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100 net Ape lNpuropbeBHe LLUHuTKE

(1908—

Apa TpuropbeBHa LWWHUTKE (1908-1987) okoH-
yuna Knesckyio KOHCeEpBaTOpPUIO Kak nmaHuctka. C 1929
nepeexana B JleHnHrpag, B 1931-1937 yumnacb B Jle-
HUHIPanCcKor KOHCEPBATOPUMN HA UCTOPUKO-TEopeTnyec-
KOM dakynbTeTE. lMpenogaBatb Ha4vana Ha
[ocynapCTBEHHBLIX Kypcax My3blkanbHOro 06pas3oBaHus
MockoBckoro p-Ha JleHumHrpapa (1929-1932), satem B
JleTckonm My3blkanbHOM LWwKone [leTporpagckoro p-Ha
(1983-1941) kak neparor Teopun My3blkK, conbden-
XMO, My3blKanbHOW nutepatypbl, dopTtennaHo. C 1937
roga — accucTteHT kadenpbl Teopun My3blkn JIEHUH-
rpagcko KOHcepBaTOpuUM co3pajla CaMOCTOSATENbHbIN
KYpPC crneumanbHOro aHanusa My3bIKaJ1beIX npovssene-
HUIA 0N UCTOPUKO-Teope-
TUYECKOro U Ha WCMOJIHU-
TENbCKOro @GakynbTeTOoB:
dopTeENMaAHHOIO N Anpu-
xepckoro. C 1942 ropa —
3aHMmana LOJIXHOCTb O0-
ueHta, B 1947 romoy —
YTBEPXOEHA B Y4YEHOM
3BaHUW [OOLEeHTa, He-
CKOJIbKO JIeT BO3rjasngder
Hay4yHoe cTymeHuyeckoe
obuwectBo (HCO).

3a 6e3ynpeyHyto pabo-
Ty cBbiwe 20 neT Harpax-
OeHa opaeHoM «3HaK Mo-
yeta» (1953), 2 mepnans-
MU: «3a 00ONEeCTHbLIN TPYA,
B Benukon OTve4yecTBeH-
HOM BoOWHe. 1941-1945»
(1949), «B namartb 250-
netuda JleHnHrpapa»
(1857).

Kanp,. oucc.: >
MHuTepmeuuo bpamca
(1945). ;

OnyGnMKOBaHHbIe pa-
6OThI:

«KapTuHKn C BbICTaBKU»
M. M. Mycoprckoro // Bonpo-
Cbl My3blkO3HaHus. T. 1. — J1.:
My3aruns, 1953-1954 — C. 327-
357

Ceppbmas cMbOHMS
C. C. lNpokodbesa // Oyepkn no
TEOPEeTUYECKOMY My3bIKO3Ha-
HWio. — J1.: Myarus, 1957. —
C. 230-260.

Maras cumdbonua C. C. MNpokodbeBa // 55 coBeTCkMx cumMdpo-
Hui. — J1.: CoBeTckuin komnosutop, 1961. — C. 175-184.

Cepnbmas cumopoHua C. C. MNpokodbeBa // 55 coBeTckux
cumbonun. — J1.: CoseTtckuii komnoautop, 1961. — C. 197-206.

3ameTkn 0 gpamatyprum 1 kapTuHbl U My3blKaJlbHOM Tema-
TM3me onepbl lNpokodbeBa «BorHa v mMup» // YHepTbl cTunsa
C. C. lNpokodbeBa. — M.: CoeTckmin komnoautop, 1962. — C. 52-57.

[naBbl B y4ebHMKe «AHaNM3 My3bikaJibHbiXx dopm» (M., 1965)
B coaBtopcte c lO.H. TionuHbim,T. C. Bepwaackon, WN. 4. Myc-
TbibHUKOM, A. A. lNMaHoM, T. I'. Tep-MapTupOCAHOM.

O HekOTOpbIX YepTax HoBaTOpPCTBa B GOpPTENUaHHbIX
coHaTHbix umknax C. C. lpokodbea // C. C. [lMpokodbeB.
Ctatbu n nccnepoBanusa. — M.: Mysblka, 1972. — C. 185-216.

