching piano and gives lectures
on the theory of musical performance at the Higher School of Music
of Catalonia, where he used to be a Head of Academic Studies from
2005 to 2009. Since 2012 he’s been the Head of Sant Gregori School of
Music in Barcelona, where he develops programs for gifted children.

» Exarepuna 3AVIIIEBA
KJIacCMYecKas rurapa

E. 3aiiuieBy mo mpaBy CUMTalOT OFHON M3 JIYYIIMX I'MTa-
PUCTOK CBOero InokoneHus. Ee ucronHeHne, o MHEHMIO
KPUTUKOB, TOPXKAeT «M3YMUTEIbHBIM CTUIVCTUYECKIM
pasHO0OpasyeM, YTOHYEHHOJ BBIPa3UTEIbHOCTBIO U KpPU-
CTaJIbHO-4CTOJ TEXHMKOI».

3aHMMaTbCA My3bIKOJT Hadana B MockBse ¢ 5 71eT Ha opTer-
aHo, ¢ 10 71eT — Ha TUTape. YCIeUHO OKOHYMIa MysbIKanbHOe
yaumiie mpy MOCKOBCKOJ TOCYlapCTBEHHON KOHCepBaTo-
pyn vm. 1.V HaitkoBckoro, Briciryro mkomy Mmysbiku Kara-
nounu (BapcernoHa), monmyuna crerneHs marucrpa B Kopo-
JIeBCKoIt KoHcepBaropuu B Taare (Hupmeprnasppr).

Ee cTaHOB/IEHNMIO KaK MCIIOMHUTE/SI CIOCOOCTBOBA/IM U3-
BeCTHble MacTepa rurapHoii Myseiku: JI fnr, 3. [lyxmd,
X. Kammens, JI. Paccen u np.

VcrelmHo NpyMHUMAjA ydacTyie B KPYIHBIX MeXyHapo-
HbIX (peCcTUBA/LIX U KOHKypcaX: MeXXIyHapORHbII KOHKYPC
B Benropope (Poccus), ¢pecrusanp Comarca del Condado
(Xasn, Vicanwst), rae 6bUta Ipu3HAHA JIYUILNM MCIOTHN-
TeJTleM aHJATy3CKOJ My3bIKM, KOHKypchl Ciutat de Torrent
(Banencys, Vcrianms) u L Arjau (bapcenona, Vicnanus).
PerynapHo mpoBopuT MacTep- Knaccel B EBpome. 3a-
myucana M BeloycTmia Tpu pucka: «Carnaval» (2010),
«Intimo» (2011) u «Danzas Espafolas» (2012), xoTopsre
GBIV TETIO IPVUHATHI KPUTHUKOIL.

» Ekaterina ZAITSEVA
classic guitar

Ekaterina Zaitseva is considered to be one
of the most talented guitarists of her genera-
tion. To quote just a few of critics’ opinions of
her performances: “Zaitseva surprised with
a portentous stylistic versatility” and “great
technical skills and an excellent handling of
the harmonic colors”

She started her musical studies in Moscow
at the age of 5 on piano and 6 years later on
guitar. She graduated with the highest honors
from the Moscow Conservatory College, the
Higher School of Music of Catalonia (Barce-
lona) and received a Master’s Degree in Mu-
sic at the Royal Conservatory of The Hague
(The Netherlands). She was molded into a musician by studying from the most
renowned guitarists of the world such as Laura Young, Zoran Dukic, Hubert Kap-
pel, David Russell and others.

Ekaterina successfully participated in major international festivals and received
prizes in numerous guitar competitions including the International Competition
in Belgorod (Russia); Comarca del Condado festival (Jaen, Spain), where she was
awarded as Best Performer of Andalusian Music; as well as in the Ciutat Torrent
competition in Valencia and in the U'Arjau competition (Barcelona).

Ekaterina Zaitseva gives master classes in Europe on a regular basis. She has re-
leased three CDs Carnaval (2010), Intimo (2011) and Danzas Espasiolas (2012),
which have been warmly received.

» JKoan ACEHCHNO
rurapa ¢praMeHKo

OnvH M3 caMbIX MHTEPECHBIX TMTApUCTOB U KOMIIO3M-
TopoB rramenko B bapcenone. OCHOBY €ro My3bIKM CO-
CTaB/IseT CTIWIb (PIaMEHKO, HO TaKXKe SAPKO IPOSIBIIAIOT-
¢4 IKa3 ¥ HapofHasA Mysbika Cpenn3eMHOMOPDA.
YueHux nerensiapsoro rurapucra M. Canykapa, OH SBJIA/-
Cs1 OHVIM W3 TIEPBBIX BBITYCKHIKOB KoHcepBaTopum um. Pa-
¢asna Opocko B Koprose 110 k/accy ruTapbl ¢pramMeHKo.

B 2003 . MysbikauT ocHoBan rpymiy Indalo. B Hacrosiiee
BpeMA BefleT POeKT ¢ rpymmoit Técnica Mixta, passnsato-
1[ef COBPEMEHHBIJT ¥ HOBATOPCKUIA IOIXO] K (raMeHKo.
AxTuBHO M3ydaeT mcropuio ¢namenko B Karamonun
U ABNAETCA aBTOPOM psAfla CTaTel Ha 3Ty TeMy.
BeicTynan ¢ MacTepamu praMeHKO, Cpeit KOTOPBIX TaH-
nopsl X. M. AnbBapec u C. bappepo, rutapuct X. K. Jo-
Mec, neB1pl Y. e ma JInansa n X. Meca «IInpat».

7K. AceHcHO NOCTOSHHO 3KCIIEPMMEHTUPYET C Pa3HBIMU
JKaHpaMy ¥ MHCTPYMEHTaMM, IIPMMEPOM Yero MOXKeT
CITY>KUTDb €r0 COTPYIHMYECTBO C VICTIOTHATENEM Ha XaHTe
P. TonguiMuaTom.

B HacTosIee Bpems AB/IAETCA IIperofaBaTeieM IO KJac-
cy ruTaphl (IaMeHKO ¥ 3aBefylolM Kadeapoil Hapof-
HOII My3bIKM B Bpicieit mkosne Mysbiku Katanonuy, sefer
HECKOJIbKO IPEMETOB TI0 CIIEIMaNbHOCTY (IaMeHKO: MM-
HPOBM3AIA, aHCAMOJIb, aHa/N3 (TAMEHKO 1 KOMIIO3UIIUAL
ABTOp yue6HOro IIaHa /1A IepBoit B VcriaHum Marucrpa-
TYPBI 110 /IaMEHKO B paMKaX BolIOHCKOIT CHCTeMBI.

» Joan ASENSIO
flamenco guitar

Joan Asensio is one of the most interesting gui-
tarists and flamenco composers in Barcelona.
His style is mostly based on flamenco, but jazz
and folk music of the Mediterranean are also
present in his music.

He studied from the legendary guitarist
Manolo Sanlicar and was one of the first
graduates from the flamenco guitar class at
the Rafael Orozco Conservatory of Music in
Cordoba.

In 2003 he founded the music band Indalo.
Currently he is working with the group Téc-
nica Mixta in cultivating a new contemporary
approach to flamenco.

He is the author of several articles on the history of flamenco in Catalonia, based
on his own research. He has performed with masters of flamenco such as dancers
José Manuel Alvarez and Sara Barrero, singers Chiki de la Linea and Jorge Mesa
‘El Pirata.

Joan Asensio often experiments with different genres and musical instruments, like
his collaboration with the hang musician Ravid Goldschmidt.

