Musica critica
(MpurnaiieHne K rnoaemmke)

A.3. XAPBKOBCKUM

«Xyoeem nexyoerouwux>, unu Kax evioymamo npaeoy

Pebama sawymenu, cmaiu npocumn, umobv. s pacckasan 06 smom
nymewecmeuu. I omxasvisancs. Bce pasno onu mmne ne nosepam. Ho pebama
obewanu nosepumn, eciu 6ydem unmepecno.

JIna I'epackuna. «B cTpaHe HEBbIyYeHHBIX YPOKOB»>

HoBusHa TOro nosioxxeHus;, B KOTOPOM CETOIHSI HAXOUTCS My3bIKaJbHasi
KpUTHKA, odeBuHA. C OLHON CTOPOHBI, My3bIKaJIbHON KPUTUKH B KJIACCUYECKOM
TIOHMMAaHUU ee MOYTU He cyuecTByeT. C ApPyroi, My3bIKaJbHBIN IUCATEID
(BOCIIOJIb3yEeMCS 9TUM CTAPUHHBIM BBIPAsKEHUEM C HECKOJIBKO Pa3MbITBHIM 3HaUe-
HIEM ) UTPaeT POJib €/iBa JI1 He Oosiee BAKHYIO, HexKeau Kakux-uubyab 100 et
Ha3a/l.

My3bIKaJIbHBII MUD B IIOCJIEHIE TObI 80pY2 3aMETILI, YTO MY3bIKATbHbII
pesaKkTop, BeAyIHi My3bIKaJbHBIX IIPOTPAMM Ha TeJeBUACHUM, Ha Paauo,
MY3bIKAJIbHBIIT 0003peBATEb MOy ISIPHOTO KyPHAaJIa I Ta3eThl — JIHIIO TOUAC
OoJtee BINATEIbHOE, HESKEJIH CaMblii YTO HU HA €CTh TUTYJIOBAHHBII KOMIIO3UTOD
WJIN «3BE3/IHbII» NCIIOJHUTe b, [IpiyemM BisiTesbHOE B OyKBaJIbHOM CMBICJIE: HE
B Y3KOM KPYTy YMHOBHUKOB OT KYJIbTYPbl WJIM TaK Ha3bIBA€MbIX C60UX (XOTs
Takoe HO-TIpekHeMy ObIBAaeT), a B CaMOM IJIaBHOM, OOJIE3HEHHO 3HAUNMOM LIS
MY3bIKaHTa JieJle — B OTHOUIEHUSIX MY3bIKaHTa C Iy OJIHKOI.

31ech BaKHO OHUMATD pasHuily. Bo Bpemena Jlucra u Pumckoro-Kopca-
KOBa KPUTHK ToKe obpaiascs K mybiuke. Ho on B ropaszio MeHbliieii crenenu
onpedeasn ee Bocupustue. J[a, ero nucaHus 0CTaBaauCh GYLYIIIM HCTOPUKAM
KaK JJOKYMEHT, /Ia, MHOTHE 13 COBPEMEHHMKOB I1IJIN HA TOBOJLY Y MHEHUSI KPUTHKA,
— HO Bce e OyieM IOMHUTB, 9TO KPUTHK 0OPAIIAJICS K JOBOJLHO Y3KOMY CJIOIO
yumarowell dannoe usdanue u nocewawelt Konuepmvie 3aiv. myomku. Jlomau,
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COCTaBJAIONME IyOJIUKY, ObLIM, KaK MPaBUJIO, JOCTATOYHO 0Opa30BaHHBI U
TIOTPY>KEHBI B KYJIbTYPHBIN KOHTEKCT, YTOOBI COCTABUTH COOCTBEHHOE TIPE/ICTAB-
JIEHWE O CJTIBIIIAHHOM B KOHIIEPTE.

