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Henuc BBICTPOB

IPOPEKTOP 110 Y4eOHOI U BOCIIMTATENIBHOI padoTe

Haranpsa JETTSPEBA
HPOPEKTOP 110 HAYYHOIT paboTe

Cranucnas YCTVTHOB
IIPOPEKTOP 10 aAMIHUCTPATUBHO-X03AICTBEHHO
DeATEIbBHOCTU

Banepuit YCIIEHCKUN

JE€KaH (baKyaneTa KOMIIO3NINNU U JVPVDKNPOBaHUA

Haranua BPATMTHCKAA

A€KaH MY3bIKOBENYECKOTI'O ('l)aKy}IbTeTa

Bragumup CTOIINTYEB

IeKaH OPKeCTPOBOro (pakymbpreTa
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Alexei VASILYEV

Committee Chairman,
Interim Rector of the St. Petersburg Conservatory

Denis BYSTROV
Vice Rector for Studies and Educational Work

Natalia DEGTYAREVA
Vice Rector for Research

Stanislav USTINOV
Vice Rector for Economy
and Management

Valery USPENSKY
Dean of the Composition and Conducting Department

Natalia BRAGINSKAYA
Dean of the Musicology Department

Vladimir STOPICHEV
Dean of the Orchestra Department

JTeonng 3AMMYMK

IekaH (opTenuaHHoro axkyabreTa

10pmii TATITEB

€KaH BOKa/IbHO-PEXNCCEPCKOTO q)akyaneTa

Oner ITAPOB

JOECKaH (baKym)TeTa HapOAHBbIX NHCTPYMEHTOB

Haranua ATABABOBA

JOE€KaH I10 pa60Te C MHOCTpaHHBIMU Y49alllVIMICA

Npuna BOTAYEBA
3aBefyomas Kapenpoil COMbHOTO IeHMs

Exarepuna MYPITHA
3aBeqyrolas kadenpoit creruaabHOro Goprenuano

Muxann TAHTBAPT
3aBeRYIOLIMI Kadenpoil CKPUIIKY 1 a/IbTa

Anarommit HUKMTUH
3aBefyomii Kadenpoit BUOIOHYeny, apdsl 1 KBapTeTa

Buxkrop CYMEPKVH

3aBefyIommii kadegpoil MeTHBIX JYXOBBIX MHCTPYMEHTOB

Anppeit KASAKOB
3aBeRyIoLnil Kadenpoil AepeBsHHBIX [YXOBBIX
MHCTPYMEHTOB

Anexcangp TUTOB
3aBeRyoIuii Kadenpoit orepHO-CUM(OHINIECKOTO
IDVIPVDKUPOBAHA

Anton TAHOHOB

3aBefyIoMii Kadenpoit KOMITO3ULIMY U MMIIPOBU3ALN

Tanusns 3APEITKUI
3aBeAyomuii Kadenpoit opraHa 1 KIaBecuHa

Enena TAYJACMHCKAA

3aBeflyiomias Kadepoil KOHIIePTMEICTePCKOro MacTepCcTBa

Enena CEMUIIINTHA
3aBefylomas kadenpoit KaMepHOro aHcaMo61A

Haranpa IIKPEBKO

3aBefyromas Kaq)enpoﬁ CTPYHHBIX HapOJHbIX MHCTPYMEHTOB

Brapumup KOHOB
3aBeyrolmuii kKagenpoit aHcaMO/1, MHCTPYMEHTOBKY
Y JUPVDKMPOBAHUSA

JTupna BOTYEK

ANPEKTOP (1)CCTI/IBaTIFI, Ha4aJIbHMK KOHLIEPTHOTI'O OTHAE/IA
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YBaxaemble py3bs!

Vickpenne paji NOpUBETCTBOBATh OPraHM3aTODPOB,
TOCTell M YYaCTHMKOB ecTyBansa «MeXayHapogHas
Hefle/lsl KOHCEePBaTOpMii»!

MysbikanbHbII  (OPYM, He UMEIOIVIT aHA/TIOrOB
B MMPE, OTM€YAET B 3TOM IOy CBOJ NATHAIATU/IETHII
to6ureit. He 3To m ny4iliee oATBep>KIeHNE €T0 aBTOPHU-
TeTa U BOCTPe6OBaHHOCTH?

Exerogno  dectuBanb, vHMIpMpoBaHHBII  CaHKT-
ITetep6yprckoit KOHCEPBATOPHENT, OTKPBIBAET HOBbIE IMEHA
TaJIaHT/IMBBIX MOJIOAbIX MY3bIKAHTOB, 3HAKOMUT C TPaju-
UUAMMA ¥ COBPEMEHHBIMMU TOCTVDKEHMAMM BBICUIMX IIKOJ
MY3BIKM He TONbKO Poccuu, Ho 1 Bcero Mupa. BosmoxxaocTH
11 TBOPYECKOTO OOLIIeHN, YKPeIUIeH) e B3aMMOIIOHNMaHMSA
IIPEZICTABUTENIEN KY/IBTYPbI U MCKYCCTBA Pa3HBIX CTPaH, I10-
VICK BIOXHOBEHNA [/ JA/IbHENIIETO CAMOPA3BUTIA — IMEH-
HO STVUM IIeHHa «MeXTyHapoHas Hefle/sl KOHCEPBATOPHIi».

YBepeH, 4TO ApKas KOHIIEPTHas aduIila 1 HaChIIeHHAs
nporpamma ecTIBaIA HUKOTO He OCTABST PABHOMYLIHbIM.

Kemnaro

Y4aCTHMKaM, OpraHusaropam ¢ TOCTAM

«MeX/TyHapOJHOII Hefieny KOHCepBaTOPUIl» YCIIEXOB,
BJIOXHOBEHHOI1 pabOTbI 11 He3aObIBaeMBIX BIeYaT/IeHMI1!

B. P. Megmuckmit
Munnctp xynsTypbl Poccuiickoit ®enepanm

Dear friends,

It is my great pleasure to sincerely welcome
the organizers, guests and participants of
the International Conservatory Week.

This year the unprecedented music forum
celebrates its fifteenth anniversary. Isn’t that
the best proof of its credibility and relevance?

The annual festival, initiated by the St. Pe-
tersburg Conservatory, discovers new talented
young musicians, introduces the traditions
and modern achievements of the top music
schools in Russia and elsewhere. Opportuni-
ties for creative communication, better cultural
understanding, art ambassadors from differ-
ent countries, and an inspirational search for
further self-development - that’s what makes
International Conservatory Week precious.

I am sure that the ambitious concert agenda and eventful festival program will
not leave anyone indifferent.

I wish success, inspiring work and an unforgettable experience to all partici-
pants, organizers and guests of the International Conservatory Week!

Vladimir Medinsky
Minister of Culture of the Russian Federation

Pag mpuBeTcTBOBAaTH TOCTEN, YYaCTHMKOB M OpIa-
Hu3aropoB XV ¢ectuBanst «MexXAyHapOnHas Hemems
KOHCepBaTopumii»!

3a rofibl CBOETO CYLIeCTBOBAHMUSA 3TOT YHUKA/IbHbII KOH-
LIepTHO-00pa30BaTeNbHBIIT IPOEKT OOBEANHIWT MY3bIKAH-
TOB PasHbBIX CTPAH U MPENCTABII POdeCcCHOHANIaM U JII0-
Ourernsm 6omee 230 BRICLINX MY3bIKa/IbHBIX KO/ Mypa. OH
CTaJl 3HAKOBBIM COOBITHEM B KY/IBTYPHOT ku3HU CeBepHOI
CTO/NIIbL, KKTIbIl pa3 JEeMOHCTPUPYs BBICOKMII yPOBEHD
VICIIOTTHUTEIbCKOTO MAaCTEPCTBA €T0 YYACTHUKOB.

B stoMm ropy dectrBanb nocssien 175-rernio I1. V1. Yait-
KOBCKOTO, )X/3HEHHasI U TBOpY€eCKasi CyIibOa KOTOPOro Hepas-
poiBHO cBsisaHa ¢ CaHkr-IleTepOyprckoil KOHCepBaTopueit.
3aMeyaTelIbHO, YTO MMEHHO B STUX JIETEH[APHBIX CTEHaxX
HPOJY T KOHLIEPTHI PeCTUBALS, IPO3BYIUT MY3bIKa BE/IMKOTO
komnosuTopa. HapasHe ¢ 3TMM ciTyILaTenei >XiyT COYMHEHNA
U B CTWIE 9THO, (OJIK, KPOCCOBEP, IKa30Bble KOMIIOSULIVIL
He comHeBatocp, 4T0 mporpamma (ecTuBajsi CTaHeT HacTo-
AIUM TIOJAPKOM He TOIbKO I LEHNUTENEN KIIaCCUYECKON,
HO 1 COBpeMeHHOU My3bIKIL. OcobeHHO 06111pHa reorpadust
yuacTHHKOB (pectuBamst. Ha robuneriapit XV ¢opym B Ile-
TepOypr CheflyTca OfapeHHbIe MY3bIKaHTBI 13 Vramm, Tep-
maHyy, @panrmy, ABctpyy, CIITA 1 MHOTUX IPYTUX CTpaH.

VBepen,

«Me)K,[[YHapOJIHaH HEJEsA KOHCEPB aTopMﬁ»

U B JajIbHelieM OyfieT CII0COOCTBOBATD YKPEIUIEHNMIO TBOP-
YeCcKMX CBs3eN MEXAY MPENCTaBUTEILAMIM Ppa3HbIX HalVIO-
HA/IBHBIX KYJIBTYD, M COfeficTBoBarh uHTerparym CaHKT-
Ietep6ypra B MIPOBOE My3bIKa/IbHOE IIPOCTPAHCTBO.

Or Bceit fymy xenaio $pecTUBANIO IPOLBETAHMNA, A €T0
FOCTSIM M YYaCTHUKAM — YAa4y ¥ BIOXHOBEHs!

K. 3. Cyxenko

IIpencenarens Komutera 1o xymsrype CankT-Iletep6ypra

I am glad to welcome the guests, partici-
pants and organizers of the XV International
Conservatory Week.

Over the years, this unique concert and
education project has brought together musi-
cians from different countries and introduced
more than 230 top music schools of the world
to professionals and amateurs. It has become
a landmark event in the cultural life of our
Northern Capital - St. Petersburg, each time
showing a high level of performance by its
participants.

This year the festival is dedicated to the
175th anniversary of Pyotr Tchaikovsky,
whose life and destiny as an artist is tightly
linked with the St. Petersburg Conservatory.
It is remarkable that these legendary walls will host the festival concerts to play
the music of this great composer. Along with these works the audience will have
ethno, folk, crossover and jazz pieces. I have no doubt that the festival program
will be a boon not only for classical lovers, but also for contemporary music fans.
Participants of the festival will be hailing from a diverse range of geographical
locations. Talented musicians from Italy, Germany, France, Austria, the USA and
many other countries will be participating in the jubilee XV festival.

I am sure that International Conservatory Week will continue to strengthen
creative links between different national cultures and facilitate the integration of
St. Petersburg into the world music community.

I sincerely wish success to the festival and good luck and inspiration to its guests
and participants.

Konstantin Sukhenko
Chairman of the St. Petersburg Committee for Culture

Hoporue fpysbs!

Paj mpuBeTCTBOBAaTh OPraHM3ATOPOB, YYaCTHMKOB M TOCTeit
XV ¢ecruBansa «MexpyHaponHast Hefie/sl KOHCepBaTopuii»!

Bcrpeua Ha 6eperax HeBbl IpefcTaBuTeneil BBICIIMX MY3bIKallb-
HBIX LIIKOTI M3 PasHBIX CTPaH Mupa craza JoOpoil IeTepOyprekoit
Tpagunuen.

Bor yxe MHoro ner dectuBanb, y4YpeXEHHBI CTapeilM
MYy3bIKaJIbHBIM By30M Poccun — CankxTt-Iletepbyprckoit rocymap-
CTBEHHOJ1 KoHceppatopueit mmenun H. A. Pumckoro-Kopcaxosa,
IpefCcTaB/seT CIyIIATelAM JIydliye oO6pasibl KIacCHMYeCKOl My-
3BIKI, a TAaK)Ke HallVOHa/JbHble MY3bIKaJIbHble TPAaJUIUM Pa3HBIX
CTPaH 1 COYMHEHMS COBpEMEHHBIX KOMIO3UTOpOB. boraras manu-
Tpa >XKaHPOB U CTUJIEN B UCIIOTHEHUM TIPU3HAHHBIX MITPOB U CTY-
J€HTOB KOHCEPBaTOPUil COCTaB/IfAeT COKPOBMIIHMIYY He TOJIbKO
POCCUIICKOI, HO ¥ MUPOBOJ MY3bIKaIbHOV XKI3HMN.

B sroM ropmy A BBICTYIJIEHMS Ha KOHILIEPTHBIX IIIOIJAfIKaxX
Cankr-Iletepbypra B pamkax «MeXXIyHapOLHOI Hefenu KOHCepBa-
TOpUIT» TPMERYT MY3bIKaHTBI U3 13 crpan. Iletepbypxiam 6yayT
npencTasensl WKonbl u3 Poccun, CIIA, Apmennn, Jlatsun, Benn-
kobpuranun, lepmanny, @pannym, Apctpun, lBeitirapun, Vrammn,
Monbiuy, Benrpun n Typumu. CocTositcs: MHTepecHeite 06paso-
BaTe/IbHbIE CEMMHAPDI, OTKPBIThIE €KUM Y MacTep-K/IacChl.

Y6exxpieH, 4To 100ueiHbIi hecTUBab NPOIAET C 6ONMBLUINM YCIIe-
XOM U TIOJJApUT CBOMM TOCTSIM CaMble IpKJe BIleYaT/IeHMs], IOKa3bl-
Basi BENUKYI0 00beAMHSIIONIYIO CUTY MCKYCCTBA, A/IsI KOTOPOTO He CY-
LIeCTBYeT TPAHMUI] U IIPErpaj.

JKenaio BceM yJacTHMKaM HEMCCAKaeMOTO BIOXHOBEHMs, TBOpUe-
CKOJI 9HEPI'MY, NHTEPECHBIX BCTPeY U PaJOCTU TBOPUECKOrO 001ie-
HusA!

E. [I. Ipuropnes

IIpencenarens KomureTa 0 BHEIIHUM CBA3AM
Cankr-Iletep6ypra

Dear friends,

I am glad to welcome organiz-
ers, participants and guests to
this XV International Conserva-
tory Week festival.

Bringing together top music
schools and colleges from across
the globe has become a good tra-
dition in St. Petersburg.

For many years now; this festi-
val founded by the St. Petersburg
N. A. Rimsky-Korsakov State Con-
servatory, Russias oldest music
school, has familiarized audiences
with classical masterpieces, the tra-
ditional music of different countries,
and works by contemporary composers. Renowned musicians, along with
conservatory students, have performed the most brilliant pieces of both Rus-
sian and international repertoire from a variety of styles and genres.

This year’s edition of the International Conservatory Week will bring
performers from 13 countries to the venues of St. Petersburg. Audi-
ences will discover music schools from Russia, USA, Armenia, Latvia,
the UK, Germany, France, Austria, Switzerland, Italy, Poland, Hun-
gary, and Turkey. The agenda will also include enriching workshops,
public lectures and master classes.

I'am convinced that the festival anniversary will be successful and inspir-
ing; demonstrating once again that the great power of art can easily go be-
yond borders and obstacles in uniting people and bringing them together.

I wish all the participants endless inspiration, creative efferves-
cence, productive meetings and exciting co-creation.

Evgeny Grigoriev
Chairman of the Committee for External Relations
of St. Petersburg
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YBa)kaeMble KOJIIETY U JOPOTHE APy3bs!

Ha nporsixennn nsarHaguatu et Caokr-IletepOyprckas KoH-
cepBaTOpys NMPUIVIAIIAeT /I YYaCTUsA B CBOEM MacIITaGHOM My3bl-
KaJIbHOM (OpyMe MNCIIOMHUTENel, MY3bIKaIbHBIX MCCIeOBaTeNeil
U KOHIIEPTHBIX MEHE)KEPOB M3 BBICIIMX IIKOJI My3blKM EBporbl,
Asun, CesepHoit n IOxHOMI AMepukn. 3a 3TO BpeMs B KOHLIEPTax
dectuBansa «MexgyHapoiHas HeflelsA KOHCePBAaTOPUil», IPOXOMVB-
mux B Manom sane uM. A. K. ['lmasyHoBa 1 Ha JpyrUx KOHIIEPTHBIX
nognymax Caskr-Iletep6ypra, BHICTYNMIN THICSYM MCIIOMHUTENEN,
coTHM IPO(deccOpoB IMPUHANN y4acTHe B KOH(EpEeHINAX, CeMIHa-
Ppax M MHOTOYMC/IEHHBIX MacTep-K/Iaccax, Mefpo HelACh CeKpeTaMu
MacTepCTBa C MOJIOALIMI MY3bIKaHTAMI.

®ectuBanb 2015 roga coenyaabHbIMY KOHLIEPTHBIMU IIPOTpaM-
Mamu OoTMeTuT 175-netue co pgHaA poxpenua II. V. Yaitkosckoro
n 150-netne A. K. I'tasyHoBa. My3sblKasibHO€e Hac/lefiye IBYX BETUMKIX
KOMIIOSUTOPOB, NPUHAMIEKAIMX POCCUIICKOI 1 MUPOBOI KY/IBType,
U ABJIAKIEECS MCTOYHMKOM BJOXHOBEHMA I MHOTMX IIOKOJIEHMIA
UCTIONHUTETIeN M Cyliatesnest, 6ymeT MMPOKO HpefcTaBieHo Ha de-
CTUBAJIbHOIT admire.

XV decrupanp «MexayHapogHas Hefield KOHCEpPBaTOPUil» IIpo-
HDO/DKaeT MMCCHIO MPOEKTAa: paclmpsieT U yKpelsieT mpodeccuo-
HaJ/IbHbIE CBA3Y, 3HAKOMUT C HOBBIMM TEHICHIVIAMIL B MYy3bIKa/IbHOM
00pa3oBaHNM M HAyYHBIX MCCIENOBAHUAX, IPEACTAB/AET NHHOBA-
LVIOHHBIe ()OPMBI KOHIIEPTHOTO MEHEPKMEHTa, OTKPbIBaeT MMeHa
HOBBIX MOJIOABIX VICIIOMHMTENEN M CIOCOOCTBYET IIOHOTBOPHOMY
MEXIYHaPOJHOMY COTPY[HUYECTBY IPECTABUTENE PA3HBIX HALM-
OHAJIbHBIX KY/IbTYP.

JKenaro roctaM u yyactHuKaM «MeX/lyHapOJHOI Heflenn KOHCep-
BaTOpUIT» TBOPYECKVX YCIIEXOB U IPEKPACHBIX BIeYaT/IeHMII, a de-
CTMBAJIIO — JOATONIETHA Y IpoLBeTaHyA!

A. H. Bacunbes
. o. pexropa Cankr-Iletep6yprckoit KOHCepBaTOpUM

Distinguished colleagues
and dear friends,

For 15 years, the St. Petersburg
Conservatory has been inviting
performers, music experts and con-
cert managers from the top music
schools of Europe, Asia, and the
Americas to participate in our ma-
jor music forum. Meanwhile, the
concerts of the International Con-
servatory Week, held in Glazunov
Hall and other stages in St. Peters-
burg, have featured thousands of
performers; hundreds of professors
have participated in conferences,
seminars, and numerous master
classes and generously shared their professional secrets with young musicians.

The 2015 festival will mark the 175th anniversary of Pyotr Tchai-
kovsky and the 150th anniversary of Alexander Glazunov with dedi-
cated concert programs. The musical heritage of the two great com-
posers, being part of both Russian and global culture and a source
of inspiration for many generations of artists and listeners, will be
amply presented in the festival program.

The XV International Conservatory Week will uphold the mission of the
project, which is to expand and strengthen professional ties, show the latest
trends in music education and research, introduce innovative forms of con-
cert management, introduce new young performers and promote fruitful in-
ternational cooperation between the representatives of different cultures.

I wish creative success and best experiences to the guests and par-
ticipants of the International Conservatory Week, and longevity and
prosperity to the festival!

y 7 Alexei Vasilyev
;/&WQ) Interim Rector of the St. Petersburg Conservatory
——l

Hoporue npysbs!

C pajocThi0 MIPUBETCTBYIO YUYaCTHUKOB XV decTuBana «Mexpay-
HapofiHasA Hefle/ls KOHCepBaToOpuit». B mHM 3TOro 3amMeyare/IbHOrO
IIPa3HMKA U3BECTHbIE MY3bIKAaHTBI U3 PA3HBIX CTPAH MUPA, CTYHEH-
TBI, X HACTABHUKY — Ipodeccopa U My61mKa Mony4aT pegKyo Bo3-
MOXXHOCTb JJIsI BCTPeY U IIOFOTBOPHOTO OOIeHs.

Cankr-IleTepOypr, ropop 6oraTeilinx My3bIKa/lbHbIX TPaLULIMNI,
IpUHMMAET TOCTeil B CTeHaX 3HaMeHUTOl IleTepOyprckoit KoHcep-
BaTOpUM, MEPBBIM BBIIYCKHUKOM KoTopoit 6bu1 Iletp Mnbuy Yaii-
KOBCKUIA, 4TO IpujaeT (HecTUBaI0 HETOBTOPUMBI KOMOpUT. B mpe-
KPaCHBIX KOHLEpTHBIX 3a1ax CeBepHOIl CTOMMLBI OYAYT 3ByYaThb
COYMHEHMsI KOMIIO3UTOPOB Pa3HBIX CTPAH ¥ 910X, cOOMpast Ha ITOT
MY3BIKa/IbHBII (POPYM MCTMHHBIX [IOYNTATENEil CAMOTrO IIPEKPacHo-
ro 13 MCKYCcCTB. YKemar BceM ydacTHMKaM (ecTUBaIsA TBOPYECKOTO
BJJOXHOBEH, a Iy6/I1Ke — He3a0bIBaeMbIX BIIEYaT/IEHMIL.

I1. A. Herouna

TenepanbHblit AypeKTop efepasbHOro roCyAapCTBEHHOTO
yupexpenns «Pegakiua «Poccuiickoit IazeTsr»

Dear friends,

I am pleased to welcome the
participants of the XV Interna-
tional Conservatory Week festi-
val. During the days of this won-
derful event, famous musicians
from all over the world, students,
their tutors and professors, and
audiences will have a rare chance
to meet and fruitfully socialize.

St. Petersburg, a city with rich
musical traditions, welcomes its
guests inside the walls of the fa-
mous St. Petersburg Conservatory,
whose first graduate was Pyotr Ily-
ich Tchaikovsky, and this gives the

festival a special spirit. The wonderful concert halls of the Northern Capi-
tal will be filled with the sounds of compositions from different countries
and times, gathering the true lovers of the most marvelous of the arts in
this music forum. I wish creative inspiration to all participants of the fes-
tival and an unforgettable experience to its audiences.

ki

Pavel Negoitsa

General Director of Federal State Institution
Rossiyskaya Gazeta Editorial

» XV OECTUBAJIb «<MEXKIYHAPOIOHAS
HEJE/II KOHCEPBATOPU»

3aBepLIMINCh CTPACTH IIO Iepee3ny — u KoHcepsaTtopus 6maro-
IIONIyYHO OCBaMBaeT HOBble NOMellleHnA. MHOTMe KOHCEepPBAaTOPLbI
C HOCTa/IbIuell IepeXNBalOT BPeMEHHbIN MCXOJ, U3 UCTOPUYECKO-
TO 3/IaHNUA, ApYyTrye, HACTPAJABILUCDH B €r0 TECHOTE, PAfyIOTCA KOM-
¢dopTHbIM KmaccaM 1 KabuHeraMm. Ho Bce, KTO YYUT, YUUTCA U CIy-
JKUT B CTapeiileM My3blKaTbHOM BY3€, OCTPO OIIYLIAI0T OTCYTCTBUE
KOHCEpBAaTOPCKMX 3aJ/I0B — TeaTpa/IbHOI HACBILIEHHOCT! bombioro
U KOHLIEPTHOJI TOp)XecTBeHHOCTU Majoro. B aTo cnoxxHoe mia de-
CTMBAJIbHBIX IPOEKTOB BpeMs «MeXIyHapoiHas Hefle/d KOHCepBa-
TOpUIT» IOJOLIIA K CBOEMY IIATHA/LIATIIETHEMY 00110,

s dectuBans, paboTaoIIEr0 B aKafeMU4eCKOM MY3bIKaJTbHOM
IIPOCTPAHCTBE, IATHA/LATD JIeT — BeCbMa CONMMHBINM BO3PAcCT, flao-
LMl TIPaBO MOABOJMUTL UTOTY, HO MO3BOJIAIOMINIL IIPOJIO/IKATh IBU-
JKeHMe BIepesi 6e3 omaceHus 3a0pOH30BETh M OCTAHOBUTBLCA B Pa3BU-
. VI KOoHcepBaTOpcKuil popyM CMeJIo IMIarHyn B HOBYIO MCTOPUIO.
Bo Bpewmsi pemonTa Maoro 3ana um. A. K. IltasyHoBa, 6biBILero 14 et
OCHOBHBIM IIOANYMOM (peCTUBAJIA, €T0 MIPOrPaMMBI OYAYT MPOXOAUTD
B HOBOM 3[JaHNM 1 TTO HOBBIM ajfpecam: 12 JTydIINX KOHI[ePTHBIX 3a710B
ropopia npegocrasuam XV «MexXyHapoHOIl Heflesie» BO3MOXKHOCTD
TIPUHATD KOJJIET U3 17 BBICIIMX IIKOJ MY3bIKIL.

ITosapu y decTrBas — BpeMs TPYSHOTO CTAHOBJICHNA: 3aBOEBaHIE
JOCTOIHOTO MeCTa Ha MHOTo/IMKoli aduiiie CeBepHOII CTOMNUIIBL, IPH-
obpeTeH1e TBOPYECKOTO ¥ OPTaHM3ALVOHHOTO OIIBITA, PACIIPeHNe
CBsA3€Il C POCCUIICKUMM M 3apYOEKHBIMM KOJUIETaMM, MOMCK HOBBIX
upeil u peureHnit B (GecTUBAIBHOM MEHEIXMEHTe, YOXKIeHHOCTD
B [PABWIBHOCTY M30PaHHOI MUCCUM U OTCTaMBaHMe COOCTBEHHOTO
TO7I0Ca B HMOCTOSIHHO YCTIOXKHSIOIEICs KOHCEPBATOPCKON 1 ob1e-
KYZIbTYPHOI CUTYal[UN.

IIaTHapUaTL /€T — 3TO TPM IIOKOJEHMS CTY[I€HTOB, KOTOPBHIM
«MexxayHaponHas Hefienss KOHCepBaTOpuil» Mofapuaa oOleHNe
CO BCEMMPHO IPOC/TABJI€HHBIMM MY3bIKAaHTaMU, IIONb3Y U PajoOCTb
YC/IBILIATh MX KOHIIEPTHBIE IPOTPaMMbl, IOCETUTDh MacTep-KIacchl,
OTKpbITbIE IEKLIMM ¥ PEeTULMH, IPESOCTaBM/Ia BO3SMOXXHOCTb MY-
3ULMPOBATD C TA/IAHTIMBBIMY VCIIOMHNUTE/LSIMMU Y IPUOOPETATD OIIBIT
COBMECTHBIX BBICTYI/IEHMIA.

Jns npogeccopoB KoHcepBaTOpuy (eCTUBANb — ITO HOBbIE KOH-
TAKTHI C 3apyOEXHBIMIU KO/IIEraMy, 0OMeH efjarorn4eckuM Mactep-
CTBOM, BO3MOXXHOCTb OTBETHBIX BU3UTOB C KOHLIEPTAaMM ¥ MacTep-
K/IacCaMy, 3HAKOMCTBO C MCTOpMENl U 0OpasoBaTelbHBIM OIBITOM
6omee 230 BBICHIMX IIKOMI MY3bIKM Poccym, ToCynapCcTB IOCTCOBET-
ckoro npoctpaHcTBa u Bcero mupa: CIIIA, Kanager, Anonun, Kn-
tast, Benmuko6puranun, @panunn, Vranun, Vicnanun, lseiinapun,
Hunepnanpos, benbrun, JTiokcembypra, [lanun, lepmanun, ABcTpun,
Benrpum, Ilonbmm, lIBenyn, ®uunaupunu, Vispauns, ApreHTHHBI,
Ywnnu, I'Batremanst u [Tanamsl.

Teorpadmueckasn kapra «MeXAYHapOFHO Helenu KOHCepBaro-
puit» cpaBHMMA C KapTOil II0/IETOB aBMAIMOHHOJ KOMIAHUU MUPO-
BOTO PaHra, a KOIN4eCcTBO JAUIIOMAaTUYECKMX MMUCCUIL, KYIbTYPHBIX
MHCTUTYTOB U (POHJOB, IPUHABILINX YYacTVie B OPTaHU3aLNU MY3bI-
Ka/IbHOTrO (popyMa, IPEBOCXOLUT CBOUM IIPECTABUTEIBCTBOM KOH-
Ipecc BbICOKOTO MEXAYHAPOJHOIO YPOBHA.

Vcropus npoekTa HacunThiBaeT 6osee 6000 mcromHuTeNelt: 65 opke-
CTPOBBIX 11 26 XOPOBBIX KOJUIEKTUBOB, 76 IUPVIKEPOB, 6071ee 75 MHCTPY-
MEHTa/IbHBIX aHcaMO71ell 1 mouty 700 COMMCTOB, KOTOPbIE BBICTYIIN/IN
B 215 pas/IMYHBIX I10 KAHPY U HAITOTHEHUIO KOHIepTax. B akTuse de-
CTUBA/IA — 32 OTKPBITHIE IEKIMM, 186 MacTep-K1accoB, 8 HayYHbIX KOH-
epenumit, 5 MEXX/TyHapOJHbIX 06pa3oBaTeNbHbIX CEMITHAPOB 110 KOH-
LIEPTHOMY MEHEIPKMEHTY, 4 KOMIIO3UTOPCKMX KOHKypca Ha JjIyuvllee
COUMHEHe [Is Pas/IMIHbIX MHCTPYMEHTOB 11 aHCaMOJIeit, 16 BBICTaBOK

» XV INTERNATIONAL CONSERVATORY
WEEK FESTIVAL

Having finished the painful process of moving, the Conserva-
tory is gradually getting used to its new premises. While some pro-
fessors feel nostalgic about having to temporarily leave the historic
building, others, weary from working in its tiny rooms, are enjoying
comfortable, new classrooms and offices. But all those who teach,
study and work in Russia’s oldest musical institution are really miss-
ing the Conservatory concert halls, longing for both the theater-like
bustle of the Grand Hall and the solemnity of the Small Hall. Amid
all these challenges for festival projects the International Conserva-
tory Week is preparing to mark its fifteenth anniversary.

Fifteen years is quite a long period for the academic music festival,
providing an opportunity both to put things into perspective and to
move forward without fear of stagnation. After fifteen years, the con-
servatory forum is boldly entering a new stage: while the Glazunov
Hall, its main venue for 14 years, is being renovated, festival program
events will take place in the new building but also at new locations, as
12 of the best concert halls in the city have kindly offered their prem-
ises to the XV International Conservatory Week and its participants
from 17 top music schools.

The festival has successfully taken on various challenges: earning
a reputation on the diverse cultural scene of the Northern Capital,
gaining artistic and managerial experience, expanding relations with
Russian and foreign colleagues, finding new approaches and solu-
tions in event management, proving commitment to the chosen mis-
sion and defending its position in the increasingly complicated do-
mestic and international context.

These fifteen years have seen three generations of students who,
through participating in the International Conservatory Week, got the
privilege of meeting the world’s most renowned musicians, hearing
their concert programs, and attending master classes, open lectures
and rehearsals. Performing alongside talented artists, they also gained
ensemble performance experience.

For the Conservatory professors, the festival has provided an op-
portunity to meet foreign colleagues, share teaching experience, ar-
range concerts and master classes abroad, and learn about the histo-
ry and educational achievements of over 230 top music schools and
colleges from Russia and other post-Soviet states, the USA, Canada,
Japan, China, the UK, France, Italy, Spain, Sweden, Switzerland, the
Netherlands, Belgium, Luxembourg, Denmark, Germany, Austria,
Hungary, Poland, Sweden, Finland, Israel, Argentina, Chile, Guate-
mala, and Panama.

The geographical scope of the International Conservatory Week may
be compared with that of a world-class airline. Among its organizers
are many more diplomatic missions, cultural institutions and founda-
tions than at any top international congress.

The history of the project boasts over 6000 performers includ-
ing 65 orchestras and 26 choirs, 76 conductors, over 75 instrumen-
tal ensembles, and almost 700 soloists who have given more than
215 concerts of unique content from various genres. The festival has
also hosted 32 open lectures, 186 master classes, 8 scientific confer-
ences, 5 international seminars on concert management, 4 compos-
ers competitions awarding the best works for various instruments
and ensembles, 16 exhibitions displaying documents and materials
from the archives of the Scientific Musical Library and various mu-
seums, 5 manufacturer exhibitions, 8 presentations by international
musical instruments brands, 9 exhibitions of paintings by young and
renowned St. Petersburg artists, 7 presentations of music-related pub-
lications and over 100 world, Russian, and St. Petersburg premieres of
works by contemporary composers.
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KOHIIEPTHBIE 3AJIbI ®PECTUBAIJIA

FESTIVAL CONCERT HALLS

XV INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

IDOKYMEHTOB 1 MarepuanoB u3 ¢ongo HayuHoil My3biKanpHON 6u-
O/MMOTeKM M Pa3NINYHBIX My3eeB, 5 BBICTABOK (MPM-M3TOTOBUTETIEN
U 8 Ipe3eHTalMil MUPOBBIX OPEH/IOB MY3bIKaJIbHBIX MHCTPYMEHTOB,
9 9KCTIO3NLINIA TPOU3BENECHNI HAYMHAIIMX U N3BECTHBIX neTep6ypr-
CKUX XY[O>KHMKOB, 7 IIPE3EHTALNI KHVDKHBIX U3[JaHNUIA 110 MY3bIKa/Ib-
HOiT TeMaruKke, 6omee 100 MMPOBBIX, POCCHMIICKMX ¥ IeTepOyprcKyx
NIpEMbEP COUYMHEHNI COBPEMEHHBIX KOMIIO3UTOPOB.

«MexyHapofgHasi Hefie/isi KOHCepBaTOpmil» CIOCOOCTBOBa/IA BO3-
POXXZIEHNIO MHCTUTYTA [To4eTHBIX TPOdeccOpOB — U TOPXKECTBEHHBIE
LIEpEMOHMY BPYYEHNs BBIJAIOIIMMCA MY3bIKaHTaM ITOYETHBIX JUIIIO-
MOB "N HpO(bCCCOpCKI/IX MaHTI/Hv/I, ABIAKTCA Tenepb }IpKI/IMI/I KOHCTAH-
tamu B ucropun ¢ectusais. [ToderHsiMu npogeccopamm CaHKT-
ITetep6yprckoit KOHCepBaTopyuyu 3a TOHBI PabOThl MY3BIKAbHOTO
¢dopyma cramu: FOpuit Temupkanos (2003), Poguon lenpun (2005),
Cayrmoc Conpenxuc (2006), Kumnrod Ienneperykuit (2007), Banepmit
Teprues (2012), Enena O6pasuosa (2014).

Y «MexXnyHaposiHOI Heflen» BIEPEeM MHOTO 3ajlad: BaXKHO pac-
IIUPATH reorpaduio KOHCEPBATOPCKOro peCTUBAIA U, II0 BO3MOXHO-
CTU, OXPAHATD €I0 TEPPUTOPUIO OT HOMUTUIECKUX Y IKOHOMUYIECKIX
HEB3IOfl, aKKyMYy/IMPOBaTb HOBbIE KPeaTMBHBIE WUJEW VI Pa3BUBATh
}106pr6 TPaguLMH, C HAIEXKI0M CMOTPETh B 6y11yu.[ee ¥ IIJTAHMPOBATh
HOBBbIE ITPOrPaMMBI 11 100WIIen — yke B 0OHOB/IEHHOM [J1a3yHOBCKOM
3ajie. BepHOCTU cBOeMy NPU3BAHUIO IIPU 3TOM CTOUT YUMUThCA Yy Ta-
tpoHna [letepbyprckoit KoHcepBaTtopuu: Pumckuii-Kopcakos B okpy-
JKEHU 3[[aHUIT-OTM3HELI0B B CTPONTE/IBHOI ITay THHE AB/IsET IPUMep
COCPENOTOYEHHOCTH Ha CBOEM JIe/Ie ¥ OTCTPaHEHHOCTH OT JOCYXKUX
MEJIOYElL U CYyeThI IIepEMEH.

XV «MexpayHapopiHasi Hefelsl KOHCEPBATOPMI» JKJAET B TOCTHU
KO/UIer M3 13 cTpaH M HajeeTcsl, YTO IUMPOKMIT BEKTOP COOBITHIL
106m1eiiHOr0 Gopyma IpuB/IedeT BHUMAaHME [IPOdEeCCUOHATIOB I MC-
KyILIEHHOII ITeTepOyprcKoit Iy 6/ImKy, CTaHeT MCTOYHMKOM BJJOXHOBE-
HIA Y HOBBIX BII€YAT/IEHNIA i1 CTY[,E€HYECKOM ayIuTOPUM — I/TABHO-
TO ajjpecata KOHCEPBATOPCKOro (eCTUBATISL.

JInpus Bomaek

The International Conservatory Week has helped revive the concept
of honorary professors. Solemn ceremonies where outstanding musi-
cians are awarded diplomas and academic robes for professors have
become highlights of the festival. Over the years, the title of Honor-
ary Professor of the St. Petersburg Conservatory has been awarded to
Yuri Temirkanov (2003), Rodion Shchedrin (2005), Saulius Sondeckis
(2006), Krzysztof Penderecki (2007), Valery Gergiev (2012), and Ele-
na Obraztsova (2014).

Prospects for the International Conservatory Week include ex-
panding its geographical scope, reasonably countering political and
economic adversities, developing new creative approaches, setting
up traditions, looking to the future and planning new programs and
anniversaries to be held in the renovated Glazunov Hall. Remaining
committed to this noble mission is much easier under the guidance of
Nikolai Rimsky-Korsakov himself, patron of St. Petersburg Conser-
vatory, whose monument between the twin buildings under renova-
tion embodies concentration and detachment from idle trifles and the
bustle of change.

The XV International Conservatory Week is expecting musicians
from 13 countries to participate. We hope that the numerous and
multifaceted events of this annual forum will attract both professional
musicians and demanding local audiences, becoming a source of in-
spiration for music students, the group this festival would most like
to reach.

Lidia Volchek

» KOHIEPTHDBIE 3AJIbI ®ECTVIBAJIA

» CAHKT-IIETEPBYPI'CKASI AKAJTEMUYECKAS
OVIAPMOHISA UMEHM [I. . HIOCTAKOBUYA.
BOJIBIIION 3AJT

Bonbmoit 3a CankT-ITetep6yprckoit GpumapMOHMN — OVH U3 Ty4IINX KOHIIEPT-
HbIX 327108 EBpombl. 3/1aHne, rie HpiHe pacnionaraercsa GumapMoHus, 6b110 mo-
crpoeHo B 1839 1. apxurekropoM I1. YKaxo (dacap cipoextnposan K. Pocen) mist
JIBopsirckoro cobparms Cankt-Ilerep6ypra. ITepBOK/IacCHBII MO aKyCTHKe 3471,
BMemaoImii 60ee 1500 denmoBek, ¢ KoHIa 1840-X IT. cTasl LIEHTPOM MY3bIKa/Ib-
Hoit xusuu [leTep6ypra. 3nech BHICTyIany n3BeCTHbIE My3blKaHTbI XIX-XX BB:
K. Ilyman, I1. Buappo, ®. Jlucr, I. Beprmos, P. Baruep, I. Marnep, A. Illen6epr,
V. Crpasuncknii, b. baprok, I1. Xungemnt, b. Bpurren, a Taxxe O. Knemmepep,
B. Banbrep, JI. Croxosckuit, A. Kopro, A. IlTna6ens, Ap. Pybusmrreits, B. Topo-
sut, [I. ®umep-Jluckay, C. Puxtep, 3. Innensc, A. b. Mukenanmkenn, I. Iynbz,
V. Menyxun, M. Poctponosud u ipyrue. 3nech BIiepBble IPO3BYYanyl MHOTYE
COYMHEHMS KTACCUKOB pycckoi My3biku A. boponuua, M. Mycoprckoro, I1. Yaii-
koBckoro, H. Pumckoro-Kopcakosa, A. Imasynosa. B bonbiiom sane cocrosamich
npeMbepbl MHorux cuMdonmii JI. IlocTakonya, nMsa koToporo Hocut CaHKT-
TTerepbyprekast prmapMoHMst, OTKpbITast B 1921 1. B Bosbliom 3ajte BbICTyIa/m
Bocrouckmit, Ounapensduiickmit, Kvpnenpcknit, UnMKarckuit OpkecTpsl, OpKe-
crpbl Bepmurckoit, Benckoit u Hbto-Vlopkckoit ¢umapMoHmit, aMcTepRaMCKuit
opkectp «Koreprre6ay». OCHOBHBIM MCIIOTHUTENTBCKIM KOIEKTNBOM CaHKT-

» FESTIVAL CONCERT HALLS

» THED. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

The Grand Philharmonic Hall is one of the best concert halls in Europe. The
building was constructed in 1839 by the architect P. Jacot (the facade was
designed by C. Rossi) for the St. Petersburg Assembly of the Nobility. This
first-class concert hall can house over 1500 people, and since the 1840s it has
been the center of the St. Petersburg music scene. Numerous renowned musi-
cians of the 19th and 20th centuries have performed in the concert hall, in-
cluding K. Schumann, P. Viardo, E Lizst, H. Berlioz, R. Wagner, G. Mahler,
A. Schoenberg, I. Stravinsky, B. Bartok, P. Hindemith, B. Britten, as well as
O. Klemperer, B. Walter, L. Stokowski, A. Cortot, A. Schnabel, A. Rubinstein,
V. Horowitz, D. Fischer-Dieskau, S. Richter, E. Gilels, A. B. Michelangeli,
G. Gould, Ye. Menuhin, M. Rostropovich and many others. Many works of
such exponents of the Russian classical tradition as A. Borodin, M. Mussorg-
sky, P. Tchaikovsky, N. Rimsky-Korsakov, A. Glazunov premiered here. The
Grand Philharmonic Hall hosted many premiers of symphonies by D. Shosta-
kovich, whose name the St. Petersburg Academic Philharmonia opened in
1921, bears. The Boston, Philadelphia, Cleveland, and Chicago orchestras, the
Berlin Philharmonic, Vienna Philharmonic, New York Philharmonic Orches-
tras, and the Royal Concertgebouw Orchestra have performed in the Grand

TTerepbyprckoit PumapMoHny AB/IAETCA 3acTy>KeHHBI Kommektus Poccunm
Axapiemirgeckuii cuMonmdeckmit opkectp ®umapmonni. B Teuenye nomysexa
(1938-1988) aTVM OpKeCTpOM PYKOBOJVII BBHITAIOIIVIICA OTe4eCTBEHHbIN IMPH-
xep E. Mpasunckumit. B 1988 . Xyl0>KeCTBEHHBIM PYKOBOJUTENIEM M ITIABHBIM
AVPUKEPOM OPKeCTpa CTal OIMH U3 CaMbIX U3BECTHBIX COBPEMEHHBIX IVIPIIKe-
pos 0. TemupkaHOB, KOTODBIIT y>Ke O0/iee YeTBEPTH BeKa AB/IALTCA TaKoKe Xy/o-
JKeCTBEHHBIM pykoBozmTeneM Cankt-IleTep6yprekoit pumapMoHmm.

Hall. The leading orchestra of the St. Petersburg Philharmonia is the Honored
Ensemble of Russia — St. Petersburg Philharmonic Academic Symphony Or-
chestra. For half of the 20th century (1938-1988) the distinguished Russian
conductor Evgeny Mravinsky directed the orchestra. In 1988 Yuri Temirkanov,
one of the most famous modern conductors, became the orchestra artistic di-
rector and principal conductor. For more than a quarter century, he has been
the artistic director of the St. Petersburg Academic Philharmonia.

» CAHKT-IIETEPBYPTCKAS AKAJEMWUYECKAS
OVITTAPMOHVA MMEHN O. II. ITOCTAKOBIYA.
MAUJIBIVI 3ATT UMEHU M. 1. TTIMHKU

Mansrit 3am um. M. V. Imuakn Cankr-ITetep6yprekoit GumapMoHUM — OGUH
U3 JIYYLINX KaMEPHbIX 3aJI0B MIPa — OTKPBIT B 1949 I. B 0COOHKe, MCTOPUA
KoTOporo Bocxoant K cepepnHe XVIII B. B vem ¢ 1802 r. mpoBoaM/INCh KOH-
1epTs mepBoro B Poccun ®OumapMoHMdeckoro o0mmecTsa, a TakxKe COCTOsI-
JUCh MUPOBbIe TipeMbepbl opatopun V1. Taitnna «CotBopenue Mupa» (1802)
u «TopkecTBeHHOIT Mecchl» JI. Ban BerxoBena (1824). B 1828 1. Bragenbiem
3[QHNA CTal KHA3b B. OHrenprapar, B JoMe KOTOPOTO OTKPBUICA IEpBBbIit
B CeBepHOII CTO/MNIIe MY3BIKa/IbHBII caoH. Ha Bedepax cobuparicst Becb 1iBeT
pycckoit kynprypsr: B. XKykosckuit, A. Ilymkun, M. Jlepmontos, U. Typ-
reHes, A. Py6MHLHTeI71H n npuesdxne 3HameHutoctn: I1. Buappo, ®. Jlucr,
K. JInnuabckuit, A. Boetan n gp. B XX-XXI BB. Ha cijeHe Masoro 3ana BbI-
crynmamn: JI. Osictpax, I. Cokonos, 9. Bupcanagse, H. I'yrman, 10. bammer,
I. Jleouxapar, E. O6pasuosa, K. Puuapennu, O. Bopopuna, E. Hecreperxo,
I. XBopocTosckuii u aip. B Manom 3ajie coCcTOAMMCh IPEMbEPHI BbIJAIONINX-
ca counnenmit [, Illocrakosuya, I. Cupnposa, P. lllenpuna, A. Iletposa,
b. Tumenxko, C. CroHMMCcKoro. B HeM MpOBOAATCA MHOTYIE MEXTYHapOSHbIE
MY3bIKa/IbHbIe eCTUBAIN 1 KOHKYPCBIL.

» THE D.D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. 1. GLINKA

The Small Philharmonic Hall, one of the best chamber concert halls in the
world, was opened to the public in 1949 in a beautiful mansion that dates back
to the 18th century. Since 1802 the Russian Philharmonic Society has given its
concerts in this hall and it hosted the world premieres of Haydn’s The Creation
(1802) and Beethoven's Missa Solemnis (1824). In 1828, Prince Vasily Engel-
hardt became the owner of this building and opened the first music saloon in
the Northern Capital. The salon of the Engelhardts was visited by all the
elite of St. Petersburg: V. Zhukovsky, A. Pushkin, M. Lermontov, I. Turgenev,
A Rubinstein, and guests of the city P. Viardo, F. Liszt, E. Lipinski, H. Vieux-
temps and many others. In the 20th and 21st centuries the Small Philharmonic
Hall has hosted concerts by D. Oistrakh, G. Sokolov, E. Virsaladze, N. Gut-
man, Yu. Bashmet, G. Leonhardt, E. Obraztsova, K. Ricciarelli, O. Borodina,
Ye. Nesterenko, D. Hvorostovsky and others. Premiers of works by D. Shosta-
kovich, G. Sviridov, R. Shchedrin, A. Petrov, B. Tishchenko and S. Slonimsky
have taken place in the Small Philharmonic Hall. It also frequently hosts inter-
national festivals and competitions.

» KOHIIEPTHBIN 3AJT
MAPUIMHCKOI'O TEATPA

KonneprHslil 3a1 MapumHCKOro Tearpa OTKpbUI cBou iBepu B 2007 T. 1O
€IMHCTBEHHDIN B Poccuy TeaTpanbHO-KOHIIEPTHBIN KOMILIEKC BBICOYATIIIETO
YPOBH:, IIOCTPOEHHBI B COOTBETCTBUM C COBPEMEHHBIMMU JIOCTVDKEHUAMM
CTPOUTENbHOM HAyKM M M3HAYA/IbHO NpeNHA3HAYEHHBIN I IPOBEfleHUs
KOHIIEPTHBIX IIpOrpaMM. B OTHOLIIEHMY TEXHOMOTMI ¥ aKYCTUYECKIX Ka4yeCcTB
3aj1 CpaBHUM C JIYYIIMMM KOHLIEPTHBIMU IUTOIafiKaMu Mupa. 3nanne KoH-
LIePTHOTO 3aj1a MCTOPUYECKN CBA3aHO ¢ MapumHckuM Tearpom. B Hem Haxo-
mucs JlekopallMOHHbIN MarasuH U 3aj1 JupeKuyu VIMIepaTopcKux TeaTpos.
B 2003 1. B 3jaHMy BCIIBIXHY/I CU/IbHBIN 110KaP, KOTOPBIi YHUYTOXWT IMIPAK-
TUYECKM BCe XPaHUBIIMECA TaM KOCTIOMbI I Jiekopauuu. B. Ieprues npunsan
pellleHMe MOCTPOUTb HAa MeCTe CTaporo 3JaHMuA MacTepcKuX HoBbi KoH-
LIePTHBII 3aJI, TIOTHOCTBIO COXPAHMB YIIe/EeBIINII B OTHe MCTOpMUecKnit da-
cazl. B KoHIlepTHOM 3a/le BLICTYNAIOT Ty4line CUM(pOHMYECKIe KOIUIEKTHBEIL,
B TOM uricite, JIorpoHckumit, Bambeprcknmii, MoHxeHCKnMI pumapMOHIMYeCKe
OPKEeCTpBI, a TaKXKe M3BeCTHbIe MHCTPYMEHTA/NINUCTDI, JUPVKEPbI U COMMUCTHI
onepsl - H. ITnaitnep, [I. Manyes, b. bepesosckuii, 3.-I1. Canonen, I1. Apsu,
P. Mytu, A. Herpe6xo, C. Jleitdepkyc, P. ITane, ®. Pyprnanerto u MHOIue
Apyrue. 3an HOMy4n/I BOCTOP>KEHHBIE OT3BIBBI IIPECChl: «ITO aKyCTUYecKas
cencauus!» (Dagens Nyheter); «KoHIIepTHBIIT 32T 0XXMBAeT OT JIETKOTO ABH-
SKeHUs 3BYKOBBIX BOJIH, KOTOPbIE OTPAXKAIOTCS OT IOTO/NKA U cTeH. Kaxkercs,
YTO M CaM 3aJ y»Ke IpPeBpaTU/ICA B MHCTPYMEHT — cKpunky CTpajgusapu».
(Siiddeutsche Zeitung).

» CONCERT HALL
OF THE MARIINKY THEATRE

The Concert Hall opened its doors to the public in 2007. It is the only theater
and concert venue of its kind in Russia, designed according to the very latest
developments in construction and purpose-built to host concert programs.
With regard to technology and acoustics, the hall ranks alongside the world’s
finest concert venues. The building of the Concert Hall has historic connec-
tions with the Mariinsky Theater. The Set Workshops and Hall of the Board of
the Imperial Theaters were located on this site. In 2003 a fire broke out in the
Set Workshops that destroyed almost all the costumes and sets being stored
there. Maestro Valery Gergiev took the decision to build a new concert hall
on the site of the old workshops, fully retaining the historic fagade which had
miraculously survived the fire. The Concert Hall has hosted performances
by various symphony orchestras, including the London, Bamberg and Munich
Philharmonic Orchestras, and renowned instrumentalists, conductors and
opera soloists, among them N. Znaider, D. Matsuev, B. Berezovsky, E.-P. Sa-
lonen, P. Jarvi, R. Muti, A. Netrebko, S. Leifrkus, R. Pape, and F. Furlanetto
to name a few. The international press has appraised the Concert Hall: “An
acoustic sensation!” (Dagens Nyheter); “The Concert Hall comes to life from
the light movement of sound waves that are reflected from floor to ceiling. It
seems that the hall itself has become an instrument — a Stradivarius violin”
(Siiddeutsche Zeitung)
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» KAMEPHbBIE KOHITEPTHBIE 3AJIbI
MAPUMHCKOTO TEATPA-2

MapumHcKmii Tearp-2 — TeaTpajbHO-KOHIIEPTHBIN KOMIITIEKC, PacCYMTaH-
HBIIT He TO/IBKO Ha MACIITaGHbIe 3PENIIHbIE IIPOEKThI, HO U Ha CaMble PasHO-
o6pasHble COOBITHA /1A HeOOBLIOTO Kpyra CyaTeneil. VIMEHHO A/iA TaKmx
COOBITHIT ITpejHASHAYEHBI YeThIPe KAMEPHBIX 3a/1a, KOTOpPble HOCAT MIMEHa Be-
JIMKMX KOMITO3UTOPOB, Ybe TBOPUECTBO CBA3aHO ¢ TearpoM — M. Mycoprckoro,
C. ITpokodsesa, V. CrpaBunckoro u P. Illenpuna.