He is currently teaching flamenco guitar and is the head of the Folk Music De-
partment at the Higher School of Music of Catalonia, where his fields also include
improvisation, ensemble, flamenco analysis and composition. Joan Asensio de-
veloped the curriculum for the first MA program in Spain, following the Bologna
system of higher education.
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» BeHckasa koHcepBaTopy: YacTHOro yHMBepcuTeTa
ABcTpus

» The Conservatory of Vienna Private University
Austria

BeHy 4acTo HasbBIBAIOT MY3BIKA/IbHON CTONMIIEI MUpA, ¥ B TOPOfe
TeICTBUTENHLHO BefeTCA MHOTOTPAaHHASA U VICKTIOUUTETBHO COep-
JKaTenbHasl [esATeIbHOCTb BO BCex obmactsax Kyabrypbl. Cosep-
LIIEHHO €CTECTBEHHO II09TOMY, YTO OCHOBaHHasA B 1938 r. Benckas
KoHcepBaTopus (¢ mioHsA 2005 I. OHa 0Operna CTaTyC YacTHOTO yHU-
BEpPCUTETA) MOXKET IIPEJIOKUTD IIePBOK/IACCHbIE y4eOHbIe TPOrpam-
MBI ISl MTHCTPYMEHTA/TNCTOB, HEBIIOB, COMMCTOB 6ajieTa, apTIUCTOB
n neparoros. [IpenofaBaeMble Kypchl Jal0T BOSMOXKHOCTD HOMYYUTh
BBICOYAIIIYIO KBa/MM(UKALMIO IO BCeM crenmanbHOCTsAM. OHU 3a-
KJIa[[bIBAal0T OCHOBBI CaMOCTOATENIbHOM XyHOXKECTBEHHON U Iefia-
TOTMYeCKOI [ieATeNbHOCTY, IIPUYYAI0T K KPUTUIECKOMY U3YIEHIIO
Ipo6jIeM TBOPYECTBA, YTO IIO3BOJISIET BHECTH BK/IAJ| B MCCIIENOBa-
HISL MY3BIKa/IbHOI KY/IBTYPBI U ITPO6/IEeM UCIIONMHUTEIbCTBA.
MecTomono>xeHne ITABHOTO Y4YeOHOrO KOpIyca — HeIoHaleKy
OT TaKNMX y4YpeXHeHuit KynbTypbl, Kak Musikverein, Konzerthaus,
Wienner Staatsoper, Theater an der Wien - cogeiicTByeT mpodeccu-
OHAJIBHOMY POCTY ¥ PacIIMPEHNIO KPyro3opa yYalixcs.

Vienna is often viewed as the world’s musical capital — but the city is,
in fact, home to an exceptionally rich spectrum of activity across all
cultural fields.

No wonder, then, that the Conservatory of Vienna, founded in 1938
(Since June 2005 has achieved the status of a Private University) can
offer world class training programs for instrumentalists, singers,
dancers, actors and teachers. The courses of study this conservatory
offer an opportunity to attain highly qualified artistic and or music
teaching credentials. They form the basis for independent artistic and
teaching activities, and through the critical examination of artistic,
didactic and academic issues contribute to research and performance
of the arts.

The central location of our main faculty and its geographical proxim-
ity to important cultural institutions — such as the Musikverein, the
Konzerthaus, The Vienna State Opera and Theater an der Wien - fa-
cilitates professional and academic exchange and cooperation.

» Kmayc IITUKEH
doprenmmano

O6y4arcs y Takux M3BeCTHBIX MacTepoB Kak B. Kpaiines, B. Map-
rynuc, I. Ce6ok n A. Bpenpenn. BefieT akTUBHYIO KOHIIEPTHYIO Jie-
ATENbHOCTDb 1 npenopaer B Koncepsaropun Yuusepcurera Bensr.
BoicTyman Ha MHOTMX KOHIIEPTHBIX NOAMYMax Mupa, cpefin Ko-
TopbIX 3anbl bepanna u lam6ypra, Tonhalle (Iopux) 1 Megaron
(Adnnsr), bBonburoit 3an MockoBckoit kKoHcepBatopun 1 Haryo-
Ha/nbHasA ¢umapMmonusa Ykpauusl (Kues).

Cpenu pocTykeHuit nuanucta — nodepga Ha Konkypce um. Knaper
Xacxnn B Bese (IlIBerinapus), [pan-npu Ha Konkypce nm. Mapun
Kamnac B Apunax (Ipenus) u yuactue B MeX/[yHapOIZHOM KOH-
Kypce nmuaHuctos B Xamamany (Smonns).

K. llTuken conmmpoBan ¢ BeLyLMMU OPKECTpaMM, Cpefiu KOTO-
prix OumapMoHudeckuit opkectp Bapmasel, KamepHblii opkecTp
Jlosanusl, HanyoHanbHbiil cuMQOHNIECKNUTT OPKeCTp YKpauHsI,
a raxoke bepnmuckuit 1 MockoBcknmit cuMdpoHMYecKe OpKeCTPHI.
VicionauTenb COTpyAHMYAeT CO MHOTMMM MY3BIKAHTaMM, KO-
TOpble pa3/ie/laloT ero B3IJIANbl Ha 3KCIepUMEHTaNbHbIN MOAXO0N
K MICTIOJTHEHUIO MY3bIKI, Cpeayu Hux KBapreT Kuss, nuanuct K. Tap-
6eH, a Taxke Mo3T O. AHCY/I, C KOTOPBIM MCIOMHUTENb IPoOyeT
HOBBIE CII0COOBI BBIPAXKEHVSI MY3BIKU M TEKCTA.

3anucy auckoB Ha cryguy Thorofon, TemaTndeckme KOHLEpTHI,
CHITpaHHbIE Ha Pa3NMMYHBIX pagmocTaHnuax Iepmanum n Illsesi-
Lapuy, a TaK)Ke MCIONHeHNe pegkux coumHeHuit M. Knememn-
tn, 0. Poiibke, JIx. Maptuna, A. Onerrepa, 3. B. Kopuronsaa
un H. PoTbl cBUIeTeIbCTBYIOT O IIMPOKOM pelepTyape U pasHooO-
Opa3HbIX MHTepecax MMaHMUCTA.
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» Klaus STICKEN
piano

Klaus Sticken studied from such
eminent masters, like Vladimir
Krainev, Vitaly Margulis, Gyorgy
Sebok and Alfred Brendel. Besides
his concert activity he teaches at the
Conservatory of Vienna University.
He has performed in such venues
as the concert halls of Berlin and
Hamburg, Tonhalle in Zurich and
Megaron in Athens, the Great Hall
of the Moscow Tchaikovsky Con-
servatory and the National Philhar-
monic of Ukraine in Kiev.

He has succeeded at the Clara
Haskil Competition in Vevey, has received the Grand Prix at the Maria
Callas Competition in Athens and has participated in the Hamamatsu
International Piano Competition in Japan. Amongst his engagements
there are concerts with leading orchestras, such as the Warsaw Phil-
harmonic Orchestra, the Lausanne Chamber Orchestra, the National
Symphony Orchestra of Ukraine, the Berlin Symphonic Orchestra
and the Moscow Symphonic Orchestra.

Sticken works with experimentally-minded partners such as the Kuss
Quartet and the pianist Cord Garben and tries out new methods of
presenting music and text with the poet Oskar Ansull.

Recordings for the CD label Thorofon, theme-based recitals for vari-
ous radio stations of Germany and Switzerland and many radio pro-
ductions of seldom heard masterpieces by Clementi, Reubke, Strauss,
Martin, Honegger, Korngold and Rota provide evidence of the wide-
ranging nature of his repertoire.

» Esrenmnit CMUHAVICKUN
doprennano

B 1997 r. oxonunn Caukr-Iletep6yprckyro KOHCepBa-
topuio (kmacc M. B. Bonbd) u acnmpanrypy Kopones-
ckoit Koncepsaropuu r. lnara (Hugepnanjsr) B kiacce
npodeccopa H. Ipybepra. Jlaypear MexXAyHapOZHBIX
KOHKYPCOB, B TOM uucne koukypca ARD B Mionxene
(1998). BbIn yoocToeH crenuanbHOTO Ipu3a Kak Tyd-
Ui KOHLEPTMENICTEP Ha MEXIYHaPOMHBIX CKPUIINY-
HBIX KOHKYpcax Bo Bpounase un ITosnanu (2004).
BemeT akTMBHYI0  KOHLEPTHYIO  [I€ATEIbHOCTbD.
C 1996 1. ABnA€TCA OJHUM U3 BEAYIIMX YIACTHUKOB
«Jletneit Akagemuu Mysbiku» (MapkTobepnopd, Tep-
MaHNs), obuIManbHBIM KOHIlepTMelicTepoM Mexpy-
HapOJHOII TeTHell akageMuy Mozarteum (3anbuoypr,
AscTpus) u MexpyHapofHOro Konkypca um. I. Be-
usaBsckoro (Ilosnanp, ITonpima). C 2010 r.— mpodec-
cop xamepHoro kinacca B Konceparopun Bensr (AB-
cTpus) u YHuBepcurera uckyccts ®onbksaHr (JcceH,
Tepmanus).

