EDITORIAL

KOJIOHKA PEIOAKTOPA--

Oyprckol KOHCEPBATOPUN SIBUNOCH OTKPbLITUE KOHLLEPT-

HOro cesoHa B Manom 3ane mmenm A. K. NasyHosa.
CocTosinacb nNpemMbepa BENMYECTBEHHOM M MPakTUYECKN HEN3-
BECTHOW y Hac opatopuun «l0andb TopxecTByoLwas» BuBanban.
BbicTynneHne AByx raaBHbIX UCMONHUTENBCKUX KOJIIEKTUBOB —
Bonblworo cumdoHmnyeckoro opkectpa umernn A. I'. PyOuHwwTel-
Ha n Xopa ctypeHToB CM6IMK — BO3rnaBuaAn HapogHbI apTUCT
Poccuun, wn. o. pektopa Ceprein Ctagnep u 3aciyXeHHbl ae-
qaTtenb uckycctBs Poccuu, npodeccop Banepuin YcneHCkui.
B rnaBHbix ponsx: A. lopsayeBa, E. Bepeneesa, C. Xygaskosa,
E. Commep n H. MocksuHa (c. 4-6).

Bckope npowna euwe ogHa BaxHas KOHCepBaTopcKas akuus:
VIll dectuBanb «MexayHaponHas Henens KOHCepBaToOpuii»
(15-24 okTa6p9). MNocesweHne ee ABYM BENIVMKUM My3blKaHTaM:
H. A. Pumckomy-KopcakoBy n C. B. PaxwvanuHoBy oTpasunocb
B MHoroobeulatouleri nporpamme KoHuepTa-oTkpbITUs dectun-
Bang. [lpo3Byyanu KpainHe penko wucnonHsemas «PDaHTasus
Ha [OBe pyCcCKue TeMbl» ONS CKPUMNKM M opkecTpa Pumckoro-
KopcakoBa — conuct n gupuxep C. Ctagnep, n «Konokona»
PaxmaHuHoBa, nmoama Aanga cuM@OHUYECKOrO OpKecTpa, xopa u
conncTtoB. O6a COYMHEHMSA BbI3BaNM ropsAYniA NpuemM chnyliaTe-
nen. PasHoobpa3Hasa M HacblleHHas My3blkallbHbIMW COObITUS -
Mn aduwa dpectuBanag obbeanHUNa My3blKaHTOB Pa3HbIX CTpaH
1 KOHTUMHeHTOB (c. 8—12). Ha aByx BbicTaBkax, NoaroTOBAEHHbIX
Hay4Hoin My3blkanbHOl OGUONMOTEKOWN, 3KCMOHUPOBANNCH MOA-
JINHHbIE AOKYMEHTbI X13HM 1 TBOp4YecTBa H. A. Pumckoro-Kop-
cakoBa n C. B. PaxmaHuHoBa (c. 13, 1-a n 2-9 c. obnoxku).
BaxHbIM [OMNONHEHNEM K OCEHHWM Mpas3fgHecTBaM siBUNAchb Ha-
y4yHasa koHpepeHums «H. A. Pumckuin-Kopcakos B MMPOBOM My-
3blkanbHOM npocTpaHcTBe» (c. 13-14). HekoTopble acnekThbl
TBOPYECKOro Hacneams natpoHa Hawen Alma mater oTpaxeHbl
B CMeuuanbHO HamnuCaHHbIX AN XypHana crtatbax (c. 15-36,
74-75). Hay4yHble nybnukauumm npoposxalTca B pybpukax
Otgen pykonuceri npeactasaset v Studia (c. 37-48), B maTepu-
anax Kk 100-neTnio CO AHS POXAEHUS BbISAIOLMNXCA MY3bIKOBE-
nos-teopetukoB A. . LLHnTke n A. H. JonxaHckoro (c. 53-67).
Pan nybnukauuwii cBs3aH ¢ BHE3aMNHbIM YXO4OM U3 XU3HU OCHO-
BaTens netepbyprckon wWkonabl 3THOMYy3bikonorum A. M. Mex-
HeuoBa (c. 68-73, 3-a c. 06110XKN).