3an Mycoprckoro Ha3paH B YeCTb BEIMKOTO KOMIIO3UTOPA, KOTOPBIN C 0CO-
6BIM TPEmeTOM OTHOCWJICS K My3bIKe IMO3TUYECKOTO C/IOBa, 1 MpefHa3HadeH,
B OCHOBHOM, Ji/I1 BOKa/JIbHBIX KOHIIEPTOB. 3/IeChb YacTO IOKAa3bIBAIOT CBOM
IIpOrpaMMbl CONMMCTBI AKa]IeMI/II/I MOJIOJDBIX OIIEPHBIX INEBIOB MapI/II/IHCKOI‘O
TeaTpa, BLICTYINAIOT BeYIlye IIeBIIbl OIIePHOI TPYIIIILL.

3an IIpokodpeBa mpefHasHaueH IPEVMYIECTBEHHO I KOHIIEPTOB MMaHMU-
croB. He cryuaitHo Ha rambyprckoit dabpuke Steinway & Sons Ha 3aKa3 cIieru-
Q/IbHO /IS 9TOTO KaMEPHOTO 3a/1a ObII MSTOTOB/IEH YHVUKA/IBHBII MHCTPYMEHT.
IMoMuMO nuaHKCTOB, B 3a/1e [IpoKodbeBa BBICTYIAIOT COMO U B aHCAMO/IAX MO-
JIofible I MaCTUTBIe COMUCTBI MapumHCKOro opKecTpa.

3an llegpuHa — 0ocobeHHO BocTpebOBaHHAsI KAMepHasi IUIomaaKa. B sare po-
BOIATCA KOHUEPTHI, KMHOIIOKA3bl, IEKIMI U MY3bIKa/IbHbIe 3aHATUA KaK L
B3POCTIbIX, TAK M J/ISl CAMbIX MaJIeHbKMX TeaTpasoB. Ha oTKpbITiM 3a/1a 1eTOM
2013 r. npucytcroBain cam P. IllenpuH, mponssegeHms KOTOPOro pasHoo6pas-
HO TIpeficTaB/IeHbl B aduiie Mapunnckoro tearpa. [To 3ambiciy B. Tepruesa,
B 3ane llenpuHa HO/MKHBI BBHICTYNATh BOCHMTAHHMKM AKafeMuy MOOIbIX
eBI0B MapuIHCKOro TeaTpa, FOTOBSCH K BLIXOJY Ha IJIABHYIO CLIeHY. 31eCh JKe
YCTpanBaloTCA ¥ BUAEOIPOCMOTPHI CIIEKTaK/Iel TeaTpa.

Doite CrpaBUHCKOTO — KaMepHast IJIOLIA/IKa B 3PUTE/IbCKON YaCTH TeaTpa, Ije Ipo-
XOJIAT He TONbKO KOHIEPTBI, HO U MHTEPAKTUBHbIE IIPOCBETUTENLCKIE POrPAMMBbI
J1A JIeTell M IOHOILIECTBA, BOCKPECHBIE JIEKIMY K CTIEKTAK/IAM 1A BCEX BO3PACTHBIX
Kareropuii 3apureneii. [IpuMeydaTebHO, 4TO OrpOMHbIE BUIOBbIE OKHA 331 BHIXOJIAT
Ha KpIokoB kanar, Ha oM, B KOTOPOM ITpOIym FoHOIecKe rofbl V. CrpasrHCcKoro.

» CHAMBER VENUES
OF THE MARIINSKY THEATER II

The Mariinsky Theater II is a theater and concert complex that hosts not only
large, spectacular productions but also incredibly diverse events for smaller
audiences. It is for just such events that four chamber venues are designated,
each of which has been named after a composer whose life and works are con-
nected with the theater - Modest Musorgsky, Sergei Prokofiev, Igor Stravinsky
and Rodion Shchedrin.

The Mussorgsky Hall is named after the great composer who was particularly
enthralled with the musicality of the poetic word, and it is generally intended
for vocal concerts. Here there are frequent programs by soloists of the Mari-
insky Academy of Young Opera Singers and leading singers of the Mariinsky
Opera.

The Prokofiev Hall generally hosts performances by pianists. It is not by chance
that the Hamburg-based company Steinway & Sons was specially commissioned
to produce a unique instrument for this chamber music venue. As well as pia-
nists, the Prokofiev Hall hosts performances by both young and established so-
loists of the Mariinsky Orchestra in solo recitals and ensembles alike.

The Shchedrin Hall is in great demand as a chamber venue. This hall plays
host to concerts, film screenings, lectures and music lessons for both adults
and the very youngest theatre-goers. In 2013 Rodion Shchedrin attended the
opening ceremony of the hall and his works are broadly represented on the
playbill of the Mariinsky II. In line with Valery Gergiev’s policy, the Shchedrin
Hall will host performances by students of the Mariinsky Academy of Young
Opera Singers who are preparing for their debuts on the main stage. Theater
productions are also televised in the hall.

The Stravinsky Foyer, a chamber venue in the public area of the theater
where interactive educational programs for children and young people, Sun-
day lectures and performances for audiences of all ages take place. It is no-
table that its huge panoramic windows face the Kryukov Canal and the house
where Igor Stravinsky spent his childhood years.

» KOHIIEPTHBIN 3AJI «CMOJIBHBIVI COBOP»

CMorbHbITT co60p (xpam Bockpecernst XprcToBa) — OfMH 13 KpacHBEHIIIX XpaMOB
Canxr-Tletepbypra, Bo3BefieHHbIIT BO Bropoii nonoByHe XVIII B. 1o mpoekry nra-
nbsiHcKoro apxutektopa ®. B. Pactperym. K 1835 1. 37aHme 6bII0 OKOHYATETBHO JI0-
crpoeHo apxutexTopoM B. Cracobim. ITo cBoel YKMBOIMCHOCTY, BHIPAa3UTETbHOCTH
KOMIIOSMLVY, HAPY>KHOMY YOpaHCTBY CMOTIBHBII COOOp MPUUMC/IEH K BePIIMHAM
MUpOBOro 3omdectsa. ITapckym ykasom CMOTBHBI cO60p ObLT Ha3HaYeH co60poM
BCeX y4eOHBIX 3aBefleHMIT 1 BMeCTe C TeM SIB/IUICS IPUXOLCKON LiePKOBBIO. PeBo-
JIOLIVIOHHBIE COOBITILA IIPEPBA/I PasMEPEHHYI0 XKI3HDb Xpama: B 1923 T. oH 6bU 3a-
KPBIT [T BEPYIOIMX ¥ [JO/ITHE FOfIbI VICIONb30Ba/ICA KaK ckmaf. B 1970-x-1980-x .
CwmonbHbIT cob0p crar umanoM focymapcTBeHHOTO Mysest nctopuy JIeHnHrpasa.
B 1990 r. B xpame 6611 co3paH KoHIlepTHO-BBICTABOYHBII! 37T, B KOTOPOM PETY/LIPHO
MIPOXOJAT KOHIIEPTHI AKa/IEMITIECKOIA 1 JTyXOBHOIA, IIPEXie BCETO XOPOBOIA, MY3bIKM,
OpraHHBIE I IpyTiie MHCTPyMeHTa/IbHble Bedepa. B 2004 . CMOBHBIT cO60p BOLIET
B cocraB [ocypapcTBeHHOTo My3est «VcaakyeBCKuit cobop».

» SMOLNY CATHEDRAL CONCERT HALL

Smolny Cathedral (Church of the Resurrection) is one of the most beautiful
churches in St. Petersburg, the construction of which was begun in the second
half the 18th century with Italian architect F. B. Rastrelli in charge. It was only
completed, however, in 1835 by architect V. Stasov. The Smolny Cathedral is
considered a landmark in world architecture for its picturesqueness, expressive-
ness of composition and beautiful exterior. By decree of the tsar, the Smolny Ca-
thedral was designated as the cathedral for all educational institutions and was
a parish church at the same time. The revolution began a break in the church’s
active history: it was closed for believers in 1923 and used as a warehouse for
many years. In the 1970s through the 1980s the Smolny Cathedral was a branch
of the Leningrad State Museum of History. In 1990 a concert and exhibition
hall was created in the church, which now regularly hosts concerts of academic,
sacred, chiefly choral music, organ and other instrumental evenings. In 2004 the
Smolny Cathedral joined the State Museum St. Isaac Cathedral.

» IIIEPEMETEBCKUII JIBOPEII - MY3EV MY3BIKI.
BEJIBIN 3AJ1

Ycanp6a rpacdos IllepeMeTeBbIX — YHUKA/IBHBIIN ICTOPUKO-KY/IBTYPHBIiT IAMSATHIK
Canxkr-Tletep6ypra. [lo 1917 . ;BOpet 11 ycaapba MpUHAIeKA/IN IATY ITOKOTIEHIIM
rpaccKoit BeTBI 13BecTHOrO pycckoro popa Illepemeressix. B 1990 r. Illepemetes-
CKnmit Bopery ObUT TepefaH Myseio TeaTPabHOTO U MY3bIKAIbHOTO VICKYCCTBA IS
cospanys Myses Mysbixu Iletep6ypra 11 pasMelLieHyI ToCyAapCTBEHHON KOJUTEKLII
My3bIKa/IbHBIX MHCTpyMeHTOB. Enrie ¢ xoH1a 1980—x rr. B IllepemeTeBckoM aBOpLIE
HavaJIiCch PeCTaBPAIIOHHbIE PAOOTBI, CBA3aHHbIE C BOCCO3JAHNMEM TTapa/THBIX MHTe-
PbepoB, B TOM 4yc/e 1 bermoro 3aia — yHMKa/IbHO KOHIIEPTHOI ILIOMIA/IKM, Ha KO-
TOpOI BBICTYIIA/II MHOTHME BBIJAIOLIVECS PYCCKIe ¥ 3apyOesKHble My3bIKaHTBI XIX
cronetus. B Hactosiee Bpems B bestom 3asie IpOXOfIAT MHOTOYMC/IEHHbBIE KOHIIEPT-
HBI€ [POrPaMMbl BOKA/IbHOI, HCTPYMEHTA/TbHO 1 CUM(OHITIECKON MY3BIKIL.
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» SHEREMETEV PALACE - MUSEUM OF MUSIC.
WHITE HALL

The mansion of Counts Sheremetev is a unique historical and cultural monu-
ment in St. Petersburg. Until 1917 the palace and the land had belonged to the
five generations of the counts branch of the old Russian family the Shereme-
tevs. In 1990 the Palace was made over for the Museum of Theater and Music,
with the idea of setting up a Music Museum of St. Petersburg and housing the
State Collection of Musical Instruments. In the late 1980s restoration work
began in the Sheremetev Palace to restore its gala chambers, this includes the
White Hall, a unique concert hall which hosted many distinguished Russian
and foreign musicians of the 19th century. At present the White Hall is a venue
for many concert programs of vocal, instrumental and symphonic music.

» OPMUTAXHBIN TEATP

CTponTenbcTBO DPMUTAXHOIO Tearpa, KoTopoe Exarepuna II mopyumma
B 1783 1. apxurekropy [Ix. KBapenru, 6bu10 3aBepiueno B 1787 r. 3panue, ot-
NMYaloljeecs rapMOHMet ¥ cOaTaHCMPOBAHHOCTBIO APXUTEKTYPHBIX (GopM,
ABJIAETCA MPEKPacHBIM 06pasLioM pycckoro kmaccuuusMa koHua XVIII Beka.
3puTenbHbI 3271 DPMUTAKHOTO TeaTpa yCTPOEH B Bufie aMbuTeaTpa C IeCThIo
pAnamu ckameit. Ero cTeHbI 06/1MIJ0BaHbI ICKYCCTBEHHBIM MPaMOPOM 1 0pOpM-
JIeHbl KOJIOHHAMM, KallUTEM KOTOPHIX YKpAIleHbl CIEHMIECKMMM MaCKaMI.
C XVIII B. TeaTpaibHbl€ CIIEKTAK/IN IIPU IIAPCKOM ABOPE CTa/IN TPAAUIIMOHHbI-
MM 1 COITyTCTBOBA/IM MHOIMM ITPasfAHeCTBaM. B Hamm fHM 3271 DIPMUTAKHOTO
TeaTpa CYNTAETCA OHUM U3 JTy4IINX T€aTPA/TbHBIX U KOHIIEPTHBIX TIO[ITyMOB
Cankr-Ilerep6ypra. Ha ero cujeHe Urpaior CIIeKTaK/Ii, OPraHM30BBIBAIOT KOH-
1iepthl U hecTuBany, a B Gpoite ycTpanBaioT pasHOOOpasHbIe BBICTABKI.

» HERMITAGE THEATER

The construction of the Hermitage Theater, whose design was commissioned
to Giacomo Quarenghi in 1783 by Catherine II, was completed in 1787. The
building is characterized by harmony and balance of architectural forms and is
a perfect example of Russian classicisms of the late 18th century. The Hermit-
age Theater auditorium is an amphitheater with six rows of benches. Its walls
are lined with artificial marble and decorated with columns. The capitals of the
columns are adorned with theatrical masks.

From 18th century, theater performances were traditional for the court and ac-
companied many fests. Today the Hermitage Theater hall is considered one of
the best theater and concert stages in St. Petersburg and hosts plays, concerts
and festivals and its foyer is a popular place for exhibitions.

» KOHIIEPTHBIV 3ATT «IAHU KMPUK»

Slaum kupuk (uepkoBb CesaToro VoanHa) moctpoena B koHije XIX Beka Ha cpeli-
CTBa 3CTOHCKOI [acropsl. Jlonroe Bpemst XxpaMm ObUI 3a6pOLIeH, M TOIBKO
B 2011 . B HEM 3aBepLIINCh PeCcTaBpaLIOHHbIe paboTsL. LlepkoBb mpercras-
7teT co60J OMH U3 JIYYIINX KOHLEPTHBIX 3aJI0B TOPOJia, OO/IafiaeT OT/IMIHON
AKyCTMKOM M CTVIBHBIM MVHIMAIMCTUYHBIM MHTepbepoM. O60pyRoBaHHBI
TI0 TIOCTIEHEMY CTIOBY TeXHMKV KOHLIEPTHBII 371 «SJaHy KMpUK» MOKET BMECTUTD
10 460 genosex. ITox cBOgaMI CTapMHHOTO CO60Pa M0-0COGEHHOMY 3BYYNUT My-
3BIKa Pa3HBIX 110X, CTIIEI 1 HAIIPAB/IEHWIT — OT CPEIHEBEKOBbIX Oasraj; MeHe-
CTpesieit IO TUTApHOTO (UIaMeHKO, OT CYIepCOBPEMEHHbIX IIPOU3BENICHIIT KOM-
I03UTOPOB-HOBATOPOB H0 GeccMepTHBIX opraHHbIX nponssenernit V. C. Baxa.

» JAANIKIRIK CONCERT HALL

Jaani Kirik, St. John's Church, was built at the end of the 19th century with
funds from the Estonian community. It had been abandoned for long time
until its restoration was completed in 2011. The church is one of the best con-
cert halls in the city, having perfect acoustics and a minimalist style interior.
Equipped with state-of-the-art facilities the Jaani Kirik concert hall can hold
as many as 460 people. Under the dome of this antique church music of differ-
ent epochs, styles and genres sounds special - from medieval minstrelsies to
flamenco guitar, from the utmost modern pieces of composers-innovators to
the timeless organ compositions of J. S. Bach.

» OUIAPMOHIN IXA30BOV MY3bIKI

Cankr-IletepOyprckas PumapMOHNMs [KA30BOI My3BIKM ObITa OTKPHITA
1 auBaps 1989 ropa 6marojaps SHTY3Ma3My M aKTUBHOI AEATENTbHOCTH U3-
BECTHOTO J[)Ka30BOTO MY3BbIKaHTa — MYJIbTUMHCTPYMEHTA/INCTA C MUPOBBIM
MMeHeM, KOMIIO3MTOopa, HapogHoro aptucta Poccun JlaBupa TomomexnHa.
II>xazoBas GUIapMOHNA, CO3AHHASA C Lie/IbI0 MIPOIIATaH/bl Ka3a KaK Cepbes-
HOT0, BBICOKO JJyXOBHOT'O MY3bIKa/IbHOTO MCKYCCTBA, BXOIUT B YNMC/IO 9/IUTAP-
HBIX Ka30BbIX K1yOoB Mupa. JIyunine nmpodeccroHambHbIe [PKa30BbIe MY-
3bikaHTBl CaHKT-IleTepOypra, Poccuu 1 3apy6esxbs IpefCTaBIAIOT 31eCh BCe
HAIIpaB/IeHNs )Kasa: OT 6711032 10 COBPEMEHHBIX GOpM.

Bonbmoit 3an «/I>ka3-pumapMOHMK XOI» — KOHLEPTHBI 3a1 Ha 180 mect
C TaHIIeBa/IbHOJ IJIOLIA/IKON, I7le CIyIIaTeNy YIOTHO PAacIoaraloTcs 3a CTOo-
nuKamy. KauecTBeHHBIN 1 XKMBOJI 3BYK MHCTPYMEHTOB B /00O TOUKe 3a/a
obecreunBaeT 3ByKoBoe 0hopMIIeHNE, BBIIOTHEHHOE KOMIUIEKTOM aKyCTIde-
ckux cucteM SBN. B 3ToM yHMKa/TbHOM 3ajie UTPaIu 3B€3/ibl MUPOBOTO JKa3a,
U B HACTosAllee BpeMs IIPOXOAAT KOHLIEPTHI C y4acTHeM JTyYINMX JKa3MEHOB
Poccun, EBpomet 1 Amepukm.

» JAZZ PHILHARMONIC HALL

St. Petersburg Jazz Philharmonic Hall was founded on 1st January 1989 thanks
to the enthusiastic and active efforts of David Goloschokin, the outstanding
jazz musician, globally renowned multi-instrumentalist and composer, and
Honored Artist of Russia. The Jazz Philharmonic, which was created to pro-
mote jazz as a serious and highly spiritual musical art form, is among the elite
jazz clubs in the world. Here the best professional jazz musicians from St. Pe-
tersburg, other regions of Russia and from abroad perform all genres of jazz
from blues to modern forms.

The Grand Jazz Philharmonic Hall is a 180-seat concert hall with a dance floor
where listeners sit comfortably at tables. High quality live performance sound
throughout the hall is guaranteed by the SBN acoustic system. World famous
jazz stars have performed in this unique hall. At present, concerts by the best
jazz musicians of Russia, Europe and America are held here.

» KOHIIEPTHBIN 3ATT
CAHKT-IIETEPBYPICKOV KOHCEPBATOPUU

KonneptHonit 3am CankT-Iletep6yprckoit KOHCepBaTOPMM PAcIIONaraeTcs
B CaMOM LieHTpe ee HOBOTO 3[jaHus — ObiBILIero momemnjeHns ImaBHoro Kpurc-
Komuccapuara (yn. Imunkm, 2), Ha TpeTbeM 3TaXe, U IpeJHA3HAuyeH s
Y4eOHBIX, OTKPBITBIX KAMEPHBIX 1 a0OHEMEHTHBIX KOHIIEPTOB, @ TAaKXKe KOH-
KYPCHBIX IIPOCTYIIMBaHWIA.

Xopolias aKyCTHKa, >KMBOIVCHbII BUJ Ha HabepexxHYIo peku MoKyt 1 ofinH
U3 caMbIX cTapbix MocToB Ilerep6ypra — ITouenyes Moct, 130 MecT AnA ciy-
1aresiei, ABa KOHIEPTHBIX posuisi ¢pupMsl Steinway & Sons Ha ciieHe — Bce
STU COCTAB/IAIIINE TIO3BOAIT MPONO/KATh AKTUBHYIO KOHIIEPTHYIO Jies-
TEbHOCTb BO BpeMs pecTaBpalluy UCTOpUYecKoro sfpanusa Koncepsatopun.
Ilo cnoxuBuIedica TpaguuIMy, Ha KOHCEPBATOPCKOI CIleHe BBICTYMAIOT U3-
BECTHBIE POCCHIICKME 1 3apyOeXKHbIe My3bIKAaHTBI, ITpodeccopa M CTY/eHTbI
CTapeifiero MysbIkagbHOro Bysa Poccum.

» ST. PETERSBURG CONSERVATORY
CONCERT HALL

The St. Petersburg Conservatory Concert Hall is situated on the third floor of
the new conservatory building, known as the former General Kriegs-Commis-
sariat (2, Glinki Str.), and is meant for academic, open chamber and subscrip-
tion concerts, as well as for the live auditions.

The hall boasts good acoustics, a picturesque view of the Moyka River em-
bankment and Potseluev Bridge, one of the oldest in St. Petersburg, 130 seats,
and two Steinway & Sons grand pianos. With such features, the decision to
continue performances during the restoration of the main conservatory build-
ing is understandable. In accordance with tradition, famous Russian and inter-
national musicians, professors and students of the conservatory performs on
the stage of the oldest Russian music school.
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IMEPEMETEBCKW IBOPEIL - MY3EN MY3bIKI. SHEREMETEV PALACE - MUSEUM OF MUSIC.
BEJIBIV 3AT1 WHITE HALL

HENTE/IA IEOHCEPBATOPLH?

KOHIIEPTHAA ITPOTPAMMA

» KOHIEPTHAA ITPOTPAMMA » CONCERT PROGRAM

CAHKT-IIETEPBYPICKAA AKAJEMUNYECKASA THE D. D. SHOSTAKOVICH ST. PETERSBURG
OVMIIAPMOHNA UMEHMU [1. 1. IOCTAKOBUYA. ACADEMIC PHILHARMONIA.

KAMEPHBIE CEPUI CHAMBER SERIES

PARIS NATIONAL SUPERIOR CONSERVATORY OF MUSIC
AND DANCE (FRANCE)

ACHILLE PERI HIGH INSTITUTE OF MUSIC STUDIES
OF REGGIO EMILIA (ITALY)

ITAPVMDKCKAA BBICHIAA HAIIMIOHA/IbBHAA KOHCEPBATOPUA
MY3bIKU Y1 TAHITA (PPAHLIVA)

BBICIIVI UHCTUTYT MY3bIKA/IBHOTO OBPA30BAHUA
UM. AKWUIE IIEPY (PEIDKO-OMWUINA, UTA/INA)

BOJIBIIION 3ATT GRAND HALL MOPUC PABEJIb (1875-1937) MAURICE RAVEL (1875-1937)
«OTpaxkennsa» Miroirs
KOHIEPT-OTKPBITUE ®ECTUBAJIA OPENING CONCERT Anen INTAHEC, gpopmenuaro (Pparyus) Alain PLANES, piano (France)

CAHKT-TIETEPBYPICKAA TOCYJJAPCTBEHHAA
KOHCEPBATOPHA YIM. H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

MOCKOBCKAA TOCYJAPCTBEHHAS KOHCEPBATOPUA
VM. II. I. YAIKOBCKOI'O (POCCHA)

IETP YAVIKOBCKIY (1840-1893)
K 175-nemuio co Onst poxcoenus

TopyKecTBEeHHbIII KOPOHALMOHHBIN Mapll pe MaKOp

Bapuanuu Ha TeMy POKOKO JI/isi BUOTIOHYE/IM C OPKeCTPOM, co4. 33
(aBTOpCKas pegaKuys)

KonueprHas ¢antasus mnsa ¢poprennaHo ¢ opkecTpoM, cod. 56
«Pomeo u [Ixynberrar, yBepTiopa-ganrasus

Haranmsa I'YTMAH, suononueny
Mmupocmas KYITBIIIEB, gopmenuaro

CumdpoHUYeCKUIT OPKECTP CTYAEHTOB
CankT-IleTepOyprckoit KOHCepBaTOpUK

Xyoosxcecmeennwiii pykosooumens — Muxamn T'OJIMKOB
Hupusxcep - ®emmkc KOPObOB

ST. PETERSBURG N.A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

MOSCOW P. I. TCHAIKOVSKY STATE CONSERVATORY
(RUSSIA)

PYOTR TCHAIKOVSKY (1840-1893)
To the 175th anniversary

Festival Coronation March in D major

Variations on a Rococo theme for cello with orchestra, op. 33
(author’s edition)

Concert Fantasy for piano and orchestra, op. 56

Romeo and Juliet, Overture-Fantasy

Natalya GUTMAN, cello
Miroslav KULTYSHEY, piano

St. Petersburg State Conservatory
Student Symphony Orchestra

Artistic Director - Mikhail GOLIKOV
Conductor — Felix KOROBOV

AHTOHUO BUBAJIBIM (1678-1741)

Konuept La Stravaganza Ne 4, na munop, RV 357

UL CKPUIIKM, CTPYHHBIX U 6aCCO KOHTUHYO
Allegro. Grave e sempre piano. Allegro

«Amar si denno» 13 KaHTaThI «Amor pericoloso»

VLA CONIPAaHO M 6aCCO KOHTHHYO

Konuepr LEstro Armonico Ne 8, st munop, RV 522
1A IBYX CKPUIIOK, CTPYHHbBIX 1 6acc0 KOHTUHYO
Allegro. Larghetto. Allegro
Konnept Ne 10, cu MmuHOpP, RV 580 114 yeThIpex CKpUIIOK,
CTPYHHBIX ¥ 62CCO KOHTIHYO
Allegro. Largo - Larghetto - Largo. Allegro

Enena BAKAHOBA, conpano
9mua TOPPEIDKAHMW, ckpunxa
O®panyecko TACITIAPU, ckpunka
Maptuna ®EPPAPI, ckpunka
Hasupe BOPTU, ckpunxa
Co¢usa BEPTOJIMHMN, cxpunka

ANTONIO VIVALDI (1678-1741)

Concert La Stravaganza No. 4, in A minor, RV 357

for violin, strings and basso continuo
Allegro. Grave e sempre piano. Allegro

Amar si denno from cantata Amor pericoloso

for soprano and basso continuo

Concert LEstro Armonico No. 8 in A minor, RV 522

for two violins, strings and basso continuo
Allegro. Larghetto. Allegro

Concert No. 10 in B minor , RV 580

for four violins, strings and basso continuo
Allegro. Largo - Larghetto - Largo. Allegro

Elena BAKANOVA, soprano
Elia TORREGGIANTI, violin
Francesco GASPARI, violin
Martina FERRARI, violin
Davide BORGHLI, violin
Sofia BERTOLINTI, violin

Laura GARUTI, viola
Leonardo DUCA, cello

JTaypa TAPYTWU, anvm
Jleonappmo NYKA, suononuens
Jlyxka UHHAPEJIIA, xonmpabac Luca INNARELLA, double bass
Oanmene UHYEPTU, xnasecun Daniele INCERTTI, harpsichord
(Umanus) (Italy)

24 Svssora | 13.00 24 Saowny | 13.00

KOHITEPTHBIV 3AJ7TI CAHKT-TIETEPBYPTCKOI ST. PETERSBURG CONSERVATORY CONCERT HALL,
KOHCEPBATOPUN, AYOVUTOPVIA 342 ROOM 342

The concert is supported by:

the French Institute in St. Petersburg
Mr. Yakov Ioffe (France)

Konuepm nposodumcs npu nooddepicke:
Dpanyysckozo uncmumyma é Canxm-Ilemep6ypze
Tocnoouna AAxoea Vloppe (Ppanyus)

KAMEPHBIE CEPUU CHAMBER SERIES

ST. PETERSBURG N.A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

CAHKT-TIETEPBYPI'CKAA TOCYJJAPCTBEHHAA

KOHCEPBATOPISL VM. H. A. PYIMCKOTO-KOPCAKOBA (POCCHSD) KOHIIEPTHBII MAPA®OH STHUYECKIX AHCAMB/IEMI CONCERT MARATHON OF ETHNIC ENSEMBLES

B coBpeMeHHOIT KOHILIEPTHOIT XKVU3HN STHUYeCKas MysbIKa Apigerca oco-  Ethnic music has become a particular trend within contemporary
6BIM TPEHIOM, KOTOPBII ITPHB/IeKaeT Bce 60/bIle BHMMAHNA U Tonb3yeTca  concert life. It is a great success among the public and is becoming
3aCTy>KeHHbIM YCIIEXOM Yy CTyIIATeNbCKON ayuTopuit. OTHUYecKe mpon3-  more and more popular. World music compositions are organically
BeJIeHILs, IPMHAUIe)Xallye K HallpaBIeHIo world music, opraHnyHo Bivle-  woven into the popular crossover style, which combines classical and
TAIOTCA B HOMY/LAPHBIIL CTWIB Crossover, 06 beauHsommit kmaccuaeckyio n  folk music, jazz, and mainstream. Open to different styles and genres,
HapOJHYIO MY3bIKY, [PKa30Bble CTAHFAPTHI U MAacCOBYIO Kynbrypy. Pectu-  the International Conservatory Week festival often turns to the musical
Ba/b «MeXayHapogHas Hee/sl KOHCepBaTOpuil», OTKPBITBIN pasHbiM  ethnos, the artistic originality of which inspires and morally guides

ALEXANDER GLAZUNOV (1865-1936)
To the 150th anniversary

AJIEKCAHJIP I'TA3YHOB (1865-1936)
K 150-nemuzo co onst poxcoenus

ComnucTsl 1 aHCAMO/IN, CTYAEHTHI ¥ ACHPAHTHI
CaHKT-IleTep6yprckoii KOHCepBaTOPIN

Soloists and ensembles, students and post-graduates
of the St. Petersburg Conservatory

2 - S 13
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MBEXITYHAPOIOHASA
HEJIE/I KOHCEPBATOPVI

KOHIIEPTHAA ITPOTPAMMA

CONCERT PROGRAM

XVINTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

CTWISIM M )KaHpaM, 4aCTo 0OpalaeTcs K My3bIKaTbHOMY 9THOCY, CAMOOBIT-
HOCTh KOTOPOTO B BeK €IVMHBIX CTAHJAPTOB U BCeOOIIeil II06amm3aym
CTY>KUT MCTOYHMKOM BJJOXHOBEHMS ¥ HPABCTBEHHOTO OYMIIEHMA I
KOMIIO3UTOPOB, VICTIO/THUTeJIEl U CITyIaTesieit.

XV, 106mneitHblit, pecTuBanb NpegocTaBaeT HeTepOyprckoii myomnke
YHUKQ/IbHYIO BO3MOXKHOCTb IO3HAKOMUTBCS B KOHL[EPTHBIX IIPOrpaM-
Max 3THUYeCKOro MapadoHa ¢ myqinmy o0pasnamMy HapoOJHOI MY3bI-
xu Poccunu, Apmenym, Ionbmm, Typuym u CIIIA u B MHTepIpeTanuu
aHcaMO/1eBbIX KO/UIEKTMBOB 3TUX CTPAH YC/IBIMIATh HAMOHAIbHBIE Me-

composers, performers and their audience in a time of common stand-
ards and globalization.

The XV jubilee festival gives its visitors a unique chance to learn about
the best examples of the folk music of Russia, Armenia, Poland, Tur-
key and the USA; and to listen to the national tunes in their original
versions and artistic interpretations.

JI0OAVIN B OPUTVIHATPHBIX COYMHEHVAX ¥ TPAHCKPUITIMAX.
2 OKTALPA

CYBBOTA 1 9 o O O

KOHIEPTHBIN 3AJ1 «CMOJIBHBINI COBOP»

2 OCTOBER

SATURDAY 1 9 o O O

SMOLNY CATHEDRAL CONCERT HALL

KOHIIEPTHBINT MAPA®OH 3THUYECKIX
AHCAMBJIEV. TEHD ITIEPBBIN

CONCERT MARATHON OF ETHNIC ENSEMBLES.
FIRST DAY

Mapuu JIeit6-reapguu IIpeo6pakeHCKOTo MoIKa
Mapiu JTeit6-reapauu Erepckoro monka

POCCUNCKUN POTOBOM OPKECTP

XyOoscecmeenHbLil pyKkosooumens u oupuxicep —
Cepreit IIOJITHNYKO

March of Life Guards Preobrazhensky Regiment
March of the Life Guards Chasseur Regiment

THE HORN ORCHESTRA OF RUSSIA
Artistic Director and Conductor -
Sergei POLYANICHKO

TOCYTAPCTBEHHAA KOHCEPBATOPYA TYPEIIKOV MY3bIKU
TEXHUYECKOI'O YHUBEPCUTETA CTAMBYJIA (TYPLIVA)

Typenxkas HapopgHas1 BOKaqbHasA
Y MHCTPYMEHTA/IbHAasA MYy3bIKa

AHCcaM0/1b HapOHOI BOKAIBbHOI Y MHCTPYMEHTATbHOI
My3bIku (Cmam6yn, Typyus)
Conucmor: Cunem O3JTEMUP u Txensans BAKAP, soxan

Ajtmerrons KOCTAK TOKCOIA, KaHyH
Anmn TIO®EKY, neii

3a¢ep TALITAH, 6anaban

Cepxar TYPYHY, map

Kappsip BEPUM, kemanua

Apnem MMMIIEK, 6aznama

Tékxan CBITBIPTMAY, suononuens
Ixemanp KABJ/IAH, cas

Xyoosmcecmeennwiii pykosooumens — Ixxnxanrnp TEP3U

Konuepm npoeooumcs npu noodepsicke:
Poccuiicko-Typeuxozo kynomypHozo uenmpa

6 Canxm-Ilemep6ypze

Typeuxo -Poccuiickozo Ponoa Kynomyput (Typuust)

ISTANBUL TECHNICAL UNIVERSITY TURKISH MUSIC
STATE CONSERVATORY (TURKEY)

Turkish folk vocal
and instrumental music

Vocal and Instrumental Folk Music Ensemble
(Istanbul, Turkey)
Soloists: Sinem OZDEMIR and Celal BAKAR, vocal

Aysegiil KOSTAK TOKSOY, kanun
Ali TI"JFEKCI, ney

Zafer TASDAN, balaban

Serhat TURUNG, tar

Kadir VERIM, kemenche

Erdem SIMSEK, baglama

Gokhan SIGIRTMAG, cello

Cemal KABLAN, saz

Artistic Director — Cihangir TERZI

The concert is supported by:

Russian and Turkey Cultural Center

in St. Petersburg

Russian and Turkey Foundation of Culture (Turkey)

AKAJIEMWA MY3bBIKV KPAKOBA (I1O/IBIIIA)

HEV3BECTHBIN KOMIIO3UTOP XVII BEKA
Ilonbckuit TaHer

14

ACADEMY OF MUSIC IN KRAKOW (POLAND)

ANONYMUS XVII CENTURY
Polish Dance

ITonbckas Hapopnas necud «O, fu, fH, oif, xMenb»
Ilonbckas HapogHasA Menogus
ITonbckue HapogHbIE TAHI[BI 0OEPeK U MOMTbKa

AncamMOnp AYTEHTUYHBIX HAPOOAHBIX NHCTPYMEHTOB
LutoSlavs (ITonvuia)

Mapusa IIOMAHOBCKA - nenue, nnoyxuii ¢pudenv,
bunzopatickas cyka, Meneukas cyxa

Kaponnna MATYIIKEBUY - naoyxuil gpudenv,
6uneopatickas cyka

IMasen BETIV- ¢retimu, ceupenu

Xy6ept IM3EBCKMW - akkopdeor

XyoosxcecmeenHviii pyKkosooumens —
Mapusa IIOMAHOBCKA

Konuepm nposooumcs npu noddepxe
Ionvckozo uncmumyma 6 Cankm-Ilemep6ypze

Folk Song Oh, John, John, oh, hoop
Folk Melody
Oberka and Polka

The Ensemble of Authentic Folk Instruments
LutoSlavs (Poland)

Maria POMIANOWSKA - vocal, Plock fiddle,
Bitgoraj suka, Mielec suka

Karolina MATUSZKIEWICZ -Plock fiddle,
Bilgoraj suka

Pawel BETLEY - flutes, pipes

Hubert GIZIEWSKI - accordion

Artistic Director —
Maria POMIANOWSKA

The concert is supported by
the Polish Institute in St. Petersburg

ITecHu, TaHIbI M MHCTPYMEHTA/IbHAsA HAPOJHA My3bIKa Pa3sHbIX
PerMoHOB ApMEHMM C ApeBHeNIINX BpeMeH 0 HalllMX JHeil.
VIHCTpyMeHTHI: [yAYK, 3yPHA, IKY, AaM, IIBYU, IXOT, 60IbIION
6apabaH

I'OCTb ®ECTHUBAJIA -
Ancam6mb «AKYHK» (Apmenus)
Konuepm nposooumcs npu nodoepxe

APpMAHCKOLL HAUUOHATIBHO-KYTbINYPHOLL A6MOHOMUU
Canxm-Ilemep6ypea

Songs, dances and instrumental folk music of different
regions of Armenia from ancient times to the present day.
Instruments: duduk , zurna, pku , dam, shvi, dhol,

large drum

GUEST OF THE FESTIVAL -
Ensemble AKUNK (Armenia)
The concert is supported by

Armenian National Cultural Autonomy
of St. Petersburg

CAHKT-TIETEPBYPI'CKAAI TOCYJAPCTBEHHAA
KOHCEPBATOPHA UM. H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

AJIEKCAHJIP I'TTA3YHOB (1865-1936)
«BOCTOYHBIIT pOMaHC»
Vicnmanckuii TaHen u3 6anera «PaitMonma»

Ancam61p fompucros um. V1. Y. lllutenkoBa
Pykosodumenv - Haranss ITKPEBKO

BUKTOP MAJISIPOB (p. 1957)
JIBe nbecpl U3 IMKIa «B MOHacTbIpe»:
«CBere THXUI», «BenMuuT AyIa Mos rocrnopga»

ApamKupoBKa JiiA Iycueii 3BOHYATHIX I OPKECTPa PYCCKIX
HapopHbix MHCTpyMeHTOB C. bopucosa

AHcam611b TYCIApPOB
Pyxosodumenu: Vipuna EPIIIOBA, Cepreit BOPVICOB

BIIAJTVIMIUP ATA®OHOB (p. 1949)

«lOMopecka»

VHcTpyMeHTOBKa 1A aHcaM6/1A 1 OpKecTpa PyCCKMX HapOTHBIX
uHCTpyMeHTOB A. CeMeHOBa

KBuHTET HAPOIHBIX UHCTPYMEHTOB
Pykosodumenv - Auppeit TEMUTIOB

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

ALEXANDER GLAZUNOYV (1865-1936)
Eastern Romance
Spanish Dance from the Ballet Raymonda

Shitenkov Domra Ensemble
The Ensemble’s Director — Natalia SHKREBKO

VICTOR MALYAROYV (b. 1957)

Two pieces from the Cycle In the Monastery:

Quiet Light, My Soul Magnifies the Lord

Arrangement for gusli zvonchatye and orchestra of Russian folk
instruments by Sergey Borisov

Gusli Players Ensemble
The Ensemble’s Directors: Irina ERSHOVA, Sergey BORISOV

VLADIMIR AGAFONOYV (b. 1949)
Humoresque

Instrumentation for the ensemble and A. Semenov Russian folk
instruments orchestra

Folk Instruments Quintet
The Ensemble’s Director - Andrey DEMIDOV
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HENTE/IA IEOHCEPBATOPLHW

KOHIIEPTHAA ITPOTPAMMA

BVIKTOP IT'PYIJIMH (1943-1997)
«Paccpimyxa»
Konneprnas nbeca

VICTOR GRIDIN (1943-1997)
Rassypukha
Concert Piece

Jyst 6asaHOB
Banentun 3ABUPIOXA, Imutpuit KOJIbIIOB

PATY ATIBYIIECKY (1922-2006)

Bayan Duo
Valetin ZAVIRUKHA, Dmitry KOLTSOV

RADU ALDULESKU (1922-2006)

KOHITEPTHBIVI MAPA®OH STHUYECKIUX
AHCAMBJIEN. IEHb BTOPOW

CONCERT MARATHON OF ETHNIC ENSEMBLES.
SECOND DAY

MAPUUHCKUN TEATP - 2, DOME CTPABUHCKOTO

MARIINSKY THEATRE II, STRAVINSKY FOYER

«BecenHnas xopa»
MHcTpymMeHTOBKA /11 aHCAaMOISA 11 OPKeCTpa PYCCKIX HapOFHBIX
uHCcTpyMeHTOB H. Tenemenxo

Ancam6ns Modern-BaND

Pyxosodumenv — EBrennit CTEITIOK

Spring Hora

Instrumentation for the ensemble

and N. Teleshenko Russian folk instruments orchestra
Ensemble Modern-BaND
The Ensemble’s Director - Evgeny STETSYUK

CAHKT-TIETEPBYPICKAA TOCYTAPCTBEHHAA
KOHCEPBATOPHA UM. H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

15.30

MAPUVHCKUN TEATP - 2, 3AJ1 MYCOPTCKOTO

ST. PETERSBURG N.A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

15.30

MARIINSKY THEATRE II, MUSSORGSKY HALL

AJIEKCAHJP LITAJIOB (1927-2001)
O6paboTKy pycckux HapopHbIx neceH «Tonkas pa6uHa»,
«KamapuHckasa»

ALEXANDER SHALOV (1927-2001)
Arrangements of Russian folk songs The Slender Rowan-Tree,
Kamarinskaya

TOCYTAPCTBEHHASA KOHCEPBATOPYA TYPEIJKOV MY3bIK!
TEXHUYECKOTO YHUBEPCUTETA CTAMBYJIA (TYPLIMA)

ISTANBUL TECHNICAL UNIVERSITY TURKISH MUSIC

Balalaika ensemble
STATE CONSERVATORY (TURKEY)

The Ensemble’s Director - Mikhail SENCHUROV

AHcamO11b 6a1aTaeYHNKOB
Pyxosooumenv - Muxaun CEHYYPOB

Typeuxkas HapogHasA BOKaIbHAs M MHCTPYMEHTAIbHasA My3bIKa Turkish folk vocal and instrumental music

OpxecTp HApOAHBIX NHCTPYMEHTOB CTYJEeHTOB
Cankr-IletepOyprckoit KOHCepBaTOpUK

XyOoscecmeeHHbiii pyKkosoourmerns

Bsyecnas [TTA3YHOB
CYBBOTA 1 9 ° 0 O

OUMITAPMOHMA IKA30BOW MY3BIKU

The St. Petersburg Conservatory Students
Folk Instruments Orchestra

Artistic Director —
Vyacheslav GLAZUNOV

Vocal and Instrumental Folk Music Ensemble
(Istanbul, Turkey)
Soloists: Sinem OZDEMIR and Celal BAKAR, vocal

Aysegiil KOSTAK TOKSOY, kanun
Ali TUFEKCI, ney

Zafer TASDAN, balaban

Serhat TURUNG, tar

Kadir VERIM, kemenche

Erdem SIMSEK, baglama

Gokhan SIGIRTMAG, cello

AHcamM611b HApOJHOIT BOKATbHOII ¥ MHCTPYMEHTAIbHOM
my3biku (Cmam6yn, Typuyust)
Conucmot: Cunem O3TEMUP u Txensans BAKAP, soxan

Ajstmrerrone KOCTAK TOKCOIA, KaHyH
Amun TIO®EKYMN, neii

3adep TAIITAH, 6anaban

Cepxar TYPYHY, map

Kappip BEPUM, kemanua

Apnem IIMMIIEK, 6azrama

I'éxxan CBITBIPTMAY, suononuensy

2 OKTABPA 2 OCTOBER

SATURDAY 1 9 o O O

JAZZ PHILHARMONIC HALL

Tocnen, cimpuyaysn,
JOKAa30BbIC opnrnnanbnme COYMHEHNA N I/IMHPOBI/IS&IH/II/I

Gospel, spirituals,
jazz original compositions and improvisation

TOCTbh ®ECTUBAJIA - GUESTS OF THE FESTIVAL - HMxemans KABJIAH, cas Cemal KABLAN, saz
Ancam6ms TECORA RODGERS & THE CHICAGO Ensemble TECORA RODGERS & THE CHICAGO Xydoxcecmeennuviii pyxosodumens — [lxxuxaurup TEP3U Artistic Director - Cihangir TERZI
SPIRITUALS (CIIIA) SPIRITUALS (USA)

Konuepm npoeooumcsa npu nodoepsicke: The concert is supported by:
Poccuiicko-Typeyxozo kynomyprozo uenmpa 6 Canxkm-IlemepOypee  the Russian-Turkish Cultural Center in St. Petersburg
Typeuxo-Poccuiickozo ®onoa Kynomypuot (Typuus) the Turkish-Russian Cultural Foundation (Turkey)

soceecense | 17.00 25 soxpay 17.00

MAPUVHCKUM TEATP - 2, 3AJI IPOKO®bHEBA MARIINSKY THEATRE II, PROKOFIEV HALL

Texopa POIIKEPC, soxan

ITactop desmonp ITPMHITIL, soxan

Mbspunun XMPHC, soxan

Kopuun «Hum» XAPIIEP, soxan

®dunmua BAHH, soxan

Tepesa I9BUC, soxan

Tepansg «Yum» IXKOHCOH, gpopmenuaro, cunmesamop
Yapmu JXKOHCOH, gopmenuaro

xynnyc ITOJI, konmpabac

Benmpxamun [ KOHCOH, yoapHoie

Tecora ROGERS, vocal

Pastor Desmond PRINGLE, vocal
Marilyn HEARNS, vocal

Corneal “Neal” HARPER, vocal

Felena BUNN, vocal 2
Theresa DAVIS, vocal

Herald “Chip” JOHNSON, piano, synthesizer
Charlie JOHNSON, piano

Junius PAUL, double-bass

Benjamin JOHNSON, percussion

AKAJTEMUA MY3bIKY KPAKOBA (I1IO/IBIIIA) ACADEMY OF MUSIC IN KRAKOW (POLAND)

HEM3BECTHBIN KOMIIO3UTOP XVII BEKA ANONYMUS XVII CENTURY
Képtuc POBMHCOH, 2umapa Curtis ROBINSON, guitar Tombcxsi Tamer Polish Dance
XydoxecmeenHoiil pykosodumens ~ Artistic Director - HEVU3BECTHBIN KOMITO3UTOP XVI BEKA ANONYMUS XVI CENTURY

Texopa POIKEPC Tecora ROGERS

I Served to You
Folk Song Oh, John, John, oh, hoop

ANONYMUS XIV CENTURY
Lamento, Rotta

«Cmy>xun g Tebe»
ITonbckas Hapopnas necHd «O, fH, H, oif, XMenb»

HEV3BECTHBIN KOMIIO3UTOP XIV BEKA
Lamento, Rotta

Konuepm nposooumcs npu noodepsike
Tenepanvrozo koncynocmea Coedunennvix Illmamos
Amepuxu 6 Canxm-Ilemep6ypze

The concert is supported by
The Consulate General of the United States
in St. Petersburg

6 - S 17
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MEXIYHAPOIHAS CONSERVATORY WEEK
HEIIE1 KOHCEPBATOPHITA KOHIIEPTHAS IITPOITPAMMA CONCERT PROGRAM FESTIVAL
®PEJIEPVIK IIOTIEH (1810-1849) FREDERIC CHOPIN (1810-1849) Tepesa I9BUC, soxan Theresa DAVIS, vocal
Masypka Op. 33 Ne 2 Mazurka Op. 33 No. 2 Tepanbg «Yun» JXKOHCOH, ¢opmenuaro, cunmesamop Herald “Chip” JOHNSON, piano, synthesizer
Masypxka Op. 68 Ne 2 Mazurka Op.68. No. 2 Yapmu JXKOHCOH, gopmenuaro Charlie JOHNSON, piano
ITonbckue HapopHble mecHN «Maryuika Most», «Iycu-rycm» Folk Songs My Mother, Hoola Goose Txynmyc ITOJT, konmpabac Junius PAUL, double-bass
ITonbckas HapopHasa Menopusd «IlobKa HOYBIO B TOMTHOYbY Folk Melody Polka in Midnight Benmxamun [HDKOHCOH, ydaprvie Benjamin JOHNSON, percussion
ITonbckue HapOHbIE TAHIIBI 0GEPEK ¥ MOIbKa Oberka and Polka Képruc POBMHCOH, zumapa Curtis ROBINSON, guitar
AHCaMO/Ib Ay TEeHTUYHBIX HAPOJXHBIX MHCTPYMEHTOB The Ensemble of Authentic Folk Instruments XydosxmecmeenHlii pyKosooumenn — Artistic Director —
LutoSlavs (Ilonvuia) LutoSlavs (Poland) Texopa POIYKEPC Tecora ROGERS
lg/Iap wi I,IOMHHOBCKA - nenuie, naouxudl puders, lgfl‘?na l?Ol}\:[IA;(?WSKkA - vocal, Plock fiddle, Konuepm nposooumcs npu noddepcxe The concert is supported by
uncopauckasi cyxa, MeneyKas cyka 1goray suka, Ivietec suka Tenepanvrozo koucynocmea Coedunennvix Illmamoe Amepuxu  The Consulate General of the United States
Kapom/ma MATYIIKEBUY - naoyxuii ¢ua€ﬂb, Karolina MATUSZKIEWICZ —Pfockfiddle, 8 Cauxm-ﬂemep(fypee in St. Petersburg
buneopatickas cyka Bilgoraj suka
ITasen BETIIV- ¢retimui, ceupenu Pawel BETLEY - flutes, pipes
Xy6epr TM3EBCKM - axxopdeon Hubert GIZIEWSKI - accordion 2 OKTABPA 19.00 2 OCTOBER 19.00
; T ITIOHEJEJIBbHUK . MONDAY .
XyOoscecmeenHoiii pykosooumens — Artistic Director -
Mapua IIOMAHOBCKA Maria POMIANOWSKA CAHKT-IIETEPBYPTCKAA AKATJEMMWYECKASA THE D. D. SHOSTAKOVICH ST. PETERSBURG
. OVMJIAPMOHNA UMEHN [I. 1. MIOCTAKOBUYA. ACADEMIC PHILHARMONIA.
Konuepm nposodumcs npu noddepe The concert is supported by MAJIBIVL 3AJT UMEHU M. W1. ITIMHKU SMALL HALL NAMED AFTER M. L. GLINKA
Ilonvckozo uncmumyma 6 Cankm-Ilemep6ypze the Polish Institute in St. Petersburg
KAMEPHBIE CEPUU CHAMBER SERIES
2 OKTABPA 1 8 30 2 OCTOBER 1 8 30
BOCKPECEHBE . SUNDAY ° CAHKT-IIETEPBYPICKASA TOCYJJAPCTBEHHA ST. PETERSBURG N. A. RIMSKY-KORSAKOV
MAPUMHCKWIL TEATP - 2, 3AJT IIEIPVHA MARIINSKY THEATRE II, SHCHEDRIN HALL KOHCEPBATOPHA UM. H. A. PUMCKOI'O-KOPCAKOBA (POCCHA) STATE CONSERVATORY (RUSSIA)
BBICIITAA IIIKOJIA MY3bBIKV, TEATPA I MEJJUA THE HANNOVER UNIVERSITY OF MUSIC, DRAMA AND MEDIA
ITecHu, TaHIBI ¥ MHCTPYMEHTA/IbHAA HAPOIHAA My3bIKa Pa3HbIX Songs, dances and instrumental folk music of different regions of (TAHHOBER, TEPMAHVL) (GERMANY)
PernoHoB ApMEHNM C APEBHENIINX BPEMEH 0 HAIINX THeA. Armenia from ancient times to the present day. KOHCEPBATOPHUA YACTHOI'O YHUBEPCUTETA BEHDbI CONSERVATORY OF VIENNA PRIVATE UNIVERSITY
VHCTpyMeHTHI: [YAYK, 3YPHA, IKY, IaM, LIBY, X0, Instruments: duduk, zurna, pku, dam, shvi, dhol, (ABCTPUA) (AUSTRIA)
Gombmoit GapaGan large drum VHUBEPCUTET ICKYCCTB ®OJIbKBAHT (9CCEH, FOLKWANG UNIVERSITY OF THE ARTS (ESSEN,
TEPMAHUA) GERMANY)
I'OCTb ®ECTUBAJLA - GUEST OF THE FESTIVAL - 5
Ancam6mb «AKYHK» (. Apmenus, ) Ensemble AKUNK (Armenia) BBICIIIAA HIKOJIA UICKYCCTB LJIOPUXA (IIBEULIAPUA) ZURICH UNIVERSITY OF THE ARTS (SWITZERLAND)
YACTHDBIVI YHUBEPCUTET UM. AHTOHA BPYKHEPA ANTON BRUCKNER PRIVATE UNIVERSITY
Konuepm npoeodumcs npu noodepsicxe The concert is supported by (JIMHII, ABCTPUA) (LINZ, AUSTRIA)
ApMAHCKOTL HAUUOHATILHO-KY/TbIMYPHOTL A6MOHOMUU Armenian National Cultural Autonomy
Canxm-Ilemep6ypza of St. Petersburg
OKTSEDS OCTORER MWUPOBAA ITPEMBEPA WORLD PREMIERE
2 BOCKPECEHBE 2 O s 0 0 2 SUNDAY 2 0 g O O CEPTEJN CIOHVIMCKMII (p. 1932) SERGEI SLONIMSKY (b. 1932)
KOHIIEPTHBIN 3AJ1I MAPUIMTHCKOTO TEATPA CONCERT HALL OF THE MARIINKY THEATRE IIaTh MOTETHBIX MHBeHUMIA 1 poprennano (2015) Five Motet Inventions for piano (2015)
ITasen ETOPOB, ¢opmenuaro Pavel EGOROV, piano
Tocnen, cimpuaysn, Gospel, spirituals, jazz original compositions
J’Ka30Bble OPUTMHAIbHbIE COYMHEHNA Y IMIIPOBU3 AN and improvisation
TOCTBh ®ECTUBAJIA - GUESTS OF THE FESTIVAL - AJTTb®PE[I ITHUTKE (1934-1998) ALFRED SCHNITTKE (1934-1998)
Ancam6ns TECORA RODGERS & THE CHICAGO Ensemble TECORA RODGERS & THE CHICAGO CIOITa B CTAPUHHOM CTe Suite in the Old Style
SPIRITUALS (CIIIA) SPIRITUALS (USA) VMIOTAHHEC BPAMC (1833-1897) JOHANNES BRAHMS (1833-1897)
Texopa POIKEPC, soxaz Tecora ROGERS, vocal CoHara pe Maxkop, op. 78 (mepeno>keHue [ BUOTOHYENIN Sonat? op. 78, D major (transcription for cello
u poprennano) and piano)
ITacrop Jdesmonpy ITPUHITI, soxan Pastor Desmond PRINGLE, vocal
Mbspununa XUPHC, soxan Marilyn HEARNS, vocal Jleowun TOPOXOB, suononyens (Iepmanus) Leonid GOROKHOY, cello (Germany)
Kopaun «Hum» XAPITEP, soxan Corneal “Neal” HARPER, vocal Erennit CUHAVICKUMN, ¢opmenuatro (Ascmpus) Evgeny SINAISKY, piano (Austria)
®unnna BAHH, soxan Felena BUNN, vocal
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VMIOTAHH CEBACTDBSIH BAX (1685-1750) - JOHANN SEBASTIAN BACH (1685-1750)-
VIOTAHHEC BPAMC (1833-1897) JOHANNES BRAHMS (1833-1897)

YakoHa pe MuHOP 13 mapTuthl Ne2 BWV 1004 Chaconne in D minor from Partita Ne 2 BWV 1004
®PEJEPVIK IIOITEH (1810-1849) - FREDERIC CHOPIN (1810-1849) -
JIEOIIONb TOJTOBCKUI (1870-1938) LEOPOLD GODOVSKY (1870-1938)
Srrops! op. 10 Ne 3, op. 25 Ne 12 st neBoit pyku Etudes op. 10 No. 3, op. 25 No. 12 for the left hand alone
Xenpu SUTOPUICCOH, gpopmenuaro (lepmarus) Henri SIGFRIDSSON, piano (Germany)
JIVYAHO BEPUO (1925-2003) LUCIANO BERIO (1925-2003)
Cexsenuys VIIb, pis conpaHoBoro cakcogoHa cono Sequenza VIIb for saxophone soprano solo
MAHYJJIb JE ®AJIbS (1876-1946) MANUEL DE FALLA (1876-1946)
u3 1uKna «CeMb MCIAHCKUX HAPOJHBIX IT€CEH» from the cycle Seven Spanish Folksongs:
El Pano Moruno El Pano Moruno
Nana Nana
Jota Jota
IIEPBOE UCITOJIHEHUME B POCCUMN RUSSIAN PREMIERE
LARS MLEKUSCH (p. 1978) LARS MLEKUSCH (b. 1978)
«BHYTpeHHMII rofoc cakcogoHa» The Inner Voice of the Saxophone
JTapc MJIEKYII, caxcogpon (Illsetivapus) Lars MLEKUSCH, saxophone (Switzerland)
Erena HEMITOBA, ¢opmenuaro (Aecmpus) Elena NEMTSOVA, piano (Austria)
Konuepm nposodumcs npu nodoepcxe: The concert is supported by:
Tenepanvrozo xoncynocmea ®edepamusnoii Pecnybnuxu the Consulate General of the Federal Republic of Germany
Iepmanus 6 Canxm-Ilemep6ypee in St. Petersburg
Tenepanvrozo koncynvcmea Illseiiyapuu 6 Canxm-IlemepOypze the Consulate General of Switzerland in St. Petersburg
Bnazomeopumenvrnozo ponoa TAPTOB (Tepmanus) Gartow Stiftung (Germany)
OKTSABPA 2 OCTOBER
2 BTOPHIK 1 9 o OO TUESDAY 1 9 o OO
KOHIIEPTHBIN 3ATT «<TAHU KUPUK» JAANI KIRIK CONCERT HALL
XOPOBBIE AKATJEMUN CHOIR ACADEMIES
JIATBUVICKASA AKAJJEMUA MY3BIKVU IM. A3EITA BUTOJIA JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC
(PUTA, IATBUA) (RIGA, LATVIA)
IIEPBOE UCITIO/ITHEHUE B POCCUMN RUSSIAN PREMIERES
IPUIKC SIIEHBAJIIC (p. 1977) ERIKS ESENVALDS (b. 1977)
«O Salutaris» O Salutaris
INETEPVUC BACKC (p. 1946) / THVC IIETEPC (p. 1939) PETERIS VASKS (b. 1946) / JANIS PETERS (b. 1939)
«Matp Comnaue» Mother Sun
IETEPUC ITTAKUOWC (p. 1947) / PETERIS PLAKIDIS (b. 1947) /
OSAPC BAIIMETUC (1933-1983) OJARS VACIETIS (1933-1983)
«BbIKYIi TOIKOBY» Make a Horseshoe
APTYPC MACKATC (p. 1957) / ARTURS MASKATS (b. 1957) /
OsIPC BAIITMETUC (1933-1983) OJARS VACIETIS (1933-1983)
Mappurain «5 6ygy Te6s m06UTh» Madrigal I Will Love You
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CONCERT PROGRAM

APTYPC MACKATC (p. 1957) / YIOVIC BEP3VHBIII (p. 1944)
BeceHnHnsisa Mysbika

BAIIJ/IOBAC AYTYCTUHAC (p.1959)

Tykus Tykus

SPUIKC SITEHBAJIIC (p. 1977) /

CAPA TUCJTTEVJI (1884-1933)

3Be3mbI

PEHAPC KAVIIEPC (p. 1974) - 9PUKC SIIEHBAJIJIC /
VIMAHTC 3UETOHMC (p. 1933)

«B ManeHbKoOJ1 paMKe»

EKABC SIHYEBCKUC (p. 1992) /

OSIPC BAITMETIC (1933-1983)

«C TUXUM CBETOM 3Be3[»

9BUS CKYKE (p. 1992)

Naraudavu

EKABC SIHYEBCKMUC (p. 1992)

«OxmaxxgeHme»

PUIXAPIC OYBPA (p. 1964)

Alma Redemptoris Mater pjis anbT-cakco)oHa, Xopa ¥ OpraHa

Conucmuvt - Apruc CUMAHUC, anvm-caxcopon (Jlameus)
Kpuctune AITAMAWTE, opean (Jlameus)

CmemanHbii xop JlaTBuiickoit Akagemiu My3bIku
uM. fIsena Burona

Xydoxcecmeennuviil pyxosodumens u Oupuicep ~
Mapuc CUPMAWC (/lamsus)

Konuepm nposooumcs npu nodoepxe
Tenepanvrozo xoncynvcmea Jlameuiickoti Pecnyonuxu
8 Canxm-IlemepOypze

2.8 ot

SPMUTAXHBIN TEATP

KAMEPHBIE CEPUU

AKAJTEMUA MY3bIKM UMEHV ®EPEHIJA JIMCTA
(BYJAIIEIIT, BEHTPYUA)

JIATBUVICKASL AKAJTEMUS MY3BIKU UM. A3EIIA BUTOJIA
(PUTA, TATBUA)

I'OCYJAPCTBEHHAA KOHCEPBATOPUA
UM. IDKAKOMO IIYYYUHU (CIELINA, UTAJINA)

B BEHTE€PCKUX TOHAX...