» Evgeny SINAISKY
piano

Evgeny Sinaisky graduated from the St. Petersburg
State Conservatory (under Prof. Marina Wolf)
and finished his graduate work at the Hague Royal
Conservatory (the Netherlands) under Professor
Naum Grubert. Evgeny Sinaisky is the winner of
many competitions, including the ARD competi-
tion in Munich (1998). He was awarded a special
prize as the best accompanist at international
competitions in Wroclaw and Poznan (2004).

He maintains a busy concert schedule. Since
1996 Evgeny has been one of the leading partic-
ipants of the Summer Music Academy (Mark-
toberdorf, Germany), the official accompanist
at the International Summer Academy Mo-
zarteum (Salzburg, Germany) and the Henryk Wieniawski International Competition
(Poznan, Poland). Since 2010 he has worked as a Professor of Chamber Music at the
Vienna Conservatory (Austria) and at the Folkwang University of the Arts (Essen,
Germany).

» YHuBepcuteT UCKYcCTB PONbKBAHT

AcceH, Iepmannsa

OpuH U3 caMbIX UM3BECTHBIX B [epMaHMM YHMBEPCUTETOB, CIIEIIN-
aJII/I3I/Ipy10H.U/II7ICH Ha 06yquI/m MICKYCCTBY MYSBIKM, T€aTpa, TAHIIA,
IM3aliHa Y HayYHBIX MICC/IEIOBAHNAX B 00TaCTH MCKYCCTB. YHMBEp-
cuteT 6bUT OCHOBaH B 1927 1. u HaspiBajics 1lIkoma MysbIky, TaHIA
u peun Folkwang. B teqenne 6ornee uem 80 et nmst Folkwang ocra-
€TCs CMHOHMMOM KadecTBa B 00YYEeHNM Vi MI3BECTHO JA/IEKO 3a Ipe-
TiellaMM CTPaHBbI.

OpurnHanpHoe HasBaHue Folkwang BocXoguT K [peBHel CKaHM-
HaBCKOIT My omornu: B Ofax TaK Ha3bIBaeTCs Topa G6OIMHM ITI06BH
u KpacoTsl Operin.

OcHoBHOI upeeli YHMBepCUTETA SABAAETCA MEXIUCHUIUIMHAPHOE
B3aMMOJIENICTBUE UCKYCCTB U COLPY>KECTBA PasIMYHBIX XyTOXKe-
CTBEHHBIX (GOPM ¥ AVCLVIUINH.

CeropgHsa YHUBEPCUTET PpaclONaraeTcs B 4YeThIpeX TIOpojax -
Sccewne, oprmyHpe, yiicoypre n Boxyme. B Hem o6y4atorcs 6omee
1400 cTyzieHTOB U3 CaMbIX pasHbIX CTpaH Mupa. Ha mectu yausep-
CUTETCKMUX CLIeHaX U B APYTMX KOHIIEPTHBIX 3a/IaX PeTVOHa YHUBEP-
CUTET KaXK[IbIVi TO] TPOBOJYT 6omee 300 KOHLIEPTHBIX MEPONIPUATIIA.

» Folkwang University of the Arts
Essen, Germany

The Folkwang University is the central place for artistic training
in music, theater, dance, design and academic studies in Ger-
many.

The university was founded in 1927 and bore the name of the Folk-
wang School of Music, Dance and Speech. For more than 80 years
the name Folkwang has stood for outstanding high-quality teach-
ing, and it has become famous far beyond national borders.

The origin of the name ‘Folkwang’ is in Old Norse mythology. In the
Edda, ‘Folkwang is the hall of Freyja, who is the goddess of love and
beauty.

The Folkwang University follows the idea of the cross-disciplinary in-
teraction of the arts, a plurality of different art forms and disciplines.
Today there are Folkwang branches in Essen, Dortmund, Duisburg,
and Bochum.

There are about 1400 students from almost every country in the
world. The university holds more than 300 public events each year
at its own six in-house stages or other concert venues around the
region.

61




XI CDECIMBAHI)

HFI[EHFI KOHCEPBATOP]/M

YYACTHUKUN ®ECTUBAJIA » TEPMAHUA

FESTIVAL PARTICIPANTS » GERMANY

FESTIVAL
INTERNATIONAL
CONSERVATORY WEEK

» KamepHnsbiii opkectp
Folkwang Sinfonietta

Hosblit kamepHbIit opkecTp YHUBepcuTera ucKyccrs GonmpKBaHr 6bUT OC-
HoBaH B 2010 1. Bo Bpems peneTuiuit 1 BBICTYILIEHNI OPKECTPA MOIOfbIE
MY3BIKAHThI MOy 4al0T BO3MOXXHOCTb MHTEHCUBHOTO TBOPYECKOTO 00Me-
Ha C IPUITIAIIEHHBIMY CONMUCTaMU U AupinKepamu. Kpome aToro, opkectp
Yuusepcutera QONbKBAHT 3aHMMaeTCA aHCAaMONIeBON paboTON, YTOObI
TIepefiaTh CTyLIATe/IAM 3By4aHue OCHOBHBIX COUYMHeHMIt anoxu bapokko,
TIO3HAKOMMUTB C KJIACCUYECKOM U COBPEMEHHOI MY3bIKOIA.

Kax npasuno, B Folkwang Sinfonietta mysunmpyror 25-30 cryneHToB
PasIMYHbIX MYy3bIKa/IbHBIX CIIELa/lIbHOCTEN. II0CTOAHHBIA cocTaB Op-
KeCTpa — 5 NePBBIX 11 4 BTOPBIX CKPUIIKM, 4 a7IbTa, 4 BUOIOHYE 1 1 KOH-
Tpabac. B cmydae HeoOXOmMMOCTM BBOZATCA HYXOBble MHCTPYMEHTBL
Bnarogaps HeOOMBLIOMY COCTaBY, OPKeCTp paboTaeT vallle BCero 6e3
IVIPVDKEpPa, My3bIKaHTaMI B TAKUX CTy4asAX PYKOBOIUT COMMCT VI KOH-
LepTMENICTED.

B ampere 2010 r. Folkwang Sinfonietta ge6totuposan ¢ bopucom Iap-

JMIKVM B Ka4yecTBe COMUCTA M JUpIDKepa B ICCeHe, B leKabpe — Imopy

yupasnesueM Appuana Asuibl B [yiicOypre. B ampene 2011 1. op-
KeCTp BBICTYMas TOf, pykoBoAcTBoM bapaka Tana B cepum KoHIep-
TOB B Mysee YHuBepcutera PonmbKkBaHr. B paMkax yyacTus opkecTpa
B XI ¢ectuBae «MexayHapoHas Hefle/s KOHCepBaTOpMIi» B Ka4eCTBe
mupkepa Folkwang Sinfonietta 6511 mpuramies BbITycKHUK CaHKT-
ITetep6yprckoit koncepBaropun Axpuan Asuna (Komym6us).

» Folkwang
Sinfonietta
Chamber
Orchestra

The new chamber or-
chestra of the Folkwang
University of the Arts
was established in 2010.
During the orchestra rehearsals and performances young musicians can
have a chance to experience an intensive creative exchange with guest
soloists and conductors. The Folkwang University Orchestra’s ensem-
ble work is also aimed to introduce the sounds of the basic pieces of the
baroque epoch, classical and contemporary music to its audience. The
Folkwang Sinfonietta generally consists of 25-30 students from different
musical professions. The permanent members of the orchestra are 5 first
violins, 4 second violins, 4 violas, 4 cellos and 1 double bass. If neces-
sary other musicians are invited. Thanks to the small set-up, the orchestra
most commonly works without a conductor and is only conducted by a
soloist or a concertmaster. In April 2010 the Folkwang Sinfonietta made
its debut in Essen with Boris Garlitsky as a soloist and conductor, and in
December—with a conductor Hadrian Avila in Duisburg. In April the
orchestra conducted by Barak Tal performed in a concert series in the
Folkwang University Museum. Hadrian Avila (Colombia), a graduate of
the St. Petersburg Conservatory was invited to conduct the Folkwang Sin-
fonietta at the XI International Conservatory Week festival.