B nekabpe 2008 ropa 3akaHYMBAETCH YETbIPEXNETHUI LUK
BbIXOJA B CBET exekBapTanbHuka CaHKT-[leTepbyprckoii KoH-
cepBatopun «Musicus»!. Ero Ne 1 wu3paH B rop 200-neTtus
M. N. TnnHkn, a HblHewHuMin Ne 13 — ob6paweH kK namMaTtu
H. A. Pumckoro-Kopcakosa. B0O3MOXHO, He BCe 3agymaHHoOe
YAAN0Ch OCYLLECTBUTb, HO Mbl TOPAMMCS, YTO Ha CTPaHMLLAX Xyp-
Hana 6b110 oNyO6NMKOBAHO MHOrO TaNlaHTAMBbLIX PpaboT, B OCHOB-
HOM BbINOJIHEHHbBIX MOJIOALIMW WUCCNeAOBATENAMU, YTO XypHan
cTan obwepoccuiickum, MNOAMUCHBIM U3[AHUEM, MONYHUN
NoaAEPXKY U ofobpeHne MHOTMMX KOMNEr M3 pasHbliX PErmoHOB.
«Cnacmbo 6o0sblIoe 3a XYpHalsibl — OHU 3amMeqaTtesibHble, He-
006bI4aliHO M0/1e3HbIE U MHTEPECHbIE», — BOT 0T3bIB U3 KpacHo-
SIPCKOI rocyaapCcTBEHHOM akagemMun mMy3blku 1 Teatpa. «C yago-
BOo/IbCTBMEM 4YuTalo Baw “Musicus”. ByayTt nm BbiCTaBi€HbI
Ha calite npexHue HoMmepa?» — NULET U3 fanbHero 3apybexbs
Buktop l0O3edosny. [la! — oTtBevyaem Mbl. [NonHasa Bepcus Xyp-
Hana 3a 2008 rog gocTynHa ana 4teHus Ha cainte CaHkT-lMNeTtep-
Oyprckon koHcepBaTopun: http://conservatory.ru.

B npepnBepun HoBoro ropma xouyetcs nobnaropaputb 00-
LLECTBEHHYIO PefKONnernio XypHana, agMUHUCTPATUBHYIO rpyn-
ny B nuue ®. B. MaHueHko n WN. C. Monosoii. Ocobasa 6naropap-
HOCTb HalUeW NepBOV MOMOLHULE B KOMMbIOTEPHOMN BEPCTKE U
noprotoeke opuruHan-maketoB 0. J1. Horapesoii (Ne 1-7), Ha
HOBOM 9Tane — Bbinyckaowemy pepaktopy J1. 1. Maxoson
(Ne 8-13). Cnosa 6narogapHocTu . B. MapkoBy 3a yHuKanbHOe
XynoxecTBeHHoe odopmneHne obnoxek, M. C. 3anmBagHomy 3a
BMEpPBble BKJIOYEHHbIE MepeBOAbl Ha aHMUNCKUNA  a3blK.
Bnaropapum Bcex aBTopoB!

C HacTtynawowum
Hoebim 2009 ropmom,
Aoporuve apysbsa u konneru!

M OLUHBIM UMMYNIbCOM B TBOPYECKON XMn3HU CaHkT-lNeTep-

1 Npoesa XxypHana u ero HasBaHue NpuHaaNexuT 3as. kadeapon My3bl-
KanbHom kputukn CM6rK, npodeccopy J1. I'. JaHbko. — Pega.
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given by the opening of the concert season at the Alexander

Glazunov Concert Hall with Vivaldi’s grandiose oratorio
Juditha triumphans practically unknown in Russia. The participation
of the two main performing bodies — the Anton Rubinstein Grand
Symphony Orchestra and the Conservatoire student chorus — was
guided by People’s Artist of Russia, acting rector Sergey Stadler
and Honoured Art Worker (now People’s Artist) of Russia,
Professor Vladislav Uspensky. The parts of the dramatis personage
were performed by Anna Goriacheva, Helena Vedeneeva, Sophia
Khudiakova, Helena Sommer and Natalia Moskvina (p. 4-6).