CoBpeMeHHBIN Xe KPUTUK Yepe3 CBOM TeJIeKaHaJs, PaJluOIIpOrpaMmy,
MaCCOBBI# )KypHaJI COOOIIaeT CBOe MHEHUE ITyOJINKe, TOJABJISIONIAS YACTh KOTO-
POi1, BO3BMOKHO, B JAHHOM KOHIIEPTHOM 3aJie He MOsBJIsJIach HUKOrAa. B apyrux
3aJ1ax, CKopee BCero, Toxe He MOsIBIAIaCh.

HeB0o3M0XHO Ha3bIBaTh TaKOe cO0bIIeHe KpUTHUKOIL. /lake (2 BO3MOKHO,
1 mem 60Jiee) eciiv B HeM OOBEKT KPUTHKYETCSI. ,

O603peBaTeb, KPUTHUK, BEAYITUN — OObEKTUBHO BBICTYIMAIOT B TAHHOM
cJIydae B POJIA OP2aHu3amopa MHEeHUsl, TPOMOYTePa, PEKJIAMUCTA, «ITPOJABUTATEIIS
ToBapa». MacmtabHO 1 ITOC/IeI0BATETHHO TEHCTBYIONNN «KPUTUK> (DaKTUUECKH
OKa3bIBAETCS KyPaTOPOM, npodiocepom 6es derez. e0BEKOM, OT KOTOPOTO 3aBUCHUT
nyb6anyHas cyabba — HaBelleHHbIEe SIPJIbIKHM, KOHTEKCT BOCIIPUSATHS, Teorpadusi
CBsI3ell, yPOBEHbD IMPHUTJIAlIEeHUH U B KOHEYHOM cYeTe TOHOPApPOB — MY3bIKAHTa.

udopmalus, Kak 3HaeT BeCh COBPEMEHHBIH MUP, TPEACTABJISIET CO0OI
KaluTajl, KOHBEPTUPYEMBIi B JeHbI'H. B ciy4yae myOauMuHON AeSTeTbHOCTU —
nybnyHas nHGOPMaIIHsL.

B aTOM KOHTEKCTE pa3fipa’keHue MPOTUB «KPUTUKOB», HEPEJIKO MPOSIBJIS-
foleecs B peuyax KOMIIO3UTOPOB U UCTIOJTHUTEIeH, T. e. IPOU3BOAUTENIEH npocmozo
npodykma (31eCh — B OTJUYME OT MPOAYKTa MHMOPMAITMOHHOTO), OYeHb AaskKe
noHsTHO. «KT0 oHu Takne? YTo 1mMo3BOJISAIOT cebe 9TH JIO/H, yMEIOUINe TOJTbKO
TOBOPUTH?»

Onwm cebe nosBosstior. Oun He BUHOBaThL. Tak yctpoeno. Huuero ne
TIOTTUTIIETITb.

Ho BBIBO/IBI U3 3TOTO Zies1aTh TPUETCs BceM. /{7151 3TOT0 CTOUT OCO3HATh
0CcOOEHHOCTH TAKOTO yCTPOICTBA.

% %k k

B nameii ctpase ele B COBETCKOE BpeMs CJI0KMJIACh BIIOJIHE IOHATHAA U
yCcTpamBaloniasi BeCb Halll My3bIKAJIbHBIM MUP KOH(MUTYpaLus: KOMIIO3UTOPbI
MUITYT U KaK MOTYT (4aCTO 10 pa3Hapsi/IKe ) UCIIOJIHSIOTCSE, My3bIKOBEIbI-KPUTHKHU
OO0 «3aHUMAIOTCST OJIATOPOIHBIM JIEJIOM TMOMYJISIPU3AIUN UCKYCCTBAY, OO
00CIy)KUBAIOT KOMIIO3UTOPOB, TMOMKMCHIBAsI COMPOBO/UTENbHBIE MAaTEPHATIbI
K OykjetaM u 0030pbI (hecTUBaJIEH, TNOO XBAISAT MYy3bIKAHTOB B IIPECCE, Jeast
BU/I, YTO <OCYIIECTBJSIOT KpUTHKY»>. He OGyzeM 6paTh ciydan KPUTHUUECKOTO
pasrpoMa o UAe0JOTHIECKOMY 3aKa3y, 9TO K My3bIKaJIbHOMY ITPOIECCY BOOOIIE
HE OTHOCUTCS, 3TO O IPYTOM.