» Tionrtep IITAMTHKE
KOMIIO3UTOP

Oxonumn Konceparopmio ®paitbypra, e msydaa MHCTPYyMEH-
TaJIbHYI0 KOMIIO3MIMIO 1o pyKoBopcTBoM K. Xy6epa, 3/1eKTpOHHYI0
KOMITO3UIMIo y M. Maijiryalku 1 KIacCM4YecKyio My3bIKy U TEOPUIO
mysbiku y I1. @éprura. C 1988 1. coTpysHudaeT ¢ IKCIepUMEHTAIb-
Holi crynueit donpa I IlITpobensa Bo Ppaiibypre u ¢ LlenTpom Menua
u uckyccts B Kaprcpys, rie saHuMaeTcs MCKIIOUUTENBHO COBPEMEH-
HOJI KAMEPHOJ1 U 371EKTPOHHOI MY3BIKOIJA.

Kpome coumHeHusi OpKecTpOBOJ MY3bIKM U KaMEPHBIX OIIEp IIpe-
HofjaBajl aHaIM3 COBPEMEHHOI MysbIKU (1997-1999) u pykoBopun
CTyquert 9MeKTpoHHOI My3biky (2002-2003) B BpeMeHCKOM yHUBEp-
CUTeTe MICKYCCTB M ObUI IPUIIALIeHHBIM IPOdeccoOpoM TeOPUH K/Iac-
CMYecKoil My3bIKM B YHMBepcuTeTe bpemena (1999-2001).

C 2004 r. - mpodeccop MHCTPYMEHTATBHON KOMIIO3ULIMY B YHUBEp-
cutete uckyccts Gompkpanr (dcceH, lepManus) 1 XynoXKeCTBEHHbII
pyKOBOpMTeIb aHCaMO/Is1 coBpeMeHHOI Mysbiku Folkwang Modern,
KOTOPBbI/ aKTMBHO BBICTYTIAET, UCIIONHASA MHCTPYMEHTAIbHYIO U 37IEK-
TPOHHYIO My3bIKy. MHorue npoussepiens I. llITaitHke ObUIM Hamyica-
HBI CIEIMAIBHO JJIS U3BECTHBIX (pecTiBasIell COBPEMEHHON My3bIKH,
e 1 ObUIM MCIIONHEHBL: MeXIyHapOofHble IeTHUE KYPChl HOBOI MY-
3bikM B JlapminTazre, GectuBanb HOBOI KaMepPHOIT My3sbiKu BurTena,
®ecruBanb Hopoit Mysbiku ECLAT B IlItyTrapre, decrusanp Wien
Modern B Bene, mysbikambHbiit dectuBanbp B Crpacbypre n Asmar-
ckuit pecTuBanb COBpeMeHHOIT My3biku B Ceyiie.

I IraitHke paboTal ¢ M3BECTHBIMM EBPOIEVICKUMM aHCAMOMIA-
MM COBPEMEHHON My3bIKM, BKo4yas ksaprer Arditti (JloHpoH),
ancamb6mp InterContemporain (Ilapwk), ancam6bnp Asko (Amcrep-
nam), Ensemble Orchestral Contemporain (JIuon), Musikfabrik NRW
(Kermpn), Opkectp 1oro-3amnagHoro paguo bapgeH-bapena n Opaiibyp-
ra, Cumdonmnyeckuit opkectp papuo r. Caapbprokken u apyrue. Ero
KaMepHble OIepbl OBbUIM IOCTaBIEHbl HA CLieHAaX OIEPHBIX TeaTpoB
IIryTrapra, JapMinTtanra 1 Ha 61eHHane B MIOHXeHe.

62

» Giinter
STEINKE
composer

Giinter Steinke studied
composition with Klaus
Huber (instrumental
composition), Mesias
Maiguashca (electronic
music) and Peter For-
tig (classical music
and theory) in the Freiburg Conservatory of Music. Since 1988 he has been
mostly focused on contemporary chamber music and live electronics with the
Experimental studio of the Heinrich Strobel Foundation in Freiburg and the
Center of Art and Media Technology in Karlsruhe. Apart from writing orches-
tral music and chamber operas, he taught contemporary music analysis at the
University of Arts in Bremen (1997-1999), was a guest professor for classical
music theory at the University Bremen (1999-2001) and chief of the studio for
electronic music at the University of Arts in Bremen (2002-2003). Since 2004
he has been a professor for instrumental composition at Folkwang University
of Arts in Essen and theartistic director of Folkwang Modern, an ensemble of
contemporary music, and involved in many concert projects with instrumental
and electronic music. Giinter Steinke’s pieces were commissioned by and per-
formed at the most important festivals of contemporary music, including the
International Summer Courses for New Music in Darmstadt, the Witten Fes-
tival of New Chamber Music, the Stuttgart New Music Festival ECLAT, Wien
Modern, Musica Strasbourg, and the Asian Contemporary Music Festival of
Seoul. Steinke worked together with important European ensembles and or-
chestras for such contemporary music as: Arditti Quartet (London), Ensemble
InterContemporain (Paris), Asko Ensemble (Amsterdam), Ensemble Orchestral
Contemporain (Lyon), Musikfabrik NRW (Cologne), Orchestra of the South
West Radio Baden-Baden/Freiburg, Radio Symphony Orchestra Saarbriicken
and more. His chamber operas were performed at opera houses in Stuttgart,
Darmstadt and the Biennale Munich.

» Torannec CKYIJIMK
IMpPIDKEP

Popmwncs B Mionxene B 1957 1., Boipoc B Bapcemone u obyvasucs
10 K/IacCy LIePKOBHOI MY3BbIKM I KOHIIEpTHOTO OpraHa B MIoHXeHe.
Ve BO BpeMs 0OydeHMs CTal PereHTOM Xopa KadefpalabHOTO COo-
60pa Bosuecenus bBoropopniisl B 1. JlauncOepr-ua-Jlexe u k 35 rogam
IIpeBPATII €T0 B LIEHTP LIEPKOBHOI MY3bIKM, U3BECTHOCTb KOTOPOTO
BBIXOJUT JIa/lIeKO 3a IIPefieNibl PErMoHa.

V. CKypuk sIBfisieTcs yyacTHUKOM dectupaneit Bo Opanrum, Vra-
nuu, Vicnanum, ITopryranum u Ipenyn, BrICTyTas B KadyeCTBE OCHOBA-
TeJA ¥ PyKOBOAUTENA Pa3/IMYHbIX BOKA/IbHBIX ¥ MHCTPYMEHTAIbHBIX
aHcaMb6rtei. B xauecTBe mupioKepa M COMUCTA BBICTYIAET C IIMPO-
KIM penepTyapoM cUM(OHNYECKOI MY3bIKI M OPAaTOpPUIl — HauMHasA
oT Monresepau 1 baxa, [pyrux mpescTaButeneii K1acCu4ecKoin My-
3BIKM ¥ POMAHTM3Ma 1 3aKaHYMBas poussefeHnAMM XX CTONeTH.
PerynapHo BhICTyIaeT B KadecTBe MUCIIOTHUTENA M JUPIDKepa Ipe-
MbepHbIX HpoussefieHnit. OcOOEHHO TeCHOe COTPYAHUYECTBO CB-
3bIBaeT ero ¢ ppaHIy3cKuM KoMrosuropom u opranucrom K. Initio,
a TaxoKe ¢ HeMeukumu komnosuropamu J. llnarigepom, I1. Butpu-
XOM ¥ MHOTMMM Apyrumu. Kak opraHucT 1 KIaBeCMHMUCT TacTpOIn-
pyeT noutu Bo Bcex cTpaHax Espomnsl, B CIIIA 1 Asum, BK/Ioyas Ta-
Kue ropopa, kak Tokuo 1 BoctoH, dpumapmonnu MionxeHa, bepnna,
KernbHa, Occena, Iianbeka, [onkonra, CaHkT-IleTepOypra, KOHIEpPT-
Hb1i1 3a1 B Lfopuxe, a Taxxe cobopsl B Mionxene, Kenbue, Tpupe,
BectmuHcTepckoe abbarcTBo B JIoHn0He, co60pbl B CeBuibe, Cana-
MaHKe, co6op Ilaprkckoit Boromatepu u cB. Bapdomomest.