OEPEHI] JIVICT (1811-1886):
«BesmonBeH 6ynp» S. 330

«3a6bIThIIT poMaHC» S. 132
«becconnnua! Borpoc n otBeT» S. 203
Sancta Caecilia S. 343

XV INTERNATIONAL
CONSERVATORY WEEK
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ARTURS MASKATS (b. 1957) / ULDIS BERZINS (b. 1944)
Spring Music

VACLOVAS AUGUSTINAS (b.1959)

Tykus Tykus

ERIKS ESENVALDS (b. 1977) /

SARA TEASDALE (1884-1933)

Stars

RENARS KAUPERS (b.1974) - ERIKS ESENVALDS (b. 1977) /
IMANTS ZIEDONIS (b.1933)

In a Small Frame

JEKABS JANCEVSKIS (b. 1992) /

OJARS VACIETIS (1933-1983)

With the Quiet Light of the Stars

EVIJA SKUKE (b. 1992)

Naraudavu

JEKABS JANCEVSKIS (b. 1992)

Cooling

RIHARDS DUBRA (b. 1964)

Alma Redemptoris Mater for alto saxophone, choir and organ

Soloists — Artis SIMANIS, alto saxophone (Latvia)
Kristine ADAMAITE, organ (Latvia)

Jazeps Vitols Latvian Academy
of Music Mixed Choir

Artistic Director and Conductor —
Maris SIRMAIS (Latvia)

The concert is supported by
the Consulate General of the Republic of Latvia
in St. Petersburg

28 Weonespar | 19.00
HERMITAGE THEATRE

CHAMBER SERIES

FRANZ LISZT ACADEMY OF MUSIC
(BUDAPEST, HUNGARY)

JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC
(RIGA, LATVIA)

GIACOMO PUCCINI CONSERVATORY
(LA SPEZIA, ITALY)

In Hungarian tunes...

FERENC LISZT (1811-1886):

Sei Still S. 330

Romance Oubliée S. 132

Schlaflos! Frage und Antwort S. 203
Sancta Caecilia S. 343
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Kamepusiit ancam6ns « CO/IVICTBI CAHKT-TIETEPBYPTA» Chamber Ensemble SOLOISTS OF ST. PETERSBURG
XyoosecmeaeHHuill pyKko8oOumens — Artistic Director -
Muxann TAHTBAPT (Poccus) Mikhail GANTVARG (Russia)

Hupuxcep - Papdpasne MACKOJIO (Mmanus) Conductor — Raffaele MASCOLO (Italy)

IIEPBOE UCITIOJIHEHME B POCCINA
OBbEPIOb KYPTAT (p. 1926)

Im Volkston - 3HaKy, UTPbI ¥ HOCTAHNA /I CTPYHHBIX

RUSSIAN PREMIERE
GYORGY KURTAG (b. 1926)

Im Volkston - signs, games and messages for strings

Konuepm npoeooumcsa npu nodoepicie: The concert is supported by:

Tenepanvrozo koncynocmea Benzpuu 6 Canxm-Ilemep6ypze the Consulate General of Hungary in St. Petersburg
Esponeiickozo kynvmypHozo ¢onoa Byoanewm European Cultural Foundation Budapest

" . Hauuonanvnozo kynomypnozo ¢onoa (Benzpus) Nemzeti Kulturalis Alap (Hungary)

BEJIA BAPTOK (1881-1945) BELA BARTOK (1881-1945) Tenepanvrozo koncynocmea Jlameuiicxoii Pecny6nuxu the Consulate General of the Republic of Latvia
Benrepckue HapopHble ecHI Hungarian Folk Songs 8 Canxm-Ilemep6ypze in St. Petersburg

«J 1o 1y, u 1o pyryio cropony Tucei» BB 43 Ne 1 On This Side of the Tisza, Beyond the Tisza BB 43 No. 1
OKTALPA OCTOBER
2 YETBEPT 1 9 . OO 2 THURSDAY 1 9 . O 0

«Po30BbIit KycT Moeit matepu» BB 44 Ne 1. My Mother’s Rose Tree BB 44 No. 1.
«JIro6mmast Most, ToI 3a mecamy ManHamra» BB 44 Ne 2 My Sweetheart, You are Beyond the Mdlnds Woods BB 44 No. 2

CAHKT-IIETEPBYPI'CKASI AKAJJEMMNYECKAS THE D. D. SHOSTAKOVICH ST. PETERSBURG
OUMTAPMOHMA MMEHU [I. I. IIOCTAKOBUYA. ACADEMIC PHILHARMONIA.

ITecHs-6ecena BB 98, Ne 13 Dialogue Song BB 98, No. 13
Allegro Barbaro pna ¢poprennano, BB 63 Allegro Barbaro for piano, BB 63

Tpu pyMbIHCKIE HapOpHbIe ItecHY, BB 65, Ne 4, 5, 6 Three Rumanian Folk Songs, BB 65, Nos. 4, 5, 6

«3emeHas 6axpoma us3 IeKa...» Green SilkFringe... MAUJIBIVI 3AJT UMEHU M. W1. TTIMHKU SMALL HALL NAMED AFTER M. 1. GLINKA
«3abepu Mens, Moit Boxe...» Take Me Away, My Lord...
«Korpa y Hero 0bl1a MaTh...» When He Had a Mother... CAHKT-IIETEPEYPITCKAS TOCYJAPCTBEHHAS ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
Pancopms Ne 2 s ckpunku u poprennano, BB 96 Rhapsody No. 2 for violin and piano, BB 96 KOHCEPBATOPVIAL VIM. H. A. PUMCKOI'O-KOPCAKOBA (POCCILT) CONSERVATORY (RUSSIA)
. . . YHUBEPCUTET KAPHEI'M - ME//IOH CARNEGIE MELLON UNIVERSITY
30JITAH KOTAM (1982-1967) ZOLTAN KODALY (1982-1967) (IINTTCBYPL, CLIA) (PITTSBURGH, USA)
JIBe BeHrepcKue HapOJHble MeCHN: Two Hungarian Folk Songs:
ITmakyyas uBa The Weeping Willow
Beccepueunas xxeHa The Heartless Wife OPKECTPOBBIE AKAIDEMUN ORCHESTRA ACADEMIES
IOmur PAMK, KOHMPAnvmo Judit RAJK, contralto
Tamam 3ETEHM, suononyens Tamas ZETENYI, cello AHTOHIO BUBAJIbIV (1678-1741) ANTONIO VIVALDI (1678-1741)
JTacno BOPBEJIU, ¢popmenuaro Laszl6 BORBELY, piano «Bpemena ropa» The Four Seaso.ns ) .
(Benzpust) (Hungary) Konnept Nel mu maxkop «Becna», op. 8, RV 269 Concert No. 1 in E major Spring, op. 8, RV 269
P 8ary Allegro Allegro
Largo e pianissimo sempre Largo e pianissimo sempre
TEOPT ®PUOPUX TEHIEID (1685-1759) GEORG FRIEDRICH HANDEL (1685-1759) Allegro pastorale Allegro pastorale

VBepTiopa k oparopun «CoIoMOH»

PUXAPOC OYBPA (p. 1964)
«Vcuensronmit HOXKIb»

IMEOPO UTTYPAJIBJE (p. 1929)
INMIMHCKasA CIOUTa
I KamamarbsiHOC (rpedyecKkuii TaHely)
II B ctune ¢pank
III Banbc
IV Kpur

PVKCKU KBAPTET CAKCO®OHOB
(/lamsus)

Karpuna KUBJIEHUELIE, caxcopon-conparo

Aptuc CMUMAHMUGC, caxcopon-anvm

Ainapc ITABJTIOBCKIIC, caxcogpon-merop

Bauba TWIXEHA, caxcogon-6apumon

Overture to oratorio Solomon

RIHARDS DUBRA (b. 1964)
The Healing Rain

PEDRO ITURRALDE (b. 1929)
Suite Hellénique
I Kalamatianos (greek dance)
IT Funky
III Valse
IV Kritis

RIGA SAXOPHONE QUARTET

(Latvia)

Katrina KIVLENIECE, soprano saxophone
Artis SIMANIS, alto saxophone

Ainars SABLOVSKIS, tenor saxophone
Baiba TILHENA, baritone saxophone

Konnept Ne2 conb munop «JIero», op. 8, RV 315
Allegro non molto
Adagio e piano - Presto e forte
Presto

Konuepr Ne3 ¢pa maxkop «Ocenb», op. 8, RV 293
Allegro
Adagio molto
Allegro

Konuepr Ne4 pa munop «3uman, op. 8, RV 297
Allegro non molto
Largo
Allegro

C3OMIO3T BAPBEP (1910-1981)
Adagio s cTpyHHOTO OpKecTpa

AAPOH KOIUIEH] (1900-1990)
Tpu 1aTMHOAMepUKAHCKMeE 3aPUCOBKM
«Arnmanadckas BecHa» /1A 13 MHCTPYMEHTOB

Concert No. 2 in G minor Summer, op. 8, RV 315
Allegro non molto
Adagio e piano - Presto e forte
Presto

Concerto No. 3 in F major Autumn, op. 8, RV 293
Allegro
Adagio molto
Allegro

Concerto No. 4 in F minor Winter, op. 8, RV 297
Allegro non molto
Largo
Allegro

SAMUEL BARBER (1910-1981)
Adagio for Strings

AARON COPLAND (1900-1990)
Three Latin American Sketches
Appalachian Spring for 13 instruments

BOJIB®TAHT AMAJIENI MOITAPT (1756-1791) WOLFGANG AMADEUS MOZART (1756-1791)
Konuepr Ne 23 nns poprenmaHo ¢ opkecTpoM s Maxkop, K. 488 Concert No. 23 for piano and orchestra, A major, K. 488

Federico ROVINI, piano (Italy)

JKOPIUK TEPIIIBUMH (1898-1937) GEORGE GERSHWIN (1898-1937)
«HOKTIOpH» U151 CTPYHHOTO OpKecTpa Nocturne for strings
Denepuxo POBVIHU, gpopmenuaro (Mmanus)
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MEXIIYHAPOITHAS
HEJIE/I KOHCEPBATOPVI

KOHIIEPTHAA ITPOTPAMMA

APPLIED RESEARCH SECTION

XV INTERNATIONAL
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FESTIVAL

MUPOBAA ITPEMBEPA

J93BU CTOK (p. 1939)
Suenos de Sefarad pyis crpyHHOrO OpKeTpa

KamepHslit opkecTp
Cankr-IleTepOyprckoit KOHCepBaTOpUK

Xyooxcecmeennoiii pykosooumens
Apxaguit ITTEVMTHITYXT (Poccust)

Conucm u oupuscep —
Anpgpec KAPOEHEC (CIIIA)

Konuepm nposooumcs npu noooepske

WORLD PREMIERE

DAVID STOCK (b. 1939)
Suenos de Sefarad for string orchestra

St. Petersburg Conservatory
Chamber Orchestra

Artistic Director —

Arkady STEINLUCHT (Russia)
Soloist and Conductor -

Andres CARDENES (USA)

The concert is supported by
the Consulate General of the United States

Tenepanvrozo koncynvcmea Coedunennvix lllmamos Amepuxu
8 Canxm-Ilemep6ypze

OKTABbPA
3 IIATHUITA 1 9 o 0 0

KOHIEPTHBIN 3AJ1 «CMOJIBHBIVI COBOP»

in St. Petersburg
19.00

SMOLNY CATHEDRAL CONCERT HALL

3 OCTOBER
FRIDAY

KOHIEPT-3AKPBITUE ®ECTUBAJIA

CLOSING CONCERT OF THE FESTIVAL

CAHKT-TIETEPBYPICKAA TOCY/IAPCTBEHHAA
KOHCEPBATOPYIA ¥IM. H.A. PUMCKOI'O-KOPCAKOBA (POCCIA)

JIATBUVICKAS AKAJTEMUSA MY3BIKV UM. I3EITA BUTOJIA
(PUTA, TATBUA)

IETP YAVIKOBCKMUI (1840-1893)
K 175-nemuto co ons poxncoenus

JIutyprus Cearoro Vloanna 3maroycra, cou. 41

Xop cryaenToB CankT-IleTepOyprckoii KOHCEpBaTOPUU
XyooscecmeeHHviii pyKosooumens —
Banepuit VCIIEHCKUM (Poccus)

Cmemrannsiii xop /laTBuiickoit Akagemun My3bIKn
uM. SIsena Burona

XyooscecmeeHHviii pyKosooumens —
Mapuc CUPMAMC (/lamesus)
Hupuxcep — Banepuit YCIIEHCKUT

Konuepm nposodumcs npu noodepsicke
Ienepanvrozo xoncynvcmea Jlameuiickoii Pecny6nuxu
6 Canxm-IlemepGOypze

24

ST. PETERSBURG N.A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC
(RIGA, LATVIA)

PYOTR TCHAIKOVSKY (1840-1893)
To the 175th anniversary

Liturgy of St. John Chrysostom, op. 41

St. Petersburg State Conservatory Students’ Choir
Artistic Director -
Valery USPENSKY (Russia)

Jazeps Vitols Latvian Academy
of Music Mixed Choir

Artistic Director -
Maris SIRMAIS (Latvia)
Conductor - Valery USPENSKY

The concert is supported by
the Consulate General of the Republic of Latvia
in St. Petersburg

HAYYHO-ITPAKTUYECKUI PA3JIET
Hosbnii kopryc Koncepsaropuu - yn. Inunakm, g. 2

26-27 OKTABPA

MexpyHapopHas HaydYHas KOHQepeHIus
«Poccniicko-nmonbckue My3bIKaabHble TOPU3OHThI»

MexnayHapopHas Hay4Has KOHbepeHuyst «PoCCHIICKO-TIONbCKIE MY3bI-
KaJIbHble TOPU3OHTBI» OPraHM30BaHa Kadempoil MCTOpUH 3apy6exxHOI
mysbiku 1 Oprkomurerom XV dectuBas «MeXayHaponHas Hefemns
KOHCepBaTopumit» Ipu Ioffepkke Ilonbckoro muCTMTyTa B CaHKT-
ITetepbypre ¢ 1Ie/IbI0 YKPEIICHNA KOHTAKTOB IIONIbCKMX M POCCHIICKIX
YYeHBIX B My3bIKa/lbHOU cdepe. OCHOBHBIC TeMaTH4YecKue HaIpaB-
JICHUA KOH(I)CPCHLH/II/I OXBAaTbhIBAIOT IIMPOKNE BPEMEHHBIE I'PAHUIIBI —
OT CpeJHEBEKOBDS IO COBPEMEHHOCTH, @ SIPKIE ABIEHI My3bIKaIbHOTO
B3aMMOJIEJICTBYIA HAIIMX KY/IBTYP PACCMaTPUBAIOTCA He TONBKO B IIPO-
(eccnoHanbHOM MICKYCCTBe, HO U B obmacTy (onbKiopa. B konpepeH-
LY TIPUMYT Y4acTHe POCCUIICKIIE U MOIbCKIE MY3BbIKAHTBI, 8 TAKXKe JC-
CTIefloBATeNM PA3HBIX OKOIEHMIT — KaK BCEMUPHO M3BECTHBIE MacTepa,
TaK ¥ MOJIOABIC, TOJIbKO HAYMHAIOIINE CBOI IIyTb ClIEMAICTDI.

APPLIED RESEARCH SECTION
New building of the Conservatory - 2, Glinki Str.

26-27 OCTOBER

International Scientific Conference
Russian-Polish Music Horizons

The International Scientific Conference Russian-Polish Music Ho-
rizons is organized by the Department of History of Foreign Music
and the Organizing Committee of the XV International Conservatory
Week festival, with the support of Polish Institute in St. Petersburg,
and is designated to enhance relations between Russian and Polish
music scholars. The main subjects cover a broad timeline from the
medieval period to the present time, and the most vibrant moments of
cultural interaction are discussed not only in the field of professional
art, but also in the field of folk music. Apart from Russian and Polish
musicians, many renowned maestros and young researchers will par-
ticipate in the conference.

26-27 OKTABPA

MexnayHapoIHbI1 00pa3oBaTe/IbHbI CEMVHAP
«KpeaTBHbIT MEHEIKMEHT MY3bIKA/IbHBIX COOBITII»

O6pa3oBaTe/IbHBI CeMIHAP 10 KOHLIEPTHOMY MeHE/KMEHTY IPOBO-
IMUTCA B paMKax «MeXIyHapOoiHOl HeflelM KOHCEPBATOpUii» B Lie-
cToit pas. Takoe HacToOuMBOE BO3BpallieH)e K BOIPOCAM MEHEMX-
MEHTa IIPOJUKTOBAHO YOXKCHHOCTBIO OPraHM3aTOPOB (ecTBaIA
B ABHOM He6)1arononyq1/m C ITPOJABIDKEHNEM Ha PbIHOK MY3bIKa/Ib-
HBIX YC/TYT MCIIONHUTENeN aKaJleMU4ecKoro HampaB/ieHNs, K KOTO-
PBIM, B IIEPBYIO OYePe/b, OTHOCATCA BBIMTYCKHMKM KOHCEPBaTOPMIL.
MOJIOHI)IC CrIeqnaancTbl, BbIXOAAIINE 13 CTEH MY3bIKa/IbHOI'O BYy3a,
B/IaJICI0T KOMIUIEKCOM NPOdeCcCHOHANTbHBIX 3HAHWIL U YMEHUI, KOTO-
PbIii TO3BOIAET MHOTUM U3 HUX BECTH aKTUBHYIO KOHLEPTHYIO Jles-
TeNbHOCTh. OHAKO Ja/IeKO He Y KaXK[J0r0 Ta/JlaHT/IMBOTO My3bIKaHTa
CK/IafibIBaeTCs OCTONHAA MCIIONTHUTENbCKasA Kapbepa. Kak npasuro,
3TO CBA3aHO C OTCYTCTBMEM B apCeHasie KOHCEPBATOPCKMUX BbINYCK-
HMKOB 3HaHMA OCHOB MY3bIKQJIbPHOI'O MEHEIPKMEHTA, YMEHUA OpPU-
eHTMPOBATbCA B KOHLIEPTHOI KOHDBIOHKTYPE, a TaKKe ¢ Ipob1eMoit
TIOMCKa OIIBITHOTO areHTa, KOTOPBI BBIBEI OBI MX Ha HOBBII yPOBEHb
peanusanyy TBOPYECKOTO IOTEHIMAIA.

MexayHapopHblit 06pasoBaTeNbHbll ceMuHap «KpeaTuBHbBII Me-
HE[PKMEHT MY3BIKaJIbHBIX COOBITHIT» cobeperT B crTeHax CaHKT-
ITetep6yprckoit koucepsaropun crenuanuctos 13 CIIA, Ionpum
n Cankr-Iletep6ypra, ApKo IPOABIAINIIMX ceOs B TeOPUM U IPaK-
TMKEe MEeHE[PKMEeHTa, MMEIOIMX OONMbLION ONMBIT B OpraHM3aINy
KOHIIEPTHBIX U (pecTUBANTbHBIX IPOEKTOB, YNTAIOIIMX JTeKLWM ¥ IIN-
WIYIMX HaydHble paborbl. CTyheHTaM KOHCEPBATOPMU U [PYTUX

26-27 OCTOBER

International Educational Seminar
Creative Management of Musical Events

The seminar on concert management, part of the International Con-
servatory Week program, is set to begin for the sixth time. This con-
sistent return to the discussion of management issues is due to the
festival organizers’ belief that classical artists and performers, espe-
cially conservatory alumni, don’t get appropriately promoted by the
music industry. Young music school graduates have a full range of
skills and knowledge, which allows many of them to maintain an ac-
tive concert schedule. However, not every talented musician can man-
age a brilliant performing career. As a rule, this happens because of
their lack of basic knowledge of music management, their inability to
familiarize themselves with concert market conditions and to find an
experienced agent who could help them realize their creative potential
on a higher level.

The International educational seminar Creative Management of Musi-
cal Events will gather experts from the United States, Poland and St.
Petersburg at the St. Petersburg Conservatory. All of them are well-
known people in management theory and practice who have great
experience in concert and festival project organization, give lectures
and write academic research papers. Students of the Conservatory and
other art schools in our city will certainly be interested not only in
their presentations but also in master classes held at the XV Interna-
tional Conservatory Week.

Anastasia Boudanoque (USA), the head of her own art agency,
named her one-day course for students Back to the Future: Music
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TBOPYECKUX BY30B HAllero ropofia, 6e3ycioBHO, 6yAyT MHTepeCHbI
He TOJIbKO UX IPE3EeHTALNN, HO Y IPAKTUYECKME 3aHATUSA, OPTaHU30-
BaHHble XV «MeXIyHapogHOI Heflefiell KOHCEPBATOPUIi».
PykoBopuTenb COGCTBEHHOTO apTMCTUYECKOTO areHTCTBa Primavera
Consulting Anacracus Bypanok (CIIIA) nHasBaa CBOIl OZHOJZHEBHbII
KypC 3aHsTHit co cryfeHTamu «Hasaj B Gyayiiiee: My3bIKa/TbHbI MEHES-
JKMEHT B 9IIOXY COLCeTel» U TaK cOpMy/IIpoBasa Kpyr 006Cy K raeMbIx
BonpocoB: «ColmanbHOe 3HAYEHME KIACCUIECKO MYSBIKM, a, C/IEfI0Ba-
TEJIbHO, 11 €€ PBIHOK IIEPeXKIMBAIOT CPa3y HECKONMbKO (yH/[AMEeHTa/IbHBIX
V3MEHEHWIA B STI0XY ITI00a/IM3aLM, Pa3BUTUA COLICETel 1 HOBBIX Mefa.
MeHSAI0TCSA PO/ areHTa, UMIIpecapyo, GrpM 3BYKO3aIIMCH U JJaXKe CaMo-
TO apTVCTA. YXOMT BEK MOTYIIIECTBEHHBIX areHTCTB, PhIHOK ()parMeHTu-
pyeTcs, Ho BMeCTe C TeM PaclMpsAeTCs 3a CYeT HOBBIX CIIOCOOOB IOCTYIIA
K KJIACCMYECKOV MY3bIKE B MHTEPHETE, a TAKKEe HOBBIX JUI Hee Teppu-
Topuit — Kuras u Jlatuackoit Amepykiy. UTo Bce 3TO 3HAUMT I apTu-
CTOB BOOOIIIe M PYCCKMX B YacTHOCTH? HykeH /i B TOJOOHON CUTYaLK
MEHE/PKMEHT, KaKOJ MEHE/PKMEHT CTOMUT MCKATh, YETO OT HETO OXXMJATh
M KaK CTPOUTD C HUM OTHOMIEHMA?».

Management in the Era of Social Networks and stated the focus of
the discussion will be as follows: «The social significance of clas-
sical music, and therefore, its market are experiencing several
fundamental changes in the age of globalization and development of
social networks and new media. The roles of the agent, manager, re-
cord company and even the artist are changing. The age of powerful
agencies is passing; the market is being fragmented, but at the same
time it can expand with the help of new ways of access to classical
music on the Internet, as well as new territories — China and Latin
America. What does this all mean for artists in general and Russian
artists in particular? Do we need any management in this situation?
What kind of management should we look for? What can we expect
and how should we build our relationship with it?»

26
. .. KAMEPHBIV
OKTABPA | 11.00-17.00 MexpayHapomHas HayYHas International Scientific 3AT
OCTOBER KOH(l)ePeH].H/[}I Conference AYHI/:I5 g;)PI/I}I
27 «Poccuiicko-nonbckme Russian-Polish CHAMBER
OKTsBPSI | 10.00-14.00 MY3bIKa/bHble TOPU3OHTBI» Music Horizons ROOM 537
OCTOBER
27 .
KOHLIEPTHBI
OKTSABPSL  11.00-15.00 MexgyHapomHbIi International Educational 3ATT
OCTOBER o6pa30BaTeJ1thm CeMUHAap Seminar AY,LII/;ZZOPI/I}I
28 «KpeaTuBHbIII MEHEHKMEHT Creative Management CONCERT
OKTsABPS | 11.00-15.00 MY3BIKa/IbHBIX COOBITHIT of Musical Events HALL
ROOM 342
OCTOBER
TBopueckas BcTpeda Meet-the-Artist Event KOHIIEPTHBIN
YYaCTHMKOB KOHI[epTHOro MapadoHa Participants 3AT
26 3THUYECKNX aHcaMO1ell, MICIIOTHUTeIel of concert marathon of Ethnic AYIUTOPHUA
OKTSIEPS 13.00 Ha HAPOJHBIX U Ay TEHTUYHbIX ensembles, Folk and authentic 342
MHCTPYMeHTax u3 Apmenun, Ilonpmm instrument players -
OCTOBER u Typumm ¢ npodeccopamu from Armenia, Poland and Turkey CO&ERT
M CTyAeHTaMM (paKkynbTeTa HApOTHBIX with professors and students ROOM 342
MHCTPYMEHTOB of Folk Instrument Department 3
26

27
OKTSIBPSI

OCTOBER

27

OKTABPA

OCTOBER

24

OKTABPA

OCTOBER

26
OKTSIBPS

OCTOBER

26
OKTSIBPS

OCTOBER

26

OKTABPA

OCTOBER

13.30

15.00 - 17.00

OTKPBITBIE MACTEP-K/TACCBI

12.00 - 15.00
12.00 - 15.00
13.00 - 16.00
15.00 - 17.00

ITpodeccop Haranea IYTMAH

OTKPBITBIE TEKIOIMM » OPEN LECTURES
«AyTeHTUYHbIE CTPYHHbIE HAPOJHbBIE Authentic Folk String
MHCTPYMEHTBI. Instruments.

Restoration and Use
in Concert Practice

PecraBpanms n ucnonp3oBanme
B KOHIIEPTHOII IPAKTUKe»

IIpodeccop Mapusa Professor Maria
IIOMAHOBCKA POMIANOWSKA
Axapemus mysbiku Kpakosa, ITonpmia Academy of Music in Krakow, Poland
«@oprennano CTpaBMHCKOTO — Stravinsky’s Piano -
»IanbIepa3BuTme, pal’tserazvitiye,
napagokc u Cankt-IlerepGyprckas Paradox and the St. Petersburg
KOHCEpPBaTOPU» Conservatory
IIpodeccop Ipam IPUPOUTC = Professor Graham GRIFFITHS
JIoHEOHCKMIT TOPOMICKOI YHUBEPCUTET, City University London,
BenmukoOpuraHusa UK

» OPEN MASTER CLASSES

Master Class
Professor Natalya GUTMAN

Moscow, Russia

Macrep-knacc

MockBa, Poccusa
Buononuenv Cello

Macrep-Kkmacc Master Class
Texopa Pomkepc, [leamonp, Tecora Rogers, Desmond Pringle,
IIpunrmn, lepanpp [I>koHCOH Herald Johnson

CIIA USA

MysbikanbHasa Gpopma 1 apaH>KMPOBKa
TPaJUINOHHBIX TOCIET

Reviewing the musical structures
and arrangements of traditional spirituals

Y CHMPUYYIT and gospel music
Macrep-Kkmacc Master Class
ITpodeccop Anen INTAHEC Professor ALAIN PLANES
Opanmms France

Dopmenuano Piano

Mys3bika ppaHIy3CKUX KOMIIO3UTOPOB Music of French Composers

Macrep-knacc Master Class
ITpodeccop Tapc MJIEKYIII Professor Lars MLEKUSCH
IBeiiapnsa Switzerland
Caxcogon Saxophone

AYIUTOPUA
243

ROOM
243

KAMEPHBIN
3AJT

AYIUTOPUA
537

CHAMBER
HALL

ROOM 537

AYOIUTOPUSA
537

ROOM
537

AYOUTOPUSA
414

ROOM
414

AYOUTOPUSA
211

ROOM
211

AYIUTOPUA
413

ROOM
413
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HET OGP BT A HAYYHO-TIPAKTUYECKUN PA3IEI FESTIVAL PARTICIPANTS » RUSSIA FESTIVAL
Omneps1 Beppu Verdi Operas KOHIIEPTHBIN
«TpaBmnata» u «Puromerro» La traviata and Rigoletto 3ANT
26 IIpodeccopa Professors Ayﬂl’;ﬁgf’m
OKTABPA  15.00 - 17.00 ®epepuxko POBVMTHU Federico ROVINI
YT u Padppasne MACKOJIO and Raffaele MASCOLO CONCERT
Koncepsaropusa aM. xakomo ITyuunnm, Giacomo Puccini Conservatory, ROOM 342
TanusA Italy
Macrep-knacc Master Class
7 IIpodeccop Professor AYIUTOPUS
Xenpu 3urppuaccon Henri Sigfridsson 211
oxtamrE | 13.00 - 15.00 pu 3urgp § » CAHKT-IIETEPBYPICKAS > THE ST. PETERSBURG
Tepman Germany ROOM TOCYJIAPCTBEHHASI KOHCEPBATOPVIS N. A. Rimsky-Korsakov
OCTOBER Popmenuaro Piano 211 um. H. A. Pumckoro-Kopcakosa STATE CONSERVATORY
CounHeHM:A KoMnosutopos fepmanmm Works by German and Austrian .
u ABCTpu ]f P Y Composers Cankr-TleTep6yprekas KOHCEPBATOPUA — [EPBOE BBICIIEE TPO- The history of the St. Petersburg State Conservatory, the first
deccronanbHOE My3bIKaTbHOE yyebHOe 3aBefieHne Poccun — BemeT higher school of music in Russia, began 21 September 1862. The
Macrep-kmacc Master Class cBOe NTeToucumcenye ot 21 ceHTs6ps (110 HOBOMY CTHIO) 1862 . Eonservatory was opened thanks to tl:f e(?deavors To}fl a group of
> . 7 ia’ t progressive musicians and educators. The most sig-
IIvodeccop IOmutr PAMK Professor Judit RAJK AYIUTOPUSA OrxpeiTie KoHcepBaTopyyt ABUIOCH Pe3y/IbTaTOM YCW/IMM TPyImbl  ~USSIAS MOST pI o
27 pod PR J J 304 TPOIPECCUBHBIX My3bIKAHTOB-TIPOCBETUTENel, Cpef KoTopbix HanGo-  Dificant ﬁggre o the SLON Fel?owned pianist an COPORES,
OKTSBPA | 13.00 - 15.00 Benrpus Hungary JIee 3HAYUTENbHO (PUIyport ObUT BBIFAIOIINILCS MMAHNCT 1 KOMIIO3UTOP Anton Rubinstein. The finest artistic forces of Russia along with
ROOM Anron Tpuropbesira Py6unmreitn. K nperogasanimio 6bums mpusiede- famous European musicians were invited to teach at the Conserva-
Konmpanvmo Contralto e 8 T aile "
OCTOBER . 304 HBI JTydIlMe apTUCTIYecKue citbl Poccnut 1 psj Bhygarompxca myspi-  tory — H. Wieniawski (violin), A. Tzabel (harp), P. Ciardi (flute), to
CrapuHHasA [yXOBHAA MY3bIKA M BOKANIbHbIE Early sacred music and vocal KaHTOB eBPOIIEICKIX CTPaH, B TOM Wiiciie ckputiay I, Benspckuit, apgucr ~ hame but a few. P. I. Tchaikovsky was among the Conservatory’s first
COUMHEHISA COBPEMEHHBIX KOMIIO3UTOPOB works of contemporary composers A. 1a6enn, neitruct 11, Ynapmy u ap. OGHIM U3 [EPBBIX BBITYCK- graduates in 1865. Vocalists E. Stravinsky, V. Zarudnaya, I. Ershov,
Macrep-Krace Master Class AVIUTOPYS mitkoB (1865) 6put [etp Vimbura YaitkoBckiit. Cpejyt My3bIKanToB, by Pianists V. Safo.nov, M. Barinova, F. Blumenfeld, violinists J. Heif-
27 a3 VMeHa TecHO cBsisanbl ¢ Cankt-TleTep6Gyprekoii Koncepsatopueit moxk- €tz E. Tzimbalist, M. Vaiman, composers A. Lyadov, S. Prokofiev,
ITpodeccop Tomamr MUTIKA Professor Tomasz MICZKA HO HasBarh BokamctoB . Crpasunckoro, B. 3apyanyio, VI. Epmosa; D Shostakovich and many others were affiliated with the Conserva-
OKTSBPI | 15.00 - 17.00 . Poland mianmcto B. Cagonosa, M. Bapunosy, ®. Brymendenmbpa; cxpuma-  tory. Performance and teaching schools that developed at the Con-
ETR O/l olan ROOM qeit 51 Xeiigpena, E. Llumbaucra, M. Baiimana; kommosutopos A, Jla-  servatory played a significant role in the musical life of Russia, in-
€ Kool I Mo« s o gy e ey s A, oo, o oot L il
: PO/Ib B MY3BIKA/IbHOM >KM3HM PoCCuit ChIrpay CIOXKMBIINECS B CTEHAX S o Wt p EIL Il INEF
27 Macrep-iarace Master Class‘ AVAITOPIA Komncepsaropyy ncnonsmntenbeko-nenarormaeckue mkonst: O. O. Jleme- sen—Salomgr.l and E. Everardi voca.l school. St. Petersburg’s school
ITpodeccop Augpec KAPIEHEC Professor Andrés CARDENES 243 umkoro u A. H. Ecuriooit, J1. C. Ayapa, K. 1O. Tlasbiosa, A. B. Bepc-  of composition headed by N. A. Rimsky-Korsakov had an unprec-
OKTABPA | 15.00 - 18.00 6urosida, I Huccen-Caoman u 9. Opepapmu. Macmra6bi sospeii-  edented influence on the development of world music up to the
CHra Usa ROOM CcTBUA nIeTep6yprekoit Konbt Kommosuiym H. A. Pumckoro-Kopcakosa — present day. In the 1920s - 1930s a special music school and musi’c
OCTOBER Kamepnvtii ancambno Chamber Ensemble 243 Ha PasBUTVE MUPOBOI1 My3BIKI 10 CETOJHAIIHErO JHA He UMEIOT aHa- college were opened and added to the Conservatory. The country’s
710roB. B 20-30-e rogsr XX cronetnst mpu Korcepsaropyy 6summ cosga-  first educational center for .musical theater was opened in the Con-
28 Macrep-xmacc Master Class AYIUTOPHA HbI CIeLVa/IbHAs KO/ 1 My3bIKQ/IbHOE YYVJILIE, OTKPBUICS TePBbIL Serﬁforsy a}s’ an C{)pera(S:tudlo. ) P, i
IIpodeccop Jleonns TOPOXOB = Professor Leonid GOROKHOV 342 B CTPaHe YYeOHbII My3biKa/lbHblit Tearp — OriepHas CTyfu. e St. Petersburg Gonsetvatory enjoys a faculty whose achieve-
OKTSABPA | 13.00 - 16.00 p (1) p a Cankr-TleTep6yprekast KOHCEPBATOPHS PACTIONIATACT 3HAUMTETbHBI-  MeNts in academic studl'es, performance and creatlye,ﬁeld§ are w1de}y
Tepmanus Germany ROOM MV TBOPUECKIMI, UCTIOTHUTEbCKIMIA M Hay4HbIMY cymamin. TpakTirde- recognized. All ‘ic? leadmg Rerformers from the city’s Philharmonic,
OCTOBER Buononuens Cello 342 CKU BCe BeJlyliyie MCTIOMHMTEN BUIapMOHIHYECKIX OPKECTPOB, TEATPOB, theaters and artistic associations are professors of the Conservatory.
TBOPUECKIUX 010308 CaHKT-TleTepOypra AB/AIOTCA MPENOJABATEN MY Both orchestras of the St. Petersburg Philharmonic, the orchestras of
Macrep-Kmacc Master Class AVIUTOPUS Koncepsaropuu. TIpenmyiecTBeHHO 13 wmucia Bbityckuikos Koncep-  the Mariinsky and Mikhailovsky Opera and Ballet Theaters, the choir
29 . s 243 Batopuu chopMUpOBaHBI 06a cMPOHIIECKIX opKecTpa DyIapMOHMIL, and orchestra of the Academic Capella as well as other local choir and
OKTSABPA 15.00 - 17.00 HPO(beccop APTMC CMMAHMC PrOfessor Artls SIMANIS Map]/H/IHCKOI‘O 1 MUxaiyioBCKOTrO TeaTpOB OIIEpPHI U 6a}1eTa’ XOp 1 op- orchestras consist mainly of the COnSCI'VatOry’S alumni. The St. Pe-
: ’ ) p— Latvia ROOM KecTp AKaJleMIueckoil Karieruibl umern M. V. DIMHKi 1 JpyTie XopsI tersburg Conservatory is a prestig)ious Russian educational es.tablis.h-
OCTOBER 243 u opkectpsl. Cankr-IletepGyprekas koncepsaropusi — asroputernoe  ment and ranks among the world’s best music schools alongside with
Keapmem caxcoponos Saxophone Quartet pOccHiicKoe yue6HOe 3aBejieHIte, BXOAILIEe, HapsAy ¢ MOCKOBCKON KOH- the Moscow Conservatory, the Paris Conservatory and the Juilliard
cepBaropueti, ITapypkckoit KoHcepBaTopueit, JKyTbAPHCKOI IIKOMOi School of Music in New York.
OTKPBITAA PEIIETUIIVA » OPEN REHEARSAL (CHIA), B 4CIIO S/UTHBIX MUPOBbIX MY3bIKa/IBHBIX IIKOIL. At present the oldest Russian Conservatory is a community of
Cerops crapeitias poccumiickas Kouceparopus — aro tBop- — Creative artists; it comprises the Conservatory itself, Special Music
MAJIBIN 3AJT deckoe coo6ecTBo, 0GbeauMHAImEee By, IllKkomy-Kommemk, Tearp College and a Folklore Center. The Conservatory is dedicated to pre-
28 Ipodeccop Auapec KAPIEHEC Professor Andrés CARDENES ~ @WIAPMOHMM u ombiropHbiit nenTp. Kocepsatopus passusaer u npuymuoxa-  Serving and developing St. Petersburg traditions in performance and
eT 3HAMEHMTBIE TP MCIIONHITENbCKONE M HAyUHO-ICCefoBa-  MUSIC research; it is proud of its graduates and places its most aspir-
OKTABP | 11.00 - 14.00 CIIA Usa SMALL TENbCKOI MY3bIKaIbHOI KymbTypbl Cankt-Iletepbypra, ropmutca N8 hopes on new generations of musicians.
OCTOBER Hupuncuposanue Conducting PHILARMONIC CBOMMU ITpodeccopamyt ¥ BOCIMTAHHMKAMII, [IPEVICIIO/IHEHA HOBbI-
HALL

MU TBOPpYECKMMMU IVTaHAMU 1 HaAEXKTaMIL.
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» Cepreii CIOHMMCKUI
KOMITO3UTOP

Hapopuniit aptuct Poccun, maypear TocymapcTBeHHBIX
npemuit, akageMuk Poccumitckoit Akagemun o6pasoBa-
HUsA, KaBajnep opfieHa «3a sacmyru nepesi OredecTBOM»
IV crenenn, Komangopckoro Kpecta — opzeHa 3a 3a-
cnyru Pectiy6nuku Ilonbina, 3omoroit Megamu Gloria
artis MunHmcTepcTBa KynbTypsl [lonbun, maypear Mex-
IyHapojHoit mpemMun «bantuitckas spesfa».

Oxonunn Jlennnrpaackyio (Cankr-IleTep6yprckyio) KoH-
cepBaTopuio B 1955 T. 10 Kj1accy koMmosuuym npodecco-
posIIL. A. EBnaxoBa u b. A. Apanosa, B 1956 I. - 10 Kaccy
¢doprenmano mpodeccopa B. B. Hunbcena. C 1959 r. mpe-
nopaet B KorcepBaropuu, ¢ 1976 . — mpodeccop.

C. Cnounmckuit — aBTop 33 cumdonnii, 8 omep, 2 6a-
JIeTOB, CUMQOHMYECKNX, XOPOBBIX M KaMepHO-UH-
CTPYMEHTAa/lIbHbIX COYMHEHMII, POMAHCOB Ha CTUXU
A. Tlymiknna, M. JlepmoHTOBa, A. brioka, A. AXMaTOBOI1,
O. Manpenpmrama, E. Peitna, V. Bpopckoro, A. Kym-
Hepa, My3bIKi K ¢uibMaM «Pecniy6mvka Ilkun», «VH-
TepBeHLNs», «[lepen cymoM mcropum», cOOpHUKOB Gop-
TeNMaHHBIX TbeC 1A yyamuxcsa. CouMHeHMs aBToOpa
UCIIO/THAIOTCS, U3JAI0TCA M BBITYCKAIOTCA HAa KOMIIAKT-
muckax B Poccun u 3a pybexxom. B 2010 r. C. Connm-
CKMiT OBUI IPUIMAIIEHHBIM KOMIIO3MTOPOM Ha Mex-
myHapopHoM (ecTyuBaze My3bIKM CTpaH BocrouHoit
Esponsl mocnenuux 50 et B Hoto-Vopxke (san Symphony
Space), rre 3By4anu ero «EBpeiickas parncoausa» 1 CoHara
WIS CKPUIIKM U (pOPTEINaHo.

B uncne yuenukos C. Crnonmmckoro: B. Kobexus,
A. Pagsunosnuy, B. Canoxnukos, A. 3atun, H. Xpy-
meBa (Poccus), T. Dan (CIHIA), M. Xocceitnu (Vpan),
K. Bonusuckuit (Mspawune), Y. Emenpsuuesa (Tepma-
uus), O. benegukrcon (Mcmangns).

» Sergei SLONIMSKY
composer

Sergei Slonimsky is an Honored Artist of
Russia, a laureate of state prizes, an academi-
cian of the Russian Academy of Education;
he holds the Order of Merit for the Moth-
erland, Commander of the Christ (Order of
the Merit of Poland), the golden medal Glo-
ria Artis of the Ministry of Culture of Poland
and is a laureate of the International Award
The Baltic Star.

He graduated from the Leningrad (St. Pe-
tersburg) Conservatory in 1955, composi-
tion class of Professor Vladimir Nielsen.
He's been teaching at the Conservatory
since 1959, and received the post of Profes-
sor in 1976.

Slonimsky is the author of 33 symphonies, 8 operas, 2 ballets and symphony, choir,
chamber and instrumental compositions and romances based on the poems by
Alexander Pushkin, Mikhail Lermontov, Alexander Blok, Anna Akhmatova, Osip
Mandelstam, Evgeny Rein, Josef Brodsky and Alexander Kushner. He scored music
for the films Republic Shkid, Intervention, Pered Sudom Istorii, and edited manuals
of piano plays for students. The works of Slonimsky are performed and recorded
on CDs in Russia and abroad. In 2010 he was a guest composer at the International
Festival of Eastern European Music for the last 50 years that took place in the New
York Symphony Space concert hall, where his work Jewish Rhapsody and Sonata
for violin and piano were performed.

Many eminent musicians are among his students: Vladimir Kobekin, Alexander
Radvilovich, Vladimir Sapozhnikov, Anatoly Zatin, Khruscheva (Russia), Timo-
thy Dunne (USA), Mehdi Hosseini (Iran), Karel Voliansky (Israel), Irina Emely-
antseva (Germany) and Orlygur Benediktsson (Iceland).

» Bamepuit YCIIEHCKIUN
AUPpVOKEp

Hapopnbiit aptuct Poccun, npodeccop, gekaH ¢akynb-
TeTa KOMIIOSMLIMM ¥ [UPVKMPOBAHMUA, 3aBeyIOMINit
Kadenpoit xopoBoro pupwxypoBanns Koncepsaropum.
Oxonunn Jlenunrpagckyto (Cankrt-Iletep6yprekyio)
koHcepBaropuio. C 1960 r. paboran IJIaBHBIM XOpMeit-
crepom Tearpa onepsr u 6anera Yna-Yis, 3ateM — py-
KOBOJIUTENIEM [ETCKOTO XOpa JIeHMHIPaJCcKOro pagmo
U TeJIeBUAEHIS, JUPIDKepoM AHCaMOIsl IECHY Y IUISICKY
Ja/IbHEBOCTOYHOTIO BOEHHOT'O OKPYTa, Xy/l0’KECTBEHHBIM
PYKOBOAMTENEM U IIABHBIM JUPVDKEPOM AKaJleMUYecKo-
ro xopa . XabapoBcka, xopa banTuiickoit MysbIKaIbHO
AxajieMun; pyKoBOIM/I CTyfleHYeCKUMM Xopamu VIHCTH-
TyTa KYIBTYPbI M MCKyCCTBa I. XabapoBcka. B Hacros-
mee BpeMs mpodeccop B. Yermenckuit Bosrnasisaet Xop
cTyseHToB KoncepBaropun. B TeueHme mocnefHux ner
IIPOBe/I MacTep-KIacChl C XOpaMM PasHbIX CTpaH, B TOM
gicre ¢ xopoM Tayconckoro yHusepcureta (CIIIA) u xo-
pom Beicieit mkosbl My3biku I. Hcxene (Hunepnanpsr).
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» Valery USPENSKY
conductor

Valery Uspensky is a People’s Artist of Rus-
sia, Professor, Dean of the Composition and
Conducting Department, and Head of the
Choir Conducting Division of the Conser-
vatory. He graduated from the Leningrad
(St. Petersburg) Conservatory and since
1960 he has worked as the Chief Chorus mas-
ter in the Ulan-Ude Opera and Ballet The-
ater, then as director of the Leningrad radio
and television children’s choir, the conductor
of the Song and Dance Ensemble in the Far
Eastern Military District, the Artistic Direc-
tor and Chief Conductor of the Khabarovsk
Choir, and the director of the Khabarovsk In-
stitute of Culture and Arts students’ choir. At present Professor Uspensky is the
Head of the St. Petersburg Conservatory students’ choir. During the last few years
he has conducted master classes with choirs from various countries, such as the
choirs of the Towson University in Maryland, USA, and the Higher School of Mu-
sic in Enschede in the Netherlands.

» IIaBen ETOPOB
dopremmano

Hapopnbiit aptuct Poccun, npodeccop kadenpsl criennu-
ampHOrO opremmano Cankr-Iletepbyprckoit KoHcep-
Baropun uM. H. A. Pumckoro-Kopcakosa, neiicTBUTENDb-
HbII1 41eH Poccuiickoii akafieMuy eCTeCTBEHHbBIX HayK.
OxkonHumn MockoBcKyto KoHcepaTopuio uM. I1. V1. Yait-
KOBCKOro B Kimaccax mpodeccopos T. I1. Hukomaesoit
n B. B. Toprocraepoit. O6naparens Ileppoit mpemun
M 307I0TOM Mefany Ha MeX/yHapoJHOM KOHKypce
nm. llymana (1974, IBukkay, lepmanns).