B onucannoil kxoHpurypamuum Ha caMOCTOSITeJIbHOE MHEHHE KPUTHUKA
OTBOJMJIOCH MECTO KpoledHoe. ToMy ObLIM BhIIIENIPUBEIEHHBIE 0O bEKTUBHBIE
MIPUYUHBL: MACCOBOE M3JIaHUe WJIM 3JIEKTPOHHOE CPeACTBO nHGpopMaluu odpa-
IIAJI0Ch He K TeM, KTO cujiel B 3aste. [ToaToMy TpeboBasoch mpocBeniaTh, THPOPMIU-
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poBaTh, pekJaMupoBaTh. COOCTBEHHO KPUTUKOBATh HEBO3MOKHO: CMbLCAA HEM.
TakoBO CBOICTBO MacCOBBIX cpeAcTB uHbopMaluu 20-ro cTOJIETUS, JUIID
HEMHOT'0 YTPUPOBAHHOE COBETCKOI BIACTHIO.

IIpeTennoBaTh ke Ha «PYKOBOASIINE M HANpaBJadiomKe> QyHKINHI
KPUTUKH HE MOTIJIH, IIOTOMY 4TO U3BECTHO, KTO U /i€ UX OCYIIECTBJISLIL.

C nosBjieHneM B Hallleli CTpaHe CBOOOIHBIX ra3eT, OTHOCUTEILHO CBOOOIHBIX
TB u pagroxananoB 0ObIYHOE MY3BIKAHTCKOE PaslpasKeHHe IIPOTHB «y4EHbIX
TOBOPYHOB», IIPOTUB UX «O0IIMX CJI0B» ocTajochk. Ho ato nonbexst. OHO cTamo
PE3KO BO3pPACTaTh 110 MEPE TOSBJIEHUA CAMOYBEPEHHBIX JKYPHAJIUCTOB-HEMY3bI-
kaHToB. Ho 1 310 eme He Bce. Camoe 001 IHOE /JIsT My3bIKAHTOB-IIPAKTHKOB —
4TO MOSIBUJIMCH, KaK UHOI 1A TOBOPAT, MAQuy KPUTUKOB, «UMEIOLINX HATJIOCThY
(hOpMUPOBATH MO3UIINH, MHEHVS, DEITY TAL[UH.

Cram 06pa30BbIBaThCSI KOHIJIOMEPATHI «UIEHHO COMKHYBIIUXCS»> JPYT
C IPYTOM KOHIIePTHBIX, 00pa30BaTeIbHbIX OPraHU3almii, uaganuii, pegaximii CMU,
IPOBOJISIIIUX OOLIYIO JTUHUIO. U My3bIKaHT-IIPAKTUK, TIPUBBIKIINI K TOBOJBHO
OIMHOKOI4, TpebyIoleli COCPeNOTOYeH s, OTPEIIEHH OT CyeThl paboTe, He MOKET
BHUIETh B 9TOM IIPOLIeCCE HUYETO, KpoMe «Ma(PHUO3HOCTH ».

OI[H&KO 34€CH BCE€ TOBOJIbHO HEIIPOCTO.