A short time later, another important action took place at the
Conservatoire — the 8th International Conservatoire Week festi-
val (October 15-24). Its dedication addressed to the two great
musicians — N. A. Rimsky-Korsakov and S. V. Rakhmaninov —
had determined the promising program of the opening concert
that included exceptionally rarely performed Fantasy on the two
Russian themes for violin and orchestra by Rimsky-Korsakov
(conductor and soloist Sergey Stadler) and The Bells, poem for
symphony orchestra, chorus and soloists by Rakhmaninov. Both
compositions found hearty response in the audience. Very rich
festival programs is presented in the summing-up article and in
the interviews with the participants (p. 8-12). The commemora-
tive dates were marked with two exhibitions prepared by the
Scientific Music Library (p. 13 and cover pages 1 & 2). An impor-
tant supplement to the International Conservatoire Week con-
certs was contributed by the research and practical conference
N. A. Rimsky-Korsakov in the world music space (p. 13-14). In
addition, specially for this issue, there were written articles elu-
cidating various aspects of studying the creative heritage of our
Alma mater’s patron (p. 15-36, 74-75). The publication of
research materials finds its continuation under the headings The
Manuscript Department Represents and Studia (p. 37-48). An
essential part of the present issue is assigned to the centenaries
of outstanding musicologists — A. G. Schnittke and
A. N. Dolzhansky (p. 53-67). A number of publications is con-
nected with the sudden decease of Anatoly Mekhnetsov, the
founder of the St. Petersburg school of ethnomusicology
(p. 68-73, cover page 3).

In December 2008, a 4-year cycle of publishing Musicus, the
quarterly of the St Petersburg State Conservatoire?, is being fin-
ished. The 1st issue of Musicus had been published in the year of
M. I. Glinka’s bicentennial, and the present one 13th is devoted to
the commemoration of N. A. Rimsky-Korsakov. Probably we have
not managed to carry out everything, but we are proud of the fact
that many talented works, written mainly by young researchers,
have been published on the pages of our magazine, as well as of
the fact that our quarterly has become an All-Russian subscrip-
tion edition and got a support and approval of many colleagues
from different regions. “Deep gratitude for your journals — they are
remarkable, exceptionally useful and interesting” — this response
from Krasnoyarsk State Academy of Music and Theatre. “/ read
your Musicus with great pleasure. Will the previous numbers be
represented on the Conservatoire web-site?” — asks Victor
Yuzefovich from remote abroad. We answer: Yes! The full version
of a magazine of this year now is on site of St Petersburg State
Conservatory: http://conservatory.ru. You can read it.

Looking forward for the New Year’s Eve, | would like to express
my deep gratitude to the public editorial board of the magazine, to
our administrative group represented by Florentina Panchenko and
Irina Popova. Special gratitude to my first assistant in computer
imposition and in preparing the original print models (Nos. 1-7)
Yulia Nogariova, at the new stage of work (Nos. 8-13) — to the
publishing editor Ludmila Makhova. And my whole-hearted grati-
tude also to Georgy Markov for his unique artistic design and to
Mikhail Zalivadniy for translation of annotations to English. Thanks
to all the authors.

Q mighty impulse for creative life of the Conservatoire was

Happy New Year 2009,
dear friends and colleagues!

1 The idea of the magazine and its title belong to Professor Larissa
Danko, Head of the Faculty for Music Criticism of the St Petersburg State
Conservatoire.
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