Pa6oTta tO. H. TionnHa o NnporpaMMHOCTM B NPOU3BEOEHUSAX
®. WoneHa // 0. H. TionuH. YueHniin. Meparor. Komnosntop. —
J1.; M.: CoBeTtcknii komnoautop, 1973. — C. 81-94.

JetcTay, OTpOYEecCTBY, IOHOLWEeCTBY  MOCBALLAETCS.
TBopueckuin nopTtpet C. baHeBuya // CoBeTckas My3blka. —
1973. — Ne 2. — C. 7-13.

MecHn A. T1. lMetpoBa 60-x ropos // Kputuka un
My3blko3HaHue. Bbuin 2. — J1.: Myabika, 1980. — C. 169-183.

O wmy3bike 6Ganeta «MBywka» // Opect EBnaxos:
KomMnosutTop u neparor. Ctatbu, Marepuasbl, BOCMIOMUHAHUS.
— J1.: CoBeTckuii komnosutop, 1981. — C. 19-28.
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Ada Grigorievha SCHNITTKE (1908-1987) gradu-
ated at the Kiev State Conservatoire as a pianist. In 1929
she moved to Leningrad where she studied in 1931-1937
at the Historical and Theoretical Department of the
Leningrad State Conservatoire. She began teaching at the
State Courses of Music Education of the Moskovsky dis-
trict (1929-1932), then at the Children's Musical School
of the Petrogradsky district of Leningrad (1933-1941) as
a teacher in theory of music, ear training, musical litera-
ture and piano playing. In 1937 she entered the music
theory faculty of the Leningrad State Conservatoire; 1942
— appointed Assistant Professor, 1947 — approved in this
rank. Worked out an original special course of music analy-
sis  for Historical and
Theoretical Department, Piano
Department and Conducting
Department of the Conser-
vatoire. For several years,
guided the Conser-vatoire
Student Research Society
(SRS).

Awarded the order
“Badge of Honour” for more
than 20-year irreproachable
work (19583); medals “For
valiant labour in the
1941-1945 Great Patriotic
War” (1949), “In chommemo-
ration of the 250t anniver-
sary of Leningrad” (1957).

Works include

Ph D Dissertation:
Intermezzi by Johannes
Brahms (1945).

Articles published:

Pictures from an Exhibition
by Modest Mussorgsky //
Questions of musicology. V. 1.
— Leningrad: Muzgiz, 1953-
1954. — P. 327-357.

Sergey Prokofiev's Seventh
Symphony // Essays in theo-

retical musicology. — Lenin-
grad:  Muzgiz, 1957. —
P. 230-260.

Fifth and Seventh

Symphonies by Sergey Proko-
fiev // 55 Soviet symphonies.
— Leningrad: Sovetsky kom-
pozitor, 1961. P. 175-184.

Notes on dramaturgy of the 1st scene and on the themat-
ic basis of music in Prokofiev's opera War and Peace //
Sergey Prokofiev’s style features. — Moscow: Sovetsky kom-
pozitor, 1962. — P. 52-57.

Chapters in the textbook Musical form (co-authors of the
book: Yuri Tiulin, Tatiana Bershadskaya, Joseph Pustylnik,
Alexander Pen, Tigran Ter-Martirosian). — Moscow: Muzyka,
1965.

About some features of innovation in piano sonata cycles
by Sergey Prokofiev // S. S. Prokofiev. Articles and essays.
— Moscow: Muzyka, 1972. — P. 185-216.

Yuri Tiulin’s work on programmatic principles in Fryderyk
Chopin’s compositions // Yuri Tiulin: Researcher. Teacher.
Composer. — Leningrad, Moscow: Sovetsky kompozitor,
1973. —P. 81-94.

Devoted to childhood, adolescence and youth. A creative
portrait of Sergey Banevich // Sovetskaya muzyka (Soviet
music). — 1973. — No. 2. — P. 7-183.

Songs by Andrey Petrov written in the 1960s // Art criti-
cism and musicology, 2" issue. — Leningrad: Muzyka,
1980.— P. 169-183.

On music of the ballet Ivushka (Young Willow) // Orest
Yevlakhov, composer and teacher. Articles, materials, mem-
oirs. — Leningrad: Sovetsky kompozitor, 1981. — P. 19-28.
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