% % %k

B 1990 rony B ITapuske BbInIa kHura hpaHiry3ckoro conuosiora Ilarpuka
[lamnansa, npuHajgaexamero k. mkoje I1. Bypave, mos HazBanmem «/lenaTh
MHEHUeE: HOBas MOJIMTUYECKas urpa». B aToil KHHUTe cOOpaHbl U IOABITOKEHbI
MHOTOYHUC/IEHHbIE HAOTIONEHNUS U JOKYMEHTBI, CBUETENbCTBYIONINE O IPOCTOH
3aKOHOMEPHOCTH: B Mefra-corryme CMI HaunHaIOT UTPaTh POJIb aKKYMYJIATOPA
1 ipeobpasoBaTeIs HHGOOPMAIUK — a B KOHEYHOM CYeTe, U OPTaHH3aTopa COOBITHS
— 8 CULY Cam020 NPUCYmMCcmeuss uxX B JKU3HU.

IIporcXoaUT CBOETO POZIA KOLLEKMUBHOE NPOUIEO0CMB0 COObIMUSL, B ATOM
IIPOM3BOACTBE YYaCTBYIOT He TOJIBKO €0 OPraHU3aTOPhI, CTUXUIHBIE YYACTHUKH,
OYEBUIIbL, HO U — B KadyecTBe, Ka3aJoch Obl, IACCUBHBIX HaOIOMaTE e —
TesieKaMepbl, MUKPO(MOHBI, TUKTOMOHBI )KYPHAJIUCTOB, a TaKKe HAOMIOIeHUS 1
OIPOCHI COIUO0IOTOB. OHAKO BCEM H3BECTEH IICHXOJOTUYECKUH (PeHOMEH:
NIOSIBJIEHNE TeJIeKaMepbl B TOJIIE WU ayJUTOPUU MOYKET U3MEHUTh He TOJbKO
CaMO4yBCTBUE MIPUCYTCTBYIOIUX, HO U X00 c0Obimusi. 3allaHUPOBaHHOE XKe WJTH
MpeaBUAMMOe IPUCY TCTBHE XKYPHATUCTOB JleJlaeT «CTUXHITHOE» COObITHE COBEP-
IEHHO He ITOX0XKUM Ha TPAAUIIMOHHOE: OPLaHM3aTOPbl MaHU((eCcTaInH, HAIPUMED,
HAYMHAIOT «paboTaTh» HA IJIA30K TeJeKaMephl B ropasfo OOJIbIIEN CTeleHHy,
HeKeJIM Ha TOPOJCKUX obbiBaTeseil. [Ipedcmasienue (BCIIOMHUM H3BECTHYIO
KkHoKkKy ' [lebopa 00 «o01iecTBe NpeAcTaBIeHus»), YCTPANBAEMOE [IEMOH-
CTPAHTAMH, BXKUBYIO YBUIAT ThICSYM FOPOXKaH, a IPU OCPEICTBE TeJIeKaMep —
COTHU MUJIJIMOHOB JIf0/ieil BO BceM Mupe. UTto BaskHee jiuist yerpoutesnein? Yeprol
9TUX NpedcmasieHuli MEHSIIOTCSI COOTBETCTBEHHO, [0/l HOTPeGHOCTH KYPHAIICTOB

U PeKUCCEPOB.
mUSICUS
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JKypnanucrsi, peraktopbl, pesknccepsbl, Begyniue nporpamm CM B cuity
CAMOTO X IPUCYTCTBHA Ha MecTe cOOBITHI M (hakTa PabOThI ¢ MaTepraIoM
(KapTUHKOM, 3BYKOM) CTAHOBSTCSA aKTUBHBIMU (2eHMAMU TOJUTHIECKOrO U
KYJIBTYPHOTO COOBITHS, UX PHCYTCTBUE QOPMUPYEm CUMYauuio, MHOTIa n30aB-
JISISI ee, HATIpUMep, OT MIPOSABAEHUI CTUXMHHON arpecCUBHOCTH, HO coobmas e
3PEJIUIHOCTD U ACTETUYECKYIO COCTABIIAIONIYTO.