K HacrosieMy BpeMeHI Ha My3bIKa/IbHBIX Jeitbnax Ambitus u Mo-
tette BbIMyeHO 60Mmee 20 KOMITAKT-AMCKOB M. CKyIMKa ¢ 3amncamu
BBICTYIIEHMIT HA KIaBEeCMHE ¥ OpTaHe, a TaKXKe KaMePHOI MY3bIKI,
XOPOBBIX NIPOU3BENEHNI ¥ OPATOPUIL.

SBnsieTcA MHMLMATOPOM U XYHOXXECTBEHHBIM PYKOBOAMTETIEM
«Jlangcbeprckux KoHLEepToBy», «OpraHHbIX BeuepoB B baBapun»,
a Takxe nmposoaumoro ¢ 2005 r. pectusans Euro Via, mpoxoasige-
ro MOOYepeHO B TOPOJaX IpeBHEr0 MaJIOMHMYECKOTO IyTH Yepes
EBpony - B cobope CB. Mapka B Beneunn, B Pume n CaHTbsro-
me-KoMmocrena, a TakXe B Be/IMKOJNENHOM 3aMKe HoiimBaH-
wraiH. B 2005 1. ot npexcraButenei r. JlaHgcOepr . Ckynnuk
6bUT HarpaXk[ieH 3HAKOM OT/INYMS — 30/I0TBIM pokaiieM uM. Jlo-
MyHMKa [lnMMepmaHna. B 2014 1. oH ObUI yIOCTOEH BBICIIEN TOPOA-
CKOJl Harpajsl B obmactyu KynpTypsl — [Ipemun um. Xybepra $pon
XepxoMmepa.

» Johannes SKUDLIK
conductor

Johannes Skudlik, born in Mu-
nich in 1957 and raised in Barce-
lona, studied church music and
concert organ in Munich. Being
a student he became a regent of
the Assumption of the Virgin
Mary Cathedral in Landsberg
am Lech, and at the age of 35
he turned it into the center of
church music, well-known in
places far away from the region.
Johannes Skudlik has partici-
pated in festivals in France, Italy,
Spain, Portugal and Greece as a
founder and leader of various vocal and instrumental ensembles. As a
conductor and soloist he performs with a broad range of symphonic
pieces and oratorios — from Monteverdi and Bach over classical and
Romantic music to 20" century pieces.

Johannes Skudlik regularly plays and conducts premiere pieces.
He collaborates closely with French composer and organist Jean
Guillou,as well as German composers Enjott Schneider, Peter
Wittrich and many others.

As an organist and cembalist Johannes gives concerts in almost every
country in Europe, in the US and Asia - in such cities as Tokyo and
Boston - in the philharmonic halls of Munich, Berlin, Cologne, Essen,
Gdansk, Hong Kong, St. Petersburg and in the Zurich Concert Hall,
as well as in the cathedrals of Munich, Cologne, Trier, London West-
minster, Seville, Salamanca, Paris Notre-Dame and St. Bartholomew's.
He has produced over 20 CDs on Ambitus and Motette music labels
with cembalo and organ pieces, as well as chamber music, choir music
and oratories.

He is the founder and artistic director of Landsberg Concerts, Bavar-
ian Organ Summers and Euro-Via Festival, which started in 2005 and
continues to take place in the cities along the ancient pilgrimage trek
through Europe - in San Marco in Venice, in Rome, Santiago de Com-
postela, as well as in the magnificent Neuschwanstein Castle. In 2005
he was awarded a gold Dominikus Zimmermann rocaille from the
citizens of Landsberg. In 2014 he received the Hubert von Herkomer-
Prize - the biggest city award for culture.
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YYACTHUKHN ®ECTUBAJIA » IIOJIBIIA

FESTIVAL PARTICIPANTS » POLAND »

FESTIVAL
INTERNATIONAL
CONSERVATORY WEEK

> AKaI[eMI/IH MY3bIKU VM. KaPOJIH IIImMaHOBCKOTO

KaroBuue, Ilompira

» Karol Szymanowski Academy of Music
Katowice, Poland

Axapiemua Mysbiky Kapora [lnmanoBckoro B KaToButle — crapeiiiiee
BbICIIIee yueOHOe 3aBefieHye B BepxHeit Crtesyn. Ee cosnaHie cBsi3aHo
¢ TocynapcTBeHHOI My3bIKaIbHOI KOHCEpBaTOpyell, OCHOBaHHOI Bu-
tormbzioM OprmaHoM B 1929 I. AKafieMts1 paciofio’KeHa B IIPeKPacHOM
HEOTOTIYECKOM 3[aHNM, Ihe KpoMe OOydeHNs IIOCTOSHHO IIPOXONSAT
Pas/IMdHbIE KYIbTyPHbIE COOBITI: KOHLIEPTHI, MAaCTepP-K/IacChl, BCTPe-
9M, KOHKYPCHI, HAlMOHAJIbHBIE UM MEX/YHAPORHbIe KOH(epeHLINN.
Crpykrypa AKafieMuyt COCTOUT U3 JBYX JacTeil: OT/ie/ieH)e KOMIIO31-
LMW, MUHTEPIPETALN 1 [Ka3a i BOKAJIbHO-MHCTPYMEHTA/IbHOE OT/ENe-
Hrte. O6ydeHne BeeTcsl 0 CIEAYIOLM AVCIUITINHAM: KOMIIO3MIVS,
IVIPYDKUPOBAHNe, TeOPV MY3bIKM, PUTMIKA, MY3bIKa/lbHasl Tepams,
TPKa30Basl MHTEpIpeTaLys, MHCTPYMEHTAaIbHOE ¥ BOKA/IbHOE JICIION-
HUTENbCTBO. AKajieMys ABJsieTcA 4ieHoM EBpomerickoii acconyanym
KOHCEPBATOPUIL ¥ IPYTYX My3bIKA/IbHBIX OPTAaHM3AIMI U BETeT aKTUB-
HYIO JIEATENTbHOCTD Ha HAIVIOHA/IbHOM 1 MEXXTyHAPOJHOM ypOBHE. AKa-
IeMusA COTPySHMYAeT CO MHOTMMIM IKO/IAMM MY3bIKM BO BCEM MIUPE,
BKJTIOYast OTHOLIEHS ¢ 6ortee yeM 30 ydeOHBIMY 3aBefIeHVSIMIA B PAMKax
mporpammsl Erasmus («3pasmyc»). BBITYCKHMKY aKafieMyy IIPETIOfaloT
BO MHOTMX YHMBEPCUTETAX M ILIKO/IAX MY3bIKM, BXOJAT B COCTaB IIpe-
CTVDKHBIX OpKecTpoB B [Tosibiie 1 3a pybesxom. Cpemy Hyx: HarmoHans-
Hb1IT cuMornygeckmit opkectp ITombekoro pagyo, Opkectp Crtesckoit
¢umapmonny, Crtesckast orepa, Xop Curesckoit purapmonn, Crres-
CK1IT KaMepHblit opkecTp 1 HaumonanbHas drurapMoHuA.

The Karol Szymanowski Academy of Music in Katowice is the old-
est higher education school in Upper Silesia. Its beginnings are
connected with The State Music Conservatoire founded by Witold
Friemann in 1929. Located in a beautiful neo-gothic building the
Academy holds variety of artistic events such as concerts, master
classes, workshops, competitions and conferences both on national
and international levels. The organizational structure of the Academy
consists of two departments: Composition, Interpretation, Education
and Jazz Department and Vocal-Instrumental Department. Studies
are offered in many fields: composition, conducting, music theory,
eurhythmics, music therapy, jazz interpretation, instrumental and
vocal performance. Being a member of the European Association of
Conservatoires (AEC) and other music organizations, The Karol Szy-
manowski Academy of Music in Katowice is very active on national
and international arena. This includes co-operation with numerous
music schools all over the world including more than 30 partner in-
stitutions within Erasmus Program. The Academy graduates are uni-
versity teachers of many schools in the country and abroad and also
members of numerous prestigious music bands and orchestras all
over Poland and abroad: among others Polish National Radio Sym-
phony Orchestra, the Silesian Philharmonics, the Silesian Opera, the
Silesian Philharmonic Choir, the Silesian Chamber Orchestra and the
National Philharmonics.