BricTymaeT ¢ KOHIlepTaMy B JIy4HINX 3anax mupa. [Ipu-
HYMaeT y4YacTye B KadecTBe 4jleHa 1 IIpeficesiaTeris XKIopyu
B MEeXIYHApOSHBIX (HOPTENMaHHbIX KOHKypcax. [IpoBomut
MacTep-Kimaccel B Poccum m 3a py6exxom: IlIserpym, Ton-
nanguy, Vitammm, CIIA, Kanage, Cunramype. IInanucrom
3anmcaHo cabie 50 CD ¢ conmbHbIMY, KAMEPHBIMU U CUM-
¢donnyecknmu nporpammami. I1. Eropos — opranmsarop
U XyZI0XKeCTBEHHBII1 PYKOBOZUTENb KaMePHbIX (ecTuBae
«IIlymanckue Bedepa» 1 «Juu bpamca B Iletep6ypre». Ilo-
yeTHblt wieH [llymaHoBckoro obujectsa ([doccenpropd,
Tepmanms), [llonenosckoro obuiectsa (CankT-Iletepbypr),
Dunapmonndeckoro obmecrsa Cankr-IlerepOypra. Ha-
rpaxkzieH MexxnyHaponHoii mpemueii «3a BK/Iaji B HIyMa-
HuaHy» (1989) n Oppenom IlpaBurenbcTBa Pecrry6Omiku
Ionbliua «3a 3acIyru B Kynsrype» (2003).

Brepsbie B Poccru MCIIONMHWT ¥ OIyO/IMKOBasI psif Heu3-
BECTHBIX paHee (OPTENMaHHBIX IPOU3BENEHNIL, B X YUCTIe
«Cemb cnos Cracurens Ha kpecte» V. Tajina, «Bapyarym
Ha Temy Illonena» u «Bocemb nononesos» P. Illymana. Ha-
YUHBINI PeNAaKTOp TEKCTONIOIMYECKMX BbIBEPEHHBIX M3fia-
HIL, cpemyt KoTopbix: «[lo/iHOe cobpaHne couMHEHMIT ISt
¢doprermano» P Illymana, «X0opowo TeMmepupOBaHHbII
xnaBup» V. C. Baxa, «39 popTenmannbix conar» JI. berxo-
BeHa B IBYX TOMax (COBMECTHO C 3aC/Ty>KeHHBIM apTUCTOM
Poccuu J1. H. YacoBurtnzsiM), «COHATBI 47151 POPTEINAHO»
V1. TaitoHa B 2-X TOMax.

» Pavel EGOROV
piano

Pavel Egorov is a People’s Artist of Russia,
professor at the Special Piano Department
of the St. Petersburg N. A. Rimsky-Korsa-
kov State Conservatory, and an active mem-
ber of the Russian Academy of Natural Sci-
ences.

He graduated from the Moscow P. I. Tchai-
kovsky State Conservatory under Professor
Tatiana Nikolaeva and Professor Vera Gor-
nostaeva. He was awarded with the First
Prize and golden medal at the International
Robert Schumann Contest for Pianists and
Singers in Zwickau, Germany in 1974.

Pavel Egorov performs in the world’s best
music halls. He regularly participates as a jury member of different interna-
tional piano contests and gives master classes in Russia and abroad, includ-
ing in Sweden, the Netherlands, Italy, the USA, Canada, and Singapore. There
are more than 50 CDs of solo, chamber and symphonic material to his credit.
He is a founder and artistic director of such chamber music festivals as Rob-
ert Schumann’s Nights and Johannes Brahms’ Days in St. Petersburg. He is an
honorary member of the Diisseldorf Schumann Society (Germany), St. Peters-
burg Chopin Society and St. Petersburg Philharmonic Society. Egorov received
the International Award For Contribution into Schumann Studies in 1989 and
the Order of Cultural Merit from the Polish government in 2003.

He was the first in Russia to perform and publish a number of unknown piano
compositions, among them The Seven Last Words of our Savior on the Cross by
Joseph Haydn, and Chopin’s Variations and 8 Polonaises by Robert Schumann.
Egorov has been a science editor of editions The Complete Works for Piano by
Robert Schumann, The Well-Tempered Clavier by J. S. Bach, 39 Piano Sona-
tas in two volumes by Ludwig van Beethoven (with Honored Artist of Russia
Dmitry Chasovitin), and Piano Sonatas in two volumes by Joseph Haydn.

» Apxammit IITEMHITYXT
AU PIUKEDP

3acnyxeHHblit aptuct Poccun. BoimyckHuk CpepHeit
cnenmanbHoOi IKoiAsl ¥ JlenmHrpagckon (CaHKT-
ITetepbyprckoit) korceparopuu. Ceow mpodeccuo-
Ha/lbHYI0 Kapbepy Haual B AKafleMM4ecKOll Karesne
uM. M. VL. Tnunkn (1972-1986), mosxe paboran B Te-
aTpax omepsbl u 6anera Ilepmu, CoikTbiBKapa, CaHKT-
ITeTep6yprckoM My3bIKaIbHOM TeaTpe «3asepKaiber.
BricTyman B GpumapMOHMYECKVIX 3a/1aX M OTIePHBIX Tea-
tpax Poccun, Benapycu, Kasaxcrana, Jlatsun, Cnosa-
Kuu, Anonun.

B 1989 r. ocHOBa MY3BIKa/IbHBII KOIEKTUB (KaMep-
HBIII XOp U KaMepHBIil OPKeCTP), MOTYyYUBILNIT U3BECT-
HOCTD 1O UMeHeM «Morapreym».

Mluckorpadus ayupuxepa OXBaThiBaeT OOMMPHbI CTH-
nesoit pertepryap. B 2005 r. A. IllteitHnyxT 6bI1 yA0-
ctoeH «IIpemuy HeMeIKO KPUTHUKI» 33 3aMNUCh IUCKA
Amicta Sole ¢ myssikoit A. Knaiiderns.

» Arkady STEINLUCHT
conductor

Honored artist of Russia. Arkady Steinlucht
graduated from the Leningrad (St. Petersburg)
State Conservatory Secondary Special Music
School and began his professional career at the
Glinka Academic Capella (1972-1986); he later
worked in opera and ballet theatres in Perm and
Syktyvkar and the Zazerkalye St. Petersburg
Music Theatre. He has performed in the phil-
harmonic halls and opera theaters of Russia,
Belarus, Kazakhstan, Latvia, Slovakia and Japan.
In 1989 Arkady founded the chamber ensemble
(choir and orchestra) which made its name un-
der the title of Mozarteum.

His discography covers an extensive stylistic
repertoire.

In 2005, he received the German Critics’ Award for the CD Amicta Sole with the music
of Alexander Knaifel.
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X CDECI'I/II%AHI)

MEXIIYHAPOITHAS
HEJIE/I KOHCEPBATOPVI

YYACTHUKHN ®ECTUBAJIA » POCCHUA

FESTIVAL PARTICIPANTS » RUSSIA

XVINTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Muxaun 'OJIMKOB
BUIpIDKEP

Oxonunn CaHkT-IleTepOyprekyro KOHCEpBaTOPHIO IO CIie-
LMabHOCTSIM «XOPOBOE IMPYDKMpOoBaHMe» (k1acc mpodec-
copa C. H. JlerkoBa) 1 «0OmepHO-cHM(OHIIECKOe TUPYDKI-
poBanue» (kmacc npodeccopa B. C. Cunaiickoro).
XymOXKeCTBEHHBINI PYKOBOIMTENTb ¥ [IUPIDKEP CUM-
¢donmyeckoro  opkectpa  «TaBpudeckuit», naypear
MEXJYHAPOGHBIX M BCEPOCCUIICKMX KOHKYPCOB, PYKO-
Boputenb CuM(pOHMYECKOro OpKecTpa CTyfieHToB CaHKT-
ITeTep6yprckoil KOHCEPBATOPUM, XYHOXKECTBEHHBI py-
KoBOAMTeNDb U Aupykep locygapcTBeHHOl HuUmapMOHMM
Cankr-Iletep6ypra s fereit u 1oHO1IeCTBa. IIocTOAHHO
corpygHudaer ¢ cuMQoHudeckuM opkecTpom CaHKT-
ITeTepbyprckoit roCyfapcTBeHHON (GUIAPMOHUM, SIBIIA-
eTCs ITIaBHBIM TIPUIJIANIeHHBIM AMpyoKepoM VIpKyTckoi
TOCylapCTBEHHOI (GMIapMOHNUM.

B 2013 . ocHOBa braroTBopuTenpHBII HOH ITOTEP>KKI
u passutuA Kanennsr « TaBpudaeckas», T1aBHas 3ajjaga Ko-
TOPOTrO — OKa3aHMe IOMOILY MOJIOJbIM OffAPEHHBIM MY3bI-
KaHTaM, IIPOIaraH/ja MMPOBOrO MY3bIKa/IbHOTO HaCTIeys
B MOJIO[IE>KHOII Cpefie.

B ToM >ke ropy 3a MacIUTAOHBI KY/IbTYPHBIN IIPOEKT
«Cumdonns Kaskasa» M. [on1KoB 6T yIOCTOEH 3BaHVs
HapopHoro aptucra Pecrry6nukn Kabapanuo-bankapus.

» Mikhail GOLIKOV

conductor

Mikhail graduated from the St. Petersburg
Conservatory with a degree in choir con-
ducting (class of Professor Stanislav Legkov)
and symphonic and opera conducting (class
of Professor Vasily Sinaisky).

Mikhail is the artistic director and conduc-
tor of the Tavrichesky Symphony Orchestra.
He is a winner of Russian-wide and inter-
national competitions and artistic director
of the St. Petersburg Conservatory Student
Orchestra, artistic director and conductor
of the St. Petersburg State Philharmonic for
Children and Youth. He is the main guest
conductor of the Irkutsk State Philharmonic
Orchestra, and he is also constantly collaborating with the St. Petersburg Phil-
harmonic Orchestra.

In 2013 Mikhail established a Charitable Foundation for development and sup-
port of the Capella Tavricheskaya, whose main goals are providing support to
young talented musicians, promotion of the world musical heritage among
teenagers.

The same year Mikhail Golikov was awarded a People Artist of Republic of
Kabardino-Balkaria title for the large-scale cultural project Symphony of Cau-
casus.

» Bauecias ITTASYHOB
IUpIDKEp

Oxonumn Jlennurpanckyo (Cankr-Iletep6yprekyio)
KOHCEPBATOPUIO IO KIaccaM OasHa M [UPYDKMPOBAHMA
(1971), B 1976 I. — acCUCTEHTYPY-CTOXUPOBKY (K/macc
npodeccopa II. V1. Toopy1iko).

Pa6oran B r. Amxabage (Typxmenckas CCP): B 1974-
1989 rr. - 3aBegyrommit Kadenpoil HApPOZHBIX WH-
CTPYMEHTOB, HeKaH akynbreTa MCKycCTB, B 1985-
1989 rr. — mpopekTop IO y4ebHOI M Hay4HOII paboTe
TypKMeHCKOTro TOCyJapCTBEHHOTO TefJarorMyecKoro MH-
CTUTYTa UCKYCCTB.

C 1995 r. — foneHT QakynbTeTa HAPOZHBIX UHCTPYMEH-
toB CaHKT-IleTep6yprckoit KOHCepBaTOPMH, BefeT KIace
aHcaM671s1 1 nHCTpyMeHTOBKM. C 2010 I. — Xy0>KeCTBeH-
HBIVT pyKOBOAMTEND 1 Aypykep OpKecTpa HApOFHbBIX MH-
cTpymeHToB Koncepsaropun.

ABTOp MHOTOYMCIEHHBIX MHCTPYMEHTOBOK /ISl Pa3/n4-
HBIX COCTaBOB aHcaMOJell HapONHBIX MHCTPYMEHTOB,
a TaKKe psfa y4eOHBIX ITOCO6MIT 1 HAYYHBIX CTATEN! O CO-
BPEMEHHBIX aHCaMOJIeBBIX QopMax B PYCCKOM Hapof-
HO-VHCTPYMEHTA/IbHOM MCKYCCTBE ¥ TIEPCIIeKTMBAX X
TanbHEeNIIero pasBuTHA.
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» Vyacheslav GLAZUNOV
conductor

Vyacheslav Glazunov graduated from the
Leningrad (St. Petersburg) Conservatory in
the field of bayan and conducting (1971) and
had a postgraduate internship in 1976 (under
Professor Petr Govorushko).

He worked in Ashkhabad (Turkmen Soviet
Socialist Republic) as a Head of Folk Instru-
ments Department and Dean of Art Depart-
ment in 1974-1989; as Prorector for Research
and Studies in Turkmen State Pedagogical In-
stitute of Arts in 1985-1989.

Since 1995 he has been an Associate Profes-
sor of the Folk Instruments Department in
the St. Petersburg Conservatory teaching in-
strumentation and ensemble. Since 2010 he has been an artistic director and con-
ductor of the Conservatory Folk Instrument Orchestra.

He is the author of numerous instrumentations for different kinds of folk instru-
ment ensembles, he is also the author of many manuals and research articles about
contemporary ensemble forms in Russian folk instrument art and its future de-
velopment.

» Mupocnas KY/ITBIIIEB
doprennano

Oxonunn CpefHION CIelanbHy0 MYy3bIKA/IbHYIO IIKOTY
Canxr-ITetep6yprckoit koHCepBaTopui (K/1acc IperoyaBa-
ten 3. M. Llykep), KoHcepBaTopuo 1 acupaHTypy (Kiacc
npodeccopa A. M. Canpmrepa). B 2007 r. cran maypearom
XIII Mexxpynapognoro koukypca um. I1. V. HajikoBckoro
(Mocksa). fBmsiercst Takke mobenureneM MexayHapop-
HOTO KOHKypca muaHncroB B Monre-Kapno (KaskectBo
Monako, 2012).

KoHuepTHYIO fiesiTenbHOCTD Havasl ¢ 6 7et. B 10 et me6ro-
TrpoBan B bonburom 3ane Cankr-Iletepbyprekoit ¢umap-
MOHMY, UCHONTHUB KOHLepT B. A. Mouapra nop, ynpasje-
nyeM IO. Temmpkanosa.

HeopHoKpaTHO NpuIaancs ¢ KOHLEPTaMM Ha MEXIy-
HapopHble MysbiKanbHble ¢ectuBam «Kuccnurepckoe
nero» (lepmanis) u «9nb6a — My3bIKaIbHbII ocTpoB EBpo-
bl (Mramst). Taxoke npuHuMan ydactue B (ecTUBAIIAIX:
«3Be3ppl Oenbix HOYEI», «JIMKVM COBPEMEHHOTO IVIAHM3-
Ma», «MexyHapoiHas Heflesi koHcepBaropuit» (CaHKT-
ITetep6ypr), «Kpemnb MysbikanbHbii» (MockBa), «My3bl-
KaJIbHbIN CeHTs10pb» (IlIBetiapms), PectyBanb My3bIKM
B Muxxemn (Punmiapus), PoprenuaHHbil (ecTUBAIb
B Pype (Tepmanust), ¢ectusanp B JymHnkax (ITosmbiua),
3anbrbyprekuii pectusanb (ABCTpys).

M. KynTbiiieB BbICTyTIaeT Ha Ty 41X KOHIIEPTHBIX MOIMYMax
IerepGypra 1 MOCKBBI, a Takke B TAaKVX BCEMIPHO M3BeCT-
HBIX 3a/1aX, Kak Mysukdepaiin (Bena), Momapreym (3amb-
ubypr), Juukonbu-tentp (Hoto-Mopk), Cantopu-xomt (To-
kuo), KoHieprrebay (Amcrepram), Burmop-xomn (JIonaoH).
Mornonoi aHyCT COTPYAHIYAET C I3BECTHBIMY IVIPVDKEPAMIL:
B. Iepruespiv, B. Amkenasy, B. Cunarickum, M. Topenmrreii-
HoM, I. Punkasmarocom, H. ArekceeBblM, A. [IMUTpVeBBIM.
C 2012 1. siBisieTcst penofaBarerneM Kadenpsl Crieryaib-
Horo ¢oprenmaHo CaHkT-ITeTepOyprckoit KOHCEpBAaTOPHIL.

» Miroslav KULTYSHEV
piano

Miroslav Kultyshev graduated from the St. Pe-
tersburg State Conservatory Secondary Spe-
cialized Musical School (under Zora Tsuker)
and from the St. Petersburg Conservatory
(Professor Alexander Sandler). In 2007 he
won the XIII International P. I. Tchaikovsky
Competition in Moscow and the Internation-
al Competition Monte Carlo Piano Masters
(Monaco, 2012).

He began concert activity at the age of 6,
and at the age of 10 he made his debut in the
Grand Hall of the St. Petersburg Philharmo-
nia, performing Mozarts D minor Concerto
No. 20, under the direction of Yuri Temir-
kanov.

Many times he was invited to perform at different music festivals such as Kissinger
Sommer (Germany) and Elba - Musical Island of Europe (Italy). He also partici-
pated in the festivals Stars of White Nights, Faces of Modern Pianism, International
Conservatory Week (St. Petersburg), Musical Kremlin (Moscow), Septembre Mu-
sical (Switzerland), Mikkeli Music Festival (Finland), Klavier Festival Ruhr (Ger-
many), Dushniki Festival (Poland) and Salzburg Festival (Austria).

Miroslav Kultyshev performs at the best concert halls of St. Petersburg and Mos-
cow, as well as in such famous halls as the Musikverein (Vienna), Mozarteum (Sal-
zburg), Lincoln Center (New York), Suntory Hall (Tokyo), the Concertgebouw
(Amsterdam) and Wigmore Hall (London).

The young pianist collaborates with famous conductors such as: Valery Gergiev,
Vladimir Ashkenazy, Vassily Sinaysky, Mark Gorenshteynom, Gintaras Rinkyavi-
chus, Nikolai Alekseyev, and Alexander Dmitriev.

Since 2012 he has been teaching at the Special Piano Division of the St. Petersburg
Conservatory.

» Anexkcangpa KABAHOBA
CONpaHo

Acmimpantka  KoncepBatopun (kmacc  mpodeccopa
W. T1. Borayesoii). JlaypeaT MeXHZyHapOJHBIX KOHKYD-
coB, B T. 4. VII MeXyHapogHOro KOHKypca BOKajb-
Ho-opTenmaHHbIX AysTOB «IpM Beka K/IacCMYecKoro
pomanca» (Caukr-Iletep6ypr, II mpemmus). O6maparens
I mpemnn 41 cMOTpa-KOHKypca BBITYCKHUKOB POCCHIA-
CKUX MY3BIKa/JIbHbIX BY30B, naypear npemun «VIHTOHa-
uys» CaHkT-IleTep6Oyprckoro «JJoma MysbIKm», Taypear
npemuy mpaButenscrsa Cankr-IleTep6ypra 3a ponb JIu-
3eTThl B criekTakie «TartHbit 6pax» [I. Yumapossl.
BoicTynmana ¢ apTuCTaMu MOJIOLEXHOI OIEPHOI Ipo-
rpammsl «Jloc-Anmpkenec Onepa» B paMKax ¢ecTuBas
«Omnepamust 2013». YvyactHuk ¢ectusaneit «Tpu Beka
KTacCHYeCcKoro poMaHcar, «Jarunes P.S». B 2013 r. mpu-
HIMMasla y4acTue BMEeCTe C TOIaHJCKUMM My3bIKaHTaMuU
B 3aKpbITUM nepekpecTHoro loma Poccua — Hupepnan-
mpl, ucnonayB uuki [I. IllocrakoBnya «CeMb pOMaHCOB
Ha ctuxu brokar.

YuactBoBana B MacTep-kinaccax T. Kano6ssuko, B. Yep-
HOBa, J. Bupanp, H. Canuknpse. BefeT akTMBHYIO KOH-
LIepTHYIO IeATeNbHOCTD.

» Alexandra KABANOVA
soprano

Alexandra Kabanova is a postgraduate student
of the Conservatory under Professor Irina Bo-
gacheva. She is a laureate of many international
competitions, including the VII International
Piano and Vocal Duos Competition Three Cen-
turies of Classic Romance (2nd Prize, St. Peters-
burg). She is a 1st Prize winner of 41 audition
contests for the graduates of Russian music in-
stitutions. She is a laureate of the Intonation
Award of the St. Petersburg House of Music
and received an award from the St. Petersburg
government for the role of Elizetta in The Secret
Marriage by Domenico Cimarosa.

As a part of the festival Operalia 2013 Alexan-
dra performed with the participants of the LA Opera Young Artist Program. She
took part in many festivals, among them are Three Centuries of Classic Romance and
the International Festival of Arts Diaghilev P. S. In 2013 Alexandra participated in
the closing ceremony of the Netherlands-Russia Year, performing with Dutch musi-
cians Seven Romances on Poems by Alexander Blok by Dmitri Shostakovich.

She has participated in the master classes of Tito Capobianco, Vladimir Chernov,
Elisabeth Vidal and Nino Sanikidze. She has an active concert schedule.
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Boimycknuna  CuMQepononbckoro  Mysbl-
KanpHoro yumnniia uM. I1. V. YasixoBckoro
(2014), crymentka II kypca KoHcepBaTOpun
IO KJIAacCy CONMBHOrO HeHms mnpocdeccopa
E. C. Topoxosckoii. JlaypeaT MeXAyHapo&-
HBIX KOHKYPCOB 1 (eCTHBaelL.

Exarepuna KYJTATVIHA, caxcogon-conparo
Kocrautun AHIPEEB, cakcogorn-anvm
Enena MYIIMHCKAZ, caxcogon-merop
Urops KY3HELIOB, caxcogon-6apumon
Ksaprer sBnmsieTca nmaypeatoM MexXmyHapop-
Horo koHKypca uM. C. V. CaBumHckoro (2015),
OTKpBITOTO Bcepoccmiickoro KOHKypca AyXo-
BbIX aHcamOrert B Kasaunu (2014), My3sbikanb-
HOTO MeXJYHAapOJHOr0 KOHKypca B CTOKIo/b-
Me (2013). XymoskeCTBEHHBINI PYKOBOIWUTEND
KojutekTuBa — moneHT A. FO. bonbiisaHoB.

Banentun 3ABVIPIOXA - poneHT dakynb-
TeTa HapOAHBIX MHCTpyMeHTOB CaHKT-
ITetepOyprckoit KOHCEpPBATOPMUM, JIaypear
Bcepoccmiickoro n Mexx/yHapOoHOTO KOH-
KypCOB.

HOmurpuit KOJIBIIOB - naypeat MexpyHa-
ponHoro KoHKypca, crygeHT I1I kypca, kimacc
JoueHTa B. 3aBuproxu.

Anexcaugpa JIVKMHA, dompa manas
Omutpuit CBETJIOB, 6ananaiixa npuma
Mapus IPUTA, axxopdeon

Mypar IUVIMEB, 6ananaiixa xoumpabac
AHcam671b 611 06pa3oBaH B ceHTsI0pe 2014 T.
cTymeHTamy (aky/ibreTa HapOZHBIX MHCTPY-
MEHTOB, B KJacce CTapIlero IIperofaBaTesnsd
C. A. TlorypueBa. Ko/miekTB BBICTyIIan Ha
PasIMYHBIX KOHIIEPTHBIX IIOLIA/IKAaX TOpOfa,
a TaKXkKe YJacTBOBAl B TBOPYECKON MOe3fIKe
B Myseit-ycappby H. A. Pumckoro-Kopcakosa.

A graduate of the P. I. Tchaikovsky State Mu-
sic College in Simferopol (2014). She is 2nd
year student of the Vocal Solo Department at
St. Petersburg State Conservatory under Pro-
fessor Evgenia Gorokhovskaya. She is a laure-
ate of many international competitions and
festivals.

Ekaterina KULAGINA, soprano saxophone
Konstantin ANDREEYV, alto saxophone
Elena MUSHINSKAYA, tenor saxophone
Igor KUZNETSOV, baritone saxophone

The quartet is a laureate of the International
Savshinsky Music Competition in St. Peters-
burg (2015), Open All-Russian Wind En-
sembles Competition in Kazan (2014), and
Stockholm International Music Competition
(2013). The artistic director of the ensemble is
Associate Professor Andrey Bolshiyanov.

Valentin ZAVIRYUKHA is an Associate Pro-
fessor of the Folk Instruments Department in
the St. Petersburg Conservatory, laureate of
the All-Russian and International Contests.
Dmitry KOLTSOV is a laureate of the Inter-
national Contest and 3rd year student under
Associate Professor Valentin Zaviryukha.

Alexandra LUKINA, piccolo domra

Dmitry SVETLOV, prima balalaika

Maria ERITA, accordion

Murat PLIEV, contrabass balalaika

The ensemble was founded by students of
Senior Teacher Sergey Pogurtsev at the Folk
Instruments Department in September 2014.
The band has performed at many musical
venues in the city and has participated in the
creative trip to the N. A. Rimsky-Korsakov
Estate Museum.

ExpoTone

OkcnoToH

MocTaBKa My3blKaAbHbIX MHCTPYMEHTOB.
KomnaekcHoe OCHalleHne rocyAapCTBeHHbIX
My3bIKaAbHO-06Pa3oBaTEAbHBIX YYPEXACHUN.

117405, Mocksa

yA. Kupninutbie Boiemku, A.2, kopn. 1
197046, Cankt-lMetepbypr
MeTporpaackas Hab., A. 18, oduc 611

GROTRIAN-STEINWEG

ExpoTone

Musical Instrument Supply
Complex equipment

for state music institutions

2 bld 1, Kirpichnye Vyemki str.
Moscow, Russia, 117405

18, Petrogradskaya emb., office 611
St. Petersburg, Russia, 197046

inffo@muzstreet.ru
www.muzstreet.ru

Weil wir die Musik lieben.




» KOHIEPTHDIE 3A/Tbl ®ECTUBAJIA » FESTIVAL CONCERT HALLS
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» AHncaMO1b
Modern-BaND

JTro608p KOKOPUHA, dompa manas
Mapust IIOCKOTUHOBA, dompa anvmosas
Huxkonait TEJIEIIEHKO, 6asn

Amnppeit I'YBUH, gopmenuaro

B cocraBe ancambis — crymentsl IV Kypca
Kadenpsl aHCaMOJIsI, MHCTPYMEHTOBKM U [V~
pyoKMpoBaHus (akylibreTa HapONHBIX MH-
CTPYMEHTOB.

3a [Ba rofa CylieCTBOBaHMs aHCaMO/Ib MONTy-
4yT 3BaHNe JaypeaTa MeXIyHapomgHOrO KOH-
Kypca, CTajl KOHLIEPTHBIM KOJUTEKTYBOM, aKTUB-
HO BBICTYTIAIOLIVM Ha Pa3/IMYHbIX IUIOMIaIKaxX
ropopa. HeoObI4HbIIT COCTAB YIACTHNKOB — Ha-
POZRHbIE MHCTPYMEHTHI U (POPTENMAHO — HAeT
KOJUIEKTVIBY BO3MOXKHOCTD (hPOPMMPOBATH pas-
HOOOpasHblii periepTyap. PykoBopmTeb aHcam-
67151 — 3acTy>KeHHbIT apTUCT Poccun, HOLEHT
E. A. Creriok.

» Ensemble
Modern-BaND

Lubov KOKORINA, piccolo domra

Maria POSKOTINOVA, alto domra

Nikolay TELESHENKO, bayan

Andrey GUBIN, piano

The ensemble is comprised of 4th year stu-
dents from the Ensemble, Instrumentation
and Conducting Division of the Folk Instru-
ments Department.

During the two years of its existence, the en-
semble has become a laureate of the Interna-
tional Contest, and has given many concerts
at different city venues.

The unusual instrumentation - folk instru-
ments and piano - provides an opportunity to
form a varied repertoire. The director of the
ensemble, Associate Professor Evgeny Stet-
syuk, is an Honored Artist of Russia.

» KsunrteTr HapogHbIX
VHCTPYMEHTOB

Anacracus YITAHOBA, dompa

Anacracusa IIAXOMEHKOBA, dompa anvm
Esrenmit POTAYEB, 6ananaiixa

Amnarommit CEMEHOB, 6as#

Bacummit ITABPOB, 6ananarika KoHTpabac
AHcam6i1b cospan B 2015 rofy cTymeHTaMu
(axynbTeTa HapOSHBIX MUHCTPYMEHTOB.
PykoBopuTenb — CTAapLIMil IPernofaBaTeb
A. [I. lemunos.

» Folk Instruments
Quintet

Anastasia UPANOVA, domra

Anastasia PAKHOMENKOVA, alto domra
Evgeny ROGACHEY, balalaika

Anatoly SEMENOV, bayan

Vasily SHABROV, contrabass balalaika

The quintet was founded by students of the
Folk Instruments Department in 2015. The
ensemble is directed by Senior Teacher Andrey
Demidov.

» AmnHcaMO01b 0alaTlaeYHNKOB

Esrennii POTAYEB

Cepreiit BACMJIbMAHOB

Omutpuit AODAHACDBHEB

Omutpuit CBET/TIOB

IOpuit KOPOJIbKOB

Anexcangp TPEMACOB

Omurpuit ITTYITEHKO

B cocraB aHcaM67151, KOTOPBIM PYKOBOJUT 3a-
CIIy>KeHHBbIT apTucT Poccum, sacmy>XeHHBIN
fieATeNnb UCKyccTB, mpodeccop M. M. Cen-
YypOB, BXOHAT CTYAEHTHI U acIMpaHThI a-
KYJIbT€Ta HAPOJHBIX MHCTPYMEHTOB.

» Balalaika Ensemble

Evgeny ROGACHEV

Sergei VASILMANOV

Dmitry AFANASYEV

Dmitry SVETLOV

Yury KOROLKOV

Alexander TREMASOV

Dmitry GLUSCHENKO

The ensemble, directed by the Honored Art-
ist of Russia, Professor Mikhail Senchurov, is
comprised of students and graduate students
of the Folk Instruments Department.
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» AHcaMOIb IOMPUCTOB
M. I.J. lllutenkoBa

Jlaypeat Ipan-npu MexpgyHnapogHoro Koskypca. KonniekTus cos-
#aH B 1999 I. M HOCUT MMsA U3BECTHOTO METEPOYPrCKOro JOMPMU-
cra, mpodeccopa CaHkT-ITeTep6yprckoit KOHCEPBATOPUM, OJHOTO
U3 ocHoBaTesneil Kadeapsl HaponHbIX MHCTpyMeHTos V. V. Iln-
TeHKoBa. OCOOEHHOCTb KONIEKTHBA B TOM, YTO B €ro COCTaBe
IpeCTaB/IeHbl PA3HOBUIHOCTU OJHOTO PYCCKOTO HapOJHOTO MH-
CTPYyMEHTA — JJOMPBbI (HOMpr MaJble, a/IbTOBbIE, 0acCOBBIE M OYEHb
penkuit Buj — foMpa KoHTpabac). AHCaMO/Ib VICHONHAET OPUTH-
HaJIbHble apPaH>KMPOBKM IPOM3BENEHUII PYCCKON M 3apyOesxHOI
KTaCCUKM, a TakXe 00pabGOTKM HApOJHBIX IeceH. B HacToAmee
BpeMs B KO/UIEKTUB BXOJAT CTYHAEHTHI Kjlacca mpogeccopa KOH-
CepBaTOPUM, 3aCTy>KEHHOM apTucTku Poccun, XymoxKecTBEHHOTO
pykoBoauress ancam6ias H. H. Illkpe6ko. AHcam6nb BefieT ak-
TUBHYIO KOHLEPTHYIO IeATENbHOCTb.

» DonIBKIOPHBIN aHCAMOTH

DorbknopHblit aHcam6/1b CaHKT-IleTepOyprekoit KOHCepBaTOPUM ObLI
cospaH npu Jlaboparopuu HapofHOTro TBopyecTBa B 1976 . A. M. Mex-
HELIOBBIM. B HacTosililee BpeMst OCHOBY aHCaMOJIs COCTABIAOT CTY/EH-
ThbI, aCIIMPAHTBI U IIpENogaBaTeIN Ka(beﬂpbl 3THOMy3bIKO]IOFI/II/I.

B penepryape KoMIeKTMBAa CTapMHHbIE JIMPUYECKUE, XOPOBOIHbIE,
cBajieOHble U KajleHApHbIe TIeCHN, IUISICKM, HAUTPHIILY, 3allIICAHHBIE
BO BpeMs (ONbKIOPHBIX SKCIEAUINII B PasIMuHbIX pernoHax Poc-
cuu (Ha Pycckom Cesepe, B IIckoBckoit, Cmonerckoit, HoBropozckoii,
Teepckoit, Bpsinckoit o6mactsix, Cubupn).

KoHuepTHas fiesTeNbHOCTb aHCAaMO/IsI OCHOBaHa Ha CTPEM/IEHNH II0-
Ka3aTb COBPEMEHHBIM C/IyIIATeAM ITyOMHY M KPacoTy HAapOXHOI
TPaJMLIVIOHHOI MY3bIKH, II03HAKOMUTD AyUTOPIIO C BBIAIOIIVMICS
06pasiamMy My3bIKa/IbHOTO (ONIbKIOPA, BOCCO3AHHBIMI B 9THOTpa-
(1)I/I‘ICCKI/[ [HOCTOBEPHOM 3BYYaHUU.

KonmekTnB sBIIsieTCsI TaypeatoM BCEPOCCUICKMX U MEXAYHAPORHbIX
KOHKypcoB (2012, 2013, 2014), npuHMMaeT aKTHBHOE y4yacTyie B (HOIb-
KJIOPHBIX (pecTUBAIAX U KOHI[EPTAX.

» Shitenkov
Domra Ensemble

This ensemble is a Grand Prix winner at the International Compe-
tition. It was founded in 1999 and was named after Ivan Shitenkov,
a renowned domra player, professor of the St. Petersburg Conser-
vatory and one the founders of the Folk Instruments Department.
A special thing to note about this ensemble is that it consists of
several different types of the same Russian folk instrument, the
domra (piccolo, alto, bass and the rarest type - the contrabass).
The ensemble plays original arrangements of Russian and inter-
national classics as well as folk music. Currently the members of
the ensemble are students of the conservatory professor, Honored
Artist of Russia and the ensemble’s director Natalia Shkrebko. The
ensemble has an active concert schedule.
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» Folklore Ensemble

The Folklore Ensemble of the St. Petersburg Conservatory was found-
ed in 1976 by Anatoly Mekhentsov at the Center for Folklore and Eth-
nography. Now the ensemble consists of students and teachers of the
Ethnomusicology Department of the Conservatory.

The repertoire includes old lyric, round, wedding and calendar songs,
dances and instrumental music, recorded during the folk expeditions
to different parts of Russia (the Russian North, Siberia, the regions of
Pskov, Smolensk, Novgorod, Tver and Bryansk).

Through its concerts the ensemble strives to show how beautiful and
profound Russian traditional folk music is, and wants to introduce to
the public the distinguished pieces of musical folklore recreated au-
thentically.

The ensemble has received awards at many Russian and international
competitions (2012, 2013, 2014). It regularly performs at folk festivals
and concerts.

» Xop CTyleHTOB
Cankr-IleTep6yprckoit KOHCEpBaTOPUM

Xop crynenros CaHkr-IleTepOyprckoit KOHCEpBaTOPUM OCHOBAH
B 1925 r. 3a 60jee 4eM BOCHMUJECATUIETHIO UCTOPUIO KOJI/IEK-
TUBA, €r0 pelepTyap OXBaTU/ BCe XaHpPbl 3aNajHON XOpOBOIi
KJIACCUKY, AYXOBHYIO M CBETCKYHI0 PYCCKYI0 XOPOBYIO MY3BIKY,
IpOU3BENleHN A COBPEMEHHBIX KOMIIO3UTOpPOB. PykoBopuTenaMu
Xopa B pasHoe BpeMs OBUIN BBIJAIOLINECS MACTePA XOPOBOTO MC-
kyccrBa: A. Eropos, H. Muxaiinos, V. IlontaBues, A. Muxaiinos,
B. Hecrepos. C 1982 r. xopoM cTynenToB CaHkT-IleTepbyprckoit
KOHCepBaTopuy pykoBoput npodeccop B. Ycmenckuitr. Xop Bbl-
crynain ¢ opkectpoM CaHkt-IleTep6yprekoit punapmonun, Focy-
mapcTBeHHbIM opkectpoM Cankr-Ilerepbypra, O6benyHEeHHBIM
MOJIOZIe’KHBIM OPKeCTPOM IIOfl PYKOBOZICTBOM TaKMX 3HAMEHUTBIX
pupmxepos, kak K. A66ayo, 10. TemupkaHos, A. [Imutpues, B. De-
mocees, P. MaprbiHoB. Xop cryneHToB CaHKT-IleTepbyprckoit
KOHCepBaTOpUM IacTPONIMPOBaJ 110 ropofaM Poccun u 3a ee mpe-
fenaMy, HEOJHOKPAaTHO NPUHMMAJ y4acTHe B OTEYeCTBEHHBIX
U 3apyOE>XHBIX XOPOBBIX KOHKYpCax 1 decTuBanix.

» KamepHnsbiit opkectp
Cankr-IleTepOyprckoit KOHCepBaTOpUM

Bener ceoro ucropuro ¢ 1970-x 1. Ero opranusaropom cran I0. Anmes, yaeHnk
E. Mapusyunckoro. B 1988 1. o nHnuyatyise fiekana OpKecTpoBOro Qakysb-
tera I 1. HukntyHa 6bU1 BO3OOHOB/IEH KaMepPHbIIT CTY/IEHIECKIIT OPKeCTp.
Ero Xyno>xecTBEHHBIM PYKOBOIUTENEM CTasl 3aCTy>KeHHbIA apTucT Poccuu,
npoceccop JI. H. IInnpep. OpkecTp HEOTHOKPATHO BBICTYIIAT B lepmaHmm
u CIIIA, a B 1990 1. 6511 Ha3BaH T 4LIMM MOTIOAEKHBIM OPKECTPOM Ha MEXK-
myHapopHoM (ectuBane B Vicmanmm. 3a ero Iy/IbTOM CTOS/IA MHOTHE U3-
BecTHble AupyoKepsl: B. Yepnymienko, C. Conpenxuc, Pemn (Tepmannst), Crap
(ABcrpus), llltepH6epr (AprertuHa), A. YepHyiuenxko u spyrue. ITo okoHya-
Hyy KoHcepBaTopyy, KOJJIEKTHB B TIO/THOM COCTaBe IOTyYII CTaTyC OpKe-
crpa [ocymapcrBeHHOrO DpMuTaxka 1 cta HasbiBarbes «CaHkT-ITerep6ypr
Kamepara». B 1999 1. 6511 copmmpoBar HoBbli KoHIlepTHBII KaMepHBIit
opxectp Cankt-IleTep6Oyprckoil KOHCEpBAaTOpHY, PYKOBOIUTEIEM KOTOPO-
TO CTat 3acyxeHHbIT apTucT Poccyy, [OLeHT Kadepbl CKPUIIKA 1 aJIbTa
M. 3. ScrpuH. 3a KOpOTKOE BpeMsi OpKeCTp Mpuobpes aBTOPUTET U TIPH-
3HaHue He TobKo B CaHkT-IletepOypre, Ho m1 Ha racTporsix B OuHystHmm,
Tonbie, ®paniym, Vicnanmm u lepmany. B Hacrosimiee Bpema KamepHbiM
OPKeCTPOM PYKOBOIUT 3aCTy>KeHHbIT apTucT Poccym Apkapuii IITelHmyXT.

» The St. Petersburg
State Conservatory Students’ Choir

The St. Petersburg State Conservatory Students’ Choir was found-
ed in 1925. Over the more than eighty years of its history, its reper-
toire has covered all genres of Western choral classics, sacred and
secular Russian music, and the works of contemporary composers.
The Choir has been led at various times by such esteemed con-
ductors as A. Yegorov, N. Mikhailov, I. Poltavtsev, A. Mikhailov
and V. Nesterov. Since 1982 the Students’ Choir has been directed
by Professor Valery Uspensky. The Choir has performed with the
St. Petersburg Philharmonic Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of
such renowned conductors as Claudio Abbado, Yuri Temirkanov,
Alexander Dmitriev, Vladimir Fedoseev, and Pavel Martynov. The
Students’ Choir has performed throughout Russia and beyond its
borders, and has participated in many national and international
choral festivals and competitions.

» The St. Petersburg Conservatory
Chamber Orchestra

The orchestra traces its history from the 1970s. It was established by Yuri
Aliev, a student of Evgeny Marivinsky. In 1988, on the initiative of the Dean
of Orchestral Studies Professor Gleb Nikitin, the Students’ Chamber Orches-
tra of the Conservatory was re-established. Professor Lev Schinder, Hon-
ored Artist of Russia, became its artistic director. The orchestra began giving
concerts abroad, several times touring in Germany and the United States. In
1990 the orchestra was named Best Orchestra at the International Festival of
Youth Orchestras in Spain. Many well-known conductors have worked with
the orchestra, such as Vladislav Chernushenko, Saulius Sondetskis, Resch
(Germany), Star (Austria), Sternberg (Argentina) and Alexander Chernush-
enko. Having graduated from the Conservatory, the orchestral members as
a whole were given the status of the State Hermitage Orchestra and became
known as the St. Petersburg Camerata Orchestra. In 1999 a new competition
was held to form the new chamber orchestra of the St. Petersburg Conserva-
tory. Mikhail Estrin, Honored Artist of Russia and Assistant Professor of Vio-
lin and Viola, was appointed its director. Within a very short time it received
high acclaim and gained recognition not only in St. Petersburg, but also in
Finland, Poland, France, Spain and Germany. At present, the Chamber or-
chestra is directed by Honored Artist of Russia Arkady Steinlucht.
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» CumpoHMYecKNil OPKECTP CTYAEHTOB
Cankr-IleTepOyprckoit KOHCepBaTOpUU

Cumconnyeckuit opkectp cryseHToB CaHKT-IleTepOyprckoit KoH-
cepBaTopui OBIT OCHOBaH ee IepBbIM fupekropoM A. I. PyOuniureii-
HOM, OTKPBIBILIM KJIACCHI OPKECTPOBOI UTPBI ¥ aHCAaMOIsI C MOMEHTa
OCHOBaHIA CTapeiillero My3blKaJbHOro By3a Poccun.

B pasHble roppl cTyfneHdecKuii opkecTp Bosrnasasanyu H. Pumckmii-
Kopcakos u A. TmasyHos. Korma B KoHcepBaropuy 610 cO3[aHO
IVPUKEpCKOe OTAie/IeHe, Ha4aloCh MIOJOTBOPHOE TBOPYECKOE CO-
TPYAHUYECTBO C OPKECTPOM CTYHEHTOB AMPIDKEPCKOTO (DaKy/IbTeTa,
BBIITYCKHUKAMM KOTOPOTO ObLIM BBIJAIOLIMECS MY3bIKaHTBL: A. Me-
nuk-ITammaes, E. Mpasunckuit, VI. Mycus, H. Pabunosuy, 0. Temnp-
KaHOB, B. Ieprues, B. Yepnymenxo.

Crypmenyeckuit cuMpOHMYECKIIT OpKecTp 6bUI Bocco3faH B 2004 T.
II0CJIe MHOTOJIETHETO TIepephIBa C LIe/IbI0 IPOXOXK/EHMA CTYeHTaMu
OpPKecTpOBOI1 NMpakTUKN. KO/IIeKTUB COCTOUT B OCHOBHOM U3 CTY-
IeHTOB IIePBBIX KYPCOB OPKECTPOBOrO (aky/breTa.

3a 9TO BpeMsA OpKeCTp IOATOTOBM/I HEMajlo MHTEPEeCHBIX KOH-
LEPTHBIX IIPOTPaMM IIOJ, PYKOBOJCTBOM TaKMX JVPMKEPOB, Kak
M. Anconc, B. Cunaiickuii, C. Crapnep, A. Turtos, A. Cragkos-
ckmit, A. IllaxmameTtnes, II. Panko. KommrexTuB akkoMmaHupoBasn
JI. TlaBapoTTH BO BpeMs €ro IOCHAeNHUX KOHLepTOoB B CaHKT-
ITeTepOypre, ¢ ycrexoM BBICTYIAl Ha MY3bIKaJIbHBIX (eCcTUBAIAX
B Poccun, Tepmannn, @pannun, Vtanun, Yexnn, JIutse. B HacTosmee
Bpemsi CHM(OHIYECKIM OPKeCTPOM CTYZIEHTOB PYKOBOMT HAPOJHBIIT ap-
tucr Pecrrybnukn Kabapanuo-bankapus Muxart [om1KoB.
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» The St. Petersburg State Conservatory
Student Symphony Orchestra

The basis for the St. Petersburg Conservatory Student Orchestra was
laid by Anton Rubinstein, its founder and first artistic director, who
inaugurated the orchestra and ensemble classes at the founding of
Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Glazunov directed the stu-
dent orchestra at different times. When the Conducting Department
was created, a fruitful collaboration began between the orchestra and
the conducting students, among whose alumni were such distin-
guished musicians as Alexander Melik-Pashayev, Evgeny Mravinsky,
Ilya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev,
and Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after
a gap of many years in order to help students acquire the necessary
performing experience. The orchestra mostly consists of first-year
students from the orchestra department.

During this time, the orchestra prepared quite a number of inter-
esting programs under the guidance of such conductors as Mariss
Jansons, Vasily Sinaisky, Sergei Stadler, Alexander Titov, Alexander
Sladkovsky, Alim Shakh, and Dmitry Ralko. The Student Symphony
Orchestra accompanied Luciano Pavarotti during his last concerts in
St. Petersburg and has successfully performed at music festivals in
Russia, Germany, France, Italy, the Czech Republic, and Lithuania. At
present, the Symphony Orchestra is directed by People Artist of Re-
public of Kabardino-Balkaria Mikhail Golikov.

» OpxecTp HapOJHBIX MHCTPYMEHTOB CTYJE€HTOB
Cankr-IleTep6yprckoit KOHCEpBaTOPUM

Komnextns cospan B 1960 I. — ¢ MOMeHTa OCHOBaHus (paky/bTeTa Ha-
POIHBIX MHCTPYMeHTOB. CTyfleHUeCKuiI OpKeCTp UIpaeT BOXHYIO POJib
B y4e6HOM IIpoLiecce BOCIMTAHMS MCIIOTHIUTETIEN Ha HAPOIHbIX MHCTPY-
MEHTaX ¥ SIB/IeTCS 0A30i1 I MPAKTIYECKIX 3aHSTII CTYIEHTOB- M-
prokepoB. ITepBbIM €ro pyKOBOAMTEEM ObIT M3BECTHBII AUPIDKEP OPKe-
CTpa HApOIHBIX MHCTPYMeHTOB A. C. VInbuH.

B nepuop, 1960-70-X IT. 32 IMPYDKEPCKMM ITy/IBTOM OPKECTPa CTOSUIU BbIfia-
TOIVecs AVpPVDKephI ¥ My3bIKaHTLE: b. S1. Tunec, A. B. Muxaiinos, J1. B. Kop-
xuH, H. I1. Pei6akos, M. O. Illejtakman. Ha IpoTsDKeHNMy MHOTHX JIeT y4e6-
HbIM opkecTpoM pykoBomut I. H. ITpeobpakenckmit. TBopdyeckast >KusHb
OpKecTpa IPOIOJDKIIACD TIOJ, PYKOBOACTBOM Ipodeccopa A. B. TixoHosa.
Ceroptst y4eGHBIIT OpKecTp BO3IIaBsieT goueHT B. V1. [rasyHoB.

OpKecTp yYacTByeT B MHOTOUMC/IEHHBIX MEPONPUATIAX, TTOCBALIEHHBIX
IO6I/I}ICI7[HI)IM faTaM M3BECTHDIX MY3bIKaHTOB, 3HAMEHATE€/IbHbIM C06bITI/[-
AM >KU3HM cTpaHbl 1 KoHcepBaTopny, B MeXXIyHApOFHBIX (PeCTUBAILAX.
KortekTiB cOTpyHIYAET € IIeTepOYPrcKiMIL KOMIIO3UTOPAaMI, C COTH-
CTaMM ¥ XOPOBBbIMM KO/IEKTMBaMI. B KOHIIepTHOM penepTyape Opke-
cTpa — 06pabOTKV HAPOAHBIX IIeCeH, OPUTMHAIbHbIE COYMHEHNS COBpe-
MEHHBIX aBTOPOB, IPOU3BEEHM PYCCKOIA 1 3aTIaJiHON K/IACCUKIL.

» Poccuiickuit Porosoi opkectp

V3BecTHbIT B MUpe r[eTep6yprc1<Mﬁ1 KOJIJIEKTVB, BO3POXK/IAIOILVIA yTpa-
YEHHDII] XKaHP PYCCKOIl POrOBOJ MY3bIKI, KOTOPbIii 3apOAMIICA B MIMIIe-
paropckoit Poccyn B cepenyne XVIII Beka. PoroBoii opkecTp yHMKaieH
CBOEJ BHYTPEHHEJ OpTaHM3alVel: OOVH MY3bIKAHT MOXKET M3BJICYb
U3 pora BCETO OJMH 3BYK, M TOJIbKO IIPY COBMECTHOM MYSULIMPOBaHIM
OT/ieNIbHbIE 3BYKM COEMVHAIOTCA U NPEBPAIIAOTCA B LiEIbHOE XyoXKe-
CTBEHHOE ITpousBefieH1e. POroBoit OpKecTp — ApKuii IpUMep €fMHCTBA,
I7ie BbICOYAlilllee MHAMBUYATbHOE MACTEPCTBO KaXKJOTO MCIIOTHUTE-
71 BO B3aMMOJIEVICTBUM CIY>KUT 3a7I0TOM YcIleXa BCEro KOJUIEKTUBA.
B apcenase opkecTpa 96 YHUKaIbHBIX MHCTPYMEHTOB, KOTOpPbIe ObUIN
U3rOTOBJ/IEHbI B MacTepckoll LleHTpa poroBoit Myspiku. B cocraBe —
20 My3BIKAaHTOB — CTYZIeHTOB M BbIITycKHMKOB CaHKT-IletepOyprckoit
KOHCEPBATOPUM, MHOTYE 113 KOTOPBIX ABJIAIOTCA NaypeaTaMy BCepOCCHii-
CKMX ¥ MEXXTYHAPOJHBIX KOHKYPCOB.

B mcTopuy KOJIeKTMBa COTHM KOHLIEPTOB Ha POCCUIICKUX U 3apybex-
HBIX ClieHaX, cpefy KoTopbix: JocymapcTsennblit Kpemnesckunii [Isoper,
Teopruenckue sanpr Mockosckoro Kpemis u OpmuTtaka, 3ambl Mockos-
ckoit u Cankr-Ilerepbyprckoit gumapmonnit. OpkecTp MHOTOKPATHO
ractpormiposan B Poccun, CIIIA, ctpanax EBporbl, Vspane, Apmennn,
baxpeiine, Hemasne, Ky6e, Tonkonre, Kurae. OcHOBaTeb 1 Xyfl0)KeCTBEH-
HblIiT pyKoBopuTenb Porosoro opkectpa — supiokep Cepreii Ilonanmdxo.

» The Student Folk Instruments Orchestra
of St. Petersburg Conservatory

Founded in 1960, the same year as the Folk Instruments Department,
this student orchestra plays a significant role in the process of educat-
ing folk instruments performers and works as a practical training base
for student-conductors. The first director of the orchestra was Aleksey
Ilyin, a famous conductor of a folk instruments orchestra.

In the period of the 1960-1970s the outstanding orchestra conduc-
tors and musicians appeared at the conductor’s desk of the orches-
tra. Among them were Boris Tiles, Avenir Mikhailov, Leo Korkhin,
Nilokai Rybakov and Mikhail Sheinkman. For many years the student
orchestra was directed by G. N. Preobrazhensky.

The creative career of the orchestra continued under the direction of
Professor Anatoly Tikhonov. Today the school orchestra is directed by
Associate Professor Vyacheslav Glazunov.

The orchestra participates in many events for jubilees of famous musi-
cians; important events in the country’s and the Conservatory’s his-
tory and international festivals. The orchestra collaborates with St. Pe-
tersburg composers, solo musicians and choirs. The repertoire of the
ensemble includes arrangements of folk songs, original songs of con-
temporary authors and works of Russian and Western classic music.

» The Horn Orchestra of Russia

The Horn Orchestra of Russia is a famous ensemble, which revives
the lost tradition of horn music performance. This type of music was
born in Imperial Russia in the 18th century. The orchestra itself has
a unique internal organization: one horn musician can perform only
a single note. Playing together, the individual notes are linked and be-
come an integral piece of art. The Horn Orchestra serves as a great ex-
ample of music collaboration, when the artistic skills of each musician
lead to the successful performance of the whole ensemble. The or-
chestra possesses 96 unique instruments, handmade in the workshop
of the Center for Horn Music. The orchestra consists of 20 musicians
who are students and graduates of St. Petersburg Conservatory, and
laureates of Russian and international competitions.