ITU ABJeHusT TpoaHasu3upoBanbl B knure Illammnang Ha marepuasne
nosmtuueckoii sxxusnu @panyun 1970-x - 1980-x rozos. C cepeaunbl 1980-x,
¢ MoMenTa nbepannsaium kusau B CCCP u B Poccnn, ananornyHbie HabJIIOIeHU A
MO’KHO Gb1JI0 GBI IIPOBECTH 1 B Hameil crpate. CoOOCTBEHHO, Ha 9TUX OCHOBaHHUAX
CTPOSITCSI MHOTHE M3 U3BECTHBIX TaK HA3BIBAEMBIX MOJIUTUYECKUX TEXHOIOTHI,

Ho Hestb3s1 BUIETD 32 O 0OHBIM XO0M COOBITHI JIUTITH 3J1y10 BOJIIO, TOJIBKO
«TeXHOJIOrnN». B KyIbTypHOIT 00J1aCTH Yallle BCero CTUXUITHO CKJTa/IbIBAETCS TO,
4TO IPUHATO Ha3bIBATh caMoopranu3armeil. « Cormacopanioe B3auMo/IenCTBIe,
noposxaatroiiee MaKposhdeKTbl, ABAAETCs IIEHTPATbHBIM HEPBOM CaMOOPTaHu-
sarmn» (P.I. Bapannes. CunepreTiika B COBPEMEHHOM €CTECTBO3HaHUM. M.:
YPCC, 2003. C. 113).

[Tpotite roBopst, pesk/ie 5KeCTKO OPraHn30BaHHbIE CTPYKTYPBI PACCHITAINCD.
[Toka OHM OBLIN KECTKUMU, OHU OBLTH JIMIIIEHb BO3MOXKHOCTU MATKO U IIOCTETIEHHO
IIPHCIOCA0INBATHCA K HOBOI cHTyarini, 00ycaoBIeHHOI CyIecTBOBaHEeM Mac-
COBBIX MH(DOPMAIOHHBIX pecypcoB. B HOBOM cuTyarim, 4To ecTecTBenHo, 00Ha-
PYJKIJIOCD: <ITOTIACTD B TEJIEBU30P» WU B Ia3eTy OKa3bIBAETCS OUeHb OOJMbIINM
cobsiaznom. He kakasi-to hrpmMeHHas «HarJIoCTh Ky PHAIUCTOB», HO CAMO CYTIeCT-
BOBAHHE TAKOTO CPEACTBA, KOTOPOE PA3HOCHUT TBOW (HIYeM He Oosiee MOIIHBbII,
_ HEKeJI Y IPYTUX ) TOJIOC Ha BCIO CTPAHY, c030aem uenmp NpUmsI’CeHus U U3y yeHust
— JUI4 BCeX 3aMHTEepPeCOBaHHbBIX YUaCTHUKOB ITpoliecca. B naniem ciydae rporiecca
MY3bIKQIbHOTO.

JI1060e MHeHIE KPUTHUKA, BBICKA3aHHOE 4epe3 DTOT «pPyIop», aBTOMaTH-
YeCKM 3ariiyliaeT JiioOble camble TPOHUKHOBEHHbIE, CUTbHbIE U aBTOPUTETHDIE
CJI0Ba, CKa3aHHbIE B OTCYTCTBUE TeJleKaMep U IIe4aTHOTO CTaHKa.

Iaccusnas ponv 06BEKTUBHOTO peropTepa-HabroaTess, BLyMYMBOTO
KPUTHKA-aHaJIUTHKa, 0e300U[HOTO YMHHKA-CIOBOOIYIHUKA YCTYITAET MECTO POJIA
aKmueH0z0 3aKOHOIaTeIs.