» JI>xasoBbiii ysT Boituex MbBIPYEK
u ITasen TOMAIIEBCKI

OcobenHoCcTh KyaTa meBua Boituexa Meipueka u mmanucra Ilasma To-
MaIIEeBCKY COCTOUT B IOCTOSHHOM TBOPYECKOM COIIEPHIYECTBE ABYX Ta-
JIAHT/IVBBIX UCTIO/THUTETIEN, B X IIPYCTATBHOM OTHOIICHNUY KO BCEM MY3bI-
Ka/IbHBIM [IeTa/IsIM. My3bIKaHTBI BEYT AMAJIOT B CTI/IE O/1I03 U B CTIOKHBIX
MIMIIPOBU3ALVIAX, HO IIPY STOM HUKOT/}A He TEPAIOT IyBCTBO IOMOPA.

» Myrczek & Tomaszewski Duo

The strength of the duo singer Wojciech Myrczek and pianist Pawel
Tomaszewski lies in the confrontation of its members’ individual
personalities and care for every artistic detail. They carry out their
blues dialogue not refraining from crazy improvisation, but always
with a little spice of good humor.

» Boituex MBIPYEK
BOKaI

Ionbckmit 1)Ka30Bblil BOKANMNUCT. BbIpoc B ceMbe My3bIKaHTOB, 13-
yda/ OCHOBBI MTPBI Ha BUOJIOHYENN. Bo BpeMst yuebbl B KOIEKe
3amHTepecoBancsa mKa3oM. OKoHUMI MysBIKaNTbHYI0 aKajeMuio
B Katosuue (ITonbiura) mo xmaccy mxasoBoro mexus. Tam ke mpe-
nopaer ¢ 2012 1. B cBoux paboTax UCIONb3yeT KaK MHCTPYMEHTATIb-
HBII IOZIXOT K BOKAITY, TaK M KITACCUYECKYI0 TPAaJVIINIO BOKaTbHOTO
VICIIO/THEHU A. BpO)KHCHHOe ‘IYBCTBO I‘apMOHI/H/I II03BOINIO Mysbl-
KaHTY OCBOUTD CTUJIb CK3T — BOKA/IbHYIO UMIIPOBM3ALINIO O€3 CIIOB,
HOJPXXAIOIYI0 KAKOMY-/TO0 My3bIKaTbHOMY MHCTPYMEHTY.
SBnsercss mobenyTeneM MHOTMX My3bIKaIbHBIX KOHKYPCOB, Cpe-
oy koTopbix IpaH-mpyu KoHKypca mXa3oBBIX BOKammucToB Shure
Montreux (MounTpé, lIBeitriapus, 2013), Ipan-mpu Korkypca «/Ixa-
30Bble rosoca 2011» (JIntea), npus Ha [l)xazoBom ¢ectnBane Lotos -
Bielska Zadymka Jazzowa (Benbcko-Bsina, ITonbura, 2010). PaboTan
¢ TakuMu MysbikaHTamu Kak Tomam Cranko, fH «IItamsa» Bpo-
oneBckn, Xenpuk Muuikesurui, AuHa Cepadmicka, Maiikn «IIa1-
yec» CTI0apT, BOKaJbHBIN aHCaMOmb ropopa Karosume Camerata
Silesia ¥ MHOTMMU PYTUMI.
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» Wojciech MYRCZEK
voice

A Polish jazz vocalist. Graduated
from the Academy of Music in Ka-
towice (Poland) in the class of jazz
singing. He's been teaching there
since 2012. In his music Myrczekus-
es both an instrumental approach
to human voice as well as the great
song singing tradition. He has devel-
oped remarkable skills in scat, vocal
improvisation without words which
sounds like an imitation of some
kind of musical instrument. He is the
prize winner of many music compe-
titions, including the Grand Prix of
the Shure Montreux Jazz Voice Competition (Switzerland, 2013), the Grand
Prix of Jazz Voices 2011 (Lithuania) and individual prize of the Lotos Jazz
Festival — Bielska Zadymka Jazzowa (Bielsko-Biala, Poland, 2010). During his
career Wojciech Myrczek has worked with Tomasz Stariko, Jan ‘Ptaszyn’ Wré-
blewski, Henryk Miskiewicz, Anna Serafiniska, Michael ‘Patches’ Stewart, the
Camerata Silesia Katowice City Singers Ensemble and many others.

» Ilasen TOMAIIEBCKHU
dopremano

ITnanncT, KOMIO3UTOP, APAHXUPOBIIMK U Ipogpocep. OKoHYMNI
Axapemnio mysbiku uM. Kaposns lInmanosckoro (Karosue, ITomb-
ma) 1o Knaccy ¢oprennaso (2007), KOMIO3UIMU U apAHKUPOBKe
(2006), TaM >ke 3aIINUTIII UCCEPTALMIO.

BoicTymaer B cocTaBax KBapTeTa Afjama banpbixa, kBaprera I>xero-
sxa Haropcxu, Tpuo Mauea CHKanbl.

O6manarens [pan-npy Bcex BaXKHBIX )Ka30BbIX KOHKYpPCOB B I1o/b-
me: MexayHapogHoro ¢ectusans [xa3oBblx ctanfapros (Cenb-
e, 2005), PecTuBans OHBIX AXKa30BbIx ncrnonHureneit (Kpakos,
2006), IxaszoBoro dectuBans Lotos — Bielska Zadymka Jazzowa
(Benbcko-Bsima, 2006), [IxasoBoro ¢ectuBans Ha peke Oppa
(Bpounas, 2003 1 2004).

3ammcan Mysbiky K 15 ampbomam, 2 KMHOGMIbMaM, MHOTOYMC-
TIEHHBIM Tejle- M pafiuoBbIcTymleHuAM. B 2009 romy ero samuch
¢ Ixeroxxem Haropcku momyumna Harpagy Fryderyk — camyo mpe-
CTVDKHYIO MY3blKajnbHYI0 Harpafy B Ilonpme. CoTpygHmMuan ¢ Ta-
KMMM uconHuTenamu kak Mapusa Hlnaitnep, 9pux MapueHTaib,
Hun bpayn, Haiimpxen Kennemu, Tpoit Munnep, Kapen OpBapac,
Muxanp Yp6ansx, Spocna Cmerana, Ypcyna [yassak, Mapura An-
6an Xyapec u MHOrMMU [pyrumyu. Kpome aKTMBHOM KOHI[ePTHO
HeATeNbHOCTH, MMAaHNUCT BefleT TakXKe pas/IMdHbIe [)Ka30Bble MacTep-
kaccol B [Tombie.

» Pawel TOMASZEWSKI
piano

A pianist, composer, arranger and
producer. He graduated from class-
es of piano performance (2007)
and composition and arrangement
(2006) at the Karol Szymanowski
Academy of Music in Katowice,
where he later received his Ph.D.
He works with the Adam Baldych
Imaginary Quartet, the Grzegorz
Nagorski Quaret and the Maciej
Sikata Trio. He is a winner of the most
important jazz competitions in Po-
land, including; the Grand Prix at the
International Jazz Standards Festival
in Siedlce (2005), the Grand Prix at the Jazz Juniors Festival in Krakow (2006),
the Grand Prix of Lotos Jazz Festival - Bielska Zadymka Jazzowa (Bielsko-Bi-
ala, Poland, 2006) and individual prize at the Jazz on the Odra River Festival in
Wroclaw (2003 and 2004). His presence can be found on over 15 albums, two
movies, TV and radio shows. His recording with Grzegorz Nagorski received
the most prestigious prize of the Polish music industry — Fryderyk - in 2009.
During his career he performed and worked with top international and Polish
artists such as: Maria Schneider, Eric Marienthal, Dean Brown, Nigel Kennedy,
Troy Miller,Karen Edwards, Michat Urbaniak, Jarostaw Smietana, Urszula Dud-
ziak, Marita Alban Juarez and many others. Apart from concerts he has also
worked as a teacher on several international jazz master classes across Poland.

