KOJIOHKA PEIOAKTOPA: -

l0flb U aBrycT, Ka3anocb Obl, Nepuon KpaTKOBPEMEH-
M HOro 3aTuLLbsA B XU3HW By3a. Ho ¢ Tpuymdom npouen

6eHeduc 6nuctatenbHoli EneHbl O6pa3LoBOi B He-
Korga pogHbix cteHax Alma Mater. AGUTYpureHThl, ocaxaaB-
e NpUeMHYI0 KOMMUCCUIO MepBOI koHcepBaTtopum B Poc-
CUW, NOMONHUAW PAabl CTyAeHYecTBa. XO39MCTBEHHASA YacTb
BUPTYO3HO CrpaBuiacb C PEMOHTOM KNacCoB Ha 4-M N 5-Mm
aTaxax, 4TtobObl Mpodeccopa MOrnv, HakOHEeL, BCTPETUTb
oyepenHon y4ebHbl rog B 0OHOBNIEHHOM, CUSIIOLLEM YUCTO-
TOW 3paHuNn.

B wncTtopuun Hawen KOHCEPBATOPUWM BCMOMMUHAETCH PAL
3HamMeHaTenbHbiX Aat. MUMO OOHOW M3 HUX MPONTU HEBO3-
MOXHO: ucnonHunocb 125 net co gHa poxaeHus Bbopuca
BnapumupoBuya Acadbesa (Mrops Mneboea) — BblgatoLLe-
rocsi My3blkOBea 1 KOMMNO3UTOpa, nccnenosaTens B obnactu
MY3blKW U UCTOPUN WUCKYCCTB, TanaHT/INBOIrO My3blKanibHOro
nucaTens, KpynHenwero cneunanucTa B obnactm 6ubnunorte-
KoBegeHus, Oubnunorpadun, apxmsoBeneHua. B Jle-
HUHrpaackon koHcepsatopun AcadbeB B 1925 roay Bnepsbie
opraHu3oBan W BO3rnaBui My3blkOBegyeckunin dakynbteT
(BOMpPEKM EBPOMENCKON TPpagLUnmM, COXPaHUBLLUEN MY3blKOBE-
[OB B yHMBepcuteTax). Kak BaxHasa naHb namatn AcadbeBy —
npodeccopy My3blKaJbHO-UCTOPUYECKUX U TEOPETUYECKUX
avcumniami — nybnukyeTcsl ero cnyxebHas 3anucka, CBOero
popa HanyTtcTBMe Oyayuwimm coTpygHukam OTmoena pykonu-
ceinnt CaHkT-lMNeTepbyprckoii KoHCepBaToOpun.

M3BecTHO, 4To ¢ 1943 ropa AcadbeB xun B Mockse, 3aHN-
Man OTBETCTBEHHbIE OOJIKHOCTU, Obin n3bpaH AeACTBUTENb-
HbIM YneHoM Akagemun Hayk CCCP. Ho 3TO nuwb BHELWHASA nn-
HUS XN3HU, oduUManbHO YeCcTByeMoOro myabikoBega Ne 1.
B martepuanax 4yactHom nepenuckn nus doHaoB Poccuinckoro
rocyfapCTBEHHOrO apxmBa nutepartypbl U nckycctea (PFAJIN)
BbIPMCOBbLIBAETCS JIMYHOCTb OTHIOAb HE TOPXEeCcTByloLlas Ha
B3neTe npodeccuoHanbHoro 6narononyyns, a rayboko crpa-
faowas, ysa3BleHHas AEMOHCTPATUBHbIM HEMNpUATMEM €ero
BTOPOro 1, kak KoMno3mtopa. 3HaKOMCTBO YMTaTeNen ¢ aTUMun
nucbMamm, BO3MOXHO, BO MHOFOM U3MEHUT OTHOLLEHME K Aca-
dbeBy-4enoBeky, 0COOEHHO B MOCNEAHME roAbl €r0 XUIHU.

LleHTpanbHbIi pa3gen BbiNycka OTBeAEeH Auckorpadum
obunapa HblHELWHEro roga, 3amMe4yaTesibHOro Kommnoamtopa
Bbopuca TuweHko. B kanengockone Kpaco4YHbIX KOHBEPTOB
HeMano UMeH UCNOoNHuUTenen — aApysen v noymtatenen Ta-
NIAHTAMBOro aBTOpa My3blkM. Ha OAHOM M3 nepBbiX ANCKOB
conupyet Mctucnae PocTpornoBud, 3atem ckpunaydm Buktop
Nn6epmaH un oHbI Ceprent Ctapnep, kBapTeT nmeHu TaHe-
eBa — 1-a ckpunka Bnagnmunp Osuapek, apductka VpuHa
JoHckasa. Oupuxepsl: Nropb Bnaxkos, 3ayapa Cepos, Buk-
Top ®PepotoB, leHHaguii PoxpaecTBeHckuii — OnecTtawme
MacTtepa, 6narogaps KOTOPbIM COYMHEHUS TULLLEHKO MOCTO-
SHHO 3By4aT B NIyYLUMX KOHLEPTHbIX 3anax mupa. Bcex nmeH
He Has3BaTb — HO B LENOM, Kakas Breyarndwoouwias KkapTuHa
OOCTOMHO MpencTaBNeHHOro B 3anucax TBOpYeCTBa MeTep-
OYyprckoro «wecTuaecaTHuKa»!