Ha naMsiTh aBTOPY IIPUXOAUT YBUAEHHOE HEJ@BHO HA BOJOCTOYHOI TPyOe
00OBsIBIIeHMe, cocTosIee U3 HoMepa TejedoHa U IBYX CJIOB: «Xy/leeM Hexy/e-
fo1mxy» . CUMBOJIMYECKOE BhIPAsKeHUe TOM Ke CUTYalllu: CJI0OBO, MeBITee HEKOT/IA
b GOPMY CTPAATeTbHOTO 3aJ10Ta (KaK JABECTH JIET Ha3a/l, HallpuMep, MOKHO
OBLIO «OBbITH BJIOXHOBEHHBIM» — HO CJIOBO «BJIOXHOBUTH» 3By4aJio KaK HACMEIIIKa
HaJl SI3BIKOM ¥ 3[[PaBbIM CMbICJIOM: BJIOXHOBEHHBII 600XHO6€H CBbIIIE, U HIKAK
MHaue), TOCTENeHHO B CHJTY M3MEHMBIIHNXCST )KM3HEHHBIX 00CTOSATEIbCTB pUo6-
peTaeT OTTEHOK aKTUBHOTO JieficTBUA. «f Xy/e», — MOXeT cKa3aTb YeJIOBEK,
3aHMMAIONMHCS 9TUM HamepeHHO. OCTanoch CIe1aTh MAIEHbKUX MIaXKOK, 4UTOObI
TIpe/IOKUTD: «J{aBaii st TeOs MOXy/Ie10».
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I'nazok Tesekamepnl roBopuT: <A 3ameyato. /laBaii st u Tebst sameuy ? Crenaii
TaK — caM».

TaxoBa npupoda seweti. MoxHO cKka3aTh, TAKOBO HAIllE BPEMSI.

% %k %

PeanprocTs 1 ipaBaa. OObIYHO, B KJIACCHYECKON CUTYAI[UU MY3bIKaJIbHOM
KPUTUKH, Ha/l TOHKOCTAMU PA3JIUYCHUS ITUX MOHATUN Pa3MBIILISTh — 3Psi
TPaTUTh IleYaTHbIe M0, YucTas Teopusi.

Ho cerogss npuxoanTcst BCMOMHHUTb, 4TO #Pasoa — MPOJOJIKUM (DUI0JI0-
rUYecKre aHaJIOTUU — TIOJ00HO CIOBY <«IeH3aK» WM «KapTUHa» — BKJIOYaeT
B ce0s1 npoyecc 3ameuanusi, <yBUIEHHOCTb» peasbHocTH. VM ee ocMblcIeHne.

«41 roBopio npasny», — o3Hauaet: « ToBOpPIO (TIOKa3bIBAIO), IepeiaBast
TO, UTO JIOTIO/IINHHO 3HAIO, C TIOJHOM YOEXKIeHHOCTDIO B IIPABUJILHOCTH IIEPeIayn
CyTH JleJla U B CBOEM IIpaBe UMEHHO TaK ero npeicTaBiasaTh». [lomyyaercs, uTo
paB/ia BKITIOYAeT B cebst akm nepedaui, a CTaino ObIThb, MOE OMHOWEHUE.

B aTom cmpbiciie peructpaniontast GUKcamuss MOKeT ObITh B MEHbIIIE
CTEIIeHU NTPaBIo, Hexesn... Hexxenn yTo?

Bo BcsikoMm carydae, 000§ 13 HAC YYBCTBYET, YTO PEAJTbHOCTD ellle MPe-
CTOUT npespamumy B 11pasay. MaccoBbie MHGOPMaAIMOHHBIE PECYPCHI, I/1€ KPUTUK
oOparaeTcst K TeM, KTO He BUJIeJ U He CJBIIAJ, Bpoje Obl 0043aHbl — ecJi He
OpaTh ciydail HaMepeHHOH MaHUIYJISIIIMKA U 0OMaHa — MMEThb UIeaoM TaKylo
3aja4y.

sl HauMHalo CIIOTBIKATHCS, CTaBsI MHOTOTOUMS U TIOHEBOJTE JIOITYCKast B CBOIO
peub «Bpojie Obi» 1 «ecyin». V1 Bce 0TTOro, uTo fablie 3aKkaHynBaeTcs Joruka. U
HaynHaeTcs 9Tuka u scretuka. Cdhepa JTUYHON OTBETCTBEHHOCTH M XYI0KECT-
BEHHDBIX PEIICHU.