The Horn Orchestra has performed hundreds of concerts on Rus-
sian and international stages, including the State Kremlin Palace,
the St. George Halls of the Kremlin and Hermitage, and the Moscow
and St. Petersburg Philharmonics. The ensemble has toured in Rus-
sia, USA, Europe, Israel, Armenia, Bahrain, Nepal, Cuba, Hon Kong,
China. The founder and artistic director is the orchestra’s conductor,
Sergey Polyanichko.
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» MOCKOBCKAATOCYIAPCTBEHHAA

KoHcepBatopusda uM. II. V1. YaiikoBckoro

MockoBckasi KOHCEpBAaTOpMA OCHOBaHa B 1866 I. BBIJAIOMIMMCA
MY3BIKAHTOM, OTIECTSLIVM IVMAHUCTOM, SUPVDKEPOM ¥ MY3bIKallb-
HbIM fesiteneM H. I. PybunmireitHom. B pasHoe BpeMmsi KOHcepBa-
topuio Bosrmapyamu: C. V. Tanees, B. V1. Cadornos, M. M. Vmmo-
mutoB-VIBaHoB, A. b. Tonppenseiisep, K. V. Virymuos, I. I. Heitrays,
B. 4. llebanus, A. B. CBemnnkoB u Ap. B uncie ee nmpogeccopos
ObUIV KpymHeliue My3bikaHTbl — I1. V1. YarikoBckmit, P. V1. Tmuap,
H. 4. Msckosckui, [I. [I. locrakosuy, JI. H. O6opus, B. B. Co-
¢ponnukuit, [I. ®@. Oiictpax, K. A. Opmemn, A. B. HexpgaHoBa,
A. B. Tayx, H. C. Tonoanos. Cpeay BOCIMTaHHMKOB KOHCEPBATO-
pUM — M3BECTHBIE KOMIIO3UTOPBI, UCIIOTHUTENN, JUPUKEPHI U MY-
3pikoBenpl — A. V. Xauarypss, P. K. lleppun, C. A. Iy6aiigynmHa,
E. ®. Cpernanos, I. H. PoxpecrBenckuii, C. T. Puxtep, 3. I. Tu-
nennbc, . B. ®nuep, JI. b. Koran, B. B. Tperbsakos, M. JI. Poctpo-
nosuy, H. I Tyrman, B. I. [lynosa, 0. B. Kenppbim, B. [I. Konesn,
JI. A. Magpens, b. M. fIpycroBckuii. B HacTosee BpeMa MocKoBcKas
KOHCEepBAaTOPMS — OffHA M3 JIyYIIVX BBICIIMX MY3BIKaJbHBIX IIKOJ
mupa. CTyeHThl 00y4aloTCs 3[eCh II0F PYKOBOACTBOM BCEMVPHO
U3BECTHBIX IIPO(}ECCOPOB — UCIOTHUTENIEH, KOMIIO3UTOPOB, MY3bl-
KoBefloB. B pamkax KoHcepBaTopum CylecTByeT Iie/blii KOMIITIEKC
MY3BIKa/IbHO-00pa3oBaTe/IbHbIX yuUpexaeHuit. Kpome cob6cTBeHHO
KoncepBaTopuy, B HETo BXOAAT AKaf[eMIYEeCKNIT My3bIKa/IbHBII
xomiemx (mo 2004 r. — yummmine) u IleHTpanbHass My3bIKalbHas
mkona. B KoncepBaropuy 7 0cHOBHbIX (akynbreToB: GopTenuaH-
HBIV, BKIIOYAMOIVIT B cebs1 TakoKe Kadelpy opraHa M KIaBeCHHa;
OPKeCTPOBBIiL C OT/IE/IEHNAMY CTPYHHDIX, TYXOBBIX 1 YIAPHbIX MH-
CTPYMEHTOB; BOKAJIbHBIN; AVMPIDKEPCKUil ¢ KadenpaMu XOpPOBOTO
U OIepHO-CMM(POHNIECKOTO AVMPVDKMPOBAHMSA; MCTOPUKO-TEOpe-
TUYECKNIT; KOMIIO3UTOPCKNUIL, a TakXkKe (aKyIbTeT MCTOPIYECKOTO
1 COBPEMEHHOTO JICIIOTHUTENIbCTBA.

Ha 6ase KoHcepBaTopym CIOXMINCH U C YCIIEXOM BeyT CBOIO
TBOPYECKYIO [IeATENbHOCTh OPKECTPOBbIE ¥ XOPOBble KONIEKTUBBI:
KonuepTHBIT cMGOHMYECKIIT OPKECTP, CO3TAHHBII 110 MHNUIATH-
Be I. H. PoxxziecTBeHCKOTO (PyKOBOLUTENDb — 3aCTy>KEHHBIN apTHUCT
Poccun, mpodeccop A. A. JleBun), KamepHsiit opkecTp (pyKoBopm-
Te/b — 3acay>KeHHbIT apTucT Poccun @. I1. Kopo6os), KamepHsiit
opkectp «MockoBusA» (PyKOBOGUTENb — HAPOAHBIiL apTucT Poccny,
npogeccop . JI. Ipau), Xop MockoBckoit KoHCepBaTOpun (3aciy-
>keHHbII apTicT PCOCP, 3acmy>keHHbI fAeATenb UcKyccTB PO, mpo-
¢eccop C. C. Kanmmunh), a TakKe — MHCTPYMEeHTa/IbHbIe aHCaMO/IN-
«MockoBckoe Tpuo», [ocymapcrsennbiii kBapreT uM. M. V. Tmunku,
Bpamc-tpno, TocymapcTBenHbIl KBapTeT MM. IIpokodbesa, Tocy-
HapcTBeHHbIT KBapTeT M. [llocTakoByya, AHCaMO/Ib yapHBIX MH-
crpymenToB M. Ilekapckoro, Rusquartet.

KoHcepBatopckasi Hay4YHO-My3bIKaIbHasg OMOMMOTEKa VIMEHM
C. V. TareeBa - ofHO M3 KpyIHeMmmX B Poccuy KHIDKHBIX U HOT-
HBIX XpaHWINIIL. BakHeiIIylo pomb B XM3HU By3a, B CO3JAHUM
HEIIOBTOPYMMOJ TBOpYECKoil arMocdeps! urpaiot ee bonpmroi, Ma-
7bI M PaxMaHMHOBCKMI 3a/pl. MHOIME CTYZIeHThI IIOTy4aloT BO3-
MO>XHOCTD ITIPOJIEeMOHCTPUPOBATh CBOE MCHOMHUTENbCKOE MacTep-
CTBO B KOHCEPBAaTOPCKMX 3anmax. KoHcepBaTopusa TakKe eXerofHO
OpraHM3yeT HECKOIbKO COTEH KOHIL[EPTOB — B COOCTBEHHDIX 3a/ax
¥ BO MHOIMX ropopax Poccun.
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» THE MOSCOW P. I. Tchaikovsky
State Conservatory

Nikolai Rubinstein, a distinguished musician, brilliant pianist and
conductor, established the Moscow Conservatory in 1866. At differ-
ent times the Conservatory was chaired by Sergei Taneyev, Vladimir
Safonov, Mikhail Ippolitov-Ivanov, Alexander Goldenveiser, Konstan-
tin Igumnov, Genrikh Neigauz, Vissarion Shebalin, Alexander Svesh-
nikov, and others. Among its professors were such prominent mu-
sicians as Pyotr Tchaikovsky, Reinhold Gliere, Nikolai Myaskovsky,
Dmitri Shostakovich, Lev Oborin, Vladimir Sofronitsky, David Ois-
trakh, Ksenia Erdely, Antonina Nezhdanova, Alexander Gauk, and
Nikolai Golovanov. Among the students and alumni of the conser-
vatory there were such famous composers, performers, conductors,
and music experts as Aram Khachaturyan, Rodion Shchedrin, Sofia
Gubaidulina, Evgeny Svetlanov, Gennady Rozhdestvensky, Sviatoslav
Richter, Emil Gigels, Yakov Flier, Leonid Kogan, Viktor Tretyakov,
Mstislav Rostropovich, Natalia Gutman, Vera Dulova, Yury Keldysh,
Valentina Konen, Leo Masel, and Boris Yarustovsky. Currently, the
Moscow Conservatory is one of the best higher schools of music in
the country. Internationally acclaimed professors teach student per-
formers, composers and music scholars. There is a wide range of mu-
sic education institutions within the framework of the Conservatory.
Besides the Conservatory itself it includes the Academic College of
Music (Academic School of Music, before 2004) and the Central Mu-
sic School. The Conservatory has seven main departments: the Piano
Department, which also includes organ and harpsichord schools; the
Orchestra Department with string, wind and percussion divisions;
Vocal Department, Conducting Department with choir and opera
and symphony conducting schools; History and Theory Department;
Composition Department as well as the Department of Historical
and Modern Performance.

Different orchestral and choral ensembles were established at the
conservatory and are successfully leading their creative life on its
basis. Among them are the Concert Symphony Orchestra initiated
by Gennady Rozhdestvensky (Artistic Director — Professor Anatoly
Levin, Honored Artist of Russia), the Chamber Orchestra (Artistic
Director — Felix Korobov, Honored Artist of Russia), the Chamber
Orchestra Moskovia (Artistic Director — Professor Eduard Grach,
People’s Artist of Russia), the Moscow Conservatory Choir (Pro-
fessor Stanislav Kalinin, Honored Artist of RSFSR, Honored Arts
Worker of Russia), and also instrumental ensembles — Moscow Trio,
M. I. Glinka State Quartet, Brahms-trio, S. Prokofiev State Quartet,
D. Shostakovich State Quartet, Mark Pekarsky Percussion Ensemble,
Rusquartet.

Sergei Taneyev Conservatory Science and Music Library is one
of the largest Russian archives of books and sheet music. Its Grand,
Small, and Rachmaninoff Halls play a big role in the life of the institu-
tion and in the creation of its unique creative atmosphere. Many stu-
dents get the opportunity to demonstrate their performance skills in
the conservatory halls. Also, the Conservatory annually organizes
hundreds of concerts in its own halls and in many halls throughout
Russia.

» Haranpa I'YTMAH
BHOJIOHYE/IDb

OxonHumma MoCKOBCKYI0 KOHCepBaropuio (Kmacc mpodec-
copa I. C. Kosonynosoit) u acnyupaHTypy JleHMHrpazickoii
koHcepBatopun (kmacc npogeccopa M. JI. Poctporosu-
4a). Jlaypear BcecorosHnoro (Mocksa, 1961) u mexayHa-
POIHBIX KOHKypcoB — uMeHu JIBopxkaxa (ITpara, 1961),
nmenn I1. V1. YarikoBckoro (MockBa, 1962). OnHa u3 Hau-
6oree TBOpYECKM SPKMX BUOTOHYEVCTOK, 3asSBUBIINX
o cebe B mocnenueit Tpetn XX Beka. KoHueprHblil pernep-
tyap H. IyT™MaH BktouaeT B cebst IIpOM3BEIEHNUs COTb-
HOI1, KAMEPHO 1 CMM(l)OHI/meCKoﬁ MY3BIKM OT 310xu Bos-
POXKZIEHNA [IO COUMHEHNI COBPEeMEHHbIX KOMIIO3MTOPOB.
Eit mocBsitwn counnenns A. Illuntke, C. TybaiinynnHa,
9. Jlenncos, T. MancypsH, A. Buepy. MHoronetsee co-
TpysHMYecTBO cBsA3biBano Hatanbio [yTMan co CesaToc-
naBoM Puxtepom n Onerom Karanom. BreicTymana Takxke
B ancambiie ¢ A. Hacegxuusim, 9. Bupcananse, 10. baru-
metoM, B. TpeTbakoswiM, 3. Bpyrnepom, M. Aprepux,
A. JTro6umossim, K. Kanikaubsa u JI. KaBakocoM, ¢ BbI-
marorymucs guprokepamn: K. A66ano, C. Yenmbupake,
b. Xaiitunk, JI. Kuraenko, K. Kongpammueiv, K. Masy-
pom, P. Mytu, B. 3aBannmumewm, E. Ceetnanosbiym, 0. Te-
MUpPKaHOBBIM, M. PocTponoBnyem.

ITpodeccop Mockosckoit korcepsaropuu (1967), Beiciueit
1mkonel Mysbikn B lIITyTrapre (1991-2005). HaponHnas ap-
tuctka CCCP. fIBnsieTcss MHMLMATOPOM U XY/IO’KECTBEH-
HBIM PYKOBOAMTENIEM MOCKOBCKOTO MeXTyHapOJHOTO
¢ectnBana kamepHoit Mysbiku «I[Tocssmerne Onery Ka-
raHy». Y4acTByeT B KPYIHENIINX MEeXAYHApPORHbIX (e-
CTUBAJIAX, a TAKXKe PA3MMIHBIX KOHKYPCaX — B KaueCTBe
4jIeHa KIopU. PerynapHO MPOBOAMT MacTep-KIacchl, Be-
IeT UCKTIOUNTEIbHO MHTEHCUBHYIO KOHIIEPTHYIO KVU3Hb,
racTpPO/IMPYsI II0 CTPaHe U 3a PyOeXKOM, BBICTYIIAET C Ty4-
MMM OpKecTpaMyu Mupa. VIMeeT MHOXeCTBO 3ammyceit
Ha TPaMIIIACTMHKAX U KOMIIAKT-/IVCKaX.

Jlaypeat TocymapctBeHHOl npemun Poccun B 061acTu
JUTEpaTyphl U uckyccrBa (2000). Jlaypear ydupexxsieH-
ot ®onpiom IOpusa bammera npemun numenn [1. [1. llo-
crakosuya (2002).

Jaypear npemun «Tpuymd» (2002).

» Natalya GUTMAN
cello

Natalya Gutman graduated
from the Moscow Conserva-
tory (under Professor Ga-
lina Kozolupova) and finished
her post-graduate studies at
the Leningrad Conservatory
(under  Professor  Mstislav
Rostropovich). She is a laure-
ate of the All-Soviet Union
Competition (Moscow, 1961)
and various international music
contests, such as the Antonin
Dvorak International Compe-
tition (Prague, 1961) and the
P. I. Tchaikovsky International
Competition (Moscow, 1962).
She is one of the most creatively
brilliant cello players of the last
third of the 20th century. Her
repertoire includes solo, cham-
ber and symphonic music compositions from the Renaissance to the present
day. Alfred Schnittke, Sofia Gubaidulina, Edison Denisov, Tigran Mansurian
and Anatol Vieru have written some of their works especially for her. For
many years she has collaborated with Sviatoslav Richter and Oleg Kagan. She
has performed with such eminent musicians as Aleksey Nasedkin, Elisso Vir-
saladze, Yuri Bashmet, Viktor Tretyakov, Eduard Brunner, Martha Argerich,
Aleksey Lubimov, Kim Kashkashyan and Leonidas Kavakos; and with such re-
nowned conductors as Claudio Abbado, Sergiu Celibidache, Bernard Haitink,
Dmitry Kitayenko, Kirill Kondrashin, Kurt Masur, Riccardo Muti, Wolfgang
Sawallisch, Evgeny Svetlanov, Yuri Temirkanov, and Mstislav Rostropovich.
Gutman has been a professor at the Moscow Conservatory (1967) and at the
State University of Music and Performing Arts in Stuttgart (1991-2005). She is
a People’s Artist of Russia. She is a founder and Artistic Director of the Mos-
cow International Chamber Music festival Dedication to Oleg Kagan. She is
a jury member of leading international festivals and competitions. She often
gives master classes and recitals, and actively performs in Russia and abroad
with the world’s best orchestras. She has made many disc recordings.

Natalya Gutman is a laureate of the State Prize of the Russian Federation in
the field of literature and arts (2000), a laureate of the Dmitry Shostakovich
Award, established by the Yuri Bashmet Foundation (2002), and a laureate of the
Triumph Award (2002).
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» ®enrnkc KOPObOB
BUpIDKEP

Oxonumn MOCKOBCKYI0O KOHCEPBATOPMIO IIO KJac-
cy BuonoHdenu mnpodeccopa M. K. YaitkoBckoii
U II0 CIIeLIMaIbHOCTH «OHePHO-CUMPOHMYECKOe JUPU-
xupoBanne» (kmacc npogeccopa B. C. Cunaiickoro),
a TaKXXe acuuMpaHTypy MOCKOBCKOII KOHCepBaTopuu
IO CHeIVaNbHOCTU «CTPYHHBIN KBapTeT» (PYKOBOAU-
Ternb — npodeccop A. A. Illnmos).

Oupmxepckas xappepa ®. KopoboBa Hawamach
B 1999 r,, KOorfa ero NpUITacUIN Ha JODKHOCTD JUPU-
>)kepa MOCKOBCKOTO aKafleMU4ecKoro MY3bIKajbHOIO
tearpa um. K. C. Cranucnasckoro un B. V. Hemupo-
Buya-/lanyenko. C 2004 r. - IJIaBHBIN JUPUKEp Te-
aTpa, My3bIKa/lbHbIl PYKOBOJUTENb U JUPUXKED OIep
«3omoroit merymox» H. A. Pumckoro-Kopcakosa,
«Eprennist Onerun» II. V. YaiikoBckoro, «TpaBuaTta»
Ix. Bepanu, 6anetos «3onymka» C. C. IIpokodbesa,
«Yaitka» (xopeorpadus . Hoiimaltepa Ha My3bIKy
IO. O. OlocrakoBu4a, I1. V1. YaitkoBckoro, J. Imenun)
un gp. B 2000-2002 rr. — acCUCTEHT IJIaBHOTO JUpU-
xepa [ocymapcTBEHHOrO akKaJeMMUYecKOro OpPKecTpa
Poccun, rie roToBUI KOHII@PTHBIE IIPOIPAMMBI C y4a-
ctuem II. Tomnuro, M. Kabanpe, M. PocTponosuya.
B 2003 r. 6511 npurnaien B MockoBckuii Tearp «Ho-
Baag Omepa», B 2004-2006 rr. — IJIaBHBIN AUPVDOKED
tearpa. Beger cnekraknn «O, Monapt, Mouapr...»,
«PoMaHCBI», MY3BIKaJIbHbII PYKOBOLUTENb BO300-
HopneHus omepel M. V. Inunku «Pycman u Jlrogmu-
na», MysblKanbHOro moy «Onepa@]lkas», a Takxe
onep H. A. Pumckoro-Kopcakosa «IJapckas Hesecra»
(2005) u B. Bennmuuu «Hopma» (2005). C 2007 r. - py-
KoBoziuTenb 1 fAupmxep KamepHoro opkectpa Mo-
CKOBCKOJI KOHCEPBATOPUM.

Mmeer Gonee 20 sammceil Ha KOMIaKT-gauckax. Kak
BMOJIOHYEINCT U AMPUKep IPMHUMAT yYacTHe B MHO-
FOYMCIEHHBIX POCCUIICKUX Y MEX/YHAPOLHbIX decTu-
BaJIAX.

B 2008 r. ®. Kopo6oBy 65110 IpuUCBOEHO 3BaHue 3a-
cny>xeHHoro aptucra Poccun.
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» Felix KOROBOV
conductor

Felix Korobov is a graduate
of the Moscow Conservatory,
studying cello under Profes-
sor Maria Tchaykovskaya and
opera and symphony orchestra
conducting under Professor
Vassily Synaisky. He completed
his post-graduate studies in
“string quartet” at the Moscow
Conservatory with Professor
Andrey Shishlov as his advisor.
Korobov started his career as
a conductor in 1999, when he
was offered to join the Stan-
islavsky and  Nemirovich-
Danchenko Moscow Academic
Music Theatre. Since 2004 he
has been its principal conduc-
tor, musical director and con-
ductor of The Golden Cockerel
by Nikolai Rimsky-Korsakov, Eugene Onegin by Pyotr Tchaikovsky, La Travi-
ata by Giuseppe Verdi, Cinderella by Sergei Prokofiev, The Seagull (choreog-
raphy by John Neumeier, music by Dmitry Shostakovich, Pyotr Tchaikovsky,
Evelyn Glennie), and more. In 2000-2002 Felix Korobov was Assistant to
Principal Director of the Russian State Academic Orchestra, preparing con-
cert programs featuring Placido Domingo, Montserrat Caballé and Mstislav
Rostropovich. In 2003 he was invited to the Novaya Opera Theatre of Moscow
where from 2004 to 2006 he worked as a principal conductor. Felix Korobov
is managing O, Mozart, Mozart... and Romances performances, he is the mu-
sical director of the renewed Ruslan and Lyudmila opera by Mikhail Glinka,
the Opera@Jazz music show, as well as The Tsar’s Bride by Nikolai Rimsky-
Korsakov (2005) and Norma by Vincenzo Bellini (2005). Since 2007 Korobov
has been a director and conductor of the Moscow Conservatory Chamber
Orchestra.

He has recorded more than 20 CDs. As a cellist and conductor he has partici-
pated in numerous Russian and international festivals.

In 2008 he was awarded the Honored Artist of Russia title.

» Ancamonp «kKAKYHK»
Apmenns

AHcamb11p 6611 OCHOBaH B 1976 T. M3BeCTHBIM 3THOrpagom, ¢oss-
knopycroM Mapo Mypapsas (1933-1987).

ITepBoe BbICTYIIEHNE KOIEKTHBA BbI3BA/IO GOTIBIION MHTEPEC Y M-
6/IMKY, ITO TIOTIOXKWIIO HAYaJI0 UCHIOTHUTENbCKOI [IEATEIbHOCTH aH-
cam67151 B ApMeHMH. 3a KOPOTKOE BpeMs « AKYHK» 3aBO€BaJI IO JIsIp-
HOCTb MHOTYX [TOYMTaTeIelt, 1 B Havyasie 80-X IT. KOJUIEKTUB IOy
craryc sTHOrpadudeckoro ancam6msa IocyqapcTBEHHOTO KOMMTETa
TeNIeBUJeHNA ¥ pafino ApMeHUH. «AKYHK» y4acTBOBal B CbeM-
Kax MysblKanbHbIX (uabMoB «Vcrounukn I[lecunm», «Mup Tapon»
u «Bosspamenne Ilecan». Ilocnennss nenTa nony4dmna mpus Ha Bee-
COI03HOM (ecTnBae My3bIKanbHbIX puibMoB. C 1979 . mo HacTos-
Ijee BpeMsi KOJUIEKTUB BefleT aKTVBHYIO KOHIIEPTHYIO IeATeNbHOCTD
B ropogax Poccum, MOCTCOBETCKOro MPOCTPAHCTBA M 32 PYOEXKOM.
Penepryap aHcaMO/Is1 COCTABIAIOT CBafjeOHbIE, TMPIUIECKILe, TYXOB-
Hble ¥ [IATPMOTHYECKIE [IECHN, a TaKXKe MHCTPYyMEHTa/IbHble KOM-
HO3ULIMY B MCIOJHEHNM HAIVIOHAJIbHBIX MHCTPYMEHTOB — AYAYKa,
IIBMKA, CPUHIA, O/TyIIa, 3ypHBL, faMa, AX0JIa U TIKY, IPeACTaBISONINX
PpasHble TIepUOAbl PasBUTHsI HALIVOHAIbHOI KYIBTYPBI. «AKYHK» HC-
HOJIHSIET TaKXKe 3THOrpaduyecKye TaHIBIL, UCTOKM KOTOPBIX YXOMSAT
B TpaHI/II_H/H/I IIOTOMCTBE€HHBIX 3p36pyMCKI/IX, CaCyHCKI/IX, MyIIICKI/IX,
BaHCKMX, TOPUIICKUX ¥ apLIaXCKuX ceMeit. Ha IpOTsDKeHMM MHOTUX
7eT aHCaMOIb MOfifiepXKMBaeT 06bIYay My3bIKaIbHOTO U PUTYaIbHO-
ro Haceausa Apmenun. B 2007 rogy « AKyHK» 6bUI IpU3HaH TY9IIIM
HAI[YIOHA/IbHBIM aHCAMO/IEM TOfia.

» Ensemble AKUNK
Armenia

The ensemble was founded in 1976 by famous ethnographer and folk-
lorist Maro Muradyan (1933-1987).

The first performance of the Akunk National Ensemble aroused great
public interest, and led to the beginning of its concert activity in Ar-
menia. Over a short period of time Akunk gained popularity among
its admirers. In the early 1980s the band received the status of Ethno-
graphic Ensemble of the National Commission on Television and Ra-
dio of Armenia. Akunk has participated in such musical films as The
Sources of the Song, The World of Taron and The Return of the Song.
The Return of the Song was awarded at the All-Union Musical Films
Festival. Since 1979 the ensemble has performed regularly in Russia,
other post-Soviet states and abroad. The repertoire includes wedding,
lyric, church and patriotic songs as well as instrumental compositions
performed with national music instruments — duduk, shvik, sring,
blul, zurna, dam, dhol and pku - representing different periods of
Armenian cultural history. Akunk also plays ethnographic dances de-
scending from the old family traditions of the Erzurum, Sason, Mus,
Van, Lori and Artsakh regions. The ensemble has been holding up the
tradition of Armenian ritual musical heritage for many years. In 2007
Akunk was declared the best ensemble of the year.
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» JlarBmickasa akapemua MysbIKn M. fIsena Burona

Pura

JlaTBumiickas aKafeMI1 My3bIKM GbUTa OCHOBaHA B 1919 I. KOMIIO3UTO-
pavu S Buronnom, H. Airynanow, I1. I0Opbanom u ckpumadom f. JIaspysb-
1meM. 3a OCHOBY 6ObTa B3ATa Mozienb CaHKT-IIetepOyprcKoit KOoHcepBaTo-
pun, B KoTopoii fsen Buton npenopasan 30 ner. Ha MOMEHT OTKpPBITIAS
KoHcepBaropun cymectsoBano 5 (akyIbTeToB: TeOPH KOMIIOSVIIN
U OpraHa, IIeHu, (bopTen]/IaHO, CTPYHHBIX MHCTPYMEHTOB, IyXOBBIX VH-
crpymenToB. Ilocnie Broposi MupoBoit BoiHbI B JIaTBUIiCKOI KOHCEpBa-
TOpVY TIOSABW/IVICH HOBBIE OTAeeHNA. Ha ceropuammamii ieHb B AKafeMum
00y4aeTcst 0Ko/o 600 CTyeHTOB, HPEHofaIoT 22 Ipodeccopa, 35 oLeH-
TOB. 3aHATIS IIPOXOZAT Ooree YeM Ha 15 Kadenpax. AxameMust My3bIKIL
pacronaraetr cOOCTBEHHON OVOIMOTEKOI, POBECHNUIEN KOHCEPBATOPINL,
BXOpsALel B JIATBUIICKYIO aCCOLVALINIO aKafieMIYecKyX 6ubmiorek. B Ha-
yajie 1990-X mocjie BOCCTaHOB/IEHMA IOCY[JAPCTBEHHON HE3aBUCUMOCTI
JlatBuyt AkapieMuA cTana 607iee OTKPBITON LA MEK/IyHAPOHBIX KOHTAK-
TOB VI CTyJIeHUeCKMX OOMeHOB. Bce yallle CTY/IeHTBI CTa/1 y4acTBOBATh
B MEX/IyHapOJHBIX (heCTHBALIX, KOHKYPCaX, MacTep-K/Iaccax ¥ COBMECT-
HbIX TIpoeKTax. Ha ceropnAHmii MOMEHT AKafieMysl XpaHUT TPafiyIin
MPOLUIBIX JIET ¥ OFHOBPEMEHHO PAasBMBAET IPOrPaMMbI K/IACCHIECKOTO
My3bIKa/IbHOTO 00pa30BaHys, a TAKKe IpelaraeT MHOTO HOBBIX IIPO-
rpaMM, HalpuMep, [PKa3 M STHIYECKAsA MY3bIKa, JMPYDKMPOBAHME JIyX0-
BBIM OPKECTPOM, K/IacCIIeCKas TUTapa.

» Jazeps Vitols Latvian Academy of Music
Riga

The Latvian Academy of Music was established in 1919 as a musi-
cal classical institution by the composers Jazeps Vitols, Nikolai Alu-
nana, Pavul Yuryan, and the violinist Janis Lazdins. It was modeled
after the St. Petersburg Conservatory, where Jazeps Vitols had taught
for 30 years. Upon opening the conservatory had five schools: com-
position theory and organ, voice, piano, string instruments and wind
instruments. After World War II new division appeared in the Lat-
vian Conservatory. Currently the academy has 600 students, 22 pro-
fessors, and 35 associate professors. There are more than 15 depart-
ments with ongoing classes. The Academy has its own library, which
is the same age as the conservatory and part of the Latvian Associa-
tion of Academic Libraries. In early 1990s after the reinstatement of
Latvian independence, the Academy became open to international
exposure and student exchanges. With increasing frequency, the stu-
dents started participating in international festivals, competitions,
master classes and collaborative projects. Currently, the academy is
preserving the traditions of previous years, while simultaneously de-
veloping programs for classical musical education, as well as offering
many new programs such as jazz and ethnic music, wind orchestra
conducting, classical guitar.

» Pmokcknit kBaprer cakcodpoHOB

Karpuna KVIBTEHUELE, cakcogon-conparo

Apruc CUMAHWC, cakcogon-anvm

Aitnapc ITABJIOBCKMUC, cakcogpon-merop

Ban6a TWIXEHA, cakcopon-6apumon

Prokckmi kBapTeT cakco)OHOB HadaI CBOIO JIeATENTbHOCTD C MHOTOO0eIIa-
fo1Lero fie6rora B 1992 1, 0003HAYMB HaYa/l0 HOBOI 3PbI AKafIEMITIECKOI
cakcopoHHOI My3bIki B JIarBym. KoHIiepTHbIe BBICTYIUIEHNST aHCAMOTIA
COBIIA/IM C HAYa/IOM TIPETIOfiABATENbCKOM JIEATENBHOCTH €r0 YYaCTHUKOB
B JlaTBWiickoli akaiemyy MysbIKM MM. SIserna Brroma. Heinenmue ycron-
HUTE COTPYRHMYAIOT BMecTe ¢ 2013 T, 3a uckmouennem Aprica Cuma-
HIICA — CO37IaTeA KO/UTEKTBA U HEM3MEHHOTO €T0 YJaCTHHKA.
Boictymnenua KpapTeTa OT/IMYAIOTCA HENOBTOPMMBIM JIEMOKPATH-
YeCKMM CTU/IEM, HEMCTOMIMMBIM XYIOKECTBEHHBIM BJOXHOBEHMEM,
M3BbICKAHHBIM TeM6p0M " BBICOKVMM JCIIOTHUTEIbCKVM MAaCT€PCTBOM.
Penepryap aHcaM6n1s OTpakaeT >KellaHMe MY3bIKAHTOB CIIOMATb CJIO-
KUBIIeeCs BOCIPUATUE CaKcO(OHA, KaK UUCTO JPKa30BOTO MHCTPY-
MeHTa. KBapTeT ncronuseT nepenoskeHnsa KIacCUIecKol MY3bIKM, CO-
yyHeHnA koMosutopos XX u XXI BB., MMpuyecKie MeIOANM 1 TheChl
C 3aKMTaTe/IbHbIMY IATMHOAMEPUKAHCKIMIM PUTMaMI, a TAaK)Ke OPUIH-
HaJIbHbI€ KOMIO3MIINN M apAHXXMPOBKI BCEMVPHO M3BECTHDBIX [PKa30-
BBIX MY3bIKaHTOB. BaykKHYI0 4acTb perepTyapa COCTAB/IAIOT COUMHEHNA
JATBUIICKUX KOMIIO3UTOPOB, HAIMCAHHBIE CIELMAIbHO UL aHCAaMOIIA.
KsapreT coTpyaHM4aeT ¢ IpodeccroHaIbHbIMU OPKECTPOBBIMU 1 XO-
POBBIMM KOJZIeKTMBamy JIaTBuy, a TakKe CO BCEMMPHO M3BECTHBIMM
UCTIONTHUTETIAMMU.

3a 20 ner cymectBoBanKsA KpapTeT BbICTYNAN Ha cleHax EBporbl, Asumu
U AMepMKM, TPYHUMA/I y4acTyieé BO MHOIMX M3BECTHBIX (DeCTHBALX,
npenicrapAn cromayy JlatBum Ha JJHAX pyoKcKoit KynmbsTypbl B Bapiia-
Be, [Topro, JTro6exe, Mockse u IIpare. B 1999 r. ko/mieKTiB ObUI YIOCTOEH
HaMBbICLIIE/l MY3bIKa/IbHON IpemMuy JIaTBuy 3a aKTUBHYIO KOHIIEPTHYIO
TIeATENbHOCTb M BBICOKOE MAcTepCTBO VCHoMHeHusA. Ksaprer sABmgerca
HOCTOSIHHBIM Y4aCTHMKOM MeX[yHapoHOro dectuBajsi cakco(OHHOI
Mysbiku Saxophonia (Jlatust).
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» Riga
Saxophone
Quartet

Katrina
KIVLENIECE,
soprano saxophone
Artis SIMANIS,
alto saxophone
Ainars
SABLOVSKIS,
tenor saxophone
Baiba TILHENA,
baritone saxophone
The Riga Saxophone Quartet made its promising debut in 1992, marking
the beginning of a new era for academic saxophone music in Latvia. Their
concert appearances coincided with the beginning of their saxophone perfor-
mance tuition at Jazeps Vitols Latvian Academy of Music. The current quartet
members have collaborated together since the year 2013, the only remaining
original member is the quartets founder — Artis Simanis. Riga Saxophone
Quartet performances are characterized by a distinct democratic style, un-
yielding artistic aspirations, refined timbre quality and high performance
skills. The quartet’s repertoire reflects their wish to break the stereotype of the
saxophone as a purely jazz instrument. The quartet performs transcriptions
of classical works, original 20th and 21st century works, lyrical melodies and
pieces with engaging Latin American rhythms as well as original composi-
tions and arrangements of world famous jazz composers. The quartet collab-
orates with professional Latvian orchestras and choirs as well as world famous
performers. During its twenty years of existence the quartet has performed
on the stages of Europe, Asia and America, participated in internationally ac-
claimed music festivals, and represented the capital of Latvia in Riga Culture
Days in Warsaw, Porto, Lubeck, Moscow and Prague. In 1999 the ensemble
was honored with the Latvian Great Music Award for its active concert sched-
ule and performances of high artistic quality. The quartet is a pillar of the In-
ternational Saxophone Music Festival Saxophonia (Latvia).

» Aptuc CMUMAHHNC
cakcopon

Oxonun Jlennnrpagckyio (Cankr-IleTepOyprckyio) KoH-
cepparopuio 1o knaccy A. I1. Banmposa u A. I0. Bonb-
umsHoBa (1986), KopomeBckyoo MysbIKanbHYIO —akKa-
memuto Jlammm, wmacc mpodeccopa V. Bose (1994),
a TaKKe Marucrparypy JIaTBmiickoil aKafieMuy MY3BIKI
uM. . Burona (1995). Ilpogomxnun obydeHne B Kiac-
cax JK.-II. bapanbomn B HaumoHanbHOI IIKO/IE MY3bIKI
B Ilapmwxke, K. Jxonccona B KopomeBckoit My3bIKayb-
Hoit akajmemyy B Crokronbme, V. DpHcTa B BBICIIEN
uiKone Mysbiku bBeprnmua, a Ttawke V. pmep Jlumnpena
B Boicureit mxome Mmysbikm YTpexta (Hupmepmanpsr).
A. Cumanuc BrIcTynan B cocraBe OpkecTpa /[)Ka30Bol
mysbikn JlaTBuiickoro Papuo, ¢ pok-rpynmoit Ilura An-
mepcoHa «Archive», ucnonusn maprun cakcogosa B Jlat-
BuiickoM HauyoHanbHOM CUMGpOHNYECKOM OpKecTpe,
PiokckoM ¢ectuBanpHOM opkecTpe 1 CumMoOHMIECKOM
opkectpe MockoBcKolt (umapMoHun. BoicTyman B kade-
cTBe comucta ¢ KamepHsiM opkectpom JlaTBmitckoit ¢u-
JTApDMOHMM ¥ KaK IIPUITIAIIEHHBIN My3bIKAHT — ¢ JlaTckum
Ksaprerom cakcodponos B Mramu u Hopserun. B Ha-
crosamuit MoMeHT A. CuMaHuC sABsAeTcA mpodeccopom
110 K/1accy cakcogoHa 1 pekTopoMm JIaTBUIICKOIT aKafeMun
MY3bIKM, @ TAKXKE IPENOfiaeT B PYDKCKOI My3bIKalIbHOM
mkone uM. SI. Meguna. OcHoBaTeNb U Xy OXKeCTBEHHBIN
nupekTop MexpyHapopHoro dectusansi cakco(OHHOM
MysbIKu Saxophonia. KoHLiepTupyeT B fyaTe ¢ OpraHoM
B JIaTBuM U1 3a TpaHuULIeIL.

» Artis SIMANIS
saxophone

Artis Simanis is a graduate of the Leningrad
(St. Petersburg) Conservatory (1986), where
he studied with A. Vapirov and A. Bolshi-
anow and the Royal Danish Academy of
Music (1994), where he studied with Pro-
fessor Jorgen Bove. He was awarded a Mas-
ter’s Degree in Music from the Jazeps Vitols
Latvian Academy of Music (1995). He has
broadened his knowledge with Jean-Pierre
Baraglioli at the Ecole Nationale de Mu-
sique in Paris, with Christer Johnsson at
the Stockholm Royal Music Academy, with
Johannes Ernst at the Berlin College of
Music, and with Johann Van Der Linden
at the Utrecht Music School in the Netherlands. He has performed with the Lat-
vian Radio Jazz Orchestra and with Pete Anderson’s rock group, Archive, played
saxophone parts with the Latvian National Symphony Orchestra, the Riga Fes-
tival Orchestra and the Moscow Philharmonic Symphony Orchestra. He has
been a soloist with the Latvian Philharmonic Chamber Orchestra and a guest
artist with the Danish Saxophone Quartet in Italy and Norway. At present
Simanis is professor of saxophone and a rector at the Latvian Academy of Mu-
sic. He also teaches at the Jazeps Medins Riga Music School. He is the founder
and artistic director of the International Saxophone Music Festival Saxophonia.
Recently Simanis has given duo concerts with organ in Latvia and abroad.

» CmemaHHbIi X0p JIaTBUiiCKOI
aKageMunu My3bIKu M. fI3ena Buroma

CwMeranHbIi Xop JIaTBuiickoi AKazieMnyt My3bIKY OCHOBaH
B 1945 1. Xop BbIcTyMIaeT B JIaTBYM 1 32 py6exKOM, UCTIONHAET
IIPOM3BEEHNA Pa3TNYHbIX 110X, CTH/IEN 1 5KaHpoB. Kortek-
TUB IOCTOSIHHO Y4YacTBYeT B MEXYHApPOIHBIX KOHKypCax
XOpOBBIX proKepoB uM. 5. Butoma. C 1992 o 2005 rr. Xop
IIpMHUMAZ yyactue B 27 mpoekrax EBpomerickoit XopoBoit
aKajieMuy, ero KOHLepThbl Tpoxoawm B Iepmannn, lonbiie,
Iperym, MBenym n CIIA mnop ypapneHNeM AMPIDKEPOB
C. Kam6penena n M. Tiiena. Kaxxyiplit rof; KO/uieKTis BMe-
cte ¢ cuMoHIIecKnM opkecTpoM JlaTBuiickoit AkageMun
VUCIIONHAET MaCIITabHOE BOKa/IbHO-CUM(OHIIeCKOe IIPOK3-
BefieHMe. B roc/enHyx AByx ce30Hax 910 ObUM «BeHrepckast
KopoHanyoHHasA Mecca» P. JIucra u Peksuem I. [Joaniertn.
B 2006 r. Xop 6bur ymocroeH Ipan-mpum Ha Mexpy-
HApOJHOM KOHKypce XOpOBOI Mysblku B Mapu-
6ope (CmoBenmst), B 2007 r. - Ipan-mpm BO Bcex
9eTbIpeX Kareropusax Ha 39-om MeXIyHapOoHOM KOH-
Kypce xopoBoit Mysbiku B Tomoce (Vcmanms), 8 2009 . —
II mecro na Komnkypce EBpomeiickoii XOpOBOJ My3bIKH.
C Xopowm JlaTBuiickoit AKafieMuy My3bIKM COTPYRHMYAN
usBecTHbIe mprokepst: J. Ban Hesern, I1. Bypun, C. Kyper,
1. Ban Benbpxosen, V1.-I1. Bajirs. C 2013 . XyJIOXKECTBEH-
HbIM PYKOBOZUTe/IeM XOpa 1 3aBelyHolyM Kadenpoil Xo-
POBOTO AMpYDKMpOBaHMA JIaTBUIICKOI AKaJieMuyt My3bIKU
SB/AAeTCA Bblarommiica nypvokep M. Crpmaiic.

» Jazeps Vitols
Latvian Academy
of Music Mixed Choir

Jazeps Vitols Latvian Academy of
Music Mixed Choir was found-
ed in 1945. Based in Latvia, the
choir performs choral music of
various epochs, styles and genres.
The ensemble also participates in
the Jazeps Vitols International
Choral Conductors Competi-
tion. From 1992 to 2005, under the direction of Silvian Camberling and Michael
Gielen, the Mixed Choir has participated in 27 European Choir Academy projects,
performing in Germany, Poland, Greece, Sweden and the USA. Every year, the
choir, together with the Symphony Orchestra of the Latvian Academy, presents
the performance of a major vocal symphonic piece. The last two seasons included
Missa Coronationalis by Franz Liszt and Messa di Requiem by Gaetano Donizetti.
In 2006, the choir was awarded the Grand Prix at the International Choir Music
Competition in Maribor, Slovenia, in 2007 the ensemble won the Grand Prix in
all four categories at the 39th International Choir Music Competition in Tolosa,
Spain, and in 2009 it won second prize at the European Choral Music Competition.
The Mixed Choir has collaborated with many renowned conductors, such as Erik
van Nevel, Per Burin, Stojan Kuret, Jos van Veldhoven and Jorg-Peter Weigle. In
2013 Maris Sirmais became the artistic director of the choir and the head of the
Choir Conducting Department of the Latvian Academy of Music.
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» Mapuc CUPMAMC
AUIPILKEDP

OxoHun 6GakanaBpyar 1o kaccy aupyokuposanus JI. IlucbMeHHO
B JlarBuiicKoii akagemuy Mysblku uM. fsema Buroma u marmcrpary-
py nor;, yupasrenveM V. Kokapca. O6y4aicst B YHUBepCUTETE MY3BIKI
¥ ipaMaTHdecKoro uckyccrsa B Ipare (ABcTpust), 1o Kmaccy mpogecco-
pa M. 3urxapra.

B 1990 r. M. Cupmaiic ocHoBan MornopexxHblit Xop Kamér, KoToppIM
pykoBogun fio 2012 r. KomektuB ynocToeH 6omee COTHM MeXIyHa-
POZIHBIX Harpaj, B ToM 4ucie Epponerickmit [pan-npu j1a XopoBbix
uctionuureneit B Topumym (Mramms, 2004), a Taxke TpexX 307I0THIX
Mepaneit Muposoii xoposoit Onmummuajpl, npomepueii B 2006 r.
B Csambiupb (Kurait). C 1998 . MoofeXXHblif XOp MHOTOKPATHO CTa-
HOBIICS TToGenyTeneM JIaTBUIICKOrO HALMOHAIBHOTO MECEHHOTOo (e-
ctuBana. M. Cupmaiic AB/IAeTCA XyLOXKEeCTBEHHBIM PYKOBOJMTENEM
TocymapcTBeHHOTo aKaJeMM4ecKoro xopa Latvija, a Taxoke ITTaBHBIM
IMPYKEPOM U XYH0’KeCTBEHHBIM PYyKOBOAuTeNleM MeXIyHapoTHOro
(ectuBas fyxoBHO My3bIky. M. CrpMaiic COTpYEHIYAT CO MHOTMMM
3HAMEHUTBIMM IVPYIKEPaMM, BBICTYIA/ C JIaTBUIICKMM HALMIOHA/IbHBIM
cuMdoHnIecknM opkectpoM, CuMdonmdeckuM opkectpo JInemnau, To-
Cy[ApCTBEHHBIM aKafieMI4ecKuM cumdoHmdecknm opkecTpom Poccin
umenu E. Cpernanosa, CuMdoHmdeckuM opkectpoM Ymeo (IIIBeris),
KaMepHBbIMY opKecTpamut Sinfonietta Riga, Kremerata Baltica, Musica Viva
U CTpyHHBIM OpkectpoM Helsinki Strings. COTpyfHIYa ¢ M3BECTHBIMU
COMCTaMM, IPYMHUMAJI YYACTHE BO MHOTMX ITPECTVDKHBIX €BPOIEMCKIX
(hecTMBaIAX ¥ IPOBOAT MaCTeP-K/IACChL

Mascrpo npuHnMan y4acrie B 3anvcu 6onee 25 CD. Bout gecsatukpar-
HO HarpaxfieH Briciirelt My3bIKa/IbHOI Harpapoit JIaTBuy, MHOTOKpPaTHO
YIOCTAMBAJICA €XKETOIHOI IIPEMIM 10 KY/IBTYPe OT KPYIIHEILIEN /IaTBIiA-
cxoit rasetsl Diena.

M. Cupwmaric — noyeTHbIi1 4ieH JIaTBuiickoi akafieMuy HayK 1 Kasanep
JIATBUIICKOTO opfeHa « Tpu 3Be3fibl». [vpyokep nomyuwt mpemuto [Ipasnu-
TebCTBa JIaTBMY 32 JOCTIDKEHNS B OO/IACTY KY/IBTYPBI 1 TUTYIT «[pakyia-
HIH ropoyia Pura-2008» 3a mpopisyokeHye IATBUIACKOI Ky/IBTYPbI B MUPE.
Bosrmasisier otaenenne XOpoBoro IMpYOKUPoOBaHus B JIaTBUiiCKoI aKa-
nemuu My3biku umenn . Buroma.

» Maris SIRMAIS
conductor

Maris Sirmais was awarded a bach-
elor’s degree in conducting from
Jazeps Vitols Latvian Academy of
Music where he studied with Lud-
mila Pismennaya, and his mas-
ter’s degree under the guidance of
Imants Kokars. Then he pursued
studies with Professor Martin
Zighart at the College of Music and
Performing Arts in Graz, Austria.
Sirmais founded the youth
choir Kameér in 1990 and led it until
2012. The choir has been honored
with over a hundred international
awards, including the European Grand Prix for Choral Singing in Gorizia,
Italy, in 2004, as well as three gold medals at the World Choir Olympics in
Xianmen, China, in 2006. Since 1998 Kamer has won the Latvian National
Song Festival many times. Sirmais has been the artistic director of the State
Choir Latvija as well as the chief conductor and the artistic director of the
International Sacred Music Festival. Sirmais has collaborated with such
world famous conductors, performed with the Latvian National Opera
Orchestra, Liepaja Symphony Orchestra, Evgeny Svetlanov State Academic
Symphony Orchestra, Umea Symphony Orchestra (Sweden), chamber or-
chestra Sinfonietta Riga, Kremerata Baltica, Musica Viva and string orches-
tra Helsinki Strings. He has collaborated with acclaimed soloists and taken
part in many prime European festivals where he gave master-classes.

The conductor has participated in the recordings of more than 25 CDs. He
has been awarded the Latvian Great Music Award ten times and has received
the annual cultural award of the newspaper Diena on numerous occasions.
Maris Sirmais is an honorary member of the Latvian Academy of Sci-
ences and the bearer of The Three Star Order. The conductor received the
Award of the Cabinet of Ministers for Cultural Achievements and earned
the title of Riga Citizen of the Year 2008. He is the head of the Department
of Choir Conducting at Jazeps Vitols Latvian Academy of Music.

» Kpucrune ATAMAVITE
opraH

OxoHumna JIaTBUiCKyl0 aKajeMMuio Mys3biku uM. fIsema Buroma
no kmaccy ¢oprenuano y gouenra JI. Ilaynsr (1994). B 2002 r.
HOMy4YMIa AMIUIOM MarucTpa IO CIIeLMaTbHOCTH OpraH (Kmacc
npodeccopa JI. Bymaser). IIpomomknma obydeHume B Bicureit
My3bIKaabHOM IKone B JHcxeme (Hupepnanper) y mpodeccopa
I. Cxoonxosen. K. AgamaiiTe peryisipHo BBICTYIaeT C KOHIlep-
TaMM KaK CONMMUCTKA, a TaK)Ke BMeCTe C XOPOBBIMM KOJIEKTMBa-
My — locymapcTBeHHBIM aKajeMuiecKuM xopom Latvija, Kamer,
Balsis u fip. Tactponuposana B crpanax Espomnsl, B Amepuke, Ka-
Hajle 1 B ABCTpanuu. B HacTosIee BpeMsA BefleT K/IacChl OpraHa
B Akayemun Jlrorepa JlarBuiickoii EBanrennyecku-nmoTepaHcKoi
LepKBY, B AKafleMuy MY3bIKu uM. fIserma BuToma m BpIcTymaer
B KaueCTBe OPTaHUCTKM B AHITIMKAHCKOM LepkBu Purnu. Jlaypear
Bonbioro MysslkanbHOTro npyusa JIaTBUM 3a BHIJAIOIIYIOCA PabOTy
B ancaMbiie (2014).
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» Kristine ADAMAITE
organ

Kristine Adamaite graduated the
Jazeps Vitols Latvian Academy of
Music (1994), where she studied
piano with Assistant Professor Le-
lde Paula. In 2002, she was awarded
the master’s degree in organ perfor-
mance (under Professor Larisa Bu-
lava). She continued her studies with
Professor Gijs van Schoonhoven
at the Enschede University of Mu-
sic in the Netherlands. Adamaite
regularly performs as a soloist and
in collaboration with choirs such as
the National Academic Choir Lat-
vija, the Kamer and Balsis choirs. She has toured throughout Europe, in
America, Canada, and Australia. Now she teaches organ performance at
the Luther Academy of the Latvian Evangelical Lutheran Church and at the
Jazeps Vitols Academy of Music and is organist at the Church of St. Savior
in Riga. She is the winner of the Latvian Great Music Award for outstanding
participation in an ensemble in 2014.

» Yuusepcurer Kapnern-Memwion

IMurrcoypr, CIIIA

YacrHplt vccnenoBatenbckmit Yausepcurer Kapaern-Memwion (ITnrr-
cOypr; TleHCIIbBaHYEST) HAUMHAT CBOE CYILIeCTBOBAHME B KadecTBe TexHi-
yecko1 1Koyel Kaprern, o6pazoanHoit uapro Kaprern 8 1900 B 19121
IKO7Ia cTajia TexHOMOTIYecKyM MHCTUTYTOM Kaprery, mpefocrapitomym
YeThIpex/IeTHee Bbiclee 06pasoBaHye. B 1967 I. TeXHOMOIMYECKIIT IHCTH-
Tyt KapHern obbemyHmwics ¢ VIHCIUTYTOM TeXHIYECKMX MCCIENOBAHWIA
Mennon, craB YausepcureroM Kaprern-Meion. B cocrae Yausepcurera
B HACTOAIee BpeMs CeMb KOTIEMpKell, OfH 13 KOTOpbIX — Kommemk 13o-
OpasuTeIbHBIX MCKYCCTB, Ifie M3YYalOT apXUTEKTYPY, UCTOPUIO VICKYCCTB,
IV3aliH, apamy 1 Mys3bIky. [1Ikoma Mysbiky KapHern-MeyuioH yrensteT 6071b-
II0¢ BHUMAHIE VHVBYYaIbHOMY OOYUEHIIO I CIMTaeT HeOTheMIeMONt
YacTBIO Y4eOHOI ITPOrPaMMBI Y4aCTHe CTYEHTOB B Pas/IIHbIX aHCAMOISIX,
OPKeCTPax U XOPOBBIX KOJUIEKTVBAX,  TaKKe TIPVICYTCTBUE B IPOrpaMMe
OO7IBIIIOr0 KO/ITYECTBA TEOPETIHECKIX AUCIIAIUINH.

» Carnegie Mellon University
Pittsburgh, USA

Carnegie Mellon University (Pittsburgh, Pennsylvania) is a pri-
vate research university that began as the Carnegie Technical School,
founded by Andrew Carnegie in 1900. In 1912, the school became
Carnegie Institute of Technology and began granting four-year de-
grees. In 1967, the Carnegie Institute of Technology merged with the
Mellon Institute of Industrial Research to form Carnegie Mellon Uni-
versity. Carnegie Mellon consists of seven schools and colleges, in-
cluding the College of Fine Arts with professional training programs
in architecture, art, design, drama and music. The School of Music
concentrates on individual training and students’ participation in
different orchestras and choirs. The program also contains the wide
range of theoretical disciplines.