» Texopa Pomxepc u Chicago Spirituals

BokabHbIIT aHCaMO/Ib U3 AT TOTIOCOB HACTIENYeT JIYUIINM TPafuLu-
SIM TOCIIET — COBPEMEHHBIX PE/IMTMO3HBIX IIeCHOIIeHNIT ahpoaMepyKaH-
cxoro HaceneHus CIIIA, KOTopble, B CBOIO OUepefib, BBIPOCIIV 13 paHHel!
TPaIULIMY COMPUYYIIT — «JyXOBHBIX» TeceH. KomnekTus coszian Teko-
poit Pomxepc B 2003 1. 1 IOYTH €XerofgHO ractponupyet 1o Espore.
C 2008 1., mocrne Toro, Kak T. Pomkepc mpurmacuim mpoBecTy MacTep-
KJIaCChI 10 TocTIeN B MOCKOBCKOM KOJIIE/Ke MIMITPOBU3ALIMIOHHO MY3bl-
KU, ICIIOJIHUTE/IbHULIA U €€ aHCaMO/Ib Pery/LIPHO BBICTYIAIOT B Poccun,
I/ie CHUCKa/IM JII000Bb IIMPOKOIt TyomKy. Cpemy TeX, ¢ KeM IIOCTOSHHO
corpynundaet T. Pomkepc ereHapHblit 4MKarckuii cakcoponuct Bon
®puman, Tpybad Jonanen bépn, 6apabanmmnk Hopman Konxope. Bo-
KaJIMCTKa MMeeT ceMb abOOMOB, YeThIpe 13 HuX — «I'm Going Home»
(2005), «God, My God» (2006), «God’s Grace» (2007) n «Christmas with
the Spirituals» (2008) — 3amcasbI BMecTe ¢ aHCambrIeM.

» Tecora Rogers & the Chicago Spirituals

Tecora Rogers & the Chicago Spirituals is a five voice vocal ensemble
of gospel music, which is modern religious music created by African
American people in the USA, having roots in the early tradition of
spiritual songs. The ensemble was founded by Tecora Rogers in 2003
and gives regular performances in Europe. After Tecora Rogers was
invited to hold master classes at the Moscow College of Improvised
Music in 2008 the ensemble became a frequent visitor of Russian con-
cert halls, where they are a huge success. Tecora Rogers often works
with the legendary saxophonist from Chicago Von Freeman, trum-
peter Donald Byrd and drummer Norman Connors. She has released
seven albums, four of which are recorded with the ensemble: I'm Go-
ing Home (2005), God, My God (2006), God’s Grace (2007) and Christ-
mas with the Spirituals (2008).
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» VYHusepcurer ropopa Ileu
Benrpusa

Yuusepcuter ropopa Iley — oguH M3 caMbIX KPYyNHBIX B BeHrpum
TIO YVICITY CTYAEHTOB ¥ (paKynbTeToB. COBpeMeHHBI YHUBEPCUTET ObIT
obpasoBan 1 sHBaps 2000 I. MOCPENCTBOM CIVMAHNUA YHMBEPCUTETA
uM. fnyca ITannoHmyca, MeguuyuHckoro ynupepcurera ropopa Ilea
n Ilemarormyeckoro komemxa uM. [Iptonnl Vitenra ropoma Cekcapy,.
OpHaxo, uctopus YHuBepcureTa b6eper cBoe Hadaio eiie B 1367 T,
TOIfAa aHXKYICKuil nipaButenb Benrpun JlrogoBuk Bemkumii ocHoBan
TIEPBbIN BEHrepCKMii yHuBepcuteT B ropopie Iled. HecmoTpsa Ha mpu-
3HAHHYIO CPEHEBEKOBYIO TPAIVIINIO YHVMBEPCUTET ABJIAETCA COBpE-
MeHHBIM, OBICTPO PasBUBAIOIMMCA Y4eOHBIM 3aBefeHIEM eBpOIIel-
CKOTO YPOBHS, KOTOPO€ MpeJylaraéT MHOTOYMC/IEHHbIE BO3MOXKHOCTI
U1 06pa3oBaHyiA, KyIbTYPHOTO PasBUTHA, 4 TAKOKE CIIOPTA ¥ OT/BIXA.
YHMBEPCHUTET COCTOMUT 13 AeCATH (aKyIbTeTOB U IIpeijiaraeT Oomb-
II0if BBIOOP 06pa30BaTe/IbHBIX IIPOrPaMM, B KOTOPbIe BOB/ICUEHBI 60-
nee 25000 crynenTos 1 okono 2000 npenopasareneit. B 1996 r. mocie
CTVAHUA PA3TNYHBIX XyHOXKECTBEHHBIX OT/ENeHNI B YHUBepCUTETe
OTKpBUICA (paKyIbTeT MY3bIKM ¥ BU3YaIbHBIX JICKYCCTB, KOTODBIII AB-
TAETCA eUHCTBEHHBIM B BeHTpym 1IeHTpOM, PEM/IaraloliM BbICIIee
o6pasoBaHye B 0671aCTV My3bIKM U MICKYCCTBA.

YYACTHUKUN ®ECTUBAIA » BEHIPUA

» The University of Pécs
Hungary

The University of Pécs is one of the largest universities in Hungary
taking into consideration the number of students and the number
of faculties. The modern University of Pécs was founded on 1 Janu-
ary 2000 through the merger of Janus Pannonius University, the
Medical University of Pécs and the Illyés Gyula Teacher Training
College of Szekszard. However, its roots go back to 1367 when the
Anjou King of Hungary, Louis the Great, established the first Hun-
garian university in Pécs. The university represents and accepts as
its own a great tradition dating back to the Middle Ages, while at
the same time it is a modern and dynamically developing European
higher educational institution offering various educational, cultur-
al, sporting and recreational opportunities. With its ten faculties,
the University of Pécs offers a broad range of training and degree
programs, with more than 25,000 students and nearly 2,000 teach-
ing and research staff. In 1996 the Faculty of Music and Visual Arts
was established from various art departments of its legal predeces-
sors. It is the only center of higher education in Hungary that inte-
grates training in music and fine arts.

» Hoxked BAJKMHKA
Ty6a

Popguncs B 1962 1. B Bymamemre. Hauan cBoe MysbIKaabHOE 06-
pasoBanue B locymapcTBEHHOJ MY3BIKa/lbHOJM MHIKone I. buukxe
(Benrpust) mo pyxosogctsoM JI. Copu u mpopomkun B Benrep-
CKOIf BbICIIEN apMericKoit mKose. B 1981-1985 rr. yunncsa B Mysbi-
KanpHOIT akagemun uM. O. Jlucra mox pyKoBOACTBOM Ipodeccopa
JI. Vitdanymmn. YvyacTBoBan B MacTep-Knaccax P. bo6o, M. Kyib-
6epcrona u C. IInnaduana, a TakKe B MeX/YHAPORHBIX (ecTUBa-
JIAIX yXOBOII 1 KaMepHOIt My3biku: [Ipara, Yexus (I npemns, 1976),
Bapuy, Beurpus (I mpemms, 1982), Aukona, Urammsa (I mpemms,
1982), MapknoiikupxeH, lepmannsa (I npemus, 1984, III npemus,
1992), Hap6onna, ®pannus (I mpemus, 1986) n Cugneit, ABcTpa-
st (11 mpemust, 1995).

IIpenopaer B Boicuieir mxone Myspiku uM. b. baptoka, Bpicmeit
mkosie My3biku CB. Credana, Ha daKynIbTeTe MY3bIKM U BU3Yajlb-
HBIX UCKYCCTB YHUBepcuTeTa I. Iley, a TakKe IPOBOAUT MHOTOYMC-
JIEHHDbIe MEXX/JYHapOJIHbIe MacTep-KyPCHL.