Jla-z1a, 1 He OTOBOPUJICS], UMEHHO XyOoxcecmeennbix. Jlaxke CTHIK MEXKLY
TEKCTOM BE/YLIEr0 U PEIIOPTAKHBIM CUHXPOHOM B MH(POPMAIMOHHOM IPOTPaMMe,
/e IIOCJIe/{HIEe CJIOBA, CKa3aHHbIe BeAYIIUM, HECKOJTbKO MUHYT OYIYT «BUCETH>
B [IAMATU 3PUTEJIA ¥ OKPAILIUBATD BCE, YTO MOCTeIyeT 3a HUMU, CO3/1aBast KOHTpa-
IIYHKT MKy UHTOHALMEH CJI0OB U TIOSIBUBIIIENCS HA 9KpaHe KapTUHKOM, — JazKe
9TO yKe XyJJOKEeCTBEHHbBIU IIPHeM, U HU UTO NHOE.

YT0 XK€ TOBOPUTH O JKYPHAJBHOM TEKCTE, BIEPBbIE PACCKA3bIBAIOLIEM
06 orepax Bpurrena caymareio, KOTOPbIii MPUBBIK... cCKaskeM cioBamu 1IIKI0B-
CKOT'0, «XKeBaTbh CAIlOKHbIe MTHYPKU». HallTH COOTBETCTBYIONYIO 9HEPIUIO,
KPaTKOCTh (4TOOBI CyMeJt IOUUTATD ), OPOCKOCTD (UTOOBI 3aIIOMHII ), — U B TO e
BpeMs IepefiaTh XOTh KaK-TO, TOJbKO PYCCKHM SI3BIKOM, 0€3 eJMHOro 3ByKa
MY3bIKH, aDOMaThl OPUTTEHOBCKUX «HU3bICKAHHOCTEH» (a MHAYE 3a4eM ITHCaTh?).
ABTOpPY BCTpPeUYaNNCh KYPHATUCTHI, BUPTYO3HO CIPABAAIONNECS C TaKOil,
Ka3as10Ch Obl, HEPAa3penMoii 3aadeil. ITo JiM He Xy10KecTBeHHas paboTra?

Yem croocnee copepranne My3blKaJbHOTO COOBITHS, O KOTOPOM T'OBOPHUT
KPUTHK, YeM MHO20COCMABHee KOMILIEKC CPEJCTB, KOTOPBIM OH H0Jb3yeTcs (Ha
pajifio: TeKCT, MHTOHAIIUST IPOU3HECeHUs, IIyMbl, My3bika; Ha TB gobasurcs
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KapTUHKA), YeM 60bue 6apuanmos MOHTaKHBIX CTBIKOB — Te€M HacTOH4YNBee
paboTa ;KypHAINCTA, PEKUCCePa, BEAYIIEro «IIPOCUTCA» B cepy XyL0XKecTBa,
MCKYCCTBa.

U ka)keTcst aBTOPY CUX CTPOK, Ha OCHOBE €r0 HEKOTOPOTO COOCTBEHHOTO
OTIBITA, UTO 3/16Ch KPOETCS eOUHCMEEeHHbLE 8bix00 13 cUTyaluy. M nmpoussoanTesn
npocmozo npodykma, rocIiojla COUMHUTETN MY3bIKH 1 UCIIOJIHUTEN ee, U CaMu
rOCIIO/Ia KPUTHKHU-3KYPHATUCTbI-aHATU TUKU-PEKUCCEPBI IOTKHBL — UMes B BULY
HOBYIO, aGCOJIIOTHO HOBYTO CUTYAIMIO C MACCOBOM MH(bOPMAIIMEN 1 ee CPEACTBAMH
— OTHOCHUTBCS K paboTe B TOM, 110 TPAAUIMNA UMEeHyeMOoil nH(POPMalMOHHOI,
06J1aCTH KaK K MOJHOIIEHHOMY NPOU3800CMEY npocmozo npodykma, TOIbKO He
MY3bIKaJIbHOTO, 2 CHHTETUYECKOTO. '

