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KOJIOHKA PEIOAKTOPA: -

HernpepbiBHOM 4Yepene NpasfgHUKOB, MPUBBLIYHO
OTKPbIBAKOLLMX KaXAbl HOBBIW rof, OAWH U3 Nocnea-
HUX [HEl nepBoro mecsaua, 27 sHBaps, — 0C000
3HAYUMBI NS NeHNHrpaaues-neTepobypxues kak JeHb BO-
MHCKOW cnaebl Poccunm — [eHb OKOHYaTEsNIbHOMo CHATUS
6nokagbl JleHnHrpaga! 65 net npowno ¢ MOMeHTa 3TOro
BENMYaMLLIEro NCTOPUYECKOrO COOBLITUSA, HO MaMsaTb O HEM
OyneTt BeyHo xwmBa. OHa coxpaHunacb B BOCMOMMHAHUSX
Tex, KTo Obll HEeNnocpeacTBEHHbIM CBUAETENIEM U yHaCTHU-
KoM OecnpuMepHOro noagura JIEHVHIPaALUeB, B MamMsTu
Tex, KTO NpuLen Ha MATUHT B KOHCepBaTopun y MNamMaTHON
[ocKM nornbwimm B roabl 6510Kafbl, B MHOMOYMCIIEHHBIX [0-
KyMeHTax 1 ¢poTtorpadusax, M1ilb Manyto 4acTb KOTOPbIX Mbl
MOXEM BOCMPOM3BECTM HA MNEpBbIX CTpPaHMUAX Hallero
XypHana. HuKTo He 3a6bIT U HUYTO He 3a6bITo!

MepBbii HOMep XxypHana B 2009 rogy npumevarteneH
Ons Hac n B NpodecCnMoHanNbHOM OTHOLWEHUN. HeyknoHHO
npubnnxaeTcs NosyTopaBekoBol bunein nepeoin B Poc-
cunm KoHcepBatopum — Halen KoHcepsatopun. [laxe
TPyAHO cebe npeacTaBUTb, CKOJMbKO ThICAY MYy3blKaHTOB-
npodeccruoHanoB MNONYyYUIN OUMNIOMbl 00 OKOHYaHUMN
netepbyprckon Alma mater! Bce 910 npeanonaraeTtcs 3a-
neyaTneTb Ha CTpaHMuax JOHUMKIIONEANYECKOrO CloBaps,
noapoOHbIA MPOEKT KOTOPOro NMpeanioxuna AOKTOP MCKYC-
cTBOBedeHus, npodeccop 3. M. 'yceliHOBa, NPOPEKTOP MO
Hayke. Mbl Hageemcs, 4TO ero nyonuvkaumsa HamgeT OTKANK
cpeay NoAnMCYMKOB XypHana B APYrMx ropogax u y4ebHbIX
3aBefeHusIX, roe paboTalT HalN BbIMYCKHUKN.

B HoBorogHewm Bbinycke npeobnagatoT HayyHble paboThbl
TEOPETMKOB N UCTOPUKOB MY3bIKM Pa3HbIX MOKOMEHUA U3
pPasHbIX FOPOAOB: AUMIOMHUKOB, aCNUPAHTOB, AOKTOPaH-
TOB, couckaTenen y4yeHbix cteneHert. CMMATOMATUYHO, 4YTO
npobnemartmka Ux UccrnefoBaHnii obpalleHa NPeNMyLLLECT-
BEHHO K My3blke XX Beka 1 0ObeANHSAET [BE paHee BaXHbIe
ans xypHana pybpuku: Komnosutopbsl XX Beka w Studia.
Tak, noapo6HO n3yvaeTcs CUMPOHNYECKNIA METOL, U CTUIb
A. WHntke (WM. Hemnposckasi, MockBa), CpaBHMBaAOTCA
KOMMO3MLMOHHbIE OCOOEHHOCTU KOHLIEPTOB [AJfis ruTapsl
9. denncosa n B. UpToBnya (M. Manadosa, CaHkr-lle-
Tepbypr), cumBonnka 3Byka u ceeta B onepe O. MeccuaHa
(H. KynbirmHa, CankT-lNeTepbypr), npepnaratoTcs HOBblE
aHanuTuyeckue noaxodabl K TBOpYecTBy M. JlureTn,
Ix. Kenpxa, J1. bepno B KOHTEKCTE COBPEMEHHbIX DUNO-
codcekux npen (N. Octpomorunbcknin, CaHkt-leTepbypr).
OnbIT NpoLWbIX BEKOB B N3YYEHUN FAPMOHUN NPOCNEXNBa-
eTcs B 0630pe E. Monoukon (EkatepnHOypr).

BonbLioli o6wecTBeHHbI pe3oHaHe nmenu B CaHkT-lNe-
Tepbypre 1 3a ero npefenamm OBe HayyHO-MpakTuyeckme
KOHMEPEHLIMN, MOCBSILLIEHHBbIE BaXHbLIM OOUNENHBIM aaTam:
70-netnio OTaena pykonucein HaydHol My3bikanbHOW 61O-
nmotekn CM6Irk (ncrtopuuecknini odepk T. CkBupckoin) n 20-
NEeTMI0 Cco3a4aHua My3blkanbHOro dakynsteta B '0CyaapcT-
BEHHOM Meaarorn4yeckomM yHusepcutete nmenu A. U. Mepue-
Ha (obcTosiTenbHas ctatbs B. KoHHoBa 1 P. LLUnTnkosoit).