Ha mpotrsokenun pecatu et (1983-1993) V. BaxnHKa urpan
B cocraBe OpkecTpa Benrepckoit rocypmapcrseHHoit Omnepbl,
a ¢ 1993 r. 611 yuactTHukoM PectrBanbHOro opkecrpa bypamenira.
SIBnsAeTcA mpUITIAlleHHBIM MY3bIKAaHTOM OpKecTpoB bepnmHckoro,
bapapckoro n Benrepckoro panuo, ®umapMoHNYECKOro OpKecTpa
3arpe6a (Xopsarus), opkectpa Klangforum B Bene (ABcrpus),
aHcam6ma Pro Brass B JIunue (ABCTpUsA) M MHOTMX JPYTHX.
BeicTymanm B cocTaBe pasIMYHBIX KaMepHBIX aHCcaMmOreif, cpe-
IM KOTOpbIX Opacc-kBuMHTeT Anonymous u Benrepckuit 6pacc-
KBMHTeT. YrneH BeHrepckoit 1 MeXXAyHapOLHOI acCoLMaluy TyObl
u syboHNyMa.
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> Jozsef BAZSINKA
tuba

Born in 1962 in Budapest, he
started his musical studies at the
Bicske State Music School with
Laszlo6 Sz68dy, and continued
them in the Hungarian Army
High School. From 1981 to 1985
he studied at the Ferenc Liszt
Academy of Music, with Laszlo
Ujfalusi, Ph.D. He attended sev-
eral master courses (with Roger
Bobo, Mel Culbertson and Sam
Pilafian) and participated in in-
ternational brass and chamber
music competitions in Markneu-
kirchen (Germany), Sydney (Australia), Prague, (the Czech Repub-
lic), Barcs, (Hungary), Ancona, (Italy) and Narbonne, (France).

As a soloist he has performed in Spain, France, Germany, the Czech
Republic, Australia, Taiwan, the USA, Croatia, Great Britain, South
Korea and Hungary.

He taught tuba classes at the Bartok Béla Music High School (1988-
1992), the Saint Stephan Music High School (2000-2008), was Faculty
of Visual Arts and Music of University of Pécs (2009) and has also taught
many national and international tuba master courses around the world.
From 1983-1993 he played in the Orchestra of the Hungary State Op-
era House. Since 1993 he has been member of the Budapest Festival
Orchestra. He’s a regular guest artist at the Berliner Radio, Bayerischer
Rundfunk (Bavarian Broadcasting), Zagreb Philharmonic Orchestra,
Klangforum Wien Orchestra (Vienna, Austria), Pro Brass Ensemble
(Linz, Austria), Hungarian Radio Orchestra and others.

He has participated in different chamber groups like Anonymous
Brass Quintet and Hungarian Brass Quintet.

Jozsef Bazsinka is member of the Hungarian, as well as of the Interna-
tional Tuba Associations.
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» TocypmapcTBeHHas KOHCepBaTOPNA
YHuBepcureTa ucKyccTB uM. Mumapa CuHaHa
Cramo6yn, Typuusa

TocymapcTBeHHast KOHCepBaTOpMs YHUBepCUTETa MICKYCCTB MM. Mu-
Mapa CuHaHa 6b1a ocHOBaHa 2 OKTs0ps 1970 r. kak TocymapcTBeH-
Has KoHcepBaropys Cramb6yna. C MOMEHTa CBOETro OCHOBaHUSA 371eCh
00y4a/m My3blKe M JVICIIOMHUTENbCKMM JCKYCCTBAM, IIOCTENEHHO
paciypsiss IpOrpaMMy ¥ TIOBBILIAs ypOBeHb 06pa3oBaHus. B Hacro-
siiee BpeMsi cTpykTypa KoHcepBaTopmm mpencTaBisieT co60il Tpu
OCHOBHBIX OTJE/IEeHN: MY3bIKI, MICIIOMTHUTENbCKIX MICKYCCTB 1 MY3bI-
koBefeHns. Ot/ienieHne My3bIKY ABJIAETCA CaMbIM KpynHbIM B KoH-
CepBaTOpUM IO KOJAWYECTBY IPEN/IaraéMbIX HAIPaBICHMII, CTY[EH-
TOB I IIpenofiaBaTesneit. IIporpaMMbl OTHeIeHN My3bIKM BKTIOUAIOT
B ce651 KOMIIO3MIIVIO Y AUPYDKMPOBAHIE, UTPY Ha CTPYHHbIX, [y XOBBIX
U yApHbIX MHCTPYMEHTAX, a TaKkxke Ha popTennano. OTneneHne yuc-
HOJTHUTEIbCKIIX VICKYCCTB MpeyIaraeT porpaMMel B 00671acTy TeaTpa,
K/IaccudecKoro 6anera u omepsl. Ha oTaeneHn My3bIKOBeeHNSI ITpe-
HOJAI0T OCHOBBI MICTOPMM MY3BIKM ¥ MY3bIKaJIbHYIO 3THOTrpaduio,
BK/IIOYAIOIYIO M3ydeHIe HApOLHOI MY3BIKI M UCCIIEOBAHNA B 3TOM
obmactu. TocymapcTBeHHas KOHCEpBATOpHMs YHMBEPCUTETA MICKYCCTB
uM. Mumapa CruHaHa sIB/IseTCsl IepBbIM B Typuyy y4e6HbIM 3aBefie-
HIeM, CTaBIIMM WIeHOM EBporeiickoit accoryarny KOHCepBaTOpPMHIt.
C 2005 r. IIKO/IA YYaCTBYeT B IIPOrpaMMaX CTYHEHYECKOro oOMeHa
«Jpasmyc» u «Cokparec», a TaKKe COTPYFHUYAET C JECATHIO IIpe-
CTVDKHBIMU BBICIIVMIU IIKOTaMy My3bIk1 B EBporre.
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» Mimar Sinan Fine Arts University
State Conservatory
Istanbul, Turkey

The Mimar Sinan Fine Arts University State Conservatory was estab-
lished on October 2, 1970 as the Istanbul State Conservatory. From
the very beginning the Istanbul State Conservatory began to offer
education in music and stage arts, expanding the program and rais-
ing the education level over the years. Today the conservatory contin-
ues under the structure of three main departments: the Department
of Music, the Department of Performing Arts and the Department
of Musicology. In terms of fields of study, number of students and
faculty members, Music Department is the largest department of
the conservatory. The department consists of composition and con-
ducting, string instruments, woodwind and percussion instruments
and piano programs. The Department of Performing Arts is divided
into three disciplines: theater, classical ballet and opera programs.
The Department of Musicology offers classes in general musicology
and ethnomusicology (folk music and folklore research). The Mimar
Sinan Fine Arts University State Conservatory is the first institution
in Turkey to become a member of Association of European Conser-
vatories. Since 2005 the school has joined the Socrates and Erasmus
exchange programs, and currently has bilateral agreements with
roughly ten distinguished music schools in Europe.

» KamepHnsiii opkecTp
Camerata Saygun

Opxectp 6511 0cHOBaH B 2005 T. mpodeccopom Hypu Mitnumns, ko-
TOPBIl U Jan KO/IEKTUBY MMsA BENMKOTO TYPEIIKOrO KOMIIO3MTOpa
Axwmena Apnana CaitryHa (1907-1991). Ilepsbrit Koruept KamepHo-
ro opkectpa locymapcTBeHHOI KOHCEpBAaTOpPUM YHUBEpCUTETa WC-
KkyccTB uM. Mumapa CuHaHa, rie ¢ 1971 1. 06y4aroTcs caMmble TalaHT-
NUBble My3bIKaHTBI Typuum, cocTosics B ssHBape 2005 r. C Tex mop
Camerata Saygun Impofio/bKaeT racTponuposarh B Typrym 1 1o Bce-
My MUPpY, OpeACTaB/AsA My4llyie paboThl TYPELKIMX KOMIIO3MTOPOB
U OTZaBast JaHb YBaXXeHMA MaMATU mpodeccopa Vian, yienle-
ro u3 Xu3Hu B 2008 1.

» Camerata Saygun
Chamber Orchestra

The Camerata Saygun Chamber Orchestra was established in 2005 by
Professor Nuri lyicil, who has given his life to teaching and named
the orchestra after the great Turkish composer Ahmed Adnan Saygun
(1907-1991). It is an ensemble of the Mimar Sinan Fine Arts Uni-
versity State Conservatory, where many talented musicians have been
trained since 1971. The orchestra gave their first concert on January
2005 and since then has continued their performances both in Turkey
and across the globe, introducing the works of different Turkish com-
posers and paying their respects to Professor lyicil who passed away
in 2008.
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