Takoe HEeUTO, MOX0’Kee, CKaXkKeM, Ha JIOKYMEHTaJIbHOe KNHO (1IN Ha JIOKY-
MEHTaJIbHOEe KUHO 0e3 M300pa)KeHus1), Ha 9CCEUCTCKYI0, JOKYMEHTAIbHYIO,
KOMMEHTaTOPCKU-KYJIbTYPOJOTUIECKYIO (MJIX elle KaKyIO-JII/I603 pOo3y.

Eciiu TBI «Xy/I0KHUK CJIOBa», U 3BYKa, U Ka/lpa, XYOOHCHUK CMbIKA,
KOHmpanyHkma u TOMy TIOJOOHBIX Bellleil, — eCu Thl UJellb OT JETATbHOrO,
0{POGHOT0, KOHKPETHOTO 3HAHMSI MATEPUAJIA, — €CJIM Thl PabOTaeIb ¢ HUM TaK,
Kak paboTaeT ¢ MaTepuasoM TPOdHeCcCUOoHaN, B3ABIIMICA 3a HETO 10 HEKUM
BHYMPeHHUM NpUuUHAM, — Y Tebs, BEPOSITHO, TIOSABJISIETCA HEKOTOPOE OCHOBaHUe
CTOSITB B IIEHTPe (CKpPOMHEE: B OJIHOM U3 [IEHTPOB) CUCTEMbI, Ha3bIBAEMOU MY/3bL-
KQIoHbIM MUPOM. SAHKUMATh MECTO TOTO, <HA YeM BEPTUTCA MHUP»>.

YV Bcex APYrux — HeMaJIOBaKHbBIX, TPU3HAEM 9TO, CKDOMHO MOTYIISICh —
VUACTHUKOB MY3bIKAJILHOTO ITpoIiecca (KOMIIO3UTOPOB, UCIIOJHUTEIIEN, [1e/[aroros,
mccseoBartesielt) Toxe eCThb BbIXOJI: TPU3HATD 32 9TUMU «ITMCAKaMK U CHUIMAKaMu»
11paBO BBITH He «0OCIYTOI TBOPIOB», He (JIarOpPOIHBIMHU 1 BEYHO Oe3y CIIeIHbIMK
JIMKBUIATOPAMU MacCCOBON GE3rpaMOTHOCTH T1yOJINKH, a TAKMMU JKe MEOPUamMu
MeKcmos, TOJbKO MMEIOIINX APYTYIO IpUpoay. [IpusHaTh B HUX PaBHBIX cebe — 1
OLIEHUBATh TaK, KaK OILlEHMBAIOT OHU CAaMU TPY/Ibl CBOUX KOJLJIET.

1 uCnbITHIBATh 3aKOHOMEPHBIN BOCTOPT MO TIOBOAY TeX TaJaHTIUBBIX U
YECTHBIX JIFO/IEH, KOTOPBIE TAK MHTEPECHO 8bl0YMbI8AOM 0 HUX npasdy. Yl pyratb
Ha yeMm cBeT ctout. Ho He 3a HU3KOe KadecTBO YCJIyTH, a 32 HeyOeUTe/IbHOCTh
oryca.

3a 710x0, CTAJIO OBITh, 6bIOYMAHHYIO NPABOY.

* %k k

Boz — 3mo npocmo cnocooHocmv 2080puUmb npasoy, sciedcmeue uezo mo,
umo 6vLI0 CKA3AHO, NPOUCXOOUM.
Oiiretd Po3zenintok-Xioccu. «Peunb v 1eUCTBUTEIbHOCThY
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