O COBpPEMEHHOW KPUTUKE, MY3bIKaJIlbBHOM UCMOJIHUTENb-
cTBE 1 Npobaieme MopasibHO-Xy4OXECTBEHHON OTBETCTBEH-
HOCTW WCMNONMHUTENS (ampwuxepa, opkecTtpa) nepen obObsB-
JIEHHOM KOHUEPTHOW nporpammon (B KOHEYHOM uTore,
nepen KOMMo3nTOpoOM U ChyLiaTeneM), MOXHO NpPoYecTb
B TanaHTMBOM Tpaktate M. MuweHko «O 3Byvallen nycto-
Te...». VIHTepecHylo pybpuky Musica Incognita npepnoxun
M. CepebpeHHNKOB. HOBBIM KHUXHbLIM U30aHUAM yOenseT-
CSl 3HauYUTENbHOE BHMMaHWe B peuegH3un O. BapytyeBoi;
LeHHenwemy GOHOY PEeOKUX KHUT HayyHor 6GubnuoTteku
CrnerkKk — B 6ubnnorpadpuyecknx 3ametkax O. BnécknHomn
n H. 'papoboeBoil. BnepBble OCBELLAETCS COAepXaHue
XypHana 3a 2008 roa.
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EDITORIAL

n the pauseless sequence of holidays that open the begin-

ning of every year in a usual manner, the holiday of January

27, one of the last days in the first month of the year, is of
particular significance for the inhabitants of Leningrad —
St Petersburg. It is the Day of raising the siege of Leningrad!
Now we celebrate the 65t anniversary of this great historical
event, and it will be alive forever in our memory. This event con-
tinues to be in the memory of its contemporaries, the immedi-
ate participants and witnesses of the unexampled feat of
Leningradians, as well as in the memory of those that came to
the meeting at the Conservatoire near the Memorial plaque to
the perished in the siege years. It is being kept in documents
and photos, only a small part of which we can reproduce on the
first pages of our magazine. Everyone is unforgettable, and
nothing is to be forgotten!

The first issue of our magazine in 2009 is remarkable for us
in its professional aspects. The one-and-a-half-centennial
jubilee of the first Conservatoire in Russia — that is, of our
Conservatoire — is coming nearer and nearer to us, and this is
inexorable! It is difficult to imagine how many thousands of pro-
fessional musicians got the diplomas of the St Petersburg
Conservatoire! And all this information is planned to be imprint-
ed in the pages of the Conservatoire Encyclopedia, the basic
project of which has been proposed by Professor
Zivar M. Gusseinova, Vice-Rector of the Conservatoire for
Research Work. We hope that its publishing will arouse the
interest among the magazine subscribers in other cities and at
other educational institutions where our graduates work.

In the issue proposed, the most part of the publications con-
sists of research articles written by theorists and historians of
music that belong to different generations and to different
regions of Russia — doctorate probationers, graduate students,
competitors for academic degrees. It is symptomatic that the
interests of the authors are turned mostly to the problems of the
20th-century music, unifying, in a certain manner, the two regu-
lar secti ons of the issue, Composers of the 20th-century and
Studia. To mention the significant examples, we may refer to a
detailed study of Alfred Schnittke’s symphonic style and cre-
ative method (I. Nemirovskaya, Moscow), a comparative analy-
sis of compositional characteristic features in guitar concertos
of Edison Denisov and Vladimir Tsytovich (M. Manafova,
St Petersburg), elucidation of light and colour symbolism in
Olivier Messiaen’s opera (N. Kulygina, St Petersburg), and
proposition of some new analytical methods applied to the com-
positions by G. Ligeti, J. Cage and L. Berio in the context of
contemporary  philosophical ideas (l. Ostromogilsky,
St Petersburg). The experience of the centuries gone in study-
ing harmony is being analyzed in the article written by
H. Polotskaya (Ekaterinburg).

The issue includes two essays devoted to the research and
practical conferences that have found a considerable public
response in St Petersburg and beyond. These conferences
were dedicated to the important jubilee dates: the 70th anniver-
sary of the Manuscript Department at the St Petersburg
State Conservatoire Scientific Music Library (historical essay by
T. Skvirskaya) and the 20th anniversary of the Music Department
at the Herzen State Pedagogical University of Russia (detailed
article by V. Konnov and R. Shitikova).

About today’s music criticism, art of performing and the
problem of moral and artistic responsibility of a performer
(conductor, orchestra) before the announced concert pro-
gram (and, in principle, before the composer and the listeners)
one may read in the talent-marked treatise by M. Mishchenko
On sound-bearing emptiness. The interesting heading
Musica Incognita suggested by M. Serebrennikov. The new
book publications constitute the subject of the review written
by E. Barutcheva; the exceptionally valuable collection of rare
books at the Conservatoire Library is overviewed in the article
by O. Blioskina and N. Gradoboyeva. And, for the first time,
the materials of the issue represent the Index of articles pub-
lished in 2008.
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