KOJIOHKA PEIOAKTOPA-

ceHHun Bbinyck MUSICUS’a nocesLeH Bax-

HenwemMy B UCTOPUU OTEYECTBEHHOWN MY3bl-

KaNlbHOM KyNnbTypbl coObiTuio: 150-netuto
co3naHua Pycckoro MysbikanbHOro obuwectsa. Ero
yuypeantenamm B Netepbypre — ctonmue Poccuinckon
UMNepun, SBUNUCL BGAnUCTaTeNbHbIM MMAaHNCT-BUPTYOS3
N KOMNO3NTop AHTOH [puropbeBuy PYBUHLUTENH,
BUONOHYenncT-nobutens rpad Mareein lOpbeBuy
Buenbropckmnn, meueHat Bacunuin Anekceesuu
KonorpmeoB, My3bikaHT-nobutens OMmutpuin Bacu-
nbeBund KaHWnH 1 topucT no obpaszoBaHuio IMutpuii
BacunbeBuy Ctacos, mnaawunin 6pat B. B. Ctaco-
Ba. C nepsbix gHen cywectBoBaHmd PMO, ero npu-
Hana NoA CBOE MOKPOBUTENLCTBO Benukas KHAMMHSA
Enena [lNaBnoBHa (AuHacTtug PomaHOoBbIX). Tutyn
Mmnepatopckoro Pycckoe My3blkajibHOe 0OLLECTBO
nonyymno B 1873 rogy, Koroa NnpeemMHMKOM Ha Bbl-
COKOM nocTy ctan Bennknin kHa3b KOHCTAHTUH HUKO-
naesud. KMctopuma BO3HUKHOBeEHUs PMO, pasHble
aTanbl EATENbHOCTM BO rfaBe C aBryCcTenwunmm no-
KPOBUTENIIMM OCBELLAIOTCA B CTaTbsAX, 0OpaLleHHbIX
K NOAJIMHHBIM UCTOPUYECKNM UCTOYHUKAM, B TEYEHNE
MHOIMMX OEeCATUNETUA CHUTABLUUXCS HEOOCTYMHbIMU.
Bonbwon unHTEpec npencTaBAsioT TakXke MCTOopuU-
yeckue dotorpadpuun, 3Ha4MTENbHAA 4YaCTb KOTOPbIX
aTpMbyTUpyeTcs BNeEPBbIE.

decTnBann M KOHLUEPTbl, NOCBALLEeHHbIe 70-ne-
TUIO CO OHA POXAEHUS KOMMO3UTOpa, NPOoLn BO
MHorux ropogax Poccuu. B CaHkT-letepbypre B
TedeHme 10 pHelr (20-29 okTa6ps) C MMEHEM
B. A. NaBpunnHa 6binn cBA3aHbl KOHUEPTHbIE MNPO-
rpammbl Bcepoccuinckoro dectusang «Hesckue
XopoBble accambnen» (nop nesm3om «[lolo Moe
oTeyecTBO») U V POCCUNCKOro My3blkaNbHOro aB-
PUANHCKOro gpecTtmans.

B aTm oHWM B KOHUEPTHLIX 3anax uapuna ocobas
aTMocdepa UckpeHHen nobBM U CoCTpadaHus, OCBSA-
LWEeHHasas My3blKOW 3MOLMOHANbHO MPOH3UTENBHON Y
SAPKON, «He3aneTon». B yBNe4EHHOCTN UCNONHUTENEN
M OT3bIBYMBOCTU ClyLlaTenen CnoBHO npopacTana
Bepa kKoMno3mTtopa B TO, YTO €ro «OyxXOBHbIA opra-
HM3M BCe paBHO OyOeT y4acTBOBaTb B XWU3HU MUpPa»,
M 3TW CNoBa OKa3aJMCb NPOPOYECKUMMU. ..

B pyb6puke Studia nedvataloTcsa npobieEMHbIE
CTaTbM pPa3HON HanNpaBiIEHHOCTU: UCCNenoBaHue
deHoMEeHa My3bIKanbHOM UMTaTbl Kak MPOSIBAEHUS
MEX-TEKCTOBbIX B3aUMOOENCTBUMA U CUCTEMbI OTHO-
LWEeHNN MexXay pasfiniyHbiMU CMbICIOBbIMU chepamu;
TekcTosiornyeckas paborta Hap pykonucsaMu nepsBoi
onepbl Mycopckoro; nonbiTka pacrno3Hatb 0cobble
NPUMETbI aBTOPCKOM MHTOHauuu [aBpunmHa B BO-
KanbHOM unkne «Bedyepok».

CoxpaHsaloTca Takxe apyrve TpaguUWOHHbIE
pybpuKKn XypHana.

EDITORIAL

he autumn issue of the magazine is devoted to

one of the most important events in the history

of native musical culture, — namely, the 150th
anniversary of the Russian Music Society (RMS). Its
founders in St Petersburg, at that time — the capi-
tal of the Russian Empire, were: brilliant virtuoso
pianist and composer Anton Rubinstein, amateur
cellist Count Matvey Wielhorski, patron of art
Vassily Kologrivov, amateur musician Dmitri
Kanshin and graduate lawyer Dmitri Stassov
(younger brother of Vladimir Stassov). From the
first days of its existence RMS was protected by
Grand Duchess Elena Pavlovna (of the Romanov
dynasty) and got the title of Imperial in 1873,
when the post of its Trustee was being held by
Grand Duke Konstantin Nikolayevich, her succes-
sor. The history of the Society’s formation and dif-
ferent stages of its activities under the guidance of
Highness-styled protectors are elucidated in seve-
ral articles of the issue, based on authentic histori-
cal sources that had considered to be out of reach
for many decades. Historical photos, part of which
is attributed for the first time, are also of great
interest.

Festival concerts dedicated to the 70th anniver-
sary of the composer were arranged in many towns
and cities of Russia. In St Petersburg, the concert
programs of the All-Russian festival Choral
Assemblies of the Neva (held under the motto:
‘I glorify my Motherland’) and of the 5t Russian
Gavrilin Festival, lasting 10 days in all (from October
20 to 29), were associated with the composer’s
name. In those days, a specific atmosphere of sin-
cere love and compassion reigned at the concert
halls, illumed by music emotionally sincere and
striking, far from being ‘worn-out’. It seemed that
the enthusiasm of performers and the sympathy of
listeners were giving a new growth to the compos-
er’s belief in the ability of his ‘spiritual organism’ for
‘taking part in future life of the world despite all the
obstacles’ — the words that may now be regarded
as prophetic.

In the section entitled Studia, several problem
articles representing different branches of musico-
logical research are placed: studying the phenome-
non of musical quotation as a manifestation of inter-
textual reciprocity and as an interrelation system
of different spheres of the sense; textological work
at the manuscript of Mussorgsky’s first opera;
an attempt of discerning the characteristic features
of the author’s intonation in Gavrilin’s vocal cycle
Evening Sit-Round.

Other traditional sections of the magazine are
also represented in the issue.
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