» Angpec KAPIEHEC
CKpHIIKa

Anppec Kappenec 3aBoesan BTopoe MecTo Ha VII MexayHapogHOM
xoHkypce umennu II. V. YarixoBckoro B 1982 . C Tex mop OH BbI-
CTYNa/l Ha YeTblpeX KOHTMHEHTAaX C JY4LIMMU OPKeCTpaMM, Cpeau
KOTOpbIX cuMpoHndecKe opkecTpol Punagensduu, IIurrcbyp-
ra, Jloc-Anpmxeneca, Cent-Jlynca, Mocksbl, MroHxeHa, XelbCUHKM,
ITanxas, Kapakaca u bapcenonsl. MHorve BbIIAoIMecss COBpEMeH-
Hble upukepsl — JI. Maasens, M. fIncoHc, III. [Totya, K. Ourenbax,
csp A. Ilpesun u JI. Cnarkun — corpymumyamu ¢ A. Kapnenecom.
B kauectBe pupmxepa A. Kappenec paboran ¢ Cumponndecknm op-
kecTpoM baBapckoro panmo, HoBeiM ¢umapMOHNYECKUM OPKeCTPOM
Becrdamu, Cumdonnyeckum opkectpoM Berecyaner u ITutrc6ypr-
CKMM cuM(pOHIYeCKuM opkecTpoM. C MOMeHTa OCHOBaHMA B 1999 .
u po 2009 r. oH Bo3rnas/sl KamepHbIll opKecTp, B KOTOPOM UIParoT
MysblKaHTbl [InTTcOyprckoro cumdonmdeckoro opkecrpa. s 3By-
Ko3amuchiBaroux kommanmit Artek um Albany Augpec Kappenec
3aIlicall MHOXXECTBO K/IACCMYECKMX U COBPEMEHHBIX KOHIIEPTOB,
BK/Ioyas KoHuepTsl JI. Ban berxoBena, ®. MenpenbcoHa, V. bpamca,
C. bap6epa n JI. Croka. Cpeny ero mocnefHuxX paboT B 00/1acTy 3BYKO-
3aIIMCH — BCE ITPOU3BENEHNA I/l CKPUIIKM COBPEMEHHOTO KOMIIO3UTO-
pa JI. Bamaner (Naxos), Bce conarst I1. Xunpemura (Artek) n Koxuept
mnsa ckpunku JI. Ban BerxoBeHa (Zephyr). B 1989 r. masctpo JI. Ma-
asenb npurnacui A. KapaieHeca 3aHATb MecTo KoHLepTMelicTepa [TnTt-
cobyprckoro cumdoHuIeckoro opkectpa. B 2010 I. MysbIKaHT OCTaBII
3Ty JOIDKHOCTD U CKOHILIEHTPMPOBAJICA Ha Kapbepe IUPYKepa, COMICTa
U MICTIOJIHUTENIA KaMepHoit My3biki. B 2008 1. A. KapeHec 1 ero >keHa
ckpumadka M. Mup, 6bU1M Ha3HaueHbI XYA0)KECTBEHHBIMU PYKOBOLM-
tersiMu MysbikanbHoro dectusana B Crumbor Crpunrce (Komopago,
CIIIA), rie OH BBICTYIIIII TaKKe B Ka4ecTBe AUpIDKepa pecTUBaIbHO-
r0 CTpPyHHOro opkectpa. A. KappieHec sB/IseTCA yYaCTHUKOM [BYX
Tpuo — «[Inac» un «Kaprern-Memnon». C 1980 mo 1991 rr. A. Kapaenec
6511 KynbrypHbIM HocioM IOHVICE® 1 moyumn MHO>XeCTBO Harpaf,
B TOM ucrie ot Mapuit JIoc-Anmpxeneca u [llanxas, a Taxoke oT Mekcn-
kaHckoro Kpacnoro kpecra. B 2001 r. on monyunn Harpagy «Ilamom»
Me>XIyHapOJHOTO eBpeiicKOro LeHTpa — 3a BK/IAJl B CO3flaHMe MMpa
Y TAPMOHUM TTOCPeACTBOM MY3bIKM. OH TaK>Ke sB/IsIeTCs 0O/afaTesieM
tityna [lodetTHoro mpodeccopa My3bIKaIbHOI! HIKO/IbI YHUBEPCUTETA
«Kapueru-Meiton». B utone 2011 1. Bomren B cocTas >xiopu XIV Mex-
myHapopHoro KoHKypca nm. I1. M. HarixoBckoro.

» Andrés CARDENES
violin

Andrés Cardenes won second prize
at the International Tchaikovsky
Competition in 1982, and since
that time has appeared as a solo-
ist with more than one hundred
orchestras on four continents,
including those of Philadelphia,
Pittsburgh, Los Angeles, St. Louis,
Moscow, Bavarian Radio, Helsinki,
Shanghai, Caracas and Barcelona.
He has collaborated with many of
today’s preeminent conductors in-
cluding Lorin Maazel, Mariss Jan-
sons, Charles Dutoit, Christoph
Eschenbach, Sir Andre Previn and Leonard Slatkin.

Cérdenes conducts as well and has appeared with the Bavarian Radio
Symphony Orchestra, Neue Philarmonie Westfallen, Sinfonica de Ven-
ezuela and the Pittsburgh Symphony Orchestra. He also served as artistic
director of the Pittsburgh Symphony Chamber Orchestra from its incep-
tion in 1999 through 2009. Cardenes continues to record many standard
and contemporary concertos, including those by Brahms, Mendelssohn,
Beethoven, Barber, and David Stock on the Artek and Albany labels. A re-
cording of the complete works for violin by Leonardo Balada on Naxos,
the complete sonatas by Hindemith on Artek, and the Beethoven Vio-
lin Concerto on Zephyr, were recently released. Cardenes was appointed
concertmaster of the Pittsburgh Symphony Orchestra by Maestro Lorin
Maazel in 1989 and departed after the 2010 season to concentrate on his
conducting, solo, and chamber music careers. In 2008 Andrés Cardenes
and his wife Monique Mead were appointed music directors of the Strings
Music Festival in Steamboat Springs, Colorado, where he serves as con-
ductor of the Strings Festival Orchestra. He is the violinist of the Diaz Trio
and the Carnegie Mellon Piano Trio. Currently, Cardenes holds the title of
Distinguished Professor of Violin Studies at Carnegie Mellon University’s
School of Music. A Cultural Ambassador for UNICEF from 1980 to 1991,
Cardenes has received numerous awards, most notably from the cities of
Los Angeles and Shanghai and the Mexican Red Cross. He also received
the 2001 Shalom Award from Kollell's International Jewish Center for pro-
moting world harmony and peace through music. In June 2011 he acted
as a jury member of the XIV International P. I. Tchaikovsky Competition.
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» Amnacracus bYJJAHOK

Amnacracus BynaHOK OCHOBalIa COOCTBEHHOE apTUCTUYECKOE areHT-
ctBo Primavera Consulting netom 2015 1., IT0c/ie MHOTOJIETHETO CO-
tpynumdectsa ¢ pupmoit CAMI Music LLC. ATeHTCTBO IIpaKTUKyeT
KOMIITIEKCHBII TOZIXOJ, K /IeATeIbHOCTY CBOMX K/IMEHTOB, MOJKpe-
IJIAS TPAJULIMOHHYIO CLIEHMYECKYI0 Kapbepy M 3BYKO3allCh HOBbI-
MI ¥ IPAKTUYECKM HEOTPAHNYEHHBIMM BO3MOXKHOCTSAMU B3aMMO-
TIEVICTBUSA C ny6)1m<or71 TIOCPENCTBOM 3/IEKTPOHHBIX MEfINA, COLICETEN,
a TaKoKe yepe3 06pasoBaTe/IbHbIE, 67TaTOTBOPUTEIbHBIE, KY/IbTYPHO-
AUIIOMATIYeCcKue IPOEKTHI ¥ paboOTy CO CIIOHCOPaMIL.

Vmest 6071b111031 OIIBIT B Chepe TpafUILIOHHOTO MeHeKMeHTa, A. By-
TAHOK yYaCTBOBA/Ia B Pa3BUTUM Kapbep TaKUX apTUCTOB, KaK M. Ben-
repos, M. Marickuit, 0. Paxinn, O. Ileperarbko, P. Yen, [I. XapauHr,
P. Byx6usnpep, Jlour O, T. Iy u np. B kadecTBe npopiocepa npose-
Jla My3bIKa/IbHbIil (heCcTUBalIb, IPUYPOUEHHBI K A3SMaTCKUM UIPaM
2010 rofa ¢ yyacTueM My3bIKaabHOI muthi — Jlanr Jlanra, Vo-Vio
Ma, Mupgopu u opkecrpa Ceynbckoil GuUIapMOHUM IIOf, YIIpaBiie-
HueM Mynr-Byn Yynra. OHa opranusopasna mepBble aMEPUKAHCKIE
ractpormu MornopexxHoro opkectpa Illne3sur-TompiiTeitHcKoro ¢e-
cruBas 1o yupasnenneM K. dinen6axa, a Takxe Bahia Orchestra
Project, rmaBHoOro ancam6msa 6pasmnbckoii nmporpammsel El Sistema.
B uncne ee Hambonee MHTEPECHBIX KYIbTYPHO-AUIIOMATHIECKNX
IIPOEKTOB MOXXHO HasBaTb McCTopyuyeckue BbicTymneHus Illanxaii-
ckoro cumoHndeckoro opkectpa B Hpto-Vopkckom LlenTpanbHoM
mapke u B 3ajne lenepanbnoit Accambrnen OOH B yecTs 70-meTus
OKOHYaHMsA BTOpoil MMpoBOI BOVHBI M OcHOBaHMA OpraHmusanumu
O6pbennuennbix Hanmii, YHMKa/IbHBI KOHIEPT PYCCKOI TYXOBHOM
MY3BIKM B TIeKMHCKOM 3aIpeTHOM ropofie ¢ ydacTueM xopa CpeTeH-
CKOTO MOHACTBIPS, & TAKKe NEPBbIi B UCTOPUM JIMHKONbH-1IEHTpa
koHLepT Hbio-Vopkckoro ¢unapMOHMYECKOr0 OpKecTpa, MOCBA-
IIE€HHbI IPA3HOBAaHMUIO KUTACKOrO HOBOrO rofa. Muorue us sTux
KYIbTYPHBIX COOBITMII TPaHCIMPOBANINUCh IO KaHAaJTaM MeCTHOTO
M HAallMOHA/IBHOTO Te/IeBUAEHM, O/1arofaps 4eMy X aygUTOPUS CO-
CTaBM/Ia COTHU ThICAY 3PUTETICI.

Cpenn xnnentoB A. Bynanox HobGenesckuit ¢oun u KoponeBckmit
¢dbunapmonnyecknit opkectp CTOKronbMa, C KOTOPBIMIU OHA COTPYA-
HUYAET II0 OPraHM3alyy raja-KOHLEPTOB B paMKax BpydeHus Ho-
6ermeBcKyX mpeMuil. SIBIsgeTCA KOHCY/IBTaHTOM 110 MEX/YHaPOJHbIM
IIPOrpaMMaM U CTPaTernyecKoMy pasBUTHIO IIeKMHCKOTO My3bIKalb-
HOro (becTMBa/Is, WIEHOM IOIEYMTenbcKoro cosera Illanxaiickoit
aKafleMI! J/1 OPKeCTPOBBIX MY3bIKAHTOB.

Ho corpymandectBa ¢ CAMI A. BynaHOK BO3IaB/sAIa IPOrPaMMy
o uckyccrBy Bpuranckoro Cosera B Cankr-Ilerep6ypre u pabora-
7Ia ¢ pAJOM KPYIIHBIX aleHTCTB U apTUCTOB KaK He3aBUCUMBII IPO-
miocep. SIB/iseTCs BBITYCKHMULIEH PaKy/IbTeTa MeXK/yHAPORLHBIX OTHO-
meHnit CaHkT-ITeTepOyprcKoro rocygapcTBEHHOTO YHMBEPCUTETA,
KOTOpBIIf OKOHYM/IA C OTINYNMEM IIO cHenyuanbHOCTH «KymbTypHas
TUIITIOMATH».

YYACTHUKHN ®ECTUBAJIA » CIHIA

» Anastasia
BOUDANOQUE

In 2015, following her tenure
as Executive Producer at CAMI
Music LLC, Anastasia Boudan-
oque founded Primavera Con-
sulting, a new type of agency that
reinforces traditional talent man-
agement with digital and social
media, endorsement opportuni-
ties, as well as educational, chari-
table and cultural diplomacy ini-
tiatives.

As an artist manager, Boudan-
oque has been involved in the
careers of some of the most com-
pelling performers of our time, including Maxim Vengerov, Mischa
Maisky, Julian Rachlin, Olga Peretyatko, Ray Chen, Daniel Harding,
Rudolf Buchbinder, Long Yu, Tan Dun, and others. As a producer,
she organized the 2010 Asian Games Festival in Guangzhou, bringing
together the international music stars Lang Lang, Yo-Yo Ma, Midori
and the Seoul Philharmonic directed by Myung-Whun Chung. She
managed the debut US tours of the legendary Schleswig-Holstein Fes-
tival Orchestra under the baton of Maestro Christoph Eschenbach as
well as the Bahia Orchestra Project, the flagship ensemble of Brazils
El Sistema program. Boudanoque brought the Shanghai Symphony
Orchestra to New York’s Central Park for a historic performance and
to one of the largest concerts ever held at the General Assembly of the
United Nations, in a musical celebration to mark the 70 years since
the ending of World War II and the establishment of the UN itself. She
also worked with the Moscow Sretensky Monastery Choir for a rare
concert of sacred music at the Forbidden City in Beijing, and the first
ever Chinese New Year Gala at the New York Philharmonic. Anasta-
sia Boudanoque has arranged for many of these special events to be
broadcasted locally and internationally, increasing their audience to
hundreds of thousands.

As a consultant, she advises clients such as the Nobel Foundation and
the Royal Stockholm Philharmonic Orchestra on the programming of
the Nobel Prize concerts. Boudanoque consults the Beijing Music Fes-
tival on their international programming and strategic development.
She serves on the board of the Shanghai Orchestra Academy.

Prior to her tenure at CAMI Music LLC, Boudanoque ran the arts pro-
gram of the British Council in St. Petersburg and worked as a free-
lance producer supporting performing artists and institutions. She
graduated with honors from the St. Petersburg State University where
she earned a degree in cultural diplomacy.
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St.Petersburg

Otenp «AMbaccagop» pacrionoxeH B camoM cepane CaHkr-IlerepOypra,
HampotuB FOcymoBcKkoro cana, HepaneKo oT TeaTpaabHOU muronanu 1 HeBckoro
mpocriekTta. IMEHHO MO 3TWUM MecCTaM JBa CTOJICTHs Hasam Tyasiind [TymkuH,
Toronp, JlocToeBCKUii U MHOTHUE APYrME F€HUU POCCUUCKOW KyAbTYphl. yx
HMCKYCCTBAa M YTOHUYEHHOU MeTepOyprcKoii 3JIeTAHTHOCTH — BU3UTHAS KapTOUKa
oTessa «AMbaccamop». DTo He IMPOCTO TOCTUHUIIA, B KOTOPOIX OCTaHABIMBAIOTCS
W3BECTHBIC JIFOAHW, HO 1 IUIOIMIAKA TSI MHOTUX MEXIYHAPOIHBIX M KYJIBTYPHBIX
COOBITHII CaMOTO BBICOKOTO YpOBHS. B orenme perynsipHOo mpoxomsit Bedepa
HAIIMOHAJIBHBIX KYJIBTYD, Ha KOTOPBIX TTETePOYPKITHI M TOCTHA TOPOIa 3HAKOMSITCS
C TPAOUITUSIMA W KyXHEl pa3HBIX CTPaH.

Ha nporsokeHnr HECKOJIBKIX JIET OTeJIb «AMOaccamzop» M UTAISHCKUN IUPYKED
®abuo MacTpaHxeno MpoBOAIT My3bIKaTbHbIE Beuepa Io Ha3BaHueM «BepHucaxk
HCKYCCTB B «AMbaccamope», OCHOBHAsI UAes] KOTOPBIX — MPOIOJIKEHNUE TPaIUIIUid
CankT-IleTepOyprckux My3bIKaJbHBIX CaJJOHOB U TOCTUHBIX. OTenb «Ambacca-
JIOp» — 3TO MECTO, B KOTOPOM KMBET BIOXHOBeHMe. KaxnbIit uenoBek, OHaKIbI
MOOBIBABIINI Y HAC B TOCTSIX, CTPEMUTCSI BEPHYTHCSI CI0J]a CHOBA U CHOBA.

CaHkr-leTepbypr,
np. Pumckoro-KopcakoBa, 5-7

Ten.: +7(812) 331-88-44

dakc: +7 (812) 331-93-00

e-mail: info@ambassador-hotel.ru

www.ambassador-hotel.ru
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St.Petersburg

The Ambassador Hotel is located in the very heart of St. Petersburg, oppo-
site the Yusupov Gardens and close to Teatralnaya Square and Nevsky Prospect.
Pushkin, Gogol, Dostoevsky, and many other giants of Russian culture walked on
these spots two centuries ago. The spirit of art and refined St. Petersburg elegance
are the hallmark of the Ambassador Hotel. It’s not just a hotel where famous
people come to stay; it’s a venue for many high-level international and cultural
events. National Culture evenings, where citizens of Petersburg and guests of the
city become acquainted with the traditions and cuisine of various countries, are
regularly held at the hotel.

For several years now, the Ambassador Hotel and Italian conductor Fabio
Mastrangelo have been holding musical evenings under the name Vernissage of
the Art in the Ambassador, the basic idea of which is to continue the traditions of
St. Petersburg’s musical salons and drawing rooms. The Ambassador Hotel is
a place where inspiration lives. Anyone who is a guest of ours just once yearns to
come back again, and again, and again.

:

M

é

5-7 Rimsky-Korsakov Prospect
St. Petersburg, Russia

phone: +7 (812) 331-88-44
fax:  +7(812) 331-93-00
e-mail; info@ambassador-hotel.ru

www.ambassador-hotel.ru

FESTIVAL PARTICIPANTS » USA

» TEKOPA POIKEPC M CHICAGO
SPIRITUALS

BokasIbHBITT aHCAMOTIb CTIEyeT TYYIINM TPafgULsAM TOCIIET — COBPEMEH-
HBIX PE/IMIMO3HBIX NeCHONeHmiT adpoaMepykanckoro Hacenenus CIIIA,
KOTOpBI€E, B CBOIO 0YEPENIb, BHIPOC/M U3 PAHHEN TPAULVI CIIMPUIYSIT —
«IyXOBHBIX» ITeceH. Korwtextns cosman Texopoit Pomkepc B 2003 1. v oytnt
exerofiHo racrpormpyet 1o Espore. C 2008 r., mocre Toro, kak T. Pomkepc
TIPUITIACH/IV IIPOBECTY MACTEP-K/IACChI IO TOCTIeN B MOCKOBCKOM KOTUIEIKe
MIMIIPOBM3ALMOHHOI My3BIKH, VICIIO/IHUTE/IBHMLIA 11 €€ aHCAMO/Ib perysip-
HO BBICTYTIAIOT B Poccym, e cHUcKau m060Bb MpoKoit myomiku. Cpey
TeX, C KeM IOCTOSHHO coTpyHmyaeT T. Pomkepc merengapHbIii 4mMKarcKumii
caxcogonuct B. @puman, Tpydad [1. Bépr, 6apabanmmxk H. Konnopc. Bo-
K/INCTKa VIMeeT ceMb a/Ib0OMOB, deTsipe u3 Hux — «'m Going Home»
(2005), «God, My God» (2006), «Gods Grace» (2007) u «Christmas with the
Spirituals» (2008) — 3armicaHbI BMecTe ¢ aHCaMOTIeM.

XV INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» TECORA ROGERS & THE CHICAGO
SPIRITUALS

Tecora Rogers & the Chicago Spirituals is an ensemble performing
gospel music, which is modern religious music created by African
American people in the USA, having roots in the early tradition of
spiritual songs. The ensemble was founded by Tecora Rogers in
2003 and gives regular performances in Europe. After Tecora Rogers
was invited to hold master classes at the Moscow College of Impro-
vised Music in 2008 the ensemble became a frequent visitor of Rus-
sian concert halls, where they are a huge success. Tecora Rogers often
works with the legendary saxophonist from Chicago Von Freeman,
trumpeter Donald Byrd and drummer Norman Connors. She has re-
leased seven albums, four of which are recorded with the ensemble:
I'm Going Home (2005), God, My God (2006), God’s Grace (2007) and
Christmas with the Spirituals (2008).

» VYyacTHuUKU aHCaMO/Id
» Texopa POIJKEPC, Bokan

OcHoBarenibinia U Bokamuctka ancam6as The Chicago Spirituals.
BcemmpHO TpusHaHHasA OMMCTaTeNbHAs IEBUIIA, KOMIIOSUTOD, Iefa-
TOT 1 TIPOfOCep, ABMAETCA APKOI IMPeCTaBUTENILHULIEH CTUIA «pOWer
jazz», COUETAIOIETO SHEPTHIO TOCHeN 1 podeccronamaM pKasa. Co-
TPyJHMYA/A C JeTeHfapHbIMu kasmeHamm: Y. Denppepom, B. Opu-
MaHoM, P. JToycom, [Ix. @pumanom u MHorumu Apyrumu. Obnanarens
MaruCTepCKONl CTelleHU IO appo-aMepUKaHCKOM UCTOPYY KYJIBTYpbI
u permruy. YuraeT IeKIMy 10 CHeNMaTbHOCTH.

» ITepampp «Yym» [JJKOHCOH, ¢oprermano, cuHTe3aTop

ITpodeccroHanbHBIN OPraHUCT, IMAHNUCT U FUpIDKep xopa. Ilomyunn
cTeneHb MarucTpa B 2007 T. B My3bikanbHOM Ko/ulemke Banpep-Kyka.
C 1989 1. BBICTYTIA€T C KOHLIepTaMu 110 BceMy Mupy. IlepBbiM npezicTa-
BWI My3bIKY rocuen B Tearpe Jla Ckana (Mwuan, Vtams). Bbut npura-
eHHbIM fupmkepoM Koponesckoro opkecrpa Tockansl (Propenmys,
VITamus), ¢ KOTOPBIM CBITpan 12 poXAecTBEHCKIX KOHIIEPTOB.

» Yapmu [ KOHCOH, ¢oprenmano

Bonee 20 ner BoicTynaer B EBpone n CIIA. Obyyancs B Yausep-
cutete Pyspenbra y @. [aHIa, m03Ke MOMYyYMI CTelleHb 6akaaaBpa
B YHuBepcutere Vinnmnorica. B HacTOALMIT MOMEHT AB/IAETCA MY3bl-
KaJIbHBIM fiupekTopoM TpeTbeit 6anTncTckoit epksu B Ynkaro, rae
TaK>Ke UTPaeT Ha OpraHe.

» Members of the ensemble
» Tecora ROGERS, voice

Tecora Rogers is the founder and a vocalist of the Chicago Spirituals.
She is a prolific and internationally renowned singer, composer, teach-
er and producer. She has infused two musical genres to create “power
jazz, which combines the electricity of gospel with the profession-
alism of jazz. Tecora has performed with prominent jazz musicians,
including Wilton Felder, Von Freeman, Ronnie Laws, and George
Freeman, to name a few. She holds a Master of Arts degree in African
American Religious History and Culture and lectures on the subject.

» Herald “Chip” JOHNSON, piano, synthesizer

Herald Johnson is a professional organist, pianist and choral conductor. He
received his Master’s degree in choral conducting in 2007 from the Vander-
Cook College of Music. Since 1989 he has travelled to many concert and or-
chestra halls around the globe. He performed a “first time ever” gospel music
concert at La Scala in Milan, Italy. He was guest conductor of the Royal Tus-
cany Orchestra (Florence, Italy), where he conducted 12 Christmas concerts.

» Charlie JOHNSON, piano

Charlie Johnson has been performing in the USA and Europe for over
twenty years. He studied at Roosevelt University under the auspice of
Dr. Felix Gantz, and later earned a baccalaureate degree at the Uni-
versity of Illinois. He currently serves as music director at the Third
Baptist Church of Chicago, where he plays organ as well.
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FESTIVAL PARTICIPANTS » UNITED KINGDOM

XV INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» JIxynnyc ITIOJI, konTpabac

Cpenan samucy €O MHOTMIMM M3BeCTHBIMM aprtucTamu. Cpeam ero
HOC/IEJHUX BBICTYIUIEHMIT: mxa3oBble QectuBamm B YmOpun (Mra-
), JlozanHe (IIBeituapust), Jleitouutie (ABcTpus), pectuBanb Sons
d’Hiver B ITapyke (Ppanums) u kouuept Made In Chicago Series B ITo-
sHanu (Ilonmpura). BeimonHsier 06s13aHHOCTY OMOIIHMKA Ipodeccopa
B XpucTiaHcKoM Kojtemxe Tpouiipl B Yukaro.

» benmxamun [’ KOHCOH, ygapubie

OnuH M3 ITIaBHBIX IepKyccHoHMncToB Umkaro. BeicTyman u samm-
CBIBAJICA C TAKMMM JIETeHJAMM [)Ka3a, TOCIle/la ¥ PUTM-H-011103a,
kak Bokamuct O. Ileppu, tpybau ®. Xabbapam, Oac-rmrapuct
b.«bynna» JukeHc, cakcodonnctsl C. Koyn, H. Psnrenn, P. Ilap-
Kep MIL ¥ [pyTue.

» Ilacrop [desmonpg ITPMTHII, Bokan

PereHT 1IepKOBHOTO XOpa, CTApILMIt TACTOP ¥ OCHOBATE/b XPUCTUAHCKO-
ro obutecta The Watered Garden Christian Fellowship, Inc. 3anvicbiancs
KaK BOKa/IMCT C TAKMMM MMEHUTBIMU My3blKaHTaMy, Kak A. OpaHKmH,
II. Knapx-Koyn, Cu-Cu Baiinanc u fip. B kauecTBe OTHOTO 13 PyKOBOTIM-
tenteit otaena Gospel A¢R 3BykosamceiBatowelt cryaun Warner Brothers
Records moMor OCTPOUTD Kapbepy MHOTYM UCTIOTTHUTEILAM.

» Mbspunun XMPHC, Bokan

BeicTymana ¢ OrpOMHBIM KOTMYECTBOM aHCaMOJIell B PasHbIX JKaH-
pax, B TOM 4mcre rocmer, 1o Bceit Esporne u 8 CIIIA. Vsyuana mxas
U KOMIO3UIMIO B YHMBepcutete Pyssenbra B Ynkaro. CoTpymnuya-
Na ¢ TakuMu apTucramu, kak JDx. Taitnop, JI. Jio60s, T. Taimyenn
ud. Cu.

» Kopuun «<Hun» XAPIIEP, Bokan

Ileser, ncropuk, KomnosuTop 1 npogrocep. Hagas saHnMaTbcs My3bIKON
B Maitamu B 1981 1. 1 ¢ Tex TOp 06pest M3BeCTHOCTD U TF0OOBb CITyILaTeNei
0 BCeMy MUPY, 0cobeHHO B Unkaro. [ToMiMO My3bIKa/IbHOI Kapbepsl,
U3BECTEH KaK OJIVH U3 CaMbIX YCTIEIIHbIX IIPOIOCEPOB-JOKYMEHTA/ICTOB
B Yukaro. Ero JokyMeHTa/IbHBII cepyaJl, IIOCBALEHHDIN MCTOpyY adpo-
AMEPUKAHCKOII My3bIKH, IIPYHEC EMY B Hal[VIOHA/IbHbIE KMHO-TIPEMUIA.

» Ouinna bBAHH, Bokan

B Teuenme 21 ropa BRICTYIAET IO BCEMY MUPY C My3bIKaHTaMMU Ca-
MBIX PasHBIX XXQHpPOB. JalNcbiBanach Ha cTymusx: Virgin Records,
Epic Records, Warner Music Group, Sony BMG, Jive Records, Universal
Music vt Atlantic Records.

» Tepesa I9BUC, Bokan

ViMeeT OOLIMPHDIN OMBIT CTYAMIAHONM 3aIMCU KaK Befylas BOKa-
JMCTKA YuKarckoii rpymmsl The Emotions. 3amucpiBamach Takxke
B PEKJIAMHBIX POJIMKAX, A/ TeaTpa U Ha TeneBupeHun. COTpynHu-
Yajia co MHOTMMM 3HaMeHMTBIMU My3biKaHTamu B Espomne u CIIIA.

» Képruc POBMHCOH, rurapa

BoicTynan ¢ My3bIKaHTaMJ CaMbIX pa3HbIX )KaHpPoOB, B 2000 . urpan
B mxaszoBoM dectusane Ocho Rios (SImaitka), ObUT CO-IIPORIOCEPOM
3aIMCK AMCKA TaMATY JIETeHJapHOTO A>Ka30BOro ruTapucta Y. MoHT-
rOMepIL.
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» Junius PAUL, double bass

Junius Paul appeared on numerous recordings with many renowned
artists. Some of his recent performances include jazz festivals in Um-
bria (Italy), Lausanne (Switzerland), and Leibnitz (Austria), as well
as the Sons d’Hiver Festival (Paris, France) and the Made In Chicago
Series (Poznan, Poland). He also serves as an adjunct music professor
at Trinity Christian College.

» Benjamin JOHNSON, percussion

Benjamin Johnson is one of Chicago’s premier drummers. He has per-
formed and recorded with such gospel, jazz and R&B music legends
as vocalist Phil Perry, trumpeter Freddie Hubbard, electric bass virtu-
oso Bill “Buddha” Dickens, saxophonists Steve Cole, Nelson Rangell,
Ray Parker Jr., and many others.

» Pastor Desmond PRINGLE, voice

Pastor Desmond Pringle is a psalmist, senior pastor and founder
of The Watered Garden Christian Fellowship, Inc. He has recorded
with such luminaries as Aretha Franklin, Dorinda Clark-Cole,
CeCe Winans, and others. He has served as the vice president of
Gospel A&R of Warner Brothers Records, having an impact on
many careers.

» Marilyn HEARNS, voice

Marilyn Hearns has performed various music genres, including gos-
pel throughout the USA and Europe. She studied vocal jazz and com-
position at Roosevelt University in Chicago. She has performed with
artists, such as James Taylor, Leon Dubose, Tony Tidwell, and

Eddie Sea.

» Corneal “Neal” HARPER, voice

Corneal “Neal” Harper is a singer, historian, composer, and producer.
He got his start singing the blues in 1981 in Miami. He has since be-
come a favorite all over the world, especially in Chicago. He has also
been one of Chicago’s most successful documentary producers, hav-
ing won two national awards for his African American History Mil-
lennium series.

» Felena BUNN, voice

For 21 years, Felena Bunn has performed around the globe with dif-
ferent musicians of various music genres. She has worked as an inde-
pendent contractor for Virgin Records, Epic Records, Warner Music
Group, Sony BMG, Jive Records, Universal Music and Atlantic Records.

» Theresa DAVIS, voice

Theresa Davis has gained tremendous recording experience as
a member of a major mainstream recording group, The Emotions. She
has also recorded for commercials, theater and television. She has per-
formed with many famous musicians all over the USA and Europe.

» Curtis ROBINSON, guitar

Guitarist Curtis Robinson has worked with artists in a wide range of
musical genres. He performed at the Ocho Rios 2000 Jazz Festival, and
co-produced a tribute to legendary guitar player Wes Montgomery.

» JIOHZOHCKUIT TOPOACKOM

YHUBEPCUTET

JIOHAOHCKMIT TOPOLCKOM YHUBEPCUTET AB/IAETCS TOCYHApCTBEHHbIM
BBICIIIVIM JICCTIE{OBATE/IbCKYIM yupexxieHyieM. B 1894 r. on 6511 OCHOBaH
KakK HOpTI‘CMHTOHCKI/Iﬁ VHCTUTYT N HO}Iy‘II/I}I CTaTyC yHI/IBePCI/ITeTa
/b B 1966 1. A B 2001 1. K YHUBEpCUTETY IPUCOENMHIIACH CO3TaHHAS
B 1852 r. [IIkoya mpaBa cyeOHbIX VHHOB, KOTOPasi B HACTOSIINI MO-
MEHT SIB/IIeTCS CaMbIM CTapbIM (DaKy/IbTeToM YHMBepcuteTa. [IaBHBbIN
Kamiyc Joponckoro yHuBepcuTeTa paclosnoXeH B paiioHe VicimHrron
IlentpanbHoro JIOH[OHA, a NONOTHNUTENIbHbIE KAMITYChl — B JIOH/IOH-
ckoM CyTy 1 B TOHFOHCKYX pajtoHax Xon6opH, Cmurdwin u Yaritde-
nest. CeronHsA YHUBEPCUTET COCTOMUT U3 ILATH LIKOJI, B paMKaX KOTOPBIX
paboTaer 27 pas/MYHBIX HAYYHBIX OTHENEHMIT 1 LeHTPoB. OT/eneHe
My3BIKM YHVBepcuTeTa 00befyHsET IepeoBble HaydHbIe MCCIefoBa-
HJS C YHUKA/IbHBIM ITpeNIofiaBaHNeM MCIIOTHUTE/IbCTBA, KOMIIO3MIIVN
U My3bIKOBefleH!s. brarofjapsl BeIjalolMcs IpernofaBaTesiiM 1 Ipu-
IJIallIeHHBIM IpodeccopaM YHMBepPCHUTET OOecrednBaeT BpIcOYaiiee
Ka4ecTBO 0OPa30BaHMs B CBOMX CTEHAX M IIPU STOM yJacTBYeT B IIPO-
rpamMe «39pasmyc MyHpyc MynbTir», IIpefOCTaBIAIoNIell BO3MOKHO-
CTJ HAYYHOTO 0OMeHa My eBPOIIe/ICKIIMI CTPaHaMI Y Pa3BUTHIMM
crpaHamu IOro-BocTounoit Asum.

Muccueit YHUBepCUTETA, COITIACHO €T0 CTPATEruM, AB/IAETCS «Be-
¢ty 3a c06011 JIOHIOH B 00pa30BaHMy, HAyIHBIX MCC/IE[OBAHMSX I ITe-
pepade sHaHMII Ay 6usHeca 1 mpodeccuii». [oposickoit YHuBepcuter
umeert 6oree yeM 100-7IeTHWIT OTIBIT MICC/IEOBAHNI 1 HEM3MEHHO BbI-
COKWII PEITVHT TPYHZOYCTPOMICTBA CBOMX BBIITyCKHIKOB.

» City University
London

City University London is a public research university. It was
founded in 1894 as the Northampton Institute and received uni-
versity status only in 1966. The Inns of Court School of Law, which
merged with City University in 2001, was established in 1852, mak-
ing it the University’s oldest constituent part. City University has its
main campus in the Islington area of central London, with additional
campuses in the City of London and the Holborn, Smithfield and
Whitechapel areas of London. City has five schools, within which
there are around 27 academic departments and centers. The Music
Department combines cutting-edge music research with a ground-
breaking approach to performance, composition and musicology.
Due to its outstanding faculty and visiting scholars the university
offers the highest possible level of education and is engaged in the
Erasmus Mundus MULTI program to promote scientific exchange
between Europe and the industrialized countries of South-East Asia.

According to its strategy, the university considers its mission “to
be a leading international university and the only university in Lon-
don to be both committed to academic excellence and focused on
business and the professions”

The university has been involved in pioneering research for more
than 100 years and its graduates have some of the best employment
and career prospects in the country.

» Ipoam IPUOOUTC

IToueTHpII HayYHBII COTPYSHMK ¥ SK3aMEHATOP aCIMPaHTYpbI
JIOHIOHCKOTO TOPOACKOro yHuBepcureTa. Aprop Kuuru «Popre-
maHo CTpaBMHCKOTO: T'€He3VIC MY3BIKaIbHOTO sA3blKa» (M3maHMe
Kemb6pymxckoro yHusepcurera, 2013). Vsydan MysblKoBefeHume
B OIMHOYPICKOM YHUBEPCUTETE, @ TAKKe IOTYIN My3bIKalTbHOE 00-
pasosanue B Komnemxke Tonsumna n Kusa Kem6pumkckoro yHusep-
cuteta. B 2008 I. 3ammTIII JOKTOPCKYIO IICCEPTALIMIO ITO MY3bIKOBE-
nennio B Llepksu kpecra OkcopAcKoro yHuBepcureTa.

C 1989 1o 1999 rox I. Ipuddurc pykoBOgMI COBpEMEHHBIM MY3bl-
KanbHbIM aHcaMbneM «Grupo Novo Horizonte de SaoPaulo» u 6511
IIPUITIAIIEHHBIM JIEKTOPOM B HECKO/IbKUX YHUBEpCUTETaX bpasummum
un JJanun. Ero craths «Anmmkarypa Kak IOPOLECC KOMITO3MIAM:
nepecMoTp 3TiogHMKa «CoHaTbl A ¢oprenuano CTpaBMHCKOTO»
6bl1a OIy0/IMKOBaHA B 9/IEKTPOHHOM XypHaie «British Postgraduate
Musicology Online» B 2005 1. Ben pasnuuHble Kypchl B YHUBEPCH-
tetax ropopos: «Vcmanua CrpaBuHckoro» B bare, «VcnomHeHue»
B bpucrorne, «Mysbika ¢ 1900 roga» B llepksu kpecta Kenrepbepn
u «CrpasuHckuit u XX cronerue» B Okcdoppe.

C 2010 r. Hauan BecTy Kypchbl «CTpaBMHCKUI», «Heokmaccuumsm Kak
MY3bIKaJIbHBIN ITporpecc» B JIOHTOHCKOM TOPOJICKOM YHUBEPCUTETE.
B 2013 1. 6611 Ha3HaYeH JIEKTOPOM IIO0 MY3bIKOBefieHMIo, B 2014 1. —
IpUTTALIEHHBIM HayYHbIM COTPYAHMKOM, a B 2015 I. — IToyeTHBIM
Hay4YHBIM COTPyAHMKOM. B mocnennue ropst I. Ipuddurc Heckonpko
pas noceman Poccuto ¢ 1enbio usydeHns 1 HayIHOTO MCCIENOBAHUA
n3HM 1 pabot Jleokaguu n Enmnsasers Kamneposbix.

» Graham GRIFFITHS

Graham Griffiths is Honor-
ary Research Fellow and Post-
graduate Internal Examiner at
City University London and
the author of Stravinskys Piano:
Genesis of a Musical Language
(Cambridge University Press,
2013). He studied musicology at
Edinburgh University and music
education at Gonville and Caius
College, Cambridge, obtaining
his DPhil in Musicology at Christ
Church, Oxford in 2008.
Between 1989 and 1999 he di-
rected the contemporary music
ensemble Grupo Novo Horizonte de Sao Paulo and guest-lectured
at several Brazilian and Danish universities. His article Fingering as
Compositional Process: Stravinsky’s Piano Sonata Sketchbook Revisit-
ed was published by British Postgraduate Musicology Online in 2005.
Griffiths has delivered courses at the universities of Bath — Stravinsky’s
Spain, Bristol - Performance, Canterbury Christ Church - Music Since
1900, and Oxford - Stravinsky and the Twentieth Century.

His affiliation with City University London dates from 2010 when
he started to lecture Stravinsky and Neoclassicism as Musical Progress
courses. He was appointed Lecturer in Musicology in 2013, Visiting
Research Fellow in 2014 and Honorary Research Fellow in 2015. In
recent years he has made several study-visits to Russia to research the
life and works of Leokadiya and Elizaveta Kashperova.
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HEJIE/IS] KOHCEPBATOPVV

» Ilapymkckas BbIcIIag HallMOHATbHAA
KOHCEpBATOPYA MY3BIKM U TaHIIA
Opannusa

Crapeiimas xoHceppaTopysa ®Ppanmm. Y ee ucTokoB crosma Kopo-
JIEBCKas IIKO/A TeHNs, ocHoBaHHasA JlrogoBukoM XIV B 1669 I. ¢ Liebro
TIOAITOTOBKY apTHcToB Wi Koponesckoit omepbl. B 1784 . Illkona Obuta
pedopmmposara kovmosutopom P. Toccekom. B 1793 r. ykasom KorserTa
IIPOV3OLIO €€ 0ObeRHeHNe ¢ MyHMIIIATBHOI IIKOTION HAIMIOHAIBHOM
IBapymy, B pesy/bTare dero 6bU1 00pasoBaH HalyoHaIbHBII MHCTUTYT
My3bIKY, BO3I/IaB/IsieMblit [occekom. B 1795 t. VIHcTHTyT 6501 IIpE06paso-
BaH B My3bIKa/IbHYI0O KOHCEPBATOPMIO. B coCTaB ee MMpPEKTOPOB BXOMVIN
®. Toccex, 9. Mertons, J1. Kepy6Our. IIpu meppom mpueme 1796 r. 8 Kon-
cepBatopyo nocrymum 350 crynenToB. B 1800 r. B KoHcepBaTopum oT-
KPbUIICh OT/IE/IEHVA TaHLA M IPaMaT9ecKoro MCKyccTBa, B 1806 r. ona
ObUTa TIepeyiMeHoBaHa B KoHcepBaTopiio MysbIKit 1 fiekiaMarym. B Tom
e rogy @.-A. XabeHeK CO3[/ CTYieHIECKMIT OPKeCTp, KOTOPBIM BIIEp-
Bble BO PpaHyy ObUIV VICIIONHEHBI HECKOIbKO cuM(oHMI berxoBeHa.
B 1822 r. ee mepenmvenosam B Koponesckyto IlIkormy MysbIKM 1 ieKIama-
o1, Kotopyto BosrtaBua JI. Kepyounn. Ilox pykoBopcrBom Kepyoumn
y4ebHsI1 Kypc KoHcepBaTopyu IproOper YepTsl, XapaKTepHble IS KOH-
CepBaTOpPCKOro obpasoBanyst Bo BceM Mupe. Crpykrypa Korcepsatopym
He MEeH:A/Iach BIVIOTh [0 1946 T, Koraa ee TeaTpabHAsA YacTb BBIAEIIACH
B CaMOCTOSAITETIbHYIO BBICIITYI0 HAIMOHA/IbHYIO KOHCEPBATOPMIO IpaMaTH-
4eCKOTo JcKyccTBa. B pasHoe Bpems rpodeccopamyt Korcepsaroprn Obuin
BbIfjaronyecs My3bIkaHTbL JK. [ionpe, C. @pank, I11.-M. Bugop, A. Kopro,
M. Jlonr, I1. Troxa, A. HaBappa, O. Meccuan, JI. Muito 11 MHOTVie Jpyrie.
Ceitqac B Konceparopym o6y4atorcsa okono 1300 crypentos. ITomimo
TPaJIIOHHON TOTOTOBKY VCTIONHUTETIEN-MHCTPYMEHTa/ICTOB, BOKa-
JIICTOB, KOMIIO3UTOPOB Y1 MY3bIKOBeII0B KOHCepBaTOpIIA MMeeT TakoKe OT-
TefeHne [pKasa Y IMITPOBM3ALN, TOTOBUT 3BYKOPEXICCEPOB 1 aKYCTVKOB.

YYACTHUKHN ®ECTUBAJIA » OPAHINUA

» Paris National Superior Conservatory
of Music and Dance
France

The Paris National Superior Conservatory of Music and Dance is the
oldest conservatory of France. The origins of the Paris Conservatory can be
traced back to the Royal School of Singing provided to the Opera by decree
of Louis XIV in 1669. The composer Francois-Joseph Gossec reconstituted it
in 1784. In 1793, it was combined with a school for musicians of the National
Guard by decree of National Convention and converted into the National
Institute of Music under the leadership of Francois-Joseph Gossec. In 1795
the Institute was refounded as the National Superior Conservatory of Music
(Conservatoire national supérieur de musique); among the Conservatory di-
rectors were Frangois-Joseph Gossec, Etienne-Nicolas Méhul, Luigi Cheru-
bini. The first 350 pupils commenced their studies in October 1796. In 1800
the Conservatory opened departments of Dance and Drama. In 1806 it was
renamed into the National Conservatory of Music and Declamation. The
same year Francois-Antoine Habeneck created an orchestra of students. In
1822 Conservatory was renamed into the Royal School of Music and Decla-
mation and headed by Luigi Cherubini. Under his direction the educational
course at the Conservatory gained the reputation compliant to the interna-
tional level of the conservatory education. The Conservatory structure re-
mained the same until 1946 when its Department of Drama separated as
an independent Higher National Conservatory of Drama. Professors at the
Conservatory at various times were outstanding musicians Gilbert Dupre,
Cesar Franck, Charles-Marie Widor, Alfred Cortot, Marguerite Long, Paul
Dukas, André Navarra, Olivier Messiaen and Darius Milhaud. Today the
Conservatory trains more than 1,300 students. Along with traditional train-
ing of performers and instrumentalists, vocalist, composers, and musicolo-
gists, the Conservatory also offers the departments of jazz and improvised
music, and prepares experts in sound directing and musical acoustics.

» Anen INTAHEC

BaxHOe MecTO B pemepryape myaHucra saHuMaer ¢pan-  Although French pianist Alain Planés has
1y3cKas oprenyaHHast MysblKa, C 0coObIM mpucTpactieM — demonstrated a natural affinity for the French
oH ucronsiet ebroccn, Caru u [llabpue, Ho eie varne ero  repertory, with an especially fine sense for the
uMst accouympyetcst ¢ counHenusamu LlyGepra u Tasigna, music of Debussy, Satie and Chabrier, he has
koTopbiM A. ITnaHec yhensieT BHMMaHVe 1 B KOHLiepTHOM —more often been associated with the works of
3aje, M B CTyAuu 3Bykosamucu. Ero obumpasiit periepry-  Schubert and Haydn, two composers he has
ap Brovaer Taroke nponssenenus [lomena u Ckapnarmu.  devoted much time to both in the concert hall
B Bo3pacre 8 yieT muaHuCT BiepBble BhICTYIII C OpKecTpoM, — and the recording studio. His vast repertoire
B 12 et cran nmaypearoMm I mpemun Konkypca B JImoHckoit — also includes large chunks of the outputs of
KOHcepBaTopuy, 3ateM yumicst B ITapyokckoit koncepBaro-  Fryderyk Chopin and Domenico Scarlatti. At
pun B kimacce JK. @espoe. [Tponomkut cBoe obyuenne B VIH-  age of 8 the pianist appeared for the first time
nuaHcKoM yHuBepcutere B baymmurrone (CIIA), rne ero  in concert with an orchestra, at 12 he won first
yaurensimu 6sumt: M. Ilpeccnepa, ®. Ty, Y. Tlpumpoys.  prize in a competition at the Lyon Conserva-

» ALAIN PLANES
dopremmano piano

Iocrne BosBpartennst Bo Opanumo A. [ltanec corpypundan  tory and he then studied at the Paris Conserva-

¢ ancam6rieM I1. Bynesa InterContemporain. B Hacrosiiee — tory with Jacques Fevrier. Planés engaged in further music study in the United States
BpeM:1 BefieT aKTUBHYIO KOHLIEPTHYIO eATEbHOCTb Kak co-  at the University of Indiana at Bloomington, where his teachers were Menahem
JIMCT ¥ KAMEPHBII MCIIOMTHITEb, OfMH 13 ero MocTosiHHbIX  Pressler, Franco Gulli, William Primrose. After his return to France, Planés collabo-
HapTHEPOB — BEHIepCKuit BUOMOHYecT-BupTyos S. Crap-  rated for a time with Pierre Boulez’s Ensemble InterContemporain. Currently he is
Kep. BeicTymaeT Kak commucT ¢ Bemywmmu opkecTpamy Ha  actively giving concerts as a soloist and chamber player, one of his fellow partners
MHorux ¢ectusasix. A. Iltanec caenan 6onbinoe komrde-  being Hungarian cello virtuoso Janos Starker. Planes is performing as a soloist with
crBO 3anucelt Ha pupme Harmonia Mundi, cpepy koropbix:  the leading orchestras at many festivals. Alain Planes has made a great number of
BrononyenbHble coHatsl ®. IlloneHa u P. Illtpayca ¢ Buo-  recordings for Harmonia Mundi, including cello sonatas by Fryderyk Chopin and
nonyermcroM JI. Knape, poprermannsie nbecsr u conarsl  Richard Strauss in collaboration with cellist Lluis Claret, piano pieces and sonatas
IITy6epra, conarel laiinHa u MHOroe apyroe. ITpodeccop by Franz Schubert, sonatas by Joseph Haydn and many more. Professor of the Paris
Conservatory.

HapM)KCKOI?I KOHCEpBATOPUN.
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FESTIVAL PARTICIPANTS » GERMANY

» YHuBepcutet UcKyccTB PonbKBaHT
AcceH, [epmannsa

OpyH 13 caMbIX U3BECTHBIX B [epMaHMI YHMBEPCUTETOB, CIIEIM-
ATIMBUPYIOUMIACA Ha OOYYeHMM MCKYCCTBY MY3BIKM, TeaTpa, TaHII,
Au3aliHa M HayYHBIX VICCIENOBAHIVAX B OOIACTY JICKYCCTB. YHUBEp-
cuteT 6bUT OCHOBaH B 1927 T. u HaspiBaics 1IIKo/oi My3bIKY, TaHIIA
u peun Folkwang. B Tedenne 6oree dem 80 et umst Folkwang ocraert-
Cs1 CMHOHVIMOM Ka4eCTBa B 00y4eHNMM 1 MI3BECTHO JJA/IeKO 3a Ipefieria-
My cTpanbl. OpurnHanbHoe HasBaHye Folkwang BOCXOUT K IpeBHel
CKaHJMHABCKON Muoormy: B OfiaX TaK Ha3bIBAaeTCA ropa OOTMHM
mo6Bu 1 Kpacotsl Ppeitn. OCHOBHOI Mpeell YHUBEPCUTETA SIBIISIETCS
MEXIVCIUITIMHAPHOE B3aMOJEIICTBIe MICKYCCTB U COIPY’KecTBa pas-
JIIYHBIX XYOXXeCTBEHHBIX popM 1 FycImIniiH. CerofHa YHUBEPCUTET
pacroraraeTcsi B 4eThbIpex ropopiax — Eccene, Joptmynpe, [yiicOypre
u Boxyme. B Hem o6y4atorcs 6omee 1400 CTYIeHTOB 13 CAMBIX Pa3HBIX
cTpaH Myupa. Ha mecTu yHMBEPCHTETCKUX CLieHaX M B APYTMX KOH-
IePTHBIX 3a/IaX PErvoHa YHMBEPCUTET KaXKIBIA IOf IIPOBOIUT Gomee
300 KOHLIEPTHBIX MEPOIPUATHIA.

XV INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Folkwang University of the Arts
Essen, Germany

The Folkwang University is the central place for artistic training in
music, theatre, dance, design and academic studies in Germany. The
university was founded in 1927 and bore the name of the Folkwang
School of Music, Dance and Speech. For more than 80 years the name
Folkwang has stood for outstanding high-quality teaching, and it has
become famous far beyond national borders. The origin of the name
‘Folkwang’ is in Old Norse mythology. In the Edda, ‘Folkwang is the
hall of Freyja, who is the goddess of love and beauty. The Folkwang
University follows the idea of the cross-disciplinary interaction of the
arts, a plurality of different art forms and disciplines. Today there are
Folkwang branches in Essen, Dortmund, Duisburg, and Bochum.
There are about 1400 students from almost every country in the world.
The university holds more than 300 public events each year at its own
six in-house stages or other concert venues around the region.

» Xenpu SUTOPUINCCOH
doprennano

X. 3urdpunccon okonunn Koncepsaroputo B . Typky, a Taroke Aka-
pemuio M. Cubennyca (OunystHpus). Ilpogomkun obydeHne B Boic-
mrest mkosne Mysbiku KénbHa u Beicuieit mkone Mysbiky B Beitmape
(Tepmanus). Jlaypear I mpemuit MexayHapopHoro ¢poprennaHHO-
ro KoHKypca uM. JIucra B Beitmape (Tepmannsa, 1994) u Konkypca
Nordic Soloist (1995), II mpemnu u npusa 3pUTETBCKUX CUMIATHIL
Mexpaynaponsoro konkypca Geza Anda (Lropux, IIseitmapus,
2000), I mpemum, mpyusa 3pUTENbCKMX CHMMIATUIL, @ TaKkKe Ipy3a
B HOMMHALMM «KaMepHas My3blKa» MeXIyHapOJHOIO KOHKypca
uM. BerxoBena B boune (Iepmanus, 2005). B kagectBe commcra BbI-
cTynan ¢ Begymumu opkectpamy OUHIAHAMM ¥ MHOTMMU OpKe-
crpamu Tepmanuu, Apcrpun, lseitnapun, Vramun, Typunn, Poc-
cnu, Cepbun 1of, yrpas/ieHIeM U3BECTHBIX AMPIYDKEpPOB. BoicTyman
B YYIIMX KOHIIEpTHBIX 3amax Benbl, Kenbna, MionxeHa, bepnuna,
CrokronbMa, Ilopuxa, Jlonmona, Cankr-IleTepbypra, Bo MHOIMX
sanax Vramuy, Anonun, CIIA. Y9acTBOBalI B MPECTVUKHBIX MEXTY-
HapopHbIX (ecTuBaAx. X. 3Ur$puaccoH MCIBITHIBAET ITyOOKYIO
IIPMBEP)KEHHOCTb K KaMepHOIl My3blKe. BbICTymaeT B cOTpymHUYe-
ctBe co ckpunadamu . Kpemepowm, JI. KaBakocom, M. Iutnucom, In
bponcrenom, VM. Ban Kénenom, I. Huxommuem, II. Komaumnckoii,
BuONOHYenucTamu M. Maiickum, C. Ta6erroit, V1. Mosepowm, kmap-
netucrom M. Jletbexom, darorucrom M. Typkosudem, ro6oucrom
X.-J. lllennen6eprepom, nuanuctoM b. Bepe3oBckuM u MHOIMMU
ppyrumu. Crenan psp sammceil, Cpefiu KOTOPLIX — (OpTenuaHHbIe
KoHILIepTbl MouapTa, ¢oprennanusle Tpanckpunumyn Cubemnyca,
Bropoit n Tperuit xoHuepThl PaxMaHMHOBA. 3aKTIOUMT KOHTPAKT
¢ ¢uHCckoll 3ByKO3amuchIBamomiell kommanueit «Ondine», koropas
y>Ke BBIIYCTH/IA €r0 3alICh OrmecTsIiero GpopTenuaHHoOro KoHIepTa
¢unckoro xomnosuropa K. Xaxora, guck ¢ poprenaHHbIMI TPaHC-
kpunuusamu Bropoit n Ilaroit cumbonnit Cubemnyca. B mepnon
2008-2009 rr. 6611 IpUIIALIEHHBIM ITPOdeccopoM AKaieMuu Mys3bl-
ku u tearpa B Ipane (ABctpus), B 2010-2012 rr. — npuIIalIeHHbII
npodeccop Beicurert ukonsr Myssiku uM. X. iicnepa (Bepnus, Tep-
MaHus), a ¢ 2011 1. - mpodeccop 1o Kmaccy crennaabHOro Gopremnm-
aHo YHuBepcurera nckyccts GonbkBanr (JcceH, lepmanus).