B HemameHHO 3Hauumoli pybpuke Studia reposmu guc-
CepTaunoHHbIX paboT BbICTYNalT KOMMO3MTOpbl XX Beka:
aBpuun Monos, oaHa U3 Apkux GuUryp pycckoro aeaHrap-
na 1920-x rogoBs; knaccuk Ha Bce BpemeHa OAmutpuin LWo-
CcTakoBuY, 0Oe3BpeMeHHO yweawunin Banepuin [aBpunuH.
B nanekom KpacHospcke ¢ nt060Bbl0 OTHOCATCS K MacTUTO-
My netepbyprckomy maTpy Cepreio CIOHUMCKOMY — 60Jb-
Laga cepbesHasa cTaTbs NOCBSLLEHA ero xopam a’capella.

MHTEpEeCHO BbICTYNUAN B 3TOM HOMepe BanetoBenbl: O po-
nnm xopeorpadunyeckmx CLEH B aMEepUKaHCKOM MIO3UKIe
J1. BepHcTanHa «BecTtcanackas ncropumsi» B CTyAeHY4eCKON Kyp-
coBoil pabote n B 6ubnMorpadun4eckoin 3ameTke CONUOHOro
aBTOpa O HOBOW KHUre U3BECTHOrO MCTOpMKa 1 KpuTmnka Gane-
Ta A. Cokonoa-KamuHckoro. MNMybnukyetcsa Takxke o630p dec-
TUBaNbHOW «[oronnaHbl» B MapuMHCKOM TeaTpe W no4vTu ae-
TEKTMBHAsA NCTOPUSE O BOCCTAHOBNEHUM MaMsATHMKA OLHOMY U3
nepBbiXx nNpodeccopoB koHcepBaTopun H. N. 3apembe.
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EDITORIAL

uly and August are seemingly the time of a short slack in
J the life of a higher educational institution. But, actually, a

triumphal benefit performance of illustrious Helena
Obraztsova takes place within the precincts (native in former
times) of her Alma Mater. The applicants beleaguering in July
the selection committee of the first Conservatoire in Russia
have reinforced the ranks of the Conservatoire students. The
Economic Executive Department has masterly managed to
repair the classrooms on the 3'd and the 4th floors, in order
that the Professors might face at last the new academic year
in the renewed building radiant with cleanness.

In the history of our Conservatoire, there is a number of sig-
nificant commemorative dates that are appropriate to be remem-
bered here. It is impossible to pass over the 125th anniversary of
Boris Vladimirovich Assafiev — the outstanding musicologist and
composer, researcher in the field of music and history of arts,
talented writer on music, distinguished specialist in bibliography,
archive and library research. At the Conservatoire, Assafiev
organized and headed the Musicological Department in 1925 (in
contrast with the European tradition of training musicologists at
the Universities). As an important tribute to the remembrance of
Assafiev, the magazine publishes one of his official memoranda —
a kind of admonishment for future members of the St Petersburg
Conservatoire Manuscript Department.

It is well-known that since 1943 Assafiev lived in Moscow,
held several important posts, and was elected a Member of
the USSR Academy of Sciences. But this is only a surface of
his life as officially honoured ‘Musicologist No. 1°. In the mate-
rials of his private correspondence being kept in the collec-
tions of the Russian State Archives of Literature and Arts, we
may see his personality as not enjoying the triumphs on the
rise of his professional well-being, but, on the contrary, deeply
suffering from demonstrative denial of his ‘second self’ as a
composer. Probably, the readers that may now get acquaint-
ed with some of these letters could change in many respects
their human regard for Assafiev, especially in connection with
the last years of his life.

The central part of the issue is devoted to the discographic
list of music works by another anniversary hero of the current
year, the remarkable composer Boris Tishchenko. In a kaleido-
scope of multi-coloured disk-covers, one may find a great num-
ber of performers, friends and admirers of his talent. On one of
the first disks, there is Mstislav Rostropovich as soloist; on the
other disks, we may see (and hear) such violinists as Victor
Lieberman and young Sergey Stadler, as well as the Sergey
Taneiev String Quartet (with Vladimir Ovcharek as 18t violin), the
harp-player Irina Donskaya and many others. Among the con-
ductors, there are Igor Blazhkov, Eduard Serov, Victor Fedotov,
Gennady Rozhdestvensky — brilliant masters, thanks to whom
Tishchenko’s compositions were constantly being performed at
the best concert halls. It is unable to mention all the names —
but, on the whole, this is a very impressive picture of the creative
work of ‘a man-of-the-sixties from St Petersburg’ adequately
represented in recordings.

In a constantly significant section under the heading
Studia, the heroes of dissertation works are composers of the
20th century: Gavryil Popov, one of the remarkable figures in
the Russian avant-garde of the 1920s, the classic for all times
Dmitri Shostakovich, and prematurely deceased Valery
Gavrilin. The musicians from very distant Krasnoyarsk are full
of enthusiasm for works of the venerable master Sergey
Slonimsky — a large-scale and very serious article is devoted
to his a cappella choruses.

There are some interesting examples of ballet criticism in
the issue proposed: a student work about the role of choreo-
graphic episodes in the American musical West Side Story by
Leonard Bernstein, and a bibliographical note devoted to the
new book of Arcady Sokolov-Kaminsky. The issue contains
also a review of the Gogol Festival performances at the
Maryinsky Theatre and an almost detective story about restor-
ing the monument to Nikolay Zaremba.
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