» Henri SIGFRIDSSON
piano

Henri Sigfridsson is a graduate of
the Turku Conservatory and the
Sibelius Academy, Finland. He
completed his studies at the Co-
logne University of Music and
at the University of Music Franz
Liszt in Weimar. Sigfridsson has
won first prizes at the 1994 Interna-
tional Franz Liszt Piano Competi-
tion in Weimar, Germany, and at
the 1995 Nordic Soloist Competition.
He won Second Prize and the Audi-
ence Prize at the Zurich Geza Anda
Piano Competition 2000, and was a
winner of the First Prize, the Audience Prize and Chamber Music Prize at
the 2005 Beethoven International Piano Competition in Bonn, Germany.
As a soloist Sigfridsson has played with the leading Finnish orchestras and
numerous orchestras in Germany, Austria, Switzerland, Italy, Turkey, Rus-
sia and Serbia under the baton of reputable conductors. He has performed
at the notable concert halls of Vienna, Cologne, Munich, Berlin, Stockholm,
Zurich, London, St. Petersburg and major halls in Italy, Japan, and the USA,
and has performed at very prestigious international festivals. He is deeply
committed to chamber music. He has appeared with violinists Gidon Kre-
mer, Leonidas Kavakos, Ivry Gitlis, Guy Braunstein, Isabelle van Keulen,
Gordan Nikolic, Patricia Kopatchinskaja, cellists Mischa Maisky, Sol Gabet-
ta, Johannes Moser, clarinetist Michel Lethiec, bassoonist Milan Turkovich,
oboist Hansjorg Schellenberger, pianist Boris Berezovsky and many others.
Sigfridsson has a number of recordings including the piano concertos of
Mozart, the Sibelius Piano Transcriptions, and Rachmaninoft’s Piano Con-
certo No. 2 and No. 3. He has a contract with the Finnish CD label Ondine,
which has released his recording of the brilliant piano concerto by the Finn-
ish composer Kimmo Hakola, a CD with the piano transcriptions of Jean
Sibelius' Symphony No. 2 and No. 5. From 2008 to 2009, Sigfridsson had
a guest professorship at the Graz University of Music and Dramatic Arts in
Austria. From 2010 to 2012 he was a guest professor at the Music University
Hanns Eisler in Berlin, and since 2011 he has been a professor of piano class
at the Folkwang University in Essen.
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MBEXITYHAPOIOHASA
HEJIE/I KOHCEPBATOPVI

» Bpicinasa mKona My3bIKH,
ApaMbl 1 Mefya
IlannoBep, Iepmannsa

Vicropusa Bpiciueit MKObI My3BIKHM, ApaMbl ¥ Me[Ma Hadanach
B 1897 1., Korga 6pU1a OCHOBaHa YacTHasi MysblKa/lbHasi KOHCepBa-
topus. IlIkoma ABIAETCA OFHON U3 CaMbIX M3BECTHHIX B [epMaHVM
U CTTABUTCS YPOBHEM PO eCcCHOHaNIbHOTO aKaeMIIecKoro obyye-
HUsL B cdepe KyAbTYpPBI U UCKYCCTB. 3pech obydaoTcs 6omee 1400
CTYHEHTOB CO BCEro Mupa. B mpemopaBaTenbCKmil COCTaB BXOJAT
3HAMEHNUTBIE aPTUCTDI, IPENOfaBaTeNy U IPodeccopa MIPOBOTO
YPOBHA. 3HAUUTENbHYIO YacTh 00ydenns B IlIkose coCTaB/AOT IeK-
LYY, MacTep-KJIAcChl ¥ CeMMHAphbl MPOQeccopoB APYIMX BBHICIINX
IIKOJI, TPM3HAHHBIX MIPOBBIM IPO(deCCHOHATBHBIM COOOIIECTBOM.
InaBHoe 3ganne IIkosbl nmeer popmy yxa. IToctpoenHoe B 1972 1.
OHO OBITO OJHMM M3 CaMBIX COBPEMEHHBIX CTPOEHWI, CIIPOEKTH-
POBAHHBIX CIIELVATIbHO I MY3BIKAJIbHOTO Y4eOHOTO 3aBeleHM.
IITko/1a MOCTOSHHO COTPYHAHMYAET C TOPOJICKMM COBETOM M €TO ie-
ITApTaMEHTAMJ PasBUTHA Ky/IbTYPbI, MEf{Ma VI SKOHOMUKM 1 CUMTa-
€TCsl BOKHBIM 37IEMEHTOM KY/IbTYPHON KapThl TOPOJia.

YYACTHUKHN ®ECTUBAJIA » TEPMAHUA

» Hannover University of Music,
Drama and Media
Germany

The history of Hannover University of Music, Drama and Media
goes back to 1897 when the private music conservatory was found-
ed. The university is one of the most renowned in Germany and is
famous for its high level of academic education in arts and culture.
Over 1400 students from all over world study here. The university’s
faculty members include distinguished artists, world-class educators
and professors. Education at the university mainly consists of lec-
tures, masterclasses and seminars led by internationally recognized
professors from other top music schools. The main university build-
ing is ear-shaped. Built in 1972, it was one of the first state-of-the-art
constructions specially designed for the music institution. The uni-
versity continuously collaborates with the city council and its depart-
ments of art, media and economics, and is considered an essential
element on the cultural map of the city.

» Jleonug TOPOXOB
BHNOJITIOHYEIb

ITepsbiM yuutenem Jleonnpa Topoxosa 6bin C. 3arypckuii, ¢ 12 et
u o okon4yaHusA CaHKT-IleTepOyprckoit KOHCEpBAaTOPUY BUOTOHYeE-
nuct obydasncs B knacce npogeccopa A. Hukuruna. IToceman Takoke
macrep-kiaccsl [1. lllappana.

Jlaypear I npemun MexxpyHapogHoro koHkypca «Konnepruso Ipa-
ra», obmagarens Ipan-mpu Konkypca kamepHoit Mmysbiku B Ilapioke,
€VHCTBEHHBINl PYCCKUII BUONOHYENNCT, YHLOCTOEHHbII IpaH-mipu
u I npemMun MexIyHapOofHOTO KOHKYpCa ucrionuuTenei B JKenese.
B 1991 r. JI. JopoxoB BBICTYIMI B Ka4eCTBE COMNCTA C OPKECTPOM
Cankr-Iletep6yprekoit ¢punapMonun mog, ynpasieHueM V. Meny-
XMHA, KOTOPBIl NPUITACKI MOJIOFOTO VCIIOMHUTENA IpenofaBaTbh
B CBoOeil 1Kojie B Benuko6puraunu. OFHOBpEMEHHO C IperojaBa-
TEIbCKOI IeATENbHOCTbIO BMOJIOHYENMMCT COTPYAHMYAN C PasIny-
HBIMJM KaMepPHBIMU aHCaMOJIsIMM, BBICTYNAl B KadyecTBe COMCTA
¢ ¢unapmonnyeckumu opkectpamu bepnuua, Cankr-Iletep6ypra,
JIoHpOHa, a TakXKe C OPUTAHCKUMM, POCCUIICKIIMIY, IIBENIIAPCKUMU
U CKaH/IMHABCKMMU OPKeCTPaMU, UCIIO/NHSI penepTyap, KOTOPbIil 0X-
BaTbIBajl counHeHnA ot larna, lllymana, YarikoBckoro u JIBopkaka
1o YontoHa n JIrotocnaeckoro. B 1995 r. EBpomnerickas accouyanus
MIOOHIpeHNs UCKyccTB npucyanna JI. JopoxoBy npus 3a fOCTVKEHM
B 00/1aCTI Ky/IBTYPBI — 3a «MCK/IIOYNTETbHbII TATTAHT U BIAAIOLIECS
npodeccuoHanbHble JOCTIDKEHNSA».

JI. TopoxoB NOCTOSAHHO NpuesXaeT B Poccuio, BbICTyIaeT KaK COMICT,
KaMepHBIIT My3bIKaHT 1 gupyokep. C 2008 . sBsAeTca npodeccopom
BrIcirert ITKOMBI MY3BIKH U TeaTpa 1 Mefua B [aHHOBepe (Tepmanns).
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» Leonid GOROKHOV
cello

Leonid Gorokhov’s first cello
teacher was Svyatoslav Zagursky.
At the age of 12 he joined the cello
class of Professor Anatoli Nikitin,
where he studied until graduat-
ing from the St. Petersburg State
Conservatory. During his time at
conservatory, he also took part in
masterclasses with Daniil Shafran.
Having won first prize at Con-
certino Praga and the Premier
Grand Prix at the Paris cham-
ber music competition, Leonid
Gorokhov is the only Russian
cellist who has been awarded the Grand Prix and first prize at the
Geneva International Music Competition.

In 1991, Gorokhov appeared as a soloist with the St. Petersburg Phil-
harmonic conducted by Lord Menuhin, who took interest in the
young cellist and invited him to join the Yehudi Menuhin School in
the UK as a teacher. Along with teaching, Gorokhov has collaborated
with various chamber ensembles, appeared as a soloist with the Berlin
Philharmonic Orchestra, the St. Petersburg Philharmonic Orchestra,
the Royal Philharmonic Orchestra as well as other British, Russian,
Swiss, and Scandinavian orchestras performing a range of repertoire,
from Haydn, Schumann, Tchaikovsky and Dvorak to Walton and Lu-
toslawsky. In 1995, the European Association for Encouragement of
the Arts awarded him the Cultural Achievement Prize for “exceptional
talent and outstanding artistic accomplishment”

Gorokhov regularly returns to Russia to perform as a soloist, cham-
ber musician and conductor. He has been a professor at the Hannover
University of Music, Drama and Media, Germany, since 2008.

FESTIVAL PARTICIPANTS » AUSTRIA

» BeHckasa koHcepBaTopysa YacTHOro yHMBepcuTeTa
ABcTpusa

BeHy 4acTo Ha3bIBaIOT MY3bIKaJbHOI CTONMIEN MMpa, U B TO-
pone [ieliCTBUTEIbHO BeNeTCs MHOIOTPAaHHAs M HacbllleHHasd Je-
ATENPHOCTb BO BCEX 00/MACTAX KyIbTyphl. I10sTOMY, COBEpIIEHHO
€CTEeCTBEHHO, YTO OCHOBaHHaA B 1938 r. BeHckaa KoHcepBaTOpusA
(c mons 2005 . OHa 0OperTa CTaTyC YaCTHOTO YHUBEPCUTETA) MOXKET
IIPpEIIOKNTD MEPBOKIIACCHDBIE yqe6Hb1e IIporpaMMbl /11 I/IHCpr-
MEHTA/IICTOB, IeBLOB, COMMCTOB 0aeTa, apTUCTOB U IEJaroroB.
ITpenopaBaeMble Kypchbl JAlOT BO3SMOXHOCTb IIONYYMUTh BbICOYAli-
IIYI0 KBa/IM(UKALMIO IO BCeM crielyanbHocTsAM. OHM 3aK/IafibiBa-
10T OCHOBBI CAMOCTOATETbHOM Xy/I0’KECTBEHHO ¥ TeflarOTMIecKoit
HesITeNIbHOCTY, HMPUYYAl0T K KPUTUYECKOMY M3y4eHUI0 Mpobiem
TBOPYECTBA, YTO MO3BO/IAET BHECTU BK/IAJl B UCCIELOBAHNSA MY3bl-
KaJIbHOI KY/IbTYPBI 11 TPOG/IeM MCIIOTHUTE/TbCTBA.

MecTomono)XeHe IaBHOTO Y4eOHOro KOpIyca — HeIOHaIeKy
OT TAaKMX YYPEXHEHWIT KyIbTypsl, Kak Musikverein, Konzerthaus,
Wienner Staatsoper, Theater an der Wien — comeiicTByeT npodeccuo-
HaJIbHOMY POCTY U PacIIMPEHUIO KPYro30pa YYalXcsl.

XVINTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» The Conservatory of Vienna Private University
Austria

Vienna is often viewed as the world’s musical capital - but the city
is, in fact, home to an exceptionally rich spectrum of activity across
all cultural fields.

No wonder, then, that the Conservatory of Vienna, founded in
1938 (Since June 2005 has achieved the status of a Private University)
can offer world class training programs for instrumentalists, singers,
dancers, actors and teachers. The courses of study this conservatory
offer an opportunity to attain highly qualified artistic and or music
teaching credentials. They form the basis for independent artistic and
teaching activities, and through the critical examination of artistic,
didactic and academic issues contribute to research and performance
of the arts.

The central location of our main faculty and its geographical prox-
imity to important cultural institutions - such as the Musikverein,
the Konzerthaus, The Vienna State Opera and Theater an der Wien -
facilitates professional and academic exchange and cooperation.

» Esrennit CUHAVICKUI
doprennano

B 1997 r. oxorumn Caukr-IleTep6yprekyio KoHCepBaTOpuio (Kaacc
M. B. Bonbd) u acnupautypy Koponesckoit Koncepsatopun laarn
(Hupepnanpsr) B kinacce nmpodeccopa H. Ipybepra. Jlaypear mMex-
A YHapOJHbBIX KOHKYPCOB, B TOM unucie KoHkypca ARD B MoHxeHe
(1998). BT yROCTOEH CIIELMaNbHOTO NP3 KaK JTYYLINiT KOHI[ep-
TMeJICTep Ha MeX/[YHapOIHBIX CKPUIIMYHBIX KOHKypcax Bo Bpou-
naBse u [Tosnanu (2004).

BefeT akTMBHYI0 KOHLIEPTHYIO fleATeNbHOCTD. C 1996 I. ABnAeTCA
OJHUM M3 BelyIMX y4aCTHUKOB «JleTHeit AkafeMun My3bIKI»
(MapkTobepropd, Tepmanns), opunmanbHbBIM KOHIIEPTMENCTE-
poM MexxayHapopHoit neTHeil akafgemun Mozarteum (3anpnoypr,
ABcTpusa) u MexpayHapogHOro KoHkypca uM. I. BeHsBckoro
(ITosnaus, Ionpma). C 2010 r. - mpodeccop KaMepHOTO Kacca
B KoncepBatopun Benbl (ABcTpus) m YHuBepcuTeTa MCKYCCTB
®onbkBaHr (Jccen, lepmanns).

» Evgeny SINAISKY
piano

Evgeny Sinaisky graduated from
the St. Petersburg State Conserva-
tory (under Professor Marina Wolf)
and finished his graduate work at
the Hague Royal Conservatory (the
Netherlands) under Professor Naum
Grubert. Evgeny Sinaisky is the win-
ner of many competitions, including
the ARD competition in Munich
(1998). He was awarded a special
prize as the best accompanist at in-
ternational competitions in Wroclaw
and Poznan (2004).

He maintains a busy concert
schedule. Since 1996 Evgeny has been one of the leading participants
of the Summer Music Academy (Marktoberdorf, Germany), the official
accompanist at the International Summer Academy Mozarteum (Salz-
burg, Germany) and the Henryk Wieniawski International Competition
(Poznan, Poland). Since 2010 he has worked as a Professor of Chamber
Music at the Vienna Conservatory (Austria) and at the Folkwang Univer-
sity of the Arts (Essen, Germany).
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MEXIIYHAPOITHAS
HEJIE/I KOHCEPBATOPVI

» Yacrabni yausepcuter M. AHTOHa bpyknepa
JInnu, ABcTpusa

YYACTHUKHN ®ECTUBAIA » ABCTPUA

» Anton Bruckner Private University
Linz, Austria

FESTIVAL PARTICIPANTS » SWITZERLAND

» Bpicmmaa mkona uckyccrs Iropuxa
IIBenapusa

XVINTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Zurich University of the Arts
Switzerland

Borarsle My3blKa/jbHble Tpaguuuy I. JIMHI[A HACYMTHIBAIOT 60-
nee 190 yeT, ¢ MOMeHTa cosfjanusA nepsoii IlIkonbl Mysbiku. Vs-
HayanbHO Illkoma cosmaBanach i MOBBINIEHNMS KayeCcTBa IIOf-
TOTOBKY MY3BIKQHTOB-TIOONTeNEN, OfHAKO Omarofapsi TpygaM ee
mupexTopa Asrycra [€/1epuxa 6blIa IOArOTOB/IEHA [I0YBA K CO3/ia-
Huto n3BecTHON KoHcepBaropun um. AHTOHa BpykHepa. Co Bpeme-
HeM KoHcepBartopust 6b1a Ipeo6pas3oBaHa B OAVH 13 KPYITHEMIINX
KyJIbTYPHBIX IIeHTPOB B JIuHIe, a B 2004 I. OHa IOy4M/Ia CTATYC
4acTHOro yHuBepcuteTa. CIEKTp CIenMaabHBIX 00Opa3oBaTelb-
HBIX IIPOTpaMM YHMBepcuUTeTa M. AHTOHa Bpyknepa pacumpui-
Cs1, M B HACTOSIIIMIT MOMeHT 850 CTY[eHTOB IPOXOAAT 00yueH e 110
22 pa3nMYHBIM IporpaMMaM B cepax KIacCU4ecKolt ¥ IKa30BOi
MY3BIKM, aKTEPCKOTO JMICKYCCTBa M COBpeMeHHoro TaHua. Iloxm py-
KOBOZICTBOM Y. bpaHjcTaTTep YHUBEPCUTET COTPYAHMYAET C JIpY-
TYMU M3BECTHBIMU BBICIIVIMU IIKOJIAMI My3I)IKI/I EBpOl‘[I)I, AKTUBHO
y9acTByeT B IporpaMMax Io obMeHy npodeccopamu U CTyHeHTa-
MU, BHOCS CYLIECTBEHHBIII BK/IaJl B KyJIbTYpPHYIO KM3Hb ABCTPUIL.
B 2011 r. 611 3a/I0KeH IePBbIII KAMEHb HOBOTO IIPOCTOPHOTO 37ja-
HUA 1A YHUBepcuTeTa, IOMyYMBIIero Haspanue Hosoro foma my-
3BIKU U MICKYCCTBA.

Musical education in Linz has a tradition stretching back more
than 190 years, when the first music school was founded in the city.
The original main function of the forerunner institute was to improve
the training of amateur musicians, but the hard work of August Gol-
lerich, who was in charge of the newly-strengthened institute, paved
the way for the renowned Anton Bruckner Conservatory, which
developed into one of the most active cultural centers in Linz. The
educational spectrum of the former Bruckner Conservatory was con-
tinuously expanded and became the educational foundation when
private university status was attained in 2004. The University offers
twenty-two separate branches of study in the fields of classical music,
jazz, drama and contemporary dance and 850 students from all parts
of the world study here now. Under the rectorship of Ursula Brand-
stitter, the university promotes its network of international partner-
ships with universities and colleges in order to provide exchange
opportunities for its students and teachers, enriching cultural life of
Austria. In 2011 the construction of a new more spacious university
building, named the New House of Music and Art, was launched.

» Enena HEMIIOBA
doprenmnano

Enena HemuoBa okonumna Caskr-IleTepOyprckyro rocypsapcTBeH-
Hylo KoHcepBatopuio uM. H. A. Pumckoro-Kopcakosa n Kopornes-
cknit CeBepHblil Ko/UIeK Mysbikn (Bermkobpuranust). [punnmana
y4acrue B pecrupane uuHo6yprckuit Opunmx, B Yecrepckom u bak-
CTOHCKOM (hecTMBaIsIX, laBajla CONbHbIe KOHLEPTH B Burmop-Xon-
ne, 3ane Ilepcenn-Pym, Koponesckom ®ectupanbaom Xonne u bpup-
xyoTep XoJIIe, BBICTYIIa/Ia B Iy3Te CO CBOMM 6paToM Muxanuiom.
Cpenu ee Harpaj — neppas npemus B Konkypce um. Mapuu HOpu-
HOJt 1 (ecTuBae-KOHKypce dopTrennanHbix fysToB «OKHO B EB-
poIy», CIela/IbHbIl AMIUIOM B KaTerOPUY JTy4LIMiI KOHIIepTMeli-
crep B Konkypce um. E. A. Mpasunckoro (2008), mpus «Manchester
Mid-Day Recital» u npemus ¢onga Tunnel Trust, nepsbie mpemun
B MeX/yHapOHOM IIBECKOM KOHKypce Jy3TOB, B MexmyHapop-
HOM KOHKypce KaMepHoil My3blku «Salieri-Zinetti» (Mramms) c us-
IaHMeM fucKa Ha cTypuu «Azurra Music Records» 1 TpeThst pemus
B AysTe B MeXIyHapogHOM KOHKypce KaMepHOil MY3bIKHU (eepa-
1y WFIMC B IIunepono (Mramus).

Enena HemijoBa BricTynana copMmecTHo ¢ I. Illynbuem, K. Teopruas,
I. Xoddpmanom, I1. Karaunuem, P. Kupur6aymom u JI. [opoxoBbIM.

B Hacrosllee BpeMs AB/IAETCA IIOCTOSHHBIM KOHIIEPTMENCTEpOM
B YacTHOM yHUBepcuTeTe uM. AHTOHa bpykHepa B JInnie n Koncep-
Baropuy YactHoro yHuBepcurera Bennl (ABcTpus).
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» Elena NEMTSOVA
piano

Elena Nemtsova graduated from
the St. Petersburg State Conser-
vatory, Russia, and Royal North-
ern College of Music, the UK. She
has appeared in the Edinburgh
Festival Fringe, the Chester and
Buxton festivals and has given
recitals at Wigmore Hall, the
Purcell Room, the Royal Festival
Hall and Bridgewater Hall as the
Nemtsov Duo with her brother
Mikhail.

Some of Elena’s awards include
top prize in the Maria Yudina
competition and the piano duo festival/competition The Window
to Europe, Special Diploma for Best Accompanist in the Mravinsky
Competition for strings (2008), a Manchester Mid-Day Recital Prize
and Tunnell Trust award, 1st prize in the Swedish Duo International
Competition, 1st prize in the Salieri-Zinetti International Chamber
Music Competition with a CD release on the Azzurra Music Records
label, and 3rd Prize in the Pinerolo International Contest WFIMC
(Italy) as the Nemtsov Duo.

She has performed with Gerhard Schulz, Karine Georgian, Garry Hoff-
mann, Predrag Katanic, Ralph Kirschbaum and Leonid Gorokhov.
Elena is an official accompanist at Anton Bruckner University in Linz
and the Vienna Private Conservatory, Austria.

Bpicrmras mikona mckyccts Llfopyxa siB/sieTcst BAKHBIM 00pasoBaTe/ib-
HBIM IIEHTPOM, HPeNOCTAB/IIILINM IIVMPOKUIA BBIOOp IPOrpaMM I
CTY/IEHTOB U aCOMPAHTOB II0 CJIEAYOIMM HallpaB/IeHNAM: KIMHO, TaHel,
TeaTpalbHOE MCKYCCTBO M MY3bIKa. BhICIlas IIKOMA TakKe 3HAMEHMUTA
CBOVMMI VICCTIEHOBAHVSIMU B 00/IacTy [M3aliHa ¥ JPYIUX BUIOB VICKYC-
crBa. B HeM obyuarorcs 6o7ee 2500 CTY[EHTOB, YTO fiE/IA€T €r0 CaMbIM
KpymHbIM yHuBepcuTetoM B IlIBerijapuy. Bpiciiast 1mkora 6bl1a 0CHOBa-
Ha B 2007 r. mytem csanysA IlIkornpr gusaitna Iropyxa u IIkonbl MysbI-
KI1, TeaTpa ¥ TaHIIA. BICITas IIKO/Ia MICKYCCTB ABTIAETCS CBA3YIOIINM 3Be-
HOM MeXXZy BBICIIMM 06pasoBaHMeM, MPOodecCHOHaIbHOI MPAKTIKOM
U IIMPOKO ayfiuTopueit. JleMOHCTpUPYA JOCTVKEHNA MIpeNofiaBaTerei
U CTY[IEHTOB B COOCTBEHHBIX BBICTABOYHBIX IIPOCTPAHCTBAX, a TAKKe
B TeaTpasIbHbIX, TaHIIEBA/IbHbIX ¥ KOHLIEPTHBIX 3a/1aX, BK/IoYas Myseit
musaitHa ITropyxa v HoBblit TeaTp McKyccTB, Bpiciias Ko/Ia BHOCUT 3Ha-
YMTENbHbIA BK/IAL B KYIbTYPHYIO XKI3Hb TOPOJIa M BCETO PETVIOHA.

Zurich University of the Arts is a vibrant center for teaching, re-
search, and production excellence offering a broad range of degree
programs and further education courses in film, dance, theatre, and
music. It is also active in design and artistic research. The university
has over 2500 students, which makes it the largest arts university in
Switzerland. The University was established in 2007, following the
merger between Zurichs School of Art and Design and the School
of Music, Drama, and Dance; it provides a bridge between higher
education, professional practice, and the general public. By showcas-
ing the achievements of their staff and students in their own exhibi-
tion spaces, as well as theatres, dance and concert halls, including
the renowned Zurich Museum of Design and the newly established
Theatre of the Arts, Zurich University of the Arts makes a significant
contribution to cultural life in the city and region of Zurich.

» Jlapc MJIEKYIII
cakcodoH

VI3BecTeH B My3bIKa/IbHOM MMpe KaK OffMH 13 CaMbIX BOCTpeOOBaH-
HBIX CaKCO(OHNUCTOB M IIpernofiaBarenell. BbICTymanm BO MHOTUX €B-
POIIeNICKNX CTpaHaXx, a Takke B Anonumy, TaiiBane, Jonkonre, Kutae,
Kanage, CIIA n Hosoit 3enanann. OkoHUMA AKafleMUIO MY3bIKU
B Basene (IIBerinjapus) mo kmaccy mpodeccopa M. Baiica, a Tak-
xe Cesepo-3amapubiit yausepcuret (CIIA) mo xmaccy mpodecco-
pa ®. Xemke. 3aHMMaCsa AMPIDKMPOBAHMEM B Kacce mpodeccopa
3. [Tomapuxo B Munasge.

Ha npotsxennn 10 jeT 65U MPUITIAIIEHHBIM MY3bIKAHTOM BCEMMUP-
Ho n3BecTHOro ancaMm6n1a «Klangforum Wien», 3atem cTan comucrom
ancam6na «PHACE». XynoskecTBEeHHbII PYKOBOUTEND M IVIPYDKEP
BeHckoro opkecTpa cakco()OHOB, COBMECTHO ¢ ero ancamb6iem «Duo
Saxophonic» 13y4aeT BO3MOXKHOCTI MHCTPYMEHTa B cpepe 9/1eKTpo-
akyctudeckor ummposusanuu (live-electronics).

B Bospacre 26 et 6pi1 npunst B Koncepsaropmio YactHoro yHu-
BepcuteTa BeHbl mpodeccopoM o Kaaccy cakcodoHa 1 KaMepHOIi
MY3BIKH, I7le YCIIELTHO BO3IIaB/IsAeT MEXKAYHAPOMHBIN K/IacC CaKCo-
¢ona. B mepuop ¢ 2004 o 2007 rr. mpenofaBan B AKageMuu My3bl-
ku B basene. B 2015 r. moy4mn1 fOIDKHOCTD npodeccopa B Beiciueit
mKosne uckyccTs Iropuxa.

ITpoBogMT MacTep-K/Iacchl B KOHCEPBATOPMAX U YHUBepCUTETax
ITapmxa, Amcteppama, bproccens, Bapmassl, JlonepHa, /lo3anHsl,
Mmwunana, Puma, Magpupna, Cesunby, Jlonfona, Maiiopky, Ileknna,
Tokno, TopoHTo, a Takxke B yHuBepcurerax CIIA: Yukaro, Vmmm-
Holica, Muuurana, B BRICIIMX IIKONAaX My3bIkM VicTMaH 1 MaHX3T-
TeH. SIB/IsIeTCS WIEHOM >KIOpY NPEeCTIDKHBIX MeXIYHAPOJHBIX KOH-
KyPCOB IO KIaccy cakcooHa. AKTMBHO KOHI[epTHPYeT B KaueCTBe
COJIVCTA M B COCTaBe Pas/IMYHBIX aHCAMOJIEL.

» Lars MLEKUSCH
saxophone

Lars Mlekusch has established
himself as one of the most
sought-after saxophonists and
teachers. He has performed in
many European countries as
well as in Japan, Taiwan, Hong
Kong, China, Canada, the USA
and New Zealand. He is a gradu-
ate of the University of Music in
Basel (Marcus Weiss class) and of
Northwestern University (Fred-
erick L. Hemke class). He has
also enjoyed conducting classes
with Emilio Pomarico in Milan.
Mlekusch was a guest musician with the world renowned Klangforum
Wien for ten years until he joined the ensemble PHACE as saxophone
soloist. He is the artistic director and conductor of the Vienna Saxo-
phonic Orchestra, and together with his ensemble Duo Saxophonic, he
explores the possibilities of the saxophone with live-electronics.

At the age of 26, he was appointed professor of saxophone and cham-
ber music at the Conservatory of Vienna Private University, where
he leads a successful international saxophone class. From 2004 to
2007 Lars Mlekusch also taught saxophone at the University of Mu-
sic in Basel. In 2015 he was appointed professor at the Zurich Univer-
sity of the Arts.

Mlekusch has been invited to teach masterclasses at renowned insti-
tutions in Paris, Amsterdam, Brussels, Warsaw, Lucerne, Lausanne,
Milan, Rome, Madrid, Seville, London. Mallorca, Beijing, Tokyo,
Toronto and at U. S. universities in Chicago, Illinois, and Michigan
and at the Eastman School of Music and Manhattan School of Music.
He has been a jury member at prestigious international saxophone
competitions. Mlekusch performs extensively as a soloist as well as
with various ensembles.
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» Koncepsaropusa um. [Ixakomo Ilyaumnn

Cnenusa, Utanua

» Giacomo Puccini Conservatory
La Spezia, Italy

TocymapcTBeHHas KoHcepBaTopusA UM. JIxkakomo Ilyqumun, cos-
JaHHasA B 1979 I., HOCUT MM BEIMKOTO UTANbIHCKOTO KOMIIO3UTOPA,
KOTOPBIV XTI ¥ paboTasl B OKPECTHOCTAX 1 B caMoM ropoze Crenus.
3nanue KoncepBaTopum mpecTaBiAeT UCTOPUIECKYIO U KYAbTYp-
HYIO IIEeHHOCTb — 9TO BI/UIa MapMopy, IOCTPO€HHAs 3HAMEHUTHIM
apxurekropom ®. OnmuBa B crune nubepmu. Pekropom Korcepsa-
Topun ABsAeTcs npodeccop popremmano O. Popuun. Koncepsaro-
puio um. JIxxakomo ITyudnmHM OKOHUMIN MHOTHME U3BECTHBIE MY3bl-
KaHTBI, CPe/Ii KOTOPBIX 3HAMEHUTBII TeHOp A. bouenmu u nuaHucT
M. Barman. KoHcepBatopis IpefocTaB/seT OOIIMPHbIL BEIOOP
PAasHBIX CIIEIaTIbHOCTEl Ha [yXOBOM, CTPYHHOM, KOMIIO3UTOPCKOM
1 BOKAaJIbHOM OT/IE/IEHNAX, a TAKXKe YIaCTByeT B IPOrpaMme «IJpas-
MyC», 06ecIednBaoleli COBMECTHBIE TBOPYECKIIE IPOEKTHI 1 0OMeH
mpodeccopamu 1 CTyfeHTaMu. B HacTosIee Bpems KoHcepBaTopust
uM. JI>xakomo Ilyqunny coTpyHudaeT ¢ KoHceppaTopusamu Jlanum,
Tepmanum, Typrym, ITopTyranum, Amepuku u Kutas.

Founded in 1979, the Giacomo Puccini State Conservatory bears
the name of the great Italian composer who lived and worked in La
Specia and its surrounding areas. The conservatory building is of
high historical and cultural value as it is actually the Marmori villa
designed by the renowned architect Franco Oliva in the liberty style.
Professor of Piano Federico Rovini is the rector of the conservatory.
Among the many famous musicians who have graduated from the
Giacomo Puccini Conservatory are esteemed tenor Andrea Bocelli
and pianist Maurizio Baglini. The conservatory offers a wide range
of fields of study at the departments of wind instruments, string in-
struments, composition, and voice; it also participates in the Erasmus
program providing for mutually creative projects and an exchange of
professors and students. Today the Giacomo Puccini Conservatory
collaborates with Danish, German, Turkish, Portuguese, American
and Chinese conservatories.

» Paddasne MACKOJIO

IVpYDKep

OnuH 13 JIy4LIMX UTAIbSHCKUX JUPIDIKEPOB, 00/IafaTenb IpecTIK-
HBIX Harpaf — [IByX Mefiajieil oT mpesupieHTa VITanpsaHckoi peciiy-
6muku I>x. Hanonurano (2012, 2014).

Oxonunn Koncepsaropuio um. J[x. Beppu B Mumane no kmaccy
KOMITO3UIINMY, MPORO/LKMI 00ydeHMe MO CIEIMaTbHOCTU JUPVIKU-
poBanne B Akasemmu My3biku I. Ileckapa B Kmacce mpodeccopa
JI. Pensertn, 6maropapst koropoMy P. Mackoso He TONIbKO pacIiu-
U1 ONEPHBIA penepryap, HO M CTal aCCUCTEHTOM Psifia IMOCTaHO-
BOK areHrcrBa «Liriche International» u ®oxpa Aprypo Tockanuun
B ITapme. IIpomen konkypc Ha «Kypc Monogoro gupusKepa», opra-
HusoBauHbll EBpomeiickum Coro3oM, U IO pesyabrataM 0oTOOpa
¢ 1997 1o 2001 rr. paboTa B ZODKHOCTY ACCUCTEHTA OUPUXKePa B Op-
kectpe Kanre/umm B Munane. B 2003 r. 6bu1 npurames B OriepHblit
TeaTp B MeXMKO KaK acCCUCTEHT MOCTAHOBKMU OIephl «3010TO Perinax»
P. Barnepa, B 2005 T. To/y4m/1 JOKHOCTD IJTABHOTO IIPUITIALIEHHOTO
aupwmkepa TocygapcTBeHHOTO Tearpa omnepsl u 6aneta um. M. InnH-
ku B YersibuHcKe. SIB/IAACH MPUIIALIEHHBIM JUPIKEPOM CUMGOHY-
4yeckoro opkecrpa rearpa Kesi6pepa B CaBose, B 2009 r. 6b11 mpuriia-
IlIeH Ha Ty JXe JO/DKHOCTD B [0cyaapcTBeHHbIIT TeaTp olepsl 1 bajeTa
B MarHuToropcke, rje mpofo/mkaer paboTarb B HACTOsAIEe BPEMSL.

P. Mackono ~ r1aBHOE [IefiCTByIOIIee U0 Ha MHOTMX MPECTVKHBIX
MEXyHapo#HbIX PecTuBasix B Mexuko, Typuue, Hpo-Vopke, Mu-
nane, Crpac6ypre, Tokno, Auramuu, Heanone u ap. CorpyaHudaer
co MHorumu opkectpamu EBpomsr u Poccunm, BaageeT OOLIMPHBIM
onepHbIM penepryapoM ¢ XVII no XX BB. 11 pyu 5TOM aKTUBHO 3a-
HUMAETCA NPOJBIDKEHMEM HOBOI MY3BIKHA.

BoicTynnenus pupyokepa TPaHCAMPOBAMNUCh IO TeneBugeHuto Poc-
cuu 1 Mekcuky, a Takxe Ha paguo Barukana. HegaBHo fe6roTupo-
Bajl ¢ opkecTpoM JlaTckoro HaumoHanbHOro pajgyuo B Konenrarewe,
a TaKxe UCnonHUI npembepy «Opdes» MoHTeBepau B DpMUTaX-
HoM tearpe B CaHkr-Iletepbypre.
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» Raffaele MASCOLO
conductor

Raffaele Mascolo is considered one
of Italy’s best conductors. He was
honored with a prestigious med-
al in 2012 and again in 2014 from
then President of the Italian Re-
public Giorgio Napolitano.

He graduated from the G. Verdi
Conservatory in Milan where he
studied composition, then he stud-
ied conducting at Pescara Music
Academy with professor Donato
Renzetti, with whose guidance
Mascolo was able to extend his op-
era repertoire and subsequently be-
come an assistant for some productions at the agency Liriche International
and the Arturo Toscanini Foundation in Parma. He passed a competition for
the Course for Young Conductors, organized by the European Union. Upon
competitive selection he became assistant director of the Cantelli Orchestra
of Milan, a position he held from 1997 to 2001. In 2003 he was invited by
the Opera of Mexico City as an assistant fora production of The Rhine Gold
by R. Wagner. In 2005, he was appointed principal guest conductor at the
Chelyabinsk M. Glinka State Theater of Opera and Ballet. While he was
a guest conductor at the Chiabrera Theater Symphony Orchestra in Savona,
he was invited to take the same position in the Magnitogorsk M. Glinka
State Theater of Opera and Ballet in 2009; a position he continues to hold.
Mascolo is a central figure at many esteemed international festivals in
Mexico, Turin, New York, Milan, Strasbourg, Tokyo, Antalya, Naples
and others. He collaborates with many orchestras in Europe and Rus-
sia, has mastered a wide opera repertoire from the 17th to 20th cen-
tury and effectively promotes contemporary music.

The conductor’s performances have been broadcasted by Russian and
Mexican television and the Vatican radio. Recently he made his debut
with the Danish National Radio Orchestra in Copenhagen and led a
debut performance of LOrfeo by Claudio Monteverdi at the Hermit-
age Theater in St. Petersburg.

» @epepuxo POBMHU
doprennano

O6yuancst B kmacce npogeccopos b. Kannno u M. genp Bexkuo
B MysbixanbHoit akagemuu Kumxu (Cuena, Vranus). B kauecTse co-
JICTA ¥ KAMEPHOTO MY3bIKaHTa BBICTYIA/I BO BCeX Hanbosee 3HaUM-
MBIX KOHLJEPTHBIX 3aj1ax Vltammn, a taxoke Pymbinum, JIrokcembypra,
Vcnannn, @panuym, Poccun, ABctpun, lepmanuy, Janun. Pernep-
Tyap IMAaHUCTA IPOCTUPALTCS OT SMOXM GAPOKKO KO COBPEMEHHO
My3biky. COTPYRHMYAT CO MHOTVIMI WTA/IbSIHCKVMMU U 3aPyOeKHbIMI
MHCTPYMEHTAIUCTaMI ¥ TeBLAMM, a TakoKe C BETYIIMMM COMMCTaMU
eBPOIIENICKIX OPKeCTpOB. B KavecTBe muaHmcTa 11 K1aBecuHuCTa pabo-
Tai ¢ Komwtekrusamu Solisti Fiorentini, I Cameristi del Maggio Musicale
Fiorentino, Melodia, ®nopeHTuiickum (QuIapMOHNYECKUM OPKECTPOM,
pabora ¢ n3BecTHbIMI AuproKepamt Jleone Marbepa u 3y6usom Merta.
Kak conucr B poprennanunix konueprax V. C. baxa, Mouapra, Men-
IenbcoHa, PaxmannuoBa, lllonena u lllymana BbICTYIIA/ C M3BECTHBI-
Mu eBpornelickumu opkectpamu. ®. Popunu npenogasain B VIHCcTUTyTE
mysbiku B Tepamo, B koHcepBaTopusax Caccapu u Kanbapw. B Hacrosmee
BpeMs npenofaeT B Koncepsaropym M. [Ixkakomo ITyqumam ¢ 2014 .
SIB/ISIETCA ee fupekTopoM. OpraHmsaTop ¥ y4aCTHMK KoH(epeHImit,
MacTep-K/IacCOB, CEMUHAPOB 1M KYPCOB IIOBBIIICHNS KBa/M(pUKALNN
B BBICILIX IIKO/IAX My3bIky Vtamm u 3a py6bexxom. [leman samucn ais
R.A.L, aBCTPUIICKOTO ¥ pOCCUIICKOTO TeeBUEHMNS, K/IACCIYECKOTro pa-
muo B TockaHe 1 ApYTUX CIIELMa/IM3YPOBaHHbBIX Pa/iIOKaHa/IOB.

C 1984 1. AB/IAETCA KOHCYIBTAaHTOM U XY[0XKECTBEHHBIM PYKOBOJMTENIEM
My3bIKa/IbHOI IKOMbI «Capabanaa» B Yeunne. Kak 4ieH HalVOHaIbHOI
00pa3oBaTe/bHOI KOMMCCHY VITalTbsHCKON accOLaliyy My3bIKa/IbHBIX
1ukort @. PoByHM 9acTo IPYHMMAET yIacTue B paboTe K0P BeYIIX Ha-
LIMOHA/IBHBIX ¥ MEK[YHAPOTHbIX (POpTENMaHHbIX KOHKYPCOB.

» Federico ROVINI
piano

Federico Rovini studied with Bru-
no Canino and Martha del Vecchio
at the Chigiana Musical Acad-
emy in Siena, Italy. As a soloist and
a chamber musician, he has played
for the most prestigious concert
halls in Italy, Romania, Luxem-
bourg, Spain, France, Russia, Aus-
tria, Germany, and Denmark. The
pianist’s repertoire ranges from ba-
roque to contemporary music. He
has collaborated with many Italian
and international instrumentalists
and vocalists and with the leading
soloists of European orchestras. As a pianist and harpsichordist he has per-
formed with Solisti Fiorentini, I Cameristi del Maggio Musicale Fiorentino,
Melodia, the Florence Philharmonic Orchestra, and has worked together
with renowned conductors such as Leone Magiera and Zubin Mehta.
As a soloist in piano concerts of music by J. S. Bach, Mozart, Mendelssohn,
Rachmaninoff, Chopin and Schumann he has performed with well-known
European Orchestras. Federico Rovini has taught at the Music Institute in
Teramo and at the Conservatories of Sassari and Cagliari. Today he teaches
at the Giacomo Puccini Conservatory where he has been a director since
2014. He has organized and attended conferences, master classes, semi-
nars and improvement courses in Italy and abroad. He has made record-
ings for Radiotelevisione Italiana (RAI), Austrian and Russian TV broad-
casts, Tuscany Classic Radio and other specialized broadcasting stations.
Since 1984, he has held the position of consultant and artistic director for
the Scuola Comunale di Musica Sarabanda in Cecina. As a member of
the National Education Commission of the Italian Association of Music
Schools he often takes part in the judging commissions of important na-
tional and international piano competitions.

» Bbicimmit MHCTUTYT MY3bIKa/IbHOT'O

o6paszoBanus nm. Akwure Ilepn
Pemxo-IOvunna, Vitannsa

Toukoit oTcyera B McTopyy VIHCTUTYTa MOKHO cuMTaTh 1826 T, KOI-
na B Pemxo-OMwmm 6pU1a 0cHOBaHa MyHMIMITATbHAS LIKO/IA MY3BIKIL
B 1926 r. I1ko7a oIy 4yIa ¥MsI MEeCTHOTO KOMIIO3UTOpPA I AVpYDKepa AKII-
ne Iepu. Yenerurast paboTa v pasBuTHe LIKO/IBI HPYBENIA K TIepelMEHOBA-
HIO ee B VIHCTHTYT MYy3biky vM. Akiwie Tlepy, KoTopbi B 1972 riomydmt
CTaTyc TOCyfiapCcTBEHHON KoHcepBaTopun. Ilon pykoBoncrBoM A. [keHTH-
Jyqurt VIHCTUTYT CTasl OHOM 113 CAMBIX MHTEPECHDIX UTA/bAHCKIX BBICIIAX
IIIKOJI My3BIKV B OO/IACTV My3bIKOBeTieHVs1. B 1974 1. ipy copieyicTBIM Ipo-
¢eccopa IT. Tarzo/bgM B paMKax SKCIIEpYMEHTaTBHOTO IpoeKTa VIHCTUTYT
cpenar ceomM ¢ymiaom [Ikomy Mysbiky mm. Kimayao Mepyrio u3 ropona
KacrenmpbHoBo-He-MoHTY, kKoTOopas K 1979 I. crama caMocToATenbHbIM VIH-
CTUTYTOM MY3bIKI. B HacTosAmpmii MoMeHT VIHCTUTYT IpefyIaraeT pasHoo-
OpasHble IIPOrpaMMbl 11 0OPa30BATe/IbHbIE POEKTBL, a TAKKe (ecTHBaI
Ora della Musica, Restate v Soli deo Gloria. CBoeit 0CHOBHOII Myiccueit VIH-

CTUTYT CYMTAET PASBUTHE U PACIPOCTPAHEHME MySbIKAJbHON Ky/IBTYPbI

U COTPYOHMYECTBO C JIPYIMIMM €BpoIeiicKuMy mkomami. B VIncturyTe
paboraror 6ubmioTeka M. A. JDKeHTWIyduy, KOTopasi CIOCcOOCTBOBaIA

cranos/ennio VincruTyTa vm. A. Tlepy Kak 1leHTpa My3bIKa/IbHbIX IHHOBA-
LIVlA, QPXIB My3bIK&/IbHOI STHOrpadmyt vM. K. Belliiany v KOMIIbIoTepHas
naboparopus, mocrpoerHast B 2007 r. 1o mpoexty rpocgeccopa Y. [Tbeponit.

» Achille Peri High Institute
of Music Studies of Reggio Emilia
Italy

The history of the Institute began in 1826 with the foundation of
the Municipal School of Music in Reggio Emilia. In 1926 the School
received the name of the eminent composer and conductor Achille
Peri. The effectiveness and professional growth of the school led to it
being renamed the Achille Peri Institute of Music, which changed its
rank to conservatory status in 1972. Directed by Armando Gentilucci,
the Institute became one of the most interesting Italian conservato-
ries in the field of musicology. In 1974, as a part of an experiment and
with the assistance of Professor Paolo Gandolfi, the Institute affiliated
the Claudio Merulo School of Music of Castelnovo ne’ Monti, which
by 1979 became an independent Institute of Music. Now the Institute
offers different programs and educational projects, and also festivals
like Ora della Musica, Restate and Soli deo Gloria. The main mission
of the Institute is to develop and spread musical culture through the
sharing of its long musical experience and best practices with other
European schools. The Institute has the Armando Gentilucci Library,
which has helped it become a center of musical innovation; it also has
the Giorgio Vezzani Ethnomusicology Archive and a music laborato-
ry, built in 2007 according to the design of Professor Uberto Pieroni.
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» Omua TOPPEIKAHU » Elia TORREGGIANI
CKpUITKa violin

B 2013 r. okonunn Koncepsaropuio nmenn [Ix. Poccuru  In 2013, Elia Torreggiani graduated from the
(ITesapo, Vranms) no knaccy ckpunku. B nepuop 06yde-  G. Rossini Conservatory of Music in Pesaro
HIISI TIOCelaI MacTep-Knaccel mpodeccopos M. @anbae-  (Italy) where he studied violin. During his
maka, M. boor, M. Kanropemxu, 9. Jloycona, ¢ 2009 . studies, he took master classes with professors
nocrosinHo 3aHuMaercs y K. Poccu. C Host6pst 2011 . Martin  Valdeschack, Marieke Boot, Muriel
obyuaeTcs Ha CIIeI[MaMM3MPOBAHHBIX CKpUIIMYHbIX 3uM-  Cantoreggi and Eliot Lawson, and he has been
HMX ¥ JIETHUX Kypcax oT MysbikambHoro doHaa Santa  taking classes regularly with Cristiano Rossi
Cecilia B Iloprorpyapo B ximacce V. Ipybepra. Beun yno-  since 2009. He has taken the winter and sum-
croeH crunenun Ponpa uM. Poccnum B Ilesapo. Jlaype-  mer specialization courses in violin at the Fon-
aT HeCKOJIbKMX HAIMOHAIbHBIX KOHKYpCOB. IlocTognHO  dazione Musicale Santa Cecilia in Portogruaro
paboraer B cocraBe opkectpa KoncepBaropun Poccuny, — studying with Ilya Grubert since November
I7ie AB/IACTCA KOHLEPTMeCTepoM, a Takke B Monofex- 2011. The Pesaro “G. Rossini” Foundation
HOM opkecTpe Mapke u Pomanbsa. Corpyguudaer B ka- awarded him a scholarship. Torreggiani has
YecTBe OPKECTPAHTa 1 COMMCTA C KaMepHbIMH 1 cuMdo-  won awards at several national competitions.
HudeckuMy opkectpamu Mrammm. Vrpaer Ha ckpunke He works regularly with the G. Rossini Conservatory Orchestra as an accompanist

Ferdinando Garimberti 1923 ropa.

and performs with the Young Orchestra of Marche and Romagna. He also collabo-
rates as a solo violinist and orchestra member with the Italian chamber and sym-
phony orchestras. Torreggiani plays a 1923 Ferdinando Garimberti violin.

» Enena BAKAHOBA
COIIPaHO

» Elena BAKANOVA
soprano

» O®panvecko TACTIAPU
CKpuIIKa

B 2003 r. Hava 06ydeHme CKpUII-
ke y 9. bornuenny, ¢ 2010 1. 06-
y4JaeTca B Briciiem VHCTUTYTE
MY3BIKQJIbHOTO ~ 0Opa3oBaHMA
B Kmacce A. ®@eppapu. Ilpunn-
Maj yJacTue B MacTep-Kaaccax
U3BECTHBIX CKpUIIadel, TaKuX
kak V. Ipybepr, ®. Manapa
n O. Cemuyk. B 2013 r. BbICTY-

» Mapruna ®PEPPAPU
CKpMIIKa

O6yuaercs Ha OTHe/TeHU N
CKpUIIKM B BpIclleM MHCTUTYTe
MY3BIKQJIbHOTO ~ 00pa3oBaHMA.
IToMMMO CONMbHBIX BBICTYIIEHMI
¢ pupmxepom A. ®eppapu, yze-
jsieT 60/IbIIoe BHUMAHNE KaMep-
HOII My3bIKe ¥ IIpMHMMAeT yda-
CTHe B IPOTrpaMMax OPKeCTpPOB,
BI)ICTyHaIOHH/IX B MTaIII/II/I.

» [aBuge bOPTU
CKpMIIKa

Hauan o6y4enme mo Kiaccy
ckpuniku B 2007 r. CoTpynHu-
Yaj C MOJIOIEKHBIM aHCaAM-
6mem Icarus (2012), BeicTyman
Bo @pannumy, nmoceman MacTep-
kmaccel V. Ipybepra (2013)
n ®@. Manapa (2014). YyacTHUK
opkectpa Bolcurero mHcTHTyTa
MY3BIKa/TbHOTO 00pa3OBaHUAL.

» Codwa BEPTOINTHN
CKpHMIIKa

3aHMMaeTcs Ha CKPUIIKe C IIeCTH
neT. B BpicmieM MHCTUTYTe My3bl-
KaJIbHOTO 00pasoBaHMsl 00y4aer-
cs 1o Knaccy ckpunku y A. @ep-
papu. IlocTosHHad yyacTHMLA
opkecTpa VIHcTuTYyTa. BhIcTymaer
¢ HaumoHanbHBIM — OpKecTpOM
UTAJIbSIHCKOI  00pa3oBaTe/IbHOI
nporpammer El Sistema. Beicty-

Oxonunna Koncepsaroputo uM. M. V1. Inunkm B Maruu-  Elena Bakanova graduated from Magni-
Toropcke B 1998 . B 2002 ropy sanumanach y P. Ckorto, togorsk Glinka Conservatory in 1998. In
M. @penn un K. Jesnepu B HaumonanbHoit akapemuy 2002, she studied with Renata Scotto, Mirella
Canra Yeunmnmusa B Pume. B 1999-2005 rr. obyuamach Freni, and Claudio Desderi at the National
B Mutanckoit koncepsaTopun, B 2006-2007 rr. mpomna  Academy of Santa Cecilia in Rome. From
KypC B HallMOHA/IbHOI ollepHOIt cTypunu Jeunes Voix du 1999 to 2005 she studied at the Milan Con-
Rhin B Crpac6ypre (Opanius). servatory, and from 2006 to 2007 she was
C 1996 1o 1998 rr. ucrionamna mapTuio Mukasnsl B oniepe  enrolled in a course from the national opera
«Kapmen» JK. buse, a takxe maptumio Crerypoukn B omne-  studio, Jeunes Voix du Rhin in Strasbourg, » Francesco GASPARI » Martina FERRARI » Davide BORGHI » Sofia BERTOLINI
pe «Cuerypouka» H. Pumckoro-Kopcakosa B Tearpe ome-  France. violin violin violin violin

pu1 1 6amera Marauroropcka. B mepmop ¢ 1998 mo 2006 . From 1996 to 1998 she performed the part of
BhICTymana B JIMoHckoil HarmoHanbHON omepe (Ppan- Micaela in Carmen by G. Bizet and the role
), Oneprom Teatpe um. [Ix. Bepau (®nopennusa, Mta-  of Snow Maiden in Rimskj-Korsakov’s Snow
M), B MyHUIUIIATBHBIX TeaTpax B Bonbijano u Bononbe,  Maiden at the Magnitogorsk Opera and Ballet
Alle vigne B Jlomu (Mtamua), B Tearpe um. k. Poccunn  theater. From 1998 to 2006 she appeared at the Lyon National Opera, France, the
(Jlyro, Vtanus), B koHIepTHOM 3ane uM. [Ix. Bepmy B M- Giuseppe Verdi Theater; municipal theaters in Bolzano and Bologna; the Alle vi-
nane. YyacTBoBana B omepHoM dectusane B Yakcdopre gne in Lodi; the Rossini Theater in Lugo; and the Verdi Concert Hall in Milan,
(Mipmaupys), copepunima Typre 1o IOxHoi Adpuke, Boi-  Italy. She has participated in the Opera Festival of Wexford, Ireland, and toured in
crynama B OnepHoM Tearpe Keiinrayna. Vicnonnuna Be-  South Africa, where she performed at the Cape Town Opera. She has performed
mymye naptun B onepax Jlonunertn, Pecniuru, Mouapra,  the leading parts of operas by Donizetti, Respighi, Mozart, Verdi, Shostakovich
Beppm, [locrakouda u mp. B 2007 u 2008 rr. pa6otama  and others. In 2007 and 2008 she appeared at the National Theater of Strasbourg
B HanuonanbHom Tearpe Crpacbypra m HammonambHoit  and the National Rhine Opera, France and the Abao Bilbao Opera, Spain. From
Pefirckoit onepe (Ppannus), a Taoxe B Oniepe Abao Bilbao 2009 to 2014 she performed regularly at the St. Petersburg Hermitage Theater, col-
(Vicmanms). C 2009 mo 2014 rr. mocTosHHO BbICTymaeT laborated with many Italian opera theaters as well as the Danish National Opera
B OpmuraxxHoM Tearpe B Cankt-Ilerepbypre, corpymun-  and Basel Opera Theater, Switzerland. She has taken part in many international
YaeT ¢ HeCKO/IbKVIMIL UTa/IbSTHCKMMI OLIEPHBIMIY TeaTpamy,  festivals.

a Take ¢ [larckoli HaumoHanbHOM omepoii u OmepHbiM  Since 2009 Bakanova has taught solo singing at the Achille Peri High Institute of
tearpom B baseme (Illseitmapus). Perymapuo ywactsyer Music Studies. (Reggio Emilia, Italy).

B MHOTOYVCTIEHHBIX MEXXYHAPONHBIX (hecTUBATIAX.

C 2009 roma E. bakanoBa mpernopaeT cOMbHOe IIeHNE

B Bricmem I/IHCTI/ITyTe MY3I)IKa}IbHOFO 06pa30BaHI/IH

uM. Axnnne Iepu (Pemxo-OMumus, Vrtamus).

Ian C MOJIOZEXHBIM OPKEeCTPOM
Uto Ughi per Roma. YuacTHuk
opkectpa MHcruTyTa.

nama B Pume, Mmnane n Kpe-
MoHe. Bmecte ¢ MonogexHbIM
opkectpoM uM. [luero Bamepu
y4acTBOBajIa B KOHIIEPTHOM Type
no ropopam IloTranpmm: SpuH-
6ypre, Parioke u [Tan6meitxe.

Franceso Gaspari began to Martina Ferrari is a student at Davide Borghi began his violin Sofia Bertolini has been play-
study violin with Ezio Bonicel- the Violin Department of the studies in 2007. In 2012 he col- ing violin since she was 6. At the
li in 2003. Since 2010 he hasbeen  Achille Peri High Institute of laborated with the Icarus Ju- Achille Peri High Institute she
attending the Achille Peri Insti- Music Studies. In addition to nior Ensemble, he performed in studies violin under Alessandro
tute, studying under Alessandro solo repertoire with conductor France and attended the mas- Ferrari. She is an official member
Ferrari. He has participated in Alessandro Ferrari, she studies ter classes of Ilya Grubert in of the Institute’s orchestra. She
master classes with such emi- chamber music and takes part in 2013 and of Francesco Manara in  has performed with the EI Siste-
nent violinists as Ilya Grubert, orchestral programs, perform- 2014. Currently he is a member ma National Orchestra and giv-
Francesco Manara and Oleksan-  ing in Italy. of the Achille Peri High Insti- en recitals in Rome, Milan and
dr Semchuk. In 2013 he played in tute’s orchestra. Cremona. With the Diego Valeri
the youth orchestra Uto Ughi per Youth Orchestra, she has partici-
Roma. Currently he is a member pated in a Scottish tour in Edin-
of the Achille Peri High Insti- burgh, Raploch and Dunblane.
tute’s orchestra.
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» JlaypaAPYTU
CKpMIIKa

C ommunem okoH4MIA GaKajas-
pMarT 1o K/Iaccy CKpUIIKM U ajibTa
oy ynpasnenueMm II. besyrru
n II. CkampBuHN. Y4acTBOBala
B Pa3/IMYHbIX MacTep-KIaccax, 06-
y4anach B Beiciieil mkone Mysbl-
ku Ope3one B KIacce CKPUITKM
A. @apymm. Ilpopomxaer 06-
ydyeHue B Marucrparype B Bpic-
IeM MHCTUTYTe MY3BIKaTbHOTO
00pa3oBaHuA IO, PYKOBOLICTBOM
I1. Cxanbuny, JI. ®opmenTenm
n A. ®eppapu. Ilocrosanno co-
TPYAHIYAET C MOTIOIEXKHBIM OPKe-
crpom JI. KepyOunuu, opkectpom
decrmBana Ilyqunan n Pumap-
MOHIYECKMM OpKecTpoM VTanmm.

» Jleonappo JYKA

BUOJIOHYEIIb

Hauan ofy4arbcsi urpe Ha BU-
OJIOHYENM  TIOfl  YIpaBJeHUEM
C. Tpommo. C 2014 r. yuurca
B BpiciieM MHCTUTYTe My3bl-
KaJIbHOrO 06pa3oBaHMA B KIacce
A. Kasyoro. B 2013 r. cran nay-
pearom I u II mpemuii B pasHbIX
HOMMHAIMAX Ha MexmyHapop-
HOM  MY3bIK&JIPHOM  KOHKYpCE
B Monkanbepy, B 2015 I. mpuHsI
yyactue B (MHaTe HalMOHAsIb-
HOro KOHKypca Premio Abbado.
C 2011 r. coTpymHM4aeT c 6a-
pouHbIM opkecTpoM Accademia
dellAnnunciata, ¢ KOTOpbIM BbI-
crynan B ropopax Vramm u Tep-
maHun. B 2014 r. ¢ opkecTpoM
3aImica anbOOM PENKO VICIIONHS-
emoit My3biky XVII Bexa.

» Jlyka MHHAPEJIJIA
KOHTpabac

C ueTbIpex /€T HaYa OCBAanBaThb
UTPY Ha CKpUIIKe U TPOMOOHe.
C 18 ner 06y4ascs urpe Ha KOH-
Tpabace y A. Mag3aHTiHN
n3 HanmonanpHOM aKafeMum
Canra-Yeuwma n A. bounan
u3 opkecrpa ¢ecrusana «Pio-
PEeHTUIICKIIA MYS3bIKa/IbHBIV
Mari». BpicTymam ¢ opkecTpom
Ernst & Young Orchestra u mo-
JIOEXKHBIM ~ OpPKecTpoM  AKa-
memyuy  CaHrta-Yeunnusa mop
yTIpaB/IeHMeM M3BECTHBIX AMPU-
>kepoB A. ITanmano u [Ix. Tevita.
C 2015 r. paboraer B Monogex-
HOM opkectpe Vramuu. ITpogon-
XaeT obOydeHme B Kiacce Mas-
ctpo A. beprapau.

» Jlaumene MHYEPTHU
doprennano

C ommuyeM OKOHYIT Kacc ¢op-
TEMMAHO II0f] pyKoBozicTBOM M. Ile-
OopanuyHu.  SIBnsAeTca  KoHuep-
TMelicrepoM Bbiciero mHctMTyTaA
My3bIK&/IBHOTO 00pasoBaHust. Bbl-
CTYTIAeT B Ka4eCTBE COICTA U B CO-
CTaBe KaMepHbIX aHcaMbrelt. B co-
TpyAHM4eCTBe ¢ aHcamOeM Icarus
ydJactBoBan B ectuBanax B Penr-
KO-IMmvy, Mutase, B ICTAHCKMX
ropoziax ABwa n Magpup,. Beicty-
TIaeT B Ka4eCTBe KOHLEPTMeNCTepa
U TIpENofiaeT KIacc (opTeraHo
U CUHTe3aTOpa B HECKOJIbKMX My-
3bIKa/IbHBIX aKafiemusx. Ilomyyaer
CTEleHb MAaruCTpa KaMEpPHOM My-
3BIKM IO, PyKOBOICTBOM Ma3CTpO
I1. Maypmm B Koncepsaropun
ITapmser (Mtanus).

» Laura GARUTI
violin

Graduating with honors, Laura
Garuti received her Bachelor’s de-
gree in both violin and viola perfor-
mance under the guidance of Paola
Besutti and Pietro Scalvini. She has
taken part in numerous master
classes and attended the viola class
of Antonello Farulli at the Fiesole
School of Music. Currently she is
obtaining her Master’s degree in vi-
ola performance at the Achille Peri
High Institute of Music Studies with
Pietro Scalvini, Daniel Formentelli
and Alessandro Ferrari. She works
with the Luigi Cherubini Youth Or-
chestra, Puccini Festival Orchestra
and Italian Philharmonic Orchestra
on a regular basis.
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» Leonardo DUCA
cello

Leonardo Duca began his cello
studies with Simone Groppo.
Since 2014 he has been attend-
ing the classes of Andrea Cavuoto
at the Achille Peri High Institute
of Music Studies. In 2013 he won
first and second prizes in different
nominations at the European Mu-
sic Competition of Moncalieri (Ita-
ly), and in 2015 he became a final-
ist in the Premio Abbado National
Competition. Since 2011 he’s been
collaborating with the baroque or-
chestra Accademia dellAnnunciata
and has performed in many Italian
and German cities. In 2014 they
recorded an album of rare 17th
century music.

» LucaINNARELLA
double bass

Luca Innarella has been study-
ing violin and trombone since he
was 4. At the age of 18 he began
to study double bass with Anita
Mazzantini from the National
Academy of Santa Cecilia and
Alberto Bocini from the Maggio
Musicale  Fiorentino Orchestra.
He has performed with the Ernst
& Young Orchestra and Santa Ce-
cilia Youth Orchestra, headed by
such famous conductors as An-
tonio Pappano and Jeffrey Tate.
Since 2015 he has been a double
bass player at the Italian Youth
Orchestra. He continues his stud-
ies at the Achille Peri Institute
with Maestro Amerigo Bernardi.

» Daniele INCERTI
piano

Daniele Incerti graduated with
honors in piano under Marco Pe-
drazzini. He works as an accompa-
nist at the Achille Peri High Insti-
tute of Music Studies. He performs
as a soloist and in several chamber
ensembles. In collaboration with
the Icarus Ensemble he has per-
formed at major festivals in Reg-
gio Emilia, Milan (Italy), Avila and
Madrid (Spain). He works as an
accompanist and teaches piano
and electronic keyboard in several
music academies. He is currently
obtaining his Masters degree in
chamber music at the Conservatory
of Parma, under Maestro Pierpaolo
Maurizzi.

FESTIVAL PARTICIPANTS » POLAND

» Axapemusa mysbiku Kpakosa
ITonpira

Axapiemyist My3bIKyt ObUTa OcHOBaHa B 1888 1. kak KoHcepBaropyist Mysbl-
KaJIbHOTO 06111ecTBa. PykoBozmreniem KoHcepBaropyyt crajt KoMrosuTop Brr.
JKeneHcxkuit, TOKpOBIUTE/IbHILIET 3aBefeHyst Obuta KHsrvest M. YapTopbiii-
cKast, Opasiias Hexorpa B ITapypke ypoxu oprermano y ®. llorena. Bo BTo-
povi oroByHe 1920-x rono KoHcepBaTopyA JOCTHITIA CBOETO paciBeTa: KO-
JIMYECTBO CTYAEHTOB BBIPOC/IO 110 600, a Cpefyt IpertofaBaTesielt ObUI TaKyie
TpV3HAHHbIe My3BIKaHTbI, KaK 9. [TeTpy, KoTopbrt B 1928 I. Be Kkace dop-
TermaHo. B Hagaste 1940 1. KoHcepBaTopyist 6bU1a 3aKpbITa HEMELIKVMI OKKY-
TALVIOHHBIMI BIACTAMIL, HO Yoke B 1945 T Hayala paboTaTh IO HasBaHyeM
«[ocynapcTBeHHas BBICIIAA IIKOTIA My3bIKIA, C 1979 I. — Akafemits My3bIKI
Kpakosa. CBoeit Muccueit 6onee 120 et Axajiemyis camTaeT 00pasoBaHye
MY3BIKaHTOB — FyMaH/TapyEB B IMPOKOM KOHTEKCTe MY3bIKATTbHO Ky/IBTY-
Bl ¥ MICKYCCTBA, B COOTBETCTBIAM C AEBV3OM per academiam ad astra (depes
aKayleMIIo K 3Be3fiaM — 1at.). Criefysi CBOVIM YOeXKIeHVsIM, AKafieMIis TIpefi-
JIaraeT CTyJeHTaM Y4UThCHA VCIIONHUTENBLCKOMY VMCKYCCTBY IIO IPUHIIVITY
«MacTep-y9eHVK»; PasBMBaTh CBOY T/IAHTbI, XY/I0’KECTBEHHBI BKYC ¥ CTIO-

COOHOCTB OLIEHVBATD Ky/IBTYPHBIE SIBTICHVIST; YIUThCS IYBCTBOBATD KPacoTy
V1 IOHVIMATD CB£3b TPAJWLIVIA 1 COBPEMEHHOCTY, IIPOILIIOTO 1 HACTOSILIETO.
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» Academy of Music in Krakow
Poland

The Academy of Music was founded in 1888 as the Conserva-
tory of the Music Society by Polish composer Wladystaw Zeleriski,
who became the director, thanks to patronage of Princess Marcelina
Czartoryska, a former pupil of Frederic Chopin. In the second half
of the 1920s the conservatory was at its peak, with the amount of
students increasing to 600, and having among the professional staff
such eminent musicians as Egon Petri, who was teaching piano in
1928. Closed by the Nazi occupation in the beginning of the 1940s
the conservatory reopened in 1945 as the State Higher School of Mu-
sic. In 1979 it became the Academy of Music in Krakow. For more
than 120 years the academy considers its mission as the education of
musicians-humanitarians in a broad context of musical culture and
art, in accordance with the motto: per academiam ad astra. Follow-
ing its credo the academy teaches musical craftsmanship in a mas-
ter — student relation; engages to develop talents, artistic taste and the
ability to evaluate cultural phenomena; shows the way to learn the
sensitivity to beauty, how tradition meets the contemporary, how the
past meets the present.

» AHCaMO1Ib ayTEeHTMYHBIX HAPONHBIX
uHCTpyMeHTOB LutoSlavs

Ancam6np LutoSlavs 611 ocaoBan M. ITomsanoBsckoit B 2013 1., B rof
B. JIorocnaBckoro. KoHLepTbl YHMKa/NbHOTO KONJIEKTMBA — 3TO
BCTpeya MPOIIIOTO ¢ HACTOAIMIMM, HAPOLHBIX M CTAPMHHBIX MeJIo-
JMIA C KTaCCUYECKON MYSBIKOJ, 9TO COBEPLIEHHO HOBDbIE, 3aXBaThIBA-
Iolye 3ByKu. B aHcaM6/ie UIpaoT TalaHT/IMBBIE MY3BIKAHTBI — JC-
MIOTTHUTENN KJIACCUYeCKOIl, HAPOIHOI, STHMYECKOI MY3BbIKM 1 JPKa3a.
YHMKa/IbHOCTD HPOEKTa 3aK/II0YaeTCs B TOM, YTO AHCaMOJIb MCIION-
HsAeT MY3bIKY Ha CMBIYKOBBIX MHCTpyMeHTaX X VI Beka, peKoHCTpy-
MPOBaHHBIX 10 06pa3ijaM, 06HAPY)KeHHBIM B XOfle apXeOIOTMIeCKIX
packomnok B ropoge ITIonk, — Tak HasbIBaeMbIX IVIOLKUX GUEENX,
a TAK)XXE€ HAa BOCCTAHOBJ/ICHHBIX I10 I/IKOHOI‘pa(I)I/I‘—IeCKI/IM MCTOYHUKAM
koHIa XIX B. 6unropaiickux cykax. Ha asTux MHCTpyMeHTax UTpaloT,
iep)Ka VX Ha KOJIEHsX B BepTUKa/IbHOM HOIoKeHNN. [lofo6Has Tex-
HUKa UCTIO/THeHM ucYesynia B KoHIle XIX B. Ee BoccTaHOBIEHME CTAIO
BO3MOXHBIM 0/1arofiapsi MHOTO/IETHEMY OIIBITY UTPBI Ha a3MaTCKUX
MHCTPYMEHTaX OCHOBaTeNbHUIbI aHcaMmOsist M. TlomstHOBCKoOIL. [Ipy-
T1€ MHCTPYMEHTDI, Ha KOTOPBIX UTPAIOT y‘{aCTHI/IKI/I chaM6HH, — 3TO
¢rneiiTel, akkoppieoH u ceupenu. Kaxpoe Boictynnenne «LutoSlavs» —
HEIOBTOPMMasl BO3MOYKHOCTD YC/IBIIIATD 3BYKM YIIIefiIIell B IIPOLIIoe
tpaguuuu. Ilponssenenns, npencrasiseMble XyT0XKeCTBEHHbIM Py-
koBopauTeneM aHcaM6/1s1 M. IToMsHOBCKOIA, ABJIAIOTCA KOMOMHaLMe
TpeX OCHOBHBIX T€M €€ TBOPYECTBA: UCTOUYHMKY — HAPOJIHbIE OPUTH-
HaJ/IbHbIC METOONN, HpI/ICyTCTByIOIIH/Ie B COUYMHEHNAX KOMIIO3UTOPOB;
KOMITO3UIIUM — OPUIMHA/IbHBIE IIPOU3BEJEHUA B apAHXIPOBKe LA
HEKJIAaCCMYEeCKMX MHCTPYMEHTOB; COBPEMEHHOCTb — MMIIPOBU3ALINI,
BJIOXHOB/IsI€Mble HApPOJHBIM TBOPYECTBOM ¥ IIPOM3BENEHUAMM KOM-
TIO3UTOPOB.

» The ensemble of authentic folk instruments
LutoSlavs

The ensemble LutoSlavs was founded by Maria Pomianowska in 2013, in
the Year of Witold Lutostawski. The outstanding ensemble concerts repre-
sent a fusion of past and present and include elements from folk music,
early music and classical music. The ensemble comprises talented artists
performing classical music, folk, jazz, and ethno music. The uniqueness
of the project lies in the use of the 16th century-style string instrument
called the Ptock Fiddle reconstructed by samples found in an archeologi-
cal excavation in Plock as well as the Bilgoraj Suka reconstructed using
19th century iconographic evidence. The instruments are held vertically
resting on the knee when played. This technique disappeared towards the
end of the 19th century, only to be recreated thanks to Pomianowska and
her many years of experience playing Asian instruments. Other instru-
ments included in the orchestra are flutes, accordion and pipes. Every
LutoSlavs concert offers a unique opportunity to experience the forgotten
sounds of the past. The pieces compiled by Pomianowska are a combi-
nation of three main themes: origins: interpretations of folk originals;
composition: original pieces written by individual composers, ar-
ranged on non-classical instruments; contemporary: improvisations
inspired by folk music and pieces written by the featured composers.
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» Mapua IOMAHOBCKA

MynbTUMHCTPYMEHTA/ACT, TIeBULIA, KOMIIO3UTOP U Hpenofasareb. IIpo-
¢eccop Axapmemuu Mysbiku KpakoBa, aupextop MexkynsrypHoro e-
crmBast B Bapimase. C 1984 1. o6y4anach yHUKAIbHOM TEXHMUKE WUIPBI
Ha EBPONENCKIX U a3MATCKMX MY3bIKa/IbHbIX MHCTpyMeHTax. IlyTemmecTtso-
Basta 1o Viaguy, Kurato, Kopee, AAnonmmy, a Taroke mo crpanam bmoxnero
Bocroka. B 1994 1. coBMecTHO ¢ nombckumy rpodeccopamu paboTana Hapy
PPEKOHCTPYKLMelT [O/bCKIX HAPOTHBIX CTPYHHBIX MHCTPYMEHTOB — OVIITO-
parickoii cyku u mwiorkoro ¢uperst. Ha nporsokernm 30 et M. TTomstHOB-
CKa KOHLIEPTMPYeT 110 BceMy MUpY. Boimycrivta 6oree 20 a1e60MOB, MHO-
TVie U3 KOTOPBIX MOTYYIIM MEXyHapofHble Harpaapl. B 2010 . oTkpbita
nepsbiit B [lomblie daxynbrer sTHONMOIMM B AKazieMmyt My3bikit Kpakosa.
C 2011 . M. TToMAHOBCKa CO3/laeT YHMKA/IbHbBIE ITPOTPaMMBbl, OCHOBaH-
Hble Ha VCIIOMTHEHMY TPAJMLIMOHHOTO Ma30BELKOTO HACTIEA COBMECTHO
¢ mysbikanTamy u3 Ervrrra, Tyrnca, Ampxupa, ITaxucrana, Ceneranma, Ko-
peu, Kuras, Anonny, Vipana u Viapyn. B 2012 . efo 6511 3ammicaH mepBblit
B ITorbl1ie 1 BTOpoit B Mupe MOHOrpadrdeckuit anp6oM My3biku T. Borpap-
JKeBCKOIL. B 2014 r. coBMecTHO ¢ mpodeccopom . Haxymr-Typek orry6m-
KoBaJIa KHUTY « TpaIUIVOHHBIT KOMIeHHBI (puieb». BITycTiia 3 HOBBIX
KOMITaKT-JI¥ICKa C MY3BIKOJ1, CO3IAHHOI BO BpeMs1 IIPOEKTOB B A3yt 1 Ad-
puke. B 2010 . MuHKMCTepCTBOM KY/IBTYPbl M HALMIOHAJIbHOTO HACTIETVA
el ipycyxaensr: ITacriopr IllomneHa, Menanb 3a 3acyru B Kynbrype Gloria
Artis, 82011 . - Harpajia MasoBckoit iposuHuym Mapuiaru, CepeOpeHHbIi
KpecT, B 2014 1. HOMVMHMpOBaHa Ha Iipemutio MeHy Hopsu.

» Maria POMIANOWSKA

Maria Pomianowska is a multi-instrumentalist, vocalist, composer and
teacher. She is a professor at the Academy of Music in Krakow and a di-
rector of the Cross-Culture Warsaw Festival. Since 1984 she has stud-
ied the unique techniques of playing European and Asian instruments.
She has traveled to India, China, Korea, Japan, and the Middle East. In
1994 she worked with other Polish professors on a successful recon-
struction of two Polish folk string instruments — the Bilgoraj suka and
the Plock fiddle. The artist has given concerts all over the world in the
past 30 years. She has released over 20 albums, many of which have re-
ceived international awards. In 2010, she founded the first Faculty of Eth-
nology in Poland at the Academy of Music in Krakow. Since 2011 she has
created unique programs featuring the Mazovian traditional music per-
formed with Egyptian, Tunisian, Algerian, Pakistani, Senegalese, Korean,
Chinese, Japanese, Iranian and Indian musicians. In 2012, she released
amonographic album with the music of Tekla Badarzewska, the first of its
kind in Poland and only the second of its kind in the world. In 2014, she
published the book Traditional Knee Fiddles with Professor E. Dahlig-
Turek and released 3 new CDs with her music from projects in Asia and
Africa. Pomianowska has been honored with many awards, including the
Chopin Passport, the Gloria Artis Medal (awarded by the Minister of Cul-
ture and National Heritage in 2010), the Award of the Mazovia Province
Marshall in 2011, the Silver Cross of Merit (awarded by the President of
the Republic of Poland), and a nomination for the Norwid Award in 2014.

» Xy6eptr TMISEBCKU
aKKOP/ieOH

Oxonunn Akagemmo Mysbiku uM. Openepuka Illonena B Bapiase. Jlay-
peaT IpeCTVDKHBIX My3bIKa/IbHBIX KOHKYPCOB B I. Cranésa-Bomsa (1993),
BT. Xenum (1995, 1999, 2001), B . Mitasa (2005) 8 ITonbiite, B I. Parysa V6ma
(2005) 1 Kacrenbdunapmo (2005, 2006) B Vtamu. BeicTymnt Bo MHOTHX
KOHIIEPTaX B CaMBIX IPECTVDKHBIX KOHLIEPTHBIX 3a/laX ¥ apT-LieHTpax
ITonbiuy, a TaKKe 3a pyOe>KOM. BBICTYIAT ¢ COMBHBIMM KOHLIEPTaMI
B CaynioBckoit Apasuu, borrapun, Mapokko, Iepmannu, I0>xnoit Kopee,
CIIA, Vitamvm u JIntse. Xy6ept [nseBcku urpaet Ha akkopfieoHe paboTbl
UTATbSHCKOTO MacTepa — Pigini Super Bayan Sirius, 2004.

» Hubert GIZIEWSKI
accordion

Hubert Giziewski graduated from the Fryderyk Chopin Academy of Mu-
sic in Warsaw. He is a winner of top competition prizes in Stalowa Wola
(1993), Chelm (1995, 1999, 2001), Miawa (2005) in Poland, Ragusa Ibla
(2005) and Castelfidardo (2005, 2006) in Italy. He has performed many
concerts in the most prestigious concert halls and arts centers in Poland and
abroad. He has also given recitals in Saudi Arabia, Bulgaria, Morocco, Ger-
many, South Korea, the USA, Italy and Lithuania. Giziewski plays a very
special accordion by Italian maker Pigini: a 2004 Super Bayan Sirius.

» Ilasen BET/IN
¢dneiita, cBUpenn

Oxonum Akagemumto mysbiky uM. Openeprxa Ilonena. o 1992 r. B Kaue-
CTBe IIepBOTo (ieliTCTa BhICTyHAI B [10/IbCKOM OpKecTpe pajyo U Tee-
ByfieHns B Bapriase. B 1990 . Havast paboTaTh Kak KOMIIOSUTOP 1 3BYKO-
pexuccep Ha paamo «Zet», a ¢ 1996 r. — B cobcrBenHoit crymin. Hammcan
MHOYKeCTBO MY3bIKI LA PafiyIO, TeZIeBUEHIIA Y K TeaTPa/IbHbIM IIOCTAHOB-
KaM, HECKOJIbKO COTEH IIeCeH, 3aIMCajl KOMIIAKT-IVICKI M MY3bIKa/IbHble
K/IUIIBI, APAHXMPOBAHHbIE I IIONbCKUX 3B€3Jl. YYacTBYeT BO MHOIUIX
MYJIBTVKY/ISTYPHBIX IIpoeKTax B [Torbie 11 3a pyGesxoM, HO Hayboriee LieH-
HbIM JIJI1 HETO SABJIIETCA COTPYAHIIecTBO ¢ M. [ToMAHOBCKOIL, X COBMeCT-
HbI€ KOHIIEPTDI ! IIPOEKTHI.

» Pawel BETLEY
flute, pipe

Pawel Betley graduated from the Fryderyk Chopin Academy of Music
as a flutist. Before the end of his studies, he joined the Polish Orchestra
of Radio and Television in Warsaw as principal flute until 1992. In 1990,
he began to work as a composer and sound designer for Radio Zet, and
since 1996 has had his own studio. Since then he has composed music
for radio and TV, several theatrical productions, and hundreds of songs.
He has also recorded a few CDs and music videos, and done arranging
for Polish music stars. He takes part in many multi-cultural projects in
Poland and abroad but his cooperation with Maria Pomianowska in
concerts and various projects are the most valuable for him.

» Kapommuna MATYIIKEBIY
IIOLKNii puaenb, OUaropainckas cyka

Oxonunmna Akagemuio uM. @pepepuka Illonena B Bapurase mo kmaccy
ckpunku. Taoke obydanace B Akafemnn Mysbiky B Kpakose Ha ¢a-
Ky/IbTeTe «3THO» B Kiacce mpodeccopa M. ITomsaHoBcKoiL. Jlaypear
MHOTOYVC/IEHHBIX CKPMIIMYHBIX KOHKYpcoB B Ilombure. UeTBepThlit
pa3 SAB/AETCs YYaCTHMKOM CTMIIEH[Va/IbHOI Iporpammsl Agrafka
Music. AKTUBHO KOHLEpTMPYeT, JMICHO/IHAET CO/NbHbIE IPOrPaMMBbI,
a TaKkKe KAMEPHYIO U OPKECTPOBYIO My3bIKY B I1osbllie 1 3a pyGesxxoMm.
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» Karolina MATUSZKIEWICZ
Plock fiddle, Bilgoraj suka

Karolina Matuszkiewicz graduated from the Fryderyk Chopin Uni-
versity in Warsaw where she studied violin. At the same time, she
studied at the Academy of Music in Krakow at the faculty of Ethno
under Professor Maria Pomianowska. She is the winner of numer-
ous violin competitions in Poland and the Agrafka Music scholarship
program four times. She actively performs solo music programs as
well as chamber and orchestral music in Poland and abroad.

» Axapemusa mysbiku M. Kapoms IllnmanoBckoro

KaroBumne, Ilonpira

Axapiemys My3pikut uM. Kapora Ilivanosckoro B Karosutie — craperi-
1Ilee BbICIIIee yyeOHOe 3aBeneHye B Bepxueit Crtesun. Ee cospamye cesizaHO
cIocynapcrBeHHOI My3bIKa/IbHON KOHCEPBATOPHEi, 0CHOBaHHOM B. ®pima-
HOM B 1929 . B AxayieMyyt NOCTOSHHO IIPOXOIAT KOHIIEPTBI, MacTep-Kiac-
CBl, BCTPeUlt, KOHKYPChI, HALIOHA/IbHbIE Y MEKAYHAPOTHbIE KOH(DEPEHLIVIL.
CrpyKTypHO AKafieMys COCTOUT 13 JIByX JacTeil: OTfieTIeHy e KOMITO3VILIVYA,
VIHTEpPIpeTAL V1 [HKasa U BOKIbHO-MHCTPYMEHTAIbHOe oTerienye. O6-
ydeHue BEIETCA 10 CIYIOIM IVICLIATUIHAM: KOMITOSUIS, TYPYDKIPO-
BaHIe, TeOpVA My3bIKIL, PUTMIKA, My3bIKa/IbHAs TepaIlis, IHKa30Bast UHTEp-
TIpeTalyis, MHCTPYMEHTA/IbHOE U BOK&/IbHOE MCIIOTHIUTEIbCTBO. AKafleMItA
AB/IAeTCA WieHOM EBporterickolt accoryaryy KOHCepBaTOpyii, BENET aKTVB-
HYIO JIeITeIbHOCTD Ha HAIVIOHATIHOM ¥ MEKIyHApOTHOM YpOBHe. AKajie-
MV COTPYHIYAET CO MHOTVIMY LITKOJIAMYL MY3BIKI BO BCEM MIPE, BK/IIOYAs
6oree yeM 30 yueOHBIX 3aBeleHI1 B paMKax IPOrpaMMbl «IpasMyc». Bbl-
TIyCKHMKY aKaIleMI Y1 TIPETIOfIAI0T BO MHOTVIX YHMBEPCUTETAX M MIKO/IAX My-
3BIKVL, BXOJSIT B COCTAB IPECTIDKHBIX OPKeCTPOB B I10/bl1ie 11 3 pyOesKOM.

» Karol Szymanowski Academy of Music
Katowice, Poland

The Karol Szymanowski Academy of Music in Katowice is the oldest
higher education school in Upper Silesia. Its beginnings are connected
with The State Music Conservatoire founded by Witold Friemann in 1929.
The Academy holds concerts, master classes, workshops, competitions and
conferences both on national and international levels. The organizational
structure of the Academy consists of two departments: Composition, In-
terpretation, Education and Jazz Department and Vocal-Instrumental
Department. Studies are offered in many fields: composition, conducting,
music theory, eurhythmics, music therapy, jazz interpretation, instrumen-
tal and vocal performance. Being a member of the European Association
of Conservatoires (AEC) the Academy is very active on national and inter-
national arena. This includes co-operation with numerous music schools
all over the world including more than 30 partner institutions within Eras-
mus Program. The Academy graduates are university teachers of many
schools in the country and abroad and also members of numerous presti-
gious music bands and orchestras all over Poland and abroad.

» Tomamr MTYKA
ro6oit

Oxonunn Axagemuto Myssiku uM. Kapona lllnmanosckoro B Kato-
BuIle IO Ky1accy ro6ost mpodeccopa 3. Maupepsr. Paboran B Haru-
OHa/IBHOM OpKecTpe [T0/IbCKOro pajyuo U Kak MmepBblit TOOONCT BbI-
CTyHIaJI B COCTaBe KOJIEKTVBA BO MHOTMX €BPONENCKIX KOHIIEPTHBIX
3amax, a rakxe B CIIIA, fAnonuu u IOxnoit Kopee. Corpynundan
C TaKMMU U3BECTHBIMMU IvpyKepamy, kak JI. bepHcraitn, . Kpenu,
B. Jlwrocnasckmit, K. Masyp, K. Ilenpepenxmii, B. Pouuxmuii
un A. But. [ToMuMO MCIIOTHUTENbCKOI AeATETbHOCTH, fe/al apXUB-
Hble 3anucy Ayist IToNbCKOro pajuo, y9acTBOBal B CO3gaHuM 6osee
100 KOMIIAKT-IVICKOB.

T. Muuka yCIeIIHO COBMeIayl KOHI[epTHbIe BBICTYIUICHNS B Kade-
CTBe COMUCTA ¥ KaMepHOTO MY3bIKaHTa ¢ IpenofaBaHueM. Ero me-
Jaroruyeckas flesTeIbHOCTh Hadaznach B 1981 1. B CpepnHeil Mysbl-
KaspHOI 1mKoste I. KaToBute, ¢ 1985 1. oH npenopaer B AKageMun
mysbiku B Karosuiie. B HacTosmee Bpema T. Muuka ABIAeTCA pek-
TOPOM ¥ BBICOKOKBaIMUIMPOBAHHBIM IpodeccopoM AKajeMun.
CTyzieHTBI €ro K/Iacca yCIeUTHO YIacTBYIOT B Pas/IMYHbIX KOHKYpPCaX,
a BBIIYCKHMKM PabOTAIOT B CUMQPOHMYIECKMX U OHMEPHBIX OPKeCTpax
B [Tonb1ue 1 3a py6exxoM.

» Tomasz MICZKA
oboe

Graduated from the Karol Szy-
manowski Academy of Music in Ka-
towice where he was a student in the
oboe class of Professor Edward Man-
dera. He joined the National Polish
Radio Symphony Orchestra. As the
ensembles principal oboist, he per-
formed in many concert halls in Eu-
rope as well as in the USA, Japan and
South Korea. He collaborated with
such great conductors as L. Bernstein,
]. Krenz, W. Lutoslawski, K. Ma-
sur, K. Penderecki, W. Rowicki and
A. Wit. T. Miczka has made archival
recordings for the Polish Radio and participated in releasing up to 100 compact
discs. He has combined a career in concert performances as a solo oboist and
a chamber musician with teaching. He started teaching in 1981 at the Second-
ary Music School in Katowice. In 1985, he became a lecturer at the Academy of
Music in Katowice, where he is now a rector and a high-qualified professor. His
students take part in competitions and graduates of the academy perform with
symphony and opera orchestras in Poland and abroad.

» Axkagemmnda my3biku uM. Pepenna Jlncra

bymanewmr, Bearpusa

Hrine nsBecTHad kKak Axafiemus Mysbiky um. @epeniia JIncra, Ko-
PpoTeBcKas HalVOHA/IbHAA BEHTePCKas aKajieMyA MY3BbIKI ObIIa OCHO-
BaHa @. Jlucrom 14 Hos16pst 1875 1. B stHBape 1919 . 6pu1a mepenme-
HOBaHa B My3bIKa/IbHBIIT KOIJIEIK, a B 1925 I. HasBaHa B YeCTb CBOETO
ocHoBare/isL. 3a 129 yieT cymiecTBOBaHNMsI AKageMu ¢ Hell ObUIN CBsi3a-
HbI MIMeHa Hayboriee BbIAOIIVXCS My3bIkaHToOB BeHrpui: b. BapToka,
3. Kopan, E. Xy6au, 3. onanby, [I. Ilonmepa u MHOIMX Apyrux. Ber-
COYallINIl ypOBeHb 00pa30BaHNsA, KOTOPBIN aeT AKafeMis My3bIKH
um. @epenrra Jlucra, ABWICA OCHOBaHMEM JUIA IIOMyYeHNA YIeOHBIM
3aBefieHMeM CTaTyca YHMBEpPCUTETa.

» Franz Liszt Academy of Music
Budapest, Hungary

Now known as the Franz Liszt Academy of Music, the Royal Na-
tional Hungarian Academy of Music was first established by Franz
Liszt on 14 November, 1875. In January 1919 it became the College
of Music, and in 1925 it was named after its founder. In the course of
its 128 year history, artists and masters such as Béla Bartok, Zoltan
Kodaly, Jené Hubay, Erné Dohnanyi, David Popper, and many others
studied and taught here. Because of the unparalleled level of training
offered at the Academy of Musig, its official name is now the Franz
Liszt University of Music.
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» TOmut PAVIK
KOHTPA/IbTO

IMomyuynna AUIIOM IO CIELMATBHOCTU CONbHOE IIEHME
U JOKTOPCKYIO CTeneHb B Axamemum Mysbiku um. . JIn-
CTa, I7le OHA B HACTOsLee BpeMs ABJAETCA JIOLIEHTOM Ka-
(enppl LepkoBHOU My3biki. Ilperopaer BOKai, MeTo-
TONOTMIO M VICTOPMIO BOKanmbHOro mckycctsa. C 2013 T
IIpernoyjaeT BOKa/bHOe MUCKyccTBO B VHcturyTe 3. Ko-
mast pu Axapemmn O©. Jlucra B Keuxemere (BeHrpus).
IO. Paiix — KoHIlepTHasA IeBNUIIA, UCTIOMHUTETbHNUIA HeMell-
Koit Lied v ;pyrux pasHOBMEHOCTel mecHu. VicronHsima
IIpeMbePhl MHOTMX COBPEMEHHBIX IPOM3BEIEHMUI, HEKO-
TOpble OBUIM CIIEIMAIbHO NMOCBAIeHbI eff. Kmaccydeckmit
KOMITIAaKT-IMCK Hungaroton, Ha KOTOPOM 3aIlMICAHO ee MC-
IIO/IHEHME IIABHOM TapTUM B COBpPEMEHHOI omepe «Pum-
ckad ymxopagka» [l ®ekere, IOMyYnI MIPEKPACHYIO pe-
HeHsuo B XypHane «HoBoctu omepbl». Ee mocmemumit
KOMIIAKT-JIMCK, Ha KOTOPOM 3aluCaHbl counmHeHus JIu-
cra u JIBopkaka, nsgan Axafemueii Jlucra B byganerure.
B 2005 1 B 2011 rr. }O. Paitk nomy4dna npus Artisjus 3a uc-
IIOJIHEHJE HOBOJ BEHIe€PCKOV MYSbIKM. BbICTymanma B Ka-
YeCcTBe COMUCTKM C Pas/MYHBIMU OPKeCcTpamu B Benrpum
U 3a pybexxoM, B TOM 4nciie ¢ opkecTpamu bypamnemtckoro
¢ecrusaist, Hemerkoit ontepst u KoHieprxayca B bBeprnte,
Simfonietta92 B Bepmuuckoit ¢urapmonnu, Concertante di
Chicago v ITpe3uaeHTCKUM OpKecTpoM B Typruym.

» Judit RAJK
contralto

Judit Rajk obtained her diploma in singing
and doctorate at the Franz Liszt Academy
of Music, where she is now an assistant pro-
fessor at the Church Music Department.
She teaches voice training, methodology,
and voice training history. Since 2013 she
has taught voice training at the Internation-
al Kodaly Institute in Kecskemét, Hungary.
She is a concert singer and a singer of
lieder and other styles of song. She has
sung in the premieres of numerous con-
temporary works, some of which were
specially dedicated to her. Her Hungaroton
Classic CD, on which she sings the main
role of the contemporary opera Roman Fever by Gyula Fekete, received an
outstanding review in the Opera News magazine. Her latest CD - of works
by Liszt and Dvorak - has been released by the Liszt Academy, Budapest.
In 2005 and 2011 she received the Artisjus Prize for performing Hungarian
contemporary music. Rajk has performed as a soloist with several orches-
tras in Hungary and abroad including the Budapest Festival orchestra, the Or-
chestra of the Deutsche Oper and the Konzerthaus Orchestra in Berlin, the
Simfonietta92 at the Berlin Philharmonie, the Concertante di Chicago and the
Presidential Orchestra in Turkey.

» Jlacao BOPBEJIN
dopremmano

IMomy4ynn ouimoM, a TaKxe JOKTOPCKYIO CTelleHb B AKa-
nemun O@. JIucra B bypanemite, rie B HacToslee BpeMs
4yKuTaeT Ha GpopTennMaHHOM (aKyIbTeTe JTeKIUN IO Gop-
TennanHo Mysbike XX u XXI BEKOB. Y4acTBOBa/I B MEX-
IDYHapOJHBIX MY3bIKa/IbHbIX (ecTVBamAX B Vcmanum,
Tomanpgym, Vranmuu, ABctpun n CIIA. Jlaypear mpe-
CTVM>KHBIX HAIIMOHATbHBIX M MEXKTYHAPO/IHBIX KOHKYPCOB.
B 2002 r. ctan obmagarenem ctuneHaumu Yamaha, a Tak-
ke II mpemMun u crenyanbHOro MpM3a aMePUMKaHCKOTO
ObmectBa ®. JIncta Ha MeXAYHAPOFHOM KOHKypCe
@. JIucra B Jloc-Anpxenece. B 2005 . momyymi CTUIEH-
Iouio Ha Me>XXayHapoHOM KOHKypce IMaHMucToB B JIoH-
none u II mpemnio Ha MeXlyHapogHOM KOHKypce nua-
H1CTOB UM. JIncra-baproka B Bynamenrre, rae emy Oblia
BpydYeHa creumanpHas npemus I Bygamemrra (2006).
Tpwkps! monyyan cruneHpuio Annie Fischer Performers
(2008, 2009, 2010) u npecTIOKHYIO Harpany Junior Prima
Prize (2009). JaBan conbHble KOHLEpTH B EBporne, CIIIA
u SImonyn. C 2012 . - aptrct ancam6ist Qaartsiluni.

» Laszl6 BORBELY
piano

Laszl6 Borbély received his diploma and doctoral
degree at the Franz Liszt Academy of Music in
Budapest, where he is now a lecturer of 20th Cen-
tury and Contemporary Music for Piano at the
piano faculty. He has participated in several in-
ternational festivals in Spain, the Netherlands, It-
aly, Austria, and the USA. He has won numerous
prizes at national and international competitions.
In 2002, he won the Yamaha Scholarship
Award, the second prize, and the special prize
of the American Liszt Society at the Los Ange-
les International Liszt Competition. In 2005,
he won the Educational Award at the Lon-
don International Piano Competition and he
was the second prize winner at the International Liszt-Bartok Piano Competition in
Budapest where he was also awarded the special prize of Budapest City in 2006.
He received the Annie Fischer Performers’ Scholarship three times, in 2008, 2009, and
2010 and the prestigious Junior Prima Prize in 2009. He has had recitals in Europe, the
USA, and Japan. He has been a member of Qaartsiluni Ensemble since 2012.

» Tamam SETEHU
BUOIOHYE/Ib

ITocne mobeppr Ha KoHKypce Starker B 2004 r. mocry-
mun B Akafiemnio My3siku M. ®epenna JIucra. Taxoke
OKOHYM/I YHMBEPCUTeT MCKyccTB B DBeprmuue (Iepma-
must) u Bapp-xonnemx B Horo-Mopxke (CIITA). B mepuog
2010-2011 rr. ABAANCA HPUITALIEHHBIM HAayYHBIM CO-
TpyAHUKOM bapp-xomnemxka, Ime OH OpraHM30BBIBAN
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» Tamas ZETENYI
cello

Tamds Zétényi became a student at the Franz Liszt Academy of Music after win-
ning the Starker Competition in 2004. He also studied at the Berlin University of Arts
and at Bard College, New York State, USA. In 2010-2011, he was a visiting fellow at
Bard College, where he organized chamber music activities and performed at concerts.
Zétényi has played in solo concerts in many European countries and in the USA, including
an all-Liszt recital in the Library of Congress, Washington DC. He has played in distinguished

KOHLIEPTbl KaMEepPHOI MY3BIKM, a TaKXKe BBICTYNAJ B KOHIEpTax.
JaBan compHBIe KOHIIEPTHI BO MHOIMX cTpaHax Espomnsr n B CIIA,
B TOM YMMC/Te MCIOMHM Bee counHeHns @. JIncra Ha KoHLlepTax B bu-
6mmotexe Konrpecca (Baiuunrron). Beictyman B cocTaBe M3BeCTHBIX
OPKECTpPOB, CpeiM KOTOPBIX CUMQOHMYECKMIT OpKecTp «JlyHail»,
MonogexHsiit opkectp EBpomnerickoro Cowsa u ¢pumapMoHIIeCKIit
opkecTp Manaitsun. OCHOBHBIM HaIpaBjIeHUeM JeATeIbHOCTHU i
Tamamra 3eTeHN AB/IAeTCA KaMepHas My3bIKa. B kauecTBe yJacTHH-
Ka cTpyHHOro kBaprera «Kalmia» OH 3ammchiBas KOMIIaKT-AMUCKK
U BBICTYTIAJ/I B KOHIIEpTax, B ToM uucie B [[xopnan Xone B bocToHe.
Kak ucnonnurensd ABnsAeTcs pe3sujeHToM nporpaMmsl LlentpanbpHo-
EBpormerickoro yHuBepcuteTa B bynamnerure u paboraeT Hafi JOKTOP-
CKol1 guccepTanueit B Akafiemun Mysboiku uM. @epenna Jlucra B by-
Jamenire.

orchestras, including the Danube
Symphony Orchestra, the European
Union Youth Orchestra, and the
Malaysia Philharmonic Orchestra.
Zetenyis main focus is chamber
music. As a member of the Kal-
mia String Quartet he has made
recordings and performed in sev-
eral concerts, incduding an ap-
pearance in Jordan Hall, Boston.
He is the artist of the Artist in Resi-
dence program of the Central Euro-
pean University in Budapest and is
working on his doctor’s degree thesis
at the Franz Liszt Academy of Mu-
sic in Budapest.

» TocymapcTBeHHas KOHCEpPBATOPHA TYPEIKO

My3bIku Texandaeckoro YauBepcutera CramOyna
Typma

TocypapcTBeHHas KOHCEpBATOPHA TYPEIKO MYSBIKM ObUIa OCHOBAaHA
B 1976 T. 1 TIaHOMEPHO PasBMBa/IACh B TeUeHMe Mpouemx jeT. Koncep-
BaTOpPVEAA SABJLACTCA TIPBBIM 0OPa30BaTe/IbHbIM YupeKeHeM Typiym B 13-
OpaHHOM HATIpaB/IeHVVE [IEITEIBHOCTYA 1 TIO HACTOAIIee BPEMs TIOfIepIBa-
€T cTaryc 00pasIioBOIi KOHCEPBATOPIIL. B cBOEM CTpeM/eHIM He OTCTaBaTh
OT BETYIX MEXKJyHAPOITHBIX XYIOXKECTBEHHDIX 1 HAYYHBIX MHCTUTYLIV
KoHcepBaropu yienseT BHIMAHVE KaK COBPEMEHHBIM MY3bIKa/IbHBIM Tede-
HIAAM, TaK M TPaJIMIIIOHHOMY VICKYCCTBY; OOy4aeT My3bIKAHTOB, @ TAKXKE BOC-
TIMTBIBAET TIENATOTOB U YYEHbIX HALVIOHA/ILHOTO 1 MEXK/TyHAPOJHOIO YPOBHSL.

CrypmeHThI M3yJaI0T HALVIOHA/IbHbIE TYPELIKYIE I €BPOIIENICKIIe My3bl-
KajIbHble TPAAMIY Ha KyPCax VICOTHUTENbCKOTO MacTepCTBa, KOMIIO-
VIV, VICTOPYIV VI TEOPUY MY3BIKM, My3bIKa/IbHBIX TEXHOJIOTV], BOKa/a
VI TYPEIIKOr0 HapOJHOTO TAHIIA.

CBoei TTaBHOIT Myiccuert KoHcepBaTopysa cuMTaeT pasBUTHe Typell-
Ko My3bIky B XXI Bexe 11 IIpy 3TOM He TepsIeT CBA3M CO CBOMMI HaIliO-
Ha/IbHBIMI KOPHAMY B COOTBETCTBIN C 3aIIPOCAMI COBPEMEHHOTO MIIPA.

» Istanbul Technical University
Turkish Music State Conservatory
Turkey

The Turkish Music State Conservatory was founded in 1976 and
has been expanding its activities in the years since. Being the first
education institution in the field of Turkish music, the conservatory
continues to be one of Turkey’s model institutions. The conservatory
aims to lead the way through the international artistic and scien-
tific scene, focuses on contemporary music currents and traditional
art, and trains musicians, teachers and academics for the domestic
and international arena.

Students study both Turkish and European musical traditions in
courses of musical performance, compositions, musicology, musi-
cal theory, music technologies, vocal performance and Turkish folk
dances.

The conservatory considers its primary objective to carry Turkish
music into the 21st century without losing ties with its traditional
roots and improving it in accordance with the requirements of the
time.

» AHcaMO0JIb HAPOJAHOH BOKAJIbHOM
U MHCTPYMEHTAJIBHON MY3BIKH

Xyoosecmeennuiii pyxosooumensy — Ixuxaurup TEP3U
Conucmoi: Cunem O3JEMMUP u [Ixxensns BAKAP, soxan
Ajmertons Kocrak TOKCO, xanyn

Anu TIOOEKYMN, Heti

3adep TAIIJAH, 6anaban

Cepxar TYPYHUY, map

Kapgpeip BEPUM, xemanua

Appem MIMMIIEK, 6aznama

Téxxan CBITbBIPTMAY, suonoxuensy

xemans KABJIAH, ca3

Ancam6mp TocymapcTBeHHOI KOHcepBaTOpuu TeXHMYecKoro YHu-
Bepcuteta Crambyma MCIOMHAET M36paHHble HAPOJHBIE METOANN
U TpafiuIOHHble TTecHy Typrym. Xy/0KeCTBEHHbII PYKOBOJAUTEND
KomnekTnBa — gypyokep xuarup Tepsn. VIHCTpyMeHTambHYIO TPYII-
1y AHCaMOJIA COCTAB/IAIOT €ro YYeHMKNU. B KOHLlepTHOM pemnepTyape
KOJIZIEKTMBA — TypelKas Khnaccudeckas ¥ HapogHasA My3bIKa.

» \ocal and Instrumental
Folk Music Ensemble

Artistic Director — Cihangir TERZI
Soloists: ~ Sinem  OZDEMIR
and Celal BAKAR, vocal
Aysegiil Kostak TOKSOY, kanun
Ali TUFEKGCI, ney

Zafer TASDAN, balaban

Serhat TURUNG, tar

Kadir VERIM, kemenche

Erdem SIMSEK, baglama
Gokhan SIGIRTMAG, cello
Cemal KABLAN, saz

The Turkish Music State
Conservatory  Vocal and
Instrumental Folk Music Ensemble performs selected folk melodies
and traditional Turkish songs. The artistic director is conductor
Cihangir Terzi and the ensemble members are his students. The
repertoire includes Turkish classical and folk music.
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AJIMUVWHUCTPATUBHAS IT'PYIIITA
JIupna BOTYEK

Asrop uzien, iupekTop decTuBas

Cgerrana OVJIMIIEHKOBA

Havanpank y'{eéHO-MeTO]lI/[‘{CCKOI‘O YHpaBieHUA

Amnacracusa JIBICOBA

HavanbHuk ynpasnenus 6yxra)1TepCKOr0 y4eTa, IIaBHbIN 6yxram-ep

Exarepuna TOBCTEHKO

Havanpank a[[MMHMCTpaTMBHO’XOSHﬁ[CTBEHHOI‘O 1 CTPOUTEIPHOTO YIIPABICHNUS

Tarpsana IBETKOBA

HavanpHuk KaZpoOBOro yrnpaBJIeHUA

Pernna ITTASYHOBA

HavanbHuk oT/iena MeXX[yHapOJIHbIX CBA3eN
Exatepuna XOMYYK
ITpecc-cexperapb

Bragumup JYIVH

Pepaxrop rasers! «Koncepsaropus»

Haranss ME3EPVIHA

PyKoBozmTeb KOHTPAKTHON CITYKOBI

Huna AHUCTPATEHKO

FOpuckoncynbT

Mepna-rpymma:

Amum ITAXMAMETDBEB, Omutpuit ®EIY/I0B,
Tarpsana IIOPOXOBA, Auna KY3HEITOBA,
Kupunmn TUXOMUPOB, Imutpmit 3SAVIIIEB,
Cepreit PBIJIBITEB

AIMUHICTPATOpBI Be6-caliTa:

Anppeit ®PVINIIIIOB, Bukrop IIMATOB,
Ipuropuit MOJIMTBIH

My?:bIKaHbeIe PpeRaKTophI:

Tarbana MEJIMKOBA, Csernrana CEBECTUHAC,
Anacracus AJIEKCAHJIPOBA

Tlomurpadudecknit Ansaity:
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St. Petersburg N. A. Rimsky-Korsakov State Conservatory (Russia)
Moscow P. I. Tchaikovsky State Conservatory (Russia)
Jazeps Vitols Latvian Academy of Music (Riga, Latvia)

Carnegie Mellon University (Pittsburgh, USA)
Paris National Superior Conservatory of Music and Dance (France)

City University London (United Kingdom)

Folkwang University of the Arts (Essen, Germany)

The Hannover University of Music, Drama and Media (Germany)
Conservatory of Vienna Private University (Austria)

Anton Bruckner Private University (Linz, Austria)

Zurich University of the Arts (Switzerland)
Giacomo Puccini Conservatory (La Spezia, Italy)

Achille Peri High Institute of Music Studies of Reggio Emilia (Italy)
Karol Szymanowski Academy of Music (Katowice, Poland)
Academy of Music in Krakow (Poland)

Franz Liszt Academy of Music (Budapest, Hungary)

Istanbul Technical University Turkish Music State Conservatory (Turkey)
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